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Abstract

The present thesis comprises a corpus-based study of translator style, comparing two 

German translations of the novel The Beautiful and Damned by Francis Scott 

Fitzgerald. The translations, by Hans-Christian Oeser and Renate Orth-Guttmann, were 

both published in 1998. The study isolates linguistic features in which the individual 

styles of the translators manifest themselves on the textual level and investigates the 

influence these microlevel linguistic choices have on the macrolevel of the novel. An 

electronic corpus was compiled, comprising The Beautiful and Damned and its two 

translations, both entitled Die Schdnen und Verdammten. An initial data-driven 

exploration of the corpus suggested that the use of modal particles could be a feature of 

translator style. A quantitative analysis was carried out to discover potential patterns of 

the use of modal particles by the translators, and the results showed that while both 

translators use modal particles to the extent and in the general context one would 

expect, they differ considerably in their choice and use of individual modal particles. 

The subsequent qualitative analysis takes a pragmatic approach, and discusses selected 

modal particles according to their communicative function, their role in speech and 

thought acts and in the narrative, and in context of the respective narrative points of 

view. The thesis then investigates how the translators’ use of modal particles changes 

the narrative point of view and how that affects the macrostructure of the novel, 

confirming the hypothesis that one translator focuses on the characters while the other 

presents a societal study. Finally it is argued that the use of modal particles is in line 

with other strategies used by the twoi translators, such as their use of loan words and 

speech-act report verbs.



Was man auch von der Unzulanglichkeit des 

Ubersetzens sagen mag, so ist und bleibt es doch 

eins der wichtigsten und xviirdigsten Geschafte in 

dem allgemeinen Weltwissen.1 .

Goethe, 1827

Introduction

In just over a decade, corpus-based translation studies (CTS), that is, the study of 

translation based on large collections of authentic texts held in electronic form, has 

become established as a respected research paradigm in the wider area of translation 

studies. The evolution of CTS, from Mona Baker’s (1993,1995,1996a/b) initial 

agenda-setting publications, through a number of detailed case studies, to a more 

reflective mode which benefits from hindsight, is well documented by, and exemplified 

in, the work of scholars such as Sara Laviosa (2004) and Maeve Olohan (2004). Much 

of the early research in CTS was devoted to investigating general behavioural trends in 

translation. Translators were, for example, said to be more explicit and to use more 

standard forms than other writers; be it in the source or target language. In pursuing 

such research, scholars also brought to light translation behaviour that seemed to buck 

the trend, indicating that certain translators had characteristic ways of dealing with non

standard forms in source texts (Kenny 2001), or had a preference for forms that are not 

likely to be used by conservative writers in the target language (Saldanha 2004). Such 

findings represent the beginnings of corpus-based studies of the styles of individual 

translators. They coincide with Baker’s (2000) attempt to pin down the methodological 

challenges involved in tracing the unique “thumbprint” of a translator using corpus 

techniques, and with a growing interest in corpus stylistics in general (Semino and Short 

2004). They also draw on treatments that pre-date computerised CTS (for example, 

House 1977/81, 1997). Together they represent a small but growing literature on corpus 

approaches to translator style, to which this thesis is a further contribution.

Based on the notion that translator style can be best identified in studies of “the 

translator’s characteristic use of language, his or her individual profile of linguistic

1 Say what one will of the inadequacy of translation, it remains one of the most important and valuable 
concerns in the whole of world affairs (Crystal 2000:72).
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habits, compared to other translators” (Baker 2000:245), this study aims to isolate 

features of the style of two translators: Hans-Christian Oeser and Renate Orth- 

Guttmann. It does so using a comparative research design that enables most variables in 

the translation process (the author of the source text, the source and target languages, 

the time of publication of the original and the translation, etc.) to be held constant, so 

that the remaining variable, the translator, and his or her style, becomes the source of 

explanations for divergences between two translations. This research design was, in 

turn, enabled by a publishing coincidence, namely the publication in 1998 of two 

German translations, one by Orth-Guttmann, the other by Oeser, of F. Scott Fitzgerald’s 

(1922) The Beautiful and Damned.

The present study aims specifically to isolate linguistic features in which the individual 

styles of the translators manifest themselves on the textual level, and to investigate the 

effects of these microlevel linguistic choices on the macrolevel of the novel. Taking a 

corpus-driven approach based on the use of (key)word lists, two features were identified 

early in the research that merited further attention. These were the use of loan and 

foreign words and the distribution of speech-act report verbs in the two translations. The 

latter in turn led to an interest in the two translators’ uses of modal particles. Modal 

particles are particularly interesting as they represent a word class that occurs in 

German but not in English, and so their occurrences in the target texts cannot be directly 

linked to occurrences of an analogous word class in the source text. Given that the main 

function of modal particles is to express the attitude of the speaker/writer towards an 

utterance or the addressee, modal particles that occur in the narrative in particular, but 

also in other instances of speech and thought presentation, can be revealing of the 

translator’s attitude towards readers, the characters in the novel, etc. And in revealing 

the translator’s attitude, they also reveal the translator’s presence, in ways more subtle 

than do the open interventions discussed by Hermans (1996), amongst others. Part of 

the novel contribution of this thesis is therefore the elaboration of an analytical 

framework that integrates modal particles, narrative point of view, and speech and 

thought presentation, in the investigation of translator style in German.

The thesis is structured as follows:

Chapter 1 introduces the source text, The Beautiful and Damned, on which the current 

study is based, and describes the life and times, and literary development of its author,
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F. Scott Fitzgerald. The chapter also introduces the two translators of the German texts 

(both entitled Die Schdnen und Verdammten), Renate Orth-Guttmann and Hans- 

Christian Oeser, outlining their careers to date.

Chapter 2 provides the theoretical framework for investigating style used in the thesis. It 

discusses translator style (Section 2.2), existing approaches to the translator’s voice 

(Section 2.3), narrative point of view (Section 2.4), and speech and thought presentation 

(Section 2.5) in literary texts.

Given the focus on modal particles adverted to above, Chapter 3 describes this word 

class in detail, homing in on the use of modal particles to express the speaker’s attitude 

to an utterance or situation. Section 3.5 presents modal particles as a feature of style in 

German, and Section 3.6 is concerned with ways of expressing the speaker’s attitude in 

English.

Chapter 4 outlines the methodology applied in the present study. Following a brief 

overview of types of corpora and corpus analysis tools available to researchers in 

translation studies, it outlines the design and compilation of the corpus used in the 

current study and presents a number of methodological issues specific to the study of 

modal particles.

Chapter 5 presents results from the two initial analyses mentioned above. Section 5.2 

investigates the translators’ use of loan words and code switches; and Section 5.3 

presents the analysis of speech-act report verbs in The Beautiful and Damned and Die 

Schdnen und Verdammten.

Chapter 6 contains the analysis of modal particles as a feature of translator style in the 

corpus. Section 6.2 presents a quantitative analysis of the modal particles auch, aber, 

denn, doch, eigentlich, etwa, (ein)mal and wohl. The frequency of individual modal 

particles is analysed and preferences of each translator for certain modal particles are 

identified. Instances in which only one translator and instances in which both translators 

use a modal particle are investigated, which leads to the analysis of modal particles in 

direct speech and in narrative. Wohl emerges as worth investigating in more detail and 

is the focus of Section 6.3, which presents a quantitative analysis of wohl in speech, 

thought and writing presentation, and a qualitative analysis of all instances of wohl in
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Die Schdnen und Verdammten for each translation. Section 6.3.5 analyses two selected 

instances of wohl in context to illustrate findings from the preceding qualitative analysis 

and to show how use of modal particles integrates with other strategies used by the 

translators. The chapter concludes with a holistic picture of the translator’s use of the 

linguistic features under investigation.

Chapter 7 presents an overview of the findings in regard to the different styles of the 

two translators. It provides the connection between the textual manifestations of their 

styles and their effects on the macrolevel of the novel. This chapter also reflects on the 

corpus methodologies applied and concludes with comments on future research.
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CHAPTER 1: The Beautiful and Damned



I  am not a great man, but sometimes I  think the 

impersonal and objective quality o f  my talent, 

and the sacrifices o f it, in pieces, to preserve its 

essential value has some sort o f  epic grandeur.

F. Scott Fitzgerald

1.1 Introduction

The aim of this chapter is to introduce the novel The Beautiful and Damned by F. Scott 

Fitzgerald and explain its position among the author’s works and how it is related to his 

life. The chapter starts with some preliminary remarks on the importance of F. Scott 

Fitzgerald as a writer. Since The Beautiful and Damned is very autobiographical and its 

theme of rebellious youth trying to find its way in life reflects the 1920s in which the 

novel was written and published, the chapter deals in detail with the author’s life, giving 

an overview of Francis Scott Fitzgerald’s biography and also the times he lived in. I 

then introduce the translators, Renate Orth-Guttmann and Hans-Christian Oeser, and 

their translations, Die Schdnen und Verdammten. The chapter concludes with some 

remarks on a review of these two translations.

F. Scott Fitzgerald wrote five novels -  four of them made into movies -  about 160 short 

stories, one play, several articles and book reviews as well as screenplays. During his 

lifetime, he enjoyed critical and commercial success in the USA, but none of his books 

was a success in Great Britain. By now, however, his writings have been translated into 

35 languages and Fitzgerald’s publisher Scribner’s has sold over twelve million copies 

of his books including several collections of his works which were put together after his 

death. One biographer regards F. Scott Fitzgerald “as one of the three major American 

writers of the last century, alongside William Faulkner and Ernest Hemingway” 

(Prigozy 2001:3f), and listing the greatest English-language novels of the twentieth 

century, Random House’s Modem Library, New York, ranked Fitzgerald’s most 

important novel The Great Gatsby second after Ulysses by James Joyce (wwwl).
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1.2 F. Scott Fitzgerald and the 1920s

A writer cannot be separated from his/her time. This is particularly the case with F.

Scott Fitzgerald. He started speaking for his generation and became its symbol and the 

representation of the Jazz Age. The most productive phase of Fitzgerald’s career was 

the 1920s; his first three novels and short story collections were published in that 

decade. One of his obituaries stated:

Mr. Fitzgerald in his life and writings epitomized “all the sad young men” of the post-war 

generation. With the skill of a reporter and ability of an artist he captured the essence of a 

period when flappers and gin and “the beautiful and the damned” were the symbols of the
i

carefree madness of an age (New York Times 23 Dec. 1940:19, cited in Bruccoli 1991:5).

In the words of his wife, Zelda Fitzgerald, Scott Fitzgerald’s greatest contribution had 

been “the dramatization of a heart-broken + despairing era, giving it a new raison-d’etre 

in the sense of tragic courage with which he endowed it” (Bruccoli 1991 :XIX). The 

Roaring Twenties or the Jazz Age or simply the 1920s, was the time of flappers, Sad 

Young Men and expatriates: It is the age of jazz, fads and Prohibition. Post-war 

America was marked by weak politics and social changes. It was the time between the 

Great War (1914-1918) and the Great Crash (1929) followed by the Great Depression 

(1930s). For Fitzgerald “it was an age of miracles, it was an age of art, it was an age of 

excess, and it was an age of satire” (Fitzgerald 1945:14) and a “whole race going 

hedonistic, deciding on pleasure” (Fitzgerald 1945:15).

Young people in the 1920s still believed in the American Dream. The myth of going 

from rags to riches still existed but life did not mean only work anymore. With fewer 

working hours people had more free time and used it to enjoy the new consumer 

culture. The 1920s were also the time of women’s liberation. The birth control 

movement began and in 1920 women were allowed to vote in American general 

elections for the first time. Women’s emancipation was accompanied by changing social 

behaviour. They cut their hair short in “bobs” -  inspiring Fitzgerald to entitle one of his 

short stories Bernice Bobs Her Hair -  and started drinking and smoking. The flapper 

was bom.

When talking about his time, Fitzgerald once said that “it was characteristic of the Jazz 

Age that it had no interest in politics at all” (Mizener 1972:52). Instead, the age was
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hedonistic, eager to forget the past and ignore the future. It was the time of the Lost 

Generation as Gertrude Stein named it. Some American writers became self-exiled 

expatriates and went to Europe, particularly Paris where Gertrude Stein had formed the 

American expatriate literary group. It was in Paris that Fitzgerald first met Hemingway, 

who belonged to this group.

1.3 Biography of F. Scott Fitzgerald

F. Scott Fitzgerald was bom in 1896 in St. Paul, Minnesota, USA. His mother was Mary 

McQuillan, a daughter of an Irish immigrant who was a successful businessman in St. 

Paul and left his family a large fortune, which enabled Fitzgerald’s mother to provide 

for her son’s education at Princeton, from which, however, Fitzgerald failed to graduate. 

His father was Edward Fitzgerald from Maryland. He provided the southern manners 

whereas the money and elitist attitude came from the McQuillan side. Neither of his 

parents encouraged Fitzgerald’s interest in literature and writing. His mother wanted 

him to become a businessman and his father would have liked to see him as a soldier.

Fitzgerald started writing very early and earned early recognition for a school essay at 

the age of ten when he attended St. Paul Academy. He continued writing throughout his 

secondary education and aborted career at Princeton, where he strived to improve his 

social status but did not enjoy much academic success.

To escape Princeton and avoid facing failure Fitzgerald signed up for the army. There 

he started working on his first novel. He offered the novel to Scribner’s who rejected it 

and recommended revision. It was rejected once more before Scribner’s finally accepted 

it. During his military time Fitzgerald met his later wife Zelda Sayre. She was eighteen 

years old, the daughter of a Supreme Court judge and a respectable mother. She was 

beautiful, popular, rebellious and independent. She was brilliant in conversation and 

correspondence and as eager for success as Fitzgerald. Sayre and Fitzgerald became 

engaged but when it seemed that Fitzgerald would remain unsuccessful with his writing, 

she broke off the engagement. Sayre had a respectable home but she was not rich, which 

meant that to live a life of metropolitan glamour and fame she needed a husband who 

had success and money. When Maxwell Perkins at Scribner’s finally accepted the novel 

after its second revision, it was the turning point in Sayre’s and Fitzgerald’s
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relationship. They renewed their engagement and married in April 1920. Fitzgerald’s 

first novel This Side o f Paradise had been published one month earlier in March 1920.

This Side o f Paradise is the most autobiographical of Fitzgerald’s novels. It is set in the 

1920s and captures the changes taking place in America during that decade and the 

mood of the nation. Fitzgerald’s own slogan for This Side o f  Paradise was: A novel 

about flappers written for philosophers (Bruccoli 1991:137). Most reviews of the novel 

were positive. John Peale Bishop and H. L. Mencken praised the novel and it was well 

received by critics. The novel was also a great commercial success. The 3,000 copies of 

the first print run were sold within three days, making Fitzgerald a celebrity.

Although Fitzgerald wanted to see himself as a novelist, he also became famous for his 

short stories. As he could not get employed at a newspaper or manage to find some kind 

of job as a writer, he accepted a job at an advertising agency. He wrote stories in his free 

time but did not manage to sell them easily. He produced 19 stories in spring 1919 and 

received 122 rejections for them. Only a few stories were published. The magazine The 

Smart Set took the story Babes in the Woods and three stories were published in The 

Nassau Literary Magazine. In spite of his lack of success Fitzgerald did not give up. 

After This Side o f  Paradise had been accepted, he revised some of his stories and 

continued trying to sell them. Finally he sold a few more stories to The Smart Set, which 

was an encouraging start as the magazine had a good reputation and some influence, 

being edited by H. L. Mencken and George Jean Nathan at that time. As neither The 

Smart Set nor Scribner’s Magazine paid Fitzgerald sufficient money to keep up his 

excessive lifestyle, he was forced to turn to magazines with a larger circulation. He 

managed to have his story Head and Shoulders sold to The Saturday Evening Post in 

February 1920, his first appearance in a mass circulation magazine. The agent he dealt 

with on that occasion was Harold Ober. Ober remained his agent through Fitzgerald’s 

lifetime while Maxwell Perkins at Scribner’s remained his publisher. The Saturday 

Evening Post was the main publisher of Fitzgerald’s short stories and he became 

something like “The Post'author” even though other competing magazines like 

Cosmopolitan, Collier’s and Redbook bought a few stories too.

For Fitzgerald, however, short story writing was only a way of making quick money, 

and he divided his career into two parts, commercial short stories on the one hand, and 

serious novels on the other. Fitzgerald was of the opinion that he could become a
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famous writer only through his novels and feared that the short stories damaged his 

reputation.

Just married, his first novel a success and his stories also selling, Fitzgerald and his wife 

lived a life of parties in New York with Zelda as the “new flapper” and “the couple as 

overgrown children having a riotous good time” (Prigozy 2001:50). He wrote in his 

Ledger for his twenty-third year: “Revelry and Marriage. The rewards of the year 

before. The happiest year since I was 18” (Fitzgerald 1972:174). F. Scott and Zelda 

Fitzgerald’s daughter Frances F. Scott Fitzgerald was bom in 1921.

Soon Fitzgerald’s recurring problem appeared again, which was his shortage of money. 

The more he earned the more he spent. His lifestyle became increasingly luxurious and 

extravagant, and he always lived beyond his means. He started borrowing from 

Scribner’s and Harold Ober, a habit he continued for the rest of his life. It was his 

lifestyle which kept him dependent on the commercial magazines and forced him to 

continue earning quick money by short story writing. This is one connection which 

links so closely Fitzgerald’s life and writing. Another aspect is the contents of his 

writing. Each and every event or escapade was used in a story or novel. So his way of 

life provided him with the material he needed for his writing. He took life to extremes 

and not all his friends could handle his behaviour. Ernest Hemingway, for example, was 

quite put off by Fitzgerald’s habit of calling drunk at his door late at night. He 

embarrassed Edith Wharton by rushing into Scribner’s office just to kneel down at her 

feet in devotion. He equally embarrassed James Joyce when he offered to jump out of 

the window to show his admiration.

Fitzgerald had developed from a party drinker to a steady drinker by 1923/24 and his 

behaviour was accordingly erratic so that he had to apologize for it frequently. He was 

eccentric, led a life of extremes and his wife did not compensate for his manners but 

compounded them. Some critics criticized Zelda for not supporting Fitzgerald but 

destroying him. Zelda, however, was no housewife. Fitzgerald would have never fallen 

in love with her in the first place if she had been one. They had similar aims in life and 

were a perfect match. Nevertheless, Zelda never became an alcoholic.

Interestingly, Fitzgerald himself analysed the effects of alcohol on his writing. He was 

also aware that his friend Ring Lardner served as a bad example for him, as he himself
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did for Hemingway. However, this awareness of the situation did not mean he changed 

it. The Fitzgeralds’ life continued with “1000 parties and no work” (Bruccoli 1991:265). 

It is surprising that Fitzgerald managed to provide for his family in spite of his 

alcoholism and extreme phases when he stayed drunk for months. Obviously he always 

managed to sober up in time to write a number of short stories, the quality of which was 

not inferior due to his drinking, pay the most urgent bills, and keep himself and his 

family going for another while. This might be proof of his professionalism as a writer or 

his ingenuity. John Hall Wheelock, editor at Scribner’s, said about Fitzgerald that he 

was “the only author he knew who could make delicate stylistic revisions while 

obviously drunk” (Bruccoli 1991:428).

Fitzgerald’s second novel The Beautiful and Damned was published as a book in 1922 

after being serialized in the Metropolitan. The first print run of 20,600 copies was 

followed by two additional printings in the same year, amounting to 50,000 copies sold. 

The Beautiful and Damned reached place six in April and place ten in March and May 

1922 in the monthly list of bestsellers in Publishers Weekly (Bruccoli 1991:193). 

Fitzgerald’s share was 15 % per copy. The books were sold for 2 US$ each so that 

Fitzgerald received 15,000 US$ for the book. Both of his novels were sold to the movies 

in 1922, This Side o f Paradise for 10,000 US$ and The Beautiful and Damned for 2,500 

US$. Before, Ober had sold The Beautiful and Damned for serialization for 7,000 US$ 

to the Metropolitan. After The Beautiful and Damned Fitzgerald wrote a play, called 

The Vegetable, which failed. By then Fitzgerald’s debts had increased immensely, even 

though he had earned around 34,000 US$ for The Beautiful and Damned and for selling 

This Side o f  Paradise to the movies. That was the situation when he sobered up to write 

ten stories during the winter of 1923, sold them for 16,450 US$, paid off his debts and 

financed a period of time to be spent writing without interruption his next novel which 

would be The Great Gatsby.

The Great Gatsby was published in 1925. It was a success and the majority of the 

reviews in 1925 were good. Gertrude Stein and Edith Wharton praised the novel, Ernest 

Hemingway was not particularly enthusiastic about it but T. S. Eliot commented that it 

was “the first step American fiction has taken since Henry James” (cited in Fitzgerald 

1945:310). As it was Scribner’s habit to publish a collection of short stories after the 

successful publication of a novel, the third collection of short stories titled All the Sad 

Young Men came out in 1926.
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Between 1919 and 1925 Fitzgerald had written three novels, one play, forty-one short 

stories and twenty-seven articles including reviews. In the years after 1925 he continued 

writing short stories to finance himself and his family but the next novel Tender is the 

Night was only published nine years later in 1934; and was well received by the critics. 

During that long break between the publication of The Great Gatsby and Tender is the 

Night the time of deterioration in Fitzgerald’s life began. Already in 1926 he wrote in 

his Ledger: “Futile, shameful useless but the $30,000 rewards of 1924 work. Self 

disgust. Health gone” (Fitzgerald 1972:180). This shows that he was very much aware 

of his drinking habits and their consequences. His life of travelling continued. The 

Fitzgeralds spent some time at the Riviera which served as the setting for Tender is the 

Night. Fitzgerald’s behaviour became more and more eccentric. He seemed to find it 

more difficult to pull himself together and get something written. During these years his 

relationship with Zelda went on in the usual pattern with frequent quarrels and 

reconciliations. They were still the perfect complement to each other in chaotic as well 

as eccentric and extravagant behaviour.

Zelda was an extraordinary person and had a split personality at the same time. She 

painted, danced and wrote and enjoyed some success in these endeavours being offered, 

for example, a solo role in Aida with the San Carlo Opera ballet company in Naples.

She wrote the novel Save Me the Waltz which was published in 1932. It is very 

autobiographical and probably helped her to come to terms with the breakdown she 

suffered in 1930 after which she needed treatment in a clinic, where the novel was 

finished.

Fitzgerald’s Ledger entry for 1930 was “A Year in Lausanne, Waiting. From Darkness 

to Hope” (Fitzgerald 1972:185). Fitzgerald never let Zelda down. He financed her stays 

in the clinics and they kept writing to each other during them. After her release from the 

sanatorium, Zelda suffered several relapses and went back for hospital treatment. She 

eventually died in a fire in a sanatorium in 1948. Fitzgerald’s health was getting worse 

too and he also needed hospital treatment several times from 1930 for his alcoholism as 

well as his tuberculosis.

In 1937 Fitzgerald went to Hollywood. He had gone there before in 1927 when a 

producer from United Artists asked him to write a “flapper comedy” and again in 1931
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to do a script for Metro-Goldwyn-Mayer. He accepted the offer only when he could not 

resist the financial benefit. He took the new task seriously and began studying film 

technique. His life circumstances did not improve though. Zelda was still in a 

sanatorium and he was still in a bad state of health and continued drinking. In spite of 

all this he did not fail in Hollywood but got good assignments. He worked on the 

screenplays for Three Comrades by E. M. Remarque, the revision of the screenplay for 

Gone with the Wind and a movie for Joan Crawford. Inspired by his Hollywood life his 

last unfinished novel The Last Tycoon was set in Hollywood. It was published 

posthumously in 1941 and received positive attention from the critics. F. Scott 

Fitzgerald died in Hollywood on 21 December 1940 from a heart attack.

1.4 The Beautiful and Damned

The Beautiful and Damned is the story of the failure of Gloria Gilbert and Anthony 

Patch. It is set in New York City and spans the years 1913 to 1921. Anthony Patch, a 

25-year-old Harvard graduate, dreams of being a writer. Instead of working for a living 

he waits for his grandfather to die so that he can inherit his fortune. He meets Gloria 

Gilbert who is a perfect match for him. They marry and lead a happy life of partying, 

always spending money and enjoying themselves. Adam Patch, Anthony’s grandfather, 

who is the personification of Victorianism, unexpectedly visits the Patches when one of 

the many orgiastic parties is ongoing. He is shocked and reacts by disinheriting 

Anthony. After Adam Patch’s death Anthony fights his will to get hold of his 

grandfather’s fortune. Meanwhile he grows older and becomes an alcoholic. Finally 

Anthony wins the case and gets the money but realizes that Gloria and he have lost their 

youth and beauty and that he has even lost his sanity.

There are several biographical elements in The Beautiful and Damned. The main 

characters Gloria and Anthony reflect Zelda and Scott. As to the parallels between the 

real and fictional couple Fitzgerald wrote in a letter to his daughter:

Gloria was a much more trivial and vulgar person than your mother. I can’t really say there 

was any resemblance except in the beauty and certain terms of expression she used, and 

also I naturally used many circumstantial events of our early married life. However, the 

emphases were entirely different. We had a much better time than Anthony and Gloria had 

(Fitzgerald 1980:600, cited in Bruccoli 1991:180).

13



ri



This approach did not prevent him from borrowing from the diaries of his wife, which 

she commented on in her review of The Beautiful and Damned in the New York 

Tribune:

It seems to me that on one page I recognized a portion of an old diary of mine which 

mysteriously disappeared shortly after my marriage, and also scraps of letters which, 

though considerably edited, sound to me vaguely familiar. In fact, Mr. Fitzgerald ... seems 

to believe that plagiarism begins at home (Sayre 2 April 1922:11, cited in Elias 1990:248).

The Beautiful and Damned was published as a book in March 1922. Before, it had been 

serialized in the Metropolitan in seven instalments from September 1921 to March 

1922. The version published in the magazine had been cut considerably by the editor. 

Fitzgerald revised the novel for the book publication changing the narrative point of 

view and characterization, as well as the ending.

Because The Beautiful and Damned was Fitzgerald’s second novel and published quite 

shortly after This Side o f  Paradise, people expected something similar. However, it was 

not similar. Vandover and the Brute by Frank Norris describes the decay of a Harvard 

graduate and seems to have influenced Fitzgerald’s character of Anthony Patch. The 

review by Vivian Shaw sees the influence on The Beautiful and Damned of Edith 

Wharton’s novels The House o f  Mirth and The Custom o f the Country. Fitzgerald had 

got to know a new school of fiction and had adopted a pessimistic view from 

intellectuals like H. L. Mencken. Readers of This Side o f  Paradise were rather surprised 

when confronted with the pessimistic The Beautiful and Damned. Edmund Wilson said 

that The Beautiful and Damned “culminated in a carnival of disaster for which the 

reader was imperfectly prepared; Fitzgerald ruined his characters wholesale with a set of 

catastrophes so arbitrary that beside them, the worst perversities of Hardy were like the 

working of natural laws” (Miller 1964:68).

This is in line with most criticism about The Beautiful and Damned. The novel lacks 

direction and purpose and has weak characters. One reviewer wrote that “to the reader 

he [Anthony] never seems one-third as intelligent as the author apparently thinks him” 

(Maunsell Field 5 March 1922). The picture Fitzgerald probably wanted to draw was 

‘that of a couple who were robbed of the opportunity of gracefully using their wealth on 

account of old-fashioned prejudice. However, in the end the reader cannot help pitying
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the characters who are not graceful anymore. As Fitzgerald’s biographer, Arthur 

Mizener, puts it, they are “pitiful and silly, rather than beautiful and damned” (Mizener 

1972:61). Mizener also sees “a visible conflict between Fitzgerald’s direct, natural 

feelings and the fashionable attitudes he had been painstakingly learning from the 

intellectual world of his time” (Mizener 1972:58-60).

The Beautiful and Damned deals with different themes. One is the revolt of youth as the 

subtitle of the serialization indicates: A Searching Novel o f the Revolt o f American 

Youth. The second is the meaninglessness of life. Through Gloria and Anthony, 

Fitzgerald shows the meaninglessness of American society giving negative examples 

from the political and cultural arenas. At the same time it is that same American society 

which has made characters like Gloria and Anthony possible. Adam Patch represents a 

contrastive view of society. He shows that American society enables people like him, 

who stand for old Victorian principles, to succeed in making the American Dream come 

true. On the one hand the young people detest these Victorian principles and on the 

other hand Anthony wants his grandfather’s fortune, which reveals that he is not 

indifferent to Victorian keywords like money and the connected social success and 

power. Finally, The Beautiful and Damned is a study of the theme of loss and failure. 

Anthony and Gloria make a fortune in the end but at the price of losing their youth and 

beauty.

1.5 The translators

In the following, information presented about the two translators is gleaned from their 

curricula vitae and other personal communications.

1.5.1 Renate Orth-Guttmann

Renate Orth-Guttmann is a native German speaker, who was bom in Berlin and trained 

there as a translator from English and French. She worked as a translator of technical, 

commercial, political and general texts for over ten years. Then she moved to Frankfurt 

(am Main), where she completed a university degree in English, American and Russian 

studies. She has worked as a literary translator from English into German for more than 

twenty years and has translated over 90 books.
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The majority of Orth-Guttmann’s translations are novels, but she also translates crime 

fiction and occasionally autobiographies and other non-fictional works. Orth-Guttmann 

comments that her employment as an in-house translator in industry gave her valuable 

insights into technical details which proved useful for later literary translations, e.g. for 

the translation of David Lodge’s novel Nice Work Orth-Guttmann works with 

publishers who know her preferences and so ‘pre-select’ material for her to translate. 

She translates books from British, American and Irish English, but would not take on 

texts with a major “Black English” influence, since she does not feel she has a sufficient 

grounding in that variety of English. If she needs to make a choice because of time 

pressure, Orth-Guttmann prefers to translate authors she has translated before, and from 

British rather than from North-American English. She has so far rejected some books 

she considered badly written or brutal, and is not interested in fantasy novels.

Apart from F. Scott Fitzgerald, the following authors are among the most well-known 

that Orth-Guttmann has translated: Joan Aiken, Jane Austen, Roddy Doyle, David 

Lodge, Joyce Carol Oates, Ruth Rendell/Barbara Vine and Edith Wharton.

1.5.2 Hans-Christian Oeser

Hans-Christian Oeser is a native speaker of German, bom in Wiesbaden. He studied 

German, politics, philosophy and pedagogy at universities in Marburg and Berlin to 

become a teacher. Oeser also holds a Cambridge Certificate of Proficiency in English 

and a Diploma in Translation from the Institute of Translation and Interpreting (ITI) in 

the UK. He worked as a language assistant in Peterborough for two years and after 

finishing the practical part of his university degree moved to Dublin in 1980. In Dublin, 

Oeser taught German, German cultural studies and literature at different language 

institutes and universities. From 1984 to 2000 Oeser also taught translation at the 

Goethe Institut Dublin.

His translation of Patrick McCabe’s The Butcher Boy (Der Schlachterbursche) won the 

Aristeion European Translation Award in 1997. Oeser has also received various grants 

for stays in retreats for literary translators and is an active member of the Irish 

Translators’ and Interpreters’ Association and other institutions and organizations 

related to translation and literature.
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Oeser has translated over 50 books, mainly literary novels or novelas, but he also 

translates poetry, autobiographies and other non-flctional works. Apart from working as 

a translator, Oeser is a writer of travel literature and editor of several works ranging 

from collections of short stories to travel guides. Like Orth-Guttmann, Oeser has long

term working relationships with publishers who offer him translations of authors and in 

genres he is familiar with. Oeser also suggests books for translation to publishers, e.g. 

Resurrection Man by Eoin McNamee. He rejects books that he considers to be of a low 

standard or badly written, which can even lead to the publisher’s decision to not have 

the book translated into German at all. Oeser prefers to translate “literary novels”, thus 

he would be reluctant to accept, for example, crime stories, since he has no experience 

in that genre. Oeser translates from American, British and Irish English as well as from 

other varieties of English such as “Black English”. Finding German ways to represent 

variation in English is a major challenge, according to Oeser, and the strategies he 

adopts do not always meet with agreement on the editor’s side. While the publisher’s 

editor did not intervene to any great extent in Oeser’s translation of Die Schdnen und 

Verdammten, one of Oeser’s translations from Black English was subject to normalizing 

changes by an editor, with features such as double negation, unusual/ungrammatical 

word order, and ellipses being eliminated.

Apart from F. Scott Fitzgerald, the following authors are among the most well-known 

that Oeser has translated: Brendan Behan, Arthur Conan Doyle, Thomas Hardy,

Jennifer Johnston, Bernard MacLaverty, Patrick McCabe, Ian McEwan and Muriel 

Spark.

1.6 Die Schdnen und Verdammten

As indicated in the introduction to this thesis, both translations of the Beautiful and 

Damned are entitled Die Schdnen und Verdammten. One was translated by Renate Orth- 

Guttmann and published by Manesse Verlag in 1998, the other was translated by Hans- 

Christian Oeser and published by Diogenes Verlag in the same year. The Manesse 

translation was published in the series Manesse Bibliothek der Weltliteratur (Manesse 

library of word literature) in a classic pocket-sized hardback format. Diogenes published 

Die Schdnen und Verdammten in the standard paperback format. Diogenes was
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planning to publish revised editions of the other Fitzgerald novels in German but later 

dropped the plan. Both translations are still available but the translators do not receive 

royalties for their translations so that no information on their reception through sales 

figures is easily accessible.

Another way of gauging the reception of a literary work is to refer to reviews published 

at the time of its publication. One such review exists which compares the two 

translations of the Beautiful and Damned and was published in the high-profile 

Frankfurter Allgemeine Zeitung in October 1998. The reviewer, Helmut Winter, 

acknowledges that each translator had a different understanding of the source text. This 

is a pleasingly sophisticated comment from a feuilleton reviewer, since it acknowledges 

that translators form their individual impressions of the source text when reading and 

that this subjective understanding of the original influences the translation into the 

target language. According to Winter, this different understanding of the novel leads to 

Oeser’s focus on societal issues while Orth-Guttmann delivers a character study. The 

reviewer also observes a different tone adopted by each translator which he attributes to 

Oeser’s “faithful” as opposed to Orth-Guttmann’s “free” translation of the source text. 

Unfortunately, Winter not only takes a very judgemental approach to Fitzgerald and The 

Beautiful and Damned, but he also analyses the translations in an unjustly evaluative 

manner by giving out-of-context, and unrepresentative, examples of each translator’s 

formulations and drawing negative conclusions from valuable observations which could 

equally be interpreted in a positive light. The reviewer claims that the effects of the 

different tones of the two translations is that Orth-Guttmann’s translation reads more 

lightly while Oeser’s reads more awkwardly since it accentuates the temporal distance 

between the publication of the translation and that of the original. He further claims that 

Orth-Guttmann captures the feel of Fitzgerald and his time while Oeser’s faithfulness 

emphasizes the original’s weaknesses.

The present study will show that the different understanding and different tone of the 

translators indeed affects the reader’s attitude and the relationship between target and 

source text. However, these conclusions will be drawn on an exclusively descriptive, i.e. 

non- judgemental, level. Notwithstanding the debatable nature of Winter’s (1998) 

examples, potential lexical mistranslations are of no interest to this analysis.
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1.7 Conclusion

In this chapter I have introduced F. Scott Fitzgerald’s novel The Beautiful and Damned 

and discussed how it is related to the time when it was written and published, and to the 

life of the author. I have also introduced the two translators, Hans-Christian Oeser and 

Renate Orth-Guttmann and their translations, Die Schdnen und Verdammten, and 

commented on a review of these two translations.
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CHAPTER 2: Style
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Properly speaking, there is no such thing as 

Style; there are merely styles, that is all.

Oscar Wilde

2.1 Introduction

Stylistics and the notion of style -  in the sense derived from the Latin word stilus 

(pencil), therefore writing, that is style in language -  have traditionally been associated 

with the disciplines of linguistics (including all its subbranches from forensics, to 

sociolinguistics, to text linguistics), literary studies, didactics and rhetoric. Scholars of 

linguistics and stylistics (e.g. Sowinski 1991, Fleischer et al 1993) have given 

overviews of the complex area of style in language. Literary style has been dealt with in 

detail, for example, in Chatman’s collected essays on style in regard to its function 

(Halliday 1971), conscious and unconscious choices (Milic 1971), style in speech 

(Ohmann 1971) and semantics (Ullmann 1971). For present purposes, no attempt is 

made to narrow down the notion of style or define it anew. The current analysis is, 

however, particularly informed by Leech and Short (1981) -  updated in Semino and 

Short (2004) -  which remains one of the most exhaustive linguistic treatments of 

literary style. Among Leech and Short’s (1981:38) most pertinent observations, for the 

purpose of this thesis are:

(1) Style is a way in which language is used: ie it belongs to parole rather than to langue.

(2) Therefore style consists in choices made from the repertoire of the language.

(3) A style is defined in terms of a domain of language use (eg what choices are made by a 

particular author, in a particular genre, or in a particular text).

This thesis is also particularly concerned with translator style, an issue taken up again in 

Section 2.2 below. Following a brief overview of previous studies of translator style, 

this chapter discusses in detail a number of approaches that are deemed to be of 

particular relevance, namely, studies of the translator’s voice (Section 2.3), narrative 

point of view (Section 2.4) and speech and thought presentation (Section 2.5).
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2.2 T ranslator style

Literary style has traditionally been dealt with either from authors’ or readers’ 

perspectives. Rare exceptions such as Juliane House’s Translation Quality Assessment

(1997) and Tim Parks’ Translating Style (1998), consider style in connection with 

translations. House (1997:1) proposes a model to assess translation quality and is 

interested in the “nature of translation”: (i) “the relationship between a source text and 

its translation”; (ii) “the relationship between (features of) the text(s) and ... human 

agents”; and (iii) “the consequences views about these relationships have for 

determining the borders between a translation and other textual operations”. Parks

(1998) also looks at style in translation, but he actually describes the style of the author 

and in which way and to what extent the author’s style is captured by the translator, and 

the problems the translator faces when translating (the author’s style). Thus, although 

these works address stylistic issues in connection with translations, their perspectives 

still focus on the style of the original writing rather than that of the translations.

It seems that the reason for the lack of studies on translators’ style is that translators are 

not supposed to have a style -  based on the traditional view of translation “as a 

derivative rather than creative activity” -  and that they are considered only to reproduce 

an author’s work and thus his or her style (Baker 2000:244). To date, translators have 

been discussed in regard to the visibility of the translator or the translator’s voice in the 

target text (Venuti 1995, Hermans 1996; see Section 2.3). However, Venuti’s (1995) 

call for greater visibility for the translator is driven by cultural or ideological concerns; 

he does not really focus on style in relation to how such visibility manifests itself in the 

translation. Venuti’s concern stays on the level of the translator’s strategy of a 

foreignizing or domesticating approach, or, in House’s (1997) terms, of an overt versus 

covert translation.

Hermans (1996) accounts for the translator’s presence in the text on occasions of open 

interventions. He states that a translator may be present in a text to a greater or lesser 

extent, depending on the translator’s strategy. Thus, the translator may apply a strategy 

which allows for more or fewer instances of open interventions. Consequently, if  a 

translator avoids these open interventions, he or she is not present but hidden under the 

surface, and his or her influence on the translation is not apparent.
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Baker’s (2000) definition of style reaches beyond Hermans’ open interventions. As well 

as use of metalanguage such as foot-/endnotes and prefaces/afterwords, it also includes 

non-linguistic features, such as the selection of material to translate. It is concerned with 

the translator’s actual use of language as a kind of “thumbprint” which is always 

present, no matter what translation strategy is applied. For present purposes, Baker’s 

(2000:245) understanding of style is adopted:

I understand style as a kind of thumb-print that is expressed in a range of linguistic -  as 

well as non-linguistic -  features. (...) More crucially, a study of a translator’s style must 

focus on the manner of expression that is typical of a translator, rather than simply 

instances of open intervention. It must attempt to capture the translator’s characteristic use 

o f language, his or her individual profile of linguistic habits, compared to other translators.

Which means that style, as applied in this study, is a matter of patterning: it involves 

describing preferred or recurring patterns of linguistic behaviour, rather than individual or 

one-off instances of intervention.

There are issues of methodology associated with the identification of patterns of 

language use. To date, linguistic patterns have been investigated in neighbouring 

disciplines such as corpus linguistics and forensic linguistics. However, as Baker 

(2000:246) states:

As things stand at the moment, we have no model to draw on for conducting stylistic 

analyses of translators or translated text specifically. We do not, for instance, have a 

methodology for isolating stylistic features which can reasonably be attributed to the 

translator from those which are simply a reflection of the stylistic features of the original.

2.2.1 Corpus-based studies of translator style

One precondition to investigate translator’s style on a large scale is the availability of 

translational corpora that allow corpus studies on a larger scale. Baker’s (2000) study 

focuses on methodology and she compiled her own corpus, which became known as the 

Translational English Corpus (TEC), and is held at the University of Manchester. The 

TEC has since been used for further studies on translator’s style, or other issues, by a 

number of scholars.

Most corpus studies related to translation have been carried out based on bilingual 

parallel corpora, that is, collections of translations alongside their source texts, or
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monolingual comparable corpora, that is, collections of translations and comparable 

texts originally written in the same (target) language (see Chapter 4), and have aimed to 

investigate phenomena assumed to be characteristic of translator behaviour. Thus, there 

have been several studies carried out to investigate translators’ assumed tendency to 

explicitate, simplify and normalize (e.g. Baker 1996b, 0veras 1998, Olohan and Baker 

2000). In studies based on parallel corpora, specific lexical or syntactic patterns are 

identified and compared in the original texts and their translations. These studies are 

contrastive in nature, and seek to discover differences between originals and 

translations, in order to find typical patterns for translations as a text.type. Examples of 

this type of study are Munday’s (1998) comparison of a Spanish short story and its 

English translation in regard to translation shifts and Kenny’s (2005) study of optional 

that in translations from German into English. Studies carried out with a comparable 

corpus take a more global approach to investigating patterns of translational behaviour, 

focussing on the difference between translated language and original writing, giving 

little or no attention to the source-text influence. Examples of this type of study are 

Puurtinen’s (1997) analysis of non-finite versus finite sentence structures in Finnish 

translations and Olohan’s (2003) study of contractions in translated English. All these 

studies provide valuable insights into translators’ habits and preferences, and into 

characteristic features of translations as a text type.

Other studies are concerned with a translator’s strategy in handling particular source- 

text phenomena, such as lexical creativity (Kenny 2001). Kenny also focuses on 

methodological issues and has compiled her own German-English Parallel Corpus of 

Literature in Translation (GEPCOLT; held at Dublin City University). Kenny analyses 

how translators account for creative elements in the source text and finds that these are 

often normalized. Although the study’s starting point is a source-text feature, and the 

focus remains on the comparison between source and target texts, it accounts for 

differences on the target-text level, indicating that the individual translators normalize to 

different extents.

Baker (2000) sets out to identify the individual style of translators, but does so, by her 

own admission, using a corpus that is less than ideally suited to her purpose. She 

compares translations into English by Peter Clark (from Arabic) and Peter Bush (from 

Brazilian Portuguese and Spanish) with each other. As Baker acknowledges herself, the 

source-text influence is not addressed. Instead, the focus of the study is on defining a
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methodology for discovering linguistic patterns in a translational corpus. Baker 

(2000:255) suggests that we should account for a number of constraints (such as source- 

text influence, source-language influence and time period), in order for this type of 

study to render reliable results.

One way to reduce the source-text and source-language influence is to choose linguistic 

features for investigation that are used unconsciously (Baker 2000:256f). Another, more 

reliable way to avoid source-text influence is to study a linguistic feature in the 

translations that is not available in the source language. This is the approach taken in the 

main case study reported on in this thesis, which focuses on a feature (modal particles) 

that is characteristic of the target language, German, but that has no obvious counterpart 

in the source language, English. Nevertheless, the source-text and source-language 

influence cannot be eliminated entirely by this method. Thus, one solution to the 

problem of isolating source-text and source-language interference is the comparison of 

different translations of the same source text, as suggested by Baker (2000:261). Studies 

using this structure include, for example:

(1) Tiina Puurtinen’s (1989) comparison of two translations of The Wizard o f Oz ? 

(1900) into Finnish, both published in 1977. Puurtinen is concerned with 

complex nonfinite versus simple finite sentence structures in relation to 

acceptability, and defines acceptability from the target audience’s point of view 

as “norms and expectations prevailing in the language and style of Finnish 

children’s fiction”.

(2) Pekka Kujamaki’s (2001) comparison of eight German translations of the 

Finnish novel Seitsemdn veljesta (1919; Seven brothers) by six different 

translators published between 1921 and 1989, with two of the translations 

published in subsequent years. Kujamaki analyses the translations on the basis 

of Venuti’s domestication versus foreignization dichotomy and homes in on the 

socio-cultural motivation of the translators.

(3) Charlotte Bosseaux’s (2004) comparison of Virginia W oolfs The Waves (1931) 

and two French translations published in 1937 and 1993. Bosseaux explores the 

translators’ use of deixis, modality and transitivity in relation to their effect on 

narratological structures. This study could have developed into an investigation
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of translator’s style; however, Bosseaux does not focus on the translator, but on 

differences between the original and the translations. She does not seek to 

discover the style of the translators, but rather the presence of the translator in 

Hermans’ (1996) terms.

These studies focus on translators’ strategies and the effects of and motivations for 

translators’ choices in Hermans’ (1996) and Venuti’s (1995) terms. Baker’s (2000) 

additional notion of the translator’s individual style is not addressed. Those of the 

aforementioned studies which did not have to contend with translations published in 

different time periods, however, would provide ideal conditions for a target-text 

oriented comparison of translators’ individual styles.

Two other studies warrant mention here: Gabriela Saldanha (2004) set out to examine 

standardization patterns in translations, and ultimately -  through the analysis of 

exceptions to the norms -  investigated the use of split infinitives as a feature indicative 

of a translator’s style. Mikhail Mikhailov and Miia Villikka (2001) compare Finnish 

translations of Russian fiction. Their corpus includes original Russian texts by different 

authors (mostly several works per author) and Finnish translations of different authors 

by the same translator, as well as one original Russian text translated into Finnish by 

two different translators. Unfortunately, they do not provide any information on the 

years of publication. Mikhailov and Villikka apply authorship attribution methods and 

look at vocabulary richness, frequent words, etc., which does not result in many insights 

into differences between translators’ individual styles. However, their analysis of some 

lexical items and their Finnish equivalents revealed some patterns of preferred use by 

the individual translators.

As the discussion so far has shown, there are a limited number of studies on translators’ 

individual styles. Those studies which compare two translations of the same texts are, 

except for that by Mikhailov and Villikka (2001), not concerned with the translator’s 

style and some of them -  perhaps including Mikhailov and Villikka -  are based on 

translations from different time periods. To my knowledge, no previous studies have 

compared translations of the same source text, from the same time period, based on a 

parallel English-German corpus. The present study, however, compares:

(1) two translations: Die Schdnen und Verdammten;
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(2) of the same source text: The Beautiful and Damned;

(3) into the same language: German; and

(4) published in the same year: 1998.

Modal particles (Chapter 3), which are lexical items specific to the German language, 

are explored as one feature, amongst others, that potentially reveal the individual style 

of translators. Since the main function of modal particles is to express the attitude of the 

speaker towards an utterance or towards a hearer, the aspects in a novel which are most 

important on that communicative level are the relationships between the narrator and the 

characters and readers, which are manifest in the narrative point of view and in the 

speech and thought presentation. These issues are therefore addressed in detail in 

Sections 2.4 and 2.5.

Apart from the aforementioned analysis by Bosseaux (2004), narrative point of view has 

also been addressed by Opas and Kujamaki (1995) and in Munday’s (1998) 

aforementioned study. Opas and Kujamaki compare stream-of-consciousness 

techniques in two texts by Samuel Beckett and their Finnish, Swedish and German 

translations. Their study is based on van Leuven-Zwart’s (1989, 1990) notion of 

translation shifts and Toury’s (1995) norms, and concludes that the translators apply the 

strategies of domestication and foreignization to a different extent. Munday (1998) 

investigates translation shifts, in particular of cohesion and word order, and their effect 

on the narrative point of view.

These two studies do not argue for a translator’s individual style, although I assume that 

their findings could be analysed from that perspective. The present study addresses 

some of the issues put forward by Munday (1998) as warranting further research: 

modality and the writer-reader relationship (where the latter is taken to mean translator- 

reader relationship). However, the present study does not take shifts as a starting point, 

but starts with a target-text oriented approach.

2.3 Translator’s voice

Venuti (1995) describes the traditional status of the translator in a narration as invisible. 

An invisible translator is a translator that the reader is not aware of when reading the
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translation. Thus, the reader does not notice anybody else speaking to them, apart from 

the original author or, to be precise, the narrator. The decisive factor is that of fluency. 

Venuti claims:

The more fluent the translation, the more invisible the translator, and, presumably, the more 

visible the writer or meaning of the foreign text (Venuti 1995:2).

Translations read fluently when they give the impression of being the original To 

achieve that, the translator must aim for linguistic and stylistic normality, and avoid 

intervening in the translated text.

Schiavi (1996:9) argues that, compared to the original, there is a new element in the 

translated text and that element “must be textually attributed to the translator”. She 

claims that:

A translation is different from an original in that it also contains the translator’s voice 

which is in part standing in for the author’s and in part autonomous (Schiavi 1996:3).

Schiavi asks for the “extra presence within the narrative structure” (Schiavi 1996:9) to 

be accounted for. For this she draws on Chatman’s (1990) six-part model of narrative 

communication consisting of: real author -  implied author -  narrator -  narratee -  

implied reader -  real reader.

The model for the original narrative begins with the real author, who is the person 

writing the book. The real author vanishes as soon as the book is finished and makes 

room for the implied author, which, basically, is the book itself. This implied author is 

the inventor of the narrator, in other words, the inventor of the voice in the text. The 

voice itself is the narrator. The implied reader, that is, the reader who the author had in 

mind when writing, is located on the opposite side of the implied author, and finally, the 

real reader who reads the book is at the end of the scale.

In this line of narrative communication, the central part is the communicative 

relationship between the implied author and the implied reader, which is based on a set 

of shared presuppositions. If the reader is from a different culture, speaks a different 

language, etc., and therefore does not share these presuppositions, this communicative 

relationship is disrupted. It takes a mediator to transfer these presuppositions to the real
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target-language/culture reader; that is, a translator. The real target-text reader reads the 

contents from the original author mediated through the translator who produces the 

actual text in a language other than the author’s and who is also responsible for the way 

in which the contents are presented (e.g. as an overt or covert translation; see House 

1997). Thus the reader has to handle two original sources.

Schiavi (1996) attempts to apply Chatman’s (1990) diagram to translation and suggests 

a modified version to account for the above, which is the basis for Fig. 2-1.

Figure 2-1: Diagram o f narrative communication

Schiavi (1996) adds the translator as the recipient of the presuppositions that were 

originally addressed to the implied reader. So, the implied reader of the original is the 

real translator. The real translator is related to the implied translator as the real author is 

to the implied author. The implied translator shapes the narrator; and the implied reader 

of the translation is the reader that the translator has in mind when translating. Finally, 

there is the real reader of the translation. In this scenario it is the narrator created by the 

implied translator who determines the relationship between the fictional world and the 

reader, whether the fictional world is brought towards the reader or whether the reader 

is distanced from the fictional world.

In line with Venuti (1995), Hermans (1996) also points out that, traditionally, the 

original was the prestigious text and the translation was of secondary status. The 

translator was expected to be faithful to the original and the more invisible she or he

2 Schiavi makes no mention of the narratee and Chatman (1990) understands the narratee as the one the 
narrator narrates to, who is, from the recipient’s perspective, the implied reader. In order not to 
unnecessarily complicate the chain of communication, the narratee is omitted in Fig.2-1.
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was, the better the translation was believed to be; thus, supposedly only the invisible 

translator was a good translator.

Like Schiavi (1996), Hermans (1996:27) claims that translated narrative discourse 

“always implies more than one voice in the text, more than one discursive presence”, 

and that it is only “the ideology of translation, the illusion of transparency and 

coincidence, the illusion of the one voice, that blinds us to the presence of this other 

voice”. This other voice is the voice of the translator. The degree of visibility of the 

translator’s voice ranges from being completely hidden behind the narrator to being 

overtly present, and depends on the translator’s strategy.

While Schiavi creates the author-reader relationship from the point of view of the 

reader coping with two sources, the original author and the translator, Hermans’ picture 

takes the translated text as its basis. He argues that texts in general are culturally 

embedded. This cultural embedding is the communicative basis for the author-reader 

relationship. In the translation, this communication is disrupted because the cultural 

embedding is displaced. To bridge this gap, the translator’s voice often becomes 

present. The translator works with a different set of presuppositions, which she or he 

imposes on the implied target-cultiire reader. However, the translator does not abandon 

all presuppositions which were addressed to the original implied reader. Thus, the 

implied reader of the original stays present too. Hence Hermans’ claim: “The translated 

text can therefore be said to address a dual audience, and thus to have a ‘secondary’ 

Implied Reader superimposed on the original one” (Hermans 1996:29).

2.4 Point of view

2.4.1 Point of view in narrative fiction

The concept of point of view is one topic of investigation in stylistics. According to 

Simpson (1993:5), the point of view in narrative fiction “is arguably the very essence of 

a story’s style”. Much of the groundwork in this field was carried out by the French 

structuralist Gerard Genette (1988), whose work is based on Marcel Proust and who is 

most well-known in this context for his concept offocalization, and by the Russian 

semiotician Boris Uspensky (1973), who was influenced by Mikhail Bakhtin. Uspensky
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developed a model of point of view consisting of four planes: (i) the ideological; (ii) the 

phraseological; (iii) the spatial and temporal; and (iv) the psychological. Influenced by 

Uspensky, Roger Fowler developed a four-part model of psychological point of view 

(Fowler 1982, 1986,1996). This chapter is based mainly on Fowler’s model of point of 

view. It also draws on Paul Simpson (1993), who focuses on the psychological plane of 

point of view, in which he distinguishes three approaches: (i) the structuralist; (ii) the 

generative; and (iii) the interpersonal. Simpson concentrates on the interpersonal 

approach and draws on Fowler (1986) (and through him Uspensky (1973)), refining 

Fowler’s model of psychological point of view by including different aspects of 

modality.

Fowler suggests that the phraseological plane, which is concerned with the presentation 

of speech and thought, should be included in the psychological plane (Fowler 1996:162) 

and that the psychological and the ideological plane overlap (Fowler 1996:165). 

Simpson suggests that that spatio-temporal point of view might be regarded as a 

subcategory of psychological point of view (Simpson 1993:43). I consider the model of 

different planes an appropriate way of covering the various facets of point of view. 

Although they do overlap, each has its focus, which becomes clearer when they are 

looked at from a functional perspective.

M.A.K. Halliday (1971) suggests that language structures are formed by their functions 

and distinguishes three “functions of language”, referring to language in its entirety as 

opposed to the grammatical functions of language:

(1) The ideational function conveys the contents of a text; “it is through this 

function that the speaker or writer embodies in language his experience of the 

phenomena of the real world” (Halliday 1971: 332).

(2) The interpersonal function comprises two levels of expressing the individual: 

the interactional and the personal level. It is concerned with the “personal 

contribution of the speaker to the act of communication” (Fowler 1996:77) and 

with the speaker’s attitude and opinions and her/his relationship with the 

listener.

(3) The textual function “is concerned with the creation of text”; it includes “the 

establishment of relations between sentences” as well as “the internal
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organization of the sentence, with its meaning as a message both in itself and in 

relation to the context” (Halliday 1971:334).

The relationship between these three functions is such that “ideational content and 

personal interaction are woven together with, and by means of, the textual structure to 

form a coherent whole” (Halliday 1971:337).

According to Kitty van Leuven-Zwart (1989), these functions operate on different 

levels: the story and the discourse level. The fictional world is created on the story level. 

It includes the plot, setting and timeframe of the story, and also the concept of point of 

view. The discourse level comprises the “linguistic expression of the fictional world as 

it is created on the story level” (van Leuven-Zwart 1989:172). On the story level, the 

interpersonal function determines the psychological point of view, the ideational 

function determines the ideological point of view, or “the image of the fictional world 

offered to the reader” (van Leuven-Zwart 1989:174), and the textual function 

determines the “fictional sequencing” (van Leuven-Zwart 1989:174), which includes the 

spatio-temporal point of view. The discourse level is concerned with the ways in which 

these points of view manifest themselves in the text: how the narrator communicates 

with the reader (interpersonal), semantic choices (ideational) and syntactic ordering 

(textual).

In what follows, I give a brief introduction to ideological and spatio-temporal point of 

view, and then focus on the psychological point of view, which is the most important 

one for the notion of narrative point of view, or as Simpson (1993:4) puts it, “the 

psychological perspective is what narrative point of view usually refers to”. In the 

section concerned with the psychological point of view, reference will be made to the 

ideological and spatio-temporal dimensions where appropriate.

2,4.1.1 Ideological point of view

According to Fowler (1996:165), the ideological point of view -  or mind-style as he 

prefers to call it -  is a system of beliefs and values. It is the world-view of an 

author/narrator/character conveyed in the language of the text. It is communicated 

explicitly through the use of modality or implicitly through the ideational structure of 

the text; features in which ideational structures manifest themselves are, for example,
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lexical choice, transitivity -  that is, “the structure of the processes, participants, and 

circumstances which feature in clauses” (Fowler 1996:214) -  and syntactic structures. 

Halliday’s (1971) ideational function is in Fowler’s (1982:217) words “the coding and 

storage of the theories or ideologies by which a society manages its relationship with 

the world”.

2.4.1.2 Spatio-temporal point of view

The spatio-temporal point of view comprises the angle from where the narrator tells the 

story and the temporal frame in which the story is told. The most important linguistic 

feature in which the spatio-temporal point of view manifests itself is place and time 

deixis. The term deixis comes from Greek and means pointing. Deictics refer to space 

{spatial deixis), time {temporal deixis) or person {personal deixis; e.g. personal 

pronouns I/you) and identify the spatio-temporal dimension of persons, objects and 

events (Lewandowski 1994:205). “The linguistic co-ordinates of space and time serve 

to anchor the fictional speaker in his or her fictional world, which, in turn, provides a 

window and vantage point for readers” (Simpson 1993:15). In Halliday’s (1971) 

functional categories, deixis would be a structural feature on the textual level, where, 

according to van Leuven-Zwart (1990), it operates on discourse level and has an 

influence on the interpersonal level.

German and English both have a binary deictic system, as opposed to, for example, 

Spanish, which has a threefold one. Common spatial deictics are, for example, this/that, 

these/those and here/there -  their German counterparts are dies/das (jenes), diese/jene 

and hier/dort (da), respectively. A common example for a temporal deictic is the pair 

now/then, which translates as jetzt/dann in German. The first mentioned of each of these 

(or those) pairs are called proximals and the latter are distals. If a proximal is used, the 

narrative is told from a closer point of view and if a distal is used, the narrative becomes 

more distant. Mason and §erban (2003) comment on the markedness3 of using either 

proximals or distals. It seems that in the English language that and there are used in less 

specific contexts and are rather unmarked, whereas this and here are marked. If the 

German equivalents das and da/dort are similarly considered less specific than dies and 

hier> this is in line with standard German (Lewandowski 1994:696). Mason and §erban

3 For this and the following concepts, Mason and §erban (2003) refer mainly to Lyons (1968,1977), 
Levinson (1983) and Toolan (1990). For details, see Mason and §erban (2003).
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(2003) also describe the use of this in the narrative for forward referencing and that for 

backwards referencing. This covers what Lewandowski (1994:205) refers to as inner- 

textual deixis, which exists next to deictic referencing to a situation. Another relevant 

aspect in this context is that of deictic centre which is “normally anchored in the here- 

and-now” (Mason and $erban 2003:271) and can be shifted from narrator to character 

and vice versa. Proximal deictics are character-oriented and distal deictics are narrator- 

oriented. Thus, spatial and temporal deixis reveal the degree of involvement of the 

speaker/narrator. The use of proximal deictics brings the point of view closer to the 

character, thus the character appears more involved. This has the effect of immediacy 

on the reader, s/he feels closer to the character. On the other hand, the use of distals 

takes the point of view closer to the narrator, which leaves the character less involved. 

Therefore, the reader is more distant from the character and the effect is rather that of 

alienation (Fowler 1996:120). Mason and §erban (2003) analyse deictic shifts in 

translation and find a tendency for proximals to be replaced with distal deictics. The 

suggested effect is that of less reader involvement in the translation.

I consider the spatio-temporal plane as a subcategory of the psychological plane. Its 

concern with the narrator’s viewpoint -  from bird’s-eye to close to a character -  is an 

issue also shared with the psychological plane, except that the spatial plane is interested 

only in the physical space, the angle from where the story is told, and the temporal 

dimension only covers the issue of time.

2.4.1.3 Psychological point of view

Simpson (1993) defines the psychological point of view as:

.. .the ways in which narrative events are mediated through the consciousness of the ‘teller’ 

of the story. It will encompass the means by which a fictional world is slanted in a 

particular way or the means by which narrators construct, in linguistic terms, their own 

view of the story they tell (Simpson 1993:1 If).

He distinguishes between three different approaches to the psychological point of view: 

(i) The structuralist approach is concerned with the macrostructure of literary 

communication, i.e. with “uncovering the abstract principles of the system of literary 

communication, its oppositions and contrasts and its underlying positions and 

possibilities” (Simpson 1993:30). (ii) Thq generative approach concentrates on the
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microstructure of literary communication, i.e. on sentence level, (iii) The interpersonal 

approach is concerned with both micro- and macrostructural elements, as well as “with 

the linguistic devices by which narrators slant and orientate their narratives towards 

readers” (Simpson 1993:38), i.e. textual features by which the “interpersonality” of the 

text is created. Simpson also focuses on this third approach, the Hallidayan 

interpersonal level, which builds upon the framework for Uspensky’s (1973) as well as 

Fowler’s (1982, 1986, 1996) studies on point of view. One reason why Fowler drew on 

Uspensky is that Uspensky pays attention to linguistic structures and their influence on 

the point of view. Fowler takes the linguistic role in the constitution of the point of view 

a step further and identifies linguistic characteristics of point of view. His aim is “to 

reformulate the whole account of point of view as a linguistic (text-grammatical) 

theory” (Fowler 1982:213).

Aspects of language, according to Fowler (1996), that express the interpersonal function 

are speech acts and modality. The latter also conveys the ideological point of view.

2.4.1.4 Speech acts

According to Fowler (1996:77), speech-act theory

.. .proposes that when speakers produce an utterance or a text, they are not simply saying 

something about the world or their ideas, they are doing something by uttering.

Speech acts are o f relevance to the present study because they function on the 

interpersonal level. The action that is performed by an utterance is part of the “personal 

contribution of the speaker to the act of communication” (Fowler 1996:77). Winters 

(forthcoming) discusses speech acts in detail, in particular in connection with speech-act 

report verbs in Oeser’s and Orth-Guttmann’s translations of The Beautiful and Damned 

(see Section 5.3). The issue of speech acts and their communicative function will be 

taken up again in Chapter 3 and Section 6.3.6.

2.4.1.5 Modality

Modality expresses the speaker’s attitude, judgements and beliefs. As Fowler 

(1996:166) puts it, “modality is the grammar of explicit comment, the means by which
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people express their degree of commitment to the truth of the propositions they utter”.

In addition to this central idea, modality is also concerned with obligation or desire. 

Simpson (1993) distinguishes between four major categories of modality: (i) deontic 

modality is concerned with duty and obligation; (ii) boulomaic modality is concerned 

with desire; (iii) epistemic modality is concerned with “the speaker’s confidence or lack 

of confidence in the truth of a proposition expressed” (Simpson 1993:48); and (iv) 

perception modality is a subcategory of epistemic modality and includes a predication 

on some reference to human perception to express the degree of commitment to the 

truth of a proposition (Simpson 1993:50). I will not distinguish between (iii) and (iv) 

but will refer to both categories as epistemic modality.

There is a range of linguistic devices that express modality (Fowler 1996:167):

(1) modal auxiliaries,

(2) modal adverbs,

(3) evaluative adjectives and adverbs,

(4) verbs of knowledge/prediction/evaluation, and

(5) generic sentences.

Fowler (1996) puts the aspect of modality in the context of point of view as follows:

.. .the modalities which an author gives to his narrators, or to the speaker in a poem, 

characterize their authority or ‘presence’, and, in narrative, the point of view they adopt 

towards the subject-matter, whether omniscient, confident, or partial, tentative (Fowler 

1996:78-79).

According to Simpson (1993), epistemic modality is probably most important in 

relation to the narrative point of view. Epistemic linguistic features qualify the speaker’s 

commitment. They do this to various degrees, ranging from expressing strong 

commitment to weak assumptions. The strongest statement is the unmodalized 

categorical assertion. In Figure 2-2 (based on Simpson 1993:50 and modified to include 

example epistemic verbs and adverbs in English and German) modalized assertions are 

ranked according to their level of commitment.
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strong commitment 

A
must (muB)
surely, certainly (bestimmt, gewifi, sicher(lich)) 
apparently, clearly, evidently, obviously, it seems 

(anscheinend, offenbar, offensichtlich) 
probably (wahrscheinlich) 
may, maybe, perhaps (vielleicht) 
could, might possibly (konnte, vielleicht)

weak commitment

Figure 2-2: Degree o f  commitment conveyed by modal qualifiers

Of the aforementioned list of linguistic devices that express modality, features such as 

modal auxiliaries, modal verbs, modal adverbs and adjectives convey epistemic 

modality, or, to be more precise, they can convey epistemic modality if  they are used in 

their epistemic sense. The epistemic sense of these epistemic elements runs counter to 

their lexical meaning, which often expresses assertion rather than insecurity (e.g. must, 

certainly). For example, the categorical assertion It is raining would generally convey 

stronger commitment than the modalized It must be raining (see Lyons 1977:808-809, 

cited in Simpson 1993:50). The adverbs bestimmt, gewift and sicher have a different 

degree of assertion depending on whether they are stressed or not. If they are stressed, 

they express a stronger commitment than if they are unstressed (Braufte 1994:92).

Bublitz (1978), who contrasts English and German ways of expressing the speaker’s 

attitude, classifies English adverbs such as surely, certainly, and probably as attitudinal 

disjuncts and sees them as the mirror word group of German modal words such as 

bestimmt, sicherlich and wahrscheinlich (for details see Bublitz 1978:33f and 177ff). 

These modal words are granted a different connection to modality as they are able to 

modify, not only the commitment to the truth of an utterance, but also the truth of the 

proposition itself (for epistemic vs. cognitive modality see Section 3.3).

2.4.1.6 Fowler’s model of narrator types

According to Simpson “the psychological point of view extends from authorial 

omniscience to a single character’s perhaps restricted version of ‘reality’” (Simpson 

1993:12). Fowler (1996) and Simpson (1993) agree on the broadest distinction that
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categorizes these different narrative perspectives into internal and external narrator. On 

the next level, Fowler distinguishes two main types of both internal and external 

narrator. Simpson, however, breaks down the types of narrator into nine sub-types, 

which include the distinction between different categories of modality. I will follow 

Fowler’s model, since it includes the basic types of narrator and is sufficiently refined 

for the categorization of point of view for the present study, which is mainly interested 

in epistemic modality.

Fowler’s (1996:170ff) model of psychological point of view posits four types of 

narrators, two internal, Types A and B, and two external, Types C and D. I have added 

the subcategories Type A1 and A2 for the sake of clarity.

The internal narrators have access to the characters’ consciousness. They know their 

thoughts, feelings and opinions. The internal narrator Type A tells the story from the 

point of view of a participating character, either in first- or third-person narration. The 

most subjective type is first-person narration (Type A l) in which the narrator merges 

with the character, linguistically manifested in the use of first-person pronouns. In third- 

person narrations (Type A2) the narrator is more present as a discrete entity. Through 

the use of third-person pronouns, it is obvious that, technically, the story, including the 

character’s thoughts, is told through the narrator. Subjectivity elements here are the 

extensive use of personal markers (e.g. the personal deictic I) to express the character’s 

worldview, and the use of free indirect discourse (FID)4 or stream of 

consciousness/internal monologue5 techniques to express the character’s thoughts. In 

these internal thoughts, a switch to first-person pronouns is very common, thus, this 

type of narrator is very close to the Type Al narrator in the degree of subjectivity. Other 

typical linguistic features of this type of narrative are verba sentiendi (verbs of thinking) 

to express the character’s/narrator’s thoughts and feelings, explicit modality to express 

the character’s opinions and evaluations on events and other characters, lexical choice 

to indicate the narrator’s social class or psychological state, and syntactic patterns and

4 FID is the “internal perspective in which the character’s subjective feelings, which are given in Type A 
narration transformed into third person, are interwoven with and framed by the author’s account of the 
character’s inner state (Type B)” (Fowler 1996:174). In Leech and Short’s model of speech and thought 
presentation FID would be included in the category of free indirect thought (FIT).

The technique of stream of consciousness/internal monologue aims to syntactically and semantically 
imitate the character’s trains of thought and thus create the impression that the narrator is in the 
character’s head and is narrating the character’s process of thinking. In Leech and Short’s model of 
speech and thought presentation this technique would probably be free direct thought (FDT) rather than 
FIT, particularly if first-person pronouns are used.
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transitivity to express the character’s ideological position. An example of Type Al 

narration is F. Scott Fitzgerald’s The Great Gatsby, and of Type A2 is James Joyce’s 

Ulysses.

The internal narrator Type B tells the story from a non-participating character’s point of 

view. Unlike Type A narrators, Type B narrators are omniscient. Their ideological and 

spatio-temporal positions are independent of those of the characters. However, despite 

the narrator’s potential bird’s-eye position, the focus stays on the characters and not on 

the narrator, i.e. the narrator is present but not prominent. Therefore, narratorial 

modality is not prominent either, although the narrator describes the character’s 

thoughts, opinions and worldview. Since the narrator conveys the character’s inner 

state, a typical linguistic device is the use of verba sentiendi. Transitivity and lexical 

choices that reflect the character’s ideological viewpoint are filtered through the 

narrator’s own ideology.

External narrators do not have access to the inner state of the characters; they do not 

know their thoughts, feelings and opinions. Thus, Type C narrators relate the story from 

outside of any character’s mind. Moreover, Type C narrators are neutral and impersonal 

as narrators, i.e. they do not give opinions or judgements on characters or events. This 

point of view is typical of Hemingway’s writing -  he creates an objective atmosphere 

by foregrounding action verbs, describing physical states and using free direct speech. 

As opposed to neutrai Type C narrators, Type D narrators are opinionated. They give 

subjective views of the world and offer judgements on events and characters. Type D 

narrators form these opinions without insight into the characters’ consciousness, so they 

tell the story stressing the fact that they do not have access to the characters’ inner state 

by interpreting their thoughts. They still take a bird’s-eye position and thus control the 

story, but their means are limited. Linguistic features typical of Type D narrations are 

generic sentences, evaluative adjectives and explicit modality, particularly epistemic 

modality.

Uspenksy calls the epistemic modal qualifiers words o f  estrangement (Fowler 

1996:178). The use of epistemic words thus has the effect of alienation. Other means of 

estrangement are metaphors and comparisons. The Type D narrator is understood here 

as a narrator who is unsure, i.e. the insecurity is on narrator level, not on character level
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(Example 2-1 (a)). If the insecurity lies ori character level, the narrator is Type B, since 

he or she knows about the insecurity/assumptions of the character (Example 2-1 (b)).

Example 2-1:

Type D narrator: Though she must have been older then than any of the boys in college, 

she managed always to secure some sort of invitation,... (FSF2567)6 

Type B narrator: She had decided that Gloria must be older than Anthony, and that there 

was no love between husband and wife. (FSF2792)

Texts do not usually keep any one point of view throughout, but instead shift points of 

view. For example, for narrative texts a typical point of view for the “framing narrative 

discourse” (Fowler 1996:180) is the Type B narrator. This type, for example, could shift 

to Type D, if the narrator expresses his7 own insecurity about what he knows, or could 

change to Type A, lowering his omniscient position to a participating character’s level.

2.4.2 Point of view in F. Scott Fitzgerald’s novels

At the time when Fitzgerald started writing his first novel This Side o f Paradise, which 

was published in 1920, two opposing concepts on novel writing were part of the literary 

scene. These two concepts were represented by H. G. Wells, who defended the concept 

of saturation, and by Henry James, on the other side, who preferred selection.

The term saturation was coined by James to describe styles in which everything is 

worth telling and nothing is considered irrelevant, and which he associated with H. G. 

Wells, D. H. Lawrence and Compton Mackenzie, to name but a few. In saturated 

writing the focus is on the characters, not on action. This concept gives the novel a 

documentary flavour and makes it appear “lifelike” (Miller 1964:11). The novel is “a 

vehicle for the discussion of social and other problems” (Miller 1964:11). The visible 

author is favoured. He or she can step forth and address the reader directly. This 

technique is supposed to create depth and a subjective reality (Miller 1964:11).

6 For an explanation of paragraph numbering from The Beautiful and Damned see Section 4.3.4.1.
7 In order to provide for fluency of reading as much as possible, I am applying Leech and Short’s 
(1981:266) argument that the omniscient third-person narrator “invites the reader to collapse the addresser 
side of the novel’s discourse structure, so that implied author and narrator become merged” and -  since 
the present thesis is mainly concerned with a novel by F. Scott Fitzgerald, who is male - 1 refer to the 
narrator in the masculine grammatical form only.
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James’ concept of selection means that only relevant issues are to be narrated. The 

narration focuses on a subject or a certain interest. Thus it is about a certain topic, rather 

than about “life”. James saw the novel as a work of art as opposed to an incentive for 

problem discussion. James’ “general law of fiction” (Miller 1964:8) does not permit 

intrusions into the fictional world. The author is supposed to stay invisible; if he or she 

does intervene, it results in a violation of this “law”.

Fitzgerald’s literary idols when working on This Side o f  Paradise were H. G. Wells and 

Compton Mackenzie (cited in Fitzgerald 1945:247), both followers of the concept of 

saturation. Later Fitzgerald’s preference shifted to Edith Wharton and Joseph Conrad, 

who both belonged to the selection group. They influenced the writing of The Great 

Gatsby.

2.4.2.1 This Side o f  Paradise (1920)

As already mentioned, when writing This Side o f  Paradise, Fitzgerald was fond of 

Wells and Mackenzie, and he had a preference for the concept of saturation 

(Miller: 1964:18). This Side o f Paradise shows particular influence from Mackenzie’s 

Sinister Street (Miller 1964:23). This Side o f  Paradise has an episodic character. The 

novel, consisting of many short sections broken up by sub-headings, bears some 

resemblance to a volume of collected works (Miller 1964:39). There is no focus on 

development of the plot or the characters, but rather Fitzgerald describes a sequence of 

episodes. These are told by an omniscient narrator who mostly takes the main 

character’s point of view. In the last chapter, where the protagonist develops most, 

Fitzgerald uses the technique of internal monologue and stream of consciousness. The 

author’s/narrator’s voice is often foregrounded, but there are also instances when 

Fitzgerald puts that voice in the background by presenting episodes in play form.

2.4.2.2 The Beautiful and Damned (1922)

From his preference for the concept of saturation and its representatives Wells and 

Mackenzie, Fitzgerald moved on to the ironical-pessimistic school of fiction (Miller 

1964:45), the main representative of which was H. L. Mencken. This movement saw 

life as meaningless. The hero struggles and tragically fails in the end. Mencken did not 

focus on the importance of technique and neither did Fitzgerald. However, Fitzgerald
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noticed that that was what he was lacking (Miller 1964:53) and he tried out some 

fictional techniques in his short stories.

The Beautiful and Damned has two themes, “one concerned with the revolt of youth and 

the other with the meaninglessness of life, both developed side by side” (Miller 

1964:63). The protagonist, Anthony Patch, rebels, struggles and finally, tragically fails. 

There are still many short sections based on marginally relevant events; however, there 

is a development of a plot in The Beautiful and Damned and it is more complex than in 

This Side o f Paradise since it handles two main characters, Anthony and Gloria.

The Beautiful and Damned is told from an omniscient point of view, mostly from 

Anthony’s and Gloria’s positions. Fitzgerald interrupts the fictional world much less 

frequently by stepping forth and addressing the reader directly than in This Side o f  

Paradise, but he cannot resist this technique completely. He uses the first-person 

narrator once (Example 2-2 (a)); other times he addresses his readership in the second- 

person (Example 2-2 (b)). Again, Fitzgerald uses the play form in some instances (e.g. 

Section Flashback in Paradise) and in the last episode (Section Together with the 

Sparrows) he narrates from the unusual point of view of a passenger on the ship on 

which Gloria and Anthony travel to Europe. The technique of stream of consciousness 

is not used in The Beautiful and Damned. Overall, there is less variety of point of view 

in The Beautiful and Damned than in This Side o f Paradise. Mostly the narrator 

alternates between presenting the thoughts and feelings of the two protagonists,

Anthony and Gloria.

Example 2-2

Sighing, she began a long conversation with a voice that was in the white wind, a 

conversation that took many hours and of which I can give only a fragment here. (FSF 160)

As you first see him he wonders frequently whether he is not without honour and slightly 

mad,... (FSF3)

Thus, according to Miller, The Beautiful and Damned shows “an advance in technique, 

inasmuch as it represents the subjection of method to action, motivating purpose, or 

theme” (Miller 1964:73). This advance reveals a tendency towards the concept of 

selection. It also shows an advance in the representation of events in that the novel has a
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theme and a line of action. This is the basis for selecting which events are sufficiently 

relevant to be narrated (Miller 1964:77).

2.4,2.3 The Great Gatsby (1925)

Fitzgerald eventually became critical of Mencken and turned to James Joyce, Willa 

Cather and, particularly, Joseph Conrad. These authors represented James’ concept of 

selection. They were very aware of the importance of fictional technique and influenced 

Fitzgerald’s increasing interest in this regard. Fitzgerald also formed a sense for 

aesthetics and developed an approach to the novel as a work of art. After finishing The 

Great Gatsby, Fitzgerald commented on the differences between this and his first two 

novels. He developed four rules which he said he had tried to follow when writing The 

Great Gatsby: (i) omit irrelevancies; (ii) avoid author intervention; (iii) pay more 

attention to form; and (iv) create a feeling of immediacy in the reader. Fitzgerald had 

finally adopted James’ concept of selection.

The Great Gatsby is not told from the omniscient point of view, but through a first- 

person narrator who reports his own views, those of another character, or a mix of 

views. Fitzgerald uses this technique much like Conrad does in his novel Chance, which 

James considered a novel of selection although he was generally of the opinion that 

first-person narration results in irrelevance and, therefore, is a method of saturation.

With The Great Gatsby, Fitzgerald reached a stage of his writing career in which his 

achievement was acknowledged by contemporary writers and Fitzgerald’s fictional 

technique did not change significantly after writing The Great Gatsby (Miller 

1964:128). Fig. 2-3 shows Fitzgerald’s development in fictional technique from This 

Side o f  Paradise to The Great Gatsby.

This Side o f  Paradise The Beautiful and Damned The Great Gatsby
 ;  ►

from saturation to selection 
from irrelevance to relevance 
from Wells via Mencken to Conrad 
less author intervention 
author less engaged with subject 
author’s perspective less personal 
author’s attention to technique increasing

Figure 2-3: Development o f  Fitzgerald's art and technique o f  writing
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2.5 Speech and thought presentation

Speech and thought presentation is closely related to the issue of the narrative point of 

view and is “one of the most prominent areas associated with viewpoint manipulation” 

(Short et al 1996:111). This section is based on Leech and Short’s model of speech and 

thought presentation, which they developed in 1981 (Leech and Short 1981). Since then 

the model has been drawn on and refined by a number of scholars, such as Simpson 

(1993), the co-author Short (Short 1996, Short et al 1996) and Semino and Short (2004). 

I will give an outline of the latest version of the Leech and Short model, based on 

Semino and Short (2004) and tailored to current requirements. Leech and Short (1981) 

developed their model to study discourse presentation in fictional texts. They were the 

first to distinguish between speech and thought presentation. Semino and Short (2004) 

used their model to carry out corpus-based analyses of discourse presentation. They 

compiled a corpus -  the Lancaster Speech, Thought and Writing Presentation Corpus 

(ST&WP Corpus) -  including, in addition to fiction, two further text genres: news 

reports and (auto)biographies. They thus also extend Leech and Short’s model by 

adding a scale for writing presentation. Moreover, they revise the categories on each 

scale: I will disregard the added (sub)categories as they are not necessary for the present 

study. Therefore, the model used here is concerned with speech, thought and writing 

presented on three separate scales, each scale consisting of five different types of 

speech, thought and writing acts, each of which has a parallel type on the other two 

scales.

2.5.1 Speech presentation

Semino and Short’s (2004) speech presentation scale is presented and exemplified 

below, in slightly adapted form:

(1) Free Direct Speech (FDS). FDS contains a direct speech string that usually 

appears in quotation marks without a reporting clause.

(2) Reported Direct Speech (RDS). RDS contains the same direct speech string as 

FDS and, in addition, a reporting clause. (Semino and Short label this category
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direct speech, I however, reserve the latter term for the generic concept that 

covers both FDS and RDS.)

(3) Free Indirect Speech (FIS). FIS contains the reported clause of an indirect 

speech act without a reporting clause.

(4) Reported Indirect Speech. RIS contains the reported clause in indirect speech 

and, in addition, a reporting clause. (Semino and Short use the term indirect 

speech to cover what I am calling RIS. As above, I use the term indirect speech 

to label the generic concept that covers both FIS and RIS.)

(5) Narrator’s Report of Speech Acts (NRSA). NRSA does not contain the speech 

act proper, but only a clause reporting on the utterance; a speech-act report verb

- is used within the same clause.

Example 2-3:

(FSF990 for FDS, for the other categories the sentence was adapted accordingly.)

(1) FDS: “I believe you've made that remark several times before.”

(2) RDS: “I believe you’ve made that remark several times before/’ Gloria said.

(3) FIS: [Anthony remembered what Gloria had said to him.] She believed he had made 

that remark several times before.

(4) RIS: Gloria said (that) she believed (that) he had made that remark several times before.

(5) NRSA: Gloria complained about Anthony’s repetitive comments.

Proceeding from (1) to (5) in Example 2-3, direct speech (DS) contains the original 

utterance, typically in quotation marks or with other graphological features that mark 

direct speech. It maintains both the contents of the speech act and the way the speech 

act was uttered. The original words are quoted.

Indirect speech (IS) reports the original utterance, i.e. somebody other than the original 

speaker performs the speech act. It contains the propositional contents of the utterance 

but the form is changed. However, the original words and grammatical structures are 

changed in a way that the original utterance can still be reconstructed from the IS. The 

“pure”; form of IS appears without quotation marks and other graphological features 

typical of direct speech and follows the backshifting rules for deixis and tenses to
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indicate the indirectness of the speech act. However, IS can contain some DS elements 

such as proximal deictics, exclamation and quotation marks, etc. As Semino and Short 

(2004:13) put it, “FIS is a ‘deictic mix’ of the words of the original and its presentation 

by someone else”. Such instances might be positioned a step further to the right on the 

speech presentation scale, i.e. closer to their neighbouring category DS.

NRSA reports on the original utterance. The speech act is often summed up and the 

original wording and grammatical structures can no longer be reconstructed. NRSA has 

only a loose connection to the propositional contents of the speech act and to the way in 

which the utterance was made. On the very left margin of the scale is pure narration (N), 

which includes no reference to any speech act.

Fig. 2-4 shows the speech presentation scale, adapted from Semino and Short (2004).

Narrator Reader
 :   ; ►
N NRSA RIS FIS RDS FDS

Figure 2-4: Speech presentation scale

Progressing from left to right on the speech presentation scale, the degree of faithfulness 

to the original speech act increases. The degree of involvement of the character 

increases along the same lines. The more important the actual words of a character 

become, and the less the narrator takes over and reports on them, the more involved the 

character is and the less present is the voice o f the narrator. This means the narrator is 

more involved the more one moves to the left of the scale. At the same time, the more 

the narrator takes over and the less the character’s words are involved, the more 

distanced the reader becomes from the original speech act. Thus, the category where the 

reader is least distanced from the original speech act and from the character, and where 

the narrator is least present, is DS. This category has also the highest degree of 

faithfulness. The effect o f direct speech therefore is that of immediacy, vividness and 

dramatization. The speech act is foregrounded.

Semino and Short (2004) do not distinguish strictly between reported and free speech, 

or thought, or writing categories. Particularly for speech presentation, they argue that 

these categories are not really separate because they share the same degree of 

faithfulness to the utterance. However, I will continue to distinguish between the
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reported and free categories because there are differences on other levels. In FDS there 

is no immediate evidence of the narrator’s presence, while there is in RDS through the 

reporting clause.

As to the narrator’s presence, even within one reported category, e.g. RIS, there might 

be different degrees of narrator prominence. In RIS, the reported clause is always 

subordinated to the reporting clause. This grammatical structure gives some prominence 

to the narrator’s involvement. This, however, is only the ease if the reporting clause 

precedes the reported clause. Ikeo (2001) argues that there is a looser syntactic 

relationship between reporting and reported clause if  the reporting clause is in mid- or 

end-position. There is a greater range of punctuation options and the reported that is not 

an option. Moreover, if the reported clause is placed in front-position, the focus is on 

the speech act itself. The reader is already halfway into the sentence when she or he 

notices another voice, that of the narrator narrating the reporting clause. In a sentence 

structured in such a way, the narrator’s intervention is delayed and the effect of 

immediacy is increased.

Ikeo (2001) analysed the Lancaster ST&WP Corpus regarding the positioning of 

reporting clauses of speech presentation and found that in fiction the most common 

structure in RDS (65%) is the reported clause preceding the reporting clause. The 

reported clause is understood here as the utterance itself and the reporting clause as the 

clause which introduces or succeeds the reported clause. In RIS, it is the other way 

around: the reporting clause mostly (over 90%) precedes the reported clause. Leech and 

Short (1981:333) speak of “the effect of inversion” in RIS when the reported clause 

precedes the reporting clause. This implies that they also consider the order of reporting 

clause before reported clause in RIS to be the norm.

As mentioned earlier, in IS the narrator is more present than in DS. In line with Leech 

and Short (1981), Levenston and Sonnenschein (1986:54) argue that in RIS the voice as 

well as the point of view belongs to the narrator, while both belong to the character in 

DS. In FIS the voice is the narrator’s and the point of view the character’s. Thus, shifts 

from DS to RIS include a shift in point of view, and shifts to FIS still change the 

reader’s position in that they distance the reader from the speech act by giving more 

prominence to the narrator. Shifts from RIS to FIS -  or the temporary “illusion” of FIS 

by placing the reporting clause after the reported clause -  which both communicate a
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speech act through the narrator, change the point of view from narrator to character. 

Ikeo (2001:284) brings up the question of “whether placing a reported clause before a 

reporting clause can automatically generate shifts of viewpoint”. In my opinion -  based 

on Levenston and Sonnenschein’s (1986) notion of voice and viewpoint as explained 

above -  it can.

The type of the reporting verb also influences the nuances of the position of a speech or 

thought act on its respective scale. To my knowledge, this issue is not discussed in 

detail in the literature. However, I consider an instance that includes a verb of 

perception (e.g. felt), less purely a thought act and slightly more tending towards a 

narrative instance than, for example, an instance appearing with a verb of thinking (e.g. 

thought, asked oneself).

2.5.2 Thought presentation

The thought presentation scale consists of the categories listed and exemplified below, 

where categories have been renamed in line with changes made to the speech 

presentation scale.

(5) Narrator’s Report of Thought Acts (NRTA)

Example 2-4:

(FSF3064 for RDT, for the other categories the sentence was adapted accordingly.)

(1) FDT: He wasn’t even sport enough to try to take me home.

(2) RDT: “He wasn't even sport enough to try to take me home,” she thought...

(3) FIT: He wasn’t even sport enough to try to take her home. [Gloria kept thinking about 

the night before.]

(4) RIT: She thought (that) he wasn’t even sport enough to try to take her home.

(5) NRTA: Gloria thought about Anthony’s disappointing behaviour.

(1) Free Direct Thought (FDT)

(2) Reported Direct Thought (RDT) FDT + RDT -  DT

(3) Free Indirect Thought (FIT)

(4) Reported Indirect Thought (RIT) FIT + RIT = IT
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The thought presentation scale is less straightforward than the one for speech 

presentation and, although they have parallel categories, there are differences between 

these. The main reason is that thought is not considered to be communication (Semino 

and Short 2004:50). Consequently, allocating illocutionary force to thought acts is 

questionable. Thought presentation involves expressing in language phenomena that are 

not necessarily linguistic in nature. Thus, the category of NRTA does not have the 

characteristic of a summary, like NRSA often does, because there were no original 

utterances that could be summarized. For the same reason, the criterion of faithfulness, 

applied to the speech presentation scale, cannot be transferred to thought presentation. 

The thought act is not actually uttered; therefore, no original communicative act can be 

faithfully re-presented.

Leech and Short (1981:334) argue that the norm for speech presentation is RDS. Thus, 

deviating from the norm of RDS into the neighbouring category IS, which is closer to 

the narrator, has a distancing effect on the reader. The immediacy of DS is lost through 

the character’s words being presented by the narrator. According to Leech and Short 

(1981:344), the norm for thought presentation across text genres is RIT. They argue that 

a thought act cannot be uttered directly and, therefore, the DT category is not the usual 

way of presenting thoughts. The findings of Semino and Short’s (2004) analysis of 

fictional texts, news reports and (auto)biographies confirm these claims. They conclude 

that fiction includes more thought presentation and particularly more FIT, which 

supports the claim that indirect thought is the norm for thought acts in fiction.

Moreover, they find that fiction includes more RDS, which again confirms its “normal” 

status. On the other hand, RIS and NRSA were found to be less frequent in fiction than 

in the other two genres (news reports and (auto)biography) analysed by Semino and 

Short (2004:225).

Thus, the two categories considered to be the norm for speech and thought presentation 

are not parallel categories. Consequently, the parallel categories on the speech and 

thought presentation scales do not have the same effects. As mentioned above, FIS has a 

distancing effect since it involves the narrator more and, therefore, is positioned closer 

to the narrator, i.e. further to the left on the scale, than the more immediate norm 

category of RDS. From the norm position of RIT, however, FIT is one step further in 

the direction of less narrator involvement and more immediacy, i.e. further to the right

49



on the scale. Therefore, the effect of FIT is that the reader feels closer to the character’s 

thoughts and thus the degree of immediacy is increased. The parallel immediacy effect 

of FIT in relation to RIT for speech acts would be the use of FDS instead of RDS, 

which would be the equal one step to the right on the speech presentation scale.

As argued above, in DS the voice and point of view are the character’s and in RIS both 

are the narrator’s, while in FIS the voice is the narrator’s, but the point of view is the 

character’s. In my opinion, this can also be applied to thought presentation as far as the 

point of view is concerned. Thus, in DT and FIT the point of view is the character’s. 

Naturally, in thought acts the voice is always the narrator’s, since the character does not 

make any utterance.

Figure 2-5 below illustrates the effects of the different categories of speech and thought 

presentation on the reader, character and narrator relationships.

Narrator Reader
NRSA RIS FIS RDS (Norm) FDS
NRTA RIT (Norm) FIT RDT FDT

-  character’s involvement, immediacy, taithtulness + ^
 ^ ►
+ narrator’s involvement, reader’s distance

Figure 2-5: Speech and writing presentation effects

2.5.3 Writing presentation

Semino and Short (2004) use the category of writing presentation to account for genres 

such as news reports and (auto)biographies. It is of secondary importance to fictional 

text. I will briefly introduce the writing scale below however, since there are some 

instances of writing presentation in the fictional corpus compiled for the present study.

Categories of writing presentation:

(1) Free Direct Writing (FDW)

(2) Reported Direct Writing (RDW)

(3) Free Indirect Writing (FIW)

(4) Reported Indirect Writing (RIW)
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(5) Narrator’s Representation of Writing Acts (NRWA)

2.6 Conclusion

In this chapter I have outlined the notion of style, in particular, of translator style, and 

provided the theoretical background relevant for the subsequent analysis, namely the 

concepts of translator’s voice, narrative point of view, and speech and thought 

presentation. In Section 2.4.1,1 have introduced modality as an aspect of language that 

expresses the speaker’s attitude. This issue will be taken up in the next chapter, which 

presents modal particles as a linguistic device that expresses the speaker’s attitude.
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CHAPTER 3: Modal particles
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There can be no "correctness ” apart from usage.

G G Fries, 1940 (An American English 

Grammar, Ch. 1, Sect. 4), [Crystal 2000:46].

3.1 Introduction

This chapter introduces modal particles, the linguistic feature selected to investigate the 

textual manifestation of the approaches outlined in the previous chapter. A brief 

historical overview of research on modal particles (Section 3,2) will be followed by 

Section 3.3, which defines the core elements in the word class modal particles. The 

function and style of modal particles and ways of expressing the speaker’s attitude in 

English are presented in the subsequent Sections 3.4 to 3.6. The chapter concludes with 

a detailed classification of the selected modal particles under investigation in the present 

study (Section 3.7).

3.2 Historical overview of research on modal particles

Research on modal particles, understood here as invariant words used amongst other 

things to express the speaker’s attitude to his/her utterance, was a neglected area until 

Harald Weydt published his first book on the subject in 1969. This was followed by two 

volumes, edited by Weydt, of collected articles on modal particles (1977) and particles 

in general (1979a). The latter developed from the first of several international 

conferences on particles held in Berlin in the seventies and eighties and initiated by 

Weydt. It was followed by further publications, such as Partikeln und Deutschunterricht

(1981), Partikeln und Interaktion (1983) and Sprechen mit Partikeln (1989). With the 

increasing interest of researchers in particles, the diversity of terminology and 

classification also increased, and these collected volumes give a representative overview 

of research over this period. The very first monograph on modal particles was actually 

written by the Russian scholar Alexej Kriwonossow in 1963, but was published in 1977, 

edited by Weydt. Inspired by didactic considerations, Kriwonossow introduced modal 

particles as a research area, and focussed on their classification, meaning, distribution 

and function. The first monograph after Weydt (1969) was published in the same year 

as Kriwonossow’s and authored by Jutta Lutten (1977); it gave a good overview of the
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research on particles until that point in time. Other notable works from this period 

include Wolfram Bublitz’s (1978) study, which focussed on the pragmatic function of 

modal particles and presented a contrastive analysis of the language pair German- 

English, and that of Dorothea Franck (1980), who dealt with the conversational aspect 

of modal particles.

In the early to mid-eighties, scholars started trying to assess the state of modal particle 

research and found that no agreement had been reached even on the most basic 

questions about classification, meaning and function of modal particles (Zifonun 1983). 

Ohlschlager (1985) evaluated the most important works published up until the mid

eighties, and found that, next to the original questions about the function and meaning 

of modal particles, further issues, such as dialectics, lexicography and pragmatics, were 

being addressed. Hans Jurgen Heringer (1988) gave an overview of the weaknesses of 

particle research up to then. Others led lively discussions on particular aspects of modal 

particles, as for example the exchange between Rombouts (1982a, 1982b), Dittmann 

(1982) and Burkhardt (1982) on methodological issues and the question of whether 

modal particles can be paraphrased or not. Apart from the old questions, which are still 

being discussed today, new aspects, such as the influence of English as lingua franca on 

the frequency of modal particles in German (Baumgarten et al 2004), have entered the 

debate, and recent articles by Weydt (2001) and Hentschel & Weydt (2002, 2003) show 

that the subject is still controversial and of interest on all levels.

There is now a vast number of research articles and monographs on modal particles. For 

present purposes, however, I concentrate on the seminal and core works, as well as a 

number of articles on the individual modal particles under investigation in this study 

and recent developments in the field. This literature provides an overview of the 

research field of modal particles. See the relevant authors for detailed information on 

particular issues, such as clustering (Thurmair 1991a), grammaticalization (Diewald 

1997), intonation (Opalka 1977, Bublitz 1978, Braufle 1994) and syntax (Abraham 

1988, 1995, 2000; Thurmair 1993).

Abraham (1991:14) asks the “most ardent question” of “what are the structural 

correlates of, or better still, the reasons for, the uneven modal particle distribution across 

natural languages?” This question has not been answered to date, although cross- 

linguistic issues of modal particles have been a research subject from the beginning.
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Contrastive research has been carried out bn language pairs where both languages have 

modal particles, such as German-Dutch (e.g. Foolen 2003) and German-Swedish (e.g. 

Stolt 1979), or on language pairs where one language has no or few modal particles, 

such as German-English (e.g. Asbach-Schnitker 1977, Konig 1977, Bublitz 1978, 

House 1982), Swedish-English (Aijmer 1997), and German-French (e.g. Weydt 1969). 

However, to my knowledge, no attention has been paid to the use of modal particles in 

German translated texts in contrast with their English originals, and no comparative 

research has been carried out on modal-particle use in two parallel German texts. 

Moreover, corpora seem to be largely neglected in modal-particle research. There are 

studies, such as Aijmer (1997) and Baumgarten et al (2004), which have been carried 

out using electronic corpora. However, there are many corpus-based analyses which do 

not refer in detail to the methodology applied, and they often do not seem to have used 

electronic corpora (this applies even to recent studies, for example, Foolen (2003)). Part 

of the original contribution of the present study is therefore the development of an 

electronic corpus-based methodology for the inter- and intralingual study of modal 

particles.

3.3 Terminology, classification and definition

The word particle comes from the Latin particula, which Erben (1980:178) translates as 

unveranderliche Rede-teilchen (invariant speech components). This translation includes 

two important features of particles: they are invariant and they occur mainly in spoken 

language. There is no agreement among researchers to date as to whether particles form 

a word class on their own or, if  they do not, to which word class they belong (Hentschel 

and Weydt 2003). Depending on which criteria of word classification are applied, the 

term particle may include all invariant words and, as such, include word classes such as 

adverbs, prepositions and conjunctions (Duden 1984; Engel 1991). Erben’s (1980) 

definition of particles is, however, more restricted. He equates particles with sentence 

adverbs and distinguishes between the subclasses of modal words, negation particles 

and emotional expressive particles. In Helbig and Buscha’s Deutsche Grammatik (1972) 

the higher category Function words similar to adverbs includes particles and modal 

words, with particles subclassified according to syntactic and semantic characteristics.
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More recent grammars treat particles as a word class in their own right, next to adverbs, 

prepositions, etc. However, they still subdivide particles in different ways. The Duden 

(1998) grammar lists the categories of degree, discourse, focus, modal and negation 

particles, while the Grammatik der deutschen Sprache (Zifonun et al 1997) 

distinguishes between connective, degree, intensity, modal, negation and toning 

particles. Hentschel and Weydt (2002) include in the class of “particles in the narrower 

sense” modal words, modal particles (which they call toning particles), situational 

particles (Situativpartikeln), intensifying particles, focus particles, answer particles, 

negation particles, topicalization particles, phatic particles and sequencing particles 

(Sequenzpartikeln). Other grammars focus more on discourse function. In Weinrich’s 

Textgrammatik der deutschen Sprache (1993), dialogue and modal particles, as well as 

interjections, appear under the higher category Syntax o f  the dialogue, next to Greeting 

and addressing and Dialogue organization.

In addition, there is no agreement on the terms used to designate the subclasses of 

particles. However, the majority of researchers call the group of particles relevant for 

the present thesis either modal particles (Modalpartikeln: Weinrich 1993, Duden 1998; 

modale Partikeln: Kriwonossow 1977) or toning particles (Abtonungspartikeln; Weydt 

1969, Duden 1984, Engel 1991, Zifonun et al 1997, Hentschel and Weydt 2002). 

Lewandowski’s (1994) linguistic dictionary equates the two terms, as does Bussmann in 

the Routledge Dictionary o f  Language and Linguistics (1996). He defines modal 

particles as follows:

Subgroup of particles, especially analysed for German (‘Abtonungspartikeln’, e.g. aber, 

auch, blofi, denn) which fit the content of an utterance to the context of speech. They have 

no lexical meaning and contribute nothing to the propositional meaning of a sentence.

Modal particles may occur also in other functions, as adverbs {vielleicht ‘perhaps’), 

adjectives (einfach ‘simple’), scalar particles ( nur ‘only’), or conjunctions (aber ‘but’). ... 

(Bussmann 1996:307)

The Duden (1993:101) dictionary defines Abtonung as “Nuance: Farben in vielerlei 

Abtonungen” (nuance: colours in various shades). However, since the German prefix ab 

as opposed to au f in the majority of cases means down as opposed to up and has a 

minus-connotation (off, less, etc.), the German term Abtonungspartikeln (down-toning 

particles) can easily be misinterpreted as including only the aspect of toning down, 

while it actually means both toning up and down (Zifonun et al 1997:905). In the
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present thesis the term modal particle is used to cover cases that other authors refer to 

as Abtonungspartikeln, Modalpartikeln, etc., as long as what is meant is any invariant 

word that meets the criteria elaborated upon below.

According to Weydt (2001:789) modal particles do not indicate philosophical modality, 

i.e. the degree of likelihood that the proposition is true; therefore, he argues that the 

term modal particle is misleading. This type of modality is called kognitive Modalitat 

by Bublitz (1978), who contrasts it with emotive Modalitat, which is concerned with the 

attitude of the speaker to the utterance and which was defined as (epistemic) modality in 

Section 2.4.I.5. According to Bublitz (1978) and Weydt (2001), modal words (e.g. 

wahrscheinlich (probably); also called sentence adverbs) can modify the truth of an 

utterance (cognitive or philosophical modality), while modal particles can modify the 

commitment to the truth of an utterance (emotive or epistemic modality). Doherty

(1982) calls this commitment/attitude towards the truth of an utterance epistemic 

attitude and argues that it is expressed by modal particles. Thus, modal particles are 

associated with modality and, I believe, the term modal particles is justified.

As to the question of classification, Weydt (1969) -  referring to Glinz (1975:230ff, cited 

in Duden 1984:345) who called particles a “class of miscellaneous items” (Rest- und 

Sammelklasse) -  suggests that linguists focus on the function of modal particles. In his 

opinion, a lexeme belongs to a certain word class if  it carries out a particular function. 

For example, aber belongs to the word class modal particles when it takes on the 

function of a modal particle. In the function of a conjunction, it belongs to the word 

class conjunctions. As a modal particle it is used in a special secondary function, which 

is often related to the main functions of the form (Hentschel and Weydt 2003:311).

All modal particles have at least one or more homonyms8 in other functions and, 

therefore, in other word classes. To distinguish modal particles from their homonyms, 

many grammars have attempted to establish a list of morphological and syntactic 

features associated with modal particles. However, some of these features, such as their

g

The concept of “homonymy” is used here to signify that the same graphic and phonetic form has 
different functions in different word classes. (No distinction is made between polyfunctionality and 
homonymy.) Such a homonymic form may be polysemic, i.e. have different lexical meanings in each 
function.
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being invariant,9 not gradable and not able to be negated or coordinated, apply to 

various classes of particles. It is still difficult to classify particles and according to Engel 

(1991:690), it is sometimes necessary to test each candidate particle for membership of 

each class of particles before a satisfactory classification can be decided upon. Some 

key features mentioned in the consulted literature that distinguish modal particles from 

other classes of particles are:

Modal particles refer to the whole sentence.

Modal particles cannot occur in the initial position, i.e. alone before the finite verb.

Modal particles cannot be answers to questions.

Modal particles cannot build phrases.

Modal particles have homonyms in other word classes.

Hentschel and Weydt (2002), among others, include in the list of features particular to 

modal particles the idea that they cannot be stressed. Others claim that modal particles 

can be stressed (for details on this discussion see Zifonun et al 1997:1213ff). Although 

no agreement has yet been reached on the question of whether modal particles can be 

stressed or whether they are only modal particles if they are unstressed, my position, 

having classified all the occurrences in my corpus of the forms under investigation, is 

that the eight modal particles analysed in detail are usually unstressed.

The majority of the sources consulted (Weydt 1969, Helbig and Buscha 1972, 

Kriwonossow 1977, Bublitz 1978, Kemme 1979, Engel 1991, Weinrich 1993, Diewald 

1997, Zifonun et al 1997, Duden 1998, Hentschel and Weydt 2003) include the 

following “core group” of modal particles: aber, auch, blofi, denn, doch, eben, 

eigentlich, etwa, halt, ja, (ein)mal, nur, schon, vielleicht and wohl.

3.4 Function and meaning

Modal particles are usually considered not to have real lexical meaning (e.g. Helbig and 

Buscha 1972, Duden 1998). Weydt (1969:2If) reports that the main arguments for this

Weydt (2001) attempts to identify modal particles across languages. However, this makes the issue of 
defining modal particles unnecessarily difficult — at least for present purposes — because even very basic 
criteria, such as the invariance of particles, cannot be applied anymore. Therefore, I keep a single- 
language perspective and all criteria mentioned in the present thesis refer to particles in the German 
language, unless otherwise indicated.
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position are: (i) the grammatical structure of a sentence is not disturbed if the modal 

particle is omitted; (ii) modal particles contain no new information; and (iii) they are 

mostly interchangeable. Since modal particles do have an effect on the meaning of the 

sentence, however, scholars have kept trying to attach a lexical meaning to them. Two 

opposing trends have developed: Bedeutungsmaximalismus (maximalism of meaning) 

and Bedeutungsminimalismus (minimalism of meaning) (for details see Posner 1979). 

Some authors see modal particles rather as polysemic elements (e.g. Franck 1980), 

distinguishing all different usages of each modal particle and attaching a lexical 

meaning to each of them (Bedeutungsmaximalismus). Others (e.g. Engel 1991,

Weinrich 1993), who classify modal particles as function words, try to attach a core 

meaning to each modal particle in all its different possible appearances 

(Bedeutungsminimalismus), or even one core meaning to each form, including all its 

homonyms (Hentschel and Weydt 2002). Most recent research agrees on the minimalist 

approach. For example, the element of surprise is attached to the modal particles aber, 

etwa and vielleicht (for details on the semantic meaning of each modal particle under 

investigation see Section 3.7). This basic meaning reflects the effect a modal particle 

has on the sentence, the speaker’s attitude and emotion in the speaker-hearer relation, 

rather than a lexical meaning of the word itself. There is some overlap in the minimal 

meanings of modal particles, but there is also room for variations of meanings. Modal 

particles only gain semantic meaning in connection with other linguistic elements 

(Beerboom 1992), and variations of meaning are also dependent on elements such as 

syntactic factors, context,10 etc.

Example 3-1 (a) from Die Schonen und Verdammten expresses a reproach uttered by 

Anthony and directed to Gloria. It still contains the element of surprise, in the sense that 

Anthony is surprised that there is the option that Gloria’s answer to his question could 

be yes. The modal particle denn is used in Example 3-1 (b) in the same sense. The 

semantic meaning of denn is Relief (see Section 3.7.3) which -  depending on the 

context -  can be reproachful. So there is an overlap of meaning of these two modal 

particles.

10 Context is understood in the present study as the broader concept, referring to Firth’s “context of 
situation” on a textual and non-textual level, while co-text is understood as referring only to the 
immediate textual vicinity of a word (Kenny 2001:30).
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Example 3-1:

“Glaubst Du etwa, ich wiiflte nicht, dafl wir nicht so leben, wie es uns zukommt?”

(HC03115)

“Glaubst Du denn, ich wiiBte nicht, da!3 wir nicht so leben, wie wir eigentlich leben 

miiflten?” (ROG3115)

EN: “Do you think I don’t know we’re not living as we ought to?” (FSF3115)

Example 3-2 shows two variations of the semantic meaning of the modal particle ja . In 

Example 3-2 (a) ja  conveys surprise and in (b) it conveys that something is known.

Example 3-2:

DE: “Du hast Dir ja  einen Bubikopf schneiden lassen!” (ROGIOSI)

EN: “Why, you’ve bobbed your hair” (FSF 1051)

DE: “Ich sage ja immer, da/3 du im Grunde deines Herzens ein Philister bist.” (ROG251)

EN: “I've often said you were a Philistine at heart.” (FSF251)

There can also be a combination of overlap and variation of meaning. In Example 3-3 

(taken from Hentschel and Weydt 2003), the two modal particles aber (a) and ja  (b) 

express surprise about the temperature of the coffee somebody is just about to drink. 

However, aber expresses that the coffee is hotter than expected, while ja  expresses 

surprise that the coffee is hot at all.

Example 3-3:

(a) Aua, der ist aber heiJ3!

(b) Aua, der ist ja  heiB!

EN: Ouch, it’s hot! (To translate (a), really could be added, but it would not match the 

effect of (b).)

Weydt (1969) distinguishes between the semantic and communicative function of 

modal particles, or as Hentschel and Weydt (2003) put it, between their primary 

meaning and their pragmatic effects, taking into account social behaviour, politeness, 

etc. Weydt (2003:252) argues that denn, doch, eigentlich and ja  do not contain the 

semantic meaning of friendliness, but they are perceived as friendly. Many scholars 

have commented on certain pragmatic effects of modal particles, such as their ability to
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constitute consent/dissent (e.g. Liitten 1979, Burkhardt 1982) and express politeness 

(e.g. Weydt 1969, Stolt 1979) and friendliness (e.g. Weydt 2003). These pragmatic 

effects express the attitude of the speaker to the hearer. Modal particles are expressions 

which enable the speaker to clarify the function of an utterance in a wider 

communicative context, or to make it easier for the recipient to interpret the utterance in 

context (Zifonun et al 1997:1207). They show the emotional involvement of the speaker 

with the utterance (Helbig and Buscha 1972) and express the expectations of the 

speaker, i.e. they signal to hearers how they are supposed to understand or react to the 

information given (Kemme 1979). They can refer more strongly to the speaker or the 

hearer, depending on whether the speaker wants to express her/his own attitude towards 

the utterance or whether he/she is also appealing to the hearer to react or even to adopt 

the same attitude (Kemme 1979:16). The use of modal particles to express the attitude 

of the speaker towards the utterance/hearer is the core function most frequently 

mentioned in the literature consulted (Weydt 1969, Bublitz 1978, Duden 1984, 

Lewandowski 1994, Zifonun et al 1997, Hentschel and Weydt 2002, etc.).

Weydt (1969) points out that modal particles clarify a sentence by repeating part of its 

meaning. Taking up the repetitive character of modal particles, Kemme (1979) 

distinguishes three ways in which they can refer to information given in previous 

sentences/utterances. Modal particles can refer back to: (i) information expressed by 

language; (ii) information which can be concluded from-the situation in which the 

discourse takes place; or (iii) prior knowledge. These types of reference are not 

mutually exclusive, but instead can occur in parallel. So, modal particles connect the 

contents of the sentence in which they occur with what has been said before, or with 

what the discourse situation reveals. Thus, modal particles function as 

metacommunicative deictics (Hentschel 1986).

As mentioned earlier, grammatically, modal particles refer to the whole sentence, but 

they do not modify the sentence on its linguistic/textual level -  that is why they can be 

omitted without disrupting their grammaticality. However, they modify the 

communicative function of the sentence (Diewald 1997:75). In other words, they 

function on the intention level rather than on the textual level (Weydt 1969).

The illocutionary role of modal particles has also been the subject of much debate.

When pragmatics became popular in the seventies, scholars applied speech-act theory to
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modal particles and considered them as iilocutionary particles, which act as indicators 

or even modifiers of the illocution (e.g. Franck 1980, Burkhardt 1982, Engel 1991, 

Braufte 1994, Lewandowski 1994, Zifonun et al 1997). More recent research approaches 

this issue more critically (e.g. Diewald 1997, Zifonun et al 1997, Weydt 2001). Weydt 

(2001) is strictest in his opinion and declares that attempts to apply speech-act theory to 

modal particles and to consider them iilocutionary particles have been a failure, His 

arguments are that: (i) modal particles are not restricted to one particular type of speech 

act; (ii) the iilocutionary force is not dependent on the modal particle; (iii) modal 

particles can refer to context beyond sentence level; and (iv) the semantic categories of 

modal particles do not match those of speech acts.

If a speech act is defined as an utterance that expresses an action beyond the act of 

speaking, and iilocutionary force as the communicative function of the speech act, i.e. 

the iilocutionary act is the “performance of an act in saying something as opposed to 

performance of an act o f  saying something” (Austin 1976), then, the function of an 

iilocutionary force indicator is to show:

.. .how the proposition is to be taken, or to put it another way, what iilocutionary force the 

utterance is to have; that is, what iilocutionary act the speaker is performing in the utterance 

of the sentence (Searle 1969:30).

Bearing this in mind, and having defined modal particles as clarifying the function of an 

utterance in a wider communicative context (Zifonun et al 1997) and signalling to 

hearers how they are supposed to understand/react to an utterance (Kemme 1979), then,

I believe, common ground between iilocutionary force indicators and modal particles 

can be assumed.

According to Austin (1976) performatives are the verbs appearing in utterances which 

perform an action. He distinguishes between the primary utterance (e.g. I shall be there) 

and the explicit performative (e.g. I promise that I shall be there) and claims that the 

explicit performative makes the action performed in the primary utterance explicit 

(Austin 1976:69), thus clarifying the force of the utterance (p. 73). Austin also 

enumerates linguistic devices which can be used with the same explicating function as 

explicit performatives. One device is that of connecting particles:

62



At a more sophisticated level, perhaps, comes the use of the special verbal device of the 

connecting particle; thus we may use the particle “still” with the force of “I insist that“; we 

use “therefore” with the force of “I conclude that”; we use “although” with the force of “I 

concede that” (Austin 1976:75).

Analogous to Austin’s argument regarding connecting particles, one could argue that 

the modal particle wohl can be used with the force o i l  suppose (see Example 3-4) -  see 

also Bublitz (1978) and Aijmer (1997) -  and thus consider modal particles as 

iilocutionary particles.

Example 3-4:

EN: I suppose I ought to be furious because you've kissed so many men. (FSF-1562)

DE: Ich miifite wohl wiitend sein, weil du so viele Manner gekiiBt hast. (ROG-1562)

Returning to Weydt?s arguments against seeing modal particles as iilocutionary 

particles,11 his first point, that no one-to-one relationships between modal particles and 

types of speech act can be established, only means that it is not possible to generalize 

about the effects of modal particles on the iilocutionary force. Weydt’s second argument 

that modal particles can be omitted from the sentence without the sentence losing its 

iilocutionary force, simply goes to show that the illocution is 

modified/indicated/explicitated by the use of a modal particle, not created. No 

researcher, to my knowledge, has denied the explicit performative verbs their function 

as iilocutionary indicators simply because the illocution would be the same if they were 

omitted. This discussion is parallel to the controversial argument that modal particles do 

not have a semantic meaning because the sentence meaning remains the same if the 

modal particle is omitted -  an argument to which Weydt himself does not subscribe. As 

to Weydt’s third argument, I do not see a contradiction between modal particles 

referring to the illocution of the sentence and to context beyond sentence level, because 

they function on the communicative level, which includes the sentence level as well as 

the context beyond. In his fourth argument, Weydt himself provides a counter-argument 

to this point saying that the assumed iilocutionary effect of modal particles does not 

function on the level of their lexical meaning (Hentschel and Weydt 2002:647).

11 Seeing modal particles as iilocutionary particles means that modal particles can modify iilocutionary 
force; to my.knowledge, no researcher claims that modal particles create iilocutionary force.
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Weinrich’s (1993) semantic categorization of modal particles as described in Section 

3.7 and Diewald’s (1997:79) related taxonomy,12 do not match the classical categories 

of speech acts themselves, such as order, question or threat, etc. However, I believe that 

modal particles do modify/explicitate the iilocutionary force of speech acts, e.g. a threat 

can be emphasized by the restrictive nur (Komm nur nicht zu spat! -  Don’t you be 

late!), or an apology can be specified, for example, by a confirmative ja  (Tut mir leid, 

ich hab’s ja  nicht so gemeint. -  Sorry, I didn’t mean it. [and you know that]) or an 

adversative doch (Tut mir leid, ich hab’s doch nicht so gemeint. -  Sorry, I didn’t mean 

it. [although we both know that you think I did]).

3;5 Modal particles and style

Modal particles are a particular feature of the German language, and according to usage 

norms of German, native speakers expect modal particles to appear in normal discourse 

(Weinrich 1993). O’Sullivan and Rosier (1989) argue that a translator must add as many 

particles as necessary when translating a source text which has either no particles or 

only a few particles, so that the translated German text can be considered “normal”, 

taking the particular text type, etc. into account.

As Weydt (1969:20f) puts it, the effect of a sentence where particles are missing is 

abrupt and unfriendly, and the utterance comes across as too brusque. Regardless of 

their particular meanings, if  they have any, particles create a discourse atmosphere -  

they prevent an abrupt tone. In this context, factors such as rhythmic patterns and 

intonation issues can also trigger the use of modal particles (Franck 1980). Franck also 

argues that the tone of an utterance or a conversation is influenced -  moderated or 

sharpened -  by the use of modal particles (among other means). Consequently, the 

course of the conversation and the relationship of the interlocutors are affected.

Traditionally, modal particles were called filling words or, to repeat Ludwig Reiners’ 

(1959:183, cited in Weydt 1969:83) famous words, “Lause im Pelz unserer Sprache” 

(lice in the fur of our language), and were considered superfluous and indicative of bad 

style (Weydt 1969). Renowned writers such as Goethe, Kafka, Heinrich Mann, Thomas

12 Diewald (1997:79) presents the following categories: adversative, augmentative, iterative, causal, 
confirmative, consecutive and restrictive.
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Mann and Schiller, however, used moclal particles, which is an argument against the 

above-mentioned prejudices. For example, it has been found that Goethe used the modal 

particle denn very frequently (von Stuckrad 1957:527, cited in Weydt 1969:84). Certain 

particles can be used for characterization. For example, the particle effektiv (actually) is 

used extensively by the character Senator Hagenstrom in Thomas Mann’s novel 

Buddenbrooks, and Professor Unrat in Heinrich Mann’s novel of the same title 

repeatedly says immer mal wieder (now and again/time and again). In Hofmannsthal’s 

Der Schwierige, the protagonist tends to make non-assertive statements which he is 

prepared to take back if they do not meet with consent. This characteristic is expressed 

by the character’s frequent use of consensus constituting modal particles (Burkhardt 

1986). The narrator’s reflections in Joseph und seine Bruder by Thomas Mann contain 

extensive use of particles (Weydt 1969: 86). Franck (1980:30) calls this the Image- 

Funktion of style, which implies that the frequent or specific use of a particular modal 

particle points the hearer to certain characteristics of the speaker, and she speculates 

whether the use of modal particles in such a manner could be indicating insecurity, 

aggressiveness, dominance, etc. Eichendorff frequently uses aber (as a modal particle 

and in its other functions) which Ehlich (1984:187) interprets as Eichendorff s taking 

into account the readers’ expectations; he concludes that Eichendorff is a lesersensitiver 

(reader-sensitive) author.

Most grammars state that the use of modal particles is very common in colloquial 

language (e.g. Franck 1980, Duden 1984, Weinrich 1993, Lewandowski 1994,

Hentschel and Weydt 2003), or colloquial speech (Erben 1980) or discourse (Zifonun et 

al 1997). Weydt (1969:95) understands colloquial language occurring mainly as spoken 

language, but includes written language that imitates spoken language, for example, 

realistic dialogues in dramas. I would like to extend this definition by including written 

colloquial language occurring not only in dramas, but also in novels -  bearing in mind 

that the frequency of colloquial elements in written dialogues might vary from that in 

spoken language.

Franck (1980:24) argues that modal particles occur mainly in colloquial natural 

conversation since they are used more frequently (i) in spoken than written language;

(ii) in colloquial every-day than formal language; (iii) spontaneously, rather than in a 

pre-formulated manner; and (iv) in dialogues than monologues.
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Weydt (1969:99) claims that the number of particles increases the more a text is written 

like spoken language. The reason for the different usage in spoken and written language 

is the different situation: the more interlocutor-focussed a speech act is and the more the 

interlocutors want to establish a personal relationship, the more the attitude of the 

speaker is of importance and consequently the more modal particles are used.

3.6 English ways of expressing the speaker’s attitude

Although modal particles do not exist in English, the English language does provide for 

options to express the same attitude. However, these options cannot be pinned down to 

a particular word class; instead, they comprise a variety of linguistic means. 

Consequently their functions often differ somewhat from those of modal particles. 

Bublitz (1978:211) contrasts ways of expressing particular attitudes of the speaker in 

German and English on the pragmatic level, which is above the level of syntax and 

semantics. Thus, even if a particular linguistic feature/expression in English is different 

from the matching German modal particle on the syntactic and semantic level, both can 

still convey the same speaker attitude.

Table 3-1 provides some examples of German modal particles and how they can be 

expressed in English (Bublitz 1978) and Table 3-2 shows some of these expressions in 

The Beautiful and Damned with their translations in Die Schdnen und Verdammten.
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Table 3-1: German modal particles and English ways o f  expressing the 
speaker }s attitude_____________________________________________

A ttitude G erm an m odal particles English expressions

Toning down blofl, doch, mal, nur, schon just
nur don’t be afraid of, don’t hesitate

mal, doch emphatic do
blofi, mal nur explicit subject you

mal question tag
wohl I think/suppose/should imagine

schon well
Emphasizing blo/3, ja, nur just (you); be sure, you’d better

ja ever
Surprise aber, denn, etwa, j a, vielleicht what?

aber, ja, vielleicht oh, gosh, my god!
blo/3, denn, nur what/why on earth?

aber, dennja, vielleicht why
Expectation ja you know

wohl I expect, no doubt, by any 
chance

denn, eigentlich then
doch, etwa surely

denn, doch, etwa question tags

Table 3-2: Examples from  The Beautiful and Damned o f English ways o f 
expressing the speaker’s attitude and their translations with or without 
modal particles in Die Schonen und Verdammten____________________
No. Author Example
1 FSF1317

HCO
ROG

MAURY (frowning): Let me just think a minute.
MAURY stirnrunzelnd'. LaBt mich doch mal eine Minute nachdenken. 
MAURY (runzelt die Stim); Lafi mich kurz nachdenken!

2 FSF259
HCO
ROG

“Well, do sit down and tell me what you've been doing.” 
“Nun setz dich her und erzahl mir, was du so getrieben hast.” 
“Setz dich doch und erzahl, was du so getrieben hast.”

3 FSF1999 

HCO

ROG

“A man's different -  and I suppose that's why one of the commonest 
characters of romance is man going gallantly to the devil.”
“Manner sind anders -  deswegen, glaube ich, ist eine der 
meistverbreiteten Figuren in Liebesromanen der Mann, der galant zur 
Ho He fahrt,”
“Manner sind da anders -  und deshalb ist wohl eine der haufigsten 
Gestalten in Liebesromanen der Mann, der mit Haltung vor die 
Hunde geht.”

4 FSF1584

HCO

ROG

“But certainly your eyes -  and my mouth, and I guess my shape of 
the face.”
“Aber ganz bestimmt deine Augen -  und meinen Mund, und ich 
denke auch. meine Gesichtsform.
“Aber ganz gewifl deine Augen und meinen Mund und wohl meine 
Gesichtsform.”

Tables 3-1 and 3-2 are indicative only, and the fact that modal particles appear in 

connection with a particular attitude does not mean that they cannot appear in other 

categories as well.
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3.7 Individual modal particles

The modal particles analysed in detail below were selected for the reasons given in 

Chapter 4. They all belong to the group of the 15 most frequently used modal particles 

(Diewald 1997:73), but scholars have been concerned with them to different extents; 

there are several articles available which focus, for example, on doch and eigentlich; 

however, there are few articles discussing maL

The semantic categories of each of these modal particles are described below, generally 

following Weinrich (1993), who focuses on their functions in dialogue. Particular 

features of the modal particle will be mentioned if they contribute to a better 

understanding of the function and usage of the modal particle. The analysis does not 

aim for completeness; thus, semantic, etymological or other connections to the 

homonyms of the selected modal particles will not be commented on. These 

descriptions are followed by examples of the particular form functioning as a modal 

particle, as well as in other functions. These examples are taken from Die Schdnen und 

Verdammten and appear along with the English versions from The Beautiful and 

Damned. The homonymous functions are mentioned only insofar as they appear in the 

corpus. The terminology used to designate the word classes to which the homonyms 

belong is taken from various grammars (see Section 3.3), and in many cases there are 

parallel terms for the same class. In such cases, the categories in question are clarified 

by the examples given.

3.7.1 aber

The basic semantic meaning of aber is that of surprise, which tends to be a rather 

positive surprise (Bublitz 1978, Weinrich 1993). Aber refers to an expectation (Bublitz 

1977, Ehlich 1984) which is exceeded (Liitten 1977). Thus, it shows the adversative 

feature that is characteristic of its homonym aber as a conjunction, and is therefore 

labelled by Weinrich with change (Wendung). Aber has an intensifying effect and often 

occurs in exclamations. It also commonly occurs in requests/demands or -  followed by 

auch -  in reproaches. Aber is very strongly related to dialogue. In the corpus under 

investigation in the present study, it is the only modal particle that does not appear at all 

in the narrative.
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Aber in the function of modal particle:

1. “Das ist aber lieb von dir, da/3 du dir Sorgen um mich machst.” (HCO 1.709)

FSF: “Why, aren't you sweet to worry about me.”

2. “Du hast aber Mumm!” rief sie bewundemd aus. (HCOl .283)

FSF: “Well, you are spunky!” she exclaimed admiringly.

3. “Jetzt hor mir aber mal zu”, plapperte Anthony mit schwankender Stimme,... (HC02.1513) 

FSF: “Now, listen ” chattered Anthony unsteadily,...

4. “Du trinkst aber auch standig”, stellte sie unvermittelt fest. (ROGa.705)

FSF: “You drink all the time, don’t you?” she said suddenly.

Aber in other functions:

Adversative conjunction
1. “Aber so wird gemunkelt”, beharrte Muriel storrisch.” (HC02.682)

, FSF: “That's what they say,” persisted Muriel stubbornly,

2. “Anthony uberlegte, aber die rechte Erleuchtung wollte sich nicht einstellen.” (ROGa.398) 

FSF: Anthony considered with chilling lack of inspiration.

Concessive adverb

“Von hier aus mussen Sie aber zu Fui3 laufen, Sergeant.” (HC02.1045)

FSF: “You'll have to walk from here, sergeant.”

Dialogue particle

“Aber Gloria!” (HCO/ROGbl061)

FSF: “’Why, Gloria!”

3.7.2 auch

The semantic features attached to auch are known (Bekanntheit) and completion 

(Erganzung) (Weinrich 1993). It has a text-connecting function (BrauBe 1994), or it 

refers to a situation/action (Konig 1977). A sentence in which auch appears is an 

addition stating why the part referred to is not unusual or unexpected. It is usually 

expected by the speaker that the hearer knows this reason. Auch can also imply that the 

previous utterance has been considered as a reproach and thus expresses a justification 

(Franck 1980).
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Distinguishing auch in the function of modal particle from its function as a degree 

particle is particularly difficult. In combination with the conjunction wenn, auch is 

considered to be a degree particle if  it precedes wenn, and a modal particle if it follows 

wenn (BrauBe 1994). However, BrauBe states that a process of grammaticalization is 

taking place that will turn wenn auch into a concessive conjunction (similar to what 

happened to obwohl). Since the function of auch after wenn is concessive while the 

other functions of auch as a modal particle (described above) are somewhat 

confirmative, I have decided to distinguish between them. Thus, I consider wenn auch 

not as a modal particle, but rather as a concessive conjunction. This is in line with the 

classification of nicht nur...sondern auch and sowohL.Mls auch as conjunctions 

(Zifonun et al 1997).

Auch in the function of modal particle:

1. “Da drauflen ist keiner. Donnerwetter, da kann auch keiner sein”, setzte er mit Nachdruck hinzu. 

(ROG 1.1354)

FSF: “Nobody out there,” he declared conclusively; “my golly, nobody could be out there.”

2. “Ich weiB, Anthony, du bist aber auch wirklich ein Esel!” (HC02.567)

FSF: “I know, Anthony, but you are such an ass!”

3. “Dazu bin ich auch nicht verpflichtet” (ROG2.1209) ,

FSF: “I'm under no obligations to be.”

Auch in other functions:

Adverb

Ach, mochte sie ihn jetzt auch hassen, hinterher wiirde sie ihn wegen seiner Kraft bewundem. 

(HCO 1,1695)

FSF: Ah, she might hate him now, but afterward she would admire him for his dominance. 

Conjunction

1. “Attraktiv, wenn auch nicht sehr”, wiederholte er. (HCO 1.506)

FSF: “Attractive, ‘cept not very,” he repeated.

2. War es nicht so, daB Dichter, die es zu bleibendem Ruhm gebracht hatten — von Shakespeare bis 

Mark Twain nicht nur fur einige wenige Auserwahlte, sondem auch fur die breite Masse 

geschrieben hatten? (ROG1.1937)

FSF: Wasn't it true that men who had attained real permanence from Shakespeare to Mark Twain 

had appealed to the many as well as to the elect?
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Degree particle
1. Er war, auch wenn er das nicht nach auBen dringen lieB, ein sehr ordentlicher Mensch und stets 

geschniegelt und gebiigelt. (ROG 1.22)

FSF: He was secretly orderly and in person spick and span...

2. Auch das wirst du in diesem Land entdecken (HCOl. 183) 1 

FSF: ‘That, too, you will discover in this land.”

3. ‘‘Also ich eigentlich auch nicht”, raumte er entschuldigend ein. (ROG 1.558)

FSF: “Well,” he admitted apologetically, “neither do I, of course...

Dialogue particle

“Hallo auch.” (HCO 1.502)

FSF: “Hello there.”

. Irrelevance particle
Sie griff seine Bemerkung rasch auf, wie sie es stets tat, wenn, wie andeutungsweise auch 

immer, eine nicht weiter erklarte Anspielung auf sie gemacht wurde. (HCOl .830)

FSF: She had caught quickly at his remark, as she always did at any unexplained allusion to 

herself, however faint.

3.7.3 denn

Weinrich (1993) attaches the semantic feature Relief to the modal particle denn, i.e. 

denn places the utterance into the context of the particular situation and indicates that 

the utterance has developed directly from that situation (Zifonun et al 1997:1230).

The modal particle denn usually occurs in questions. The question implies the speaker’s 

expectation that the hearer can answer the question (Konig 1977:121). Denn can also 

appear in questions which perform the speech act of a reproach and it can express the 

speaker’s surprise (Dittmann 1980, Thurmair 1991b).

If denn occurs in statements, it mostly appears in combinations such as so...denn, 

wenn...denn. Some researchers (e.g. Weinrich 1993, Zifonun et al 1997) consider these 

occurrences of denn as modal particles, while others (e.g. Konig 1977, Dittmann 1980, 

Thurmair 1991b) count denn as modal particle only if it occurs in questions. The current 

analysis follows Weinrich (1993) and Zifonun et al (1997) because the 7te//e/feature 

explained above can also be applied to the appearances of denn in statements.
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Denn in the function of modal particle:

1. “Wie alt haben Sie mich denn geschatzt?” (HC0527)

FSF: “How old did you think?’1 

2., Hr fragte sich, ob es denn moglich war. (HCOl713)

FSF: He asked himself if it were possible.

3. “Das ist denn doch ein wenig iibertrieben. ” (ROG1816)

FSF: “Now that’s a slight exaggeration.”

4. Er hatte sie weder iiberrascht noch gefesselt, doch hatte sie ihn gewifi verstanden, wenn er denn 

etwas gesagt hatte, das es wert war, verstanden zu werden.” (HC0545)

FSF: He had neither surprised her nor even held her, yet she had certainly understood him, if 

indeed he had said aught worth understanding.

5. So machte er sich denn auf den Weg -  mit Hangen und Bangen und letztlich umsonst. 

(ROG2428)

FSF: He went, in trepidation ... and vainly.

Denn in other functions:

Comparative particle

Wenn er am Morgen wieder zur Kompanie stiefi, sah er mehr denn je wie eine weifie 

Totenmaske aus. (ROG2770)

FSF: ... joining the company at reveille looking more than ever like a white mask of death.

Conjunction

Sie war unbegreiflich, denn in ihr waren Seele und Geist eins -  die Schdnheit ihres Koipers war 

das Wesen ihrer Seele. (ROG 159)

FSF: She was incomprehensible, for, in her, soul and spirit were one - the beauty of her body 

was the essence of her soul.

I agree with Lutten (1977) who considers es sei denn a fixed syntagma and Zifonun 

(1997) who classifies es sei denn as restrictive conjunction.

Sie wandte sich zu ihm und lachelte, und als er ihr Lacheln sah, fiel jeder Fitzel Argers und 

verletzter Eitelkeit von ihm ab -  als waren seine Stimmungen nur die letzten auslaufenden 

Wellen der ihren, als stiegen in seiner Brust keine Gefuhle mehr auf, es sei denn, sie hielt es fur 

angebracht, an dem allgewaltigen Faden zu ziehen, mit dem sie ihn beherrschte, (HC0956)

FSF: She turned to him and smiled, and as he saw her smile every rag of anger and hurt vanity 

dropped from him - as though his very moods were but the outer ripples of her own, as though 

emotion rose no longer in his breast unless she saw fit to pull an omnipotent controlling thread.
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Dialogue particle
“Nun denn, was wirst du tun?” (HC03114)

FSF: “Well, what are you going to do about it?”

3.7.4 doch

According to Weinrich (1993), doch is the most frequent modal particle. Its semantic 

features are known (Bekanntheit) and change (Wendung). Doch refers to knowledge 

that the hearer is supposed/assumed to have, or assumptions that the speaker makes 

about the situation. This can also be used in ah ironic way. Doch is used to connect two 

controversial opinions/attitudes and opposes the utterance/situation it refers to (BrauBe 

2001). Thus the logical structure of a conversation/situation is made explicit by the use 

of doch. The logical structure of such a situation has been explained by the three-step 

model introduced by Tsugio Sekiguchi (1977)13:

(1) statement or non-textual indication of an attitude;

(2) statement/attitude, etc. opposing (1);

(3) statement (1) confirmed, contrary to the view expected in (2), or the other way 

around: (2) confirmed and contrary to (1) (see Example 3-5).

Thus the modal particle doch contains an adversative as well as a causal aspect. Only

(3) has to be explicit in the text.

Example 3-5:

(1) Anthony explains something to Gloria, assuming she doesn’t know.

(2) However, Gloria does know.

(3) Gloria opposes (1) and confirms (2) by saying: “Ach, das alles wei/3 ich doch langst.” 

(HC02.575)

In monologues as opposed to the dialogue situations explained above, doch has only a 

causal meaning (BrauBe 2001) (see Example 3-6).

13 The original paper was published in 1939. It was translated into English by Konnosuke Ezawa and 
appeared in Weydt (1977). For details see introduction to the paper published in 1977.
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Example 3-6:

Der Name des Marines hatte eine magische Bedeutung angenommen, versinnbildlichte er 

doch das Trachten ailer braven Amerikaner. (HC02.77)

FSF: The man's very name had acquired a magic significance, symbolizing as he did the 

aspirations of all good Americans.

Doch is considered to be consensus constituting (Lutten 1979, Burkhardt 1982) or as 

Weydt (1979b) puts it, to presuppose consensus. That means that the speaker assumes 

that the hearer has certain knowledge without which the speaker’s utterance would not 

make sense to the hearer, i.e. the communicative act would fail. This presupposed 

knowledge/opinion/attitude is contrary to that of the speaker, and the hearer notices -  

according to Grice’s (1975) cooperative principle -  the presupposition as well as the 

speaker’s opposing attitude, and has the option of giving his/her consent or dissent.

Unlike Zifonun (1997) and in line with Weinrich (1993), Weydt (1979b) and BrauBe 

(2001), I consider only the unstressed forms of doch to be a modal particle; in its 

stressed forms, I believe it has the function of a concessive adverb or an answering 

particle.

Doch in the function of modal particle:

1. “Frag doch Bounds”, sagte Gloria matt. (ROG2.18)

FSF: “Ask Bounds,” suggested Gloria feebly.

2. “Du hast doch iiberhaupt keine Ahnung”, sagte Anthony. (HC02.1434)

FSF: “As a matter of fact,” said Anthony, “you know nothing at all about it.”

3. “Aber es ist doch wahr.” (HC02.1469)

FSF: “It’s true.”

4. Bedeutete es doch, daB mehr als ein Drittel ihres Einkommens fur die Miete draufgehen wiirde. 

(HC02.560)

FSF: It meant that well over a third o f their income would be consumed in rent.

Doch in other functions:

Concessive adverb

In’Momenten der Verunsicherung qualte ihn die Vorstellung, das Leben konne vielleicht doch 

sinnvoll sein. (ROG2.556)

FSF: In his moments of insecurity he was haunted by the suggestion that life might be, after all, 

significant.
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Concessive conjunction
Sie wollte lachen -  doch sie begriff, dafi es nichts zu lachen gab. (HC02.1144)

FSF: She wanted to laugh -  yet she realized that there was nothing to laugh at.

Dialogue particle
“Aber ja d o ch ” (HC02.1431)

FSF: “W h y -y es.” -

3.7.5 eigentlich

The semantic feature associated with eigentlich is that of change (Wendung). The 

speaker changes the topic and indicates through eigentlich that there is a connection to 

the interrupted discourse and that there is another deeper level, on which the part 

expressed with the help of eigentlich lies (Kohrt 1988:124). That deeper level is 

foregrounded through eigentlich (Dalmas 1995).

Eigentlich occurs only unstressed and only in questions as modal particle. It makes 

these questions less abrupt (Dalmas 1995, Kohrt 1988). Weinrich (1993) also counts 

instances of eigentlich in statements as modal particles. However, the function of 

eigentlich in statements is that of im Grunde (actually/really), which is an adverbial use, 

and so is the stressed form of eigentlich. Thus, I follow Oppenrieder and Thurmair
if.

(1989) who claim that eigentlich as a modal particle is always unstressed and can only 

occur in questions. (For a discussion of whether these questions can be rhetorical or are 

always serious questions, and further issues of classification and terminology, etc. see 

Albrecht 1977, Konig 1977, Kohrt 1988, Oppenrieder and Thurmair 1989, and Dalmas 

1995).

Eigentlich in the function of modal particle:
“Bilden Sie sich eigentlich nie eine Meinung iiber irgend etwas?” (HC0554)

FSF: “Don't you ever form judgements on things?”

There is one category of occurrences that is not covered in the above-mentioned 

literature: relative clauses starting with was (what). These occurrences can be seen as 

indirect questions and interpreted according to the above criteria so that they are 

counted as instances of modal particles.
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“Ich ware schon friiher hier gewesen, wenn er sich nicht zwischendurch immer wieder auf die 

StraBe gesetzt und mich gefragt hatte, was das Ganze eigentlich soil.” (ROG2131)

FSF: “He slowed me up by sitting down in the road at intervals and asking me what it was all 

about.”

Eigentlich in other functions:

Adverb

“Eigentlich mag ich alliterierende Namen.” (ROG443)

FSF: “Only I like alliterative names,”. ..

3.7.6. etwa

Etwa occurs in yes/no-questions and has the semantic meaning of surprise (Weinrich 

1993). The surprise can be positive or negative. It also expresses the speaker’s 

expectation (Konig 1977). Konig (1977:126) points out that the expected answer -  

which is negative in a positive question and positive in a negated question -  is not 

related to the likelihood of fulfilment but to the attitude of the speaker. If the answer 

does not match this pattern, the expectations of the speaker are not fulfilled and the 

question then is a reproach.

Etwa also occurs in statements; but only, it seems, in connection with the negation 

particle nicht. This is a tentative conclusion drawn from the occurrences in the corpus 

on which the present study is based. This function of etwa is not included in the 

literature consulted. However, I consider it as modal particle, since I think that the 

above characteristics can be applied to this function too.

Etwa in the function of modal particle:

1. “Soli etwa jeder diesen spitzfindigen Blodsinn akzeptieren?” (HCO 137) ■

FSF: “Would you want every one to accept that sophistic rot?”

2. “Ich glaube immer alles, was man mir iiber mich sagt -  Sie etwa nicht?” (HC0465)

FSF: “I always believe anything anyone tells me about myself -  don't you?”

■ 3. “Und, hast Du mich etwa klagen horen?” (H C03107)

FSF: “Well, you haven’t heard me complain, have you?”

4. Beim Appell verwendete man Miihe auf seine Kleidung nicht etwa, um gut auszusehen, sondem 

um zu verhindem, daB man schlecht aussah. (ROG2810)
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FSF: At the inspections one did not dress up to look well, one dressed up to keep from looking 

badly.

Etwa in other functions:

Adverb
“Angenommen etwa, ich ware kliiger als du, aber weniger begabt.” (HC0239)

FSF: “Suppose, for instance, I have more wisdom than you, and less talent.”

Degree particle
Anthony war etwa ein dutzendmal -  zwei Dutzend Stunden -  mit Gloria zusammengewesen. 

(ROG 1019)

FSF: Anthony had seen Gloria altogether about a dozen times, say two dozen hours.

3.7.7 (ein)mal

Mal is mainly used in spoken language. If it appears in written language in its function 

as modal particle, it is often replaced by eintnal (Weinrich 1993). Then, it seems, it 

mostly appears together with the negation particle nicht. The semantic feature Weinrich 

(1993) attaches to (ein)mal is that of inconspicuousness. (Ein)mal indicates that a 

situation, etc., is casual and without obligation (Weydt 1969:42). Used in imperative 

sentences, the orders appear easy to fulfil. Mal is an exemplary down-toner; it takes the 

sharpness out of an utterance and is often used to make it appear more polite.

It is particularly difficult to distinguish the modal particle mal from some of its 

homonyms, such as the temporal adverb (Thurmair 1993:40). If mal is used in a 

question, it turns the question into a request (Hentschel 1991:143). Hentschel also gives 

examples of mal in questions which do not change into requests. In these cases, I 

believe, mal has the function of a temporal adverb, thus I do not consider them to be 

modal particles. Another distinguishing feature is that of durability. If the aspect of 

durability is emphasized, mal appears in its function as temporal adverb and cannot 

appear as modal particle (for details of the perfective aspect associated with mal see 

Hentschel 1991:145f).

Mal and wohl are the only modal particles under investigation which also have a 

capitalized form that functions as a noun. While the noun Wohl does not appear in either 

translation, the capitalized form Mal appears mainly in Oeser’s translation. Orth-
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Guttmann prefers a spelling variation that eliminates the use of Mal as a noun (e.g. zum 

ersten Mal vs. zum erstenmal) in connection with an ordinal number. The corpus 

analysis tools used for the present study do not distinguish the capitalized from the 

lower case spelling of forms. To provide comprehensive and transparent results, Mal as 

a noun is understood in the present study as a “homonym” of the modal particle mal and 

included in the categories “other functions”.

(Ein)mal in its function of modal particle:

1. “Das ist nun mal die Regel, nach der unser Leben ablauft, und ware sie es nicht, ware ich 

trotzdem so.” (ROG 1721)

FSF: “That's the rule of all life and if it weren't I'd be that way anyhow.”

2. “Aber da ich nun einmal dich will, ist einfach kern Platz fur andere Wiinsche.” (HCO 1637)

FSF: “But it happens that I want you, and so I just haven't room for any other desires.”

3. “Ich hab’s mir noch nicht mal angewohnt, mich als Kiinstler zu bezeichnen.” (HC0246)/

“Ich nenne mich ja nicht einmal selbst einen Kiinstler.” (R0G246)

FSF: “I'm not accustomed even to refer to myself as an artist.”

4. “Jetzt horn Sie mal her.” (R0G 3188)

FSF: “Now see here!”

5. “Seht mal!” (HC02212)

FSF: “Look!”

(Ein)mal in other functions:

Adverb

1. “Mein Vater hat mal fur ihn gearbeitet.” (R0G719)

FSF: “My daddy used to work for him.”

2. “Hast du schon mal erlebt, dafi ich mich beklage?” (ROG3107)

FSF: “Well, you haven't heard me complain, have you?”

3. “Ich rufe noch mal den Ober.” (ROG 1374)

FSF: “I'll call back the waiter.”'

4. “Hab mich mal hier, mal dort herumgetrieben ” (HC02261)

FSF: “Knocked about here and there.”

5. “Adam Patch, Himmel noch mal!” (HC03638)

FSF: “Adam Patch, by God!”

6. “Einmal habe ich es tatsachlich getan.” (ROG2498)

. FSF: “I yielded to it once.”

7. “Ich dachte, irgendwann einmal wurde ich ein Kind haben.” (HCO 1730)

FSF: “I thought I’d have a child some time.”
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Noun
Zum ersten Mal seit ihrer Riickkehr in den Osten wuflte sie, was sie wollte. (HCOl477)

FSF: For the first time since their return East she knew what she wanted.

3.7.8 wohl

The core semantic meaning of wohl is restriction (Weinrich 1993). It expresses 

restriction of the validity of an utterance, i.e. wohl indicates an element of insecurity. 

The speaker expresses doubts about the truth of an utterance by using wohl. This does 

not affect the truth of the proposition but is only concerned with the attitude of the 

speaker towards the utterance/proposition (Weydt 1969). Answers and reproaches are 

toned down by using wohl.

Wohl in the function of modal particle:

1. “Warum hatte Gloria sich wohl verspatet?” (ROG2672)

FSF: “He wondered why Gloria had been late.”

2. “Das gibt’s doch wohl nicht!” (HC02286)

FSF: “Well, I'll be darned.”

3. “Ich weiB nicht -  aber das ist wohl das unbestimmteste Kompliment, das mir je gemacht worden 

ist.” (HC0833)

FSF: “I don't know - but that's probably the vaguest compliment I ever received.”

Wohl in other functions:

Adverb

1. “Miss Gloria fiihlt sich nicht wohl.” (HCO 1047)

FSF: “Miss Gloria's not feeling well.”

2. “Leb wohl... ach, leb wohl!” (ROG2912)

FSF: “Good-bye - oh, good-bye!”

3. “Sehr wohl, Sir.” (HC0397)

FSF: “Yes, sir ”

4. “Du hast mich sehr wohl verstanden.” (R0G3471)

FSF: “You heard what I said.”

5. “Ach Anthony”, sagte sie dann wohl, “wenn ich gemein zu dir bin, tut es mir hinterher immer so 

leid.” (ROG1128)

FSF: “Oh, Anthony,” she would say, “always when I'm mean to you I'm sorry afterward.”
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3.8 Conclusion

In this chapter I have introduced modal particles as a special word class in German. I 

have outlined their functions and style and presented English ways of expressing
j

speaker attitude. The chapter concluded with a detailed classification of the modal 

particles under investigation in Chapter 6.
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CHAPTER 4: Methodology
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Though this be madness, yet there is method in ’t.

Shakespeare, Hamlet II, 2 (Polonius)

4.1 Introduction

This chapter is concerned with the corpus compiled for the present study, and the corpus 

analysis tools and methodological approaches used to analyse the corpus. It also deals 

with the procedure applied to extract instances of the linguistic features under 

investigation from the corpus, and outlines how the data obtained were classified. 

Finally, it details how the appendices are presented and organized.

4.2 Corpus compilation and design

Corpus research has gained popularity in recent years and the number of corpora which 

contain large data collections have increased. For an overview of available corpora see, 

for example, Dodd (2000), Kenny (2001) and Olohan (2004). Within translation studies, 

researchers (Baker 1995, Pearson 1998, Kenny 2001, Olohan 2004) distinguish 

principally between comparable corpora and parallel corpora. As indicated in Chapter 2, 

comparable corpora may be monolingual, in which case they contain translated texts 

and comparable original writing in one language (e.g. Gellerstam 1986, Laviosa 1997, 

1998a, 1998b), or they may be bilingual or multilingual, in which case they contain 

texts in different languages which are nonetheless comparable in that they cover similar 

domains, similar text genres, are written in similar periods, etc. Parallel corpora 

comprise original texts and their translation(s) (e.g. Overas 1998, Kenny 2001, 

Danielsson 2003); they are either bilingual, or, if they contain translations into more 

than one language, multilingual.

The initial decisions on corpus compilation and design criteria depend on the purpose of 

the corpus. The purpose of the present study is to investigate translator style (see 

Chapter 2). The starting point for the corpus compilation was inspired by the 

publication in 1998 of two translations into German of Fitzgerald’s novel The Beautiful 

and Damned. Methodologically this coincidence provides ideal conditions for the study
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of translator style, since variables such as source text, author, time of publication of the 

original and the translations remain constant.

The genre of literature is also ideal to investigate the styles of translators because it is 

considered a very creative text genre (Venuti 1995:41, Kenny 2001:112); differences in 

style, it is assumed, may be easiest to discover if there is room for creativity.

Although the focus of'comparison is on the two German translations, the approach is 

not exclusively target-text oriented. Rather the source text is taken into account before 

any conclusions are drawn. Since a descriptive approach is taken in the analysis, the 

source text is not needed to confirm that the translations are accurate or to discover 

translation mistakes, but to check whether certain translation decisions are influenced by 

the source text. Because it compares two translations of a single text by the same author, 

published in the same year, the present study is designed and carried out under 

circumstances that would allow for an exclusively target-oriented approach, However, I 

believe, reference to the source text allows for more reliable results and should provide 

deeper insight into the individual styles of the translations. The present study is, 

therefore, not a classical one-to-one bilingual comparative study, but a two-to-one study 

that compares the two target texts with each other, and with their shared source text. It 

thus avoids the typical shortcomings of studies based on parallel corpora only, namely 

the lack of reference data in the target language, and the shortcomings of analyses based 

solely on comparable corpora, namely the unavailability of the source text as a source of 

explanations.

The corpus compiled for this study can thus be characterized as a bilingual, parallel 

corpus, consisting of a novel in the original English (1) and its two German translations

(2) and (3):

(1) The Beautiful and Damned by F. Scott Fitzgerald;

(2) Die Schdnen und Verdammten by Hans-Christian Oeser; and

(3) Die Schdnen und Verdammten by Renate Orth-Guttmann.

The length of Fitzgerald’s original novel is 125,749 tokens. Oeser’s translation amounts 

to 126,323 tokens and Orth-Guttmann’s to 124,443 tokens (excluding endnotes).
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At an early stage, a decision had to be made as to whether to work with text extracts or 

full texts. While the use of text extracts has its advantages, such as enabling easier 

statistical comparisons or allowing for greater linguistic variety to be represented (see 

Kenny 2001:110), full texts were used for the present study for the following reasons:

(1) Full texts provide more options in searches for patterns in which style manifests 

itself.

(2) Full texts facilitate investigations of linguistic features that indicate character 

development.

(3) Full texts allow for analysis of the macrostructure of a novel.

These three points relate to issues which cannot be investigated reliably on the basis of 

text extracts only. In particular, the investigation of the development of a character, or 

the macrostructure of a novel, becomes merely speculative if it is based solely on a 

selection of situations showing a particular development or structure. There is also the 

danger that extracts can misrepresent a certain feature. For example, the modal particle 

aber is used in Orth-Guttmann’s translation Die Schdnen und Verdammten only five 

times. If extracts of 10,000 words were taken from the novel, the first three 10,000- 

. word chunks would contain one instance of the modal particle aber each, while the final 

70,000 words would not contain any instances. Etwa, however, is used by Orth- 

Guttmann three times in the function of a modal particle; these instances do not appear 

in the first seven 10,000-word chunks, nor does etwa appear in the final 20,000 words. 

Thus, there is a realistic chance of missing all or one of these modal particles, which 

would have an influence on the variety of modal-particle use identified in the study. If 

the size of the extracts was even smaller, the chance of missing the few instances of 

aber as modal particle would increase even more. For these reasons, I decided to 

include full texts only.

Findings from a small corpus are usually more valuable if  they can be confirmed on a 

larger scale. Thus, the findings from the present study of Die Schdnen und Verdammten 

should'ideally be validated against other translations by the same translators. However, 

such validation lies beyond the scope of the current thesis. Notwithstanding this 

comment, work is already very advanced on the construction of a reference corpus of 

translations by the two translators.
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4.3 Corpus compilation and analysis tools

4.3.1 Scanning and optical character recognition

The texts were converted from print form to electronic format. For this, a scanner and 

an optical character recognition (OCR) programme (Abbyy FineReader, 2G02) were 

used (for more detailed information on such software see Kenny 2001). Once the novels 

were scanned and read by the OCR programme, they were exported to Microsoft Word, 

where they were saved as Word documents. When exporting the data, format settings 

options allowed the removal of all soft hyphens and the retention of fonts. Then the 

texts were cleaned up and spell-checked in Word. Page numbers in the corpus were not 

retained, since the large number of subheadings in The Beautiful and Damned ensures 

that a particular instance can be found quickly in the hardcopy if needed.

4.3.2 Wordsmith Tools

Wordsmith Tools (Scott 1998) is a corpus analysis package including the programmes 

WordList, KeyWords and Concord. WordList can produce wordlists for one or more 

files, sorted according to frequency or alphabetically. It also provides statistical 

information on the number of running words (tokens), different words (types), sentences 

and paragraphs and on their respective lengths.

KeyWords compares the frequency-ranked wordlist for one file or corpus against that 

for a reference corpus and produces a list of words in the former, ranked according to 

their keyness. Keywords are those used to a considerably different extent in the first 

file/corpus compared to the reference. Most researchers have probably used this 

function to compare one or more wordlists against the wordlist of a larger reference 

corpus. However, it is also possible to compare two wordlists of two texts of the same 

or similar length. If neither of the two files is supposed to be the basis, it does not matter 

which one is taken to be the “wordlist” and which one is taken to be its “reference”; in 

fact, this distinction might not even be wanted. In this case, the comparison function in 

WordList should be used, which also creates keyword lists, to be viewed in Kay Words, 

These keyword lists are of the exact same length no matter which way around the 

comparison is carried out, i.e. whether the smaller file is compared against the larger file 

or vice versa. The only difference is the order of appearance of keywords. The words
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which appear considerably more in file A than in file B are listed first: they are called 

“positive keywords” (Scott 1998), while those that appear considerably less in file A 

than in B are listed last: they are the “negative keywords” (Scott 1998). A comparison 

which is done the other way around results in a mirror keyword list, in which the 

positive keywords become negative and vice versa.

Concord is a monolingual concordancer which produces all instances of a search word 

in context on screen. Information is given on the distribution of the search word 

throughout the search file, and on collocations, clusters and patterns.

4.3.3 MultiConcord

MultiConcord (Woolls 1994-1997) is a concordancer that can handle two languages at 

a time and thus produce parallel concordances. It can be “tricked” into producing 

parallel concordances for two texts in the same language simply by giving one of the 

texts a file extension that suggests the file is actually in a different language. 

MultiConcord returns all instances of a search word in one or more source-language 

files, along with their parallel instances in the parallel files in the target language.

The results can be viewed within the context of up to three words to the right or left in 

list format, and they can also be sorted into user-designed categories. Alternatively, 

each of the results can be viewed in context at paragraph level, or they can all be viewed 

in context at sentence level. The latter views can be exported to Word and formatted as 

a table.

In order to use MultiConcord the texts need to be prepared according to the 

programme’s requirements; that is, the files must be aligned at paragraph level and 

saved as text files. The alignment can be done manually in Word. The files do not have 

to be tagged, but MultiConcord comes with a markup programme (Minmark) that 

carries out the necessary minimal tagging. For details on the procedure, and the pitfalls 

of aligning texts in Word, searching with MultiConcord, sorting the results and finally 

saving them back in Word as tables, see Comess (2002). In the present study, the 

aligned output was not always correct, but the occasional misalignments, most of which
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were due to punctuation marks that were misread as sentence breaks,14 were easily 

corrected manually.

One disadvantage of using MultiConcord for the present study is that MultiConcord 

cannot output more than 250 hits in any one search. Therefore, the search files have to 

be split if the search word occurs more than 250 times.15

4.3.4 Obtaining the data

The methodologies applied to investigate translator style in the present study are 

corpus-driven and corpus-based. Tognini-Bonelli (2001) understands the corpus-driven 

method as involving the analysis of a corpus without the intention of confirming a pre

existing theory; on the contrary, the theory is supposed to be developed from the results 

obtained through the data analysis. Tognini-Bonelli (2001:84) states that in “a corpus- 

driven approach the commitment of the linguist is to the integrity of the data as a whole, 

and descriptions aim to be comprehensive with respect to corpus evidence”. Kenny 

(2001:32) is sceptical of the feasibility of this approach and argues that “few corpus 

linguists today would hold that linguistic analysis can be based on observation alone, 

with no intuitive input from the analyst”. The problem with Tognini-Bonelli’s notion of 

the corpus-driven approach seems to be the claim to the absolute. As Kenny (2001:27) 

states, “there is no such thing as hypothesis-free investigation”. However, there is a 

difference between being guided by intuition and restricted by a pre-fabricated 

hypothesis on the one hand, and being led by data observation and keeping a receptive 

attitude to “unexpected” findings on the other. The inverted commas around unexpected 

are supposed to indicate that, I believe, there is always a “hidden agenda” in the 

researcher’s mind, which can be predominant or, as in a corpus-driven approach as 

understood here, put aside in order to give way to inspiration obtained from the data.

The corpus-driven approach was used for a first data analysis, to identify linguistic 

features of possible interest for the investigation of translator style. The identification of 

these features goes along with the development of preliminary hypotheses concerning

14 MultiConcord does not provide the option o f changing the parameters for sentence breaks.
ParaConc (Barlow 1996,2001), a parallel concordancer which functions in a similar way to 

MultiConcord, does not have this drawback. It also has some additional functions, such as search query, 
which facilitates a second level analysis within a set of hits, or hotwords, which lists high-frequency 
words within a set of hits. However, ParaConc does not offer as user-friendly a way of exporting data 
into Word as MultiConcord does.
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possible effects of these features on translator style. Thus, the method of subsequent 

analysis of the selected features becomes corpus-based. The corpus-based approach is 

understood as using the corpus as the basis for testing a pre-existing hypothesis. The 

researcher tries to keep an open mind, so that these hypotheses are open to alteration on 

the basis of evidence from the test results. This cycle of investigation shows that corpus- 

driven and corpus-based approaches are interwoven. One gains dominance over the 

other in certain phases of the analysis, but they cannot exist without each other.

For a first data analysis, Wordsmith Tools was used. Frequency wordlists, a keyword list 

and “global” statistics were created for the two translations. The statistics did not reveal 

any striking differences between the translations, and moreover, I deliberately did not 

focus on them, since the issues of sentence length, type-token ratio and lexical density 

have been discussed in detail by other scholars (e.g. Baker 1996b, 2000; Laviosa 

1998b).

An examination of approximately the first 50 entries in the frequency-ranked lists for 

the two translations found that they contain the same most frequent words with slight 

variations in order. Keyword lists for each of the translations allowed for more 

differentiation. For easier reference, the keyword list was run twice, once comparing 

Oeser’s translation with Orth-Guttmann’s and once the other way around. In what 

follows, in any mention of the position of a keyword in a keyword list, I always refer to 

the positive keywords (positions 1-370 for Oeser and 1-359 for Orth-Guttmann) in the 

corresponding lists, which are reproduced as Appendix B -l for Oeser and B-2 for Orth- 

Guttmann.

The first keyword to come up is Wohnung (flat) for Orth-Guttmann and Apartment for 

Oeser. The second keyword for Orth-Guttmann is Hauptmann (captain). The next noun 

after Apartment for Oeser is Captain at position No. 6, which could be the counterpart 

of Hauptmann. Five words out of the first 50 keywords in Orth-Guttmann’s translation 

are English language words (street, forty, demon, lover and fifty). There is only one 

English word among the first 50 in the keyword list for Oeser (Talk). These initial 

observations led to a more detailed analysis of the use of foreign elements in the two 

translations (see Section 5.2).
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While there are two fall verbs among the first dozen words in the keyword list for Oeser 

(murmelte [murmured], rief [cry/call]), the first verb to occur for Orth-Guttmann is 

bestatigte (confirmed) at position No. 24. The frequency word list shows sagte (said) as 

the verb most often used by both translators (Oeser: 227 instances; Orth-Guttmann: 256 

instances). These four different verbs all occur in the list in third-person and past tense, 

i.e. the majority of their occurrences are probably accounted for by speech-act report 

verbs. Speech-act report verbs are defined according to Bourne (2000) and analysed in 

greater detail in Section 5.3.

The different use of speech-act report verbs cannot be considered in isolation from other 

features. Therefore, possible modifications of the verbs were also taken into account. 

Moreover, if Orth-Guttmann’s tendency to interpret more, or to be more explicit with 

her choice of verbs, is part of a strategy, that strategy might also manifest itself 

elsewhere on the textual level. One feature that appeared to warrant further attention in 

this regard is the use of modal particles. Consider, for example, 4-1 below. Instances 

such as those in Example 4-1 are striking in that the reported clauses preceding the 

speech-act report verb fragte (asked) differ only/mainly in the use of a modal particle in 

one of the translations.

Example 4-1:

FSF1856: “What the devil you doing?” demanded Anthony curiously

HCO: “Was zum Teufel treibst du denn da?” fragte Anthony neugierig.

ROG: “Was zum Teufel treibst du da?” fragte Anthony neugierig.

FSF3708: “What are you doing?” demanded Dick in astonishment.

HCO: “Was machst du da?” fragte Dick erstaunt

ROG: “Was treibst du denn da?” fragte Dick fassungslos.

Thus it was decided to analyse the translators’ use of modal particles on a larger scale. 

The initial hypothesis was that there might be a connection between the choice of the 

speech-act report verb and the use of a modal particle in the reported clause, namely that 

if the verb is rather “basic” (e.g. sagte [said]), it is more likely that a modal particle will 

be used in the reported verb, and if the verb is more “specific” (e.g. befahl 

[commanded]), then no modal particle will be used. This idea was finally not followed
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up because the data obtained on modal particles pointed in another direction, which 

suggested that a detailed analysis of modal particles in the narrative was in order.

4.3.4.1 Identifying modal particles

Unlike in other studies, for example the investigation of lexical creativity (Kenny 2001), 

or units of meaning (Danielsson 2003), no sophisticated retrieval methods are necessary 

to find all instances of modal particles in a corpus. Wordlists and concordances created 

with Wordsmith Tools as well as the concordances in MultiConcord show all 

occurrences of each search word, based on a simple search for the form in question.

Since all modal particles have homonyms in other word classes, the forms extracted 

from the corpus need to be classified manually in order to weed out such homonyms. 

This is a particularly time-consuming procedure as the number of instances to classify is 

large, and their classification is a very complex issue (see Section 3.3). Thus, it was 

decided not to analyse the use of all 15 modal particles listed in Section 3.3. Keyword 

lists for the two translations were created with Wordsmith Tools (Appendices B -l and 

B-2) and the present study is restricted to the modal particles which appear in those 

keyword lists: aber, auch, denn, doch, eigentlich, (ein)mal, etwa and wohl.

The total number of occurrences of the selected forms in both translations was extracted 

from the keyword lists, and is reproduced in Table 4-1.

Table 4-1: Distribution o f selected forms in Die Schdnen und Verdammten
Form O eser O rth -G uttm ann
aber 478 551
auch 240 295
denn 170 114
doch 376 249
eigentlich 28 42
etwa 62 25
(ein)mal 222 180
wohl 56 97
Total 1632 1553

The next step was to classify the occurrences as modal particles or as words belonging 

to any other word class. This had to be done manually, and the context of each instance 

was heeded to make the decisions. The most efficient way, given that the present study 

is concerned with the comparison of the two translations, was to run parallel
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concordances with MultiConcord. Thus, instances of parallel use of the same modal 

particles were discovered at the same time.

The texts were manually aligned in Word at the paragraph level. In case information on 

the original paragraphing might be of interest at a later stage of the study, the 

manipulation of paragraph breaks was accounted for in tags specifying whether a break 

had been added or omitted.

MultiConcord provides a function to sort results on screen; however, this function 

provides a maximum of only three words on either side of the search word by way of 

context. Therefore, only a small quantity of instances could be sorted directly in 

MultiConcord. The capitalized Mal, for example, could be identified as a noun. Forms 

which appeared after a comma could be disregarded, as modal particles cannot appear in 

initial positions. However, it was not safe to exclude capitalized forms after a full stop 

from the class of modal particles, since modal-particle use in elliptic sentences would 

have also been weeded out. Thus, in the vast majority of instances, the data had to be 

analysed in a wider context and were therefore exported to Word, formatted into tables 

and then sorted.

Inaccurate parallel instances were corrected manually for the sections where the forms 

were used as modal particles. The context given in each instance was sometimes 

extended beyond sentence level, in order to provide a better understanding of the points 

made in the analysis; or sometimes the context was reduced if there were considerably 

long irrelevant clauses present, the omission of which would not affect comprehension 

of the respective instance. In ambiguous instances, the larger context was checked, but 

not retained, in order to keep the appendices to a manageable size.

Errors due to OCR misreadings, which were not picked up by the spell checker in Word, 

were corrected when spotted, but only eliminated systematically where relevant.

As already indicated, since MultiConcord can only handle up to 250 hits, the novel had 

to be split into two or three parts to obtain all instances of the forms aber, auch and 

doch. It was decided to go through this process in order to avoid a possible 

misrepresentation of data, which might have occurred if only a portion of the total 

number of instances was retrieved. As explained when arguing for full texts instead of
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text extracts, there are only five instances of aber as a modal particle in total in Orth- 

Guttmann’s translation; thus it could well have been the case that these five instances 

would have been distributed among the instances from Nos. 251-551 which 

MultiConcord would not have picked up.

For each hit, MultiConcord gives a file location that ends with the file name of the text 

in which the instance occurred {scott.de for Oeser’s and scott.es for Orth-Guttmann’s 

translation) followed by the paragraph number (e.g. P864) and the number of the 

sentence within the paragraph (e.g. S4). The paragraph numbering is different for aber, 

auch and doch. In the Appendix D-1.2, for aber in Orth-Guttmann’s translation, 

concordances are labelled with an additional letter indicating whether the instance is 

from the first, second or third part of the novel (e.g. scotta.es); for aber in Oeser’s 

translation and auch and doch in both translations, concordances are labelled with the 

additional number 1 or 2, depending on whether they are from the first or second part of 

the novel (e.g. scott2.de). The examples in the thesis are given with an abbreviation 

standing for the original author (FSF for Fitzgerald) or the respective translator (ROG 

for Orth-Guttmann and HCO for Oeser), followed by the paragraph number in brackets 

(including the respective number or letter to indicate part one, two or three in the case of 

aber, auch and doch). In parts Z> .and c and in the second parts of aber, auch and doch, 

the numbering of the paragraphs is not authentic since MultiConcord starts numbering 

the paragraphs from scratch for each text file.

Appendix D shows all instances of each of the forms under investigation (except wohl), 

organized in tables divided into sections showing the form functioning as a modal 

particle, and then in other functions. The instances of overlap, i.e. where both translators 

use the same modal particle in a parallel instance, appear at the beginning and are 

marked in grey in the appendices. The instances of denn and doch mentioned in Section

6.2.2 are highlighted in Appendix D3 and D4 in dark grey and follow the instances of 

overlap which appear in lighter grey. They are also sorted according to their category of 

speech and thought presentation. The instances in narrative appear with the letter “N” 

after the paragraph number, and the instances of thought and speech acts are marked 

“IT” and “IS” respectively.

Appendix E, which shows the instances of wohl, contains additional information for 

wohl as a modal particle. The instances are numbered and sorted according to whether
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they belong to the category of speech, thought or writing act. For the instances of 

thought presentation, the particular type of thought act is given in an extra column. The 

instances of overlap are presented separately (Appendix E-3), as are the instances of 

wohl in other functions (Appendices E-4 and E-5).

For convenience, the search words appear in bold. The instances for Oeser’s translation 

always appear in the left column and Orth-Guttmann’s on the right. In Appendices El to 

E3, the instances for Fitzgerald’s original are included, and they appear in the far right 

column.

So much for the presentation of data. The actual classification of modal particles was 

guided by the grammatical rules documented in the literature and partly presented in 

Section 3.7. For some forms, this was a straightforward procedure. Others, however, 

were more difficult since there are borderline cases between word classes such as modal 

particles and degree particles. Researchers have acknowledged these difficulties, for 

example, for wohl (Braul3etf;994:80,140) and auch (Asbach-Schnitker 1982:300, Franck 

1980:215f). It was particularly difficult to distinguish the modal particle auch from its 

homonyms, so for the decisions on some borderline cases, another native German 

speaker was consulted. It was then decided not to consider auch in combination with the 

temporal schon as a modal particle. For another ambiguous pattern, the combination 

auch nicht, individual decisions were made for all occurrences. Consequently, the final 

decisions for these cases are somewhat subjective. However, since these borderline 

cases make up only a very small number of instances, any “erroneous” inclusions in, or 

exclusions from the class of modal particle will have only a minimal distorting effect on 

the global picture, if  any.

The above-mentioned hypothesis that there might be a connection between the use of 

modal particles in reported clauses and the speech-act report verb in the reporting 

clause, suggests that one can distinguish between modal particles in direct speech and 

elsewhere. Most research on modal particles concentrates on dialogue and ignores the 

lesser use of modal particles outside of direct speech. However, the above hypothesis is 

only one possible way in which modal particles might be of interest. The instances of 

modal particles in the narrative, which have been neglected in modal-particle research 

to date, could be interesting too; in particular, because the translator’s voice, as a 

manifestation of his/her style, is most likely to shine through in the narrative. In order to

93



keep all possible paths of investigation open, it was decided, therefore, to distinguish 

between the occurrences of modal particles in all different forms of speech, thought and 

writing presentation. The instances of modal particles were categorized based mainly on 

Semino and Short (2004) as described in Section 2.5.

A final word is to be said here on quantitative methods used in the present study: 

numbers of occurrences of individual modal particles in the two translations are 

compared solely on the basis of their raw frequencies. There is no need to normalize for 

text length, as the two translations are (unsurprisingly, being translations of the same 

source text) extremely close in length. Differences in frequencies of occurrence of 

modal particles in the two translations are not tested for statistical significance for two 

reasons. Firstly, given, in many cases, that I am dealing with sparse data, many of the 

more common significance tests will not be applicable (see Kenny 2001:96). Secondly, 

and more importantly, I believe, following Stubbs (1995), Sinclair (2001) and 

Danielsson (2003) that raw frequencies of occurrence (and differences between these 

frequencies across corpora) are themselves interesting, and do not necessarily have to be 

supplemented by scores of statistical significance. A single occurrence of a particular 

feature can be noteworthy, especially if this feature can be said to have some kind of 

salience in, for example, a literary text (see Halliday 1971 and Sinclair 2001). It is in 

qualitative studies that this kind of salience can be properly brought out, and a second 

step in the analysis of modal particles in the current study will necessarily involve 

moving from a comparison of raw frequencies of occurrence of modal particles, to a 

detailed, context-bound discussion of individual instances.

4.4 Conclusion

In this chapter I have shown.how the corpus for the present study was built, and 

introduced the tools used in corpus compilation and analysis. I have also introduced the 

methodologies applied to obtain the data, and outlined the development from an initial 

corpus-driven analysis to a corpus-based approach. This includes mention of earlier 

research on loan words and speech-act report verbs, which will be elaborated upon in 

Chapter 5. This chapter concluded with a more detailed outline of the process of 

identifying instances of modal particles in the corpus under investigation, and a 

description of their presentation in this thesis.
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CHAPTER 5: Initial corpus-driven research: loan words and speech-

act report verbs
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As fo r  the special uses and distinctions o f words, 

they should be a subject o f  study common to all 

who give any thought to the meaning o f language. 

Quintilian, 1st century, Institutio Oratoria,

I, Preface (trans. H. E. Butler), 

[Crystal 2000:91].

5.1 Introduction

This chapter is concerned with the initial corpus-driven analysis of loan words and code 

switches, and speech-act report verbs. These features have already been documented 

and do not represent the main focus of the present study. However, they show the 

methodological development from a corpus-driven to a corpus-based approach and they 

are reintegrated.in the more holistic picture of the two translations presented in Sections

6.3.5 and 6.3.6 and.in Chapter 7.

5.2 Loan words and code switches

An initial corpus-driven analysis suggested that the use or non-use of foreign elements 

in Die Schdnen und Verdammten is a stylistic feature that merits further investigation 

(Winters 2004). In addition to the theory on style presented in Chapter 2, this analysis is 

mainly based on Gorlach’s (2003) typology of loan words. Details of the 

methodological approach in regard to this analysis are described in Section 4.3.

5.2.1 Loanwords

In his recent publication English words abroad, Gorlach (2003) divides loan words in 

German into, among others, internationalisms, gallicisms and anglicisms. 

Internationalisms are words from another language which are transmitted into several 

receptor languages and “tend to be spelled and pronounced in agreement with national 

conventions” (Gorlach 2003:16). These words do not strike the reader as foreign. 

Gallicisms and anglicisms are recognizably French and English, respectively, in their
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form (spelling, pronunciation, morphology, or at least one of the three (Gorlach 

2003:1)) but are accepted as items in the German lexicon.

Further foreign elements are quotation words and code switches, which are not loans in 

the true sense. Rather, they are words “which are not meant as borrowings but are 

addressed to bilinguals” (Gorlach 2003:64). Modifying slightly Gorlach’s typology, I 

understand code switches as a superordinate category comprising words, proper names, 

phrases and quotations, all of which are in a foreign language but are nevertheless 

intended to be understood by the reader as if the reader were “bilingual” even in the 

most limited sense.

This analysis is thus concerned with the categories of anglicisms, gallicisms, 

internationalisms and code switches. It must be borne in mind, however, that the foreign 

elements identified in the German translations used in this study are generally mediated 

through the English source text.

5.2.2. Loan words in chapter and section titles

The corpus-driven analysis presented in this section is not limited to data obtained 

through (semi-)automatic processing, A simple “manual” visual inspection of a book’s 

layout can also yield useful data for analysis. Orth-Guttmann’s translation contains a 

very detailed table of contents at the back of the book, while Oeser’s translation was 

published with a much less detailed table of contents in the front. Differences between 

the titles at the lexical level can be spotted at first sight. These obvious differences 

suggested that a more detailed analysis of the chapter and section titles was in order. In 

Oeser’s case, where the section titles are omitted, these titles were extracted from the 

body of the text and manually added to the tables of contents for ease of comparison 

with Orth-Guttmann’s translation.

Table 5-1 shows the occurrences of loan words in the chapter and section titles of Die 

Schdnen und Verdammten and their English source text. Oeser uses loan words in 

congruence with the source text. Moreover, in two cases he opts for an internationalism 

(Neonlicht; No. 6) and a gallicism (Avancen\ No. 19) respectively, where the source text 

does not motivate such choice. Orth-Guttmann also uses many loan words in 

congruence with the source text. However, in several instances she chooses a German
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word instead of a loan word, such as Wohnung instead of Apartment, Hauptmann 

instead of Captain and Ritterliches instead of Galanterie (Nos. 1, 15, 19 and 20). There 

is only one occurrence where Orth-Guttmann uses a loan word (Exkurse\ No. 9) not 

motivated by the source text. There are 81 chapter and section titles in total in The 

Beautiful and Damned. The four cases where Orth-Guttmann uses German words while 

Oeser uses a loan word cannot lead to any sound conclusions; however, they suggest 

that Orth-Guttmann may tend to germanize, while Oeser prefers to stay closer to the 

source text.

Table 5-1: Loan words in chapter and section titles
Fitzgerald Oeser Orth-Guttm ann

1 The Reproachless 
Apartment Das makellose Apartment Die Wohnung ohne Fehl 

und Tadel
2 Portrait of a Siren Portrat einer Sirene Portrat einer Sirene
3 Turbulence Turbulenz Turbulenzen

4 The Connoisseur of 
Kisses

Ein Connaisseur von 
Kiissen

Der Connaisseur der 
Kiisse

5 Deplorable End of the 
Chevalier O’Keefe

Das bedauemswerte Ende 
des Chevaliers O’Keefe

Beklagenswertes Ende des 
Chevalier O ’Keefe

6 Signlight and Moonlight Neonlicht und
Mondschein

Leuchtreklame und 
Mondschein

7 Panic Panik Panik
8 Serenade Serenade Serenade
9 Three Digressions Drei Abschweifungen Drei Exkurse
10 Gloria and General Lee Gloria und General Lee Gloria und General Lee,
11 Symposium Symposium Symposium
12 The Practical Men Die praktischen Manner Manner der Praxis

13 The Triumph of Lethargy Der Triumph der 
Lethargie Triumph der Lethargie

14 Panic Panik Panik
15 The Apartment Das Apartment Die Wohnung

16 A Matter of Civilization Eine Frage der 
Zivilisation

Eine Sache der 
Zivilisation

17 The Catastrophe Die Katastrophe Die Katastrophe
18 A Matter of Aesthetics Eine Frage der Asthetik Eine Sache der Asthetik

19 The Wiles of Captain 
Collins Captain Collins’ Avancen Die Schliche von 

Hauptmann Collins
20 Gallantry Galanterie Ritterliches

21 Discomfiture of the 
Generals

Die Enttauschung der 
Generale Generale in Noten

5.2.3 Loan words and code switches in the keyword lists
*

The next stage was to analyse loans and code switches on a more detailed level than that 

of chapter and section titles. For that purpose, keyword lists were created with 

Wordsmith Tools (Appendices B -l and B-2), since they would reflect particularities, if
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any, in the use of loan words and code switches, in each of the translations, or to be 

precise, differences in the use of loan words in the two translations. Keyword lists thus 

allow the above-mentioned hypothesis, namely that Orth-Guttmann tends to germanize 

while Oeser’s translations are more source-text oriented, to be pursued using a more 

representative data set. Common internationalisms (e.g. Telefon, Ambitionen, 

Gummibonbons) which disguise their foreignness and the provenance of which can only 

be discovered by etymological analysis, are omitted. The loan words listed in Table 5-2 

were extracted from the keyword lists. The table includes their germanized or other 

counterparts in the respective other translation. The equivalent occurrences from The 

Beautiful and Damned are not listed in Table 5-2. However, they have been analysed 

and it was found that all but one loan word, Foyer (for details see below), come from 

the English source text.

Table 5-2: Loan words and code switches from \the keyword lists16
Loan word/counterpart Oeser Orth-Guttm ann
Apartment(s) 57 0
Wohnung 6 56
Captain(s) 29 0
Hauptmann 1 32
Baby(s) 11 3
Saugling (e/en) 1 2
Kind (es/er/em)_____ ________  51 49
Essay(s) 2 6
Aufsatz/Aufsatze(n) 5 1
Lieutenant(s) 7 0
Leutnant(s) 4 12
Party 9 3
Parties 0 4
Partys 9 0
Fest (e/en) 2 13
Klub(s) 9 0
Club(s) 10 19
Street 11 42
StraBe 76 45
Herz-Talk(s) 11 0
Reden von Herz zu Herz 0 10
Demon Lover 0 12
Damonischer Liebhaber 12 0
Dinner(s) 7 0
Brautmahl . 0 1
Abendessen 14 18
Essen(s) 13 _______________ 26
Sir 31 17
Cent(s) 8 11

16 Note that the total number of uses by the two translators of the loan word and its “native” counterpart 
may not be the same as the total number of instances of each search word. This is because the loan 
word/native counterpart may also be used in contexts other than those motivated by the search word.

99



Loan word/counterpart Oeser Orth-Guttm ann
Foyer 6 1
Halle 0 2
Hotelhalle 0 2
Hausflur 0 3

For the words Apartment(s)/Wohnung and Captain/Hauptmann the tendency discovered 

in the translators’ chapter and section titles was confirmed. Orth-Guttmann does not use 

the anglicisms at all while Oeser uses them in nearly all instances. By using the 

anglicism Baby Orth-Guttmann seems to break her own rule; she uses both the German 

word and the anglicism, but admittedly the latter to a lesser extent than Oeser (11 vs. 3 

instances). In the majority of cases she prefers the German words Saugling and Kind to 

the English Baby. This is not the case with Essay. Orth-Guttmann uses the German 

word Aufsatz only once and keeps the anglicism in five instances while Oeser uses the 

germanized word in five instances.

For Lieutenant(s) versus Leutnant(s) Orth-Guttmann keeps the gallicism, as there is no 

germanized word available, and opts for its German spelling, whereas Oeser keeps the 

loan word in the French/English spelling. In the case of Party Orth-Guttmann uses both 

the germanized word Fest and the loan word; the latter, however, to a significantly 

lesser extent. Moreover, where she has the option of using the German spelling in the 

plural, she nevertheless chooses the English version (Parties)', Oeser, on the other hand, 

uses the German spelling (Partys). In the case of Club(s) Orth-Guttmann again opts for 

the English spelling, while Oeser uses the English and German versions. However, he 

distinguishes between Club as part of a proper name and Klub as a common noun. A 

similar strategy applies to the use of Street versus Strafie. Oeser keeps the English word 

Street only if  it is part of a proper name such as Wall Street; he excludes Manhattan’s 

numbered streets from this category. Orth-Guttmann follows the same strategy, except 

that she includes Forty-second Street, etc. in this category. Orth-Guttmann translates 

Herz-Talk into German while Oeser chooses a partly English version. In the case of 

Demon Lover, the title of a novel, Orth-Guttmann keeps the English original while 

Oeser translates the book title into German.

Orth-Guttmann avoids Dinner completely, which Oeser uses seven times, and translates 

it with three different German words (Brautmahl, Abendessen, Essen), Both translators 

use Sir (31 vs. 17 instances); however, Orth-Guttmann uses it less frequently. She does
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not replace Sir by another word but omits it many times. In the case of Cent Orth- 

Guttmann makes slightly more use of the American currency word than Oeser (8 vs. 11 

instances).

The loan word Foyer is an exception among the words listed in Table 5-2 because it is 

not always transferred from the source text. It occurs only once in the source text and is 

kept by both translators. In Oeser’s translation, however, Foyer appears five more times . 

where the words hall (3 instances) and lobby (2 instances) are used in the source text. 

Orth-Guttmann translates these instances as Halle, Hotelhalle and Hausflur.

Summing up the not totally consistent results from the analysis of loan words and code 

switches in the keyword lists, it could be observed that Oeser tends to use loan words 

while Orth-Guttmann prefers germanized words. If Orth-Guttmann does not use a 

German word, she chooses either the German (Leutnant) or the English (Parties and 

Club) spelling of the loan word, but she does not mix these. Oeser uses a greater variety 

of words. In most occurrences, he uses loan words and germanized words and both 

spellings. Orth-Guttmann, on the other hand, tends to choose one or the other but not 

both. In most cases where the foreign elements are part of proper names {Club, Street 

and Demon Lover), Orth-Guttmann leaves more instances in English than Oeser, but, on 

balance, Orth-Guttmann germanizes more while Oeser uses more words which come 

from the English source text.

5.2.4 Other code switches

There are eight instances of songs, poems and toasts in The Beautiful and Damned.

Oeser leaves these occurrences in English, except for one Swinburne poem, which he 

translates into German. Orth-Guttmann also translates this poem. Furthermore she 

translates one song and a toast into German. In addition, she provides, in her endnotes, 

the German translation of two more songs which she leaves in English in the body of 

her text. Orth-Guttmann translates more occurrences of songs, etc., while in some 

instances Oeser leaves text of a considerable size in the source language.

5.2.5 Endnotes

Orth-Guttmann uses endnotes whereas Oeser works without endnotes or footnotes. 

Orth-Guttmann’s translation includes 82 endnotes which give extra information on
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proper names. In these occurrences Oeser compensates for the loss of information by 

translations into German, in eight instances, or by addition, in eleven instances. In the 

other 63 cases,'he keeps the same proper name as Orth-Guttmann without any 

explanation. Table 5-3 shows selected examples where Oeser compensates in the body 

of the text while Orth-Guttmann uses endnotes. Orth-Guttmann provides extra 

information by endnoting, giving information on American history and world literature. 

Oeser provides readers only with as much information as necessary so that they can 

immerse themselves in the novel and are not distracted by translator’s notes that draw 

their attention to the cultural and temporal gap between them and the world depicted by 

Fitzgerald.

Table 5-3: Example translations by Oeser where Orth-Guttmann adds
endnotes
Orth-Guttmann 
(+ endnote)

Oeser Oeser
compensating for 
loss of information 
by

Alice-Blau blaflblau (light-blue)

German translation
Liberty Lads Freiheitsburschen (literal translation)
Shave-tail frischgebackener Leutnant (newly 

promoted Lieutenant) 
Swinburne’s Atalanta in CalydonAtalanta in Calydon

Addition
Porcellian Klub...Porcellian
Babe Ruth Baseball... “Babe” Ruth

5.2.6 Concluding remarks

Initial investigations of loan words and code switches in the translations suggest that 

Orth-Guttmann tends to germanize, while Oeser transfers English words from the 

source text into the translation where possible. Thus, Orth-Guttmann is closer to 

German than Oeser. This strategy allows her to explain the fictional world better to her 

readers, in terms that are familiar to them (germanisms), or that supply missing 

cultural/historical information (endnotes). She thus moves the author and the source text 

culture towards the target language reader, but does so in a way that often draws 

attention to the gap that she is attempting to bridge. In contrast, Oeser’s readers are not 

reminded as often or as explicitly of cultural and historical distance, but the foreignness 

of the source culture is still manifest through Oeser’s relatively greater use of code 

switches. In conclusion, the analysis presented here points towards different translator 

styles, and the use of loan words and code switches appears to be a distinguishing 

feature between the two translators.
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5.3 Speech-act report verbs

Speech-act report verbs are investigated as potential elements of translators’ styles in 

Die Schonen und Verdammten (Winters forthcoming). Unlike the investigation of loan 

words and code switches, as well as the main analysis of modal particles presented in 

this study, the analysis of speech-act report verbs in the two translations is principally 

based on the source text.

This analysis focuses on repetition -  and variation -  in the translators’ use of speech-act 

report verbs and draws on Austin’s (1976) speech-act theory and Ballmer and 

Brennenstuhl’s (1981) methodology to identify speech-act report verbs in The Beautiful 

and Damned.

5.3.1 Definition of speech-act report verbs

Reporting verbs are those that appear outside the inverted commas in written utterances 

presenting direct speech. Burgess (2000) calls these verbs “words introducing direct 

speech”. Ballmer and Brennenstuhl (1981) speak of “speech act verbs” using the term 

“in the more general sense” and defining it “to specify the content or means of 

expression of the linguistic activity” in inverted commas. I find the designation speech- 

act verb for the reporting verb, i.e. the verb outside the inverted commas, ambiguous, 

especially given Austin’s (1976) treatment of the subject. Therefore, I follow Bourne 

(2002) who names these verbs “speech-act report verbs“. Regarding the speech acts 

proper I follow Short et al’s (1996) terminology and will refer to the utterance in 

inverted commas as the reported clause, which contrasts with the reporting clause, 

which introduces or follows the direct speech.

As opposed to Austin’s performative verbs, Ballmer and Brennenstuhl consider as 

speech-act report verbs all verbs designating any kind of (aspect of) speech activity 

(Ballmer and Brennenstuhl 1981:16). This means that they account for all verbs which 

can possibly appear in the reporting clause surrounding direct speech. These are the 

verbs relevant for the present study. Therefore, I follow Ballmer and Brennenstuhrs 

methodology for extracting speech-act report verbs. If a verb is inserted in the sentence
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frame below and if the sentence then makes sense, the verb is counted as a speech-act 

report verb.

Someone [verb, past tense]: ...” (Ballmer and Brennenstuhl 1981:16).

(1) Someone said: “....”

(2) *Someone seemed: “

Sentence (1) makes sense, therefore said is a speech-act report verb whereas sentence

(2) is not possible, thus seemed is not a speech-act report verb.

5.3.2 Obtaining.the data

As indicated in Chapter 4, a frequency wordlist was created with Wordsmith Tools for 

The Beautiful and Damned. The speech-act report verbs were manually extracted from 

the wordlist according to the methodology suggested by Ballmer and Brennenstuhl 

(1981). Speech-act report verbs that occurred a minimum of 15 times were considered.

In some instances, the selected speech-act report verbs did not actually introduce or 

follow an utterance; these occurrences were excluded. Thus only the occurrences where 

the verbs appeared in reported direct speech acts, according to Semino and Short’s 

classification (see Section 2.5), were selected. These selection criteria brought the 

frequency of occurrence down to one or two for some verbs. As the present study 

attempts to investigate potential patterns of translators’ habits, rather than unique uses 

of linguistic features, only the speech-act report verbs occurring in a reported direct 

speech act a minimum of ten times were considered. The selected speech-act report 

verbs and their frequencies in The Beautiful and Damned are listed in Table 5—4.
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Table 5-4: Most frequent speech-act report verbs in The Beautiful and 
Damned
M ost frequent speech-act rep o rt verbs No. occurrences in reported  d irect speech

said 174
cried 53

continued 28
demanded 26
answered 25
suggested 25

began 22
asked 20
added 18

murmured 17
inquired 15

exclaimed 14
interrupted 13

called 12
agreed 12

whispered 12
remarked 11
repeated 11
insisted 10

Total 518

MultiConcord (Woolls 1997) was used to run parallel concordances for each of the 

verbs shown in Table 5^1 in each of the translations.

The speech-act report verbs that the two translators used were analysed from different 

angles. First, the number of different translations for each of the speech-act report verbs 

in Table 5-4 was investigated. Second, the verbs which each translator used only once 

for each of the speech-act report verbs were examined. Third, the verbs which each 

translator used most frequently as a translation of the speech-act report verbs under 

investigation were analysed. The analysis of these most frequently used speech-act 

report verbs in the German translations led to a qualitative analysis of these cases, 

investigating whether the options chosen were also the most obvious. Finally, the 

instances where the translators did not opt for the obvious translation were examined 

with regard to the semantic meaning of the alternative verb used.

5.3.3 Analysis and results

Table 5—5 shows the most frequent speech-act report verbs and their total numbers of 

occurrences in The Beautiful and Damned and the number of different verbs each of the 

translators uses to translate the English verbs. Orth-Guttmann uses a wider variety of 

verbs than Oeser for all but one verb. The exception is the verb whispered, which Oeser
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translates with three different verbs, flusterte (9 times), wisperte (twice) and murmelte 

(once), while Orth-Guttmann chooses only flusterte (11 times) and hauchte (once). The
r. * v  ■

most striking example is the verb said, which Orth-Guttmann translates with 27 

different verbs, whereas Oeser uses only seven. In the case of cried, Orth-Guttmann 

chooses six times as many verbs as Oeser and makes twelve different choices, while 

Oeser uses only two different verbs. There are four cases in which Oeser sticks to only 

one verb, while Orth-Guttmann uses a variety of verbs. The verbs translated with least 

variety by Orth-Guttmann are asked, called and whispered (2 options), and demanded 

and inquired (3 options). In most cases Orth-Guttmann uses more than five alternatives, 

whereas Oeser uses more than five different verbs in only two cases (said and 

suggested). In total, Oeser translates with fewer than half as many different verbs as 

Orth-Guttmann.

Table 5-5: Number o f  different translations for the selected speech-act

Most frequent speech-act report verbs No. different verbs in the translations
Oeser Orth-Guttm ann

said (174) 7 27
cried (53) 2 12

continued (28) 2 6
demanded (26) 3 3
answered (25) 5 6
suggested (25) 8 8

began (22) 5 7
asked (20) 2 2
added (18) 5 6

murmured (17) 1 6
inquired (15) 3 3

exclaimed (14) 2 8
interrupted (13) 1 4

called (12) 1 2
agreed (12) 3 5

whispered (12) 3 r 2
remarked (11) 1 7
repeated (11) 2 h 4
insisted (10) 3 10
Total (518) 59 128

The figures in Table 5-5 indicate that Orth-Guttmann translates with more variety, 

whereas Oeser uses more repetition. This finding prompts a more detailed analysis of 

the extent to which the two translators repeat their chosen verbs. Table 5-6 shows the 

number of verbs each translator uses only once to translate the most frequent speech-act 

report verbs in The Beautiful and Damned, i.e. the choices per verb which they do not 

repeat. Orth-Guttmann uses 20 verbs only once to translate said. The highest number of 

verbs used only once by Oeser is six for suggested and four for said. For seven of the
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speech-act report verbs examined Oeser repeats all his choices, and for eight more verbs 

there is only one option each, which he does not repeat. Orth-Guttmann, however, 

always chooses a variety of verbs -  on average four -  to translate the verbs under 

investigation. In the case of insisted, she does not repeat any of her choices, but instead 

uses ten different verbs for ten instances of insisted, which Oeser translates with three 

different verbs. The total number of occurrences shows that Orth-Guttmann uses verbs 

without repetition nearly four times more often than Oeser.

Table 5-6: Number o f verbs the translators use only once per speech-act 
report verb in The Beautiful and Damned__________________________

Most frequent speech-act report verbs
No. verbs in translations used only once
Oeser Orth-Guttmann

said (174) 4 20
cried (53) 1 6

continued (28) 1. 5
demanded (26) 1 2
answered (25) 2 1

■ suggested (25) 6 3
began(22) — 3
asked (20) — 1
added (18) 2 . 4

murmured (17) — . 4
inquired (15) 1 . 1

exclaimed (14) 1 . 7
interrupted (13) 2

called (12) — 1
agreed (12) 1 2

whispered (12) 1 1
remarked (11) — 5
repeated (11) 1 3
insisted (10) — 10
Total (518) 22 81

After looking at unique instances of verbs in the translations, the repeated verbs were 

examined more closely. Table 5-7 shows the most frequent speech-act report verbs in 

The Beautiful and Damned and the German verbs they are most frequently translated as, 

including the frequency of occurrence of each. Only German verbs which were used 

more than three times for the same English verb by at least one of the translators were 

included in the table. The word “free” among the verbs signifies the translators’ choice 

of translating a reported direct speech act by a free direct speech act.
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Table 5-7: Most frequently used translations for the most frequent speech- 
act report verbs in The Beautiful and Damned______________
M ost frequent speech- V erbs used m ore than No. appearances
act rep o rt verbs three times Oeser O rth -G uttm ann

said (174)

sagte
“free”
fragte
erklarte

165?
2
3

123
14
5
5

rief 52 7

cried (53)
stiefi hervor
sagte
“free”

1
23
6
7

continued (28) fUhr fort 27 23

demanded (26) fragte
wollte wissen

13 
12 ’

24
1

antwortete 14 1
answered (25) erwiderte 7 11

“free” — 6

suggested (25)
schlug vor
sagte
fragte

17 6
7
4

began (22)
begann 
fing an

10
5

11
3

setzte an 4 2
asked (20) fragte 17 19

added (18) fugte hinzu 10 12

murmured (17) murmelte
sagte

17 1
13

inquired (15) fragte
erkundigte sich

5
9

12
1

exclaimed (14) rief
stieB hervor

13
7

interrupted (13) unterbrach 
fiel ins Wort

13 3
8

called (12) rief 12 11
stimmte zu 6 1

agreed (12) pflichtete bei 
bestatigte

5
6

whispered (12) flusterte 9 11

remarked (11) bemerkte
sagte

11 2
4

repeated (11) wiederholte 10 8
insisted (10) beharrte 6 1

Total (518) 470 393

In total, Oeser translates 91% of the verbs under investigation with choices he repeats 

more than three times, while the verbs Orth-Guttmann repeats that often, account for 

76%. For twelve verbs, Oeser’s number of appearances is higher than that of Orth- 

Guttmann, which means that he also repeats these frequently used verbs more often than 

Orth-Guttmann. There is one particular variation which Orth-Guttmann uses frequently, 

while it occurs only twice in Oeser’s translation, and that is the translation of a reported 

direct speech act with a free direct speech act. In Orth-Guttmann’s translation there are
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41 occurrences without a reporting clause in total, distributed across 13 verbs. The 

highest number of free direct speech acts can be found for the verbs said (14 instances), 

cried (7 instances) and answered (6 instances), which are among the most frequent 

speech-act report verbs in The Beautiful and Damned. This could be interpreted as 

another means by which Orth-Guttmann avoids repetition.

Having examined the most frequently used speech-act report verbs in the translations, 

the question arises whether they are also the most “obvious” choices available to the 

translators. To investigate this question, the main lexical equivalents, taking their 

function as speech-act report verbs into account, of each of the English verbs were 

extracted from a bilingual dictionary (Pons 2001) and defined as “obvious” translations. 

They are shown in Table 5-8 along with frequencies in Die Schdnen und Verdammten.

Table 5-8: Most frequent speech-act report verbs in The Beautiful and
Damned and their obvious translations
Most frequent 
speech-act report 
verbs

Obvious
translations

Nos. of appearances

Oeser Orth-
Guttmann

said (174) sagte 165 123

cried (53) rief
schrie

52 7
1

continued (28) fuhr fort 26 23
demanded (26) wollte wissen 12 1

answered (25) antwortete
erwiderte

14
7

1
11

suggested (25)
schlug vor 
legte nahe 
unterstellte

17
2
1

6

began (22) begann 
fing an

10
5

11
3

asked (20) fragte 17 19
added (18) fugte hinzu 10 12
murmured (17) murmelte 17 1

inquired (15) erkundigte sich 
fragte

9
5

1
12

exclaimed (14) rief (aus) 13 —

interrupted (13) unterbrach 
fiel ins Wort

13 3
8

called (12) rief 12 11
agreed (12) stimmte zu 6 1
whispered (12) flusterte 9 11

remarked (11) bemerkte
sagte

11 2
4

repeated (11) wiederholte 10 8

insisted (10) beharrte
behauptete

6
2

1

(Total 518) 451 281
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Oeser chooses the obvious verbs in all cases and often to a great extent or even 

exclusively (murmured, interrupted, called and remarked). In all but three cases (asked, 

added and whispered), Oeser makes more use of the obvious translations than Orth- 

Guttmann. In six cases, Orth-Guttmann uses the obvious translations rarely or not at all. 

On average, in every third instance, Oeser uses an obvious option where Orth-Guttmann 

does not. These observations suggest that Oeser not only uses repetition to a greater 

extent than Orth-Guttmann, but that he also stays closer to the source text.

After looking at the obvious options, the alternative choices of verbs were analysed. 

They were examined with regard to their semantic differences in relation to the obvious 

verbs, which were considered to be equivalent to the English source-text verbs, i.e. 

literal in recreating the semantic meaning of the source-language word in the target text. 

Some of the alternative translations, such as wisperte for whispered, are equivalent to 

the obvious options (flusterte for whispered). Other choices take up a secondary 

meaning of the English verb, such as empfahl (recommended), legte nahe (advised) and 

unterstellte (implied/insinuated) for suggested. There are also cases of change in 

register. For example, in three instances, began is translated as the higher register verb 

hob an. The most interesting observation is, however, that many of the choices the 

translators made are different from the source-text verb regarding their semantic 

meaning. Examples of this would be translations of remarked with staunte (to be 

amazed), murmured with bestdtigte (confirmed) or cried with wiederholte (repeated). 

Each of these examples shows a shift in the semantic meaning of the source-text verb. It 

is mainly Orth-Guttmann who uses such verbs with a different semantic element, and 

this she does on 87 occasions. She uses 33 different verbs which appear as translations 

for 15 out of the 19 verbs analysed. Oeser only adds a semantic component in six 

instances when translating the verbs answered and said. He uses fragte (asked) three 

times and versetzte (retorted) once for said (sagte). For answered he uses versetzte and 

beschied (rejected/rebuffed; officialese). In one instance he translates repeated as rief 

(cried), which slightly changes the semantic meaning. In three instances he translates 

the verbs cried, added and agreed as sagte (said), which all lack an element of the 

original semantic meaning. Verbs which lack a semantic element from the source text 

occur in Orth-Guttmann’s translation in 33 instances, distributed across seven verbs, 

most of them translated as sagte and erklarte (said). These data also indicate that Oeser 

stays closer to the source text and repeats more, while Orth-Guttmann deviates more 

from the source text and uses a greater variety of verbs.
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In examining the translations of the speech-act report verb murmured, it is striking that 

Oeser uses only murmelte, which supports the above hypothesis that he stays closer to 

the source text. Orth-Guttmann uses the word murmelte only once. In most cases she 

translates murmured as sagte (said, 13 times), which misses out on the component of 

speaking in a low voice. However, she compensates for this element by using adverbial 

modification, adding halblaut (half aloud, 9 times) or leise (quietly, 3 times). Another 

example with modification is the verb agreed, which Orth-Guttmann translates as 

meinte (said) in three instances; in two of these she adds the adverb zustimmend (in 

agreement). In the third instance, meinte is not modified; this could be interpreted as a 

case of implicitation. For the verb repeated, Orth-Guttmann uses jammerte (whined) in 

one occurrence, which she complements with immer wieder (again and again); the 

element of pity comes from the source text which reads she repeated piteously. The 

semantic meaning is kept in this example and it does not show explicitation or 

implicitation. However, there is a slight shift in the focus. In Orth-Guttmann’s 

translation, the person in question seems to lament more than in the original.

There is no instance of adverbial or other modification, or motivation from the source 

text in the cases where Oeser uses a basic speech-act report verb instead of the obvious 

option, or where he uses verbs with an additional semantic element. These occurrences 

could be interpreted as cases of explicitation or implicitation, respectively, but there are 

too few instances to conclude that it would be Oeser’s style to implicitate and even less 

to explicitate.

From the above examples it can be concluded that the instances where Orth-Guttmann’s 

choices of speech-act report verbs deviate from the source text cannot as yet be 

interpreted as instances of explicitation or implicitation. A detailed analysis of the data 

regarding the source-text influence, as well as possible modifications Orth-Guttmann 

might have used to compensate for the different semantic meanings of her chosen verbs, 

would be necessary to draw such conclusions.

To illustrate a first step in this further detailed analysis, see the instances of insisted in 

Table 5-9.
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Table 5-9: The speech-act report verb insisted and its translations in Die 
Schonen und Verdammten
No. F. Scott Fitzgerald Oeser O rth -G uttm ann

1

P239 'I can imagine,’ 
insisted Anthony, 'a 
man knowing too much 
for his talent to express.

‘Ich konnte mir einen 
Mann vorstellen’, 
beharrte  Anthony, ‘der 
zuviel weifl, als da!3 er 
es bei seinem Talent 
ausdriicken konnte.

‘Ich konnte mir 
vorstellen’, beh arrte  
Anthony, ‘daB jemand 
uber so viel Wissen 
verfugt, daB sein Talent 
nicht ausreicht, um es 
angemessen zu 
formulieren.

2

P I757 'Why, you read it, 
Grampa,' insisted 
Anthony, somewhat 
exasperated, 'you read it 
and disagreed with it.'

‘Aber du hast ihn doch 
gelesen, Opapa’, 
beh arrte  Anthony leicht 
gereizt, ‘du hast ihn 
gelesen und warst 
anderer Meinung.’

*Du hast ihn gelesen, 
GroBpapa’, beteuerte 
Anthony ein wenig 
ungeduldig. <s>‘Du hast 
ihn gelesen und warst 
anderer Meinung.’

3
P931 'The deuce you 
don't,' he insisted.

‘Von wegen, Sie wissen 
es nicht’, behauptete er.

‘Red keinen Unsinn! 
Naturlich ist er in dich 
verliebt....’ [free]

4

P606 'You're a young 
idiot!' he insisted 
wildly.

‘Sie sind ein junger 
Dummkopf! * 
behauptete er 
ungestum.

‘Sie sind eine junge 
Narrin’, w idersprach er 
sturmisch. 
[contradicted]

5

P I384 'You'd have to in 
this town,' insisted 
Gloria with ready 
sophistry.

‘In diesem Kaff miifite 
man das’, b eharrte  
Gloria mit schlagfertiger 
Spitzfindigkeit.

‘Hier mufitest du das 
tun’, konterte Gloria 
schlagfertig. 
[countered]

6
P3045 'Pour me another 
drink,' she insisted.

‘Schenken Sie mir ein’, 
beharrte  sie.

‘Schenk mir noch was 
ein’, verlangte sie. 
[demanded]

7

P2055 'Set me down, 
Dick! I’m dizzy!’ she 
insisted.

‘Lafl mich los, Dick! 
Mir ist schwindelig!’ 
beteuerte sie.

‘Setz mich ab, Dick! 
Mir wird schwindlig’, 
befahl sie. 
[commanded]

8

P3518 rWhy, the 
insolence!' insisted 
Anthony nervously, 'the 
insolence!'

‘Also wirklich, was fur 
eine Frechheit!’ 
b eh arrte  Anthony 
nervos. ‘Was fur eine 
Frechheit! ’

‘Diese Frechheit’, 
schaum te Anthony. 
‘Eine solche Frechheit.. 
[fumed]

9

P3605 TSTot too drunk 
talk to you,' insisted 
Anthony with a leer.

‘Nicht zu betrunken, um 
mit Ihnen zu reden’, 
beteuerte Anthony mit 
einem tiickischen 
Seitenblick.

‘Nich zu betrunken, um 
mit Ihn’ zu reden’, 
brach te  Anthony 
grinsend hervor. 
[said/managed to say]

10
P3508 'Why not him?' 
he insisted callously.

‘Warum nicht der?’ 
beharrte  er gefuhllos.

Aber er liefl nicht 
locker. ‘Warum nicht?’ 
fragte er brutal, [asked]

Oeser mainly sticks to the verbs beharrte (maintaining forcefully), in six instances, and 

behauptete (stating forcefully), in two instances, which can be counted as obvious 

translations for insisted. In two instances he chooses beteuerte (protested/assured), 

which keeps the meaning of maintaining or stating, but slightly loses the aspect of force. 

Orth-Guttmann, however, uses beharrte and beteuerte only once (Nos. 1 and 2). In No. 

3, she omits the reporting clause. She expresses the aspect of “forcefully stating” by
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using an exclamation mark and the particle natiirlich (of course) in the utterance. With 

widersprach (contradicted) and konterte (countered), in Nos. 4 and 5, she chooses verbs 

which focus on the conflicting element of the situation and make the logical structure of 

the source text more explicit (statement B contradicts statement A). In Nos. 6 and 7, 

Orth-Guttmann emphasizes the preceding utterances by choosing stronger verbs, which 

express demand (verlangte) and order (befahl), respectively. In No. 8, she goes one step 

further by choosing schaumte (fumed), which is not only stronger than insisted, but also 

turns the speaker’s nervousness into rage. In this case, she interprets the emotional state 

of the character in the novel beyond the source text’s indication. Taking the context into 

account, it is not unlikely that the speaker felt rage as well as nervousness in that 

particular instance. Nevertheless, Fitzgerald had decided to point out the nervousness 

rather than the anger, of the character. At a first glance the verb chosen by Orth- 

Guttmann in No. 9 seems to be quite neutral. However, in connection with her 

abbreviations (Nich [Nicht], Ih n ' [Ihnen]) in the utterance, accounting for the 

ungrammatical structure of the source text, and taking into account the fact that the 

character (Anthony) was drunk, the verb brachte hervor (said/managed to say) implies 

difficulty in speaking and it loses the aspect of persistence and force. In this example 

she changes the focus of the character’s condition or attitude again. In No. 10 Orth- 

Guttmann chooses the verb fragte (asked), but compensates for the loss of meaning by 

adding a narrative sentence preceding the direct speech act in which she uses liefi nicht 

locker (did not give up). By this method she keeps the meaning of insisted.

The example of the speech-act report verb insisted shows that Oeser stays closer to the 

source text and uses more repetition than Orth-Guttmann. Orth-Guttmann uses a lot of 

variation and moves much further from the source text than Oeser. From the 

examination of her translations of insisted, a possible hypothesis might be that she tends 

to explicitate or even interpret the source text.

5.3.4 Concluding remarks

The analyses carried out show significant differences in the use of speech-act report 

verbs between the two translators. Hans-Christian Oeser repeats the speech-act report 

verbs in congruence with the source text. It is likely that he was aware of the repetitions 

in the source text and retained them deliberately. Renate Orth-Guttmann also noticed 

the source text repetitions. It is often argued that translators avoid repetition (Laviosa-
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Braithwaite 1998). Orth-Guttmann was aware of the accepted wisdom that repeated use 

of speech-act report verbs, particularly sagte (said), is considered to be bad style, or as 

Orth-Guttmann (personal communication, July 2005) put it, that German readers do not 

like the repetition of sagte. Thus, Orth-Guttmann’s strategy conforms to perceived 

target-language conventions by avoiding too much repetition. Oeser uses repetition as a 

stylistic device which runs counter to current conventions.

Orth-Guttmann’s extensive use of variation goes together with her choices of verbs with 

an additional semantic feature, with a potentially different iilocutionary force. Thus she 

highlights certain traits of the characters (see Table 5-9, Nos. 4-9). The question 

remains, however, as to whether she does this systematically and to such an extent that 

the readers of her translation would perceive the characters differently from those of 

Oeser’s translation.

5.4 Conclusion

In this chapter I have shown how a corpus-driven investigation can lead to the discovery 

of features, which can then be subjected to a closer corpus-based analysis. The features 

in this case were the use of loan words and code switches, and the use of speech-act 

report verbs in the two translations. Oeser was found to stay closer to the source text 

than Orth-Guttmann and to use repetition as a stylistic device, and Orth-Guttmann to be 

closer to German than Oeser and to avoid repetition. With the use of speech-act report 

verbs, Orth-Guttmann modifies the iilocutionary force of utterances. Modal particles are 

another feature which have the potential to modify iilocutionary force. The next two 

chapters provide an overview of modal-particle use in the two translations, and 

ultimately home in on Orth-Guttmann’s use of wohl.
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CHAPTER 6: Modal particles in Die Schdnen und Verdammten
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Verweile doch! du bist so schon/ 

Goethe (Faust I)

Aber vielleicht doch nicht gar so sehr.

Kajka (Der Bau)

6.1 Introduction

While the previous chapter showed that Orth-Guttmann modifies the iilocutionary force 

of utterances with the use of speech-act report verbs, this chapter is concerned with the 

translators’ use of modal particles. Modal particles also have the potential to modify 

iilocutionary force. They function on the communicative level and express the speaker’s 

attitude (see Chapter 3). Section 6.2 presents a quantitative analysis of eight selected 

forms aber, auch, denn, doch, eigentlich, etwa, (ein)mal and wohl that occur as modal 

particles in Die Schdnen und Verdammten, and in Section 6.3 I will show the two 

translators’ use of the modal particle wohl and its effect on their translations.

6.2 The modal particles aber, auch, denn, doch, eigentlich, etwa, (ein)mal and

wohl in Die Schdnen und Verdammten

6.2.1 Introduction

This section presents an analysis of aber, auch, denn, doch, eigentlich, etwa, (ein)mal 

and wohl as modal particles in Die Schonen und Verdammten at different levels:

(1) the total number of modal particles per translator;

(2) the number of occurrences of each modal particle for both translators;

(3) the frequency of each modal particle compared to the frequency of other modal 

particles in the same translation;

(4) the frequency of the same modal particle in the other translation;

(5) the overlap of modal particle use;

(6) the number of occurrences of modal particles in direct speech and outside of 

direct speech;

(7) the instances of modal particles in the narrative.
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6.2.2 Analysis

As indicated in Section 4.3.4.1, the data set considered here consists of all modal- 

particle uses of the eight above-mentioned forms. For the eight forms in Oeser’s 

translation, 480 out of 1632 instances function as modal particles; in Orth-Guttmann’s 

case, 364 instances out of a total of 1553 function as modal particles. Thus, a substantial 

proportion (29% and 23%) of the forms are accounted for by modal particles.

The two translators use the individual modal particles to different extents. The modal 

particle used most frequently by both is doch, totalling 261 instances. This is in line 

with Weinrich’s (1993:845) claim that doch is the most frequent particle in German. 

Denn, (ein)mal and wohl are also used with considerable frequency, totalling 167, 143 

and 127 instances for both translators. The modal particles least used are eigentlich (18 

occurrences), aber (23 instances) and etwa (35 instances). Table 6-1 shows the 

distribution of the selected modal particles across translations.

Table 6-1: Distribution o f selected modal particles in Oeser s and Orth-
Guttmann ’s Die Schonen und Verdammten
Modal particle Oeser Orth-Guttm ann Total
aber 18 5 23
auch 28 42 70
denn 105 62 167
doch 161 100 261
eigentlich 9 9 18
etwa 32 3 35

(ein)mal 77
(mal 37, einmal 40)

66
(mal 43, einmal 23) 143

wohl 50 77 127
Total 480 364 844

As Table 6-1 shows, individual modal particles are distributed differently across the 

two translations. If these modal particles are ranked according to frequency (see Table 

6-2), doch, (ein)mal and aber are in the same positions for both translators. Other 

modal particles are particularly favoured by one translator. For example, etwa is the 

modal particle least used by Orth-Guttmann, while Oeser uses it more frequently than 

three other modal particles (aber, auch, eigentlich).
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Table 6-2: Modal particles ranked in order o f frequency in Die Schonen 
und Verdammten

Oeser O rth -G u ttm ann
doch 161 doch 100
denn 105 wohl 77

(ein)mal
77
(m al 37, 
einm al 40)

(ein)mal
66
(mal 43, 
einmal 23)

wohl 50 denn 62
etwa 32 auch 42
auch 28 eigentlich 9
aber 18 aber 5
eigentlich 9 etwa 3

The number of occurrences differs for all modal particles, except for eigentlich, which 

both translators use in nine instances. Even though both translators use doch most 

frequently, Oeser uses it 161 times and Orth-Guttmann 100 times, which is more than 

one-third less. The largest discrepancy occurs with etwa, which is used 32 times by 

Oeser and only three times by Orth-Guttmann.

Even when the total number of occurrences is the same for both translators, as in the 

case of eigentlich, there is a difference in the use of the modal particle. In most cases, 

the two translators do not use a modal particle for the same source-text sentence. The 

instances where they both use the same modal particle for the same source-text 

sentence, which will be called overlap, account for approximately one-quarter of all 

instances of modal particles in Oeser’s translation and for approximately one-third in 

Orth-Guttmann’s translation. Thus, in the remaining three-quarters to two-thirds of 

instances, one of the translators uses a particular modal particle and the other translates 

that source-text segment using: (i) a different modal particle; (ii) a different means (e.g. 

sentence adverb, epistemic verb); or (iii) no modal particle and no other means of 

expressing what the modal particle conveys. Table 6-3 shows the overlap of modal 

particle use and the distribution of modal particles without overlap (individual use) per 

translator.
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Table 6-3: Parallel instances and individual use o f modal particles in Die
Schonen und Verdammten
M odal particle (nip) O verlap

M p use only by 
Oeser

M p use only by 
O rth-G uttm ann

aber 2 16 3
auch 7 21 35
denn 28 77 34
doch 46 115 54
eigentlich 1 8 8
etwa 1 31 2
(ein)mal 25 52 41
wohl 14 36 63
Total 124 356 240

The highest overlap occurs with doch, denn and (ein)mal. It is striking that all parallel 

occurrences of doch are instances in direct speech. The same is true for the parallel 

instances of denn (with one exception), and mal (<einmal occurs five times in narration). 

Bearing in mind that modal particles are particularly frequent in dialogue, it seems that 

there are common patterns of modal-particle usage applied by the two translators. Thus, 

if there is common ground in the usage of modal particles in direct speech, in order to 

discover possible differences in the translators’ habits, it seems appropriate to analyse 

more closely the instances where the translators use modal particles outside of direct 

speech. For a first overview, the occurrences were separated into instances of direct 

speech and instances that did not occur in direct speech. For the moment the latter 

includes everything from indirect speech to pure narration. Here, direct speech includes 

the instances of Gloria’s diary entries, which appear as if she was talking to her diary. 

Table 6-4 gives these figures for each modal particle and per translator.

Table 6-4: Distribution o f modal particles in direct speech and elsewhere in 
Die Schonen und Verdammten
Modal
particle

Oeser O rth-G uttm ann
direct speech other direct speech other

aber 18 — 5
auch 21 7 32 10
denn 94 11 56 6
doch 144 17 95 5
eigcntlich 8 1 9 —
etwa 25 7 — 3
(cin)mal 62

(mal 36, einmal 
26)

15
(mal 1, einmal 14)

53
(mal 42. einmal 

11)

13
(mal 1, einmal 12)

wohl 34 16 39 38
Total 406 74 289 75

Both translators use modal particles to a much greater extent in direct speech. This 

tendency was expected, since modal particles are typical of spoken language. Therefore,
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as far as the novel is concerned, they appear most frequently in dialogue. The total 

number of instances where the translators use modal particles not in direct speech is 

nearly the same. However, related to the total number of modal particles used by each 

translator, Orth-Guttmann’s 75 instances outside of direct speech account for 21% of all 

modal particles, while Oeser’s 74 instances account for 15%. Each modal particle is 

used to a considerably greater extent in direct speech than elsewhere, except for wohl in 

Orth-Guttmann’s translation. She uses wohl 39 times in direct speech and 38 times 

elsewhere. This number of instances of a modal particle used outside of direct speech is 

by far the highest across all particles under investigation and for both translators.

Even though there are only a few instances of the other modal particles occurring 

outside of direct speech, patterns appear in the work of one translator, and not in the 

other. Noteworthy findings are presented below for the modal particles denn and doch.

Oeser uses denn eight times in the narrative and three times in thought and speech acts 

(see Appendix D-3.1, p. 2f). In Orth-Guttmann’s translation, denn appears six times in 

the narrative (Appendix D-3.2, p. 2). The first of these instances (P260-N) is an 

impersonal thought act of the narrator and, therefore, has a different structure than the 

other instances in the narrative. In four of the other five instances, Orth-Guttmann uses 

the construction so...denn (Table 6-5, Nos. 5-8). Oeser uses denn as much without so 

as with it. However, if he uses so...denn (Table 6-5, Nos. 1-4), he only does so if there 

is a so in the source text. Orth-Guttmann’s use o f so...denn is not always triggered by a 

feature of the source text. The instances of so...denn are listed in Table 6-5.

Table 6-5: Instances o f  so .. .denn in the narrative in Die Schonen und
Verdammten
No. Oeser Orth-Guttm ann Fitzgerald
1 P856 So lieB man denn 

die Suppe wahrend der 
Darbietung einer Ballade 
namens Everything's at 
Home Except Your Wife 
kalt werden.

P856 Man liefi die Suppe 
abkiihlen, wahrend man 
einer Ballade mit dem 
Titel " Alles ist zu Hause 
aufter Ihrer Frau" lauschte.

P8 56 So the soup was left 
to cool during the delivery 
of a ballad entitled 
'Everything's at Home 
Except Your Wife'.

2 P I067 Andererseits 
wurden sie gewohnlich 
mit Herzdgen und 
Prinzessinnen fotografiert, 
und so fuhlte er sich denn 
gehorig geschmeichelt.

P1067 Doch da sie 
gewohnlich zusammen mit 
Herzogen und 
Prinzessinnen abgelichtet 
wurden, war er 
entsprechend 
geschmeichelt.

P I067 But then they were 
usually photographed with 
dukes and princesses, so 
he was properly flattered.
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No. Oeser Orth-Guttm ann Fitzgerald
3 P2774 DaB drei der vier 

nur die allemotigsten 
Englischkenntnisse hatten, 
machte praktischen 
Anschauungsunterricht 
nur um so notwendiger.
So schickte denn Captain 
Dunning einen Friseur, der 
sich freiwillig gemeldet 
hatte, kurzerhand in die 
KompaniestraBe, um ein 
Rasiermesser zu holen.

P2774 DaB drei von ihnen 
die englische Sprache nur 
minimal beherrschten, lieB 
es als um so dringender 
geraten erscheinen, ein 
Exempel zu statuieren, so 
daB Hauptmann Dunning 
kurz entschlossen einen 
freiwilligen Barbier nach 
einem Rasiermesser in die 
KompaniestraBe schickte.

P2774 The fact that three 
of the four understood a 
minimum of English made 
a practical object-lesson 
only the more necessary, 
so Captain Dunning 
resolutely sent a volunteer 
barber back to the 
company street for a razor.

4 P2812 So war er denn, 
ohne in seinem Leben 
auch nur einen Gedanken 
daran verschwendet zu 
haben, Zivilist, Laie, 
Nichtkatholik, Nichtjude, 
WeiBer, frei und gesund 
gewesen...

P2812 Und so war er, 
ohne im Leben auch nur 
einen Gedanken daran 
verschwendet zu haben, 
Zivilist, Laie, 
Nichtkatholik, Nichtjude, 
WeiBer, frei und gesund 
gewesen...

P2812 So, without 
thinking of it once in his 
lifetime, he had been a 
civilian, a layman, a non- 
Catholic, a Gentile, white, 
free, and well....

5 P15 So war das Leben fur 
Anthony ein Kampf gegen 
den Tod, der an jeder Ecke 
lauerte.

PI 5 So war denn fur 
Anthony das Leben ein 
Kampf gegen den Tod, der 
an jeder Ecke wartete.

P 15 So to Anthony life 
was a struggle against 
death, that waited at every 
comer.

6 P38 Er hatte gehofft, 
seinen GroBvater tot 
vorzufinden, bei einem 
Anruf von den 
Landungsbrucken jedoch 
erfahren, daB Adam Patch 
wieder vergleichsweise 
wohlauf war - tags darauf 
hatte er seine 
Enttauschung 
hinuntergeschluckt und 
war nach Tarrytown 
hinausgefahren.

P38 Er hatte insgeheim 
gehofft, seinen GroBvater 
nicht mehr lebend 
anzutreffen, aber als er 
vom Pier aus an rief, erfuhr 
er, daB es Adam Patch 
wieder vergleichsweise 
gutging, und so war er 
denn am nachsten Tag, 
seine Enttauschung tapfer 
verbergend, nach 
Tarrytown gefahren.

P38 He had hoped to find 
his grandfather dead, but 
had learned by 
telephoning from the pier 
that Adam Patch was 
comparatively well again - 
the next day he had 
concealed his 
disappointment and gone 
out to Tarrytown.

7 P2428 Erfuhrlos, 
furchtgeplagt... und 
vergebens.

P2428 So machte er sich 
denn auf den Weg - mit 
Hangen und Bangen und 
letztlich umsonst.

P2428 He went, in 
trepidation... and vainly.

8 P3182 Um funf beschloB 
er mit einer ungeheuren 
Willensanstrengung, 
seiner Kundenwerbung 
mehr Farbe zu verleihen.

P3182 Und so kam er 
denn um funf nach 
angestrengtem 
Nachdenken zu dem 
SchluB, daB er seine 
Kundenwerbung 
abwechslungsreicher 
gestalten muBte.

P3182 At five, then, with a 
tremendous effort at 
concentration he decided 
that he must put more 
variety into his 
canvassing.

While Orth-Guttmann uses doch twice in instances of narration and three times in 

indirect speech acts (Appendix D-4.2, pp. 3f), Oeser uses doch eleven times in narration 

and six times in indirect speech or thought acts (Appendix D-4.1, pp. 4ff). Ten (except 

P702-N, p. 4) of the eleven instances in the narrative show the syntactic structure of 

inversion (Table 6-6).
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Table 6-6: Instances o f the modal particle doch with inversion in the 
narrative in Die Schonen und Verdammten ___
Oeser Orth-Guttm ann Fitzgerald
HCO 1.36 Von den 
umherhastenden Mannem 
bezog er das gleiche Gefuhl 
der Sicherheit, wie wenn er 
sich im Geiste mit dem Geld 
seines Grol3vaters befaBte - ja 
es war noch starker, kam ihm 
doch letzteres geradeso vor 
wie ein taglich kundbares 
Darlehen, das Adam Patchs 
moralischer Rechtschaffenheit 
von der Welt gewahrt wurde, 
(...)

ROG 1.36 Jene stets eiligen 
Herren vermittelten ihm das 
gleiche Gefuhl der Sicherheit, 
das ihn erfullte, wenn er sich 
mit dem Geld seines 
GroBvaters befaBte - oder 
sogar in noch starkerem MaB, 
denn letzteres schien ihm wie 
ein taglich kundbares 
Darlehen, das die Welt Adam 
Patchs moralischer 
Redlichkeit gewahrte, (...)

FSF 1.36 From these 
hurried men he derived 
the same sense of safety 
that he had in 
contemplating his 
grandfather's money - 
even more, for the latter 
appeared, vaguely, a 
demand loan made by the 
world to Adam Patch's 
own moral righteousness, 
(...)

HCO 1.45 BesaB doch dieser 
kraftlose, unintelligente alte 
Mann eine solche Macht, daB 
diejenigen Manner der 
Republik, deren Seelen er 
nicht mittelbar oder 
unmittelbar hatte kaufen 
konnen, White Plains nur 
sparlich bevolkert hatten - da 
konnten die Revolverblatter 
schreiben, was sie wollten. 
Dies erschien ihm ebenso 
unglaublich wie die Tatsache, 
daB er friiher einmal ein 
rosiger Saugling gewesen sein 
muBte.

ROG 1.45 DaB dieser 
gebrechliche, beschrankte 
alte Mann mit so viel Macht 
ausgestattet war, daB sich - 
was immer die 
Boulevardpresse schreiben 
mochte - mit den Menschen, 
deren Seelen er nicht direkt 
oder indirekt hatte kaufen 
konnen, kaum White 
Plains 10 bevolkem lieB, 
schien so undenkbar wie die 
Vorstellung, er konne in 
femer Vorzeit ein 
rosafarbenes Baby gewesen 
sein.

FSF 1.45 That this feeble, 
unintelligent old man was 
possessed of such power 
that, yellow journals to 
the contrary, the men in 
the republic whose souls 
he could not have bought 
directly or indirectly 
would scarcely have 
populated White Plains, 
seemed as impossible to 
believe as that he had 
once been a pink-and- 
white baby.

HCO 1.1026 Bedeutete er 
doch, daB die Welt 
voranschritt - schrieb und las 
und publizierte daB sie lebte.

ROG 1.1026 Er bedeutete, 
daB die Welt voranschritt, 
schrieb, las, veroffentlichte - 
und lebte.

FSF 1.1026 It meant that 
the world was going 
ahead - writing and 
reading and publishing - 
and living.

HCO 1.414 da eiferte er doch 
viel lieber der katzenhaften 
Unbewegtheit eines Maury 
nach und trug voller Stolz die 
aufgehaufte Weisheit 
verflossener Generationen zur 
Schau.

ROG 1.414 vielleicht sollte er 
Maurys katergleicher 
Reglosigkeit nacheifem und 
stolz die akkumulierte 
Weisheit vergangener 
Generationen auf seine 
Schultem nehmen.

FSF1.414 rather should 
he emulate the feline 
immobility of Maury and 
wear proudly the 
culminative wisdom of 
the numbered 
generations.

HC02.77 Der Name des 
Mannes hatte eine magische 
Bedeutung angenommen, 
versinnbildlichte er doch das 
Trachten aller braven 
Amerikaner.

ROG2.77 Allein der Name 
des Mannes hatte 
inzwischen einen magischen 
Klang, denn er symbolisierte 
das, wonach alle guten 
Amerikaner strebten.

FSF2.77 The man's very 
name had acquired a 
magic significance, 
symbolizing as he did the 
aspirations of all good 
Americans.

HC02.700 Anthony fuhr 
innerlich zusammen, war doch 
dieser Bemerkung zu 
entnehmen, wie tief Richard 
Caramel gesunken war.

ROG2.700 Anthony zuckte 
innerlich unter dieser 
Bemerkung zusammen, die 
ihm zeigte, wie weit Richard 
Caramel schon abgerutscht 
war.

FSF2.700 Anthony gave 
an interior start, realizing 
with this remark how 
much Richard Caramel 
had fallen off.
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Oeser Orth-Guttm ann Fitzgerald
HC02.988 Daraufhin war 
Anthony zum
Telegraphensamt gegangen, in 
der Absicht, Gloria zu kabeln, 
sie solle nach Siiden kommen 
- an der Tiir angelangt, machte 
er aber verzweifelt kehrt, 
erkannte er doch die vollige 
Undurchfuhrbarkeit eines 
solchen Vorhabens.

ROG2.988 Nach dieser 
Abfuhr hatte sich Anthony 
auf den Weg zum 
Telegraphenamt gemacht. Er 
wollte Gloria bitten, zu ihm 
zu kommen. An der Tiir war 
er entmutigt umgekehrt, weil 
er eingesehen hatte, wie 
unmoglich so ein Schritt 
gewesen ware.

FSF2.988 Upon this 
refusal Anthony had 
started to the telegraph 
office intending to wire 
Gloria to come South - he 
reached the door and 
receded despairingly, 
seeing the utter 
impracticability of such a 
move.

HC02.1175 Jahre vorher hatte 
sie sich geangstigt, als sie 
zwanzig, bis zu einem 
gewissen Grade auch noch, als 
sie sechsundzwanzig wurde - 
doch jetzt blickte sie mit 
ruhiger Billigung in den 
Spiegel, sah sie doch die 
britische Frische ihres Teints 
und ihre alte knabenhaft 
schlanke Figur.

ROG2.1175 Als sie zwanzig 
und bis zu einem gewissen 
Grade auch, als sie 
sechsundzwanzig geworden 
war, hatte ihr dieser Tag 
angst gemacht, aber jetzt 
konnte sie angesichts der 
britischen Frische ihres 
Teints und ihrer noch immer 
knabenhaft schlanken Figur 
ihrem Spiegelbild mit ruhiger 
S elbstzu friedenhe i t 
gegeniibertreten.

FSF2.1175 Years before 
it had frightened her 
when she became twenty, 
to some extent when she 
reached twenty-six - but 
now she looked in the 
glass with calm self
approval seeing the 
British freshness of her 
complexion and her 
figure boyish and slim as 
of old.

HC02.560 Bedeutete es doch, 
daB mehr als ein Drittel ihres 
Einkommens fur die Miete 
draufgehen wiirde.

ROG2.560 Ware er darauf 
eingegangen, hatten sie uber 
ein Drittel ihres Einkommens 
allein fur Miete ausgeben 
miissen.

FSF2.560 It meant that 
well over a third of their 
income would be 
consumed in rent.

HC02.1180 Anthony wurde 
unruhig, als sie dem Lager 
entgegenrumpelten, furchtete 
er doch, daB Dot am Bahnhof 
geduldig auf ihn warten 
wiirde.

ROG2.1180 Wahrend sie 
dem Lager
entgegenrumpelten, iiberlegte 
Anthony unruhig, ob 
womoglich auf dem Bahnhof 
eine geduldige Dot auf ihn 
wartete.

FSF1.1180 As they 
rumbled on toward camp, 
Anthony was uneasy lest 
he should find Dot 
awaiting him patiently at 
the station.

The use of doch does not necessarily have to cause inversion, but inversion in these 

instances is not possible without doch, i.e. Example 6-1 (a) could be rephrased as (b); 

however, a sentence such as (c) would be ungrammatical, as indicated by the asterisk 

below.

Example 6-1:

(a) Bedeutete es doch, da/3 mehr als ein Drittel ihres Einkommens fur die Miete draufgehen wurde. 

(HC02.560)

(b) Es bedeutete doch, daB mehr als ein Drittel ihres Einkommens fur die Miete draufgehen wurde.

(c) *Bedeutete es, daft mehr als ein Drittel ihres Einkommens fur die Miete draufgehen wiirde.

The use of doch in this structure does not appear in Orth-Guttmann’s translation at all. 

Thus it seems that the inverted syntactic structure is one that is preferred by Oeser, at
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least in connection with doch in the narrative. While the feature would merit further 

investigation, it is beyond the scope of the current project.

6.2.3 Discussion: modal-particle use in Die Schdnen und Verdammten

Both translators use modal particles frequently and they both use them in direct speech 

in the majority of cases. In some cases they also prefer the same modal particles over 

others (e.g. doch). However, other modal particles are favoured by one translator only 

(e.g. etwa). The frequencies for seven out of the eight modal particles under 

investigation differ considerably between translators. In only one-quarter (Oeser) to 

one-third (Orth-Guttmann) of the instances where modal particles appear, do both 

translators use them in the same instance. Thus in the remaining majority of 

occurrences, one translation appears with a modal particle and the other without. These 

instances reveal possible differences in the styles of the two translators.

Analysing the parallel instances for denn, doch and (ein) mal, which account for 80% of 

all instances of overlap, it is noticeable that nearly all of these cases occur in direct 

speech. Thus it seems that there is a typical usage pattern of modal particles, or at least 

of these three modal particles, in direct speech. Consequently, it seems to be more 

logical to look at the instances that occur in places other than direct speech in order to 

discover possible differences in modal-particle use.

Orth-Guttmann uses modal particles outside direct speech relatively more than Oeser 

(21% vs. 15%). While all other modal particles are used more in direct speech than 

outside of direct speech, wohl is used with considerable frequency outside direct speech 

(54 instances). There are also few parallel instances where both translators use wohL 

Therefore, it seems that the modal particle wohl warrants closer analysis, and it will be 

discussed in detail in the next chapter.

Even though both translations use certain structures, such as so...denn, they might do so 

for different reasons. For so...denn, Oeser’s motivation seems to be source-text 

orientation, while Orth-Guttmann’s use of this structure is independent of the source- 

text trig g ers . While Oeser uses so...denn in connection with various characters, it is 

striking that Orth-Guttmann uses so...denn in connection with Anthony only. All four 

instances occur in situations in which Anthony appears as a weak person. The structure
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so...denn is archaic-poetic (Weinrich i 993:852). Its use in this context has an ironic 

effect and it is possible that Orth-Guttmann added so as a deliberate choice to express a 

certain mockery. These instances include formulations such as kam ... nach 

angestrengtem Nachdenken zu dem Schlufi (with a tremendous effort at concentration he 

decided (Table 6-5, No. 8)) and seine Enttauschung tapfer verbergend (literal 

translation: bravely concealing his disappointment (Table 6-5, No. 6)), which support 

the mocking tone. In the latter example, Orth-Guttmann adds the qualifying adverb 

tapfer (bravely), which stresses the ironic aspect while the original does not show any 

mockery. By this ironic/mocking tone, Orth-Guttmann distances herself from Anthony.

A structure that appears in Oeser’s translation in connection with the modal particle 

doch is inversion. Oeser uses doch in a manner that requires inversion, while Orth- 

Guttmann does not use doch in this way at all. The effect of this structure is the 

foregrounding of the inverted part of the sentence. This can also include a shift of the 

focus from one character to another.

Example 6-2:

FSF2.700: Anthony gave an interior start, realizing with this remark how much Richard 

Caramel had fallen off.

HCO: Anthony fiihr innerlich zusammen, war doch dieser Bemerkung zu entnehmen, wie 

tief Richard Caramel gesunken war.

ROG: Anthony zuckte innerlich unter dieser Bemerkung zusammen, die ihm zeigte, wie 

weit Richard Caramel schon abgerutscht war.

The source text and Orth-Guttmann’s translation in Example 6-2 remain focussed on 

Anthony, while Oeser’s inverted translation shifts the focus to Richard Caramel. This 

shift of focus does not take place in all instances of inversion in connection with doch, 

but it might be an interesting aspect for further investigation of other instances of 

inversion.

6.2.4 Conclusion

Since modal particles are a natural feature of the German language and are most 

commonly used in dialogue, I expected to find common ground in the translators’ use of 

the device. Oeser and Orth-Guttmann use modal particles frequently, particularly in
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dialogue, and there are common patterns where both translators use them in the same 

instances of direct speech.

It was also possible to discover differences between the translators’ use of modal 

particles which lie on two levels:

(1) frequency of the individual modal particles; and

(2) instances in which only one translator uses a modal particle.

As to the first level, each translator has her/his preference for or dislike of certain modal 

particles and uses them to different extents. The second level required a more detailed 

analysis of the occurrences of modal particles. In the majority of instances where modal 

particles appear, only one translator used a modal particle, while the other chose a 

translation without a modal particle. Since common usage patterns of modal particles 

were found for both translators regarding instances in direct speech, the occurrences of 

modal particles outside direct speech were analysed in order to discover differences in 

style. Most research on modal particles has concentrated on dialogue and neglected 

instances of modal particles in narrative. Therefore, this is a fruitful area of research 

which the present study explores. Admittedly, the number of instances of modal 

particles used outside direct speech is considerably lower, and it is difficult to draw 

conclusions from such a reduced set of data; nevertheless, I found that the modal 

particle wohl is an exceptional modal particle regarding usage in the narrative. 

Therefore, it will be analysed in detail in Section 6.3. The current analysis has also 

revealed certain structures and patterns of usage in regard to modal particles such as 

denn and doch, which, however, will not be investigated further in this thesis. 

Nevertheless, a preliminary hypothesis drawn from an initial analysis of denn draws 

attention to the methodological role of the source text. The structure so... denn appears 

four times only in each translation; however, it is reasonable to hypothesize on this basis 

that Geser’s translations are source-text oriented. This hypothesis draws attention to the 

fact that the source-text influence cannot be disregarded in corpus-based translation 

studies. On the contrary, it is necessary to take the source text into account in order to 

be able to provide plausible explanations for patterns observed in translations. Thus, in 

the analysis of the modal particle wohl in Section 6 .3 ,1 will further integrate the parallel 

instances from the source text.
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6.3 The modal particle wohl in Die Schonen und Verdammten

6.3.1 Introduction

Sections 6.3.2 to 6.3.4 present a detailed analysis and discussion of the occurrences of 

wohl in Orth-Guttmann’s and Oeser’s translation. Section 6.3.5 shows two instances of 

wohl in context and is followed by a more holistic picture of the two translations in 

Section 6.3.6.

The theoretical basis for the categorization of the instances of wohl under investigation 

is Leech and Short’s (1981) model of speech and thought presentation introduced in 

Section 2.5. The actual classification of the instances is based on two main types of 

criteria (Semino and Short 2004:223):

(1) formal and structural criteria, such as graphology, syntax and deixis; and

(2) pragmatic, contextual and inference-based criteria, i.e. judging whether it is 

actually the speech/thought of a character that is reflected.

As indicated in Section 4.3.4.1, all instances mentioned in this chapter are listed in 

Appendix E -l for Orth-Guttmann and E-2 for Oeser. The numbering of examples 

referred to in this chapter follows the numbering used in the appendices, and examples 

are also marked with an “A” to indicate that they can be found in the respective 

appendix. The instances mentioned in Section 6.3.2 are taken from Appendix E -l and 

the instances in Section 6.3.3 are taken from Appendix E-2, unless indicated otherwise. 

To keep the appendix to a manageable size, context beyond sentence level is usually not 

reproduced, but it has been taken into account for the classification of the instances 

where appropriate.

Orth-Guttmann uses the modal particle wohl in 77 and Oeser in 50 instances in total in 

Die Schdnen und Verdammten. There are 14 occurrences where both translators use 

wohl in the same instance. In these instances of overlap (seven in direct speech (DS), 

three in indirect speech (IS), three in indirect thought (IT) and one narrator’s report of a 

thought act (NRTA); see Appendix E-3 for details) the two translations do not show
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much difference in the use of wohl and these instances will, therefore, not be analysed 

here in detail.

The remaining 63 instances of wohl in Orth-Guttmann’s and 36 in Oeser’s translation 

will be divided into speech, thought and writing presentation, and will be analysed 

threefold: from the perspective of (i) the source text; (ii) the target text in which wohl is 

used; and (iii) the parallel target text that was translated without the modal particle. In 

all cases, the wider co-text of the instances without epistemic elements in the source 

concordances was taken into account, to check whether there was an epistemic element 

in the immediate environment.

Two examples of Orth-Guttmann’s use of the modal particle wohl will be analysed in 

context in Section 6.3.5. The analysis in context shows that the translators’ usage of 

wohl in not an unconnected strategy but that it is in line with other translation strategies. 

These,strategies which appear not only in selective instances but throughout the 

translation are exemplified in the excerpt in Section 6.3.5.

6.3.2 Occurrences of the modal particle wohl in Orth-Guttmann’s Die Schdnen und
Verdammten

There are 63 instances in which Orth-Guttmann uses the modal particle wohl and Oeser 

does not. Of these, 32 occurrences appear in speech acts, 18 in thought acts, three in 

writing acts, and ten in narration.

6.3.2.1 Speech presentation

In nine instances (Appendix E -l, Nos. A l-9) there is no epistemic element in the 

source text that could have triggered the use of wohl. The other 23 instances contain 

either epistemic verbs or other epistemic elements in the source text.

All 32 instances of speech presentation appear in direct speech in Orth-Guttmann’s 

translation. In 23 out of the 32 instances where Orth-Guttmann uses wohl, she does so in 

response to an epistemic element in the source text. In the nine instances without 

epistemic trigger in the source text, she adds this element through the use of wohl.

128



Table 6-7: Instances o f Orth-Guttmann using wohl in speech presentation
Source text Target texts

Source-text
oriented17

EE type 
changed

EE added EE omitted

O rth-
Guttm ann

EElk 23
no EE 9

Oeser EE 15 7 1
no EE 7 2

As shown in Table 6-7, Oeser follows the source text in 15 instances: in 12 instances 

(Nos. Al 1-18, 20, 23, 30, 32) by taking up the epistemic verb (e.g. suppose, wonder, 

guess) of the source text, in two instances (Nos. A25, 26) by taking up the epistemic 

adverb (<evidently, probably), and in one instance (No. A 19) by taking up the epistemic 

verb (guess) and using an additional down-toning element (ruhig). In seven instances 

Oeser changes the type of the epistemic element, i.e. he translates the epistemic verb 

(e.g. suppose) in the source text adverbially (e.g. vermutlich (probably); Nos. A 10, 21, 

22, 31), or he uses modal particles other than wohl (Nos. A27-29) in instances which 

appear with an epistemic adverb or a question tag in the source text. In eight instances 

(Nos. A l, 3-7, 8, 24) he translates without any epistemic elements -  seven of these 

cases also do not include any epistemic elements in the source text. In one case (No. 

A24) Oeser omits the epistemic word. In two further cases (Nos. A2, 9) he adds a modal 

particle where there was no trigger in the source text.

In 22 of the 32 occurrences Oeser’s translation is source-text oriented: the epistemic 

element is translated literally, or no modal particle is added if there is no trigger in the 

source text. Orth-Guttmann, however, does not produce a literal translation. Instead, she 

opts for the modal particle wohl Frequent use of modal particles in dialogue is very 

common in German and, therefore, Orth-Guttmann’s translation sounds natural. 

However, the instances gain a slightly more casual tone as modal particles are a rather 

colloquial linguistic feature. In the instances without any epistemic source-text trigger, 

the extra wohl adds an element of insecurity in Orth-Guttmann’s translation. The 

speakers’ utterances convey a lesser degree of commitment. Two of these instances 

(Nos. A3, 6) contain elements of deontic modality in the source text. In instance No.

A3, Orth-Guttmann adds wohl to the deontic element miissen (had better) and in No. A6 

she replaces had to with wo h i  In the latter case a shift from deontic to epistemic

17 Source-text oriented translation is understood as taking up an epistemic element from the source text 
and translating it as literally as possible, and not omitting/adding an epistemic element if  there is one/none 
in the source text.
18 EE = epistemic element.
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modality takes place. The utterances in Orth-Guttmann’s translation appear less sure 

and less brusque than those in the source text or those in Oeser’s translation, who 

translates instance No. A3 without any modality and No. A6 literally with mufite (had 

to).

Instance A3:

FSF: DICK (weightily): We’d better join the firing-squad.

ROG: DICK (gewichtig): Dann mtissen wir wohl auch zum Exekutionskommando stoBen.

HCO: DICK gewichtig Wir schlieBen uns lieber dem Exekutionskommando an.

Instance A6:

FSF: 'He had to have a chance to show off,' said Anthony with a scornful laugh.

ROG: "Er hat wohl eine Gelegenheit gesucht, um sich groBzutun", versetzte Anthony

verachtlich auflachend.

HCO: "Er muftte die Gelegenheit nutzen, sich aufzuspielen", sagte Anthony mit abfalligem

Lachen.

In instance No. A8, the epistemic effect of wohl contradicts the meaning of the 

evaluative adverb lightly (leichthin) in the reporting clause of the speech act. The 

reporting clause she suggested lightly means that Gloria, who is the speaker here, easily 

and light-heartedly asks the question Can you see me? Oeser provides the literal 

translation without modality, which reads Konnen Sie mich empfangen? Orth- 

Guttmann, however, adds the modal particle wohl and emphasizes its effect by putting 

the question into the subjunctive, and by adding the temporal adverb kurz (shortly), 

indicating that Gloria will only disturb the person (Bloeckman) briefly. Thus Gloria’s 

question comes across as very polite and has more the nature of a request. The use of 

wohl indicates that Gloria is not sure that Bloeckman will respond positively. Thus, 

Orth-Guttmann emphasizes the inferior position of Gloria towards Bloeckman in that 

situation. The fictional context is that Gloria and Bloeckman -  who used to be in love 

with Gloria, and maybe still is -  have not seen each other for three years. Gloria used to 

treat him with little respect and is aware of that when she rings him for a favour. Orth- 

Guttmann’s translation makes this change in superiority in Gloria and Bloeckman’s 

relationship explicit.

130



Instance A 8:

FSF: ’Can you see me?' she suggested lightly.

ROG: "Hattest du wohl kurz Zeit fur mich?" fragte sie leichthin.

HCO: "Konnen Sie mich empfangen?" schlug sie ihm leichthin vor.

In six instances, Orth-Guttmann uses wohl in combination with the modal particle doch 

(Nos. A4, 9, 23, 27-29). In three of these cases, doch also appears in Oeser’s 

translation. Given the function of the modal particle doch (see Section 3.7.4), Orth- 

Guttmann -  and Oeser to a lesser extent -  explicitates the relationship between speaker 

and listener in these instances, and stresses the argumentative aspect of the utterances.

6.3.2.2 Thought presentation

The 18 occurrences of thought presentation comprise four instances of free indirect 

thought (FIT), 13 instances of reported indirect thought (RIT) and one case of narrator’s 

report of a thought act (NRTA) in the source text and Oeser’s translation. In Orth- 

Guttmann’s translation there are nine instances of FIT, eight of RIT and one case of a 

NRTA, where this NRTA overlaps with the single case in Oeser’s translation.

Instances A33-36:

(A3 3)

FSF: One imagined that, having been fawned upon financially, he had attained aloofness; 

having been snubbed socially, he had acquired reticence.

ROG: Er hatte wohl, finanziell umschmeichelt, Distanz gewonnen und es nach 

gesellschaftlichen Briiskierungen gelemt, sich zuriickzunehmen.

HCO: Man konnte sich vorstellen, daB er sich, weil finanziell beneidenswert, eine 

gewisse Zuriickhaltung zu eigen gemacht hatte und, weil gesellschaftlich gemieden, 

verstockt geworden war.

(A3 4)

FSF: They must have found another taxi, for they were in the apartment....

ROG: Sie muBten wohl ein anderes Taxi gefunden haben, denn sie waren in ihrer 

Wohnung...

HCO: Sie muBten ein anderes Taxi gefunden haben, denn jetzt waren sie in ihrem 

Apartment...
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(A3 5)

FSF: Anthony must have followed the main road.

ROG: Anthony war wohl iiber die Hauptstrafle gekommen.

HCO: Anthony muftte der Hauptstrafle gefolgt sein.

(A3 6)

FSF: Life, it seemed, must be a setting up of props around one -  otherwise it was disaster.

ROG: Im Leben war es wohl wichtig, Stiitzen um sich herum zu errichten, sonst gab es eirie 

Katastrophe.

HCO: Das Leben, so schien es, bestand darin, sich mit Requisiten zu umstellen - 

anderafalls war es eine Katastrophe.

There are four instances (Nos. A33-36) of FIT in the source text which are translated by 

both translators as FIT. These instances are narrated through an internal Type B narrator 

who knows the characters’ thoughts and inner states. The insecurity that is expressed 

through epistemic modality takes place on the characters’ level. The linguistic features 

are the auxiliary verb must in three cases (Nos. A34—36), once supported by the 

epistemic verb it seemed (No. A36), and the impersonal expression one imagined in one 

case (No. A33). Oeser translates the elements of epistemic modality literally in all four 

cases, while Orth-Guttmann translates them with the modal particle wohl, once 

supporting it with the auxiliary verb mufiten (past tense of must; No. A34). By using the 

more colloquial, dialogue-related wohl an atmosphere of immediacy is created, so that 

Orth-Guttmann’s translation gives a stronger impression of the characters themselves 

presenting their thoughts to the reader than Oeser’s translation does.

Instance No. A33 is slightly ambiguous regarding its point of view. Its context is given 

in Instance No. A33c below.

Instance A33c:

It seemed to Anthony that during the last year Bloeckman had grown tremendously in 

dignity. The boiled look was gone, he seemed ' done' at last. In addition he was no longer 

overdressed. The inappropriate facetiousness he had affected in ties had given way to a 

sturdy dark pattern, and his right hand, which had formerly displayed two heavy rings, was 

now innocent of ornament and even without the raw glow of a manicure. (FSF 1772) This 

dignity appeared also in his personality. The last aura of the successful travelling-man had 

faded from him, that deliberate ingratiation of which the lowest form is the bawdy joke in 

the Pullman smoker. One imagined that, having been fawned upon financially, he had
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attained aloofness; having been snubbed socially, he had acquired reticence. But whatever 

had given him weight instead of bulk, Anthony no longer felt a correct superiority in his 

presence. (FSF 1773)

In the instance above, the first paragraph (FSF1772) is told from Anthony’s point of 

view. It contains Anthony’s thoughts on the character Bloeckman. In the following 

paragraph (FSF1773), the issue of dignity mentioned in the previous paragraph is taken 

up and, in combination with the use of the proximal deictic this, it could lead to the 

assumption that Anthony’s opinions are continuing. Then, however, the point of view 

becomes ambiguous. The next sentence ends with a generic clause in present tense (of 

which the lowest form is the bawdy joke ...) and the following sentence begins with the 

impersonal formulation one imagined. This could be a change of the narratological 

point of view from internal Type B to external Type D. It could be the narrator himself 

who imagines and makes assumptions on the character Bloeckman. Oeser reproduces 

the impersonal formulation one imagined literally with man konnte sich vorstellen. 

Thus, he keeps the ambiguity of the point of view. Orth-Guttmann uses the more 

colloquial wohl, which rather gives the impression that it is still Anthony thinking, so 

that the change to narrator Type D is more unlikely in Orth-Guttmann’s translation.

There are 13 instances of RIT in the source text (Nos, A 37^9). These instances contain 

reporting verbs to express the epistemic modality. Eight instances (Nos. A3 7-44) are 

translated as RIT by both translators and convey the epistemic modality by taking up 

these verbs in their translations. Orth-Guttmann also adds wohl in all instances and thus 

creates the effect of the reader feeling closer to the thought acts.

In instance No. A43, Orth-Guttmann’s additional use of the temporal proximal deictic 

nun (now) increases the effect of immediacy. Oeser uses a more immediate construction 

without the reporting dafi (that), while Orth-Guttmann uses a construction with dajk 

however, the speech-act report verb -  or rather “thought-act report verb” in this context 

-  dachte sich (thought to himself) that Orth-Guttmann chooses, foregrounds the thought 

act and makes the narrator step back, while Oeser’s phrase beschlich AntKony das 

Gefuhl (the feeling crept upon Anthony) gives the following reported clause the 

predominant effect of being mediated through the narrator rather than being thought by 

Anthony. Thus, on the whole, Orth-Guttmann’s translation comes across as a thought 

act closer to the reader on the thought presentation scale than Oeser’s and also than that 

of the source text.
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Instance A43:

FSF: The amenities having been gingerly touched upon, Anthony felt that he was expected 

to outline his intentions - and simultaneously a glimmer in the old man’s eye warned him 

against broaching, for the present, his desire to live abroad.

ROG: Nach einem angemessenen Austausch von Artigkeiten dachte sich Anthony, da/3 

nun wohl von ihm erwartet wurde, seine Zukunfisplane zu umreiflen, zugleich aber wamte 

ihn ein Glitzem in den Augen des Alten davor, von der beabsichtigten Verlegung seines 

Wohnsitzes ins Ausland zu sprechen.

HCO: Nachdem man so behutsam das Thema Verkehrsverbindungen gestreift hatte, 

beschlich Anthony das Gefuhl, es werde von ihm erwartet, daB er in Umrissen seine 

Absichten darlege - zugleich aber wamte ihn einstweilen ein Funkeln in den Augen des 

Alten davor, seinen Wunsch auszusprechen, im Ausland zu leben.

In instance No. A44, Orth-Guttmann translates the verb he considered as sagte er sich 

(he said to himself), i.e. she translates a verbum sentiendi with the reflexive form of a 

verbum dicendi (verb of saying). Moreover, Orth-Guttmann shifts nevertheless 

(immerhin) to the reported clause, i.e. into the character’s thought, and the reporting 

clause appears in mid-position, so that the reported clause occurs without the reporting 

dafi. By these means Orth-Guttmann foregrounds the thought itself Oeser on the other 

hand uses the less immediate verbal phrase war er der Meinung (he was of the opinion) 

and the reported clause appears with dafi, which makes the narrator more present and 

the reader more distanced from the thought act.

Instance A44:

FSF: He considered, nevertheless, that he had given her an object-lesson and that the 

matter was closed, but on the contrary it was merely beginning.

ROG: Immerhin, sagte er sich, habe er ihr eine Lektion erteilt und damit sei der Fall wohl 

erledigt. Weit gefehlt: Das war erst der Anfang.

HCO: Nichtsdestoweniger war er der Meinung, dafi er ihr einen Denkzettel verpaGt hatte 

und dafi die Sache damit erledigt war - doch im Gegenteil, sie fing erst richtig an.

In five instances (Nos. A45-49) Orth-Guttmann translates the RIT as FIT while Oeser 

sticks to RIT taking up the epistemic verb from the source text. Thus Orth-Guttmann 

moves the translated thought act one position further to the right on the thought-act 

scale, i.e. closer to the reader and further away from the narrator. She transfers the
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epistemic modality from the reporting verb into the thought act itself by using wohl. 

This transfer causes a shift in the point of view from the narrator to the character. The 

effect is that of immediacy and vividness, and is supported by the use of direct speech 

elements such as question marks (No. A49) and dialogue particles (Nos. A46,4 8 )19.

Instances A46, 48 and 49:

(A46)

FSF: Anthony tried to remember whether she had said anything before. He thought not. It 

was her initial remark.

ROG: Anthony versuchte sich zu erinnem, ob sie davor schon etwas gesagt hatte. Nein, es 

war wohl ihre erste Bemerkung an diesem Abend.

HCO: Anthony versuchte, sich zu erinnem, ob sie zuvor schon etwas von sich gegeben 

hatte. Er glaubte, nein. Es war ihre erste AuBerung.

(A48)

FSF: New York, he supposed, was home - the city of luxury and mystery, of preposterous 

hopes and exotic dreams.

ROG: Ja, New York war wohl sein Zuhause - Stadt des Wohllebens und des Geheimnisses,

Stadt bizarrer Hoffnungen und ausgefallener Traume.

HCO: New York, nahm er an, war seine Heimatstadt - Metropole des Luxus und der
*

Ratsel, abwegiger Hoffnungen und exotischer Traume.

(A49)

FSF: He wondered why Gloria had been late.

ROG: Warum hatte Gloria sich wohl verspatet?

HCO: E r fragte sich, warum Gloria zu spat gekommen war.

Instance No. A50 is a special case that can be categorized as a NRTA in the source text. 

The narrator reports on Anthony’s surprise about the fact that there are people who fall 

in love with women like Muriel. Oeser follows the source text closely in translating this 

instance. Orth-Guttmann, however, translates the instance as RIT using the verb er 

fragte sich (he wondered) as if  there was the construction he wondered, who in the 

source text. Whether this was a deliberate choice or a mistranslation, Orth-Guttmann’s 

translation appears as an inner thought act which can be positioned one category further 

to the right on the thought presentation scale and thus makes the reader feel closer to the 

character’s thought.

19 In instance No. A46 Oeser also uses the dialogue particle nein but preceded by a reporting clause, 
which makes the effect of immediateness lesser than in Orth-Guttmann’s translation.
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FSF: He wondered that people fell in love with such women.

ROG: Er fragte sich, wer sich wohl in solche Frauen verliebte.

HCO: Er war verwundert, daB Manner sich in solche Frauen verliebten.

6.3.2 3 Writing presentation

There are three instances (Nos. A51-53) in which the thought or speech act is expressed 

through writing. They appear in first-person narration in an entry in Gloria’s diary (No. 

A51) and in letters between Gloria and Anthony (Nos. A52, 53). While these instances 

have much in common with direct speech presentation, following Semino and Short 

(2004), they are considered separately here, as they are not fictionally real utterances.

Instances A51-53:

(A51)

FSF: Well, I won't, I suppose - but if he'd only asked me not to eat!

. ROG: Und daran werde ich mich wohl halten. Aber hatte er doch nur von mir verlangt, 

nicht mehr zu essen!

HCO: Ich nehme an, ich werde es einhalten - aber hatte er mich doch statt dessen nur 

gebeten, nicht zu essen!

(A52)

FSF: I suppose if we could settle for a million it would be better to tell Mr. Haight to go 

ahead and settle.

ROG: Wenn wir einen Vergleich iiber eine Million erreichen konnten, sollten wir Mr.

Haight wohl sagen, daB er darauf eingehen soil.

HCO: Ich denke, wenn wir uns auBergerichtlich auf eine Million einigen konnten, ware es 

besser, Mr. Haight anzuweisen, daB er sich darauf einlassen soil.

(A53)

FSF: 1 haven’t had a line from you for two weeks and it's only natural to be worried - 

ROG: Seit zwei Wochen keine Zeile von Dir, da ist es wohl begreiflich, wenn ich mir 

Sorgen mache...

HCO: Seit zwei Wochen habe ich keine Zeile von Dir, und es ist nur natiirlich, daB ich mir 

Sorgen mache...

Instance A50:
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While Orth-Guttmann uses wohl in these three cases, Oeser’s translation is source-text 

oriented as it takes up the epistemic verb in two cases (Nos. A51, 52), and in one case 

(No. A53) there is no epistemic element in the source text or Oeser’s translation. In this 

latter instance, Orth-Guttmann’s translation comes across as less assertive through the 

added epistemic element wohl.

6.3.2.4 Instances in narration

In the instances analysed so far, the epistemic modality was always on the character’s 

level. It was sometimes conveyed by the narrator’s voice, but it still referred to the 

character’s insecurity, which the narrator knew about. The narrator generally used in 

The Beautiful and Damned is the omniscient Type B narrator, who knows the 

characters’ thoughts and feelings. In the instances which contain epistemic modality on 

the narrator’s level, the narrator becomes an external Type D narrator, whose 

knowledge is limited and who does not have access to the characters’ inner states.

There are ten instances in the narrative (Nos. A54-63) where Orth-Guttmann uses the 

modal particle wohl In seven out of these ten instances (Nos. A54-60), the source text 

contains linguistic means that convey epistemic modality, such as it seemed, certainly, 

evidently and probably, which possibly triggered the use of wohl in Orth-Guttmann’s 

translation. Through these epistemic elements, the narrator is changed from Type B to 

Type D, meaning that he is not omniscient anymore, but expresses his own assumptions 

and interpretations. Oeser translates six of these instances using the German equivalents 

of the English items: anscheinend (it seemed), gewifi (certainly), offensichtlich 

(evidently) and wahrscheinlich (probably).Orth-Guttmann uses wohl in these cases 

which has a slightly more immediate effect than Oeser’s choices. In one instance (No. 

A60),. Oeser omits the epistemic element.

Instance A60:

FSF: I t  seemed to matter very little.

ROG: .. .aber im Grund spielte es fur ihn wohl auch keine Rolle.

HCO: Sie achtete derlei kaum.

In this case the source text reads It seemed to matter very little which refers to the strata 

o f the city s social life that Gloria would move in. Here a Type D narrator is speaking.
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However, it is not made entirely clear to whom the issue does or does not matter. Oeser 

translates this sentence as Sie achtete derlei kaum (She hardly paid attention to such 

things) which makes it a categorical statement from Gloria’s point of view, changing 

the narrator type back to omniscient (Type B). Orth-Guttmann translates the sentence as 

aber im Grundespielte es fur ihn wohl auch keine Rolle (but it did not really seem to 

matter to him) which narrates through Anthony’s eyes. She transfers the epistemic 

element by using wohl. Since it is still the narrator speaking, it is his level on which the 

insecurity lies; however, the narrator does not really have a bird’s-eye position, but is 

rather standing next to'Anthony. Thus, the reader feels closer to Anthony and his inner 

state, and gets the impression that it is Anthony who is not sure about something, rather 

than the narrator.

In one instance (No. A61), there is no epistemic trigger in the source text and Oeser 

translates accordingly, while Orth-Guttmann uses wohl. In this instance, the omniscient 

Type B narrator switches to the external Type D with a generic statement in the present 

tense. The impression is created that the narrator addresses the readers, discussing with 

them how far his capacity to analyse Anthony reaches. This impression is strengthened 

by Orth-Guttmann’s use of the colloquial wo h i

Instance A61:

FSF: It is fair to analyse Anthony as far as he could analyse himself; further than that it is, 

of course, presumption.

ROG: Es ist wohl nur recht und billig, Anthony so weit zu analysieren, wie er sich selbst 

analysieren konnte; alles dariiber hinaus ist natiirlich reine MutmaBung.

HCO: Es ist gerechtfertigt, Anthony so weit zu analysieren, wie er selbst es vermochte; 

selbstredend ist jeder Schritt dariiber hinaus AnmaBung.

In one instance (No. A62), the epistemic element does not express insecurity on the 

narrator’s level. It is the character Bloeckman who is not sure of something, and this 

fact is known by the narrator. Oeser’s translation here is source-text oriented. Orth- 

Guttmann, however, uses wohl in such a way that she shifts the insecurity to the 

narrator’s level, thus shifting from Type B narrator to Type D narrator. In her 

translation, the narrator assumes that Bloeckman probably (wohl) does not know 

something, which makes him appear more distanced from the character.
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Instance A62:

FSF: Bloeckman looked at her uncertainly, not sure of her intention.

ROG: Bloeckman wirkte ein wenig unsicher, er wuBte wohl nicht recht, worauf sie 

' hinauswollte.

HCO: Bloeckman schaute sie unsicher an, unschliissig, was sie damit sagen wollte.

There is one special instance (No. A63) that is a comment in brackets referring to a 

surreal dialogue between THE VOICE and b e a u t y , which takes place in play form. It is a 

comment from the narrator in which he says that something must for our purposes be 

interpreted as... Oeser’s translation here is again source-text oriented while Orth- 

Guttmann underlines the fact that the narrator has a limited knowledge and needs to 

interpret by using wohl.

Instance A63:

FSF: (There is a new sound in the wind which must for our purposes be interpreted as THE 

VOICE scratching its head.)

ROG: (Im Wind ist ein neuer Laut zu horen, den wir uns wohl als nachdenkliches 

Kopfkratzen der Stimme deuten miissen.)

HCO: Im Wind ist ein neues Gerausch zu horen, das fur unsere Zwecke so gedeutet werden 

mufi: DIE STIMME kratzt sich am Kopf.

6.3.3 Occurrences of the modal particle wohl in Oeser’s Die Schdnen und 
Verdammten

There are 36 instances where Oeser uses the modal particle wohl while Orth-Guttmann 

translates differently. Twenty-seven of these instances are speech acts and nine are 

thought acts.

6.3.3.1 Speech presentation

Table 6-8: Instances o f  Oeser using wohl in speech presentation
Source text T arget texts

Source-text
oriented20

EE type 
changed

EE added EE om itted

Oeser EE 3 10
no EE 14

O rth-
G uttm ann

EE 5 3 5
no EE 5 9

20 See footnote No. 17.
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All 27 instances of speech presentation are DS. In 14 instances (Appendix E-2, Nos.

A1-10, ■24-27) there is no epistemic element in the source text. In these cases, Oeser 

adds the epistemic aspect through the use of wohl. In six of these instances (Nos. A22- 

27) he adds another modal particle and translates with doch wohl.

Orth-Guttmann translates five (Nos. A l-5) out of these 14 instances without 

introducing any epistemic elements. In five instances (Nos. A6-10) she adds elements 

such as adverbs or modal particles other than wohl. In five further instances, Orth- 

Guttmann does not take up the source-text triggers (Nos. Al 1-15). In five instances 

(Nos. A 16-20) she takes up the epistemic element from the source text, and in one 

further instance (No. A21), she translates the epistemic verb adverbially. In six more 

instances (Nos. A22-27), two of which have and four of which do not have an epistemic 

element in the source text, Orth-Guttmann uses the modal particle doch.

In 14 out of these 27 cases, Oeser adds the modal particle wohl and in another ten 

instances he prefers to account for the epistemic source-text element by using wohl 

instead of a more literal option. In these cases Oeser’s translation sounds more casual 

and more immediate. Three instances (Nos. A13j 19, 22) which appear with a source- 

text trigger, such as well, are accounted for by wohl, which does not really change the 

tone of the utterances. Orth-Guttmann’s translation is source-text oriented in ten cases.

In five instances she omits and in nine she adds epistemic elements, thus changing the 

degree of assertion or sharpness of the utterances. In two instances (Nos. A23-24), 

Orth-Guttmann uses the modal particle doch. In these two instances Oeser also uses 

doch in addition to wohl. There are four more instances in which both translators use the 

modal particle doch (Table 6-9, Nos. A22, 25-27, from Appendix E-2) and Oeser uses 

an additional wo hi; and there are three more instances where both translators use doch 

and Orth-Guttmann uses an additional wohl. It seems that Oeser has a preference for 

doch in combination with wohl, since he adds it in six cases. In the other three instances 

where Orth-Guttmann uses doch wohl (Table 6-9, Nos. 9, 27, 29 from Appendix E -l), 

Oeser does not leave doch on its own either, but he adds another modal particle (etwa, 

nur).
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Table 6-9: Instances o f  doch wdhl in Die Schonen und Verdammten
App. No. O eser O rth -G uttm ann Fitzgerald

In
sta

nc
es

 f
rom

 
A

pp
en

di
x 

E-
2:

 w
oh

l 
O

es
er

22 P2286 ANTHONY Das 
gibt's doch wohl nicht!

P2286 ANTHONY: 
Das darf doch nicht 
wahr sein!

P2286 ANTHONY: 
Well, I'll be darned.

23 P522 "Sie wollen doch 
wohl nicht behaupten, 
Sie seien ungeliebt?"

P522 "Sie wollen doch 
nicht behaupten, eine 
ungeliebte Frau zu 
sein?"

P522 ’Surely you don't 
claim to be unloved!'

24 P I69 SCHONHEIT 
Das kann doch wohl 
nicht wahr sein!

P I69 SCHONHEIT: 
Aber das darf doch 
nicht wahr sein.

P169 BEAUTY: But 
this can’t be true!

25 P2445 "Du willst doch 
wohl nicht sagen...

P2445 "Du willst doch 
nicht sagen...

P2445 'You don't mean 
to say that -’

26 P2609 "Aber Gloria", 
rief er, "du willst mir 
doch wohl nicht 
einreden, dafi du das 
ganze Zeug glaubst?"

P2609 "Du willst mir 
doch nicht im Ernst 
erzahlen, daB du an 
diesen.Unsinn glaubst, 
Gloria!" stieB er hervor.

P2609 'Why, Gloria,' he 
cried, 'you don't mean 
to tell me you believe 
that stuff.'

27 P3150 "Du erwartest 
doch wohl nicht von 
mir...

P3150 "Du erwartest 
doch nicht im Ernst...

P3150 ' Why - you don't 
expect me to

In
sta

nc
es

 
fro

m 
Ap

pe
nd

ix
 

E
-l

: w
oh

l 
- 

O
rth

-G
ut

tm
an

n 9 P3417 Du weiBt, Gloria 
ist meine Cousine, und 
du bist einer meiner 
altesten Freunde, da ist 
es doch n u r natiirlich, 
daB ich hellhorig werde, 
wenn ich erfahre, daB 
du vor die Hunde gehst 
- und sie mit zerrst."

P3417 Gloria ist meine 
Cousine, und du bist 
einer meiner altesten 
Freunde, da ist es doch 
wohl verstandlich, daB 
ich mir Gedanken 
mache, wenn ich hore, 
daB du vor die Hunde 
gehst - und sie 
mitnimmst."

P3417 You know 
Gloria's my cousin, and 
you're one of my oldest 
friends, so it’s natural 
for me to be interested 
when I hear that you're 
going to the dogs - and 
taking her with you.'

27 P329 "Anthony, du 
glaubst doch nicht 
etwa, daB es sich lohnt, 
iiber sie zu schreiben?"

P329 "Du glaubst doch 
wohl nicht im  E rnst, 
Anthony, daB sie es 
wert ware!"

P329 'Anthony, surely 
you don't think she's 
worth writing about.'

29 P2318 Daraufhin, als 
nachtrdgliche 
Uberlegung Ubrigens, 
dieser Fred ist doch 
nicht etw a ein zweiter 
Joe Hull, oder?

P2318 (Dann kommt 
ihr ein neuer Gedanke): 
Dieser Fred ist doch 
wohl hoffentlich kein 
zweiter Joe Hull?

P2318 (Then, as an 
afterthought) By the 
way, this Fred person 
isn't a second Joe Hull, 
is he?

6.3.3.2 Thought presentation

There are nine thought acts translated with wohl by Oeser. In the source text, three of 

these are FIT and five are RIT. In Orth-Guttmann’s translation, there are five cases of 

FIT and three of RIT, and in Oeser’s text it is four instances of FIT and four of RIT. 

There is also one instance of NRTA/NRSA in all three texts.

There are three instances of FIT (Nos. A28-30) which are translated as FIT by both 

translators. While Oeser uses wohl to account for the epistemic source-text element,
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Orth-Guttmann translates adverbially in two cases and omits the epistemic element 

once.
" * * >

There are five (Nos. A31-35) instances of RIT in the source text. Where these instances 

are translated as RIT (Nos. A32-35), the epistemic verb from the source text is taken up 

by both translators and wohl is added in Oeser’s translation. One of these instances (No, 

A31) is translated as FIT by both translators, and one (No. A32) only by Orth- 

Guttmann. In this instance she also uses a question mark. Through the use of a 

graphological or another marker of direct speech, the distinction between the narrator’s 

and the character’s voice becomes less clear. Consequently, the reader is probably more 

under the impression that it is the character’s voice and not the narrator’s that is coming 

across.

Instances Nos. A31 and 32:

(A31)

FSF: He must be an ancient soul, he fancied grotesquely; so old as to be absolutely rotten.

HCO: Er mufite wohl eine uralte Seele sein, eine groteske Vorstellung; so alt, daB er schon 

halb vermodert war.

ROG: Vielleicht war er wirklich eine alte, ja eine durch und durch morsche Seele.

(A32)

FSF: She wondered what were the hundred thousand things that Mrs Patch would sacrifice 

for her palace.

HCO: Sie uberlegte, was wohl die hunderttausend Dinge waren, die Mrs. Patch fur ihren 

Palast opfem wiirde.

ROG: Was mochten diese hunderttausend sein, die Mrs. Patch fur ihren Palast zu opfem 

bereit war?

One instance (No. A36) is probably NRTA/NRSA rather than RIT/RIS. It contains the 

report of Adam Patch’s thoughts about Gloria, and Gloria’s utterance to Anthony about 

the same issue. The source text and Orth-Guttmann’s translation do not include 

epistemic modality. In Oeser’s translation, Gloria is foregrounded through the use of 

wohl. Since modal particles are most commonly used in direct speech, the reader might 

get the impression that Gloria’s speech is presented indirectly. In Orth-Guttmann’s 

translation the syntactic structure and no use of any element typical for direct speech 

makes the instance appear more as being told through Adam Patch’s eyes.
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Instance A3 6:

FSF: Concerning Gloria he [Adam Patch] was unable to make up his mind.

She attracted him but, as she herself told Anthony, he had decided that she was frivolous 

and was afraid to approve of her.

HCO: Was Gloria anging, so wufite er nicht recht.

Zwar erschien sie ihm attraktiv, aber - so viel vertraute sie Anthony selbst an - er war wohl 

zu dem SchluB gekommen, daB sie frivol sei, und furchtete sich davor, eine gute Meinung 

von ihr zu haben.

ROG: Im Hinblick auf Gloria konnte er sich nicht recht entscheiden.

Er fand sie anziehend, hielt sie aber, wie sie Anthony gegemiber bemerkte, fur frivol und 

hatte deshalb Hemmungen, sie zu mogen.

In these nine instances of thought presentation, Oeser adds wohl once where there is no 

epistemic element in the source text. In the other eight cases he accounts for the 

epistemic element by using wohl instead of a more literal option. Orth-Guttmann omits 

the epistemic source-text element once, and in five cases her translation is source-text 

oriented in that it takes up the epistemic verb, and on one occasion, does not add an 

epistemic element where there was none in the source text. In two cases she translates 

an epistemic verb adverbially. Thus, in all nine cases, Oeser’s translation gains 

immediacy through the use of wohl, while Orth-Guttmann’s translations appear less 

immediate in eight cases. In one instance (No. A32), she translates a case of RIT as FIT, 

which creates immediacy even though she does not use a modal particle.

6.3.4 Summary of findings on the use of wohl as a modal particle

In the 63 instances where Orth-Guttmann uses wohl, Oeser deviates from the source text 

twice by omitting the epistemic element and twice by adding a modal particle. In a 

further three cases, Oeser translates an epistemic element with a modal particle, a choice 

which is slightly different from the source text, but which has the same effect as Orth- 

Guttmann’s choice for wohl. In the remaining 52 instances -  not counting the four 

instances where Oeser translates an epistemic verb adverbially -  Oeser’s translation is 

source-text oriented as it takes up the epistemic verbs or other epistemic elements, or 

does not add an epistemic element where there was none in the source text. In these 

instances, the effect of Oeser’s and Orth-Guttmann’s translation is different:
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The eleven instances in which Orth-Guttmann uses wohl, and Oeser translates without 

any epistemic element, convey a lesser degree of commitment and either appear less 

assertive or even convey insecurity in the character. Through the use of wohl instead of 

an adverbial or verbal choice (43 instances), Orth-Guttmann creates a more casual or 

colloquial tone. Her use of wohl also has the effect of immediateness, which makes the 

reader feel closer to the speech or thought acts. She supports this effect by other 

linguistic means, such as a proximal-temporal deictic, dialogue particle or question 

mark, which are typical direct-speech features and, therefore, make the utterance appear 

more immediate. The category of the narrator remains the same in these instances but 

the angle of his viewpoint is slightly changed. The point of view has moved a little 

closer to the speech or thought act and thus nearer to the character. The narrator has not 

actually changed his position, but is leaning towards the speaker. In six instances, a 

clear shift of point of view takes place from narrator to character level. The overall 

effect of these obvious and partial shifts of point of view is a focus on the character 

level. Orth-Guttmann is always nearer to the character.

There is only one instance (No. A62) where Orth-Guttmann shifts the narrator from 

Type B to Type D, i.e. she shifts the epistemic element from character to narrator level. 

This instance concerns the character Bloeckman, who is not one of the protagonists but 

a minor character. Thus, there is no need for the narrator to focus on him nor for the 

reader to feel close to him, since the reader would not (or should not) identify with 

Bloeckman, but rather with Gloria and Anthony.

Another purpose that Orth-Guttmann seems to pursue with the use of the modal particle 

wohl is that of explication. She disambiguates instances that leave options regarding the 

point of view (Nos. A33, 60), or strengthens a point of view (Nos. A61, 63), and she 

explicitates the relationship between speaker and listener (No. A8).

In the 36 instances which Oeser translates with wohl, Orth-Guttmann omits the 

epistemic element in six cases and in nine she adds a modal particle other than wohl or 

another epistemic/down-toning element. Not counting the two instances where she 

translates an epistemic element with a modal particle and another three where she 

translates an epistemic verb adverbially, Orth-Guttmann’s translation is source-text 

oriented in 16 cases. The effects of Oeser’s use of wohl are the same as those in Orth- 

Guttmann’s translation, where she uses wohl, i.e. the instances appear as more casual
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and immediate, and the characters’ utterances come across as less sharp or less sure. 

However, Oeser’s use of the modal particle wohl does not influence the point of view 

except for in two cases, in one of which the narrator moves closer to Gloria (No. A36), 

and in the other (No. A31) an instance of RIT is translated as FIT which brings the point 

of view to character level

6.3.5 Example instance of wohl in context

So far, the instances of wohl have been analysed on the microlevel, taking into account 

their immediate co-text, or as much co-text as necessary to interpret the instance. Since 

the individual instances are distributed throughout the whole novel, the use of wohl 

affects the overall picture of the novel, i.e. its macrolevel. This effect on the 

macrostructural level is also supported by other linguistic features that appear in the 

novel . Some of them have been briefly discussed in Chapter 5 (loan words, speech-act 

report verbs). Since the scope of the present study does not permit an exhaustive 

investigation of these or other features, this section presents the analysis of an 

illustrative excerpt from The Beautiful and Damned and its counterparts in Die Schdnen 

und Verdammten with the purpose of explicating the link between the use of wohl and 

other linguistic features and their contribution to the effect on the macrolevel. The 

excerpt presented in this section (FSF/HCO/ROG1113—1127) was chosen because it 

contains two instances of wohl (Nos. 56 and 57 in Appendix E -l)  in close vicinity, used 

by Orth-Guttmann. The context was extended to 15 paragraphs and thus comprises a 

common situation in the novel depicting the aftermath of a quarrel between Anthony 

and Gloria, followed by an elaboration on that central subject. For ease of reference the 

excerpt is divided into eight parts. Sentences or clauses which are discussed below are 

set apart from their immediate co-text using the letter “a”, and features that are 

discussed in detail are highlighted in bold. The wider context of the excerpt is an 

argument between Gloria and Anthony caused by Anthony’s laughing at a comment 

made by Gloria about bilphistic beliefs. Gloria becomes angry about his ridiculing her 

and he apologizes, but she explodes. What follows is reproduced below.

Fitzgerald

(1) Tlove you.'

'I don't care.'

There was a pause. Anthony was depressed.... At length Gloria murmured:

’ I'm sorry I was mean.'
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'You weren’t. I was the one.'

(2) Peace was restored - the ensuing moments were so much more sweet and sharp and poignant. 

They were stars on this stage; each playing to an audience of two: the passion of their pretence 

created the actuality. Here, finally, was the quintessence of self-expression -

a. yet it was probable that for the most part their love expressed Gloria rather than 

Anthony. He felt often like a scarcely tolerated guest at a party she was giving.

(3) Telling Mrs Gilbert had been an embarrassed matter. She sat stuffed into a small chair and 

listened with an intense and very blinky sort of concentration. She must have known it - for three 

weeks Gloria had seen no one else - and she must have noticed that this time there was an 

authentic difference in her daughter's attitude. She had been given special deliveries to post;

a. she had heeded, as all mothers seem to heed, the hither end of telephone conversations, 

disguised but still rather warm -

(4) -  Yet she had delicately professed surprise and declared herself immensely pleased; she 

doubtless was; so were the geranium-plants blossoming in the window-boxes, and so were the 

cabbies when the lovers sought the romantic privacy of hansom cabs - quaint device - and the 

staid bill of fares on which they scribbled 'you know I do', pushing it over for the other to see.

(5) But between kisses Anthony and this golden girl quarrelled incessantly.

(6) 'Now, Gloria,' he would cry, 'please let me explain!'

'Don't explain. Kiss me.'

, 'I don't think that's right. If  I hurt your feelings we ought to discuss it. I don't like this kiss-and- 

forget.’

* ’But I don’t want to argue. I think it’s wonderful that we can kiss and forget, and when we can't 

it’ll be time to argue.'

(7) At one time some gossamer difference attained such bulk that Anthony arose and punched 

himself into his overcoat - for a moment it appeared that the scene of the preceding February was 

to be repeated, but knowing how deeply she was moved he retained his dignity with his pride, 

and in a moment Gloria was sobbing in his arms, her lovely face miserable as a frightened little 

girl's.

(8) Meanwhile they kept unfolding to each other, unwillingly, by curious reactions and evasions, by 

distastes and prejudices and unintended hints of the past. The girl was proudly incapable of 

jealousy and, because he was extremely jealous, this virtue piqued him. He told her recondite 

incidents of his own life on purpose to arouse some spark of it, but to no avail.

a. She possessed him  now - nor did she desire the dead years.

Orth-Guttmann

(1) «Ich liebe dich.»

«Ach, laB mich doch zufrieden.»

Eine Pause. Anthony war bedriickt. SchlieBlich sagte Gloria halblaut:

«Tut mir leid, daB ich gemein war.»

«Warst du nicht. Ich war gemein.»

(2) Der Frieden war wiederhergestellt, und die nachsten Augenblicke waren um so suBer, erregender 

und anriihrender. Sie waren die Stars auf dieser Buhne, von denen jeder nur fur zwei Zuschauer
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spielte: Die Leidenschaft ihrer Gleisrierei schuf Tatsachen. Dies war die Quintessenz der 

Selbstverwirklichung,

a. doch war es wohl eher Gloria, die sich in dieser Liebe verw irklichte, wahrend 

Anthony sich haufig vorkam wie ein gerade noch geduldeter Gast auf einem von ihr 

gegebenen Fest.

(3) Die Neuigkeit Mrs. Gilbert beizubringen war ein heikles Unterfangen gewesen. In ein 

Sesselchen geklemmt, horte sie intensiv und heftig blinzelnd zu. Sie muBte es gewuBt haben - 

seit drei Wochen war Gloria mit keinem anderen Mann ausgegangen und sie muBte erkannt 

haben, daB sich diesmal ihre Tochter deutlich anders verhielt. Sie hatte fur Gloria Eilbotenbriefe 

zur Post gegeben.

a. Sie hatte - wie dies wohl alle Mutter tun - Glorias Anteil an Telephongesprachen 

mitbekommen, die verschlusselt, aber trotzdem auffallend herzlich waren...

(4) Dennoch hatte sie taktvoll Uberraschung geheuchelt und beteuert, wie sehr sie sich freue, was 

zweifellos der Wahrheit entsprach. Und auch die bliihenden Geranien in den Fensterkasten 

freuten sich und die Kutscher der Hansom s36 - wunderliche Gefahrte! in deren romantische 

Abgeschiedenheit die Liebenden sich fluchteten, und die braven Speisekarten, auf die sie «Das 

weiBt du doch!» kritzelten und sie dem anderen hinschoben.

(5) Doch wenn sie sich nicht gerade kiiBten, lagen sich Anthony und sein goldenes M adchen 

unablassig in den Haaren.

(6) «Bitte laB mich erklaren, Gloria!» rief er.

«Keine Erklarungen bitte. Kiifi mich.»

«Das finde ich nicht richtig. Wenn ich dich gekrankt habe, sollten wir dariiber sprechen. Ich 

halte nichts von diesem <KuB mich, und alles ist gut! >»

«Aber ich mag nicht reden. Ist es nicht wunderschon, daB wir uns kiissen konnen und dann 

wirklich alles gut ist? Wenn das nicht mehr funktioniert, ist zum Disputieren immer noch Zeit 

genug.»

(7) Einmal weitete sich eine winzige Unstimmigkeit derart aus, daB Anthony aufstand und voller 

Grimm den Mantel nahm. Es schien fast, als konne sich die Szene vom Februar wiederholen, 

aber weil er wuBte, wie nah ihr die Sache ging, bewahrte er neben seinem Stolz auch seine 

Wiirde, und gleich darauf lag Gloria schluchzend in seinen Armen, das schone Gesicht wirkte 

klaglich wie das eines verangstigten kleinen Madchens.

(8) Nach und nach offenbarte sich eins dem anderen, widerstrebend, in seltsamen Reaktionen und 

Ausweichmanovem, Abneigungen und Voreingenommenheiten und ungewollten Verweisen auf 

die Vergangenheit. G loria war stolz darauf, daB sie unfahig zur Eifersucht war, und weil er sehr 

zur Eifersucht neigte, fand er diese Tugend ausnehmend argerlich. Absichtlich erzahlte er ihr 

von obskuren Begebenheiten aus seinem Leben, um auch in ihr einen entsprechenden Funken zu 

entziinden, aber es war umsonst.

a. Sie besafl ihn jetzt und hatte kein Verlangen nach toten Jahren.

36 Hansom, nach dem Erfmder benannte zweiradrige Kutsche mit zwei Sitzplatzen und Verdeck, bei

der sich der Kutschbock erhoht hinter den Sitzen befindet. Zur Zeit der Handlung des Romans hatte

in New York der Motorwagen als taxicab die Pferdekutschen weitgehend verdrangt.
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Oeser

(1) »Ich liebe dich.«

' »Das ist mir ganz gleich.«

Es trat eine Pause ein. Anthony war deprimiert... SchlieBlich murmelte Gloria:

»Tut mir leid, daB ich so gemein war.«

»Du doch nicht. Ich war gemein.«

(2) Der Friede war wiederhergestellt - die darauffolgenden Momente waren um so siiBer, intensiver, 

pikanter. Auf dieser Buhne waren sie Stars, jeder spielte vor einem Publikum von zwei 

Personen: Mit Leidenschaft nahmen sie ihre Rollen ein und handelten danach. Hierin endlich lag 

der Sinn der Selbstdarstellung -

a. wahrscheinlich driickte ihre Liebe meistens jedoch eher Gloria aus und weniger

Anthony. Oft kam er sich vor wie ein kaum geduldeter Gast auf einer Party, die sie gab.

(3) Es war eine peinliche Angelegenheit gewesen, Mrs. Gilbert ins Bild zu setzen. Sie saB da, in 

einen schmalen Sessel gedriickt, und lauschte mit andachtig zwinkernder Aufmerksamkeit. Sie 

muBte es geahnt haben - drei Wochen lang hatte sich Gloria mit sonst niemandem getroffen -, 

und ihr muBte aufgefallen sein, daB es diesmal in der Haltung ihrer Tochter einen glaubwlirdigen 

Unterschied gab. Sie hatte spezielle Briefsendungen zur Post bringen miissen;

a. hatte, wie anscheinend alle Mutter, an einem Ende der Leitung Telefongesprache 

mitverfolgt, verhalten, aber herzlich...

(4) Und doch hatte sie zartfuhiend Uberraschung bekundet und sich ungemein erfreut gezeigt.

. Zweifelsohne war sie es; erfreut waren auch die Geranien, die in den Blumenkasten bliihten, 

erfreut waren die Kutscher, wenn die Liebespaare die romantische Ungestortheit der Hansom- 

Droschke - dieser ulkigen Erfindung - suchten imd auf die einbehaltene Speisekarte »Das weiBt 

du doch!« kritzelten, um sie dem anderen hinzuschieben.

(5) Doch zwischen Kiissen zankten sich Anthony und dieses goldene Madchen unaufhorlich.

(6) »Gloria«, rief er dann, »bitte, so IaB mich doch erklaren!«

»Da gibt es nichts zu erklaren. KuB mich!«

»Ich finde das nicht richtig. Wenn ich deine Gefuhle verletzt habe, sollten wir dariiber reden. Ich 

mag dieses KuB-Drub er nicht.«

»Ich will aber nicht streiten. Das finde ich doch gerade wunderbar, daB wir kiissen und vergessen 

konnen, und wenn das nicht mehr klappt, konnen wir immer noch streiten.«

(7) Einmal nahm die zarteste aller Meinungsverschiedenheiten eine solche Scharfe an, daB Anthony 

aufstand und sich in seinen Mantel warf- einen Augenblick hatte es den Anschein, als sollte sich 

die Szene vom vergangenen Februar wiederholen; da er jedoch wuBte, wie tief getroffen sie war, 

wahrte er seine Wiirde und seinen Stolz, und im Nu lag Gloria schluchzend in seinen Armen, ihr 

hiibsches Gesicht angstverzerrt wie das eines erschrockenen kleinen Madchens.

(8) Unterdessen fuhren sie fort, sich zogemd voreinander zu entblattem: durch seltsame Reaktionen 

und Ausfliichte. durch Abneigungen und Vorurteile und durch unbeabsichtigte Hinweise auf 

Vergangenes. Das stolze Madchen war unfahig zur Eifersucht, und weil er selbst hochgradig 

eifersiichtig war, fuhlte er sich von solcher Tugend gekrankt. Absichtlich erzahlte er ihr dunkle
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Episoden aus seinem Leben, um einen Fiinken Eifersucht aus ihr herauszuschlagen, jedoch 

vergebens.

a. SchlieBlich besaB sie ihn jetzt - und spiirte keine Sehnsucht nach den toten Jahren.

The excerpt begins with contributions to the argument between Gloria and Anthony, 

which are presented in direct speech (1). The use of the modal particle doch in Orth- 

Guttmann’s translation emphasizes the argumentative nature of the exchange of 

utterances. The direct speech is followed by a section in the narrative (2). The narration 

starts out with an omniscient bird’s-eyed narrator positioned midway between Gloria 

and Anthony. Both the source text and Oeser stay objective regarding Anthony and 

Gloria, with Anthony and Gloria as grammatical objects of the sentence (2a) and the 

impersonal formulation it was probable that, which Oeser translates with the sentence 

adverb wahrscheinlich; however, Orth-Guttmann foregrounds Gloria. Gloria is made 

the intensive complement (in Hallidayan terms) in the main clause, which contains a 

dummy subject (es [it]), and subject of the relative clause, which makes her the acting 

person, who verwirklicht sich (expresses herself). With the use of wohl, the narrator 

pulls the reader nearer to himself and, with the use of the reflexive verb, moves himself 

and the reader towards Gloria.

The next paragraph (3) is about Gloria’s mother. The generic subclause in sentence (3a) 

as all mothers seem to heed is translated by Oeser as wie anscheinend alle Mutter, while 

Orth-Guttmann uses the modal particle wohl With this second use of wohl in such close 

vicinity to the previous instance, Orth-Guttmann reinforces her point of view, which is 

closer to the reader. The situation is narrated with some humour and irony, equating the 

mother’s reaction of being immensely pleased with that of the flowers outside the 

window, the cabbies and their bills of fares (4). Oeser conveys this humour with a 

source-text oriented translation. Orth-Guttmann, however, interprets beyond the source 

text. In her translation, the mother heuchelt surprise, instead of professing surprise. The 

verb Orth-Guttmann chooses means “to say something and be hypocritical about it”, 

and has a negative connotation which has no trigger in the source text and which makes 

Gloria’s mother appear less pleasant. The end of this paragraph builds a transition 

towards focussing on Anthony and Gloria again. The next sentence (5) is narrated from 

a position closer to Anthony, since Anthony is referred to by his first name and Gloria 

by the formulation this golden g ir l-  which, I believe, is a dismissive term for a woman. 

Oeser’s translation is source-text oriented, while Orth-Guttmann makes this sentence 

appear more clearly from Anthony’s point of view by replacing the demonstrative
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determiner this by the possessive determiner sein (his). While this golden girl suggests a 

more-or-less objective appraisal that is shared by both Anthony and the narrator, sein 

(his) goldenes Madchen is very much connected -  both text-cohesively through 

anaphora and psychologically -  to Anthony. The ensuing conversation between Gloria 

and Anthony (6), however, shows clearly that Gloria is not his golden girl and is not 

subjected to him at all. Thus, Orth-Guttmann’s translation has the effect that Anthony 

looks rather weaker than in the source text or in Oeser’s translation, since there it is not 

claimed that Anthony possesses Gloria in the first place. In the next two paragraphs (7) 

and (8) Gloria is referred to as a girl again, which Oeser translates, as before, literally as 

Madchen. Orth-Guttmann only translates the first instance (7) as Madchen. This 

instance is narrated from a position closer to Anthony and can thus be interpreted as 

Gloria being perceived from Anthony’s point of view. Paragraph (8), however, is 

narrated from a neutral position regarding the two protagonists, i.e. not closer to either. 

In this instance, Orth-Guttmann prefers to translate the reference to Gloria as the girl 

with her first name. With this translation decision in favour of Gloria, Orth-Guttmann 

accounts for Gloria not being Anthony’s girl but being the woman who possesses him 

in the end (8a).

These examples of the use of the modal particle wohl in a wider context shows that the 

effects of the use of wohl are consistent with other strategies Orth-Guttmann applies.

She changes the focus of the sentence or a deictic in order to shift or clarify a point of 

view. She chooses verbs which make a character appear more or less in a positive light, 

as, for example, Gloria’s mother. Another effect of Orth-Guttmann’s use of modal 

particles is explicitation. Orth-Guttmann explicitates the logical structure of a situation, 

the relationship between Anthony and Gloria, or a feature of a character, etc. Orth- 

Guttmann explicitates on yet another level. She uses endnotes, such as in (4), in which 

she provides the reader with contextual information for an easier understanding of the 

situation. These features will be explained in more detail in Section 6.3.6.

6.3.6 Conclusion

In this chapter, I have shown that both translators create the same effects by the use of 

the modal particle wohl: a more casual or immediate tone is created in an utterance, the 

sharpness is taken out of an utterance or an utterance comes across as less sure. They 

also both account for source-text triggers. Thus, there is no absolute difference in the

150



translators’ strategies. However, Oeser and Orth-Guttmann apply their strategies to a 

different extent.

Orth-Guttmann’s use of the modal particle wohl often foregrounds a thought act, or 

causes a shift of point of view from narrator to character. Given the number of instances 

in which Orth-Guttmann uses wohl in this manner, the effect of this strategy is a focus 

on the character.

Another effect of Orth-Guttmann’s use of wohl as a modal particle is that of 

explicitation. Orth-Guttmann explicitates, for example, the relationship between 

characters (Section 6.3.2.1, Instance A8).

Orth-Guttmann’s use of other linguistic features, such as deictics and speech-act report 

verbs, are consistent with this strategy. As described in Section 6.3.5, the shift from a 

demonstrative deictic to a personal expression shifts the point of view to Anthony. Orth- 

Guttmann uses a variety of speech-act report verbs which express a semantic meaning 

beyond the corresponding source-text verb. In the majority of instances, she chooses a 

verb with an additional semantic feature (e.g. Table 5-9, Nos. 4-5, 7-8).With these 

additional semantic aspects of verbs she specifies the iilocutionary force of a speech act 

and focuses on particular traits of the character, e.g. Gloria’s assertive character. Verbs 

such as widersprach (contradicted) and konterte (countered) for insisted also shows 

another effect of Orth-Guttmann’s use of speech-act report verbs: the explicitation of 

the logical structure of a dialogue. This, in turn, is consistent with Orth-Guttmann’s use 

of the modal particle doch, which also clarifies the logical structure of a situation (as do 

the occurrences of doch as a modal particle in Oeser’s translation). Her use of 

conjunctive adjuncts, such as ndmlich, zum Beispiel and das heifit, a strategy adopted by 

Orth-Guttmann but not elaborated upon here, has the same purpose. Orth-Guttmann 

applies further strategies of explicitation, such as the use of endnotes, in which she 

provides the reader with cultural and historical background information. Taken together 

with her tendency to germanize, these strategies have the effect of explaining the 

fictional world to the reader in familiar terms. With these strategies, Orth-Guttmann 

focuses on the characters, on their thoughts, their traits, or their relationships with other 

characters. She brings the characters and the source-text culture nearer to the reader.
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Oeser’s most striking strategy, which appears in connection with various linguistic 

features, is source-text orientation. In approximately half of the instances where Oeser 

uses the modal particle wohl, he accounts for an epistemic source-text trigger. In the 

other half of the occurrences, he adds the modal particle wohl. However, in the majority 

of the instances where Orth-Guttmann uses wohl, Oeser opts for a literal translation of 

the epistemic element in the source text, if there is one. Oeser also uses more loan 

words and code switches than Orth-Guttmann, which are source-text motivated, and he 

stays more faithful to the source text in his translation of speech-act report verbs. He 

also mostly repeats the speech-act report verbs according to their frequency of 

appearance in the source text.

Looking at Oeser’s translation from these different angles, he tends to remain very 

faithful to the source text. He does not interpret the characters, but rather focuses on the 

big picture. Oeser does not make a particular effort to explain the fictional world to his 

readers. He leaves them to cope with the source culture/text, providing only the 

necessary minimum information so that the reader understands the novel.

Orth-Guttmann moves the source text and the author’s world closer to the reader, while 

Oeser expects the reader to move to the source culture/text. However, Orth-Guttmann 

prevents the readers from immersing themselves in the fictional world by reminding 

them of the cultural gap more explicitly and extensively (e.g. through endnotes) than 

Oeser does (e.g. using code switches). These strategies are not absolute, but rather are 

tendencies of the translators. To use House’s (1997) taxonomy of translators’ strategies, 

Oeser and Orth-Guttmann both provide rather a covert translation, but they both use 

overt elements. These overt elements function on different levels. In Orth-Guttmann’s 

translation, they interrupt the fictional world, but they are still elements of 

domestication which bring the source-text culture closer to the reader. In Oeser’s 

translation, the overt elements are less “extreme”; thus they do not interrupt the fictional 

world to such an extent as Orth-Guttmann’s do. However, Oeser domesticates less; he 

leaves his translation rather in the author’s world so that issues are open to the reader’s 

understanding/interpretation. Thus Oeser makes the reader move towards the source 

culture; once the readers have made that step, they can immerse themselves in the 

fictional world without major disturbances.
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6.4 Conclusion

In this chapter, I have presented a quantitative analysis of eight selected modal particles 

and shown the translators’ different use of these modal particles at different levels. Then 

I have focussed on the modal particle wohl and presented a quantitative analysis of its 

occurrences in speech, thought and writing presentation, as well as a qualitative analysis 

of all instances of wohl, its use by the translators and its effect on their translations. 

Finally, I have discussed two instances of wohl in context and in the last section 

provided a more holistic picture, integrating the findings on wohl with other linguistic 

features under investigation.
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CHAPTER 7: Conclusion



Entweder der Uebersetzer lafit den Schriftsteller
t

moglichst in Ruhe, und bewegt den Leser ihm 

entgegen; oder er lafit den Leser moglichst in 

Ruhe und bewegt den Schriftsteller ihm entgegen 

Schleiermacher, 1813n

7.1 Introduction

The present study set out to investigate translator style in the framework of corpus- 

based translation studies, i.e. applying corpus methodologies. A corpus-driven analysis 

was carried out to discover linguistic features that potentially identify translators’ styles. 

After an initial quantitative analysis which revealed patterns of linguistic use, the 

subsequent pragmatics-oriented qualitative analysis homed in on the use of modal 

particles, and identified differences in the two translators’ uses of this target-language 

device. This chapter reassesses the study in regard to the object of enquiry and the 

methods applied, and comments on potential future research.

7.2 Evidence of translator style

Both translators produce rather covert translations (see House 1997), but as described in 

Section 6.3.6 in detail, Oeser tends to move the reader towards the source text, while 

Orth-Guttmann moves the source text towards the reader. However, each translator’s 

strategy is much more complex than Schleiermacher’s famous dichotomy might be 

taken to suggest at first sight. At a superficial level, Schleiermacher seems to refer 

solely to the relationship between the original author/text and the target-text reader. The 

differences in the extent to which the two translators work on this level are manifest in 

their use of loan words, code switches and endnotes. On this count Oeser probably 

produces a more covert translation. However, the analysis of the two translators’ use of 

modal particles allowed insight into more complex levels of Schleiermacher’s 

dichotomy, namely the translator’s position in relation to the target-text reader and the 

source text on the one hand, and the reader’s position, not in relation to the source text

21 Either the translator leaves the author in peace, as much as possible, and moves the reader towards him. 
Or he leaves the reader in peace, as much as possible, and moves the author towards him (Lefevere 1992).
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and culture, but in relation to the fictional world of the source text, on the other. Thus a 

complex picture emerges of:
r

(1) the relationship between the reader and the characters of the novel;

(2) the relationship between the translator and the characters of the novel;

(3) the relationship between the characters in the novel; and

(4) the relationship between the reader and the translator.

According to one review (Winter 1998), published in 1998, of the two German 

translations of The Beautiful and Damned (and already mentioned in Chapter 1), Orth- 

Guttmann provides a character study, while Oeser focuses on societal issues. A 

reassessment of the results of the present study can reveal whether or not the reviewer’s 

opinion is supported. The main analysis of the modal particle wohl shows the 

translational behaviour of Orth-Guttmann as foregrounding thought acts and shifting the 

narrative point of view to a character. She also explicitates character traits, 

relationship(s) or the logical structure of a situation through the use of modal particles.

In addition, these effects are achieved by her use of other linguistic means, ranging from 

speech-act report verbs to deictics, to typical features of direct speech (punctuation, 

dialogue particles) and conjunctive adjuncts, not all of which have been elaborated upon 

in the present study. The effect of the use of these linguistic features is a focus on the 

characters. Thus, when Orth-Guttmann moves the source text closer to the reader, she 

actually moves the characters closer to the reader. In the instances where the narrator 

has a omniscient bird’s eye position, Orth-Guttmann uses the modal particle wohl to the 

effect that she moves the narrator (i.e. herself) closer to the reader. This makes the 

reader feel more immersed in the fictional world and, therefore, nearer to the character. 

In the instances where Orth-Guttmann shifts the narrative point of view, she moves 

closer to the character and communicates with the reader from that position. The reader 

of Orth-Guttmann’s translation is thus more likely to get the impression of knowing the 

characters better than is the reader of Oeser’s translation. Orth-Guttmann’s reader has a 

more detailed picture of the characters’ thoughts, their strengths and weaknesses and 

their power relations.

Oeser’s translation focuses instead on the big picture. His translation does not show 

consistent use of means that have the effect of immediacy. He does not immerse the 

reader as deeply into the fictional world as Orth-Guttmann does, but rather reports the
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overall picture from a more distanced point of view. He follows Fitzgerald in his 

linguistic choices: Oeser often translates epistemic elements and speech-act report verbs 

literally, repeats the latter in congruence with the original, and retains English-language 

elements. Thus, Oeser gives priority to the level of “relationship between reader and 

source text”. The aforementioned levels (1) to (4) are not of major concern to him.

Oeser not only follows Fitzgerald’s linguistic choices, but also captures his holistic 

approach to the novel. As described in Section 1.4.2, The Beautiful and Damned is a 

novel of transition from the concept of saturation to selection. In The Beautiful and 

Damned Fitzgerald moves away from a focus on the characters, from interruptions of 

the fictional world and from the use of stream of consciousness techniques. Instead he 

focuses on the themes of the novel and its plot. The themes of a rebelling youth and a 

lost generation reflect major issues of the “Roaring” 1920s, and Anthony and Gloria are 

two characters who struggle with societal values and ultimately fail.

Oeser’s concern with societal issues and Orth-Guttmann’s focus on the characters is 

also reflected on another level, which is their use of the German distinction between 

formal and informal addressing. The translators’ choices are independent of source-text 

influence in this regard, because English does not distinguish between formal and 

informal uses of personal pronouns for addressing in modem language use. Oeser 

switches to the informal addressing Du instead of the formal Sie after the first kiss 

between Anthony and Gloria, switches back to Sie after they do not see each other for a 

while and, later, switches back to Du again. Orth-Guttmann, on the other hand, switches 

to Du after the first kiss and retains it from then on. She focuses on the relationship 

between Anthony and Gloria by putting it on a closer level, while Oeser pays more 

attention to societal conventions of the 1920s and takes the more distanced approach.

The findings described above confirm the reviewer’s opinion (Winter 1998) that Oeser 

presents a societal study while Orth-Guttmann focuses on the characters. This different 

effect on the macrolevel of the translation manifests itself on the microlevel (i.e. the 

textual level) in consistent translational choices, such as:

• the translators’ different preferences for individual modal particles

• Oeser’s tendency to translate faithfully to the source text

• Oeser’s preference for inversion
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• Oeser’s use of repetition in congruence with the source text

• Oeser’s preference for loan words

• Orth-Guttmann’s shifts of point of view

• Orth-Guttmann’s preference for variation/avoidance of repetition

• Orth-Guttmann’s tendency to germanize

• Orth-Guttmann’s use of metalanguage.

If translational style, as defined in Section 2.2, is understood as a translator’s 

“thumbprint that is expressed in a range of linguistic.. .features” (Baker 2000:245) and 

if “it involves describing preferred or recurring patterns of linguistic behaviour”, then 

the aforementioned translators’ habits reflect their individual styles.

These choices can be conscious, such as in the use of endnotes or loan words, or they 

can lie below the level of intentionality of the translators. It is not always possible to 

distinguish between what is or is not “conscious” in translation behaviour, without 

referring to the translators themselves. From personal conversations with Orth- 

Guttmann, I have concluded that she is aware that the modal particle wohl influences 

the narrati ve point of view; however, the only instances in which she uses wohl 

consciously are intended to avoid the literal translation of the expression it seems (es 

scheint). Orth-Guttmann is also aware of using a great variety of speech-act report verbs 

and omitting reporting clauses in order to avoid repetition of verbs. She does so to 

accommodate the German reader. This attitude is also reflected in the above-mentioned 

findings: that Orth-Guttmann brings the source text to the reader. Oeser follows 

Fitzgerald’s pattern of repeating speech-act verbs to the extent that the German reader 

may feel uncomfortable with such repetition. These opposing stylistic habits: Orth- 

Guttmann’s variation deviating from the source text versus Oeser’s source-text driven 

repetition, can be interpreted in two different ways. Orth-Guttmann adapts to the 

stylistic conventions of the target culture, while Oeser adopts a style which runs counter 

to current target-culture conventions and this (i) reflects his creative individual style, or 

(ii) is a consequence of his residence outside his mother-tongue environment. If the 

latter interpretation applies, it is debatable whether one can still speak of individual 

style or whether the result should be called a natural habit of translators who live 

outside their mother-tongue environment.
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As Michael Cronin (2000:99) put it:

Travel must not, however, become exile. Translation only makes sense if Ithaca is in sight, 

if there is homecoming in the target language. Translators must then be alive to the full 

' emotional, cognitive and referential range of their mother tongue.

Cronin argues that the “range of their mother tongue” becomes restricted if a translator 

does not come home to the target language and that s/he therefore orients 

herself/himself towards the foreign language, which becomes less foreign, since the 

“translator must become the Other while remaining the One (albeit,.. .a fragmented 

One)” (Cronin 2000:100). This, in turn, may lead to infidelity of the translator towards 

his/her mother tongue:

Translators who leave the mother tongue to travel into other languages are engaged, at 

some level, in an act of betrayal vis-a-vis their linguistic origins. It is hardly surprising, 

therefore, that the accusation of unfaithfulness is routinely levelled against translators...

(Cronin 2000:101).

Cronin speaks of the Unfaithfulness” to the target language. Oeser chooses faithfulness 

towards the source text, rather than to target-language (i.e. mother-tongue) conventions. 

Thus Oeser’s style in this regard could be a consequence of becoming “the Other” and 

remaining “a fragmented One”. This argument is supported by Baker (2000:259) who 

states:

The actual physical location of each translator and whether this might have any 

implications, not for their access to varieties or levels of language as such but for their 

subconscious use of certain linguistic patterns or modes of interpretation, is an important 

issue here. The kind of environment that any language user is immersed in is known to 

have considerable impact on his or her linguistic habits.

Toury (personal communication, April 2005) argued in this context that translation 

skills are a learnt ability and thus their application is based on deliberate choices. This 

argument is consistent with Oeser’s (personal communication, July 2005) own opinion 

that his choices are deliberate, i.e. he deliberately follows Fitzgerald’s patterns of 

repetition of speech-act report verbs. After attending a seminar which discussed the 

question of how appropriate variation is in German translation -  contrary to his former 

translation habits -  Oeser adopted the strategy of avoiding “artificial variation” and of
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retaining source-text repetition. On a more “global” level, Oeser translates as faithfully 

to the source text as possible (so that the target text reads fluently) and as “freely” as 

necessary (without conscious explicitating strategies). Oeser is aware that the German 

language is continuously developing and that he might miss some trends -  in Cronin’s 

words, that he is alienated from the One to a certain extent. Oeser concedes that there 

might be a possibility that some of his translation decisions could be influenced by his 

closeness to the source language as his residence environment; however, he is of the 

opinion that fundamental translation strategies are not a function of geographical 

location, but of theoretical debate and reflection.

Even if the choices are coloured by a subconscious influence due to the residence 

outside the mother-tongue environment, the ways in which translators accommodate to 

the target language and to what extent they become the Other and remain the One, is 

probably so diverse that these manifestations of style are still individual and -  taking 

Cronin’s (2000: 101) argument below into account -  creative.

The primary infidelity is the sine qua non of a fidelity to the creative energies of the host 

language. Hence, the figure of betrayal that colours conventional presentation of translation 

is not as disparaging as it initially appears.

Whether the stylistic decisions are conscious or unconscious does not make them more 

or less evidence of a translator’s style; however, the unconscious choices are more of 

the nature of a thumbprint, which cannot be avoided. Sometimes this is even the case 

for conscious habits, or to be precise, assumed habits. If a translator wants to avoid a 

feature consciously, he or she does not necessarily achieve that aim. For example, Oeser 

is of the opinion that the connector dafi (that) is inelegant and tries to avoid it (Oeser, 

personal communication, July 2005). However, it is the most frequent (883 instances) 

subordinating connector in his translation of The Beautiful and Damned?2 This leads to 

the issue of methodology. If results are based on subjective opinions, they become less 

reliable, even if such opinions are the translators’ own views. Corpus methodologies 

offer more objective methods of data analysis up to a certain point.

22 The frequency of dafi in Oeser’s translation (883 instances out of 126,323 tokens, i.e. 0.7%) reflects the 
norm, compared to Orth-Guttmann’s use of dafi (937 instances out of 124,443 tokens, i.e. 0.75%), or is 
above norm in German fiction evidenced in the German-English Parallel Corpus of Literary Texts (4,529 
instances oidafi out of 970,270 tokens, Le. 0.47%; Kenny, personal communication, July 2005).



7.3 Reflections on methodology

The initial analysis of the present study was carried out applying a corpus-driven 

approach. This methodology proved useful in that it provided data in a systematic and 

objective way, leading to the identification of linguistic features of potential interest for 

the purpose of investigating the translators’ individual styles. In the process of 

identifying the linguistic features of modal particles, and also speech-act report verbs 

and loan words, preliminary hypotheses were formed. Thus, the approach became 

corpus-based. The data for testing these hypotheses were obtained, again systematically 

and objectively with corpus processing tools. The data were first approached 

quantitatively, and this was followed by a qualitative analysis of the individual instances 

of interest, which could only be carried out manually. That stage of the analysis was 

supported by corpus processing tools, in particular, parallel concordances. Throughout 

the study the objectivity of corpus processing tools was combined with subjective 

decisions based on a firm theoretical background, and the analyst’s linguistic skills and 

common sense. The present study would not have been possible without an electronic 

corpus and the automated retrieval of all the instances of the linguistic features under 

investigation.

The downside of the methodology applied in the present study is that it is not 

guaranteed that any data that present themselves are worth pursuing. When the modal 

particle wohl was identified as an exceptional element in its group, three-quarters of the 

analysis as presented in this study had already been done. On the other hand, since the 

corpus processing tools work systematically, they often produce more data and results 

than the researcher asks for. This process constantly leads to new perspectives and ideas 

in regard to the angle from which the translator’s style can be approached.

7.4 Future research

Some issues which merit further investigation are presented below:

• The current analysis has revealed certain structures and patterns of usage which

warrant further investigation, such as inversion, beyond their connection with 

modal particles. For example, it would be interesting to analyse in which
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instances, apart from those which appear in connection with doch, Oeser uses 

inversion, and whether these instances of inversion affect the point of view and 

whether this occurs as a pattern, i.e. whether it has an effect on the 

macrostructure of the novel. Consequently, it would be interesting to investigate 

how Orth-Guttmann translates these instances.

• The way in which Orth-Guttmann uses the structure so...denn leads to a 

preliminary hypothesis that merits further investigation, in particular in regard to 

her focus on the characters. The ironic tone at Anthony’s cost that accompanies 

Orth-Guttmann’s use of so...denn points to the hypothesis that Orth-Guttmann 

might not like him, and to take this one step further, that she might prefer Gloria.

• Another interesting issue is a potential connection between the reporting clause 

and the reported clause in regard to modal particle use. Bublitz (1978:218) 

suggests that the use of modal particles is avoided in written language by 

modification of the speech-act report verb. On that basis, the following 

hypothesis was developed: the more a speech-act report verb (including its 

adjectival and other modifications) specifies the iilocutionary force, the less 

modal particles are used in the reported clause; if the speech-act report verb has 

a rather basic iilocutionary force, the use of a modal particle is more likely.

In some cases these preliminary hypotheses are based on a small number of instances.

In order to validate these hypotheses, the comparison should be carried out on a larger 

corpus. This investigation would require a monolingual translational corpus containing 

at least a selection of Oeser’s and Orth-Guttmann’s other translations. In cooperation 

with the two translators this corpus of approximately one .million words is nearing 

completion. Another stage of analysis that goes beyond the present research project is to 

facilitate a validation of findings against German original writing, using, for example, 

the corpora available at the Institut fur Deutsche Sprache (IDS) in Mannheim, Germany.
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Appendix A -l: Frequency wordlist -  HCO

N Word Freq. %
1 UND 3 , 9 2 8 3 . 1 1
2 SIE 3,  014 2 . 3 9
3 DIE 2,  808 2 .2 2
4 ER 2 , 5 4 0 2 . 0 1
5 DER 2 , 2 9 6 1 . 8 2
6 IN 1 , 8 8 7 1 . 4 9
7 SICH 1 , 7 0 0 1 . 3 5
8 ZU 1,  669 1 . 3 2
9 ICH 1 , 4 2 0 1 . 1 2
10 DAS 1 , 3 6 2 1 . 0 8
11 MIT 1 , 2 5 2 0 . 9 9
12 WAR 1 , 2 4 9 0 . 9 9
13 EIN 1 , 2 3 5 0 . 9 8
14 DEN 1,  120 0 . 8 9
15 ES 1,  100 0 . 8 7
16 AUF 1 , 0 9 9 0 . 8 7
17 NICHT 1 , 0 9 8 0 . 8 7
18 VON 966 0 . 7 6
19 DAB 883 0 . 7 0
20 ANTHONY 873 0 . 6 9
21 EINE 832 0 . 6 6
22 ALS 806 0 . 6 4
23 AN 792 0 . 6 3
24 HATTE 789 0 . 6 2
25 WIE 770 0 . 6 1
26 DEM 712 0 . 5 6
27 DU 666 0 . 5 3
28 EINEM 615 0 . 4 9
29 SO 598 0 . 4 7
30 1ST 582 0 . 4 6
31 EINEN 574 0 . 4 5
32 IHR 571 0 . 4 5
33 AUS 558 0 . 4 4
34 IM 541 0 . 4 3
35 GLORIA 534 0 . 4 2
36 ABER 478 0 . 3 8
37 IHN 473 0 . 3 7
38 NACH 469 0 . 3 7
39 EINER 43 1 0 . 3 4
40 UM 42 7 0 . 3 4
41 IHM 422 0 . 3 3
42 WAS 40 1 0 . 3 2
43 SEIN 397 0 . 3 1
44 DES 396 0 . 3 1
45 NUR 385 0 . 3 0
46 DOCH 376 0 . 3 0
47 VOR 373 0 . 3 0
48 NOCH 370 0 . 2 9
49 WENN 367 0 . 2 9
50 FUR 366 0 . 2 9
51 IHRE 352 0 . 2 8
52 SEINE 326 0 . 2 6
53 DANN 323 0 . 2 6
54 UBER 3 22 0 . 2 5
55 WIR 30 1 0 . 2 4
56 MIR 281 0 . 2 2
57 ODER 272 0 . 2 2
58 WAREN 268 0 . 2 1
59 MICH 255 0 . 2 0

l



60 WIEDER 254 0 . 2 0
61 HABE 253 ' 0 . 2 0
62 EINES 2 5 1 0 . 2 0
63 WURDE 2 51 0 . 2 0
64 DA 2 45 0 . 1 9
65 HABEN 2 44 0 . 1 9
66 AUCH 24 0 0 . 1 9
67 SAGTE 22 7 “ 0 . 1 8
68 ZUM 225 0 . 1 8
69 ETWAS 219 0 . 1 7
70 JA 218 0 . 1 7
71 HAT 216 0 . 1 7
72 SCHON 214 0 . 1 7
73 SEINER 20 5 0 . 1 6
74 AM 202 0 . 1 6
75 MAURY 197 0 . 1 6
76 WURDE 197 0 . 1 6
77 IMMER 196 0 . 1 6
78 SEINEN 196 0 . 1 6
79 MEHR 193 0 . 1 5
80 MAN 191 0 . 1 5
81 SEINEM 182 0 . 1 4
82 IHRER 181 0 . 1 4
83 MANN 177 0 . 1 4
84 IHNEN 172 0 . 1 4
85 DENN 170 0 . 1 3
86 ZWEI 170 0 . 1 3
87 AUGEN 167 0 . 1 3
88 BEI 159 0 . 1 3
89 HATTEN 157 0 . 1 2
90 DICK 154 0 . 1 2
91 SEI 154 0 . 1 2
92 BIS 153 0 . 1 2
93 ZUR 153 0 . 1 2
94 HIER 148 0 . 1 2
95 DICH 145 0 . 1 1
96 DIESER 142 0 . 1 1
97 DURCH 141 0 . 1 1
98 NICHTS 138 0 . 1 1
99 SIND 136 0 . 1 1
100 DIESE 135 0 . 1 1
101 IHREN 135 0 . 1 1
102 JETZT 134 0 . 1 1
103 HATTE 133 0 . 1 1
104 MANNER 133 0 . 1 1
105 UNTER 133 0 . 1 1
106 ALLES 130 0 . 1 0
107 WO 130 0 . 1 0
108 ANDEREN 129 0 . 1 0
109 LEBEN 127 0 . 1 0
110 KAM ■ 125 0 . 1 0
111 ALLE 123 0 . 1 0
112 BIN 122 0 . 1 0
113 NUN 122 0 . 1 0
114 SEHR 122 0 . 1 0
115 OHNE 121 0 . 1 0
116 EINMAL 119 0 . 0 9
117 UNS 118 0 . 0 9
118 SELBST 117 0 . 0 9
119 KONNTE 116 0 . 0 9
120 STIMME 116 0 . 0 9
121 GANZ 115 0 . 0 9
122 GING 114 0 . 0 9
123 HAST 114 0 . 0 9
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Appendix A-2: Frequency wordlist -  ROG

N Word Freq. %
1 UND 3,  809 3 . 0 6
2 DIE 2 , 8 9 4 2 . 3 3
3 SIE 2 , 8 5 6 2 . 3 0
4 ER 2 , 3 7 8 1 . 9 1
5 DER 2 , 2 2 5 1 . 7 9
6 IN 2 ,  006 1 . 6 1
7 SICH 1,  728 1 . 3 9
8 ZU 1,  635 1 . 3 1
9 DAS 1 , 3 7 4 1 . 1 0
10 WAR 1 , 3 4 9 1 . 0 8
11 ICH 1 , 2 7 5 1 . 0 2
12 EIN 1 , 2 2 5 0 . 9 8
13 MIT 1 , 2 2 1 0 . 9 8
14 DEN 1,  110 0 . 8 9
15 NICHT 1 ,  099 0 . 8 8
16 ES 1 , 0 6 0 0 . 8 5
17 AUF 1,  042 0 . 8 4
18 DAS 937 0 . 7 5
19 EINE 922 0 . 7 4
20 VON 900 0 . 7 2
21 HATTE 872 0 . 7 0
22 ANTHONY 866 0 . 7 0
23 DEM 822 0 . 6 6
24 AN 807 0 . 6 5
25 WIE 781 0 . 6 3
26 ALS 743 0 . 6 0
27 SO 636 0 . 5 1
28 DU 621 0 . 5 0
29 1ST 596 0 . 4 8
30 EINEN 581 0 . 4 7
31 ABER 551 0 . 4 4
32 GLORIA 551 0 . 4 4
33 EINEM 538 0 . 4 3
34 IM 530 0 . 4 3
35 NACH 506 0 . 4 1
36 I  HR 501 0 . 4 0
37 AUS 479 0 . 3 8
38 WAS 4 69 0 . 3 8
39 IHN 4 49 0 . 3 6
40 UM 430 0 . 3 5
41 EINER 42 9 0 . 3 4
42 NOCH 429 O'; 34
43 FUR 41 4 , 0 . 3 3
44 IHM 412 0 . 3 3
45 WENN 386 0 . 3 1
46 UBER 360 0 , 2 9
47 DES 352 0 . 2 8
48 NUR 347 0 . 2 8
49 SEIN 346 0 . 2 8
50 DANN 334 0 . 2 7
51 VOR 333 0 . 2 7
52 ODER 308 0 . 2 5
53 WAREN 303 0 . 2 4
54 WIR 300 0 . 2 4
55 AUCH 295 0 . 2 4
56 SEINE 292 0 . 2 3
57 IHRE 28 1 0 . 2 3
58 MIR 276 0 . 2 2
59 MICH 259 0 . 2 1
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60 SAGTE 2 5 6
61 ZUM 2 5 1
62 DOCH 2 4 9
63 DA 2 4 5
64 WIEDER ■243
65 HABE 2 3 2
66 WURDE 23 2
67 JA 2 3 1
68 MAN 22 7
69 HABEN 223
70 JETZT 22 2
71 SEINER 22 0
72 IMMER 2 0 9
73 AM 206
74 ETWAS 206
75 HAT 199
76 MEHR 199
77 BEI 198
78 MAURY 197
79 SCHON 190
80 SEHR 182
81 WURDE 17 9
82 IHRER 173
83 DURCH 168
84 ZWEI 166
85 SAH 165
86 MANN 162
87 SEINEM 162
88 BIS 161
89 IHNEN 160
90 DICH 156
91 DICK 156
92 HATTEN 154
93 HATTE 153
94 UNTER 152
95 ZUR 151
96 DIESER 146
97 KAM 146
98 EINES 145
99 WEIL 145
100 DIESE 143
101 SEINEN 142
102 NICHTS 141
103 LEBEN 139
104 SIND 139
105 AUGEN 136
106 GANZ 136
107 OHNE 132
108 GING 129
109 HIER 129
110 FAST 12 7
111 ALLE 125
112 SEI 122
113 DIESEM 121
114 DIR 121
115 KONNTE 120
116 LIEE 120
117 ALLES 118
118 KONNEN 118
119 NIE 117
120 INS 116
121 UNS 116
122 IHREN 115
123 WAHREND 115

0 . 21  
0 . 20  
0 . 2 0  
0 . 20  
0 . 20  
0 . 1 9  
0 . 1 9  
0 . 1 9  
0 . 1 8  
0 . 1 8  
0 . 1 8  
0 . 1 8  
0 . 1 7  
0 . 1 7  
0 . 1 7  
0 . 1 6  
0 . 1 6  
0 . 1 6  
0 . 1 6  
0 . 1 5  
0 . 1 5  
0 . 1 4  
0 . 1 4  
0 . 1 4  
0 . 1 3  
0 . 1 3  
0 . 1 3  
0 . 1 3  
0 . 1 3  
0 . 1 3  
0 . 1 3  
0 . 1 3  
0 . 1 2  
0 . 12  
0 . 12  
0 . 1 2  
0 . 12  
0 . 12  
0 . 12  
0 . 12  
o . i :  
0 . 1  
0 . 1  
0 . 1  
0 . 1  
0 . 1  
0 . 1  
o. i :  
0 . 10  
0 . 10  
0 . 10  
0 . 10  
0 . 1 0  
0 . 1 0  
0 . 1 0  
0 . 10  
0 . 10  
0 . 0 9  
0 . 0 9  
0 . 0 9  
0 . 0 9  
0 . 0 9  
0 . 0 9  
0 . 0 9
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Appendix A-3: Frequency wordlist -  FSF

N Word Freq. %
1 THE 6,  093 4 . 85
2 AND 3 , 9 0 5 3 . 1 1
3 A 3 , 5 5 5 2 . 8 3
4 OF 3 , 4 7 1 2 . 7 6
5 TO 3 ,  028 2 . 4 1
6 HE 2 , 2 4 2 1 . 7 8
7 IN 2 ,  140 1 . 7 0
8 WAS 1 , 8 8 0 1 . 5 0
9 THAT 1 , 5 6 2 1 . 2 4
10 SHE 1 , 4 4 5 1 . 1 5
11 HER 1 , 3 7 4 1 . 0 9
12 HIS 1 , 3 5 8 1 . 0 8
13 HAD 1 , 3 1 0 1 - 0 4
14 IT 1 , 2 9 0 1 . 0 3
15 WITH 1,  141 0 . 9 1
16 I 1 , 1 2 3 0 . 8 9
17 YOU 1 , 0 9 3 0 . 87
18 AS 869 0 . 6 9
19 FOR 856 0 . 6 8
20 ANTHONY 851 0 .  68
21 AT 751 0 .6 0
22 ON 716 0 . 5 7
23 HIM 660 0 .  52
24 THEY 621 0 . 4 9
25 BUT 5 86 0 . 4 7
26 WERE 534 0 . 4 2
27 BE 525 0 . 4 2
28 AN 519 0 . 4 1
29 GLORIA 512 0 . 4 1
30 THIS 494 0 . 3 9
31 . ONE 4 88 0 . 3 9
32 ALL 487 0 . 3 9
33 FROM 463 0 . 3 7
34 BY 446 0 . 3 5
35 NOT 4 17 0 . 3 3
36 SO 40 6 0 . 3 2
37 WOULD 404 0 . 3 2
38 HAVE 385 0 . 3 1
39 OUT 383 0 . 3 0
40 BEEN 377 0 . 3 0
41 THERE 376 0 . 3 0
42 UP 364 0 . 2 9
43 THEN 343 0 . 2 7
44 ME 333 0 . 2 6
45 WHEN 329 0 . 2 6
46 WHAT 328 0 . 2 6
47 I S 3 27 0 . 2 6
48 ABOUT 326 0 . 2 6
49 INTO 321 0 . 2 6
50 NO 311 0 . 2 5
51 OR 302 0 . 2 4
52 WHO 2 91 0 . 2 3
53 SOME 280 0 . 2 2
54 LIKE 279 0 . 2 2
55 THEM 276 0 . 2 2
56 SAID 252 0 . 2 0
57 DOWN 2 51 0 . 2 0
58 DO 249 0 . 2 0
59 IF 246 0 . 2 0

l



60 OVER 246 0 . 2 0
61 DON'T 24 4 0 . 1 9
62 TWO 2 42 0 . 1 9
63 WHICH 242 0 . 1 9
64 MAN 2 4 1 0 . 1 9
65 THEIR 23 6 0 . 1 9
66 AFTER 2 2 6 0 . 1 8
67 TIME 22 6 0 . 1 8
68 MY 22 1 0 . 1 8
69 LITTLE 21 4 0 . 1 7
70 GO 213 0 . 1 7
71 WELL 213 0 . 1 7
72 MORE 21 1 0 . 1 7
73 NOW 20 9 0 . 1 7
74 OH 20 7 0 . 1 6
75 JUST 200 0 . 1 6
76 ONLY 199 0 . 1 6
77 MAURY 195 0 . 1 6
78 SEE 192 0 . 1 5
79 WE 191 0 . 1 5
80 COULD 189 0 . 1 5
81 UPON 189 0 . 1 5
82 EYES 186 0 . 1 5
83 MEN 18 2 0 . 1 4
84 BACK 180 0 .1 4
85 ANY 178 0 . 1 4
86 BEFORE 17 7 0 . 1 4
87 HERE 175 0 . 1 4
88 I 'M 175 0 . 1 4
89 SEEMED 1.70 0 . 1 4
90 MADE 167 0 . 1 3
91 THINK 163 0 . 1 3
92 VERY 161 0 . 1 3
93 DAY 160 0 . 1 3
94 DID 153 0 . 1 2
95 FIRST 153 0 . 1 2
96 OTHER 153 0 . 1 2
97 KNOW 152 0 . 1 2
98 I T ' S 151 0 . 1 2
99 ROOM 151 0 . 1 2
100 NEW 150 0 . 1 2
101 WANT 150 0 . 1 2
102 WHY 150 0 . 1 2
103 DICK 148 0 . 1 2
104 HOW 148 0 . 1 2
105 GOING 146 0 . 1 2
106 LIFE 146 0 . 1 2
107 THROUGH 146 0 . 1 2
108 ARE 142 0 . 1 1
109 THAN 141 0 . 1 1
110 OLD 139 0 . 1 1
111 THOUGH 139 0 . 1 1
112 THREE 13 6 0 . 1 1
113 YOUNG 136 0 . 1 1
114 NIGHT 132 0 . 1 0
115 HIMSELF 130 0 . 1 0
116 HALF 129 0 . 1 0
117 GET 128 0 . 1 0
118 TOO 128 0 . 1 0
119 LAST 125 0 . 1 0
120 CAME 124 0 . 1 0
121 NEVER 124 0 . 1 0
122 SORT 124 0 .1 0
123 THOUGHT 124 0 . 1 0
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Appendix B -l: Keyword iist -  HCO
‘I

N WORD FREQ.
HCO

% FREQ.
ROG

% KEYNESS

1 APARTMENT 51 0 . 0 4 0 6 9 . 9
2 OH 65 0 . 0 5 4 6 4 . 2
3 BEINAHE 41 0 . 0 3 1 4 8 . 2
4 BEVOR 38 0 . 0 3 1 4 4 . 2
5 JEDOCH 45 0 . 0 4 4 3 9 . 6
6 CAPTAIN 27 0 . 0 2 0 3 7 . 0
7 LANG 88 0 . 0 7 29 0 . 0 2 3 0 . 3
8 MURMELTE 29 0 . 0 2 2 2 7 . 7
9 EINES 251 0 . 2 0 145 0 . 1 2 2 7 . 2
10 DOCH 37 6 0 . 3 0 249 0 . 2 0 24 .2
11 NAMENS 17 0 . 0 1 0 2 3 . 3
12 RIEF 104 0 . 0 8 45 0 . 0 4 2 3 . 2
13 WESHALB 30 0 . 0 2 4 2 2 . 1
14 AN S CHEINEND 16 0 . 0 1 0 2 1 . 9
15 TELEFON 15 0 . 0 1 0 2 0 . 6
16 UNTERDESSEN 14 0 . 0 1 0 1 9 . 2
17 MALE 18 0 . 0 1 1 1 8 . 3
18 VERGEBENS 13 0 .0 1 0 1 7 . 8
19 DAHER 17 0 . 0 1 1 1 7 . 0
20 VORUBER 12 0 1 6 . 5
21 ETWA 62 0 . 0 5 25 0 . 0 2 1 5 . 7
22 SIEH 11 0 1 5 . 1
23 NIEMALS 15 0 . 0 1 1 1 4 . 5
24 ANGELEGENHEIT 18 0 . 0 1 2 1 4 . 5
25 NUN 122 0 . 1 0 69 0 . 0 6 1 4 . 1
26 OFFENSICHTLICH 20 0 . 0 2 3 1 3 . 8
27 INMITTEN 10 0 1 3 . 7
28 SCHAUTE 10 0 13 . 7
29 ZURN 10 0 1 3 . 7
30 TALK 10 0 13 .7
31 KILOMETER 10 0 13 . 7
32 BLICKTE 22 0 . 0 2 4 1 3 . 5
33 UMHER 9 0 1 2 . 3
34 PARTYS 9 0 1 2 . 3
35 WERDE 70 0 . 0 6 34 0 . 0 3 1 2 . 2
36 GENUGEND 13 0 . 0 1 1 1 2 . 0
37 LAUFE 13 0 . 0 1 1 1 2 . 0
38 DROSCHKE 15 0 . 0 1 2 1 1 . 1
39 WIESO 15 0 . 0 1 2 1 1 . 1
40 NEHME 15 0 . 0 1 2 1 1 . 1
41 DESWEGEN 15 0 .0 1 2 ' 1 1 . 1
42 ZEITLANG 8 0 1 1 . 0
43 PRO 8 0 1 1 . 0
44 DAUERND 8 0 1 1 . 0
45 SEITDEM 8 0 1 1 . 0
46 INDESSEN 8 0 1 1 . 0
47 ACH 95 0 . 0 8 54 0.  04 1 0 . 8
48 GEREDET 12 1 1 0 . 8
49 ERKUNDIGTE 12 1 1 0 . 8
50 OBWOHL 17 0 . 0 1 3 1 0 . 6
51 NAHM 71 0 . 0 6 37 0 . 0 3 1 0 . 4
52 ENTLANG 21 0 . 0 2 5 1 0 . 3
53 DENN 170 0 . 1 3 114 0 . 0 9 1 0 . 3
54 ENDLICH 46 0 . 0 4 20 0 . 0 2 1 0 . 1
55 NE 14 0 . 0 1 2 9 . 9
56 UNAUFHORLICH 11 1 9 . 6
57 ENTSET2LICH 11 1 9 . 6
58 NU 7 0 9 . 6
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59 STADTCHEN 7 0 9 . 6
60 OPAPA 7 0 9 . 6
61 EINEMMAL 7 0 9 . 6
62 EINBILDUNGSKRA+ 7 0 9 . 6
63 JAWOHL 7 0 9 . 6
64 AUSERSTER 7 0 9 . 6
65 MADCHEN 114 0 . 0 9 71 0 . 0 6 9 . 5
66 TONFALL 18 0 . 0 1 4 9 . 4
67 DACHTE 67 0 . 0 5 36 0 . 0 3 9 . 0
68 DUNKEL 44 0 . 0 3 20 0 . 0 2 8 . 9
69 ERSTEN 65 0 . 0 5 35 0 . 0 3 8 . 7
70 VERWIRRT 17 0 . 0 1 4 8 . 5
71 UHR 59 0 . 0 5 31 0 . 0 2 8 . 4
72 UNGEHEUREN 10 1 8 . 4
73 NIEDERGESCHLAG+ 10 1 8 . 4
74 ERHIELT 10 1 8 . 4
75 HXNAUS 34 0 . 0 3 14 0 . 01 8 . 3
76 BEREITS 40 0 . 0 3 18 0 . 0 1 8 . 2
77 KLUB 6 0 8 . 2
78 CM 6 0 8 . 2
79 FREILICH 6 0 8 . 2
80 APARTMENTS 6 0 8 . 2
81 TRUBEN 6 0 8 . 2
82 DAMONISCHE 6 0 8 . 2
83 DAMONISCHEN 6 0 8 . 2
84 JEWEILS 6 0 8 . 2
85 GESTOHLEN 6 0 8 . 2
86 INNERN 6 0 8 . 2
87 BINNEN 6 0 8 . 2
88 PFLICHTETE 6 0 8 . 2
89 AUSRUF 6 0 8 . 2
90 STARREN 6 0 8 . 2
91 KEHRT 6 0 8 . 2
92 MENSCHENSKINDE+ 6 0 8 . 2
93 TODE 6 0 8 . 2
94 GESAMTE 6 0 8 . 2
95 SCHLAFGEMACH 6 0 8 . 2
96 SONDERLICH 6 0 8 . 2
97 LIEUTENANT 6 0 8 . 2
98 WENIGSTENS 22 0 . 0 2 7 7 . 9
99 SEINEN 196 0 . 1 6 142 0 . 1 1 7 . 9
100 VERZWEIFELT 12 2 7 . 8
101 WELCHES 12 2 7 . 8
102 BEHARRTE 12 2 7 . 8
103 ABSTAND 12 2 7 . 8
104 STRASE 76 0 . 0 6 45 0 . 0 4 7 . 6
105 AUSLAND 14 0 . 0 1 3 7 . 6
106 RATLOS 9 1 7 . 2
107 SCHAUEN 9 1 7 . 2
108 TRAT 44 0 . 0 3 22 0 . 0 2 7 . 2
109 ZUVOR 26 0 . 0 2 10 7 . 1
110 IHRE 352 0 . 2 8 281 0 . 2 3 7 . 0
111 USW 5 0 6 . 9
112 ElLENDS 5 0 6 . 9
113 GEFANGEN 5 0 6 . 9
114 WACHTPOSTEN 5 0 6 . 9
115 SOUNDSO 5 0 6 . 9
116 ANTLITZ 5 0 6 . 9
117 MEISTENS 5 0 6 . 9
118 UNTERZ EICHNET 5 0 6 . 9
119 AUFHIELT 5 0 6 . 9
120 WUNDERTE 5 0 6 . 9
121 BEEINFLUSSUNG 5 0 6 . 9
122 AUFSATZ 5 0 6 . 9
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123
124
125
126
127
128
129
130
131
132
133
134
135
136
137
138
139
140
141
142
143
144
145
146
147
148
149
150
151
152
153
154
155
156
157
158
159
160
161
162
163
164
165
166
167
168
169
170
171
172
173
174
175
176
177
178
179
180
181
182
183
184
185
186

BAPTIST 5
GRIPS 5
BESONDEREN 5
WENDUNGEN '5
WEINGUMMI 5
MOMENTE 5
HERRLICHEN 5
AUSSCHWEIFUNGE+ 5 
DINNER 5
VERSPURT 5
GEPLAUDER 5
AUJSERS TANDE
NUNMEHR
SELBEN
UNERWUNSCHT
BILDHUBSCH
BEFAND
AH
UNTERHALTEN
LASSE
AUFGRUND
HOCHST
JEDER
LEDIGLICH
VERSTEHST
AUGENBLICK
BESTIMMT
AUSERST
ANSCHEIN
EMPFUNDEN
ANGING
LILA
AB
ART
ICH
O

EINANDER
AUTO
ANGENEHM
GEGENWART
ERGRIFFEN
ZIEMLICH
DICHT
VOLLKOMMEN
SCHEINT
MANNER
LEICHT
EINIGE
FORT
SOVIEL
SCHMALEN
MAL
BEZOG
SINKEN
TROTZIG
BEZAHLEN
SCHWACHE
UNGEHEURER
UNTERREDUNG
ANFALL
ZWISCHENFALL
ENTZOG
AUGENBLICKEN 
BLOfcEN

5
5
5
5
5
17 0 . 0 1
17 0 . 0 1
11
11
11
11
66 0 . 0 5
15 0 . 0 1
15 0 . 0 1
99 0 . 0 8
22 0 . 0 2
18 0 . 0 1
8
8
8
8
106 0 . 0 8

m 0 . 0  6
1 , 4 2 0 1 . 1 2
51 0 . 0 4
24 0 . 0 2
10
10
10
10
44 0 . 0 3
12
12
19 0 . 0 2
133 0 . 1 1
63 0 . 0 5
43 0 . 0 3
56 0 . 0 4
15 0 . 0 1
15 0 . 0 1
103 0 . 0 8
7
7
7
7
7
7
7
7
7
7
7

.0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
5
5
2
2
2
2
39 0 . 0 3
4
4
65 0 . 0 5
8
6
1
1
1
1
72 0 . 0 6
49 0 . 0 4
1 , 2 7 5 1 . 0 2
29 0.  02
10
2
2
2
2
24 0 . 0 2
3
3
7
96 0 . 0 8
39 0 . 0 3
24 0 . 0 2
34 0 . 0 3
5
5
72 0 . 0 6

3.



187
188
189
190
191
192
193
194
195
196
197
198
199
200
201
20 2
203
204
205
206
2 0 7
20 8
20 9
210
211
212
213
214
21 5
21 6
217
218
21 9
220
221
2 2 2
223
22 4
2 25
226
22 7
228
2 29
2 30
2 3 1
23 2
233
234
23 5
23 6
2 37
238
23 9
24 0
2 41
2 4 2
243
24 4

VERLEIHEN 7 1 5 . 0
ROMANZE 7 1 5 . 0
KORPERLICHE 7 1 5 . 0
CHARACTER 7 1 5 . 0
HERRLICH 7 1 5 . 0
AUS 558 0 . 4 4 479 0 . 3 8 4 . 9
PERSONLICHKEIT 13 0 . 0 1 4 4 . 9
DARAUFHIN 11 3 4 . 7
UNGESTUM 9 2 4 . 7
FAHRSTUHL 9 2 4 . 7
AKTIEN 9 2 4 . 7
UNGEHEURE 9 2 4 . 7
REGLOS 9 2 4 . 7
MEHRERE 28 0 . 0 2 14 0 . 0 1 4 . 6
JEDEN 52 0 . 0 4 32 0 . 0 3 4 . 5
DIES 48 0 . 0 4 29 0 . 0 2 4 . 5
ELEND 14 0 . 0 1 5 4 . 3
BETRACHTETE 26 0 . 0 2 13 0 . 0 1 4 . 2
DAVON 55 0 . 0 4 35 0 . 0 3 4 . 2
AUFMERKSAMKEIT 17 0 .0 1 7 4 .1
BESTAND 20 0 . 0 2 9 4 . 1
ANTWORTETE 20 0 . 0 2 9 4 . 1
ALL 56 0 . 0 4 36 0 . 0 3 4 . 1
EINEM 615 0 . 4 9 538 0 .43" 4 . 1
SCHOB 12 4 4 . 1
STOFF 12 4 4 . 1
IRGEND 31 0 . 0 2 17 0 . 0 1 3 . 9
SIR 31 0 . 0 2 17 0 . 0 1 3 . 9
UNTERBRACH 24 0 . 0 2 12 3 . 9
HOF 6 1 3 . 9
ANGESTRENGT 6 1 3 . 9
ABSCHEULICH 6 1 3 . 9
HUBSCHES 6 1 3 . 9
AUSGERECHNET 6 1 3 . 9
ANNAHME 6 1 3 . 9
AU 6 1 3 . 9
ERFOLGTE 6 1 3 . 9
FOYER 6 1 3 . 9
UNTERBROCHEN 6 1 3 . 9
HA 6 1 3 . 9
STIRNRUNZELN 6 1 3 . 9
VERRIET 6 1 3 . 9
GRELLEN 6 1 3 . 9
NIEDRIGEN 6 1 3 . 9
NOTWENDIG 6 1 3 . 9
NACHSTES 6 1 3 . 9
BESCHLOSSEN 6 1 3 . 9
HIERHIN 6 1 3 . 9
NANNTEN 6 1 3 . 9
BEFRIEDIGUNG 6 1 3 . 9
SCHIER 6 1 3 . 9
BEEINDRUCKEN 6 1 3 . 9
SAG'S 6 1 3 . 9
LEBHAFT 10 3 3 . 9
PATCHS 10 3 3 . 9
GELASSEN 10 3 3 . 9
KLEIDER 10 3 3 . 9
BABY 10 3 3 . 9
TUE 10 3 • 3 . 9
ICH'S 10 3 3 . 9
N 10 3 3 . 9
MUfiTEN 18 0 . 0 1 8 3 . 8
SEHEN 76 0 . 0 6 53 0 . 0 4 3 . 8
ENTSETZEN 8 2 3 . 8
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251 BOG 8 •2 3 . 8
252 DURFTE 8 2 3 . 8
253 JEMANDEM 8 2 3 . 8
254 GELIEBTEN ; 8 2 3 . 8
255 DIESELBE 8 2 3 . 8
256 KALTEN 8 2 3 . 8
2 57 AUSERORDENTLIC+8 2 3 . 8
258 GEBORGEN 8 2 3 . 8
259 UNRUHIG 8 2 • 3 . 8
260 ALLEN 45 0 . 0 4 28 0 . 0 2 3 . 7
261 OBEN 33 0 . 0 3 19 0 . 0 2 3 . 6
262 INDEM 33 0 . 0 3 19 0 . 0 2 3 . 6
263 IHR 571 0 . 4 5 501 0 . 4 0 3 . 6
264 ANSPRUCH 13 0 . 0 1 5 3 . 6
265 SANG 13 0 . 0 1 5 3 . 6
266 PAAR 68 0 . 0 5 47 0 . 0 4 3 . 5
267 SPRACH 38 0 . 0 3 23 0 . 0 2 3 . 5
268 STARRTE 19 0 . 0 2 9 3 . 5
269 SORGEN 16 0 . 0 1 7 • 3 . 5
2 70 VORSCHLAG 16 0 . 0 1 7 3 . 5
271 GESELLSCHAFT 26 0 . 0 2 14 0 . 0 1 3 . 5
272 DUTZEND 44 0 . 0 3 28 0 . 0 2 3 . 4
273 MEINEN 35 0 . 0 3 21 0 . 0 2 3 . 3
274 LAUFEN 11 4 3 . 3
275 HINAUF 11 4 3 . 3
276 SEI 154 0 . 1 2 122 0 . 1 0 3 . 3
27 7 MIENE 20 0 . 0 2 10 3 .3
278 ER 2 ,  540 2 . 0 1 2 , 3 7 8 1 . 9 1 3 . 2
279 BRACH 17 0 . 0 1 8 •3 .2
280 MEINUNG 17 0 . 0 1 8 3 . 2
281 SPRANG 14 0 . 0 1 6 3 . 2
282 FROH 14 0 . 0 1 6 3 . 2
283 VERSTEHE 14 0 . 0 1 6 3 . 2
284 SANK 14 0 . 0 1 6 3 . 2
285 LAUTER 14 0 . 0 1 6 3 . 2
286 TUN 89 0 . 0 7 66 0 . 0 5 3 . 1
287 UNGEFAHR 9 3 3 . 1
288 ERHALTEN 9 3 3 . 1
289 GRUNDSTUCKSMAK+9 3 3 . 1
290 SCHATZE 9 3 3 . 1
291 DAUERTE 9 3 3 . 1
292 PARTY 9 3 3 . 1
293 WEGE 9 3 3 . 1
294 BEMERKTE 29 0 . 0 2 17 0 . 0 1 3 . 0
295 ANGENOMMEN 18 0 . 0 1 9 2 . 9
29 6 SAMTLICHE 18 0 . 0 1 9 2 . 9
297 VERSTEHEN 18 0 . 0 1 9 2 . 9
298 WAHR 18 0 . 0 1 9 2 . 9
299 WEGEN 44 0 . 0 3 29 0 . 0 2 2 . 9
300 MAGST 7 2 2 . 9
301 VERWIRRXJNG 7 2 2 . 9
302 NEUGIERIG 7 2 2 . 9
303 EH 7 2 2 . 9
304 BLOSE 7 2 2 . 9
305 OHNEHIN 7 2 2 . 9
306 MITTEN 7 •2 2 . 9
307 UBERLASSEN 7 2 2 . 9
308 KRAGEN 7 2 •2 .9
30 9 LIEBSTER 7 2 2 . 9
310 UNSICHERHEIT 7 2 2 . 9
311 UNVERZUGLICH ■7 2 2 . 9
312 SCHWACHEN 7 ■2 2 . 9
313 GENOSSEN 7 2 2 . 9
314 GEBE 7 2 2 . 9
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315
316
317
318
319
320
321
322
323
324
325
326
327
328
329
330
331
332
333
334
335
336
337
338
339
340
341
342
343
344
345
346
347
348
349
350
351
352
353
354
355
356
357
358
359
360
361
362
363
364
365
366
367
368
369
370
371
372
373

GEWANN 7 2 2 .9
IRGENDWELCHE 12 5 2 .9
MERKWURDIG 12 5 2 .9
AUSGEGANGEN 15 0 .0 1 7 2 .9
MANNES 15 o o i-* 7 2 .9
JEDESMAL 15 0 .0 1 7 2 .9
NATUR 15 0 .0 1 7 2 .9
RASEREI 5 1 2 .9
PRACHTIGE 5 1 2 .9
RIESIGE 5 1 2 .9
REICHTUM 5 1 2 .9
SETZT 5 1 2 .9
SCHWACHER 5 1 2 .9
SCHWERMUTIGEN 5 1 2 .9
ZERSTREUUNG 5 1 2 .9
VERSTREUT 5 1 2 .9
VERHANGNISVOLL+5 1 2 .9
VERSTROMTE 5 1 2 .9
VERTRETER 5 1 2 .9
BRAUNE 5 1 2 .9
UNWISSENHEIT 5 1 2 .9
VERFUGTE 5 1 2 .9
ENDEN 5 1 2 .9
EMPFINDUNG 5 1 2 .9
FORTGANG 5 1 2 .9
AUFFASSUNG 5 1 2 .9
AUFFING 5 1 2 .9
VORUBERGEHENDE+ 5 1 2 .9
ABSCHEU 5 1 2 .9
BLICKWINKEL 5 1 2 .9
BETRAG 5 1 2 .9
BETRATEN 5 1 2 .9
AUFGEHALTEN 5 1 2 .9
BEMERKBAR 5 1 2 .9
AUFTRETEN 5 1 2 .9
ME RKWURDIGE 5 1 2 .9
GLITT 5 1 2 .9
UBERDRUSSIG 5 1 2 .9
GLEICHMUTIG 5 1 2 .9
GLANZTEN 5 1 2 .9
HINGEGEBEN 5 1 2 .9
HULLTE 5 1 2 .9
HEISER 5 1 2 .9
GELACHTERS 5 1 2 .9
WERDET 5 1 2 .9
WILD 5 1 2 .9
LETZTES 5 1 2 .9
GELANGTE 5 1 2 .9
GEWOLLT 5 1 2 .9
GESELLTE 5 1 2 .9
KORPERLICHEN 5 1 2 .9
HOHNISCH 5 1 2 .9
SEIN 397 0 .3 1 346 0 .28 2 .8
SCHLUG 40 0 .03 26 0 .02 2 .8
AUGEN 167 0 .13 136 0 .1 1 2 .7
GESTALT 19 0 .02 10 2 .7
WAREN • 268 0 .2 1 303 0 .24 2 .7
HAND 73 0 .06 93 0 .0 7 2 .7
UBER 322 0 .25 360 0 .2 9 2 .7
FOLGTEN 6 13 0 .0 1 2 .7
ZEUG 6 13 o o M 2 . 7
GESCHLAGEN 6 13 0 .0 1 2 .7
ERFAHREN 6 13 0 .0 1 2 .7
GEFAfiT 4 10 2 .7

6



379 KLEIDUNG 4 10 2 . 7
380 ZAHLEN 4 10 2 . 7
381 BOGEN 4 10 2 . 7
382 LEERE >4 10 2 . 7
383 FRAU 80 0 . 0 6 101 0 . 0 8 2 . 8
384 GUTEN 22 0 . 0 2 34 0 . 0 3 2 . 8
385 DURCH 141 0 . 1 1 168 0 . 1 4 2 . 8
386 ODER 27 2 0 .2 2 308 0 . 2 5 2 . 8
387 MUSSEN 42 0 . 0 3 58 0 . 0 5 2 . 8
388 SCHONEN 8 16 0 . 0 1 2 . 8
389 VERSETZTE 8 16 0 . 0 1 2 . 8
390 MANCHMAL 17 0 . 0 1 28 0 . 0 2 2 . 9
391 KONFUSEN 1 5 3 . 0
392 QUER 1 5 3 . 0
393 KIES 1 5 3 . 0
394 LEISEM 1 5 3 . 0
395 KURZE 1 5 3 . 0
396 WILLENSKRAFT 1 5 3 . 0
39 7 OMNIBUS 1 5 3 . 0
398 KUNFTIGE 1 5 3 . 0
399 KENNENLERNEN 1 5 3 . 0
4 00 UNBEACHTET 1 5 3 . 0
4 01 WEITBLICK 1 5 3 . 0
40 2 STRENG 1 5 3 . 0
403 VERSCHIEDENSTE+ 1 5 3 . 0
404 VERHAFTET 1 5 3 . 0
405 WEIBLICHEN 1 5 3 : 0
406 RAT 1 5 3 . 0
407 SCHUF 1 5 3 . 0
408 SCHRILLEN 1 5 3 . 0
40 9 STIL 1 5 3 . 0
41 0 STELLT 1 5 3 . 0
41 1 SEITHER 1 5 3 . 0
412 SEUFZEND 5 3 . 0
413 VERSCHWOMMENE 1 5 3 . 0
414 DONNERWETTER 1 5 3 . 0
415 DAZWISCHEN 1 5 3 . 0
416 BRIEFEN 1 5 3 . 0
41 7 DUSTER 1 5 3 . 0
418 EINDRINGLICH 1 5 3 . 0
41 9 ENTSCHULDIGEND 1 5 3 . 0
420 AUSLASSUNGEN 1 5 3 . 0
421 ANGRIFF 1 5 3 . 0
422 BEMUHUNGEN 1 5 3 . 0
423 BELANGLOSEN 1 5 3 . 0
424 AUSERN 1 5 3 . 0
42 5 ZERSTREUT 1 5 3 . 0
426 KEINESWEGS 1 5 3 . 0
427 GRENZEN 1 5 3 . 0
428 GESTIEGEN 1 5 3 . 0
42 9 GERUFEN 1 5 3 . 0
43 0 HERRGOTT 1 5 3 . 0
43 1 ERKANNT 1 5 3 . 0
432 FUHLEN -1 5 3 . 0
433 FESTER 1 5 3 . 0
434 JENSEITS 1 5 3 . 0
435 DIE 2 , 8 0 8 2 . 2 2 2 , 8 9 4 2 . 3 3 3 . 0
436 TAPFER 2 7 3 . 0
437 UBERZEUGT 2 7 3 . 0
438 WAHRTE 2 7 3 . 0
43 9 ANZUSEHEN 2 7 3 . 0
440 ANWANDLUNG 2 7 3 . 0
4 4 1 VERGNUGT 2 7 3 . 0
442 MAKLER 2 7 3 . 0
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443 NEBENEINANDER 2 7 3 .0
444 DASEIN 2 7 3 .0
445 SCHRIFTSTELLER+2 7 3 .0
446 MELDETE 2 7 3 .0
447 EINZELNEN 2 7 3 .0
448 DRINGEND 2 7 3 .0
449 SINGEN 2 7 3 .0
450 SOWEIT 2 7 3 .0
451 EIGENTLICH 28 0 .02 42 0.03 3 .0
452 SACHEN 5 12 3 .1
453 GEBOREN 5 12 3 .1
454 PANIK 5 12 3 .1
455 GESETZT 5 12 3 .1
456 JENEN 7 15 0 .0 1 3 .1
457 GESPRACH 27 0 .02 41 0 .03 3 .1
458 SAGEN 68 0 .05 89 0 .07 3 .1
459 VORBEI 22 0 .02 35 0 .03 3 .2
460 GEWISSE 9 18 0 .01 3 .2
461 BESONDERS 18 0 .0 1 30 0 .02 3 .2
462 BLICK 81 0 .06 104 0 . 08 3 .2
463 BEKAM 3 9 3 .2
464 DISTANZ 3 9 3 .2
465 PRAKTISCH 3 9 3 .2
466 TRADITION 3 9 3 .2
467 VERLANGTE 3 9 3 .2
468 ZWOLF 3 9 3 .2
469 EHE 21 0 .02 34 0 .03 3 .3
470 STUCK 11 21 0 .02 3 .3
471 NIE 92 0 . 07 117 0 .09 3 .4
472 GEMACHT 33 0.03 49 0 .0 4 3 .4
473 SAHEN 6 14 0 .01 3 .4
474 DURCHS 6 14 0 .01 3 .4
475 SICHERHEIT 6 14 0 .01 3 .4
476 TRAFEN 6 14 0 .0 1 3 .4
477 REDE 6 14 0 .0 1 3 .4
478 TIEFE 8 17 0 .0 1 3 .5
479 MOCHTE 16 0 .01 28 0 .02 3 .5
480 LEUTNANT 4 11 3 .5
481 ZAHNE 4 11 3 .5
482 EWIGKEIT 4 11 3 .5
483 MAN 191 0 .1 5 227 0 .18 3 .7
484 RAUM 12 23 0 .02 3 . 7
485 FUR 366 0 .29 414 0.33 3 .7
486 BRAUCHTE 9 19 0 .02 3 .8
487 ERZAHLEN 5 13 0 .0 1 3 .8
488 ALBERN 5 13 0 .0 1 3 .8
489 MEINEM 11 22 0 .02 3 .9
490 MEINTE 11 22 0 .02 3 .9
491 BERUHRT 2 8 3 .9
492 ERFULLTE 2 8 3 .9
493 VERGLEICH 2 8 3 .9
494 UBERS 2 8 3 .9
495 FROSTIGE 2 8 3 .9
496 SOWIESO 2 8 3 .9
497 SCHATZ 2 8 3 .9
498 MERKLICH 2 8 3 .9
499 HEFTIGE 2 8 3 .9
500 UNGEHALTEN 2 8 3 .9
501 ERFAHRUNG 2 8 3 . 9
502 QUALTE 2 8 3 .9
503 DADURCH 2 8 3 .9
504 O 2 8 3 .9
505 D 2 8 3 .9
506 STAND 74 0 .06 99 0 .08 4 .0
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507 UNERMUDLICH 1 6 4 . 0
508 UMLEGEKRAGEN 1 6 4 . 0
509 ESSAY 1 6 4 . 0
510 ERWARTEN \L 6 4 . 0
511 LEB 1 6 4 . 0
512 STANDIGEN 1 6 4 . 0
513 GESCHENKT 1 6 4 . 0
514 DERZEITIGEN 1 6 4 . 0
515 STRENGE 1 6 4 . 0
516 TROTTEL 1 6 4 . 0
517 JAMMER 1 6 4 . 0
518 ZUGEN 1 6 4 . 0
519 LAUNEN 1 6 4 . 0
520 EINVERSTANDEN 1 6 4 . 0
521 LEISTUNGEN 1 6 4 . 0
522 HEGTE 1 6 4 . 0
523 ANGEBLICH 1 6 4 . 0
524 DABEI 30 0 . 0 2 47 0.  04 4 . 0
525 BEWEGTEN 3 10 4 . 1
526 LEISER 3 10 4 , 1
52 7 EHRLICH 3 10 4 . 1
528 ERWIES 3 . i o 4 . 1
529 ZUKUNFT 3 10 4 . 1
530 FUHREN ' 6 15 0 . 0 1  ■ 4 . 1
531 WOMOGLICH 10 21 0 . 0 2 4 . 2
532 EUROPA 10 21 0 . 0 2 4 . 2
533 ERKLARTE 15 0 . 0 1 28 0 . 0 2 4 . 2
534 LIEBSTEN 4 12 4 . 3
5 35 DESTO 4 12 4 . 3
536 ZUFRIEDEN 4 12 4 . 3
537 LETZTLICH 4 12 4 . 3
538 GERICHTET 4 12 4 . 3
539 KLAGLICH 4 12 4 . 3
540 PACKTE ■A 12 4 . 3
541 HIN 11 0 . 0 6 104 0 . 0 8 4 . 5
542 LAUT 19 0 . 0 2 34 0 . 0 3 4 . 5
543 EINS 18 0 . 0 1 33 0 . 0 3 4 . 7
544 RECHT 31 0 . 0 2 50 0 . 0 4 4 . 8
545 HIES 6 16 0.  01 4 . 9
546 HINEIN 6 16 0 . 0 1 4 . 9
547 BEI 159 0 . 1 3 198 0 . 1 6 4 . 9
548 SCHWUNG 2 9 4 . 9
549 INSGEHEIM 3 11 5 . 0
550 GEWUNSCHT 3 11 5 . 0
551 RUNDE 3 11 5 . 0
552 JAH 3 11 5 . 0
553 GENUG 29 0 . 0 2 48 0 . 0 4 5 . 0
554 MACHTE 59 0 . 0 5 85 0.  07 5 . 1
5 55 WEITER 49 0 . 0 4 73 0 . 0 6 5 . 1
5 56 ANTEILNAHME 1 7 5 . 2
5 57 STARKER 1 7 5 . 2
558 REGTE 1 7 5 . 2
559 FINSTERE 1 7 5 . 2
560 NACHDENKLICH 1 7 5 . 2
561 MILDE 1 7 5 . 2
562 WEHRTE 7 5 . 2
563 RUHE 13 0 . 0 1 27 0 . 0 2 5 . 2
564 GEHT 27 0 . 0 2 46 0 . 0 4 5 . 3
565 NOCH 370 0 . 2 9 429 0 . 3 4 5 . 3
566 VIELEN 20 0 . 0 2 37 0 . 0 3 5 . 4
567 ERNEUT 8 20 0 . 0 2 5 . 5
568 HATTE 789 0 . 6 2 872 0 . 70 5 . 5
569 WAR 1 , 2 4 9 0 . 9 9 1 , 3 4 9 1 . 0 8 5 . 6
570 ANGST 19 0 . 0 2 36 0 . 0 3 5 . 6
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571
572
573
574
575
576
577
578
579
580
581
582
583
584
585
586
587
588
589
590
591
592
593
594
595
596
597
598
599
600
601
602
603
604
605
606
607
608
609
610
611
612
613
614
615
616
617
618
619
620
621
622
623
624
625
626
627
628
629
630
631
632
633

SCHLUS 6 17 0 .0 1 5 .6
GRIFF 6 17 0 .0 1 5 .6
RICHTUNG 16 0 .0 1 32 0 .03 5 .7
IN 1, 887 1 .49 2 ,006 1 .6 1 5 .7
HILFLOS 7 19 0 .02 5 .9
AUTOMOBIL 2 10 5 .9
UBRIGEN 2 10 5 .9
ANGSTE 2 10 5 .9
BISHER 2 10 5 .9
LUST 4 14 0 .0 1 6 .0
ANGEKOMMEN 4 14 0 .0 1 6 .0
HORTE 22 0 .02 41 0 . 03 6 .1
EINE 832 0 .6 6 922 0 .74 6 .1
ERKENNEN 10 24 0 .02 6 .2
ROLLE 5 16 0 .0 1 6 .2
GRUNDE 8 21 0 .0 2 6 .2
GANG 8 21 0 .0 2 6 .2
WIDERSPRACH 1 8 6 .3
BEWUNDERN 1 8 6 .3
AUFZUG 1 8 6 .3
FRAGTE 67 0 .05 98 0 .08 6 .3
ABER 478 0 .38 551 0 .4 4 6 .4
WAS 401 0 .32 469 0 .38 6 .4
ERNSTHAFT 6 18 0 .0 1 6 .5
DAMEN 6 18 0 .0 1 6 .5
AUCH 240 0 .19 295 0 .2 4 6 .5
DORT 54 0. 04 83 0 .0 7 6 .6
TROTZDEM 7 20 0 .0 2 6 .7
HOLEN 7 20 0 .02 6 .7
ERSCHEINUNG 3 13 0 .0 1 6 .9
SPUR 4 15 0 .0 1 6 .9
VERGEBLICH 2 11 7 .0
GENU6LICH 2 11 7 .0
NICH 0 5 7 .0
MITMENSCHEN 0 5 7 .0
LIEGEND 0 5 7 .0
OGOTTOGOTT 0 5 7 .0
STREITKRAFTE 0 5 7 .0
BARNESES 0 5 7 .0
BAPTISTE 0 5 7 .0
UNTERSCHRIEBEN 0 5 7 .0
UNGEACHTET 0 5 7 . 0
BEGEBENHEIT 0 5 7 . 0
BEKLOMMEN 0 5 7 .0
BERUHMTEN 0 5 7 .0
WORAUFHIN 0 5 7 . 0
WICHTIGE 0 5 7 .0
ZAHLREICHE 0 5 7 .0
AUSGESCHLOSSEN 0 5 7 .0
VERFLIXT 0 5 7 .0
VERSTANDNISVOL+0 5 7 .0
ANKLEIDETISCH 0 5 7 .0
HINBLICK 0 5 7 .0
GEEIGNET 0 5 7 .0
SCHUBLADE 0 5 7 .0
GEBIET 0 5 7 .0
FROSTIG 0 5 7 .0
HEKTISCH 0 5 7 .0
SCHMALER 0 5 7 .0
GUMMIBONBONS 0 5 7 .0
BLO 0 5 7 .0
TEXT 0 5 7 .0
STAUNTE 0 5 7 .0
THIRD 0 5 7 .0
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635 SEVENTH O’ 5 7 .0
636 FLIEDERFARBENE 0 5 7 .0
637 ETC 0 5 7 .0
638 SPIEGELBILD :o 5 7 .0
639 WARUM 42 0.03 69 OO 7 .0
640 PFLEGTE 1 9 r 7 .5
641 DERZEIT 1 9 7 .5
642 HIRN 1 9 7 .5
643 JENEM 14 0 .01 32 0.03 7 .5
644 PLATZ 7 21 0 .02 7 .5
645 SACHE 30 0.02 55 0 .04 7 .8
646 ANFANGEN 3 14 0 .01 7 .9
647 MEILEN 2 12 8 .1
648 GLEICHEN 7 22 0 .02 8 .4
649 FEHMANTEL 0 6 8 .4
650 AUFFALLEND 0 6 8 .4
651 MOGLICHST 0 6 8 .4
652 EILIG 0 6 8 .4
653 GEPREST 0 6 8 .4
654 BETRAF 0 6 8 .4
655 BESCHAFTIGTE 0 6 8 .4
656 FESTZUHALTEN 0 6 8 .4
657 DIENSTBOTEN 0 6 8 .4
658 ALLENFALLS 0 6 8 .4
659 AMBITIONEN 0 6 8 .4
660 LEGTE 24 0 .02 48 0 .04 8 .5
661 UBERLEGTE 15 0 .01 35 0.03 8 .5
662 BEGRIFF 8 24 0.02 8 .6
663 UNENTWEGT 1 10 8 .7
664 FRUHEREN 1 10 8 .7
665 WEG 30 0 .02 57 0 .05 8 .9
666 MEHRMALS 2 13 0 .01 9 .2
667 BIfcCHEN 20 0.02 44 0 .04 9 .6
668 TON i l4 0 .01 35 0 .03 9 .6
669 DEM 712 0 .56 822 0 .6 6 9 .7
670 BEMUHTE 0 7 9 .8
671 CENTS 0 7 9 .8
672 UMGEBEN 0 7 9 .8
673 MOGLICHKEITEN 0 7 9 .8
674 SECOND 0 7 9.8
675 GILT 0 7 9 .8
676 GROSPAPA 0 7 9 .8
677 HELLE 0 7 9 .8
678 REINE 0 7 9 .8
679 OBGLEICH 1 11 9 .9
680 REDEN 25 0.02 52 0 .04 10 .1
681 HAUFIG 7 24 0 .02 10 .1
682 SAH 114 0 .09 165 0.13 10 .2
683 HOCH 20 0 .02 45 0 .0 4 1 0 .2
684 FEHLTE 2 14 0 .01 10.3
685 WEIL 97 0 .08 145 0 .12 10.3
686 OFFENBAR 14 0 .01 36 0 .03 10 .4
687 WAHREND 72 0 .06 115 0 .0 9 10 .6
688 HAUCH 5 21 0 .02 1 0 .8
689 NETT 3 17 0 .01 1 1 . 0
690 FROSTIGEN 0 8 11 .2
691 SCHNUPPE 0 8 1 1 .2
692 WOHL 56 0 .04 97 0 .08 1 1 .8
653 STIES 21 0 . 02 49 0. 04 11. 9
694 INZWISCHEN 19 0 .02 46 0 .04 1 2 .0
695 WENIG 50 0 .04 90 0 .0 7 12 .2
696 DESHALB 10 32 0 .03 1 2 .5
697 MACHEN 48 0 - 04 88 0 .0 7 12 .6
698 FIFTY 0 9 12 .6
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699 RAUMTE 0 . 9 1 2 .6
700 SEHR 122 0 .10 182 0 .1 5 12 .9
701 ZUMINDEST 4 21 0 .0 2 12 .9
702 UNVERMITTELT 4 21 0 .02 1 2 .9
703 FAST 77 0 .06 127 0 .1 0 1 3 .2
704 BEREIT 3 19 0 .02 13 .2
705 HALBLAUT 1 14 0 .0 1 13 .6
706 BESTATIGTE 1 14 0 .0 1 13 .6
707 HERREN 4 22 0 .02 1 4 .0
708 EINIGERMASEN 4 22 0 .02 1 4 .0
709 ABSOLUT 0 10 1 4 .0
710 BURSCHEN 0 10 1 4 .0
711 PAARMAL 0 10 1 4 .0
712 NAMLICH 3 21 0 .02 1 5 .5
713 MOMENT 17 0 .01 49 0 .04 1 6 .7
714 MATT 0 12 1 6 .8
715 FORTY 0 12 16 .8
716 DEMON 0 12 1 6 .8
717 LOVER 0 12 1 6 .8
718 STANDIG 20 0 .02 55 0 .04 1 7 .5
719 HERVOR 15 0 .0 1 47 0 .04 1 7 .8
720 AUSNEHMEND 0 13 0 .0 1 18 .2
721 WOBEI 10 39 0.03 18 .8
722 STREET 11 42 0.03 19 .8
723 DUNKELHEIT 5 32 0 .03 2 2 .4
724 NAH 0 16 0 .01 2 2 .4
725 JETZT 134 0 .11 222 0 .18 23 .4
726 TELEPHON 0 18 0 .01 2 5 .2
727 ERSTENMAL 0 22 0 .02 3 0 .8
728 HAUPTMANN 1 32 0 .03 3 7 .3
729 WOHNUNG 6 56 0 .05 47 .3
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Appendix B-2: Keyword list -  ROG

N WORD FREQ.
ROG

% FREQ.
HCO

% KEYNESS

1 WOHNUNG 56 0 .05 6 47 .3
2 HAUPTMANN 32 0 .03 1 37 .3
3 ERSTENMAL 22 0 .02 0 3 0 .8
4 TELEPHON 18 0 .0 1 0 2 5 .2
5 JETZT 222 0 .1 8 134 0 .11 23 .4
6 NAH 16 0 .0 1 0 2 2 .4
7 DUNKELHEIT 32 0 .03 5 2 2 .4
8 STREET 42 0 .03 11 19 .8
9 WOBEI 39 0 .03 10 18 .8
10 AUSNEHMEND 13 0 .0 1 0 1 8 .2
11 HERVOR 47 0 .04 15 0 .0 1 17 .8
12 STANDIG 55 0 .04 20 0 .02 17 .5
13 LOVER 12 0 16 .8
14 DEMON 12 0 16 .8
15 FORTY 12 0 16.8
16 MATT 12 0 16. 8
17 MOMENT 49 0 .04 17 0 .01 1 6 .7
18 NAMLICH 21 0 .02 3 1 5 .5
19 BURSCHEN 10 0 1 4 .0
20 ABSOLUT 10 0 14 .0
21 PAARMAL 10 0 i4  . 0
22 HERREN 22 0 .02 4 14 . 0
23 EINIGERMASEN 22 0 .0 2 4 14 .0
24 BESTATIGTE 14 0 .01 1 13 .6
25 HALBLAUT 14 0 .0 1 1 13 .6
26 BEREIT 19 0 .02 3 13 .2
27 FAST 127 0 .10 77 0 .06 13 .2
28 UNVERMITTELT 21 0 .02 4 12 .9
29 ZUMINDEST 21 0 .02 4 1 2 .9
30 SEHR 182 0 .15 122 0 .10 12 .9
31 RAUMTE 9 0 12 .6
32 FIFTY 9 0 12 .6
33 MACHEN 88 0 .0 7 48 0 .04 12 .6
34 DESHALB 32 0.03 10 12 .5
35 WENIG 90 0 .07 50 0.04 12 .2
36 INZWISCHEN 46 0 .04 19 0 .02 1 2 .0
37 STIES 49 0 .04 21 0 .02 11 .9
38 WOHL 97 0.08 56 0 .04 11.8
39 FROSTIGEN 8 0 11 .2
40 SCHNUPPE 8 0 11 .2
41 NETT 17 0 .01 3 1 1 .0
42 HAUCH 21 0 .02 5 10 .8
43 WAHREND 115 0 .09 72 0 .06 10 .6
44 OFFENBAR 36 0 . 03 14 0 .0 1 10 .4
45 WEIL 145 0 .12 97 0 .08 10.3
46 FEHLTE 14 0 .0 1 2 10.3
47 HOCH 45 0 .04 20 0 .02 10 .2
48 SAH 165 0.13 114 0 .09 10 .2
49 HAUFIG 24 0 .02 7 1 0 .1
50 REDEN 52 0 .04 25 0 .02 1 0 .1
51 OBGLEICH 11 1 9 .9
52 GROSPAPA 7 0 9 .8
53 ' REINE 7 0 9 .8
54 CENTS 7 0 9 .8
55 MOGLICHKEITEN 7 0 9.8
56 UMGEBEN 7 0 9 .8
57 HELLE 7 0 9 .8
58 SECOND 7 0 9 .8
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59
60
61
62
63
64
65
66
67
68
69
70
71
72
73
74
75
76
77
78
79
80
81
82
83
84
85
86
87
88
89
90
91
92
93
94
95
96
97
98
99
100
101
102
103
104
105
106
107
108
109
110
111
112
113
114

BEMUHTE 7 0 9 .8
GILT 7 0 9 .8
DEM 822 0 .66 712 0 .5 6 9 .7
TON 35 0 . 03 14 0 .0 1 9 .6
B IE. CHEN 44 0 .04 20 0 .0 2 9 .6
MEHRMALS 13 0 .0 1 2 9 .2
WEG 57 0 .05 30 0 .0 2 8 .9
FRUHEREN 10 1 8 .7
UNENTWEGT 10 1 8 .7
BEGRIFF 24 0 .0 2 8 8 .6
UBERLEGTE 35 0 .03 15 0 .0 1 8 .5
LEGTE 48 0 .04 24 0 .0 2 8 .5
EILIG 6 0 8 .4
ALLENFALLS 6 0 8 .4
AMBITIONEN 6 0 8 .4
BESCHAFTIGTE 6 0 8 .4
GEPRE&T 6 0 8 .4
FESTZUHALTEN 6 0 8 .4
DIENSTBOTEN 6 0 8 .4
AUFFALLEND 6 0 8 .4
FEHMANTEL 6 0 8 .4
MOGLICHST 6 0 8 .4
BETRAF 6 0 8 .4
GLEICHEN 22 0 .02 7 8 .4
MEILEN 12 2 8 .1
ANFANGEN 14 0 .0 1 3 7 .9
SACHE 55 0 .04 30 0 .0 2 7 .8
PLATZ 21 0 .02 7 7 .5
JENEM 32 0 .03 14 0 .0 1 7 .5
DERZEIT 9 1 7 .5
PFLEGTE 9 1 7 .5
HIRN 9 1 7 .5
WARUM 69 0 .0 6 42 0 .03 7 .0
NICH 5 0 7 .0
ETC 5 0 7 .0
FROSTIG 5 0 7 .0
SCHMALER 5 0 7 .0
STAUNTE 5 0 7 .0
OGOTTOGOTT 5 0 7 .0
STREITKRAFTE 5 0 7 .0
FLIEDERFARBENE 5 0 7 .0
SEVENTH 5 0 7 . 0
GEBIET 5 0 7 .0
LIEGEND 5 0 7 .0
GEEIGNET 5 0 7 .0
SCHUBLADE 5 0 7 .0
BEGEBENHEIT 5 0 7 .0
BARNESES 5 0 7 .0
UNTERSCHRIEBEN 5 0 7 .0
BLO 5 0 7 .0
UNGEACHTET 5 0 7 .0
WORAUFHIN 5 0 7 .0
TEXT 5 0 7 .0
HINBLICK 5 0 7 .0
BERUHMTEN 5 0 7 .0
VERFLIXT 5 0 7 .0
BAPTISTE 5 0 7 .0
ZAHLREICHE 5 0 7 .0
BEKLOMMEN 5 0 7 .0
WICHTIGE 5 0 7 .0
THIRD 5 0 7 .0
MITMENSCHEN 5 0 7 .0
ANKLEIDETISCH 5 0 7 .0
VERSTANDNISVOL+5 0 7 .0
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123 SPIEGELBILD 5
124 HEKTISCH 5
125 AUSGESCHLOSSEN 5
126 GUMMIBONBONS '5
127 VERGEBLICH 11
128 GENUfiLICH 11
129 SPUR 15
130 ERSCHEINUNG 13
131 HOLEN 20
132 TROTZDEM 20
133 DORT 83
134 AUCH 295
135 ERNSTHAFT 18
136 DAMEN 18
137 WAS 469
138 ABER 551
139 FRAGTE 98
140 AUFZUG 8
141 BEWUNDERN 8
142 WIDERSPRACH 8
143 GANG 21
144 GRUNDE 21
145 ROLLE 16
146 ERKENNEN 24
147 EINE 922
148 HORTE 41
149 LUST 14
150 ANGEKOMMEN 14
151 ANGSTE 10
152 UBRIGEN 10
153 BISHER 10
154 AUTOMOBIL 10
155 HILFLOS 19
156 IN ,>2,0 06
157 RICHTUNG 32
158 SCHLUS 17
159 GRIFF 17
160 ANGST 36
161 WAR 1,349
162 HATTE 872
163 ERNEUT 20
164 VIELEN 37
165 NOCH 429
166 GEHT 46
167 RUHE 27
168 NACHDENKLICH 7
169 FINSTERE 7
170 ANTEILNAHME 7
171 STARKER 7
172 WEHRTE 7
173 MILDE 7
174 REGTE 7
175 WEITER 73
176 MACHTE 85
177 GENUG 48
178 GEWUNSCHT 11
179 INSGEHEIM 11
180 JAH 11
181 RUNDE 11
182 SCHWUNG 9
183 BEI 198
184 HINEIN 16
185 HIES 16
186 RECHT 50

0 7 .0
0 7 .0
0 7 .0
0 7 .0
2 7 .0
2 7 .0

. 01 4 6 .9

. 01 3 6 .9

.02 7 6 .7

.02 7 6 .7

.07 54 0 . 04 6 .6

.24 240 0 .19 6 .5

.01 6 6 .5

.01 6 6 .5

.38 401 0 .32 6 .4

.44 478 0.38 6 .4

.08 67 0 .05 6.3
1 6 .3
1 6.3
1 6 .3

.02 8 6 .2

.02 8 6 .2

.01 5 6 .2

.02 10 6 .2

.74 832 0.66 6 .1

.03 22 0 .02 6 .1

.01 4 6 .0

. 01 4 6 .0
2 5 .9
2 5 .9
2 5 .9
2 5 .9

.02 7 5 .9

.61 1 ,8 8 7 1 .49 5 .7

.03 16 0 .01 5 .7

.01 6 5 .6

.01 6 5 .6

.03 19 0 .02 5 .6

.08 1 ,249 0 .99 5 .6

.70 789 0.62 5 .5

. 02 8 5 .5

.03 20 0 .02 5 .4

.34 370 0.29 5 .3

. 04 27 0 .02 5.3

.02 13 0 .01 5 .2
1 5 .2
1 5 .2
1 5 .2
1 5 .2
1 5 .2
1 5 .2
1 5 .2

.06 49 0 .04 5 .1

.07 59 0 .05 5 .1

.04 29 0 .02 5 .0
3 • 5 .0
3 5 .0
3 5 .0
3 5 .0
2 4 .9

.16 159 0 .13 4 .9

.01 6 4 .9

. 01 6 4 .9

. 04 31 0 .02 4 .8

0
0
0
0
0
0
0
0
0
0
0

0
0
0
0
0
0
0
0

0
1
0
0
0
0
1
0
0
0
0
0
0

0
0
0

0
0
0
0
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187 EINS 33 0 .03 18 0 .0 1 4 .7
188 LAUT 34 0.03 19 0 .02 4 .5
189 HIN 104 0 .08 77 0 .0 6 4 .5
190 LETZTLICH 12 4 4 .3
191 PACKTE 12 4 4 .3
192 DESTO 12 4 4 .3
193 ZUFRIEDEN 12 4 4 .3
194 LIEBSTEN 12 4 4 .3
195 KLAGLICH 12 4 4 .3
196 GERICHTET 12 4 4 .3
197 ERKLARTE 28 0 .02 15 0 .01 4 .2
198 EUROPA 21 0 .02 10 4 .2
199 WOMOGLICH 21 o o to 10 4 .2
200 FUHREN 15 0 .01 6 4 .1
201 EHRLICH 10 3 4 .1
202 ZUKUNFT 10 3 4 .1
203 ERWIES 10 3 4 .1
204 LEISER 10 3 4 .1
205 BEWEGTEN 10 3 4 .1
206 DABEI 47 0 .04 30 0 .02 4 .0
207 ERWARTEN 6 1 4 .0
208 ESSAY 6 1 4 .0
209 ZUGEN 6 1 4 .0
210 LEISTUNGEN 6 1 4 .0
211 JAMMER 6 1 4 .0
212 HE GTE 6 1 4 .0
213 TROTTEL 6 4 .0
214 ANGEBLICH 6 1 4 .0
215 LAUNEN 6 1 4 .0
216 UMLEGEKRAGEN 6 1 4 .0
217 DERZEITIGEN 6 1 4 .0
218 STANDIGEN 6 1 4 .0
219 UNERMUDLICH 6 1 4 .0
220 LEB 6 1 4 .0
221 STRENGE 6 1 4 .0
222 GESCHENKT 6 1 4 .0
223 EINVERSTANDEN 6 1 4 .0
224 STAND 99 0 .08 74 0 .0 6 4 .0
225 O 8 2 3 .9
226 MERKLICH 8 2 3 .9
227 QUALTE 8 2 3 .9
228 UBERS 8 2 3 .9
229 ERFAHRUNG 8 2 3 .9
230 ERFULLTE 8 2 3 .9
231 UNGEHALTEN 8 2 3 .9
232 DADURCH 8 2 3 .9
233 D 8 2 3 .9
234 VERGLEICH 8 2 3 .9
235 SOWIESO .8 2 3 .9
236 BERUHRT 8 2 3 .9
237 HEFTIGE 8 2 3 .9
238 FROSTIGE 8 2 3 .9
239 SCHATZ 8 2 3 .9
240 MEINTE 22 0 .02 11 3 .9
241 MEINEM 22 0 .02 11 3 .9
242 ERZAHLEN 13 0 .0 1 5 3 .8
243 ALBERN 13 0 .0 1 5 3 .8
244 BRAUCHTE 19 0 .02 9 3 .8
245 FUR 414 0 .33 366 0 .2 9 3 .7
246 RAUM 23 0 .02 12 3 .7
247 MAN 227 0 .18 191 0 .15 3 .7
248 LEUTNANT 11 4 3 .5
249 EWIGKEIT 11 4 3 .5
250 ZAHNE 11 4 3 .5
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251 MOCHTE 28 0 .02 16 0 .01 3 .5
252 TIEFE 17 0 .0 1 8 3 .5
253 SICHERHEIT 14 0 .01 6 3 .4
254 DURCHS '14 0 .0 1 6 3 .4
255 TRAFEN 14 0 .0 1 6 3 .4
256 REDE 14 0 .0 1 6 3 .4
257 SAHEN 14 0 .0 1 6 3 .4
258 GEMACHT 49 0. 04 33 0.03 3 .4
259 NIE 117 0 .09 92 0. 07 3 .4
260 STUCK 21 0 . 02 11 3 .3
261 EHE 34 0 . 03 21 0 .02 3 .3
262 PRAKTISCH 9 3 3 .2
263 TRADITION 9 3 3 .2
264 VERLANGTE 9 3 3 .2
265 ZWOLF 9 3 3 .2
266 BEKAM 9 3 3 .2
267 DISTANZ 9 3 3 .2
268 BLICK 104 0 .08 81 0 .06 3 .2
269 BESONDERS 30 0 .02 18 0 .01 3 .2
270 GEWISSE 18 0 .01 9 3 .2
271 VORBEI 35 0 .03 22 0 .02 3 .2
272 SAGEN 89 0 .07 68 0 . 05 3 .1
273 GESPRACH 41 0.03 27 0. 02 3 .1
274 JENEN 15 0 . 01 7 3 .1
275 SACHEN 12 5 3 .1
276 PANIK 12 5 3 .1
277 GESETZT 12 5 3 .1
278 GEBOREN 12 5 3 .1
279 EIGENTLICH 42 0 .03 28 0 .02 3 .0
280 WAHRTE 7 2 3 .0
281 NEBENEINANDER 7 2 3 . 0
282 SINGEN 7 2 3 .0
283 UBERZEUGT 7 2 3 .0
284 SCHRIFTSTELLER+V7 2 3 .0
285 DRINGEND 7 2 3 .0
286 MELDETE 7 2 3 .0
287 ANWANDLUNG 7 2 3 .0
288 SOWEIT 7 2 3 .0
289 MAKLER 7 2 3 .0
290 TAPFER 7 2 3 .0
291 VERGNUGT 7 2 3 .0
292 ANZUSEHEN 7 2 3 .0
293 DASEIN 7 2 3 .0
294 EINZELNEN 7 2 3 .0
295 DIE 2, 894 2 .33 2 ,808 2 .22 3 . 0
296 HERRGOTT 5 1 3 .0
297 GESTIEGEN 5 1 3 .0
298 STRENG 5 1 3 .0
299 GRENZEN 5 1 3 . 0
300 GERUFEN 5 3 . 0
301 STELLT 5 1 3 . 0
302 SEITHER 5 1 3 . 0
303 ENTSCHULDIGEND 5 1 3 .0
304 ANGRIFF 5 1 3 .0
305 BEMUHUNGEN 5 1 3 .0
306 SEUFZEND 5 1 3 .0
307 ERKANNT 5 1 3 .0
308 EINDRINGLICH 5 1 3 .0
309 FUHLEN 5 1 3 .0
310 BELANGLOSEN 5 1 3 .0
311 STIL 5 1 3 .0
312 FESTER 5 1 3 .0
313 SCHUF 5 1 3 .0
314 SCHRILLEN 5 1 3 .0
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315
316
317
318
319
320
321
322
323
324
325
326
327
328
329
330
331
332
333
334
335
336
337
338
339
340
341
342
343
344
345
346
347
348
349
350
351
352
353
354
355
356
357
358
359
360
361
362
363
364
365
366
367
368
369
370
371
372
373
374
375
376
377
378

VERSCHWOMMENE 5 1 3 .0
QUER 5 1 3 .0
KURZE 5 1 3 .0
KUNFTIGE 5 1 3 ,0
DONNERWETTER 5 1 3 . 0
VERSCHIEDENSTE+5 1 3 .0
WEITBLICK 5 1 3 . 0
OMNIBUS 5 1 3 .0
KENNENLERNEN 5 1 3 .0
KIES 5 1 3 .0
VERHAFTET 5 1 3 .0
KEINESWEGS 5 1 3 .0
JENSEITS 5 1 3 .0
KONFUSEN 5 1 3 .0
AUfcERN 5 1 3 .0
ZERSTREUT 5 1 3 .0
AUSLASSUNGEN 5 1 3 .0
BRIEFEN 5 1 3 .0
RAT 5 1 3 .0
WILLENSKRAFT 5 1 3 .0
WEIBLICHEN 5 1 3 .0
DAZWISCHEN 5 1 3 .0
UNBEACHTET 5 1 3 .0
DUSTER 5 1 3 .0
LEISEM 5 1 3 .0
MANCHMAL 28 0 .02 17 0 .0 1 2 .9
SCHONEN 16 0 .0 1 8 2 .8
VERSETZTE 16 0 .0 1 8 2 .8
MUSSEN 58 0 .0 5 42 0 . 03 2 .8
ODER 308 0 .2 5 272 0 .22 2 .8
DURCH 168 0 .1 4 141 0 .11 2 .8
GUTEN 34 0 .03 22 0 .02 2 .8
FRAU 101 0 .08 80 0 .0 6 2 .8
LEERE 10 4 2 .7
BOGEN 10 4 2 .7
KLEIDUNG 10 4 2 .7
ZAHLEN 10 4 2 .7
GEFA&T 10 4 2 .7
ERFAHREN 13 0 .0 1 6 2 .7
ZEUG 13 0 .0 1 6 2 .7
GESCHLAGEN 13 0 .0 1 6 2 .7
FOLGTEN 13 0 . 01 6 2 .7
UBER 360 0 .29 322 0 .25 2 .7
HAND 93 0 .0 7 73 0 .06 2 .7
WAREN 303 0 .24 268 0 .2 1 2 .7
GESTALT 10 19 0 .02 2 .7
AUGEN 136 0 .1 1 167 0 .13 2 .7
SCHLUG 26 0 .0 2 40 0 .03 2 .8
SEIN 346 0 .2 8 397 0 .31 2 .8
BEMERKBAR 1 5 2 .9
S CHWERMUTIGEN 1 5 2 .9
GELACHTERS 1 5 2 .9
BETRAG 1 5 2 .9
BETRATEN 1 5 2 .9
WERDET 1 5 2 .9
GESELLTE 1 5 2 .9
AUFFASSUNG 1 5 2 .9
SCHWACHER 1 5 2 .9
VERSTREUT 1 5 2 .9
AUFGEHALTEN 1 5 2 .9
ABSCHEU 1 5 2 .9
VERTRETER 1 5 2 .9
GLANZTEN 1 5 2 .9
BRAUNE 1 5 2 .9

6



379 BLICKWINKEL -1 5 2 .9
380 v er str6mte 1 5 2 .9
381 MERKWURDIGE 1 5 2 .9
382 HEISER 1 5 2 .9
383 GEWOLLT 1 5 2 .9
384 ZERSTREUUNG 1 5 2 .9
385 GELANGTE 1 5 2 .9
386 HINGEGEBEN 1 5 2 .9
387 ENDEN 1 5 2 .9
388 VERHANGNISVOLL+ 1 5 2 .9
389 GLEICHMUTIG 1 5 2 .9
390 AUFTRETEN 1 5 2 .9
391 EMPFINDUNG 1 5 2 .9
392 RIESIGE 1 5 2 .9
393 SETZT 1 5 2 .9
394 VERFUGTE 1 5 2 .9
395 AUFFING 1 5 2 .9
396 UNWISSENHEIT 1 5 2 .9
397 LETZTES 1 5 2 .9
398 VORUBERGEHENDE+ 1 5 2 .9
399 HOHNISCH 1 5 2 .9
400 GLITT 1 5 2 .9
401 KORPERLICHEN 1 5 2 .9
402 WILD 1 5 2 .9
403 REICHTUM 1 5 2 .9
404 RASEREI 1 5 2 .9
405 HULLTE 1 5 2 .9
406 PRACHTIGE- 1 5 2 .9
407 UBERDRUSSIG 1 5 2 .9
408 FORTGANG 1 5 2 .9
409 AUSGEGANGEN 7 15 0 .01 2 .9
410 MANNES 7 15 0 .01 2 .9
411 NATUR 7 15 0 .01 2 .9
412 JEDESMAL K7 15 0 .01 2 .9
413 IRGENDWELCHE 5 12 2 .9
414 MERKWURDIG 5 12 2 .9
415 UNSICHERHEIT 2 7 2 .9
416 EH 2 7 2 .9
417 LIEBSTER 2 7 2 .9
418 KRAGEN 2 7 2 .9
419 UNVERZUGLICH 2 7 2 .9
420 GEWANN 2 7 2 .9
421 MITTEN 2 7 2 .9
422 OHNEHIN 2 7 2 .9
423 MAGST 2 7 2 .9
424 NEUGIERIG 2 7 2 .9
425 GENOSSEN 2 7 2 .9
426 SCHWACHEN 2 7 2 .9
427 GEBE 2 7 2 .9
428 UBERLASSEN 2 7 2 .9
429 VERWIRRUNG 2 7 2 .9
430 BLOSE 2 7 2 .9
431 WEGEN 29 0 . 02 44 0.03 2 .9
432 ANGENOMMEN 9 18 0 .01 2 .9
433 WAHR 9 18 0 .01 2 .9
434 VERSTEHEN 9 18 0 .0 1 2 .9
435 SAMTLICHE 9 18 0 .01 2 .9
436 BEMERKTE 17 0 .01 29 0 .02 3 .0
437 UNGEFAHR 3 9 3 .1
438 GRUNDSTUCKSMAK+3 9 3 .1
439 SCHATZE 3 9 3 .1
440 WEGE 3 9 3 .1
441 PARTY 3 9 3 .1
442 DAUERTE 3 9 3 .1
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443 ERHALTEN 3 9 3 .1
444 TUN 66 0 .05 89 0 .0 7 3 .1
445 LAUTER 6 14 0 .0 1 3 .2
446 SANK 6 14 0 .0 1 3 .2
447 FROH 6 14 0 .0 1 3 .2
448 SPRANG 6 14 0 .0 1 3 .2
449 VERSTEHE 6 14 0 .0 1 3 .2
450 BRACH 8 17 0 .0 1 3 .2
451 MEINUNG 8 17 0 .0 1 3 .2
452 ER’ 2 ,378 1 .91 2 ,5 4 0 2 .0 1 3 .2
453 MIENE 10 20 0 .0 2 3 .3
454 SEI 122 0 .10 154 0 .12 3 .3
455 HINAUF 4 11 3 .3
456 LAUFEN 4 11 3 .3
457 MEINEN 21 0 .02 35 0.03 3 .3
458 DUTZEND 28 0 .02 44 0 .03  . 3 .4

f 459 GESELLSCHAFT 14 0 .0 1 26 0. 02 3 .5
460 VORSCHLAG 7 16 0 .0 1 3 .5
461 SORGEN 7 16 0 . 01 3 .5
462 STARRTE 9 19 0 .0 2 3 .5
463 SPRACH 23 0 .02 38 0 .03 3 .5
464 PAAR 47 0 .04 68 0 . 05 3 .5
465 SANG 5 13 0 .0 1 3 .6
466 ANSPRUCH 5 13 0 .0 1 3 .6
467 IHR 501 0 ,40 571 0 .4 5 3 .6
468 OBEN 19 0. 02 33 0 .03 3 .6
469 INDEM 19 0.02 33 0 .03 3 .6
470 ALLEN 28 0,02 45 0 .04 3 .7
471 AUSERORDENTLIC+ 2 8 3 .8
472 GELIEBTEN 2 8 3 .8
473 UNRUHIG 2 8 3 .8
474 JEMANDEM 2 8 3 .8
475 KALTEN 2 8 3 .8
476 ENTSETZEN 2 8 3 .8
477 DIESELBE 2 8 3 .8
478 DURFTE 2 8 3 .8
479 GEBORGEN 2 8 3 .8
480 BOG 2 8 3 .8
481 SEHEN 53 0.04 76 0. 06 3 .8
482 MUBTEN 8 18 0 .0 1 3 .8
483 GELASSEN 3 10 3 .9
484 BABY 3 10 3 . 9
485 N 3 10 3 . 9
486 LEBHAFT 3 10 3 . 9
487 PATCHS 3 10 3 .9
488 ICH'S 3 10 3 .9
489 KLEIDER 3 10 3 .9
490 TUE 3 10 3 .9
491 BESCHLOSSEN 1 6 3 .9
492 NIEDRIGEN -1 6 3 .9
493 VERRIET 1 6 3 .9
494 HUBSCHES 1 6 3 .9
495 UNTERBROCHEN 1 6 3 .9
496 ERFOLGTE 1 6 3 .9
497 NANNTEN 1 6 3 .9
498 NACHSTES 1 6 3 .9
499 FOYER 1 6 3 .9
500 HOF 1 6 3 .9
501 ABSCHEULICH 1 6 3 .9
502 AUSGERECHNET 1 6 3 .9
503 HIERHIN 1 6 3 .9
504 ANNAHME 1 6 3 .9
505 AU • 1 6 3 .9
506 SCHIER 1 6 3 .9
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507 SAG'S 1 6 3 .9
508 NOTWENDIG 1 6 3 .9
509 GRELLEN 1 6 3 .9
510 BEEINDRUCKEN <1 6 3 .9
511 BEFRIEDIGUNG 1 6 3 .9
512 ANGESTRENGT 1 6 3 .9
513 STIRNRUNZELN 1 6 3 .9
514 HA 1 6 3 .9
515 UNTERBRACH 12 24 0 .02 3 .9
516 SIR 17 0 .01 31 0 .02 3 .9
517 IRGEND 17 0 .0 1 31 0.02 3 .9
518 STOFF 4 12 4 .1
519 SCHOB 4 12 4 .1
520 EINEM 538 0 .43 615 0 .49 4 .1
521 ALL 36 0 .03 56 0 .04 4 .1
522 ANTWORTETE 9 20 0 . 02 4 .1
523 BESTAND 9 20 0 .02 4 .1
524 AUFMERKSAMKEIT 7 17 0 .01 4 .1
525 DAVON 35 0.03 55 0 .04 4 .2
526 BETRACHTETE 13 0 .01 26 0 .02 4 .2
527 ELEND 5 14 0 .01 4 .3
528 DIES 29 0 .02 48 0 .04 4 .5
529 JEDEN 32 0.03 52 0 .04 4 .5
530 MEHRERE 14 0 .0 1 28 0 .02 4 .6
531 UNGEHEURE 2 9 4 .7
532 UNGESTUM 2 9 4 . 7
533 AKTIEN 2 9 4 .7
534 REGLOS 2 9 4 .7
535 FAHRSTUHL 2 9 4 .7
536 DARAUFHIN 3 11 4 .7
537 PERSONLICHKEIT 4 13 0 .01 4 .9
538 AUS 479 0 .3 8 558 0 .44 4 .9
539 VERLEIHEN 1 7 5 .0
540 ENTZOG S1 7 5 .0
541 HERRLICH i* 7 5 .0
542 SINKEN 1 7 5 .0
543 BLO&EN 1 7 5 .0
544 ROMANZE 1 7 5 .0
545 CHARAKTER 1 7 5 .0
546 BEZAHLEN 1 7 5 .0
547 AUGENB LICKEN 1 7 5 .0
548 BEZOG 1 7 5 .0
549 UNGEHEURER 1 7 5 .0
550 SCHWACHE 1 7 5 .0
551 UNTERREDUNG 1 7 ' 5 .0
552 KORPERLICHE 1 7 5 .0
553 ANFALL 1 7 5 .0
554 ZWISCHENFALL 1 7 5 .0
555 TROTZIG 1 7 5 .0
556 MAL 72 0. 06 103 0 .08 5 .1
557 SOVIEL 5 15 0 .0 1 5 .1
558 SCHMALEN 5 15 0 .0 1 5 . 1
559 FORT 34 0 . 03 56 0 .0 4 5 .1
560 EINIGE 24 0 .02 43 0 .03 5 .2
561 LEICHT 39 0 .03 63 0 .05 5 .3
562 MANNER 96 0 .08 133 0 .1 1 5 .5
563 SCHEINT 7 19 0 .02 5 .6
564 DICHT -3 12 5 :6
565 VOLLKOMMEN 3 12 5 .6
566 ZIEMLICH 24 0 .02 44 0 .03 5 .7
567 ERGRIFFEN 2 10 5 .7
568 ANGENEHM 2 10 5 .7
569 AUTO 2 10 5 .7
570 GEGENWART 2 10 5 .7
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571 EINANDER 10 24 0 . 0 2 5 . 7
572 0 29 0 . 0 2 51 0 . 0 4 5 . 8
573 ICH 1 , 2 7 5 1 . 0 2 1 , 4 2 0 1 . 1 2 5 . 8
574 ART 49 0 . 0 4 77 0 . 0 6 5 . 9
575 AB 72 0 . 0 6 106 0 . 0 8 6 . 0
576 LILA 1 8 6 . 1
5 77 ANGING 1 8 6 . 1
578 EMPFUNDEN 1 8 6 . 1
579 ANSCHEIN 1 8 6 . 1
580 AUfiERST 6 18 0 . 0 1 6 . 1
581 BESTIMMT 8 22 0 . 0 2 6 . 6
582 AUGENBLICK 65 0 . 0 5 99 0 . 0 8 6 . 6
583 LEDIGLICH 4 15 0 . 0 1 6 . 6
584 VERSTEHST 4 15 0 . 0 1 6 . 6
585 JEDER 39 0 . 0 3 66 0 . 0 5 6 . 6
586 LASSE 2 11 6 . 7
587 UNTERHALTEN 2 11 6 . 7
588 AUFGRUND 2 11 6 . 7
589 HOCHST 2 11 6 . 7
590 AH 5 17 0 . 0 1 6 . 7
591 BEFAND 5 17 0 . 0 1 6 . 7
592 SOUNDSO 0 5 6 . 9
593 BEEINFLUSSUNG 0 5 6 . 9
594 BAPTIST 0 5 6 . 9
595 NUNMEHR 0 5 6 . 9
596 SELBEN 0 5 6 . 9
597 BESONDEREN 0 5 6 . 9
598 AUSSCHWEIFUNGE+0 5 6 . 9
599 AUFHIELT 0 5 6 . 9
600 MEISTENS 0 5 6 . 9
601 AUSERSTANDE 0 5 6 . 9
602 BILDHUBSCH 0 5 6 . 9
603 MOMENTE 0 5 6 . 9
604 ANTLITZ 0 5 6 . 9
605 AUFSATZ 0 5 6 . 9
606 WUNDERTE 0 5 6 . 9
607 USW 0 5 6 . 9
608 UNTERZEICHNET 0 5 6 . 9
609 WEINGUMMI 0 5 6 . 9
610 HERRLICHEN 0 5 6 . 9
611 WACHTPOSTEN 0 5 6 . 9
612 . GEPLAUDER 0 5 6 . 9
613 EILENDS 0 5 6 . 9
614 VERSPURT 0 5 6 . 9
615 GEFANGEN 0 5 6 . 9
616 GRIPS .0 5 6 . 9
6 1 7 DINNER 0 5 6 . 9
618 WENDUNGEN 0 5 6 . 9
619 UNERWOTSCHT 0 5 6 . 9
620 IHRE 281 0 . 2 3 352 0 . 2 8 7 . 0
621 ZUVOR 10 26 0 . 0 2 7 . 1
622 TRAT 22 0 . 0 2 44 0 .0 3 7 . 2
623 SCHAUEN 1 9 7 . 2
624 RATLOS 1 9 7 . 2
625 AUSLAND 3 14 0 . 0 1 7 . 6
626 STRAfiE 45 0 . 0 4 76 0 . 0 6 7 . 6
627 ABSTAND 2 12 7 . 8
628 BEHARRTE 2 12 7 . 8
629 VERZWEIFELT 2 12 7 . 8
630 WELCHES 2 12 7 . 8
631 SEINEN 142 0 . 1 1 196 0 . 1 6 7 . 9
632 WENIGSTENS 7 22 0 . 0 2 7 . 9
633 PFLICHTETE 0 6 8 . 2
634 TRUBEN 0 6 8 . 2
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635 STARREN 0 6 8 . 2
636 TODE 0 6 8 . 2
637 AUSRUF 0 6 8 . 2
638 APARTMENTS '0 6 8 . 2
639 SONDERLICH 0 6 8 . 2
640 SCHLAFGEMACH 0 6 8 . 2
641 GESTOHLEN 0 6 8 . 2
642 JEWEILS 0 6 8 . 2
643 DAMONISCHE 0 6 8 . 2
644 BINNEN 0 6 8 . 2
645 MENSCHENSKINDE+ 0 6 8 . 2
646 LIEUTENANT 0 6 8 . 2
647 CM 0 6 8 . 2
648 GESAMTE 0 6 8 . 2
649 FREILICH 0 6 8 . 2
650 DAMONISCHEN 0 6 8 . 2
651 KEHRT 0 6 8 . 2
652 INNERN 0 6 8 . 2
653 KLUB 0 6 8 . 2
654 BEREITS 18 0 . 0 1 40 0 . 0 3 8 . 2
655 HINAUS 14 0 . 0 1 34 0 . 0 3 8 . 3
656 ERHIELT 1 10 8 . 4
657 NIEDERGESCHLAG+ 1 10 8 . 4
658 UNGEHEUREN 1 10 8 . 4
659 UHR 31 0 . 0 2 59 0 .0 5 8 . 4
660 VERWIRRT 4 17 0 . 0 1 8 . 5
661 ERSTEN 35 0 . 0 3 65 0 .0 5 8 . 7
662 DUNKEL 20 0 . 0 2 44 0 .0 3 8 . 9
663 DACHTE 36 0 .0 3 67 0 .0 5 9 . 0
664 TONFALL 4 18 0 . 0 1 9 . 4
665 MADCHEN 71 0 . 0 6 114 0 . 0 9 9 . 5
666 EINBILDUNGSKRA+ 0 7 9 . 6
667 • STADTCHEN 0 7 9 . 6
668 AUfiERSTER to 7 9 . 6
669 OPAPA 0 7 9 . 6
670 JAWOHL 0 7 9 . 6
671 NU 0 7 9 . 6
672 EINEMMAL 0 7 9 . 6
673 UNAUFHORLICH 1 11 9 . 6
674 ENTSETZLICH 1 11 9 . 6
675 NE 2 14 0 . 0 1 9 . 9
676 ENDLICH 20 0 . 0 2 46 0 . 0 4 1 0 . 1
677 DENN 114 0 . 0 9 170 0 . 1 3 1 0 . 3
678 ENTLANG 5 21 0 . 0 2 10 .3
679 NAHM 37 0 . 0 3 71 0 . 0 6 1 0 . 4
680 OBWOHL 3 17 0 . 0 1 1 0 . 6
681 GEREDET 1 12 1 0 . 8
682 ERKUNDIGTE 1 12 1 0 . 8
683 ACH 54 0 . 0 4 95 0 .0 8 10 .8
684 INDESSEN 0 8 1 1 . 0
685 DAUERND 0 8 1 1 . 0
686 PRO 0 8 1 1 . 0
687 SEITDEM 0 8 1 1 . 0
688 ZEITLANG 0 8 1 1 . 0
689 DESWEGEN 2 15 0 . 0 1 1 1 . 1
690 W1ESO 2 15 0 . 0 1 1 1 . 1
691 NEHME 2 15 0 .  01 1 1 . 1
692 DROSCHKE 2 15 0 .  01 1 1 . 1
693 LAUFE 1 13 0 . 0 1 1 2 . 0
694 GENUGEND 1 13 0 . 0 1 1 2 . 0
695 WERDE 34 0 .0 3 70 0 . 0 6 1 2 . 2
696 UMHER 0 9 1 2 . 3
697 PARTYS 0 9 1 2 . 3
698 BLICKTE 4 22 0 . 0 2 1 3 . 5
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699
700
701
702
703
704
705
706
707
708
709
710
7 11
712
713
714
715
716
7 17
718
719
720
7 21
722
723
724
725
726
727
728

KILOMETER
ZURN
INMITTEN
TALK
SCHAUTE
OFFENSICHTLICH
NUN
ANGELEGENHEIT
NIEMALS
SIEH
ETWA
VORUBER
DAHER
VERGEBENS
MALE
UNTERDESSEN
TELEFON
ANSCHEINEND
WESHALB
RIEF
NAMENS
DOCH
EINES
MURMELTE
LANG
CAPTAIN
JEDOCH
BEVOR
BEINAHE
OH
APARTMENT

0 10 13 .7
0 10 13 .7
0 10 13 .7
0 10 1 3 . 7
0 10 13 .7
3 20 0 . 0 2 13 .8
69 0 . 0 6 122 0 . 1 0 1 4 . 1
2 18 0 . 01 1 4 . 5
1 15 0 . 0 1 1 4 . 5
0 11 1 5 . 1
25 0 .0 2 62 0 . 0 5 1 5 . 7
0 12 1 6 . 5
1 17 0 . 0 1 1 7 . 0
0 13 0 . 0 1 1 7 . 8
1 18 0 . 0 1 1 8 . 3
0 14 0 . 0 1 1 9 . 2
0 15 0 . 0 1 2 0 . 6
0 16 0 . 0 1 2 1 . 9
4 30 0 . 02 22 .1
45 0 . 04 104 0 . 08 23 .2
0 17 0 . 0 1 2 3 . 3
249 0 . 2 0 376 0 . 3 0 2 4 . 2
145 0 .1 2 251 0 .2 0 27 .2
2 29 0 . 0 2 2 7 . 7
29 0 . 0 2 88 0 . 0 7 3 0 . 3
0 27 0 . 0 2 3 7 . 0
4 45 0 . 0 4 3 9 . 6
1 38 0 . 0 3 4 4 . 2
1 41 0 . 0 3 48  .2
4 65 0 .0 5 64 .2
0 51 0 .  04 6 9 . 9
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Appendix C -l: Statistics -  HCO

T e x t  F i l e SCOTTH~1 . TXT
B y t e s 8 3 3 , 8 0 7
T o k e n s 1 2 6 , 3 2 3
T y p e s 1 8 , 8 2 4
T y p e /T o k e n  R a t i o 1 4 . 9 0
S t a n d a r d i s e d  T y p e /T o k e n 5 2 . 8 9
A v e . Word L e n g t h 5 .1 3
S e n t e n c e s 6 ,  745
S e n t . l e n g t h 1 3 . 5 1
s d . S e n t . L e n g t h 1 1 . 3 7
P a r a g r a p h s 3 , 7 2 9
P a r a ,  l e n g t h 3 3 . 8 8
s d . P a r a . l e n g t h 3 9 . 5 4
1 - l e t t e r  w o rd s 135
2 - l e t t e r  w o r d s 1 1 , 6 4 1
3 - l e t t e r  w ord s 3 4 , 6 6 2
4 - l e t t e r  w o rd s 1 6 , 3 1 9
5 - l e t t e r  w o rd s 1 6 , 5 8 5
6 - l e t t e r  w o rd s 1 3 , 5 5 9
7 - l e t t e r  w o rd s 8 , 7 5 9
8 - l e t t e r  w o rd s 6 , 2 7 5
9 - l e t t e r  w o rd s 5 , 2 5 5
1 0 - l e t t e r  w o rd s 3 , 991
1 1 - l e t t e r  w o rd s 3 , 0 9 4
1 2 - l e t t e r  w o rd s 2 , 1 9 7
1 3 - l e t t e r  w o rd s 1, 376
1 4 ( + ) - l e t t e r  w o rd s 986
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Appendix C-2: Statistics -  ROG

T e x t  F i l e SCOTTO-1 . TXT
B y t e s 8 1 8 , 3 6 1
T o k e n s 1 2 4 ,4 4 3
T y p e s 1 7 , 9 6 9
T y p e /T o k e n  R a t i o 14 .4 4
S t a n d a r d i s e d  T y p e /T o k e n 52 .6 0
A v e . Word L e n g t h 5 . 1 1
S e n t e n c e s 6 ,  962
S e n t . l e n g t h 1 3 .1 3
s d .  S e n t . L e n g t h 1 1 . 3 0
P a r a g r a p h s 3 ,  729
P a r a . l e n g t h 33 .3 7
s d . P a r a . l e n g t h 3 9 . 4 0
1 - l e t t e r  w o rd s 116
2 - l e t t e r  w ord s 1 1 , 3 7 4
3 - l e t t e r  w o rd s 3 4 , 1 5 9
4 - l e t t e r  w ord s 1 6 , 5 0 7
5 - l e t t e r  w o rd s 1 6 , 7 3 5
6 - l e t t e r  w o rd s 1 3 , 4 6 2
7 - l e t t e r  w o rd s 8 , 4 4 5
8 - l e t t e r  w o rd s 6 ,  179
9 - l e t t e r  w ord s 5 , 1 8 1
1 0 - l e t t e r  w o rd s 3 , 8 7 4
1 1 - l e t t e r  w o rd s 2 , 8 4 9
1 2 - l e t t e r  w o r d s 2 ,  061
1 3 - l e t t e r  w o rd s 1 , 332
1 4 ( + ) - l e t t e r  w o r d s 879
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Appendix C-3: Statistics -  FSF

T e x t  F i l e S COTTE ~ 1 . TXT
B y t e s 7 2 0 , 4 8 8
T o k en s 1 2 5 , 7 4 9
T y p e s 1 1 , 8 1 7
T y p e /T o k e n  R a t i o 9 . 4 0
S t a n d a r d i s e d  T y p e /T o k e n 4 7 . 7 2
A v e . Word L e n g t h 4 . 4 8
S e n t e n c e s 6 ,  170
S e n t . l e n g t h 1 4 . 1 9
s d .  S e n t .  L e n g t h 1 2 . 0 5
P a r a g r a p h s 3 ,  729
P a r a ,  l e n g t h 33 .7 2
s d . P a r a . l e n g t h 4 0 . 0 7
1 - l e t t e r  w o r d s 4 ,  771
2 - l e t t e r  w o rd s 1 9 , 6 3 9
3 - l e t t e r  w o rd s 2 8 , 8 4 7
4 - l e t t e r  w o rd s 2 3 , 0 4 7
5 - l e t t e r  w o rd s 1 4 , 2 5 7
6 - l e t t e r  w o rd s 1 0 , 8 3 8
7 - l e t t e r  w o rd s 9 , 3 1 4
8 - l e t t e r  w o rd s 5 , 7 0 1
9 - l e t t e r  w o rd s 4 , 1 2 9
1 0 - l e t t e r  w ord s 2 , 4 6 6
1 1 - l e t t e r  w ord s 1 , 3 1 2
1 2 - l e t t e r  w o rd s 837
1 3 - l e t t e r  w ord s 373
14 { + ) - l e t t e r  w o rd s 138
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Appendix D -l.l: ABER -  HCO (478) 
ABER as modal particle (18)

^ © u m h a B M a k e r ^
-■■ •-*' r • •

$"Dak^war^abjex|ls,cHne:i;<fo

- -S^ ■ r 'v- 'f?Da:s?Vge-fal&tvm*2f s a b e r f u b e r h a u p t  •

C : \ M U L T I C ~ l \ s c o t t l . d e  P259 S5 
"Das i s t  aber r e i z e n d  - w i r k l i c h  
r e i z e n d .

C : \ M U L T I C ~ l \ s c o t t l . e s  P259  
" W ir k l i c h  r e i z e n d .  <s>Du w a r s t  so  
l a n g e  n i c h t  mehr h i e r ,  R i c h a r d  - 
n e i n !  n e i n ! "

C : \ M U L T I C ~ l \ s c o t t l . d e  P283 S2 
"Du h a s t  aber Mumm.

C : \ M U L T I C ~ l \ s c o t t l . e s  P2 83 
" N e in ,  s o  w as v o n  s c h n e i d i g !

C : \ M U L T I C ~ l \ s c o t t l . d e  P376 S I  
" D ie  h a t  d i c h  aber g a n z  s c h o n  a u f  
T rab g e b r a c h t  - a c h ,  Maury]

C : \ M U L T I C ~ l \ s c o t t l . e s  P376  
" S i e  h a t  d i c h  r i c h t i g  a u f  T o u r e n  
g e b r a c h t !  < s> 0  Maury!

C : \ M U L T I C ~ l \ s c o t t l . d e  P709 SI  
"Das i s t  aber l i e b  v o n  d i r ,  daB du  
d i r  S o r g e n  um m ic h  m a c h s t ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P709  
" L ieb  v o n  d i r ,  daB du d i r  
m e i n e t w e g e n  S o r g e n  m a c h s t ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P824 SI  
" A l s o " , b e g a n n  e r  und  b l i c k t e  a u f  
s i e  h e r a b ,  " S ie  s e h e n  aber m a c h t i g  
g u t  a u s  h e u t e  a b e n d ."

C : \M U L T I C ~ l \S c o t t 1 . e s  P824
r,S i e  s e h e n  h e u t e  b e s o n d e r s  r e i z e n d
a u s " ,  b e g a n n  e r .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1507  SI  
"Ach, Himmel n o c h  m a l" ,  r i e f  
G l o r i a  e r b i t t e r t ,  "dafi du aber 
a u c h  immer s o  u b e r t r e i b e n  m u B t! "

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P1507
"Himmel n o c h  m a l" ,  s t i e B  G l o r i a  % 9
u n g e h a l t e n  h e r v o r ,  "du i i b e r t r e i b s t  
immer m a B l o s ."

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P455 S I  
PARAMORE J e t z t  m a c h s t  du aber 
W i t z e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P455  
PARAMORE: D as war d o c h  w o h l  e i n  
W itz ?

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P567 S I  
" I c h  w e iS ,  A n th o n y ,  du b i s t  aber 
a u c h  w i r k l i c h  e i n  E s e l ! "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P567  
"Schon g u t ,  A n th o n y .  < s>A b er  du  
b i s t  a u c h  w i r k l i c h  e i n  E s e l ! "

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P621  S I  
Dann: "Das i s t  - d a s  i s t  aber 
s e h r ,  s e h r  m e r k w u r d ig  - d a s  i s t  
s e h r  m erk w u rd ig  - d a s  i s t  s e h r  
m e r k w u r d ig .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P621  
Dann: " D a s . . .  < s > d a s  i s t  s e h r ,  
s e h r  m e r k w u r d i g . . .  < s > s e h r  
m e r k w u r d ig ,  w i r k l i c h . . .  < s > s e h r  
m e r k w u r d ig .  < s > N i c h t  e in m a l  
e i n e . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1419  S I  
"Denen wiirde i c h  aber B e s c h e i d  
s a g e n !

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1419  
" N ic h t  zu  f a s s e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P1468  S I  
"Das i s t  aber e i n  f e i n e r  
U n t e r s c h i e d ! " r i e f  e r  u n d  s p r a n g  
i n  e in e m  A n f a l l  v o n  k r a f t l o s e m  
Zorn a u f .

C : \ M U L T l C ~ l \ s c o t t 2 . e s  P1468  
" E in e  r e i z e n d e  E in s c h r a n k u n g .  
< s > G r a t u l i e r e ! " < s > I n  m attem  Zorn  
r a p p e l t e  e r  s i c h  a u f .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P1513 S I  
" J e t z t  h o r  m ir  aber m al zu " ,  
p l a p p e r t e  A n th o n y  m i t  s c h w a n k e n d e r  
Stim m e, " i c h  v e r t r a g e  k e i n e  l a n g e  
S t a n d p a u k e .

C : \ M U L T l C ~ l \ s c o t t 2 . e s  P1513  
"Hor z u " , s c h w a t z t e  A n th o n y  l e i c h t  
s ta m m e ln d  l o s ,  " v e r s c h o n e  m ic h  m i t  
e i n e r  l a n g e n  S ta n d p a u k e .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P1708  S I  
" J e t z t  l a n g t 1s  aber - i c h  g l a u b e ,  
S i e  s i n d  w o h l  g a n z  v e r r i i c k t  
g e w o r d e n !"  r i e f  B lo e c k m a n  a u s .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1708  
" I c h  g l a u b e ,  S i e  s i n d  n i c h t  g a n z  
b e i  T r o s t " ,  s t i e B  B lo eck m a n  
h e r v o r .

C : \ M O L T I O l \ s c o t t 2 . d e  P1213 S I  
" J e t z t  r e i c h t ’ s  aber!1* r i e f  e r ,  
h e f t i g  z w in k e r n d .  < s > " I c h  h a b e  
d e i n e  s c h a r f e  Z unge s a t t  b i s  
h i e r ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1213  
" J e t z t  h o r  m al h e r " ,  s t i e B  e r  
b l i n z e l n d  h e r v o r ,  " la n g sa m  h a b ' 
i c h  g e n u g  v o n  d e i n e r  s c h a r f e n  
Z u n g e ."
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Appendix D -l.l:  ABER -  HCO (478)
C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1289  SI  
" J e t z t  l a n g t ' s  aber!" u n t e r b r a c h  
i h n  e i n e  S t im m e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1289  
"He, S i e ! "  l i e £  s i c h  e i n e  n e u e  
Stim m e v e r n e h m e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1289  S3 
" J e t z t  l a n g t ’ s  aber, S i e ! "

C : \ M U L T I C - l \ s c o t t 2 . e s  P 1289  
"He, S i e ! "
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Appendix D -L l: ABER -  HCO (478)

ABER in other functions (460)

C : \ M U L T I C ~ l \ s c o t t l . d e  P54 S I  
"Aber n e i n ,  S i r .  < s > E in e  
G e s c h i c h t e  d e s  M i t t e l a f t e r s ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P54 
" A ls o  e i g e n t l i c h . . .

C : \ M U L T I C ~ l \ s c o t t l . d e  P59 S I  
"Aber j a ,  S i r . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P59 
"Aber j a ,  s e l b s t v e r s t a n d l i c h ,  
S i r . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P203 S3 
"Aber h i n  und w i e d e r  muE i c h  
e i n f a c h  r a u s ."

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P203 
Er w a r f  A n th o n y  e i n e n  
e n t s c h u l d i g e n d e n ,  g l e i c h s a m  urn 
E r m u t ig u n g  f l e h e n d e n  B l i c k  z u .

C : \ M U L T I C ~ l \ s c o t t l . d e  P254 S I  
"Aber j a .

C : \ M U L T I C ~ l \ s c o t t l . e s  P254  
"Warum n i c h t ?

C : \ M l 7 L T I C ~ l \ s c o t t l . d e  P346 S I  
"Aber n i c h t  s o  j u n g ,  d a £  du d e i n e n  
Zug n o c h  e r w i s c h t  h a t t e s t ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P346  
"So j u n g  k an n  s i e  g a r  n i c h t  
g e w e s e n  s e i n ,  wenn du i h r e t w e g e n  
d e i n e n  Zug v e r p a S t  h a s t ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P466 S I  
"Aber s i c h e r ! "  s t im m t e n  d i e  b e i d e n  
Manner i h r  w i e  a u s  e in e m  Munde z u .

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P466  
" A b s o l u t !" b e t e u e r t e n  d i e  b e i d e n  
H e r r e n  e i n s t i m m i g .

C : \ M U L T I C ~ l \ s c o t t l . d e  P650 S3 
S i e  war s i c h  s i c h e r ,  d en n  - "aber 
d a s  muS u n t e r  u n s  b l e i b e n "  - s i e  
war u b e r r a s c h e n d  h er e in g e k o n u n e n  
und h a t t e  g e s e h e n ,  w i e  G l o r i a  s i c h  
nun j a ,  s e h r  v e r l o b t  a u f f u h r t e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P650  
S i e  w uE te  d a s  s o  g e n a u ,  w e i l  s i e  - 
"aber d a s  b l e i b t  u n t e r  u n s ,  n i c h t  
wahr?" < s > -  u n v e r m u t e t  i n s  Zimmer 
gekommen w a r ,  a l s  G l o r i a  s i c h  
s e h r . . .  < s > s e h r  v e r l o b t  benommen  
h a t t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P685 S I  ' 
"Aber i c h  v e r s t e h e  n i c h t ,  w i e  man 
s i c h  h i n s e t z e n  und s c h r e i b e n  k a n n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P685  
"Aber w i e  S i e  e s  s c h a f f e n ,  s i c h  
h i n z u s e t z e n  und w i r k l i c h  s o  was zu  
m ach en , i s t  m ir  u n b e g r e i f l i c h .

C : \ M U L T I C ~ l \ s c o t t l . d e  P687 S I  
"Aber s c h a u e n  S i e " ,  s a g t e  s i e  im  
S i n n e  e i n e r  u m f a s s e n d e n  E r k l a r u n g ,  
" S ie  s i n d  e b e n  k e i n e  u r a l t e  S e e l e  
- w i e  R i c h a r d . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P687  
"Aber d i e  S a c h e  i s t  e b e n  d i e " ,  
s a g t e  s i e ,  a l s  v e r k u n d e  s i e  e i n e  
t i e f e  W e i s h e i t ,  "daS S i e  k e i n e  
a l t e  S e e l e  s i n d  - w i e  R i c h a r d ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P712 S I  
"Aber du h a s t  s t a n d i g  e t w a s  zu  
t r i n k e n  d a ,  d a b e i  b i s t  du  e r s t  
f u n f u n d z w a n z i g .

C : \ M U L T I C ~ l \ s c o t t l . e s  P712  
"Aber du t r i n k s t  j e d e n  Tag  
i r g e n d w a s ,  und  du b i s t  e r s t  
f u n f u n d z w a n z i g .

C : \ M U L T I C ~ l \ s c o t t l . d e  P803 S I  
"Aber g e w i S . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P803  
"Aber j a . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P971 SI  
"Aber G l o r i a ! "

C : \M U L T I C ~ l \ s c o t t 1 . e s  P971  
"Aber G l o r i a . . .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1090 SI  
"Aber v i e l l e i c h t  - v i e l l e i c h t  kan n  
i c h  s i e  a b s a g e n . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P1090  
"Aber v i e l l e i c h t . . .  < s > v i e l l e i c h t  
kann  i c h  s i e  r i i c k g a n g i g  m a ch en ."

C : \ M U L T I C ~ l \ s c o t t l . d e  . P1103  S I  
"Aber d a s  t u e  i c h  d o c h " ,  w a n d te  
s i e  e i n .

C : \M U L T I C ~ l \ s c o t t 1 . e s  P1103  
"Aber d a s  w i l l  i c h  d o c h " ,  
w i d e r s p r a c h  s i e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1152  SI  
"Aber s i c h e r !

C : \ M U L T I C ~ l \ s c o t t l . e s  P1152  
"Das s o l l s t  du a u c h .

C : \ M U L T I C ~ l \ s c o t t l . d e  P12 00 S I  
"Aber j a  - m a n c h m a l."

C r\ M U L T I C ~ l \ s c o t t l . e s  P1200  
"Manchmal s c h o n . "

C ; \ M U L T I C ~ l \ s c o t t l . d e  P 1370  S I  
"Aber w i r  s e r v i e r e n  s i e  immer s o ,  
Madame", s t a m m e l t e  e r  i n  d i e  
g r a u e n  A u g en , d i e  i h n  w u t e n t b r a n n t  
a n b l i c k t e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P13 70  
"Wir a e r v i e r e n  d a s  immer s o ,  
Madam", s t a m m e l t e  e r  a n g e s i c h t s  
d e r  i h n  z o r n s p r u h e n d  f i x i e r e n d e n  
g r a u e n  A u g e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1379  SI C : \ M U L T I C ~ l \ s c o t t l . e s  P1379
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"Tue i c h  j a  g a r  n i c h t " ,  ja m m e r te  
s i e ,  "aber i c h  k an n  d a s  nun e i n m a l  
n i c h t  e s s e n . "

"Das t u '  i c h  j a  g a r  n i c h t " ,  
ja m m e r te  s i e .  <s>"Aber i c h  kan n  
d a s  e i n f a c h  n i c h t  e s s e n . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P 14 3 1  S I  
"Aber d a s  k an n  man d o c h  g a r  n i c h t ,  
A n t h o n y .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1 4 3 1  
"Das k a n n  man e b e n  n i c h t ,  A n th o n y !

C : \ M U L T I C ~ l \ s c o t t l . d e  P 14 4 5  S I  
"Aber e s  w i r d  n i e  w i e d e r  s o  s e i n  - 
w i e  u n s e r e  b e i d e n  B e t t e n ,  
j e d e s m a l ,  wenn w i r  g e h e n ,  
w e i t e r f a h r e n  und u m z ie h e n ,  g e h t  
e t w a s  v e r l o r e n  - b l e i b t  e t w a s  
z u r i i c k .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1445  
"Aber e s  w e r d e n  n i e  w i e d e r  d i e s e  
z w e i  k l e i n e n  B e t t e n  s e i n .
< s > J e d e s m a l ,  wenn w i r  a b r e i s e n  und  
w e i t e r z i e h e n ,  um N e u e s  zu  s e h e n ,  
g e h t  e t w a s  v e r l o r e n ,  b l e i b t  e t w a s  
z u r i i c k .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1 6 4 1  S I  
"Aber s o  e m p f in d e  i c h  nun e i n m a l  
n i  c h t , A n t h o n y .

C :\MULTIC~l \ s c o t t 1 . e s  P1641  
" I c h  b i n  da  a n d e r s ,  A n th o n y .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1642  S I  
"Aber wenn i c h  d a r a n  d e n k e ,  dafi du  
an  i r g e n d  jem andem  e i n f a c h  
G e f a l l e n  f i n d e n  k o n n t e s t . . .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1642  
"Aber wenn i c h  m ir  v o r s t e l l e ,  dafi 
du  d i c h  v i e l l e i c h t  z u f a l l i g  i n  
j e m a n d e n  v e r g u c k e n  k o n n t e s t . . .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 17 5 7  SI  
"Aber du h a s t  i h n  d o c h  g e l e s e n ,  
O p a p a " , b e h a r r t e  A n th o n y  l e i c h t  
g e r e i z t ,  "du h a s t  i h n  g e l e s e n  und  
w a r s t  a n d e r e r  M e in u n g ."

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P1757  
"Du h a s t  i h n  g e l e s e n ,  G roS p ap a" ,  
b e t e u e r t e  A n th o n y  e i n  w e n ig  
u n g e d u l d i g .  <s>"Du h a s t  i h n  
g e l e s e n  und w a r s t  a n d e r e r  
M e in u n g ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1796  S I  
"Aber A n t h o n y ! "

C : \ M U L T I C ~ l \ s c o t t l . e s  P1796  
"Aber A n th o n y !"

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1798  S I  
"Aber n a t u r l i c h  n i c h t ,  G l o r i a " ,  
l o g  e r  i n  e in e m  A n f a l l  v o n  
V e r s t a n d n i s .

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P1798  
"Aber n a t u r l i c h  n i c h t ,  G l o r i a " ,  
s c h w i n d e l t e  e r  j a h  b e g r e i f e n d .  
< s > " I c h  d a c h t e ,  du  k o n n t e s t  
v i e l l e i c h t  m itkom m en.

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1803  S I  
" N ic h t  e t w a ,  dafi i c h  m ir  w eg en  d e r  
A r b e i t  G e w i s s e n s b i s s e  m a ch e" , f u h r  
e r  f o r t ,  "aber Opapa k o n n t e  m o rg en  
s t e r b e n  o d e r  n o c h  z e h n  J a h r e  
w e i t e r l e b e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1803  
" N i c h t ,  dafi i c h  m o r a l i s c h e  
B e d e n k e n  i n  p u n c t o  A r b e i t  h a t t e " ,  
f u h r  e r  f o r t ,  "aber G roSpapa  kan n  
m o rg en  s t e r b e n  o d e r  a u c h  e r s t  i n  
z e h n  J a h r e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1842  S I  
"Aber e s  i s t  s o  a l b e r n i

C : \ M U L T I C ~ l \ s c o t t l . e s  P1842  
"Aber e s  i s t  s o  a l b e r n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1443 S I  
"Aber, aber, G l o r i a ,  w i r  f a h r e n  
d o c h  n u r  zu  e in e m  a n d e r e n  Zimmer.

C : \ M U L T I C ~ l \ s c o t t l . e s  P1443  
"Wir r e i s e n  j a  w e i t e r ,  G l o r i a .  
<s>Zu e in e m  a n d e r e n  Zimmer.

C : \ M U L T I C ~ l \ s c o t t l . d e  P558 S I  
" I c h  n a t u r l i c h  a u c h  n i c h t " ,  
g e s t a n d  e r  k l e i n l a u t ,  "aber... <s>"

C : \ M U L T I C ~ l \ s c o t t l . e s  P558  
" A ls o  i c h  e i g e n t l i c h  a u c h  n i c h t " ,  
r a u m te  e r  e n t s c h u l d i g e n d  e i n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P4 S3 
B i s  z u  d i e s e r  A n s t r e n g u n g  w are  e r  
A n th o n y  P a t c h  - n i c h t  e b e n  e i n  
B i l d  v o n  e in e m  Mann, aber d o c h  
e i n e  a u s g e p r a g t e  und d y n a m is c h e  
P e r s o n l i c h k e i t ,  v o n  s i c h  
e in g e n o m m e n ,  h o c h m i i t ig ,  v o n  i n n e n  
h e r a u s  h a n d e l n d  e i n  Mann, d e r  
s i c h  bew ufit  w ar ,  dafi e s  k e i n  
E h r g e f u h l  g e b e n  k a n n ,  u n d  d e n n o c h  
w e l c h e s  b e s a f i ,  d e r  d i e  S o p h i s t e r e i  
d e s  M uts d u r c h s c h a u t e  und d e n n o c h  
u n e r s c h r o c k e n  w a r .

C : \ M U L T I C ~ l \ s c o t t l . e s  P4 
B i s  d i e  Z e i t  kam, d i e s e  T a t  zu  
v o l l b r i n g e n ,  w urde  e r  s i c h  d a m it  
b e g n i ig e n ,  A n th o n y  P a t c h  zu  s e i n ,  
k e i n  B i l d  v o n  e in e m  Mann, aber 
e i n e  f e s t  u m r i s s e n e ,  d y n a m is c h e  
P e r s o n l i c h k e i t ,  e i g e n w i l l i g ,  
anm afiend, v o n  i n n e n  n a c h  a u S e n  
w ir k e n d  - e i n  Mann, d e r  s i c h  bew ufit  
w a r , dafi e s  k e i n e  E h re  g e b e n  
k o n n t e ,  u n d  d e r  d e n n o c h  E h re  im  
L e ib  h a t t e ,  d e r  um d i e  S o p h i s t e r e i  
d e s  M u tes  w u fite  u n d  d e n n o c h  t a p f e r  
w a r .

C : \ M U L T I C ~ l \ s c o t t l . d e  P22 S5 
s e i n e  b l a u e n  A ugen  aber w a ren

C : \ M U L T I C ~ l \ s c o t t l . e s  P22  
S e i n e  N a se  w ar zu  s p i t z , ,  s e i n
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b e z a u b e r n d ,  ob  nun  h e l l w a c h  und*- 
a u fm erk sa m  o d e r  aber, i n  
s c h w e r m u t i g e r  S tim m ung, h a l b  
g e s c h l o s s e n .

Mund, u n g l i i c k s e l i g e r w e i s e  e i n  
g e t r e u e r  S p i e g e l  s e i n e r  
S tim m u n gen , n e i g t e  d a z u ,  s i c h  i n  
P h a s e n  d e r  U n z u f r i e d e n h e i t  n a c h  
u n t e n  zu  v e r z i e h e n ,  aber d i e  
b l a u e n  A ugen  h a t t e n  - ob  s i e  e i n e n  
nun m i t  w a c h e r  I n t e l l i g e n z  
a n b l i c k t e n  o d e r  i n  e in e m  k o m is c h -  
s c h w e r m i i t ig e n  A u sd r u c k  h a l b  
g e s c h l o s s e n  w a ren  - e i n e n  g a n z  
e i g e n e n  Charme.

C : \ M U L T I C ~ l \ s c o t t l . d e  P29 SI  
D u r c h s c h r i t t  man d a s  Efizim m er, d a s  
A n th o n y  l e d i g l i c h  f u r  s e i n  
F r i ih s t i i c k  b e n u t z t e ,  a u s  dem man 
aber e t w a s  P r u n k v o l l e s  h a t t e  
m achen k o n n e n ,  und e i n e n  
v e r h a l t n i s m a f i i g  l a n g g e s t r e c k t e n  
F l u r ,  s o  g e l a n g t e  man zum Kern und  
H e r z e n  d e s  A p a r t m e n t s  - A n th o n y s  
S c h l a f g e m a c h  und  B a d ez im m er .

C : \M U L T I C ~ l \ s c o t t 1 . e s  P2 9 
D u rch  d a s  Efizimmer, d a s ,  da  
A n th o n y  zu  H au se  n u r  d a s  F r i ih s t u c k  
e in n a h m , a l l e n f a l l s  
v i e l v e r s p r e c h e n d e  M o g l i c h k e i t e n  
b o t ,  und u b e r  e i n e n  z i e m l i c h  
l a n g e n  Gang kam man zu  dem H e r z -  
und K e r n s t i i c k  d e r  Wohnung - 
A n th o n y s  S c h la f z im m e r  und B ad.

C : \ M U L T I C ~ l \ s c o t t l . d e  P34 S5 
Um n e u n  Uhr d r e i f i i g  z o g  e r  am 
Z i p f e l  v o n  A n th o n y s  B e t t d e c k e  und  
s p r a c h  e i n i g e  w e n i g e  m a r k ig e  W orte  
- A n th o n y  k o n n t e  s i c h  n i e  g e n a u  
d a r a n  e r i n n e r n ,  w o r in  s i e  

_ .b e s t a n d e n ,  h e g t e  aber d e n  
J ^ V er d a c h t ,  dafi s i e  v o r w u r f s v o l l e r  

N a t u r  w a r e n ;

C : \ M U L T I C ~ l \ s c o t t l . e s  P34 
A n th o n y  m e r k te  s i e  s i c h  n i e  im  
e i n z e l n e n ,  h a t t e  aber d e n  
V e r d a c h t ,  dafi e s  e t w a s  A b f a l l i g e s  
w a r .

' • C : \ M U L T I C ~ l \ s c o t t l . d e  ' P46 S7 
Aus dem g r o b e n  S t o f f  s e i n e r  
B e g e i s t e r u n g s f a h i g k e i t  h a t t e  e s  
D u tz e n d e  b e s c h e i d e n e r , aber"

; g r i e s g r a m i g e r  O b s e s s i o n e n  
?; ^ z u g e s c h n i t t e n ;

C: \ M U L T I C ~ l \ s c o t t l . e s  P46 
Aus dem g r o b e n  K l o t z  s e i n e r  
B e g e i s t e r u n g s f a h i g k e i t  h a t t e  e r  
D u t z e n d e  k l e i n e r ,  aber 
v e r d r i e f i l i c h e r  O b s e s s i o n e n  
g e s c h n i t z t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P47 S I  
Nachdem man s o  b e h u ts a m  d a s  Thema 
V e r k e h r s v e r b i n d u n g e n  g e s t r e i f t  
h a t t e ,  b e s c h l i c h  A n th o n y  d a s  
G e f u h l ,  e s  w e r d e  v o n  ihm e r w a r t e t ,  
dafi e r  i n  U m r i s s e n  s e i n e  A b s i c h t e n  
d a r l e g e  - z u g l e i c h  aber w a r n t e  i h n  
e i n s t w e i l e n  e i n  F u n k e ln  i n  d e n  
A ugen  d e s  A l t e n  d a v o r ,  s e i n e n  
Wunsch a u s z u s p r e c h e n ,  im A u s la n d  
zu  l e b e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P4 7 
N ach  e in e m  a n g e m e s s e n e n  A u s t a u s c h  
v o n  A r t i g k e i t e n  d a c h t e  s i c h  
A n th o n y ,  d a S  nun w oh l v o n  ihm> 
e r w a r t e t  w u r d e ,  s e i n e  
Z u k u n f t s p l a n e  zu  u m r e if ie n ,  
z u g l e i c h  aber w a r n t e  i h n  e i n  
G l i t z e r n  i n  d e n  Augen  d e s  A l t e n  
d a v o r ,  v o n  d e r  b e a b s i c h t i g t e n  
V e r l e g u n g  s e i n e s  W o h n s i t z e s  i n s  
A u s la n d  z u  s p r e c h e n .  <s>Er h a t t e  
g e h o f f t ,  S h u t t l e w o r t h  - d e n  
A n th o n y  v ie r a b s c h e u t e  - wiirde  
t a k t v o l l  g e n u g  s e i n ,  d a s  Zimmer zu  
v e r l a s s e n ;

C : \ M U L T I C ~ l \ s c o t t l . d e  P64 S2 
Im L a u f e  d e s  J a h r e s ,  d a s  s e i t d e m  
v e r s t r i c h e n  w ar , h a t t e  e r  m e h r e r e  
L i s t e n  m i t  d e n  Namen v o n  
F a c h a u t o r i t a t e n  z u s a m m e n g e s t e l l t ,  
e r  h a t t e  s o g a r  m i t  
K a p i t e l i i b e r s c h r i f t e n  und d e r  
G l i e d e r u n g  s e i n e r  A r b e i t  i n  
Z e i t a b s c h n i t t e  e x p e r i m e n t i e r t ,  
aber z u r  S tu n d e  g a b  e s  w e d e r  e i n e  
w i r k l i c h  h i n g e s c h r i e b e n e  Z e i l e ,  
n o c h  h a t t e  e s  d e n  A n s c h e i n ,  a l s

C : \ M U L T I C ~ l \ s c o t t l . e s  P64 
Im L a u f e  d e s  J a h r e s ,  d a s  s e i t h e r  
v e r g a n g e n  w a r ,  h a t t e  e r  m e h r e r e  
Q u e l l e n v e r z e i c h n i s s e  e r s t e l l t ,  
h a t t e  s o g a r  m i t  
K a p i t e l i i b e r s c h r i f t e n  und d e r  
E i n t e i l u n g  s e i n e s  Werks i n .  
Z e i t a b s c h n i t t e  e x p e r i m e n t i e r t ,  
d o c h  g a b  e s  d e r z e i t  n o c h  k e i n e  
e i n z i g e  Z e i l e  T e x t ,  und  e s  s c h i e n  
n i c h t  w a h r s c h e i n l i c h ,  dafi e s' I
j e m a l s  e i n e  g e b e n  w iird e .
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w urde e s  s i e  j e m a l s  g e b e n .
C : \ M U L T I C ~ l \ s c o t t l . d e  P78 S3 
Er em p fan d  d a s  M adchen a l s  
w i r k l i c h  s c h o n  - dann  b e g r i f f  e r  
p l o t z l i c h :  Es w ar d e r  A b s t a n d ,  
k e i n  r a r e r  und k o s t b a r e r  A b s t a n d  
d e r  S e e l e ,  aber d o c h  e i n  A b s t a n d ,  
wenn a u c h  n u r  i n  i r d i s c h e n  M e t e r n .

C : \M U L T X C ~ l \ s c o t t1 . e s  P78 
Er w u rd e  v o n  dem G e f u h l  b e d r a n g t ,  
daE s i e  s c h o n  war - u n d  dan n  
b e g r i f f  e r ,  w as e s  w ar:  i h r e  
D i s t a n z  - n i c h t  e i n e  e d l e ,  
k o s t b a r e  D i s t a n z  d e r  S e e l e ,  aber 
im m e r h in  e i n e  wenn a u c h  n u r  i n  
i r d i s c h e n  E l l e n  g e m e s s e n e  
E n t f e r n u n g .

C : \ M U L T I C ~ l \ s c o t t l . d e  P94 S I  
MAURY S e i n e  A u g en  v e r e n g e n  s i c h  -  
n i c h t  u n an gen eh m , aber um l e i c h t e  
M i E b i l l i g u n g  a u s z u d r u c k e n  Hat m ic h  
n e u l i c h  z u r  W e iE g lu t  g e b r a c h t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P94 
MAURY ( n i c h t  f e i n d s e l i g ,  aber m i t  
l e i c h t e r  M i E b i l l i g u n g  im B l i c k  d e r  
v e r e n g t e n  A u g e n ) : N e u l i c h  h a t  e r  
m ic h  z u r  V e r z w e i f l u n g  g e b r a c h t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P97 S2 
A n s c h e i n e n d  h a t t e  i c h  am A bend  
v o r h e r  w as g e s a g t ,  d a s  e r  w i c h t i g  
f a n d ,  aber e r  h a t t e 1s  v e r g e s s e n  - 
und da  h a t  e r  m ic h  a n g e g i f t e t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P97  
O f f e n b a r  h a t t e  i c h  am A bend  z u v o r  
e t w a s  g e s a g t ,  w as e r  v e r w e n d e n  
w o l l t e ,  aber v e r g e s s e n  h a t t e ,  und  
nun g i n g  e s  s t a n d i g :  " U b e r le g  d o c h  
m a l . . .

C : \ M U L T I C ~ l \ s c o t t l . d e  P104 S I  
ANTHONY m i t  e in e m  H ochstm aE  an  
U b e r z e u g u n g  i n  s e i n e m  s c h m a le n ,  
e i n  w e n ig  u n s i c h e r e n  G e s i c h t  Aber 
k e i n e  u n b e z a h m b a r e  T a t k r a f t .

C : \ M U L T I C - 1 \ s c o t t 1 . e s  P104  
ANTHONY ( d e s s e n  s c h m a l e r ,  e i n  
w e n ig  u n s i c h e r e r  G e s i c h t s a u s d r u c k  
s e h r  u b e r z e u g t  w i r k t ) : Aber k e i n e  ' 
u n e r s c h o p f l i c h e  E n e r g i e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P105 S2 
Aber i c h  w e t t e ,  e r  s e i n e r s e i t s  
v e r s p i i r t  e b e n f a l l s  e i n  g e w i s s e s  
MaE an  U b e r l e g e n h e i t  - b e s s e r  
k r e a t i v e r  a l s  k r i t i s c h e r  G e i s t  und  
a l l  s o  w a s .

C : \ M U L T I C ~ l \ s c o t t l . e s  P105  
D er k r e a t i v e  g e g e n u b e r  dem r e i n  
k r i t i s c h e n  G e i s t  und  s o  w e i t e r .

C : \ M U L T I C ~ l \ s c o t t l . d e  P106 S2 
ANTHONY 0  j a .  <s>Aber da i r r t  e r .  
<s>E r n e i g t  d a z u ,  a u f  e i n e  M i l l i o n  
a l b e r n e r  S c h w a r m e r e ie n  
h e r e i n z u f a l i e n .

C : \ M U L T I C - l \ s c o t t l . e s  P106  
ANTHONY: J a ,  aber d a s  s i e h t  e r  
f a l s c h .

C : \ M U L T I C ~ l \ s c o t t l . d e  P106 S4 
Da e r  aber nun m al vom R e a l i s m u s  
a n g e t a n  i s t ,  muE e r  d i e  G ew ander  
d e s  Z y n i k e r s  a n l e g e n ,  aber 
e i g e n t l i c h  w a re  e r  - w a re  e r  s o  
l e i c h t g l a u b i g  w i e  d a s  r e l i g i o s e  
O b e r h a u p t  e i n e s  C o l l e g e s .

C : \ M U L T I C ~ l \ s c o t t l . e s  P106  
Er w i r d  a u f  t a u s e n d  l a c h e r l i c h e  
S c h w a r m e r e ie n  h e r e i n f a l i e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P106 S4 
Da e r  aber nun m al vom R e a l i s m u s  
a n g e t a n  i s t ,  muE e r  d i e  Gewander  
d e s  Z y n i k e r s  a n l e g e n ,  aber 
e i g e n t l i c h  w a re  e r  - w a re  e r  s o  
l e i c h t g l a u b i g  w i e  d a s  r e l i g i o s e  
O b e r h a u p t  e i n e s  C o l l e g e s .

C : \ M U L T I C ~ l \ s c o t t l . e s  P106  
Er w ir d  a u f  t a u s e n d  l a c h e r l i c h e  
S c h w a r m e r e ie n  h e r e i n f a l i e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P142 S7 
h o c h g e s t e c k t e ,  f e s t v e r p a c k t e  
C o i f f u r e n  v i e l e r  Damen und  
g l a t t e s ,  a n g e f e u c h t e t e s  Haar  
g e p f l e g t e r  H e r r e n  - v o r  a l l e m  aber 
d a s  A u f und Ab, d a s  G e p la p p e r  und  
G e g l u c k s e ,  d a s  Schaum en und  
g e m a c h l i c h  h e r a n r o l l e n d e  Wogen  
d i e s e s  h e i t e r e n  M e n s c h e n m e e r s , d a s  
s e i n e n  g l i t z e r n d e n  W a s s e r s c h w a l l  

, a n  d i e s e m  A bend i n  d e n  k i in s t  l i c h e n  
S e e  d e s  G e l a c h t e r s  l e n k t e . . .

C : \ M U L T I C ~ l \ s c o t t l . e s  P142  
d i e  h o c h g e t u r m t e n  f e s t g e p a c k t e n  
C o i f f u r e n  v i e l e r  F r a u e n ,  d a s  
g l a t t e ,  m i t  W a s s e r  g e b a n d i g t e  Haar  
g e p f l e g t e r  M anner; < s> u n d  v o r  
a l l e m  d a s  w o g e n g l e i c h e  S t e i g e n  und  
F a l l e n ,  d a s  Murmeln u n d  G lu c k s e n  
und Schaum en d e r  f r o h l i c h e n  
M e n s c h e n f l u t ,  d i e  s i c h  an  d i e s e m  
A bend a l s  g l i t z e r n d e r  S tro m  i n  d i e  
k u n s t l i c h e  S e e  d e s  G e l a c h t e r s  
e r g o E .
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C : \ M U L T I C - l \ s c o t t l . d e  P169  S2 
I h r e n  G ehorsam  g e g e n  F r a u e n  m i t  
g e w i s s e n  R e i z e n  k a n n  i c h  n a t u r l i c h  
v e r s t e h e n  - a b e r  g e g e n  d i c k e  
F ra u en ?

C : \ M U L T I C ~ l \ s c o t t l . e s  P169  
DaS s i e  a u f r e i z v o l l e  F r a u e n  h o r e n ,  
kan n  i c h  j a  v e r s t e h e n .  < s> A b e r  a u f  
d i c k e  F ra u en ?

C : \ M U L T I C - l \ s c o t t l . d e  P170  S I  
DIE STIMME A b er  s o  i s t  e s .

C : \ M U L T I C ~ l \ s c o t t l . e s  P170  
DIE STIMME: S o  i s t  e s .

C : \ M U L T I C ~ l \ s c o t t l . d e  P178 SI  
DIE STIMME Z un& chst h a t  man s i c h  
g e d a c h t ,  d a £  du d i e s m a l  a l s  
F i l m s c h a u s p i e l e r i n  g e h e n  w u r d e s t ,  
a b e r  d a s  i s t  n a c h  a l l e d e m  n i c h t  
r a t s a m .

C : \ M U L T I C ~ l \ s c o t t l . e s  P178  
DIE STIMME: Z un& chst w ar  d a r a n  
g e d a c h t ,  d i c h  a l s  
F i l m s c h a u s p i e l e r i n  a u f  d i e  E rde  zu  
s c h i c k e n ,  a b e r  d a v o n  i s t  man 
abgekom m en.

C : \ M U L T I C ~ l \ s c o t t l . d e  P197  S7  
S i e  h a t  m ic h  e r s t  f a s t  zum 
W ahnsinn  g e t r i e b e n ,  d a n n  s a h  i c h  
i n  i h r  a b e r  d o c h  p l d t z l i c h  e i n e  
m o g l i c h e  F i g u r ,  und i c h  hab  m ir  
N o t i z e n  g e m a c h t ,  w<ihrend s i e  
d a h e r p l a p p e r t e  -  s o ,  d a S  s i e  m ich  
n i c h t  s e h e n  k o n n t e ,  w e i E t  d u ,  a l s  
w urde i c h  m ir  n u r  b e i l & u f i g  was  
a u f n o t i e r e n . . .

C : \ M U L T I C ~ l \ s c o t t l . e s  P197  
Check  P a r a g r a p h  V iew

C : \ M U L T I C ~ l \ s c o t t l . d e  P205  SI  
" I c h  h a b  j a  n i c h t s  d a g e g e n ,  d i c h  
z u  s c h l e p p e n ,  D i c k ,  a b e r  m i t  dem 
M a n t e l . . .

C : \ M U L T I C ~ l \ s c o t t l . e s  P205  
" I c h  h a b e  an s i c h  n i c h t s  d a g e g e n ,  
d i c h  zu  s c h l e p p e n ,  a b e r  m i t  d i e s e m  
M a n t e l . . .

C : \ M U L T I C ~ l \ s c o t t l . d e  P206 S2 
Im G e s p r a c h  muS man s i c h  m i t  d e r  
l e t z t e n  B e h a u p tu n g  s e i n e s  
G e g e n u b e r s  b e f a s s e n  -  a b e r  wenn  
man e i n f a c h  n u r  n a c h g r u b e l t ,  
f o l g e n  d i e  I d e e n  a u f e i n a n d e r  w ie  
d i e  B i l d e r  e i n e r  L a t e m a  m a g ic a ,  
und j e d e  v e r d r & n g t  d i e  
v o r h e r g e h e n d e . •

C : \ M U L T I C ~ l \ s c o t t l . e s  P206  
Im G e s p r S c h  k a n n s t  du d i c h  a n  d i e  
l e t z t e  Bem erkung d e i n e s  G e g e n u b e r s  
h a l t e n ,  d o c h  wenn du e i n f a c h  
d a s i t z t  und g r u b e l s t ,  j a g e n  s i c h  
d e i n e  G edanken  w i e  B i l d e r  i n  e i n e r  
L a t e r n a  m a g ic a ,  b e i  d e r  e i n s  d a s  
a n d e r e  a b l d s t  und v e r d r a n g t ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P209  S5  
A b er  mi t n i c h t e n "

C : \ M U L T I C ~ l \ s c o t t l . e s  P209  
Wo d e n k s t  du h in ? "

C : \ M U L T I C - l \ s c o t t l . d e  P214 S3 
I h r e  M u t t e r  i s t  p r a k t i z i e r e n d e  
B i l p h i s t i n  und i h r  V a t e r  e i n  
z i e m l i c h e r  L e i m s i e d e r ,  a b e r  e i n  
v o l l e n d e t e r  G e n t le m a n ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P214  
I h r e  M u t t e r  i s t  p r a k t i z i e r e n d e  
B i l p h i s t i n l 6 ,  un d  i h r  V a t e r  i s t  
f u r c h t b a r  6 d e ,  a b e r  e i n  e c h t e r  
G e n t l e m a n ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P234 SI  
A n th o n y  war v e r w i r r t ,  a b e r  ihm war  
a u c h  k a l t  und l e i c h t  u n b e h a g l i c h  
z u m u te ,  d a h e r  f l u c h t e t e  e r  s i c h  i n  
d e n  A n g r i f f .

C : \ M U L T I C - l \ 6 C O t t l . e s  P234  
A n th o n y  s t u t z t e ,  a b e r  w e i l  e r  f r o r  
und a u c h  e i n  b i S c h e n  v e r l e g e n  w ar ,  
e n t s c h i e d  e r  s i c h  f u r  d en  A n g r i f f  
a l s  b e s t e  V e r t e i d i g u n g .

C : \ M U L T I C - l \ s c o t t l . d e  P239  S3 
Angenommen e t w a ,  i c h  w&re k l t i g e r  
a l s  d u ,  a b e r  w e n i g e r  b e g a b t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P239  
Angenommen, i c h  w are  k l u g e r  und  
w e n i g e r  b e g a b t  a l s  d u .

C : \ M U L T I C ~ l \ s c o t t l . d e  P241 S4 
A ber e i n  m i n d e r e s  T a l e n t  kann n ur  
dan n  g e i s t r e i c h  s e i n ,  wenn e s  
m in d e r e  I d e e n  m i t t r S g t .

C : \ M U L T I C - l \ s c o t t l . e s  P241  
A b er  e i n  z w e i t k l a s s i g e s  T a l e n t  
w i r k t  n u r  dann a n s p r e c h e n d ,  wenn  
e s  z w e i t k l a s s i g e  G edanken  
t r a n s p o r t i e r t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P245 S3 
Abor o c h l i c C l i c h  un d  c n d l i c h  
s c h r e i b t  j e d e r  S c h r i f t s t e l l e r  
d e s w e g e n ,  w e i l  e s  nun mal s e i n e  
L e b e n s a r t  i s t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P245  
Abor j c d c r  S c h r i f t o t c l l c r  o c h r c i b t  
e c h l i e S l i c h ,  w e i l  d a s  s e i n e  A r t  zu  
l e b e n  i s t .

C : \ M U L T I C - l \ s c o t t l . d e  P260  S3 
man l a c h e l t e  a b e r -  und a b e r m a l s  i n

C : \ M U L T I C - l \ s c o t t l . e s  P260  
man u b e r l e g t e ,  ob  s i e  s i c h  d e n n
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Appendix D -l.l:  ABER -  HCO (478)
u n b e h o l f e n e r  R a t l o s i g k e i t ; n i e  s e t z e n  w u rd e;
C : \ M U L T I C ~ l \ s c o t t l . d e  P275  S5 
N a ch  s e i n e m  A b s c h lu E  a n  e i n e r  
U n i v e r s i t a t  im  W e s te n  - k l e i n ,  
aber o h o !

C : \ M U L T I C ~ l \ s c o t t l . e s  P275  
N a ch  dem A b s c h lu E  an  e i n e r  
k l e i n e n ,  aber b e d r u c k e n d e n  
U n i v e r s i t a t  im W e s te n  war e r  i n s  
Z e l l u l o i d g e s c h a f t  e i n g e s t i e g e n ,  
u n d  d a  h i e r f u r  d a s  v o n  ihm  
e i n g e b r a c h t e  a u E e r s t  g e r i n g e  MaE 
a n  I n t e l l i g e n z  a u s r e i c h t e ,  
f l o r i e r t e  s e i n  U n te r n e h m e n  b i s  zum 
J a h r  1 9 1 1 ,  a l s  e r  s i c h ,  s t a t t  
f e s t e  V e r t r a g e  a b z u s c h l i e E e n ,  a u f  
u n b e s t im m t e  A bm achungen m i t  d e r  
F i l m i n d u s t r i e  e i n l i e E .

C :\MULTIC~l \ s c o t t 1 . d e  P2 94 S I  
R i c h a r d  C aram el t a t  e s  l e i d ,  aber 
s i e  miiEten j e t z t  w o h l  l a n g s a m  
a b z w i t s c h e r n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P2 94 
R i c h a r d  C aram el m e i n t e ,  s i e  m u S ten  
s i c h  nun w o h l  l e i d e r  v e r z i e h e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P313 S5  
Aber d r a u E e n  war e s  k a l t ,  urn d i e  
E c k e n  d e r  h o h e n  G eb au d e  f e g t e  d e r  
Wind, und  d e r  D ezem b er  s t a n d  v o r  
d e r  T u r ,  da  w ar e i n  g e m e in s a m e r  
A bend b e i  g e d a m p fte m  L a m p e n l i c h t  
u n d  e i n  o d e r  z w e i  B u s h m i l l s  o d e r  
e in e m  G l a s c h e n  v o n  M aurys Grand  
M a r n ie r  w e i t  a n g e n e h m e r ,  d i e  
B u c h e r  an  d e n  Wanden w iirden  w i e  
O rn am en te  s c h im m e r n  und  Maury, 
g r o E  u n d  k a t z e n g l e i c h  a u f  s e i n e m  
L i e b l i n g s s e s s e l  t h r o n e n d ,  
g o t t l i c h e  T r a g h e i t  a u s s t r a h l e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P313  
da v e r b r a c h t e  man d e n  A bend b e s s e r  
g e it ie in sam  im s a n f t e n  L a m p e n l i c h t ,  
m i t  e i n ,  z w e i  " B u s h m il l"  '8  o d e r  
e in e m  F i n g e r h u t  v o n  "Maurys Grand  
M a r n ie r " ,  i n d e s  d i e  B u c h e r  an  d e r  
Wand w i e  S c h m u c k s tu c k e  g l a n z t e n  
und Maury b r e i t  u n d  k a t e r g l e i c h ,  
e i n e  g o t t l i c h e  F a u l h e i t  
a u s s t r a h l e n d ,  i n  s e i n e m  
L i e b l i n g s s e s s e l  r u h t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P333 S2 
"Er v e r s u c h t ,  s i c h  a n s  L eb en  z u  
h a l t e n .  <s>D as t u t  j e d e r  A u t o r  m i t  
A usnahm e d e r  w i r k l i c h  s c h l e c h t e n ,  
aber e s  l e b e n  j a  d i e  m e i s t e n  
l e t z t l i c h  v o n  v o r g e k a u t e r  N a h r u n g .

C : \ M U L T I C ~ l \ s c o t t  1.. e s  P3 3 3 
"Er v e r s u c h t ,  a u s  dem L eb en  z u  
s c h o p f e n ,  s o  w i e  a l l e  
S c h r i f t s t e l l e r  e s  t u n ,  b i s  a u f  d i e  
a l l e r s c h l e c h t e s t e n ,  aber d i e  
m e i s t e n  l e b e n  v o n  v o r g e k a u t e r  
N a h r u n g .

C : \ M U L T I C ~ l \ s c o t t l . d e  P333 S7 
N a t u r l i c h  k an n  D ic k  j e d e n  
C h a r a k t e r  z u  P a p i e r  b r i n g e n ,  d e r  
s i c h  a b s i c h t l i c h  w i e  e i n  
s c h i l l e r n d e r  C h a r a k t e r  a u f f u h r t ,  
aber k o n n t e  e r  a u c h  d i e  e i g e n e  
S c h w e s t e r  a k k u r a t  a u f s  B l a t t  
w e r f  e n ? 11

C : \ M U L T I C ~ l \ s c o t t l . e s  P3 33 
E in e  m a l e r i s c h e  F i g u r ,  e i n e n  
o r i g i n e l l e n  Typ k a n n  D ic k  
n a t u r l i c h  s c h i l d e r n ,  aber k o n n t e  
e r  s e i n e  e i g e n e  S c h w e s t e r  p r a z i s e  
b e s c h r e i b e n ? "

C : \ M U L T I C ~ l \ s c o t t l . d e  P356 S3 
Aber d i e  m e i s t e  Z e i t  h a b e n  w i r  
i ib e r  B e i n e  g e r e d e t . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P356  
Vor a l l e m  aber h a b e n  w i r  u b e r  
B e i n e  g e s p r o c h e n ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P365 S I  
"Das w e iE  i c h  nun w i r k l i c h  n i c h t  - 
aber w as s c h i e r e  F a d h e i t  a n g e h t ,  
s o  i s t  i h r  V a t e r . . .

C : \ M U L T I C ~ l \ s c o t t l . e s  P365  
"Das w e iE  i c h  n i c h t .  <s>Aber wenn  
du e i n e n  L a n g w e i l e r  k e n n e n l e r n e n  
w i l l s t ,  s o l l t e s t  du  i h r e n  V a t e r . . .

C : \ M U L T I C ~ l \ s c o t t l . d e  P366 S3 
A l l e  a u E e r e n  A n z e i c h e n  e i n e s  
C o l l e g e b a l l - G i r l s  v o n  Y a l e ,  w i e  e s  
im B u ch e  s t e h t  - aber a n d e r s ,  g a n z  
e n t s c h i e d e n  a n d e r s . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P366  
A u S e r l i c h  g e n a u  d e r  T yp, d e r  zu  
d e n  A b s c h l u E b a l l e n  v o n  Y a l e  g e h t ,  
aber i n  W i r k l i c h k e i t  g a n z  u n d  g a r  
a n d e r s ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P384 S7 
Aber wenn i h r  a l l e  v o n  d a n n en  
s e i d ,  w e r d e  i c h  D in g e  s a g e n ,  d i e  • 
n e u e  D i c k s  s i c h .  a u f n o t i e r e n

C : \ M U L T I C ~ l \ s c o t t l . e s  P384  
Aber wenn i h r  a l l e  v e r s c h w u n d e n  
s e i d ,  w e r d e  i c h  A u s s p r u c h e  t u n ,  
d i e  n e u e  D i c k s  a u f s c h r e i b e n
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k o n n e n ,  w e r d e  m ir  d i e  
E n t t a u s c h u n g e n ,  Z y n ism e n  und  
G e m u tsb ew eg u n g en  n e u e r  A n th o n y s  
a n h o r e n  und m ic h ,  ja w o h l*  m i t  
n e u e n  G l o r i a s  u b e r  d i e  B ra u n e  
h e r a u f z i e h e n d e r  S o m m e r z e i t e n  
u n t e r h a l t e n . "

k o n n e n ,  w e r d e  m ir  d i e  
E n t t a u s c h u n g e n ,  Z y n ism e n  und  
E m o t io n e n  n e u e r  A n th o n y s  a n h o r e n ,  
j a ,  und  m i t  n e u e n  G l o r i a s  u b e r  d i e  
S o n n e n b r a u n e  kommender Sommer 
s p r e c h e n ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P400 S3 
Aus e in e m  S p a l t  s e i n e s  B e w u S t s e i n s  
k r o c h  d a s  z e r f l i e S e n d e ,  aber 
u n a b w e i s b a r e  G e s p e n s t  d e r  N a c h t  
z u v o r  - d o c h  d i e s m a l  e r w i e s  e s  
s i c h  l e d i g l i c h  a l s  e i n e  o f f e n b a r  
e n d l o s e  U n t e r r e d u n g  m i t  R ic h a r d  
C a ra m el,  d e r  i h n  um M i t t e r n a c h t  
a u f g e s u c h t  h a t t e ;

C : \ M U L T I C ~ l \ s c o t t l . e s  P400  
Aus e i n e r  S p a l t e  s e i n e s  H ir n s  
k r o c h  d a s  s c h a t t e n h a f t e ,  aber 
e r b a r m u n g s l o s e  G e s p e n s t  d e r  
v e r g a n g e n e n  N a c h t ,  d a s  s i c h  
a l l e r d i n g s  i n  d i e s e m  F a l l  n u r  a l s  
e i n  n i c h t  e n d e n  w o l l e n d e s  G e s p r a c h  
m i t  R i c h a r d  C aram el e n t p u p p t e ,  d e r  
i h n  um M i t t e r n a c h t  h e i m g e s u c h t  
h a t t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P413 S3 
DaS i h n  e t w a s  s o  K i n d l i c h e s ,  e t w a s  
s o  T u g e n d h a f t e s  w i e  e i n  G e f i ih l  d e r  
V e r g e u d u n g  b e d r u c k t e ,  war  
l a c h e r l i c h ,  aber daS  i h n  d a s  
u n w il lk o m m e n e  W e i t e r l e b e n  e i n e s  
F e t i s c h s  v o r  d r e i  Wochen i n  d i e  
S t a d t b u c h e r e i  g e f u h r t  h a t t e ,  l i e S  
s i c h  n i c h t  b e s t r e i t e n ;

C : \ M U L T I C ~ l \ s c o t t l . e s  P413  
DaS e t w a s  s o  N a i v e s ,  s o  S p i e S i g e s  
w i e  e i n  G e f i ih l  d e r  N u t z l o s i g k e i t  
i h n  b e d r u c k e n  k o n n t e , war g r o t e s k .

C : \ M U L T I C ~ l \ s c o t t l . d e  P437 S4 
. P l a t z c h e n  v o r b e ig e k o m m e n ,  wo man 
*a u f  e i n e r  A r t  e i s e r n e m  R o s t  s t e h e n  
k a n n , a u s  dem e in e m  warme L u f t  
e n t g e g e n b l a s t  - aber D ic k  w o l l t e  
n i c h t  a u f  m ic h  w a r t e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P437  
Wir h a b e n  e i n e  S t e l l e  e n t d e c k t ,  wo 
man a u f  e i n e r  A r t  G i t t e r r o s t .  
s t e h e n  k o n n t e  und v o n  u n t e n  m i t  
warmer L u f t  a n g e b l a s e n  w u r d e ,  aber 
D ic k  w o l l t e  s i c h  n i c h t  a u f h a l t e n .

. C : \ M U L T I C ~ l \ s c o t t l . d e  P440, S I  
M,Das i s t  aber n u r  d e r  z w e i t e v T e i l  

. .d es  N a m en s . <s>W ie s o l l t e  e i n  
iA n th o n y  a u s s e h e n ? "

C : \ M U L T I C ~ l \ s c o t t l . e s  P440  
"W eil i n  <P a t c h > e t w a s  vom C low n,  
aber a u c h  e t w a s  v o n  F l i c k w e r k  
s t e c k t ?

C : \ M t J L T I C ~ l \ s c o t t l . d e  P443 S3 
Aber i c h  h a b e  f r i i h e r  e in m a l  z w e i  
M adchen nam ens J i n k s  g e k a n n t ,  und  
man s t e l l e  s i c h  n u r  v o r ,  s i e  
h a t t e n  a n d e r e  Namen bekommen a l s  
d i e  i h r e n  - J u d y  J i n k s  und J e r r y  
J i n k s .

C : \ M U L T I C ~ l \ s c o t t l . e s  P443  
N i c h t  a u s z u d e n k e n ,  wenn ih re* .  
E l t e r n  i h n e n  a n d e r e  Vornamen  
g e g e b e n  h a t t e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P450 S4 
D ic k  h a t t e  i r g e n d e i n e n  k l a g l i c h e n  
K a la u e r  u b e r  B ounds und P a tc h w o r k  
g e m a c h t ,  aber s i e  s a g t e  n u r ,  wenn  
e s  e t w a s  S c h l im m e r e s  a l s  e i n e n  
K a la u e r  g e b e ,  dann  e i n e n  M en sch en ,  
d e r  d a r a u f  u n w e i g e r l i c h  m i t  e in e m  
g e s p i e l t  v o r w u r f s v o l l e n  B l i c k  
r e a g i e r e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P450  
D ic k  h a t t e  s i c h  e i n  e t w a s  la h m e s  
W o r t s p i e l  u b e r  B ounds g e l e i s t e t ,  
d e r  a l s  " P a t c h w o r k e r M24 a n g e s t e l l t  
s e i ,  aber wenn e s  e t w a s  
S c h l im m e r e s  a l s  e i n  W o r t s p i e l  
g a b e ,  s a g t e  s i e ,  s e i  d a s  jem a n d ,  
d e r  e s  u n w e i g e r l i c h  m i t  e in e m  
g e s p i e l t  v o r w u r f s v o l l e n  B l i c k  
q u i t t i e r t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P451 S2 
Er w u S te  e s  b e r e i t s ,  aber i h r e  
S c h o n h e i t  l i e S  k e i n e  G edanken  z u .

C : \ M U L T I C ~ l \ s c o t t l . e s  P451  
Er w u S te  e s ,  aber v o r  i h r e r  
S c h o n h e i t  f l o g e n  d i e  G edanken  
da v o n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P471 S I  
S i e  v e r s p a n n t e  s i c h  s o f o r t  - dann  
aber l a c h t e  s i e ,  l e h n t e  s i c h  i n  
d i e  K i s s e n  z u r u c k  u n d  v e r d r e h t e  
d i e  A u g e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P471  
S o f o r t  w u rd e  s i e  v e r l e g e n  - dann  
l a c h t e  s i e ,  l i e S  s i c h  i n  d i e  
K i s s e n  z u r u c k f a l l e n  u n d  s a h  z u r  
D e c k e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P487 SI C : \ M U L T I C ~ l \ s c o t t l . e s  P487

9



Appendix D -l.l:  ABER -  HCO (478)
" I c h  e r i n n e r e  m ic h  - aber 
a n g e r u f e n  h a t  e r  m ic h  n i c h t ."

" J a ,  r i c h t i g .  <s>Aber e r  h a t  m ic h  
n i e  a n g e r u f e n . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P498 S I  
" I c h  w e i f i ,  aber s i e  war h u b s c h .

C : \ M U L T I C ~ l \ s c o t t l . e s  P498  
" I c h  w e i f i ,  aber s i e  w ar h u b s c h .

C : \ M U L T I C ~ l \ s c o t t l . d e  P512 S2 
Aber b l e i b e n  w i r  l i e b e r  s i t z e n " ,  
b e s c h l o f i  s i e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P512  
Aber v i e l l e i c h t  b l e i b e n  w i r  e r s t  
n o c h  e i n  b i f i c h e n  s i t z e n " ,  
e n t s c h i e d  s i e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P518 S2 
Aber e r  s a g t ,  d i e  B i o g r a p h i e  j e d e r  
Frau  b e g i n n t  m i t  dem e r s t e n  Ku£, 
d e r  z a h l t ,  u n d  e n d e t ,  wenn man i h r  
d a s  l e t z t e  K in d  i n  d i e  Arme 
d r i i c k t ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P518  
Aber e r  s a g t ,  daB d i e  B i o g r a p h i e  
j e d e r  F ra u  m i t  dem e r s t e n  Kufi 
a n f a n g t ,  d e r  z a h l t ,  und  e n d e t ,  
wenn i h r  d a s  l e t z t e  K in d  i n  d i e  
Arme g e l e g t  w i r d . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P53 9 SI  
"Ach wo, aber d i e  .

C : \ M U L T I C ~ l \ s c o t t l . e S  P53 9 
" N e in ,  d a s  n i c h t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P552 S2 
Aber i c h  m o c h te  g e r n  w i s s e n ,  w i e s o  
e s  e in e m  A m e r ik a n e r  u n m o g l i c h  s e i n  
s o i l ,  m i t  Anmut f a u l  zu  s e i n "  - 
s e i n e  W orte  k l a n g e n  zunehm end  
u b e r z e u g t e r  - ,  "das v e r w u n d e r t  
m ic h .

C : \ M U L T I C ~ l \ s c o t t l . e s  P552  
Aber i c h  m o c h te  d o c h  w i s s e n ,  warum 
e s  e in e m  A m e r ik a n e r  n i c h t  m o g l i c h  
s e i n  s o l l t e ,  m i t  Anmut f a u l  zu  
s e i n . . . < s > "  Und m i t  w a c h s e n d e r  
S i c h e r h e i t  f u h r  e r  f o r t :  "D ariiber  
mufi i c h  m ic h  w i r k l i c h  w u n d ern .

C : \ M U L T I C ~ l \ s c o t t l . d e  P553 S3 
Er e r w a r t e t e ,  dafi s i e  ihm  
z u s t im m e n  o d e r  w i d e r s p r e c h e n  
w iird e , aber s i e  t a t  n i c h t s  v o n  
b e id e m .

C : \ M U L T I C ~ l \ s c o t t l . e s  P553  
V e r g e b l i c h  w a r t e t e  e r  a u f  e i n  Wort 
d e r  Zustim m ung o d e r  A b le h n u n g .

C : \ M U L T I C ~ l \ s c o t t l . d e  P564 S3 H 
Aber L e u t e  a n d e r n  o d e r  m ic h  
i h r e t w e g e n  e r e i f e r n ,  d a s  w i l l  i c h  
n i e . "

C : \ M U L T I C ~ l \ s c o t t l . e S  P564  
I c h  w i l l  d i e  M en sch en  n i c h t  
v e r a n d e r n  und r e g e  m ic h  a u c h  n i c h t  
u b e r  s i e  a u f ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P573 S I  
E i n e s  S o n n t a g a b e n d s  k u r z  v o r  
W e ih n a c h te n  b e s u c h t e  e r  s i e  und  
t r a f  s i e  n a c h  e in e m  w i c h t i g e n ,  ihm  
aber u n e r k l a r l i c h e n  S t r e i t  a n  - i n  
d e r  Ruhe n a c h  dem S tu rm .

C : \ M U L T I C ~ l \ s c o t t l . e s  P573  
A l s  e r  a n  e in e m  S o n n t a g v o r m i t t a g  
k u r z  v o r  W e i h n a c h t e n . b e i  i h r  
v o r s p r a c h ,  g e r i e t  e r  i n  d i e  S t i l l e  
n a c h  dem Stu rm  e i n e s  g e w i c h t i g e n ,  
aber g e h e i m n i s v o l l e n  S t r e i t s .

C : \ M U L T I C ~ l \ s c o t t l . d e  P573 S2 
I n  h a l b  e r z u r n t e m ,  h a l b  
b e l u s t i g t e m  T o n f a l l  g a b  s i e  a n ,  
e i n e n  Mann a u s  ih r e m  A p a r tm e n t  
h i n a u s g e w o r f e n  zu  h a b e n  - an  
d i e s e r  S t e l l e  e r g i n g  s i c h  A n th o n y  
i n  w i l d e n  S p e k u l a t i o n e n  - ,  d e r  
Mann h a b e  am A bend e i n  k l e i n e s  
E s s e n  f u r  s i e  g e b e n  w o l l e n ,  aber 
n a t u r l i c h  w e r d e  s i e  n i c h t  g e h e n .

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P573  
I n  e in e m  T on, i n  dem s i c h  Emporung  
und B e l u s t i g u n g  m i s c h t e n ,  t e i l t e  
s i e  ihm m i t ,  s i e  h a b e  e in e m  Mann 
d i e  Tur g e w i e s e n  - was A n th o n y  zu  
w i l d e n  S p e k u l a t i o n e n  v e r a n l a f i t e  
b e s a g t e r  Mann h a b e  an  d i e s e m  A bend  
e i n  k l e i n e s  E s s e n  f u r  s i e  g e b e n  
w o l l e n ,  und  n a t u r l i c h  w urde s i e  
nun n i c h t  h i n g e h e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P594  S I  
Und d i e  a n d e r e n  F r a u e n  v e r s u c h t e n  
l e i d e n s c h a f t l i c h ,  d e n  E in d r u c k  zu  
e r w e c k e n ,  a l s  s a f ie n  s i e  zw ar  i n  
d e r  M enge, g e h o r t e n  i h r  aber n i c h t  
a n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P594  
Auch d i e  a n d e r e n  F r a u e n  
v e r m i t t e l t e n  m i t  
l e i d e n s c h a f t l i c h e m  E i f e r  d e n  
E in d r u c k ,  d a £  s i e  s i c h  zw ar i n  d e r  
g r o f ie n  Menge a u f h i e l t e n ,  i h r  aber 
n i c h t  a n g e h o r t e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P594 S6 
U n t e r d e s s e n  t r a f e n  s i e  s i c h  h i e r ,  
um zu  e s s e n ,  v e r s c h l o s s e n  d i e  
A ugen  v o r  d e r  K n a u s e r i g k e i t , d i e  
s i c h  d a r i n  o f f e n b a r t e ,  w i e  s e l t e n  
d i e  T i s c h t u c h e r  g e w e c h s e l t  w u rd en ,  
i n  d e r  O b e r f l a c h l i c h k e i t  d e r  
D a r b i e t u n g e n ,  am m e i s t e n  aber i n

C : \ M U L T I C ~ l \ s c o t t l . e s  P594  
B i s  d a h i n  aber t r a f e n  s i e  s i c h  
h i e r  zum E s s e n ,  v e r s c h l o s s e n  d i e  
A u gen  v o r  d e r  D i i r f t i g k e i t ,  d i e  
s i c h  i n  d e n  s e l t e n  g e w e c h s e l t e n  
T i s c h d e c k e n  z e i g t e ,  i n  d e r  
S c h l u d r i g k e i t  d e r  D a r b i e t u n g e n ,  
v o r  a l l e m  im u m g a n g s s p r a c h l i c h
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d e r  p l u m p - v e r t r a u l i c h e n  
N a c h l a s s i g k e i t  d e r  K e l l n e r .

s c h l a m p i g e n  Ton und d e r  
V e r t r a u l i c h k e i t  d e r  B e d ie n u n g .

C : \ M U L T I C ~ l \ s c o t t l . d e  P608 S7 
I c h  w e i S  n i c h t ,  w o h e r ,  aber e s  i s t  
- a c h ,  s o l c h e  D in g e  e b e n ,  g r e l l e  
F a r b e n  u n d  d i e  Wonnen d e r  
G e w o h n l i c h k e i t . < s>M ir  s c h e i n t ,  
i c h  g e h o r e  h i e r h e r .

C : \ M U L T I C ~ l \ s c o t t l . e s  P608  
D i e s e  L e u t e  k o n n e n  m ic h  
a k z e p t i e r e n ,  s o  w i e  i c h  b i n ,  d i e s e  
Manner wiirden  s i c h  i n  m ic h  
v e r l i e b e n  und m ic h  b ew u n d ern ,  
w a h ren d  d i e  g e s c h e i t e n  H e r r e n ,  d i e  
i c h  k e n n e ,  m ic h  a n a l y s i e r e n  und  
m ir  s a g e n  w u rd en , daE i c h  a u s  
d i e s e m  Grund d i e s  u n d  a u s  je n e m  
Grund j e n e s  b i n . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P615 S2 
S i e  e r g r e i f t  i n  d e r  R e g e l  u n r e i f e  
und l e i c h t g l a u b i g e  E r s t s e m e s t e r  - 
z u w e i l e n  aber a u c h  j u n g e r e  
S c h u l e r .

C : \ M U L T I C ~ l \ s c o t t l . e s  P615  
G e w o h n l ic h  s e t z t  e r  b e r e i t s  m i t  
d e n  u n a u s g e g o r e n e n ,  
o b e r f l a c h l i c h e n  E in d r u c k e n  d e s  
e r s t e n  S t u d i e n j a h r e s ,  z u w e i l e n  
s c h o n  i n  d e r  I n t e r n a t s s c h u l e  e i n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P615 S4 
D i e s e  R ed en  w e r d e n  v o n  g o t t l o s e n  
J u g e n d l i c h e n  b e s u c h t ,  d i e  j u c h z e n  
u nd  b u h e n ,  aber a u c h  v o n  
V e r a n g s t i g t e n ,  d i e  d i e  s u S e n  
P i l l e n  s c h l u c k e n .  < s > L e t z t e r e  
w a ren  h a r m l o s ,  w eim  man s i e  
B a u e r s f r a u e n  und g o t t e s f u r c h t i g e n  
D r o g i s t e n  v e r a b r e i c h e n  w u rd e ,  d o c h  
f u r  k u n f t i g e  > F i ih r u n g s k r a f t e <  s i n d  

■ s ie  e i n e  r e c h t  g e f a h r l i c h e  A r z n e i .

C : \ M U L T I C ~ l \ s c o t t l . e s  P615  
Zu d i e s e n  V o r t r a g e n  g e h e n  d i e  
k e c k e n  j u n g e n  Manner zum J o h l e n  
und Buhen und d i e  a n g s t l i c h e n ,  um 
d i e  w o h ls c h m e c k e n d e  P i l i e  zu  
s c h l u c k e n ,  d i e  - v e r a b r e i c h t e  man 
s i e  B a u e r s f r a u e n  und frommen  
A p o t h e k e r g e h i l f e n  - h a r m lo s  g e n u g  
w a r e ,  f u r  k i i n f t i g e  
" F u h r u n g s p e r s o n l i c h k e i t e n "  aber 
e i n e  g e f a h r l i c h e  M e d i z i n  i s t .

. C : \ M U L T I C ~ l \ s c o t t l . d e  P625 SI  
"Das s c h o n ,  aber d e r  B i l p h i s i n u s ,  
du v e r s t e h s t ,  i s t  k e i n e  R e l i g i o n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P625  
" Ja , aber B i l p h i s m u s  i s t  e b e n  
k e i n e  R e l i g i o n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P630'; . S4 
Aber i c h  f o l g e  m e in e r  
U b e r z e u g u n g " , s c h l o S  e r  t r a u r i g .

C : \ M U L T I C ~ l \ s c o t t l . e s  P63 0 
D och i c h  h a b e  e b e n  s o  e t w a s  w i e  
e i n e  i n n e r e  U b e r z e u g u n g " ,  s c h l o S  
e r  d u s t e r .

C : \ M U L T I C ~ l \ s c o t t l . d e  P641 S3 
Aber i c h  g l a u b e ,  u n s e r  v e r r u c k t e r  
A n th o n y  i s t  i n t e r e s s i e r t  - s o g a r  
a u S e r o r d e n t l i c h  i n t e r e s s i e r t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P641  
"Und i c h  m o c h te  n i c h t ,  dafi G l o r i a  
e t w a s  v o n  dem e r f a h r t ,  w a s . i c h  
j e t z t  s a g e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P643 S5 
I c h  w e i £  n i c h t ,  w i e  s i e  e s  
h i n g e k r i e g t  h a t ,  aber i n  l e t z t e r  
Z e i t  h a t  s i e  e i n  p a a r  u l k i g e  
F r e u n d e  a u f g e g a b e l t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P643  
" G l o r i a  i s t  e i n e  w i l d e  Hummel, 
T a n t e  C a t h e r i n e ,  s i e  i s t  n i c h t  im  
Zaum z u  h a l t e n . .

C : \ M U L T I C ~ l \ s c o t t l . d e  P647  S3 
o  j a ,  M u t t e r  s a h e n  d e r g l e i c h e n .  
< s> A b er  w as k o n n e  s i e  s c h o n  tu n ?

C :\M U L T IC ~ l\s c o t t l . e s  P647  
Das w i s s e  s i e  w o h l ,  s t i e f i  s i e  i n  
h o r b a r e m  F l i i s t e r t o n  h e r v o r ,  o  j a ,  
M u t t e r  w iiEten  um d i e s e  D i n g e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P673 S5 
I c h  war s t a r r  v o r  S c h r e c k ,  aber 
G l o r i a  w o l l t e  e i n f a c h  n i c h t  
a u s s t e i g e n . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P673  
I c h  b i n  f a s t  umgekommen v o r  A n g s t ,  
d o c h  G l o r i a  w o l l t e  e i n f a c h  n i c h t  
a u s s t e i g e n . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P676 S2 
Aber i s t  j a  p i e p e ,  s i e  h a t  u n s  j a  
n i c h t s  g e t a n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P676  
Aber g e t a n  h a t  s i e  u n s  n i c h t s ,  
d e s h a l b  w a r 1s  im G runde s c h n u p p e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P685 S4 
Aber warum s i c h  K o p fs c h m e r z e n  
m a c h e n ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P685
D och was s o l i ' s  - i s t  s c h l i e f i l i c h
s c h n u p p e ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P704 S3 
B e i  d e n e n  f i e l  e s  a l l z u l e i c h t ,  d e n  
k r i t i s c h e n  B l i c k  v o n  
U n v o l lk o m m e n h e i t e n  ab zu w en d en :

C : \ M U L T I C - l \ s c o t t l . e s  P704  
Es war n u r  zu  l e i c h t ,  i h r e  
U n v o l lk o m m e n h e i t e n ,  e i n e  p h y s i s c h e  
H e r b h e i t  o d e r  e i n e n  a l l g e m e i n e n  .
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Appendix D -l.l:  ABER -  HCO (478)
e i n e r  k o r p e r l i c h e n  U n s c h o n h e i t  
o d e r  e in e m  g e n e r e l l e n  M a n g e l  an  
p e r s o n l i c h e m  Z a r t g e f u h l  - aber an  
e i n  M adchen, d a s  P l a t z a n w e i s e r i n  
im K e i t h ’ s  w a r ,  g i n g  man m i t  e i n e r  
a n d e r e n  H a l t u n g  h e r a n .

M an ge l a n  p e r s o n l i c h e m  T a k t  e t w a ,  
k r i t i s c h  zu  b e t r a c h t e n .  <s>Aber 
f u r  e i n  M adchen, d a s  
P l a t z a n w e i s e r i n  b e i  " K e i t h ' s "  w a r ,  
g a l t e n  a n d e r e  M a B sta b e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P707 S2 
Manchmal g e h e  i c h  a u f  P a r t y s ,  
w e i B t  d u ,  u n g e f a h r  e i n m a l  i n  d e r  
W oche, aber i c h  t r i n k e  n u r  z w e i  
o d e r  d r e i  G l a s e r .

C : \ M U L T I C ~ l \ s c o t t l . e s  P7 07 
I c h  g e h '  manchmal a u f  F e s t e ,  
e i n m a l  d i e  Woche v i e l l e i c h t ,  aber 
da b l e i b t  e s  b e i  z w e i  o d e r  d r e i  
C o c k t a i l s .

C : \ M U L T I C ~ l \ s c o t t l . d e  P735 S5 
W a h r s c h e i n l i c h  w u rd e  i c h  d i r  d a s  
a l l e s  n i c h t  e r z a h l e n ,  wenn i c h  
n i c h t  e i n  p a a r  G l a s e r  zu  m ir  
genommen h a t t e ,  aber e s  m a ch t  j a  
w o h l  n i c h t s . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P73 5 
W a h r s c h e i n l i c h  wiirde i c h  d i r  d a s  
n i c h t  s a g e n ,  wenn i c h  n i c h t  e i n  
b i B c h e n  g e t r u n k e n  h a t t e ,  aber im  
G runde i s t  e s  w o h l  a u c h  
u n w i c h t i g . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P738 S2 
"Nun j a " ,  s a g t e  A n th o n y  
u n g e d u l d i g ,  " v i e l l e i c h t  i s t  e r  j a  
k e i n e r .  <s>Aber n i c h t s  v o n  dem, 
was m ir  g e f a l l t ,  g e f a l l t  ihm ,  
d a h e r  i s t  e r  f u r  m ic h  
u n i n t e r e s s a n t ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P738  
" V i e l l e i c h t  i s t  e r  a u c h  k e i n e r " ,  
s a g t e  A n th o n y  u n g e d u l d i g ,  "aber e r  
h a t  n i c h t s  f i i r  d i e  D in g e  i i b r i g ,  
d i e  i c h  mag, und  i c h  f i n d e  i h n  
g a n z  und g a r  u n i n t e r e s s a n t ."

C : \ M U L T I C ~ l \ s c o t t l .  d e  P741 S I  
" N ein  - aber i c h  w urde  e s  i h n e n  
n i c h t  zum V o r w u r f  m a ch en .

C : \ M U L T I C ~ l \ s c o t t l . e s  P741  
" K e i n e s w e g s .

C : \ M U L T I C ~ l \ s c o t t l . d e  P752 S2 
I c h  h a s s e  e s ,  i h n  Von s e i n e m  Ende  
h e r  v o r s t e i l e n  zu  m u s s e n ,  aber e s  
s c h e i n t  m ir  u n a b w e i s b a r ,  daB d e r  
C h e v a l i e r  i n  d e i n  L e b e n  e i n t r e t e n  
muB. "

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P752  
Es t u t  m ir  l e i d ,  wenn i c h  d a m it  
a n fa n g e n .m u B ,  d o c h  e s  l a f i t  s i c h  
n i c h t  v e r m e i d e n ,  daS  d e r  C h e v a l i e r  
d e i n  L eb en  g e w is s e r m a B e n  r u c k l i n g s  
b e t r i t t ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P754 S6 
Nun h a t t e  aber d e r  C h e v a l i e r  
O ' K e e f e ,  G e r a l d i n e ,  w i e  i c h  e i n e  
S c h w a c h e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P754  
Nun h a t t e  d e r  C h e v a l i e r  O 'K e e f e  
d i e  g l e i c h e  S c h w a c h e  w i e ' i c h ,  
G e r a l d i n e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P754 S9 
Nun i s t  aber e i n  Mann, d e r  d i e  
W e lt  i n  d i e s e m  Z u s t a n d  
d u r c h s t r e i f t , e b e n s o  h i l f l o s  w i e  
e i n  z a h n l o s e r  Lowe, und  
i n f o l g e d e s s e n  w u rd e  dem C h e v a l i e r  
z w a n z ig  J a h r e  l a n g  v o n  e i n e r  R e i h e  
v o n  F r a u e n  s e h r  u b e l  m i t g e s p i e l t  - 
F r a u e n ,  d i e  i h n  h a B t e n ,  
a u s n u t z t e n ,  l a n g w e i l t e n ,  a r g e r t e n ,  
a n w i d e r t e n ,  s e i n  G e ld  
d u r c h b r a c h t e n ,  i h n  zum N a r r e n  
h i e l t e n  - k u rzum , d i e  i h n ,  w i e  d i e  
W e lt  e s  a u s d r i i c k t ,  l i e b t e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P754  
E in  m a n n l i c h e s  W esen , d a s  i n  
d i e s e m  Z u s t a n d  d u r c h  d i e  W e lt  
g e h t ,  i s t  s o  v e r l e t z l i c h  w i e  e i n  
z a h n l o s e r  Lowe, u n d  i n f o l g e d e s s e n  
l i t t  e r  z w a n z ig  J a h r e  l a n g  
u n s a g l i c h  u n t e r  z a h l r e i c h e n  
F r a u e n ,  d i e  i h n  h a B t e n ,  
a u s n u t z t e n ,  l a n g w e i l t e n ,  r e i z t e n ,  
a n e k e l t e n ,  s e i n  G e ld  a u s g a b e n ,  i h n  
zum N a r r e n  m a c h te n  - kurzum , d i e  
i h n  n a c h  l a n d l a u f i g e r  A u f f a s s u n g  
l i e b t e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P765 S4 
Aber d i e  S a c h e  m i t  dem S tru m p f  
h a t t e  i h r  g e f a l i e n !

C : \ M U L T I C ~ l \ s c o t t l . e s  P765
Aber d i e  S a c h e  m i t  dem S tr u m p fb a n d
h a t t e  i h r  g e f a l i e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P809 SI  
MURIEL N e i n ,  aber i c h  h o r e ,  e s  
s o l i  w u n d e r v o l l  s e i n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P809  
MURIEL: N e i n ,  aber e s  s o i l  
g r o B a r t i g  s e i n ,  i c h  m o c h te  
u n b e d i n g t  h i n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P813 S I  
MURIEL Aber g e s t e r n  a b e n d  war i c h  
i n  E r l a u b t  im S i n n e  d e s  G e s e t z e s ,  
d a s  h a t  m ir  g u t  g e f a l i e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P813  
MURIEL: Aber i c h  war g e s t e r n  a b e n d  
i n  ’’W i t h i n  t h e  Law” , und d a s  f a n d  
i c h  g u t .

C : . \ M U L T l C ~ l \ s c o t t l . d e  P833 S I C : \ M U L T I C ~ l \ s c o t t l . e s  P833
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Appendix D-1.1: ABER -  HCO (47$)
" I c h  w e iE  n i c h t  - aber d a s  i s t ' W ?  
w o h l  d a s  u n b e s t i m m t e s t e  
K o m p lim en t ,  d a s  m ir  j e  g e m a c h t  
w o r d e n  i s t ."

" I c h  w e iE  n i c h t  -  aber d a s  i s t  das  
v e r q u e r s t e  K o m p lim e n t ,  d a s  m ir  j e  
g e m a c h t  w o r d e n  i s t . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P843 S I  
D i e  M u sik  g i n g  zu  E n d e ,  und s i e  
k e h r t e n  a n  i h r e n  T i s c h  z u r i i c k ,  und  
d e r  d o r t  e in s a m ,  aber w u r d e v o l l  
sa E ,  e r h o b  s i c h  und b e d a c h t e  j e d e n  
v o n  i h n e n  m i t  e in e m  s o  g e w in n e n d e n  
L a c h e l n ,  a l s  s c h u t t e l e  e r  i h n e n  
d i e  Hand, um s i e  zu  e i n e r  
g l a n z e n d e n  D a r b i e t u n g  zu  
b e g l u c k w i i n s c h e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P843  
D er Tanz g i n g  zu  E n d e ,  und  s i e  
k e h r t e n  a n  i h r e n  T i s c h  z u r i i c k ,  wo 
d e r  i n  e r n s t e r  Wiirde w a r t e n d e  Herr  
s i c h  e r h o b  und i h n e n  a l i e n  e i n  
g e w i n n e n d e s  L a c h e l n  s c h e n k t e ,  d as  
a u s s a h ,  a l s  h a b e  e r  i h n e n  g e r a d e  
d i e  Hand g e s c h i i t t e l t  und  zu  e i n e r  
h e r v o r r a g e n d e n  L e i s t u n g  
g r a t u l i e r t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P845 S4 
M it s t a r k  i r o n i s c h e m  U n t e r t o n  
h a t t e  e r  s i e  g e b e t e n ,  i h n  m i t  
Vornam en a n z u r e d e n ,  und  g e h o r s a m  
h a t t e  s i e  d i e s  a u c h  m e h r e r e  M ale  
g e t a n  - d o c h  dann  war s i e ,  
h i l f l o s ,  z e r k n i r s c h t ,  aber i n  
G e l a c h t e r  a u f g e l o s t ,  w i e d e r  a u f  
B lo c k h e a d  v e r f a l i e n .

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P845  
Er h a t t e  s i e  m i t  e in e m  d e u t l i c h e n  
U n t e r t o n  v o n  I r o n i e  e r s u c h t ,  i h n  
d o c h  b e im  Vornam en z u  n e n n e n ^  was  
s i e  g e h o r s a m  e i n  p a a r m a l  g e m a c h t  
h a t t e ,  um dann  h i l f l o s ,  r e u e v o l l ,  
aber g e s c h u t t e l t  v o n  L a c h e n  w i e d e r  
a u f  d a s  " B lo ck h ea d "  
zur iick zu k om m en .

C : \ M U L T I C ~ l \ s c o t t l . d e  P882 S3 
Er h a t t e  e i n  G e f i ih l  em p fu n d en , d a s  
w e d e r  g e i s t i g e r  n o c h  k o r p e r l i c h e r  
N a t u r  w ar , aber a u c h  n i c h t  e i n f a c h  

, & eine M isc h u n g  a u s  b e id e m .  <s>Fiir  
'd e n  A u g e n b l i c k  nahm i h n  d i e  L i e b e  
,;,zum L eb en  g e f a n g e n ,  a u f  K o s t e n  
‘a l l e s  a n d e r e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P8 82  
Er h a t t e  e i n  E r l e b n i s  h i n t e r  s i c h ,  
d a s  w e d e r  g e i s t i g e r  n o c h  
p h y s i s c h e r  A r t  und a u c h  n i c h t  
e i n f a c h  e i n e  M isc h u n g  a u s  b e id e m  
w ar, und  d i e  L e b e n s l u s t  e r f i i l l t e  
i h n  d e r z e i t  s o  s e h r ,  daE n i c h t s  
a n d e r e s  P l a t z  i n  s e i n e r  S e e l e  
h a t t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P906^ SI  
:,MNa s c h o n ,  aber n i c h t  h e u t e l ' 1 ^

C : \ M U L T I C ~ l \ s c o t t l . e s  P906  
"Na s c h o n ,  aber n i c h t  h e u t e .

\M U L T IC ~l\s c o t t l . d e  P948 S2 
^ W e i£  d e r  H im m el, S e l b s t m i t l e i d  i s t  

e t w a s  K l a g l i c h e s  - aber manchmal 
b e n e i d e  i c h  D i c k . "

C : \M U L T I C ~ 1 \s c o t t 1 . e s  P94 8 
I c h  b i n  w e i t  d a v o n  e n t f e r n t ,  i n  
S e l b s t m i t l e i d  z u  s c h w e l g e n ,  aber 
manchmal b e n e i d e  i c h  D i c k . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P950 S4 
Aber d ann  miiEte i c h  m ic h  j e t z t  
z w e i  v e r f l i x t e  J a h r e  l a n g  a u f  d e n  
H o se n b o d e n  s e t z e n  und d i e  
G r u n d s a t z e  d e r  P h y s i k  und C hem ie  
b u f f e i n . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P950 a 
Aber j e t z t  muEte i c h  m ic h  n o c h  mal 
z w e i  J a h r e  h i n s e t z e n  und  d i e  
G r u n d b e g r i f f e  d e r  P h y s i k  und  
C hem ie p a u k e n ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P963 S3 
Aber e s  f i i h r t  zu  n i c h t s  - und kann  
n i c h t  v o n  D a u er  s e i n . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P963 
Aber e s  wiirde n i c h t s  w e r d e n ,  und  
e s  w urde  n i c h t  h a l t e n . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P995 S2 
S i c h  s e l b s t  m a c h te  e r  k e i n e  g r o E e n  
V o r w u r fe  - e i n i g e  n a t u r l i c h  
s c h o n . < s > ,  aber m omentan  
b e h e r r s c h t e n  i h n  a n d e r e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P995  
D i e  S e l b s t v o r w u r f e  h i e l t e n  s i c h  i n  
G r e n z e n  -  e s  g a b  a n d e r e  D i n g e ,  d i e  
i h n  j e t z t  b e s c h a f t i g t e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P995 S6 
D r e i  M in u te n  d u r c h  n i c h t s  zu  
e r s c h u t t e r n d e  G l e i c h g u l t i g k e i t  
h a t t e n  d a s  M adchen, d a s  i n  s e i n e r  
V o r s t e l l u n g  e i n e  h o h e ,  aber 
i r g e n d w i e  d o c h  b e i l a u f i g e  P o s i t i o n  
e in g en o m m en  h a t t e ,  zu  s e i n e r  
a l l e i n i g e n  B e s c h a f t i g u n g  g e m a c h t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P995 .
I n  d i e s e n  d r e i  M in u te n  
e n t s c h i e d e n e r  G l e i c h g u l t i g k e i t  
h a t t e  s i e  e s  s o  w e i t  g e b r a c h t ,  daE 
s i e  n i c h t  mehr n u r  e i n e  - w ie w o h l  
e h e r  b e i l a u f i g e  -  V o r r a n g s t e l l u n g  
i n  s e i n e m  D enken  e in n a h m , s o n d e r n  . 
daE e r  i h r  m i t  Haut und H aar  
v e r f a l i e n  w a r .

C : \ M U L T I C ~ l \ s c o t t 1 . d e  P995 S8 
S i e  war w u n d e r s c h o n  - v o r  a l l e m

C : \ M U L T I C ~ l \ s c o t t l . e s  P995
S i e  war s c h o n ,  v o r  a l l e m  aber war
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aber w ar s i e  g n a d e n l o s . s i e  h a r t  w i e  G l a s .
C : \ M U L T I C ~ l \ s c o t t l . d e  P996 S3 
N i c h t  n u r  i n  d i e s e r  N a c h t ,  s o n d e r n  
a u c h  i n  d e n  d a r a u f f o l g e n d e n  T a g en  
und  Wochen w u rd en  s e i n e  B u c h e r  n u r  
n o c h  M o b i l i a r ,  s e i n e  F r e u n d e  n u r  
n o c h  Schem en  s e i n ,  d i e  i n  e i n e r  
n e b u l o s e n  A u E e n w e lt  w a n d e l t e n ,  d e r  
e r  zu  e n t f l i e h e n  t r a c h t e t e  - d i e s e  
W e lt  w ar k a l t  und  v o l l  r a u h e r  
W inde, e r  aber h a t t e  e i n e n  k u r z e n  
A u g e n b l i c k  l a n g  i n  e i n  warm es Haus  
g e b l i c k t ,  i n  w e lc h e m  F e u e r  
l o d e r t e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P996  
N i c h t  n u r  i n  j e n e r  N a c h t ,  s o n d e r n  
a u c h  i n  d e n  f o l g e n d e n  T a g e n  und  
Wochen s o i l t e n  ihm  s e i n e  B u c h e r  
n u r  M o b i l i a r  s e i n  und s e i n e  
F r e u n d e  n u r  M e n sc h e n ,  d i e  i n  e i n e r  
n e b e l h a f t e n  a u B e r e n  W e lt  
u m h e r g in g e n ,  a u s  d e r  e r  z u  f l i e h e n  
t r a c h t e t e  - e i n e r  W e l t ,  d i e  k a l t  
un d  v o n  r a u h e n  W inden d u r c h w e h t  
w ar, w ah ren d  e r  e i n e  k l e i n e  W e i l e  
i n  e i n  warmes Haus h i n e i n g e s e h e n  
h a t t e ,  i n  dem f r e u n d l i c h e  F e u e r  
f l a c k e r t e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1015  S6 
So s c h o p f t e  e r  a u s  dem S t o f f  
s e i n e r  Traume z a h  und v e r z w e i f e l t  
H o f f n u n g ,  e i n e  z e r b r e c h l i c h e  
H o ffn u n g  z w a r ,  H o f f n u n g ,  d i e  e i n  
d u t z e n d m a l  am T ag  e r s c h u t t e r t  und  
z e r r i e b e n  w u r d e ,  e i n e  S p o t t g e b u r t  
d e r  H o f f n u n g ,  aber d e n n o c h  e i n e  
H o f f n u n g ,  d i e  s e i n e r  S e l b s t a c h t u n g  
a l s  M u sk e l  und  S e h n e  d i e n e n  
s o l l t e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1015  
Und m i t  dem Mut d e r  V e r z w e i f l u n g  
b e g a n n  e r  n u n , d i e s e  H o f f n u n g  a u s  
dem S t o f f  s e i n e r  Traume z u  z im m ern  
- e i n  g e b r e c h l i c h e s  G eb a u d e ,  
g e w iB ,  d a s  z e h n - , z w o l f m a l  am Tag  
R i s s e  bekam und e i n z u s t i i r z e n  
d r o h t e ,  e i n e  H o f fn u n g  aber, d i e ,  
wenn a u c h  e i n  B le n d w e r k ,  s e i n e r  
S e l b s t a c h t u n g  S t a b  und S t i i t z e  s e i n  
s o l l t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1026  S2 
Er f i i r c h t e t e  d e n  A n b l i c k  v o n  D ic k  
u n d  M aury, w e i l  e r  s i c h  
u n s i n n i g e r w e i s e  e i n b i l d e t e ,  s i e  
w u S te n  u b e r  a l l e s  B e s c h e i d  - wenn  
d i e  d r e i  s i c h  aber t r a f e n ,  war e s  
R i c h a r d  C aram el u n d  n i c h t  A n th o n y ,  
d e r  im M i t t e l p u n k t  d e r  
A u fm e r k s a m k e i t  s t a n d :  D er  
d a m o n is c h e  Liebhaber w ar z u r  
s o f o r t i g e n  V e r o f f e n t l i c h u n g  
angenommen w o r d e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1026  
D och a l s ,  s i e -  s i c h  a l l e  d r e i  
t r a f e n ,  s t a n d  n i c h t  A n th o n y ,  
s o n d e r n  R i c h a r d  C aram el im  
M i t t e l p u n k t  d e s  I n t e r e s s e s .  < s> D er  
"Demon L o v e r 11 war z u r  s o f o r t i g e n  
V e r o f f e n t l i c h u n g  angenommen  
w o r d e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1026  S8 
Er aber w o l l t e ,  dafi d i e  W e lt  s e c h s  
Wochen l a n g  r e g l o s  u n d  m i t  
a n g e h a l t e n e m  A tem  w a r t e t e  - 
i n d e s s e n  G l o r i a  v e r g a S .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1026  
A n th o n y  d a g e g e n  w u n s c h t e  s i c h ,  d i e  
W e lt  moge s e c h s  Wochen d e n  Atem  
a n h a l t e n  und w a r t e n  - b i s  G l o r i a  
v e r g e s s e n  h a t t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1030  S4 
B e i d e  s p r a c h e n ,  aber k e i n e r  h o r t e  
d e n  a n d e r e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1030  
B e i d e  s a g t e n  e t w a s , o h n e  d i e  W orte  
d e s  a n d e r e n  a u fz u n e h m e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1046  S2 
Er h a t t e  i n  s e i n e m  A p a r tm e n t  
g e s e s s e n  u n d  v e r s u c h t ,  L fE d u c a t i o n  
s e n t i m e n t a l e  zu  l e s e n ,  aber i r g e n d  
e t w a s  i n  dem Buch h a t t e  s e i n e  
G ed an k en  i n  d i e  R i c h t u n g  g e j a g t ,  
d i e  s i e ,  e in m a l  f r e i g e s e t z t ,  j e t z t  
immer nahm en, w i e  P f e r d e ,  d i e  z u  
ih r e m  h e i m i s c h e n  S t a l l  p r e s c h e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  PX046 
Er h a t t e  i n  s e i n e r  Wohnung 
g e s e s s e n  und  v e r s u c h t ,  d i e  
" E d u c a t io n  s e n t i m e n t a l e " 3 4  zu  
l e s e n ,  und i r g e n d  e t w a s  i n  d i e s e m  
Buch h a t t e  s e i n e  G edanken  
s c h n u r s t r a c k s  i n  j e n e  R i c h t u n g  
l a u f e n  l a s s e n ,  d i e  s i e  s t e t s  
e i n s c h l u g e n ,  wenn man i h n e n  i h r e n  
W i l l e n  l i e l S .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1055  S2 
Dann l i e f e n  s i e  w i e d e r  zum P l a z a  
z u r u c k .  < s > S i e  s p r a c h e n  n i c h t ,  
aber s i e  w a ren  d a n k b a r . f u r  d e n  
F r i i h l i n g ,  d e r  i n  d e n  L u f t e n  s a n g ,  
u n d  f u r  d e n  warmen b a l s a m i s e h e n  
D u f t ,  w e l c h e r  u b e r  d e r  m i t

C : \ M U L T I C ~ l \ s c o t t l . e s  P1055  
Dann k e h r t e n  s i e  um, g i n g e n  w i e d e r  
i n  R i c h t u n g  " P la z a  H o t e l " ,  
s p r a c h e n  u b e r  B e l a n g l o s i g k e i t e n ,  
f r e u t e n  s i c h  am Summen d e s  
F r u h l i n g s  i n  d e r  L u f t  u n d  a n  dem 
warmen H auch, d e r  u b e r  .d e r
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e in em m a l g o l d e n e n  S t a d t  l a g . p l o t z l i c h  v e r g o l d e t e n  S t a d t  l a g . ■
C : \ M U L T I C ~ l \ s c o t t l . d e  P 1069  S3 
G l e i c h z e i t i g  kam ihm i n  d e n  S i n n ,  
w i e  s e h r  B lo e c k m a n  e i n e m 1 *’v>, 
k r a f t s t r o t z e n d e n ,  e k e l h a f t e n  
S c h w e in  a h n e l t e .  <s>Aber e r  
b e w a h r t e  d i s k r e t e s  S t i l l s c h w e i g e n .

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P1069  
Im g l e i c h e n  Moment m uSte  e r  
d e n k e n ,  dafi B lo e c k m a n  s e h r  v i e l  
A h n l i c h k e i t  m i t  e in e m  a b s t o S e n d e n  
K r a f t p r o t z  v o n  K e i l e r  h a t t e ,  aber 
d a s  b e h i e l t  e r  v o r s i c h t s h a l b e r  f i ir  
s i c h .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1074  S3 
daS  d e r  g u t e  B ounds d i e  F e n s t e r  
w e i t  g e o f f n e t  h a b e n  w iird e , um d i e  
f r i s c h e  B r i s e  e i n z u l a s s e n  - 
z u g l e i c h  aber a u c h  e i n  K a m in fe u e r  
a n g e z i in d e t  h a t t e ,  d a m it  e s  im  
Zimmer n i c h t  k a l t  w urde und dafi 
i n  g r o f ie n ,  k i ih l e n  S c h a l e n ,  d i e  e r  
zu  d i e s e m  A n la f i  k a u f e n  w iird e ,  
g a n z e  B lu m e n s t r a u S e  s t i i n d e n .

C : \M U L T I C ~ l \ s C O t t l . e s  P1074  
D er  g u t e  B ounds w urde  d i e  F e n s t e r  
w e i t  o f f n e n ,  um f r i s c h e  L u f t  
h e r e i n z u l a s s e n ,  und z u g l e i c h  e i n  
F e u e r  s c h i i r e n ,  d a m i t - e s  n i c h t  z u  
k a l t  w u rd e .  < s > I n  g r o f ie n ,  k i ih l e n ,  
e i g e n s  g e k a u f t e n  S c h a l e n  w iirden  
i i p p i g e  B lu m e n a r r a n g e m e n ts  s t e h e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P10 96 S2 
Aber o h ,  A n th o n y s  G e s i c h t ,  a l s  e r  
a n  d i e s e m  Abend d e n  K o r r i d o r  im  
z e h n t e n  S t o c k  d e s  P l a z a  
e n t l a n g l i e f I

C : \ M U L T I C ~ l \ s c o t t l . e s  P1096  
A n th o n y s  G e s i c h t  aber, a l s  e r  an  
j e n e m  A bend u b e r  d en  Gang im  
z e h n t e n  S t o c k  d e s  " P la za "  s c h r i t t !  
< s > D ie  d u n k l e n  Augen l e u c h t e t e n ;

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1110 S4 
I c h  h a b e  n i c h t s  g e g e n  A l b e r e i e n ,  
und du k a n n s t  h e r u m a lb e r n ,  s o v i e l  
du w i l l s t ,  aber wenn w i r  b e isa m m en  

/ ; s in d ,  kan n  i c h  e s  n i c h t  
a u s s t e h e n . "

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P1110  
I c h  f i n d e  n i c h t s  d a b e i ,  m ic h  
s e l b s t  zum N a r r e n  zu  m achen , und . 
wenn du e s  f i i r  d i c h  t u s t ,  s t o r t  e s  
m ic h  a u c h  n i c h t ,  aber wenn w i r  
zusammen s i n d ,  kann  i c h  e s  n i c h t  
e r t r a g e n . "

“C : \ M U L T I C ~ l \ s c o t t l . d e  P 1119  S6  
h a t t e ,  w i e  a n s c h e i n e n d  a l l e  

;r>Miitter, a n  e in e m  Ende d e r  L e i t u n g  
: ^ ' T e le f o n g e s p r a c h e  m i t v e r f o l g t " ;  
r, v e r h a l t e n ,  aber h e r z l i c h .  . .

C: \ M U L T I C ~ l \ s c o t t l .  e s  P1119.- 
S i e  h a t t e  - w i e  d i e s  w o h l  a l l e  
M iit t e r  t u n  - G l o r i a s  A n t e i l  an  
T e l e p h o n g e s p r a c h e n  m itbekom m en,  
d i e  v e r s c h l u s s e l t , aber t r o t z d e m  
a u f f a l l e n d  h e r z l i c h  w a r e n . . .

C : \ M U L T I C ~ l \ s c o t t l  ..de P 1125 S I  
" I c h  w i l l  aber n i c h t  s t r e i t e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1125 . . 
"Aber i c h  mag n i c h t  r e d e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1133 S3 
S i e  g l a u b e n  f a s t  a l l e s ,  w as i c h  
i h n e n  s a g e  - aber R a c h a e l  mag i c h  
z i e m l i c h  g e r n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1133 •
Aber R a c h a e l  mag i c h .  < s> Ic h -  f i n d e  
s i e  s i iS  und s o  g l a t t  und  s a u b e r ,  
du n i c h t  au ch ?

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1138 S I  
Aber e r  g a b  n i c h t  a u f .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1138  
Aber e r  h a t t e  n i c h t  
l o c k e r g e l a s s e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P113 9 S3 
S i e  w e i h t e  A n th o n y  n i c h t  i n  a l l e  
E i n z e l h e i t e n  e i n ,  d e u t e t e  aber a n ,  
date e r  s i e h  n i c h t  e in m a l  g e n i e r t  
h a t t e ,  m i t  i h r  zu  s t r e i t e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1139  
E i n z e l h e i t e n  w o l l t e  s i e  A n th o n y  
n i c h t  v e r r a t e n ,  d e u t e t e  aber a n ,  
d a £  e r  n i c h t  d a v o r  
z u r i i c k g e s c h r e c k t  w a r ,  s i c h  m i t  i h r  
zu  s t r e i t e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1139  S 6 
Er t a t  G l o r i a  l e i d ,  aber s i e  h i e l t  
e s  f i i r  d a s  b e s t e ,  s i c h  n i c h t s  
an m erk en  zu  l a s s e n .

C:\ M U L T I C ~ l \ s c o t t 1 . e s  P113 9 
Er h a t t e  G l o r i a  l e i d  g e t a n ,  aber 
d a s  h a t t e  s i e  s i c h  w o h l w e i s l i c h  
n i c h t  an m erk en  l a s s e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P114 8 S2 
Aber i n  W a h r h e i t  i s t  e s  e i n  l e i c h t  
d u r c h s c h a u b a r e s  k i i n s t l i c h e s  
S c h a u s p i e l .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1148  
Aber im  Grunde i s t  e s  e i n  s e h r  
d u r c h s i c h t i g e s , k i i n s t l i c h e s  
S p e k t a k e l .

C : \ M U L T I C ~ l \ s c o t t l . d e  P1148 S4 
" Er h i e l t  i n n e ,  l a c h t e  k u r z  und  
f i i g t e  h i n z u :  " T e c h n i s c h  v i e l l e i c h t  
a u s g e z e i c h n e t ,  aber k e i n e s w e g s

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1148  
" Er u n t e r b r a c h  s i c h ,  l a c h t e  k u r z  
a u f  u n d  f u g t e  h i n z u :  " T e c h n i s c h  
v i e l l e i c h t  h e r v o r r a g e n d ,  aber .
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u b e r z e u g e n d . " n i c h t  u b e r z e u g e n d ."
C : \ M U L T I C ~ l \ s c o t t l . d e  P 1 1 4 9  S I  
" I c h  w e t t e ,  d e r  P o l i z i s t  h a l t  d i e  
L e u t e  f u r  Duirankopfe", s a g t e  G l o r i a  
n a c h d e n k l i c h ,  a l s  s i e  s a h ,  w i e  
s i c h  e i n e  s t a t t l i c h e ,  aber f e i g e  
Dame u b e r  d i e  S t r a B e  h e l f e n  l i e B .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1149  
"So e i n  P o l i z i s t  muB d o c h  d e n k e n ,  
dafi a l l e  L e u t e  T r o t t e l  s i n d " , 
b e m e r k t e  G l o r i a  n a c h d e n k l i c h ,  d e n  
B l i c k  a u f  e i n e  f i i l l i g e ,  aber 
a n g s t l i c h e  Dame g e r i c h t e t ,  d i e  
s i c h  u b e r  d i e  S t r a B e  h e l f e n  l i e S .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1 1 5 7  S4 
i n  u b e r f u l l t e n  Raumen f o r m t e n  s i e  
m i t  d en  L ip p e n  W o r te ,  d i e  n u r  f u r  
i h r e  A u g en  b e s t im m t  w a r e n  - und  
s i e  w u fiten  n i c h t ,  daB s i e  d a m it  
n u r  i n  d i e  F u B s t a p f e n  z u  S t a u b  
z e r f a l l e n e r  G e n e r a t i o n e n  t r a t e n ,  
b e g r i f f e n  j e d o c h  u n d e u t l i c h ,  daB  
W a h r h e i t  d a s  E n d e ,  G lu c k  aber e i n e  
Form d e s  L e b e n s  i s t ,  d i e  i n  dem 
k u r z  a u f z i t t e r n d e n  A u g e n b l i c k  
i h r e r  D a u e r  i n  E h r e n  g e h a l t e n  
w e r d e n  muB.

C : \ M U L T I C ~ l \ s c o t t l .  e s  P 1 1 5 7  
e i n s  f u r  d a s  a n d e r e  m i t  d e n  L ip p e n  
l a u t l o s e  W o rte ,  s i e  w u B ten  zw ar  
n i c h t ,  daB s i e  d a m it  n u r  d e n  
S p u r e n  a l t e h r w i i r d i g e r  G e n e r a t i o n e n  
f o l g t e n ,  d o c h  e r k a n n t e n  s i e  
verschw om m en, daB, wenn d i e  
W a h r h e i t  d a s  Ende d e s  L e b e n s  
b e z e i c h n e t ,  d a s  G lu c k  e i n s  s e i n e r  
D a s e i n s f o r m e n  i s t ,  d e r e n  k u r z e ,  
e r r e g e n d e  Z e i t s p a n n e  e s  b i s  z u r  
N e i g e  a u s z u k o s t e n  g i l t .  <s>XJnd 
d an n  w a n d e l t e  s i c h  i n  e i n e r  
v e r z a u b e r t e n  N a c h t  d e r  Mai zum 
J u n i .

C : \ M U L T l C ~ l \ s c o t t l . d e  P 1172  S4 
Aber d i e  F r a g e  i s t ,  ob  i h r  
v e r n i i n f t i g  s e i d  o d e r  n i c h t . "

C : \ M U L T I C - l \ s c o t t 1 . e s  P1172  
D i e  F r a g e  i s t  n u r ,  o b  d a s  b e i  d i r  
d e r  F a l l  i s t . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1178  S I  
"Es t u t  m ir  l e i d ,  S i r ,  aber h e u t e  
a b e n d  t r e f f e  i c h  m ic h  m i t  G l o r i a . "

C : \M U L T I C ~ l \S c o t t 1 . e s  P1178  
" E s - t u t  m i r . l e i d , .aber i c h . b i n  
h e u t e  a b e n d  m i t  G l o r i a  
v e r a b r e d e t ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1188  S2 
D er  V o r s c h l a g  r e i z t e  i h n  n i c h t ,  
aber g e w iS  war e s  e i n  G eb o t  d e r  
K l u g h e i t ,  dem A l t e n ,  f a l l s  
m o g l i c h ,  e i n e n  B e s i t z a n s p r u c h  an  
s e i n e m  E h e l e b e n  e in z u r a u m e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1188  
D er V o r s c h l a g  h a t t e  f u r  i h n  n i c h t s  
V e r l o c k e n d e s ,  aber. e s  war w o h l  e i n  
G eb o t  d e r  K l u g h e i t , d e m ’A l t e n  e i n  
g e w i s s e s  E i g e n t u m s r e c h t  a n  s e i n e r  
Ehe e in z u r a u m e n .

C : \ M U L T I O l \ s c o t t l . d e  P 11 8 9  S I  
"Das i s t  s e h r  f r e u n d l i c h  v o n  
I h n e n ,  O papa, aber w a re  d a s  n i c h t  
z u v i e l  d e r  U m s ta n d e ? "

C : \M U L T I C ~ l \ s c o t t 1 . e s  P118 9 
"Das i s t  s e h r  n e t t ,  G roB papa , aber 
m ach t d a s  n i c h t  g r o B e  U m stande?"

C : \ M U L T T C ~ l \ s c o t t l . d e  P 11 9 0  S2 
D e in  V a t e r  h a t  a u c h  h i e r  
g e h e i r a t e t  - aber im  a l t e n  H a u s ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1190 
Aber n o c h  im a l t e n  H a u s ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1195  S2 
I c h  p e r s o n l i c h  w u rd e  j a  g e r n ,  aber 
e s  h a n g t  n a t u r l i c h  v o n  d e n  
G i l b e r t s  a b ,  v e r s t e h e n  S i e ? "

C : \ M U L T I C ~ l \ s c o t t l . e s  P1195  
M ir p e r s o n l i c h  w a re  e s  s e h r  r e c h t ,  
aber n a t u r l i c h  m u sse n  d a s  d i e  
G i l b e r t s  e n t s c h e i d e n ."

C : \ M U L T l C ~ l \ s c o t t l . d e  P 1208 S3 
Das B u ch  war e i n  h o c h o r i g i n e l l e s , 
aber z i e m l i c h  s c h w u l s t i g e s  Werk, 
d e s s e n  g e t r a g e n e  S c h i l d e r u n g e n  
e in e m  Don J u a n  d e r  New Y o r k e r  
S lu m s  g a l t e n .

C : \M U L T I C ~ l \ s c o t t 1 . e s  P1208  
Es w ar e i n  h o c h o r i g i n e l l e s ,  
k u n s t v o l l  g e s c h r i e b e n e s  Werk, d a s  
v o n  e in e m  Don J u a n  i n  d e n  New 
Y o r k e r  S lum s h a n d e l t e .

C : \ M U L T l C ~ l \ s c o t t l . d e  P 1209  S I  
D as Buch- z o g e r t e ,  dann  aber > g in g<  
e s  p l o t z l i c h .

C : \ M U L T I C ~ l \ s c o t t l . e s  P12 09 
D as Buch  b l i e b  e i n  W e i l c h e n  i n  d e n  
S t a r t l o c h e r n  h o c k e n ,  dan n  
s p r i n t e t e  e s  l o s .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1212  S3 
Von J o s e p h  B lo e c k m a n  kam e i n  
s c h l i c h t e r ,  aber e x q u i s i t e r  
R e i s e w e c k e r ,  zusammen m i t  s e i n e r  
K a r t e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1212  
Von J o s e p h  B lo e c k m a n  kam e i n e  
e l e g a n t e , . s c h l i c h t e  R e i s e u h r  m i t  
s e i n e r  K a r t e .

C : \ M U L T l C ~ l \ s c o t t l . d e  P 1218  S7 C : \ M U L T I C ~ l \ s c o t t l . e s  P 1218
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Zwar e r s c h i e n  s i e  ihm a t t r a k t iv f ' f * *  
aber - s o v i e l  v e r t r a u t e  s i e  
A n th o n y  s e l b s t  an  - e r  w a r . w o h l  zu  
dem S c h l u S  gekommen, d a S ' s i e ,  
f r i v o l  s e i ,  und f i i r c h t e t e  s i c h  
d a v o r ,  e i n e  g u t e  M ein u n g  v o n  i h r  
zu  h a b e n .

Er f a n d  s i e  a n z i e h e n d ,  h i e l t  s i e  
aber, w i e  s i e  A n th o n y  g e g e n u b e r  
b e m e r k t e ,  f u r  f r i v o l  und  h a t t e  
d e s h a l b  Hemmungen, s i e  zu  m ogen .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1224  S2 
l . < s > A p r i l  - I c h  w e iE ,  B i l l  
C a r s t a i r s  haJSt m ic h ,  w e i l  i c h  s o  
unangenehm  w ar, aber manchmal  
h a s s e  i c h  e s ,  wenn e i n e r  
m e in e t w e g e n  i n  G e f u h l e n  s c h w e l g t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1224  
A p r i l  - I c h  w e iE ,  daE B i l l  
C a r s t a i r s  m ic h  n i c h t  l e i d e n  k a n n ,  
w e i l  i c h  s o  w i d e r b o r s t i g  w ar , aber 
manchmal b i n  i c h  e s  e i n f a c h  l e i d ,  
m ic h  s t a n d i g  m i t  S e n t i m e n t a l i t a t e n  
b e r i e s e l n  zu  l a s s e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1239  S6 
Aber e r  i s t  n u r  n o c h  V e r g a n g e n h e i t  
- b e r e i t s  b e g r a b e n  u n t e r  m einem  
i i p p ig e n  L a v e n d e l .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1239  
Aber e r  i s t  n u r  n o c h  V e r g a n g e n h e i t  
u n d  s c h o n  i n  m einem  r e i c h l i c h  
v o r h a n d e n e n  L a v e n d e l  b e g r a b e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1240  S3 
I c h  nehme a n ,  i c h  w e r d e  e s  
e i n h a l t e n  - aber h a t t e  e r  m ic h  
d o c h  s t a t t  d e s s e n  n u r  g e b e t e n ,  
n i c h t  zu  e s s e n l

C : \ M U L T I C ~ l \ s c o t t l . e s  P124 0 
Aber h a t t e  e r  d o c h  n u r  v o n  m ir  
v e r l a n g t ,  n i c h t  mehr zu  e s s e n !

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1245  S5 
Aber e s  g a b  e t w a s ,  d a s  d a r u b e r  
h i n a u s g i n g ,-

C : \ M U L T I C ~ l \ s c o t t l . e s  P1245  
D a b e i  g a b  e s ,  d a s  w u S te  e r  n u n ,  
j e n s e i t s  d i e s e r  D in g e  n o c h  
a n d e r e s .

,r.C : \ M U L T I C ~ l \ s c o t t l .  d e  P 1335  S4 
, W e i l  s i e  aber w u fiten ,  dafi d e r  

H oh ep u n k t d e r  L i e b e  u b e r s c h r i t t e n  
■war, k la m m e r te n  s i e  s i c h  a n  d a s ,  
was u b r i g b l i e b .

C : \ M U L T I C ~ l \ s c o t t l . e s  P133 5 
Da s i e  w u S te n ,  dafi d e r  b e s t e  T e i l  
d e r  L i e b e  h i n t e r  i h n e n  l a g ,  
k la m m e r te n  s i e  s i c h  a n  d a s ,  was  
i h n e n  g e b l i e b e n  w a r .

, .C .: . \M U L T I C ~ l \ s c o t t l .d e  P1336, S I  
:‘V o r  a l l e m  aber w ar e s  e i n e ^ Z e i t  

t, d e r  E n t d e c k u n g e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P13 3 6 
Es war v o r  a l l e m  e i n e  Z e i t  d e r  . 
E n t d e c k u n g e n .

VC: \ M U L T I C ~ l \ s c o t t l . d e  P 1361  S2 
" I c h  g l a u b t e ,  e s  s e i  jem an d  am 
F e n s t e r  g e w e s e n ,  da  h a b e  i c h  

• ' h i n a u s g e s c h a u t , aber i c h  k o n n t e  
n ie m a n d e n  s e h e n ,  und  d a s  G e r a u s c h  
d a u e r t e  a n ,  d a  h a b e  i c h  u n t e n  
a n g e r u f e n .  < s> T u t  m ir  l e i d ,  wenn  
i c h  d i c h  g e w e c k t  h a b e ,  aber i c h  
b i n  h e u t e  a b e n d  verdam m t n e r v o s ."

C : \ M U L T I C ~ l \ s c o t t l . e s .  P1361  
" I c h  g l a u b t e ,  daS  jem an d  am 
F e n s t e r  i s t ,  und h a b '  r a u s g e s e h e n ,  
und w e i l  i c h  n ie m a n d e n  e n t d e c k e n  
k o n n t e ,  aber n a c h  w i e  v o r  d a s  
G e r a u s c h  h o r t e ,  h a b e  i c h  n a c h  
u n t e n  t e l e p h o n i e r t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P13 61 S3 
" I c h  g l a u b t e ,  e s  s e i  jem an d  am 
F e n s t e r  g e w e s e n ,  d a  h a b e  i c h  
h i n a u s g e s c h a u t ,  aber i c h  k o n n t e  
n ie m a n d e n  s e h e n ,  und  d a s  G e r a u s c h  
d a u e r t e  a n ,  da  h a b e  i c h  u n t e n  
a n g e r u f e n .  < s>T u t m ir  l e i d ,  wenn  
i c h  d i c h  g e w e c k t  h a b e ,  aber i c h  
b i n  h e u t e  a b e n d  verdam m t n e r v o s ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1361  
" I c h  g l a u b t e ,  dafi jem and  am 
F e n s t e r  i s t ,  und  h a b 1 r a u s g e s e h e n ,  
u n d  w e i l  i c h  n ie m a n d e n  e n t d e c k e n  
k o n n t e ,  aber n a c h  w i e  v o r  d a s  
G e r a u s c h  h o r t e ,  h a b e  i c h - n a c h  
u n t e n  t e l e p h o n i e r t .

C : \ M U I i T I C ~ l \ s c o t t l . d e  P 1367  S I  
Dann l a c h t e  e r ,  a l s  h a n d e l e  e s  
s i c h  um e i n e n  S c h e r z ,  d e n  s i e  zu  
i h r e r  g e g e n s e i t i g e n  B e l u s t i g u n g  
t r i e b e n ,  aber i n  G l o r i a s  A ugen  war  
e s  n i e  n u r  e i n  S c h e r z .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1367  
Er l a c h t e ,  a l s  s e i  e s  e i n  S p i e l ,  
d a s  s i e  zu  i h r e r  b e i d e r  
U n t e r h a l t u n g  t r i e b e n ,  aber f u r  
G l o r i a  war e s  n i e  g a n z  e i n  S p i e l . .  
<s>E s war z u n a c h s t  e i n e  t i e f e  
E nt t a u s  c h u n g ;

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1368 S4 
W e il  s i e  m u t ig  w a r ,  w e i l  s i e  
> v er z o g e n <  w ar , w eg en  i h r e r

C : \ M U L T I C ~ l \ s c o t t l . e s  P1368  
W e il  s i e  s e l b s t  u n e r s c h r o c k e n  w ar,  
w e i l  s i e  "verw ohnt"- w a r ,  w e i l  s i e
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em p o ren d  und l o b e n s w e r t  
s e l b s t a n d i g e n  U r t e i l s f a h i g k e i t , 
e n d l i c h  aber w e g e n  i h r e s  
h o c fr m u t ig e n  B e w u f i t s e i n s ,  n i e  e i n  
s o  s c h o n e s  M adchen g e s e h e n  zu  
h a b e n  w i e  s i c h  s e l b s t ,  h a t t e  s i c h  
G l o r i a  zu  e i n e r  u n b e i r r b a r  
p r a k t i z i e r e n d e n  N i e t z s c h e a n e r i n  
e n t w i c k e l t .

e i n  e b e n s o  m a f i lo s  w i e  l o b l i c h  
u n a b h a n g i g e s  U r t e i l s v e r m o g e n  b e s a f i  
un d  l e t z t l i c h ,  w e i l  s i e  s i c h  i n  
v o l l i g  b e r e c h t i g t e r  
U b e r h e b l i c h k e i t  s a g e n  k o n n t e ,  s i e  
h a b e  n o c h  n i e  e i n  M adchen g e s e h e n ,  
d a s  s o  s c h o n  war w i e  s i e ,  h a t t e  
s i c h  G l o r i a  zu  e i n e r  k o n s e q u e n t e n ,  
p r a k t i z i e r e n d e n  N i e t z s c h e - J i i n g e r i n  
e n t w i c k e l t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1375  S I  
"Das w i l l  i c h  aber n i c h t !

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1375  
" N e in ,  l a f i .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1382  S I  
" I c h  w i l l  aber n i c h t  i r g e n d w o  
a n d e r s  h i n g e h e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P13 82  
" I c h  w i l l  n i c h t  w o a n d e r s  h i n g e h e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1391  S3 
N ach  a u f w e n d ig e m ,  aber 
o f f e n s i c h t l i c h  f r u c h t l o s e m  
A u f z i e h e n  u n d  Z u s c h i e b e n  v o n  
S c h u b la d e n  d r e h t e  e r  s i c h  zu  dem 
U n v o l l e n d e t e n  M e i s t e r w e r k  um.

C : \ M U L T I C ~ l \ s c o t t l . e s  P13 91  
N ach a u s g i e b i g e m ,  o f f e n b a r  
e r f o l g l o s e m  H e r a u s z i e h e n  und  
H e r e i n s c h i e b e n  v o n  S c h u b f a c h e r n  
d r e h t e  e r  s i c h  zu  dem 
u n v o l l e n d e t e n  M e i s t e r w e r k  um.

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1410  S2 
I c h  t e i l e  m ir  g e r n  d i e  Miihe m i t  
d i r ,  aber wenn u n s  d i e  
T a s c h e n t u c h e r  a u s g e h e n ,  w i r d ' s  
h o c h s t e  Z e i t ,  dafi w i r  e t w a s  
u n t e r n e h m e n ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1410  
I c h  w i l l  m ir  j a  g e r n  d i e  
u n an gen eh m en  D in g e  m i t  d i r  t e i l e n ,  
aber wenn u n s  d i e  T a s c h e n t u c h e r  
a u s g e h e n ,  w i r d  e s  w i r k l i c h  Z e i t ,  
e t w a s  zu  u n t e r n e h m e n ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1411  S2  
Aber G l o r i a ,  v o l l i g  u n b e e i n d r u c k t , 
l e g t e  i h r e  S c h m in k s a c h e n  b e i s e i t e  
und k e h r t e  ihm  u n g e r u h r t  d e n  
R u c k e n .

C: \ M U L T I C ~ l \ s c o t t 1 . e s  P 1411  
S i e  r a u m te  i h r e  K o s m e t i k s a c h e n  w eg  
und d r e h t e  ihm  d e n  R u ck en  z u .

C : \ M U L T I C ~ l \ s c o t t l . d e  P1433 S4 
G era d e  w e i l  i c h  d i e  V e r g a n g e n h e i t  
l i e b e ,  m o c h te  i c h ,  dafi d i e s e s  Haus  
z u r u c k b l i c k t  a u f  d e n  b e z a u b e r n d e n  
Moment d e r  J u g e n d  u n d  d e r  
S c h o n h e i t  und  d a S  s e i n e  T r e p p e n  
k n a r r e n  w i e  u n t e r  d e n  S c h r i t t e n  
v o n  F r a u e n  i n  R e i f r o c k e n  und  
M annern i n  S t i e f e l n  und S p o r e n .  
<s>Aber was h a t  man d a r a u s  
g e m a c h t?

C : \ M U L T I C ~ l \ s c o t t l . e s  P14 3 3 
Eben w e i l  i c h  d i e  V e r g a n g e n h e i t  
l i e b e ,  m o c h te  i c h ,  dafi d i e s e s  Haus  
d e r  E r i n n e r u n g  a n  s e i n e  g l a n z v o l l e  
Z e i t  d e r  J u g e n d  u n d  d e r  S c h o n h e i t  
l e b t ,  i c h  m o c h t e ,  dafi s e i n e  
T r e p p e n s t u f e n  w i e  u n t e r  d e n  
S c h r i t t e n  v o n  F r a u e n  i n  R e i f r o c k e n  
und M annern m i t  S t i e f e l n  und  
S p o r e n  k n a r r e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1437  S I  
Aber i h r e  G e s p r a c h e  a l l e  a u f  dem 
N i v e a u  e i n e r  D i s k u s s i o n  zu  h a l t e n  
h a t t e  s i e  a n g e s t r e n g t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1437  
D en n och  war e s  i h n e n  b e i  v i e l e n  
G e s p r a c h e n  s c h w e r g e f a l i e n ,  s i e  a u f  
dem N i v e a u  v o n  D i s k u s s i o n e n  zu  
h a l t e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P143 8 S4 
Was e r  a n  ih r e m  V e r s t a n d  v o r  a l l e m  
v e r m i f i t e ,  w ar e i n e  t e l e o l o g i s c h e  
D e n k w e i s e  - p e i n l i c h e r  O rd n u n g s-  
und G e n a u i g k e i t s s i n n ,  d i e  
A u f f a s s u n g  d e s  L e b e n s  a l s  e i n e s  
r a t s e l h a f t  a u f e i n a n d e r  
a b g e s t im m t e n  S t u c k s  P a tc h w o r k  - ,  
aber n a c h  e i n e r  W e i l e  b e g r i f f  e r ,  
dafi e i n e  s o l c h e  E i g e n s c h a f t  n i c h t  
zu  i h r  g e p a f i t  h a t t e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P143 8 
n a c h  e i n e r  W e i l e  aber w urde ihm  
k l a r ,  dafi d i e s e  E i g e n s c h a f t  n i c h t  
zu i h r  g e p a f i t  h a t t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 14 4 1  S3 
U n s e r e  b e i d e n  k l e i n e n  B e t t e n  h i e r  
- S e i t e  an  S e i t e  - w e r d e n  immer  
a u f  u n s  w a r t e n ,  .aber w i r  w e r d e n

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1441  
U n s e r e  b e i d e n  k l e i n e n  B e t t e n  - 
n e b e n e i n a n d e r  - ,  d i e  w a r t e n  nun  
a u f  u n s ,  und  w i r  kommen n i e  mehr
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n i e  mehr • zu  i h n e n  z u r u c k k e h r e n ^ " ^ z u r u c k ."
C : \ M U L T I C ~ l \ s c o t t l . d e  P 1447 S4 
F a s t  g e r i e t  e r  i n  V e r z i ic k u n g ,  a l s  
e r  s i e  w e c k t e  u n d  s a h ,  w i e  s i e  i h n  
a n l a c h e l t e ,  z a g h a f t ,  aber d e s  
e i g e n e n  I d e e n r e i c h t u m s  d u r c h a u s  
b ew u & t.

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P1447  
Es w ar e i n  b e s e l i g e n d e s  G e f u h l ,  
s i e  zu  w e c k e n  und i h r  L a c h e l n  
e n t g e g e n z u n e h m e n ,  d a s  s c h i i c h t e r n ,  
s i c h  d e r  F e i n s i n n i g k e i t  i h r e r  
P h a n t a s i e  aber w o h l bewufct w ar .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1455 S3 
Aber w as s o i l  i c h  t u n ,  wenn e r  
a r b e i t e t ?

C : \ M U L T I C ~ l \ s c o t t l . e s  P1455  
Und was s o i l  i c h  m achen , wenn e r  
a r b e i t e t ?

C : \ M U L T I C ~ l \ s c o t t l . d e  P1464 S3 
Aber i h r  w e r d e t  n i e  e i n  Haus  
f i n d e n ,  wenn i h r  n i c h t  h i n g e h t  und  
d a n a c h  s u c h t ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1464  
Wer um a l l e s  i n  d e r  W elt  h a t  h i e r  
u b e r h a u p t  v o n  B u n g a lo w s  
a n g e f a n g e n ?

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1465  S2 
Du s a g s t  >h i n g e h e n  und d a n a c h  
s u c h e n < , aber wo?"

C : \ M U L T I C ~ l \ s c o t t l . e s  P1465  
J a ,  w o h in  denn?"

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1470 S I  
"Nun j a " ,  g e s t a n d  s i e  e n d l i c h  e i n ,  
" i c h  b i n  z w e i - ,  d r e i m a l  a u f  
m e h r t a g i g e n  P a r t y s  i n  P o r t c h e s t e r  
und i n  C o n n e c t i c u t  g e w e s e n  - aber 
d a s  i s t  n a t u r l i c h  n i c h t  im S t a a t  
New Y ork , o d e r ?

C : \ M U L T I C ~ l \ s c o t t l . e s  P1470  
11 I c h  war z w e i - ,  d r e i m a l  zu  
H a u s f e s t e n  i n  P o r t c h e s t e r  und an  
e i n i g e n  O r t e n  i n  C o n n e c t i c u t ", 
r a u m te  s i e  e i n ,  "aber d a s  i s t  
n a t u r l i c h  n i c h t  New Y o rk .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1479 S I  
" L e id e r  hab  i c h  m e in e  L i s t e  
k l e i n e r  g r a u e r  H a u s e r  m i t  

•:Ahornbaumen drumherum g e r a d e  
'v e r l e g t  - aber i c h  w e r d e  
y e r s u c h e n ,  s i e  w i e d e r z u f i n d e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1479  
" L e id e r  h a b e  i c h  m e in e  L i s t e  
k l e i n e r  g r a u e r ,  m i t  R o t -A h o r n  
u m s ta n d e n e n  H a u se r  v e r l e g t ,  aber 
i c h  s u c h e  d a n a c h .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1492 S I  
N ach  d en  S i e b e n m e i l e n s t i e f e l n  d e r  

. P h a n t a s i e  war d a s  L eb en  e i n e  
f l u g e l l a h m e  A n g e l e g e n h e i t : “E in e  

Jtfoche s p a t e r  v e r l i e E e n  s i e  d i e  
v s t a d t  i n  e in e m  b i l l i g e n ,  aber 
f u n k e l n a g e l n e u e n  S p o r t k a b r i o l e t t , 
f u h r e n  d u r c h  d a s  u n b e g r e i f l i c h e  
G e w ir r  d e r  B r o n x ,  dann  d u r c h  e i n  
b r e i t e s ,  d i i s t e r e s  V i e r t e l ,  i n  dem 
s i c h  f r e u d l o s e  b l a u g r u n e  O d f l a c h e n  
m i t  V o r s t a d t e n  u n g e h e u r e r  und  
s c h e u l S l i c h e r  B e t r i e b s a m k e i t  
a b w e c h s e l t e n .

C : \ M U I i T I C ~ l \ s c o t t l .  e s  P1492..
Das L e b e n ,  d a s  b e k a n n t l i c h  m i t  d e n  
S i e b e n m e i l e n s t i e f e l n  d e r  P h a n t a s i e  
n i c h t  S c h r i t t  h a l t e n  k a n n ,  
s c h i c k t e  s i e  e r s t  e i n e  Woche 
s p a t e r  i n  e in e m  b i l l i g e n ,  aber 
f u n k e l n a g e l n e u e n  R o a d s t e r  a u f  d en  
Weg, h a l f  i h n e n  d u r c h  d i e  
c h a o t i s c h e  u n b e g r e i f l i c h e  B ro n x  
und dann  d u r c h  e i n e n  w e i t l a u f i g e n  
o d e n  B e z i r k ,  wo t r o s t l o s e s  
b l a u g r u n e s  B r a c h la n d  s i c h  m i t  
V o r o r t e n  a b w e c h s e l t e ,  i n  d e n e n  
e b e n s o  h e k t i s c h e  w i e  v u l g a r e  
B e t r i e b s a m k e i t  h e r r s c h t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1496 S3 
Aber e s  k l i n g t  s o ,  a l s  s o l l t e n  s i e  
s o  e t w a s  s p i e l e n . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P1496  
Aber dem K la n g  n a c h  p a £ t  e s  zu  
i h n e n ."

C : \M U L T I C ~ l \ s c o t t 1 . d e  P 1526 S I  
" N ie  g e h o r t ,  aber l a B  u n s  
w e i t e r f a h r e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1 5 2 6 ■ 
" N ie  g e h o r t ,  aber l a f i  u n s  
h i n f a h r e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P152 9 S4 
S e i t  j e n e r  Z e i t  war d a s  Haus i n  
s e i n e m  v e r s t o h l e n e n  W in k e l  i n s t a n d  
g e h a l t e n ,  n e u  a u f g e t e i l t  und i n n e n  
f r i s c h  v e r p u t z t ,  um e i n e  Kuche  
e r w e i t e r t  und um e i n e  
S e i t e n v e r a n d a  a u s g e b a u t  w ord en  - 
aber b i s  a u f  d i e  n e u e  K u ch e , d i e  
i r g e n d e i n  l u s t i g e r  E i n f a l t s p i n s e l  
m it  r o te m  B l e c h  u b e r d a c h t  h a t t e ,  
b l i e b  e s  t r o t z i g  dem K o l o n i a l s t i l  
v e r h a f t e t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1529  
S e i t  j e n e n  T a g e n  war d a s  Haus an  
e i n e r  w a c k l i g e n  E ck e  a b g e s t u t z t ,  
i n n e n  n e u  a u f g e t e i l t  und v e r p u t z t ,  
um e i n e  K uche und e i n e  s e i t l i c h e  
V e r a n d a  e r w e i t e r t  w o rd en , aber 
wenn man d a v o n  a b a a h ,  daft e i n  
f r o h l i c h e r  B a r b a r  d i e  n e u e  Kuche  
m i t  r o te m  B l e c h  g e d e c k t  h a t t e ,  
h i e l t  e s ,  t r u t z i g  a n  s e i n e m  
K o l o n i a l s t i l  f e s t .
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C : \ M U L T I C ~ l \ s c o t t l . d e  P 1548  S2 
Aber i c h  f a n d  s c h o n  b a l d  h e r a u s ,  
daE e r  a u f  z i e m l i c h  g e f a h r l i c h e  
W e is e  dumm w a r ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1548  
Aber i c h  m e r k te  b a l d ,  daE e r  dumm 
war - und zw ar a u f  e i n e  z i e m l i c h  
g e f a h r l i c h e  W e i s e ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1560  S5 
Aber v o r h e r  h a t t e  Mama m ic h  s c h o n ,  
g a n z  g e g e n  m e in e n  W i l l e n ,  w i e d e r  
n a c h  N o r d e n  g e s c h l e p p t ,  d e s w e g e n  
h a b e  i c h  n i e  h e r a u s g e f u n d e n ,  was  
a l l e s  p a s s i e r t  i s t  - o b w o h l  i c h  
B a r l e y  e i n m a l  im V e s t i b u l  d e s  
V a n d e r b i l t  g e s e h e n  h a b e ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1560  
Aber d a s c h l e p p t e  m ic h  Mama s c h o n  
-  s e h r  g e g e n  m e in e n  W i l l e n  - n a c h  
N o r d e n ,  s o  daE i c h  n i e  g e n a u  
e r f a h r e n  h a b e ,  was e i g e n t l i c h  
p a s s i e r t  i s t ,  o b g l e i c h  i c h  B a r l e y  
e i n m a l  i n  d e r  H o t e l h a l l e  d e s  
< V a n d e r b i l t >  b e g e g n e t  b i n . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1562  S3 
B i n  i c h  aber n i c h t ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1562  
B in  i c h  aber n i c h t . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1564  SI  
" K om isch , aber i c h  b i n  m ir  s i c h e r ,  
daE d i e s e  K u s s e  b e i  m ir  k e i n  Mal 
h i n t e r l a s s e n  h a b e n  - i c h  m e in e ,  
n i c h t  d e n  M akel d e r  P r o m i s k u i t a t  - 
, o b w o h l  m ir  e i n  Mann e i n m a l  a l i e n  
E r n s t e s  g e s a g t  h a t ,  d e r  G ed an k e ,  
i c h  s e i  e i n  o f f e n t l i c h e s  T r i n k g l a s  
g e w e s e n ,  s e i  ihm  v e r h a E t ."

C : \M U L T IC *v l\sco tt  1 .  e s  P 1564  
" K om isch , aber i c h  b i n  g a n z  
s i c h e r ,  d a £  d i e s e  K u s s e  b e i  m ir  
k e i n e  S p u r e n ,  k e i n e n  M akel d e r  
S i t t e n l o s i g k e i t  h i n t e r l a s s e n  
h a b e n ,  o b w o h l e i n  Mann e i n m a l  
a l i e n  E r n s t e s  zu  m ir  g e s a g t  h a t ,  
daE d i e  V o r s t e l l u n g ,  i c h  s e i  e i n  
o f f e n t l i c h e s  T r i n k g l a s  g e w e s e n ,  
ihm w i d e r w a r t i g  s e i ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1567 S2 
Aber i c h  g l a u b e ,  du b i s t  z u r  
E i f e r s u c h t  v o l l i g  u n f a h i g ,  a u E e r  
daE du d i c h  i n  d e i n e r  E i t e l k e i t  
g e k r a n k t  f i i h l s t .

C : \ M U L T I C ~ l \ s c o t t l .  e s  P1567  
Aber i c h  g l a u b e ,  du h a s t  a b s o l u t  
k e i n  T a l e n t  z u r  E i f e r s u c h t  - e s  
s e i  d e n n  i n  Form g e k r a n k t e r  
E i t e l k e i t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P1568  S3 
Aber d a s  i s t  a u c h  s c h o n  a l l e s  - e s  
h a t t e  a u f  m ic h  k e i n e r l e i  W irk u n g .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1568  
Aber d a s  war a l l e s  - i n n e r l i c h  h a t  
e s  m ic h  a b s o l u t  n i c h t  b e r i i h r t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P1568  S4 
Aber du w u r d e s t  d i c h  d a r a n  
e r i n n e r n  und d i c h  v o n  d e i n e n  
E r i n n e r u n g e n  q u a l e n  und  
b e u n r u h i g e n  l a s s e n . "

C : \ M U L T I C N l \ s c o t t l . e s  P1568  
D ic h  wiirden  s o l c h e  E r i n n e r u n g e n  
s t a n d i g  v e r f o l g e n ,  s i e  w u rd en  d i r  
k e i n e  Ruhe l a s s e n ."

C : \ M U L T X C ~ l \ s c o t t l .d e  P 1570  S4 
V e r s t e h s t  d u " , nahm s i e  d e n  F ad en  
w i e d e r  a u f ,  " e s  i s t  m ir  
g l e i c h g u l t i g ,  m i t  w i e  v i e l e n  
F r a u e n  du  d i c h  i n  d e r  
V e r g a n g e n h e i t  h e r u m g e t r i e b e n  h a s t ,  
s o l a n g e  e s  n u r  um k o r p e r l i c h e  
B e f r i e d i g u n g  g i n g ,  aber d i e  
V o r s t e l l u n g ,  daE du l a n g e r e  Z e i t  
m i t  e i n e r  a n d e r e n  F ra u  
z u s a m m e n g e le b t  h a t t e s t  o d e r  a u c h  
n u r  e i n  b e l i e b i g e s  M adchen  
h e i r a t e n  w o l l t e s t ,  k o n n t e  i c h ,  
g l a u b e  i c h ,  n i c h t  e r t r a g e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1570  
"Es i s t  e i n f a c h  s o ,  daE e s  m ir  
g l e i c h g u l t i g  i s t ,  m i t  w i e  v i e l e n  
F r a u e n  du f r u h e r  zusammen w a r s t ,  
s o l a n g e  e s  d i r  n u r  um k o r p e r l i c h e  
B e f r i e d i g u n g  g i n g ,  aber i c h  
g l a u b e ,  i c h  k o n n t e  d i e  V o r s t e l l u n g  
n i c h t  e r t r a g e n ,  daE du l a n g e r e  
Z e i t  m i t  e i n e r  a n d e r e n  F rau  
z u s a m m e n g e le b t  o d e r  g a r  e i n e  
H e i r a t  e r w o g e n  h a t t e s t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1577  S2 
Aber A n th o n y  l a c h t e  w i e d e r  - ob  
s i e  nun e i n e n  W iir fe l  o d e r  e i n e  
K u g e l  E i s  w o l l t e ,  e r  m uEte i n  d i e  
Kiiche h i n u n t e r g e h e n . . .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1577  
Aber A n th o n y  l a c h t e  e r n e u t ;

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1581  S3 
Aber d e r  R e s t  d a r f  v o n  d i r  s e i n . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P 15 8 1  
A n s o n s t e n  k an n  e r  s e i n  w i e  d u ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1584  S2 
Aber g a n z  b e s t im m t  d e i n e  A u gen  - 
u n d  m e in e n  Mund, und i c h  d e n k e  
a u c h ,  m e in e  G e s i c h t s f o r m .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1584  
Aber g a n z  g e w iE  d e i n e  A u gen  und  
m e in e n  Mund und w o h l  m e in e  
G e s i c h t s f o r m .

C : \ M U L T I C ~ l \ s c o t t l . d e  P1596  S I C : \ M U L T I C ~ l \ s c o t t l . e s  P 1596
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"Dann h a t  t e s t  du d a s  aber n ic h t^ 'S '  
s a g e n  d i i r f e n .

"Dann h a t t e s t  du d a s  n i c h t  s a g e n  
d u r f e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1611  S I  
" V e r s t e h s t  d u " , e r k l a r t e ' s i e  
A n th o n y ,  "wenn i c h  n i c h t  
v e r h e i r a t e t  w a r e ,  w iirde s i e  s i c h  
k e i n e  S o r g e n  m achen  - aber zu  
i h r e r  Z e i t  i s t  s i e  i n s  K in o  
g e g a n g e n ,  u n d  j e t z t  d e n k t  s i e ,  i c h  
s e i  w o m o g l ic h  e i n  Vamp.

C : \ M U L T I C ~ l \ s c o t t l . e s  P1611  
"Ware i c h  n i c h t  v e r h e i r a t e t " ,  
s a g t e  s i e  z u  A n th o n y ,  "wiirde s i e  
d a s  u b e r h a u p t  n i c h t  s t o r e n ,  aber 
w e i l  s i e  f r i i h e r  a u c h  m al i n s  Kino  
g e g a n g e n  i s t ,  d e n k t  s i e ,  i c h  
k o n n t e  w o m o g l ic h  e i n  Vam pir  s e i n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1611  S2 
Aber d a s  E n t s c h e i d e n d e  i s t :  S o l c h e  
L e u t e  zu  b e s a n f t i g e n  e r f o r d e r t  
e i n e  A n s t r e n g u n g ,  d i e  i c h  e i n f a c h  
n i c h t  a u f  m ic h  zu  nehm en g e w i l l t  
b i n  . . .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1611  
D er s p r i n g e n d e  P unkt i s t ,  dafi i c h  
e s  e i n f a c h .  zu  a n s t r e n g e n d  f i n d e ,  
s o l c h e n  L e u t e n  n a c h  dem Munde zu  
r e d e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1613 S4 
E i n e s  N a c h t s  l a g e n  s i e  w eg en  z w e i  
r a s c h e r  S c h l a g e  im E r d g e s c h o f i ,  
d e n e n  A n th o n y  f u r c h t s a m ,  aber 
v e r g e b l i c h  n a c h g e g a n g e n  w a r ,  f a s t  
b i s  zum M o r g e n g r a u e n  w ach  und  
s t e l l t e n  s i c h  g e g e n s e i t i g  
P r i i f u n g s f  r a g e n  u b e r  d i e  G e s c h i c h t e  
d e r  W e l t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1613  
E i n e s  N a c h t s  t a t e n  s i e  n a c h  
z w e i m a l i g e m . r a s c h  
a u f e i n a n d e r f o l g e n d e m  P o l t e r n  im  
E r d g e s c h o S ,  dem A n th o n y  
a n g s t s c h l o t t e r n d ,  aber v e r g e b l i c h  
n a c h g e g a n g e n  w a r ,  b i s  zum 
M o r g e n g r a u e n  k e i n  A uge zu  und  
v e r b r a c h t e n  d i e  Z e i t  d a m i t ,  s i c h  
g e g e n s e i t i g  i ib e r  E r e i g n i s s e  d e r  
W e l t g e s c h i c h t e  a b z u f r a g e n .

. C : \ M U L T I C ~ l \ s c o t t l . d e  P 1616  S3 
Aber d ann  s a g t e  e r  s i c h ,  dafi ,  m i t  
e in e m  g e w i s s e n  l e i d e n s c h a f t l i c h e n  
B l i c k  b e t r a c h t e t ,  s e l b s t  s i e  w e i c h  
und v e r h e i f i u n g s v o 11 w ir k e n  m o c h t e .

C :\MULTIC~l \ s c o t t 1 . e s  P1616  
Aber d e r  B l i c k  d e r  L e i d e n s c h a f t  
m o c h te  s o g a r  i n  i h r  e i n e  
v i e l v e r s p r e c h e n d e  s a n f t e  
W e i b l i c h k e i t  e n t d e c k e n .

. C : \ M U L T I C ~ l \ s c o t t l . d e  P 1621  S4 
j Aber i c h  nehme s c h o n  a n ,  dafi^ i c h  
. n i c h t  mehr s o  s o r g f a l t i g  a r b e i t e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1621  
Aber e s  kann  s e i n ,  dafi i c h  n i c h t  
mehr s o  s o r g f a l t i g  a r b e i t e .

■i: C : \M T J L T I C ~ l \ s c o t t l .d e  P1623 S3 
Aber d i e  w i r k l i c h  f u r c h t b a r e n  T a g e  
s i n d  n i c h t  d i e ,  a n  d e n e n  i c h  
g l a u b e ,  n i c h t  s c h r e i b e n  z u  k o n n e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1623  
Aber am s c h l i m m s t e n  s i n d  d i e  T a g e ,  
a n  d e n e n  i c h  d a s  G e f u h l  h a b e ,  
n i c h t  s c h r e i b e n  zu  k o n n e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1626  S5 
E i n i g e s  d a v o n  war aber g u t , 
f i n d e s t  du n i c h t ? "

C : \ M U L T I C ~ l \ s c o t t l . e s  P1626  
Aber m a n ch es  war d o c h  g u t ,  n i c h t ? "

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1636  S2 
D och  G l o r i a  - im  A u g u s t  w urde  s i e  
v i e r u n d z w a n z i g  w e r d e n  und g e r i e t  
d e s w e g e n  i n  e i n e  r e i z e n d e ,  aber 
a u f r i c h t i g  e m p fu n d e n e  P a n i k .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1636  
G l o r i a  aber w urde im F e b r u a r  
v i e r u n d z w a n z i g ,  was s i e  i n  
l i e b e n s w e r t e ,  d o c h  g l a u b h a f t e  
P a n ik  v e r s e t z t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 16 3 7  S3 
Aber e s  i s t  nun e i n m a l  s o ,  dafi i c h  
d i c h  w i l l ,  d e s h a l b  i s t  f u r  a n d e r e  
W iinsche k e i n  P l a t z  m eh r ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1637  
Aber d a  i c h  nun e in m a l  d i c h  w i l l ,  
i s t  e i n f a c h  k e i n  P l a t z  f u r  a n d e r e  
W u n sch e ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1646  S10  
e r  h a t t e  s i e  s e l b s t  g e s c h n i t z t ,  
aber s i e  war e n t z w e i g e g a n g e n ;

C : \ M U L T I C ~ l \ s c o t t l . e s  P1646  
Er h a t t e  s i e  s e l b s t  g e m a c h t ,  aber 
s i e  war d e f e k t ;

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1653 S2 
Den g a n z e n  T ag u b e r  l a g  d e r  
B a h n s t e i g  k a h l  w i e  e i n e  P r a r i e  d a ,  
d e r  s t a u b i g  g e l b e n  S o n n e  
p r e i s g e g e b e n  u n d  d e n  . B l i c k e n  j e n e r  
L an d b ew oh n er  vom u n a n g e n e h m s te n  
S c h l a g ,  d i e  i n  d e r  N ahe e i n e r  
M e t r o p o l e  w ohnen  u n d  zw ar  d e r e n  
b i l l i g e n  S c h i c k ,  n i c h t  aber a u c h

C : \ M U L T I C ~ l \ s c o t t l . e s  P1653  
Den g a n z e n  T ag i ib e r  war d e r  
B a h n s t e i g  l e e r  w ie ,  d i e  P r a r i e ,  
e i n e r  s t a u b i g - g e l b e n  S o n n e  • 
a u s g e s e t z t  und  dem B l i c k  j e n e r  
u n a n g e n e h m s te n  A u sp r a g u n g  v o n  
L an d b ew o h n ern , d i e  i n  d e r  Nahe  
e i n e r  G r o S s t a d t  l e b e n  u n d . s i c h  
d e r e n  b i l l i g e n  S c h i c k ,  n i c h t  aber. ,
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i h r e  W e l t g e w a n d t h e i t  e r l a n g t  
h a b e n .

i h r e  U r b a n i t a t  z u  e i g e n  g e m a c h t  
h a b e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1658  S3 
Aber a u f  G l o r i a s  v e r a r g e r t e s  
" W i r k l i c h ,  w i r  m iis se n !"  h i n  t r a n k  
A n th o n y  a u s ,  e r h o b  s i c h  und m a c h te  
v o r  s e i n e r  G a s t g e b e r i n  e i n e n  
f o r m v o l l e n d e t e n  K r a t z f u E .

C : \ M U L T I C ~ l \ s c o t t l . e s  P165 8 
D och  n a c h  G l o r i a s  v e r a r g e r t e m  
" J e t z t  m u s s e n  w i r  aber w i r k l i c h ! "  
l e e r t e  A n th o n y  s e i n  G la s  a u f  e i n e n  
Zug, s t a n d  a u f  u n d  m a c h te  s e i n e m  
G a s t g e b e r  e i n e  f o r m v o l l e n d e t e  
V e r b e u g u n g .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1675  S I  
Aber s e i n e  S tim m e war s c h o n  i n  
e i n e  t o n l o s e  H e i s e r k e i t  
a b g e g l i t t e n ,  u n d  s i e  w u E te  m i t  
S i c h e r h e i t ,  daE e r  n i c h t  d i e  
W a h r h e i t  s p r a c h .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1675  
Aber s e i n e  S tim m e war b e l e g t ,  und  
s i e  w u E te ,  daE d a s ,  w as e r  s a g t e ,  
n i c h t  d e r  W a h r h e i t  e n t s p r a c h .

C : \ M U L T I C ~ l \ s c o t t 1 . d e  P 1677  S I  
Aber e s  w ar s c h o n  zu  s p a t ,  s o  m i t  
ihm zu  r e d e n .

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P1677  
Aber e s  war zu  s p a t ;  < s > s o  war m i t  
ihm  n i c h t  mehr zu  r e d e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1686 S3 
Aber w i e  e r  s i e  s o  h i e l t ,  
v e r s p u r t e  e r  e i n e n  w i r r e n  und  
n i c h t  g a n z  g e f e s t i g t e n  S t o l z .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1686  
Aber e r  em p fan d  e i n e n  k o n f u s e n  und  
n i c h t  g a n z  s o u v e r a n e n  S t o l z  
d a r u b e r ,  daE e r  i h r e n  Arm 
f e s t h i e l t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P1694  S5  
S i e  v e r s u c h t e ,  s i c h  l o s z u r e i E e n ,  
aber e r  u m klam m erte  n u r  d e n  
a n d e r e n  Arm.

C : \ M U L T I C ~ l \ s c o t t l . e s  P1694  
S i e  v e r s u c h t e  s i c h  f r e i z u m a c h e n  - 
m i t  dem E r g e b n i s ,  daE e r  j e t z t  
i h r e n  a n d e r e n  Arm p a c k t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1695 S I  
A n g e s i c h t s  G l o r i a s  R a s e r e i  k e h r t e  
s e i n e  U n s i c h e r h e i t  z u r i i c k ,  aber e r  
f a n d ,  daE e r  s c h o n  zu  w e i t  
g e g a n g e n  w a r ,  um j e t z t  n o c h  
e i n z u l e n k e n .

C : \ M U L T I C - l \ s c o t t 1 . e s  P1695  
A n g e s i c h t s  v o n  G l o r i a s  Wut w urde  
e r  w i e d e r  u n s i c h e r ,  f a n d  aber, da S  
e r  j e t z t  zu  w e i t  g e g a n g e n  w a r ,  um 
n o c h  k l e i n  b e i g e b e n  zu  k o n n e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1706  S5  
Aber a l l e s ,  w as n o c h  i n  m ir  i s t ,  
wiirde e h e r  s t e r b e n ,  a l s  daE i c h  
m ic h  vom F l e c k  r u h r e .

C : \ M U L T I C ~ l \ s c o t t 1 . e s  P1706  
A l l e s ,  - w as i n  m ir  .n o c h  l e b t ,  w iirde  
l i e b e r  s t e r b e n  a l s  s i c h  v o n ’ h i e r  
w e g b e w e g e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1718  S2 
I c h  w u E te ,  w as n o c h  i n  m ir  w ar ,  
w urde d i c h  s t e t s  h e b e n ,  aber n i e  
w i e d e r  a u f  g e n a u  d i e s e l b e  A r t ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1718  
D a s ,  w as v o n  m ir  i i b r i g b l i e b ,  w i r d  
d i c h  immer l i e b e n ,  d a s  w ufite  i c h  - 
aber n i e  mehr i n  d e r  g l e i c h e n  
W e is e  w i e  f r u h e r . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1719  S I  
D och  s i e  a h n t e  s c h o n ,  daE s i e  m i t  
d e r  Z e i t  v e r g e s s e n  wiirde und daE  
d a s  L e b e n  n u r  s e l t e n  d i e  
A n g e w o h n h e i t  h a t ,  a u f  u n s  
e i n z u s c h l a g e n ,  d a f i i r  aber um s o  
mehr d i e ,  u n s  zu  v e r s c h l e i E e n .

C :\MULTIC~l \ s c o t t 1 . e s  P1719  
T r o tz d e m  war i h r  s c h o n  i n  d i e s e m  
Moment k l a r ,  daE s i e  m i t  d e r  Z e i t  
v e r g e s s e n  wiirde u n d  daE d a s  L eb en  
s e l t e n  m i t  e in e m  S c h l a g  z e r s t o r t ,  
s o n d e r n  a l l m a h l i c h  a b t r a g t . _

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1730 S4 
Aber n i c h t  j e t z t . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P1730  
Aber n i c h t  j e t z t . "

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1741  S I  
"Hor zu-f G l o r i a ,  i c h  s t e h e  zu  d i r ,  
w as immer du t u s t ,  aber um Him m els  
w i l l e n ,  s t e l l  d i c h  n i c h t  s o  a n ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1741  
" J e t z t  h o r  m al z u ,  G l o r i a .  < s > I c h  
h a l t e  zu  d i r ,  w i e  du d i c h  a u c h  
e n t s c h e i d e s t ,  aber t r a g  e s  um 
H im m els w i l l e n  m i t  F a s s u n g ."

C : \ M U L T I C ~ l \ s c o t t l . d e  P1743 SI  
S i e  w e c h s e l t e n  e i n e n  stummen B l i c k  
o h n e  j e d e  b e s o n d e r e  B e d e u t u n g ,  
aber v o l l e r  N a c h d r u c k .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1743  
S i e  w e c h s e l t e n  e i n e n  stummen B l i c k  
o h n e  b e s o n d e r e  B e d e u t u n g ,  aber 
v o l l e r  N a c h d r u c k .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1756  S3 
V i e l l e i c h t  h a s t  du g e g l a u b t ,  du  
h a t t e s t  i h n  g e s c h i c k t ,  aber

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1756  
V i e l l e i c h t  w o l l t e s t  du e s  t u n ,  
aber b e i  m ir  i s t  e r  n i e
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angekommen i s t  e r  h i e r  n i e . " angekom m en . "
C : \ M C J L T I C - l \ s c o t t l .  d e  P 1758 SI  
P l o t z l i c h  e r i n n e r t e  s i c h  d e r  A l t e ,  
was aber n u r  d a r a n  z u  e r k e n n e n  
w a r , d a S  ihm d e r  Mund h a l b  
o f f e n s t a n d  und z w e i  R e i h e n  g r a u e n  
Z a h n f l e i s c h s  e n t b l o S t e .

C : \ M U L T I C ~ l \ s c o t t l .  e s  P1758  
J e t z t  e r i n n e r t e  s i c h  d e r  A l t e ,  was 
man a l l e r d i n g s  n u r  d a r a n  m e r k t e ,  
d a S  ihm d a s  K in n  e i n  w e n ig  
h e r u n t e r f i e l ,  s o  daS  man d i e  
s c h m a le n  g r a u e n  Z a h n f l e i s c h r e i h e n  
e r k e n n e n  k o n n t e .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1762 S I  
A n th o n y  s c h r e c k t e  v o r  d e r  I d e e  
zu r i ic k  - z u g l e i c h  aber s p r a n g  e r  
a u f  s i e  a n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1762  
§ m i s s i n g ]

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1764  S3 
Ach, d i e  S a c h e  war n i c h t  
d u r c h f i i h r b a r ,  aber e r  s a h  s i c h  
d o c h  i n  K h a k i ,  w i e  a l l e  
K r i e g s b e r i c h t e r s t a t t e r  a u f  e i n e n  
s c h w e r e n  S t o c k  g e l e h n t ,  
P o r t e f e u i l l e  u n t e r  d e r  S c h u l t e r  - 
i n  dem Bemuhen, w i e  e i n  E n g la n d e r  
a u s z u s e h e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1764  
G l o r i a  i n  ih r e m  d e r z e i t i g e n  
Z u s t a n d . . .  < s > N e in ,  
a u s g e s c h l o s s e n .  < s> D en n och  s a h  e r  
s i c h  s c h o n  i n  K h a k i ,  w i e  a l l e  
K r i e g s b e r i c h t e r s t a t t e r  a u f  e i n e n  
d i c k e n  S t o c k  g e s t u t z t ,  d i e  
A k ten m ap p e u n t e r  dem Arm, e i f r i g  
b em u h t ,  w i e  e i n  E n g la n d e r  
a u s z u s e h e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1768 S3 
Aber B lo e c k m a n  kam ihm z u v o r ,  
in d em  e r  f r e u n d l i c h  f r a g t e :
< f§ a d d e d >

C : \ M U L T I C ~ l \ s c o t t l . e s  P1768  
<§> Kaum war d e r  S a t z  h e r a u s ,  
b e r e u t e  e r  i h n  s c h o n  und w o l l t e  
g e r a d e  f o r t f a h r e n :  " I c h  w ufite  g a r  
n i c h t ,  d a S  S i e  i n  d i e s e r  G egend  
w o h n e n " ,  a l s  B lo eck m a n  ihm m i t  d e r  
l i e b e n s w u r d i g e n  F r a g e  zuvorkam :  
< f§ a d d e d >

•‘C : \ M U L T I C ~ l \ s c o t t l . d e  P 1805 S2 
Und m e in  a l t e s  G e h ir n  h a t  m i t  
V o l ld a m p f  g e a r b e i t e t ,  aber,j e t z t  

r’d r e h t  e s  s i c h  immer im K r e i s  w ie  
, i i e in  Z ah n rad , d a s  n i c h t s  zu  g r e i f e n  

v h a t .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1805.
Und m e in  G e h i r n k a s t e n  
f u n k t i o n i e r t e  w i e  g e o l t ,  w a h ren d  
s i c h  j e t z t  d i e  Z a h n r a d e r  s i n n l o s  
d r e h e n  und n i c h t s  zum E in h a k e n  
f i n d e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1805  S4 
Aber du m a c h s t  d e n  M ufiiggang s o  
r a f f i n i e r t  r e i z v o l l . . .

C : \ M U L T I C - l \ s c o t t l . e s  P1805  
Aber m i t  d i r  w ir d  d i e  Mufie s o  
w u n d e r b a r  v e r l o c k e n d .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1807  S2 
Aber i c h  b i n  s c h o n  f a s t  
s i e b e n u n d z w a n z i g  u n d . . .

C : \ M U L T I C - l \ s c o t t l . e s  P1807-  
Aber i n z w i s c h e n  b i n  i c h  f a s t  
s i e b e n u n d z w a n z i g  u n d . . .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1812  S3 
I c h  k o n n t e  s i c h e r l i c h  mehr G e ld  
g e b r a u c h e n ,  aber b e s c h w e r e  i c h  
m ic h  e tw a ?

C : \ M U L T I C ~ l \ s c o t t l . e s  P1812  
S t a n d i g  r e d e s t  du d a v o n ,  dafi du  
e i n e  A r b e i t  a u fn e h m e n  w i l l s t .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1812 S6 
Aber f u r  d e n  A u g e n b l i c k  m e r k t e  
k e i n e r  a u f  d e n  a n d e r e n  -  s i e  w aren  
d a m it  b e s c h a f t i g t ,  i h r e  e i g e n e  
H a l t u n g  zu  v e r f e i n e r n  und z u  
v e r v o l lk o m m n e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1812  
D i e  l e t z t e n  W orte  w a ren  s a n f t  w ie  
f e i n e r  S c h n e e  a u f  h a r t g e f r o r e n e m  
B o d e n .  <s><§> D och  im A u g e n b l i c k  
a c h t e t e  k e i n e r  a u f  d e n  a n d e r e n ;

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1819 S I  
Aber d a s  w ar G l o r i a  a u c h .  < s > B e id e  
w a ren  s i e  g e w i l l t  - g e r a d e z u  
e r p i c h t  d a r a u f ,  v e r s i c h e r t e n  s i e  
e i n a n d e r .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1819  
G l o r i a  m o c h te  ihm d a r i n  n i c h t  
n a c h s t e h e n .

C : \ M U L T I C - l \ s c o t t l . d e  P 1846 S I  
"Habe i c h . aber nun m a l .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1846  
"Doch.

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1890  S I  
Aber A n th o n y  k o n n t e  w e d e r  l a c h e n ,  
n o c h  kam e r  s i c h  l a c h e r l i c h  v o r .

C : \ M U L T I C - l \ s c o t t l . e s  P1890  
Aber A n th o n y  l a c h t e  n i c h t ,  e r - f a n d  
s i c h  k e i n e s w e g s  a l b e r n .  < s > I n  
s e i n e r  e r r e g t e n  P h a n t a s i e  war e s  i
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b e r e i t s  s e c h s . . .

C : \ M U L T I C ~ l \ s c o t t l . d e  P793 SI  
" . . .  aber", m i t  b r e i t e r  w erdendem  
L a c h e l n ,  " S i e  w i s s e n  j a ,  w i e  
F r a u e n  s o  s i n d . "

C : \ M U L T I C ~ l \ s c o t t l . e s  P793  
" . . .  man w e iE  j a ,  w i e  F r a u e n  
s i n d . "  < s>D as L a c h e l n  w urde  
b r e i t e r .

C : \ M U L T I C ~ l \ s c o t t l . d e  P22 S5 
s e i n e  b l a u e n  A ugen  aber w a ren  
b e z a u b e r n d ,  ob' nun h e l l w a c h  und  
au fm erk sa m  o d e r  aber, i n  
s c h w e r m u t i g e r  S tim m ung, h a l b  
g e s c h l o s s e n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P22  
S e i n e  N a s e  w ar zu  s p i t z ,  s e i n  
Mund, u n g l u c k s e l i g e r w e i s e  e i n  
g e t r e u e r  S p i e g e l  s e i n e r  
S tim m u n gen , n e i g t e  d a z u ,  s i c h  i n  
P h a s e n  d e r  U n z u f r i e d e n h e i t  n a c h  
u n t e n  zu  v e r z i e h e n ,  aber d i e  
b l a u e n  Augen h a t t e n  - ob  s i e  e i n e n  
n u n  m i t  w a c h e r  I n t e l l i g e n z  
a n b l i c k t e n  o d e r  i n  e in e m  k o m i s c h -  
s c h w e r m u t ig e n  A u s d r u c k  h a l b  
g e s c h l o s s e n  w a r e n  - e i n e n  g a n z  
e i g e n e n  Charme.

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1238 S I  
S o l c h e  K in d e r  aber, arm e, l i e b e  
K i n d e r c h e n ,  h a b e n  m i t  dem E h e s t a n d  
n u r  w e n i g  g e m e i n .

C : \ M U L T I C ~ l \ s c o t t l . e s  P1238  
S o l c h e  K in d e r  aber, arm e k l e i n e  
K i n d e r c h e n ,  h a b e n  w e n ig  m i t  dem 
E h e s t a n d  g e m e in .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1443 S I  
"Aber, aber, G l o r i a ,  w i r  f a h r e n  
d o c h  n u r  zu  e in e m  a n d e r e n  Zimmer.

C : \ M U L T I C ~ l \ s c o t t l . e s  P1443  
"Wir r e i s e n  j a  w e i t e r ,  G l o r i a .  
<s>Zu e in e m  a n d e r e n  Zimmer.

C : \ M U L T I C ~ l \ s c o t t l . d e  P1629  S3 
S i e  h a t t e n  d i e  A b s i c h t ,  zu  
J a h r e s b e g i n n  i n s  A u s l a n d  z u  
f a h r e n ,  a u f  j e d e n  F a l l  aber, wenn  
d e r  K r i e g  v o r u b e r  w a r e .

C : \ M U L T I C ~ l \ s c o t t l . e s  P 1629  
Am e r s t e n  Tag d e s  n e u e n  J a h r e s  - 
o d e r  s p a t e s t e n s ,  wenn d e r  K r ie g  
v o r b e i  war - w o l l t e n  s i e  n a c h  
E u ro p a  r e i s e n .

C : \ M U L T I C ~ l \ s c o t t l . d e  P 1640  S2 
11 U n t e r  g e w i s s e n  v o r u b e r g e h e n d e n  
U m sta n d en  kann  i c h  m ir  d u r c h a u s  
v o r s t e l l e n ,  e i n e  a n d e r e  F rau  zu  
w o l l e n ,  n i c h t  aber, s i e  a u c h  zu  
n e h m e n ."

C : \ M U L T I C ~ l \ s c o t t l . e s  P1640  
I c h  k o n n t e  m ir  v o r s t e l l e n ,  u n t e r  
b e s t i m m t e n  v o r i ib e r g e h e n d e n  
U m sfan d en  e i n e  F ra u  z u  w o l l e n ,  
n i c h t  aber, s i e  m ir  z u  n eh m en ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P296 S2 
" Er z o g e r t e ,  dann f i i g t e  e r  h i n z u :  
"Aber a l l e s ,  w as i c h  w e iE  - w e l c h  
u n g e h e u r e  B e d e u tu n g  i c h  f u r  m ic h  
s e l b s t  h a b e  und w i e  n o t w e n d i g  e s  
i s t ,  d i e s e  B e d e u t u n g  a n z u e r k e n n e n  

a l l  d a s  w e iE  d i e  k l u g e ,  
l i e b l i c h e  G l o r i a  s c h o n  s e i t  i h r e r  
G e b u r t ,  und  a u c h ,  w i e  q u a l e n d  
v e r g e b l i c h  a l l e  V e r s u c h e  s i n d ,  
s o n s t  n o c h  i r g e n d  e t w a s  zu  w i s s e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P2 9 6 
" Er z o g e r t e ,  dann  f i i g t e  e r  h i n z u :  
"Aber a l l e s ,  w as i c h  w e iE  - d i e  
u n g e h e u r e  W i c h t i g k e i t ,  d i e  i c h  
m e in e r  e i g e n e n  P e r s o n  b e i m e s s e ,  
und d i e  N o t w e n d i g k e i t ,  m ir  d i e s e  
W i c h t i g k e i t  zu  b e s t a t i g e n  - ,  i s t  
e i n ;  W i s s e n ,  m i t  dem d i e  k l u g e  und  
s c h o n e  G l o r i a  b e r e i t s  g e b o r e n  
w u rd e ,  d a m it  und m i t  d e r  
s c h m e r z l i c h e n  V e r g e b l i c h k e i t  d e s  
V e r s u c h s ,  d a r i ib e r  h i n a u s  i r g e n d  
e t w a s  a n d e r e s  zu  e r f a h r e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P418 SI  
GLORIA a f f t  i h n  s c h n e i d e n d  n a c h  
"Aber G l o r i a ! "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P418 . 
GLORIA ( h o h n i s c h  n a c h a f f e n d ) : 
"Aber G l o r i a ! "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P520 S I  
"Aber e i n e s  w i l l  i c h  d i r  s a g e n " , 
f i i g t e  s i e  r u h i g  a n ,  "wenn i c h  n o c h  
e i n m a l  s e h e ,  daE du d i c h  e i n e r  
F ra u  g e g e n i ib e r  s o  b e n im m st  w ie  
g e s t e r n  a b e n d  m i t  R a c h a e l  B a r n e s ,  
d an n  v e r l a s s e  i c h  d i c h  - g a n z  - 

. e i n f a c h  -  s o !

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P520  
"Aber e i n s  s a g e  i c h  d i r " , f i i g t e  
s i e '  l e i s e  h i n z u .  <s>"Wenn i c h  n o c h  
e in m a l  e r l e b e ,  daE du  d i c h  b e i

i

e i n e r  F rau  s o  b e n im m st  w i e  g e s t e r n  
a b e n d  b e i  R a c h a e l  B a r n e s ,  v e r l a s s e  
i c h  d i c h .  < s > A u f . . .  < s > d e r . . .  
< s > S t e l l e !

C : \ M U L T I C - l \ s c o t t 2 .d e  P653 SI  
"Aber s e i n  H a u s a r z t " ,  w a n d te  

: A n th o n y  e i n ,  ." e in e r  d e r  E r b f o l g e r ,

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P653  
"Aber s e i n  H a u s a r z t " ,  w i d e r s p r a c h  
A n th o n y ,  "der  j a  e i n e r  d e r
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w u rd e  b e z e u g e n ,  dafi e r  g a r  nicHt?'^  
s c h w a c h s i n n i g  w a r .

B e g u n s t i g t e n  i s t ,  w urde a u s s a g e n ,  
dafi e r  n i c h t  g e i s t e s s c h w a c h  w a r .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P664 S2 
N a t u r l i c h  h a t t e  s i c h  d i e  * V  
G e s c h i c h t e  v o n  dem h a s t i g  
a b g e b r o c h e n e n  T r i n k g e l a g e  i n  
M a r i e t t a  i n  a l i e n  E i n z e l h e i t e n  
h e r u m g e s p r o c h e n  - " M u r ie l  w i l l  e s  
j a  g a r  n i c h t  j e d e m  w e i t e r e r z a h l e n ,  
d e n  s i e  k e n n t " ,  s a g t e  G l o r i a  zu  
A n th o n y ,  "aber s i e  g l a u b t ,  j e d e r ,  
dem s i e  e s  e r z a h l t ,  s e i  d e r  
e i n z i g e ,  dem s i e  e s  e r z a h l t "  - und  
w a r , d u r c h s i c h t i g  v e r h u l l t ,  zum 
S t a d t g e s p r a c h  e r s t e n  G r a d e s  
g e w o r d e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P664  
<§> D i e  G e s c h i c h t e  v o n  dem j a h  
u n t e r b r o c h e n e n  T r i n k g e l a g e  i n  
M a r i e t t a  war n a t u r l i c h  i n  a l i e n  
E i n z e l h e i t e n  b e k a n n t  g e w o r d e n  
( " N ic h t  s o ,  dafi M u r ie l  d a m it  
h a u s i e r e n  g e h t " ,  s a g t e  G l o r i a  z u  
A n th o n y ,  "aber b e i  a l i e n ,  d e n e n  
s i e  d i e  G e s c h i c h t e  e r z a h l t ,  b i l d e t  
s i e  s i c h  e i n ,  daS  s i e  d i e  e i n z i g e n  
s i n d ,  d i e  e s  v o n  i h r  e r f a h r e n . " ) 
u n d  h a t t e ,  n u r  d u r f t i g  g e t a r n t ,  
e i n e n  h e r a u s r a g e n d e n  P l a t z  i n  
"Town T a t t l e " 59 e in gen om m en .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P672 S I  
"Aber d a s  t u n  w i r  d o c h ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P672  
"Wir s i n d  d i e  Ruhe s e l b s t ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P675 S I  
"Aber G l o r i a " ,  v e r w a h r t e  s i e  s i c h ,  
"du w e i f i t ,  d a S  i c h  e i n e  d e i n e r  
b e s t e n  F r e u n d in n e n  b i n . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P675  
"Na h o r  m a l ,  G l o r i a !  <s>Du w e iB t  
d o c h ,  d a S  i c h  e i n e  e u r e r  b e s t e n  
F r e u n d in n e n  b i n . "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P682 S I  
"Aber s o  w ir d  g e m u n k e l t " ,  b e h a r r t e  
M u r i e l  s t o r r i s c h .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P682  
"Aber d a s  e r z a h l e n  s i c h  d i e  
L e u t e " ,  v e r s i c h e r t e  M u r i e l .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P698 S I  
"Aber d e i n e  G e s c h i c h t e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P69 8 
"Aber d e i n e  G e s c h i c h t e n .

h.C: \M U L T I C ~ l \ s c o t t 2  . d e  P709 S I  
./‘Aber G l o r i a " ,  r i e f  e r ,  "du w i l l s t  
,-mir d o c h  w o h l  n i c h t  e i n r e d e n ,  dafi 

- d u  d a s  g a n z e  Zeug g l a u b s t ? "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P70 9 
"Du w i l l s t  m ir  d o c h  n i c h t  im E r n s t  
e r z a h l e n ,  daB du an  d i e s e n  U n s in n  
g l a u b s t ,  G l o r i a ! "  s t i e S  e r  h e r v o r .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P713 S I  
tJJAber du l e r n s t  d o c h  g a r  n i c h t s  - 

i^du w i r s t  e s  d o c h  immer n u r . l e i d .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P713  
"Du l e r n s t  n i c h t s  - du w i r s t .  n u r  
m u d e.

: \ M U L T I C ~ l \ s c o t t2  . d e  P889 S I  
'"Aber n a t u r l i c h ,  du s u f ie s  K in d ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P889  
"Aber n a t u r l i c h ,  du s i iS e r  k l e i n e r  
S c h a t z ."

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P964 S I  
"Aber D o t . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P964 •. 
"Aber D o t . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P1033 S I  
"Was b i n  i c h  d o c h  f u r  e i n  
K in d s k o p f " ,  m u r m e lte  s i e  m i t  
g e b r o c h e n e r  S tim m e, "aber i c h  h e b e  
d i c h ,  u n d  wenn du k a l t  zu  m ir  
b i s t ,  kom m t1s  m ir  v o r ,  a l s  l o h n t e  
e s  s i c h  n i c h t ,  w e i t e r z u l e b e n . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1033  
" I c h  b i n  s o  dumm", m u r m e lte  s i e  
g e b r o c h e n ,  "aber i c h  l i e b e  d i c h ,  
und wenn du  ha& L ich  zu  m ir  b i s t ,  
h a b 1 i c h  immer d a s  G e f u h l ,  dafi e s  
s i c h  n i c h t  mehr l o h n t ,  
w e i t e r z u l e b e n . "

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1210  SI  
"Aber i c h  w e r d e . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1210  
"Doch, i c h . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1335 S I  
"Aber j a  d o c h ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P13 3 5 
" I c h . . .  < s > j a  b i t t e . "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1356 S I  
"Aber j a .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P13 56  
"E h r l i c h .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1431  S I  
"Aber j a  d o c h .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1431  
"S e l b s t v e r s t a n d l i c h .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1448 S I  
"Aber g a n z  b e s t i m m t ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1448  
"War e s  d o c h ."

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P1453 S2 
"Aber e i n e  m er k w iir d ig e  
V o r s t e l l u n g ,  dafi e r  h e i r a t e n  w i l l .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1 4 5 3 ■ 
"DaB e r  h e i r a t e t ,  i s t  s c h o n  e i n e  
e i g e n a r t i g e  V o r s t e l l u n g .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1455 S I  
"Aber h o c h b e g a b t e  M en sch en  t r e i b e n  
d o c h  k e i n e  G e s c h a f t e  - o d e r ?

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1455  
"Aber k o n n en  d en n  a u s  g r o f ie n  
G e i s t e r n  e r f o l g r e i c h e  
G e s c h a f  t s l e u t e  w erd en ?  i .
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Appendix D -l.l:  ABER -  HCO (478)
C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1469  S I  
"Aber e s  i s t  d o c h  w a h r . 11

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P14 69  
"Stim m t d o c h  aber."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1512  S2 
"Aber wo i s t  G l o r i a ,  u n d  w i e  
g e h t 1s  i h r ?

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 15 1 2  
"Aber wo i s t  G l o r i a ,  u n d  w i e  g e h t  
e s  i h r ?

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1532  S I  
"Aber w o h er  w i l l s t  du d e n n  w i s s e n ,  
warm du s i e  v e r l e t z t ?

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1532  
"Woher w i l l s t  du w i s s e n ,  wann du  
s i e  u b e r  B o rd  w i r f s t ?

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1622 S I  
"Aber d i e  h a b e n  d e i n  K o n to  d o c h  
g e s c h l o s s e n . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1622  
"Aber s i e  h a b e n  d e i n  K o n to  
a u f g e l o s t ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 18 2 1  S I  
"Aber i c h  d e n k e ,  A n th o n y  kummert  
d a s  n i c h t  s e h r .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1821  
"Aber i c h  g l a u b e ,  A n th o n y  P a t c h  
k r a t z t  d a s  n i c h t  w e i t e r .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1824  S2 
"Aber s i e  s i e h t  n i c h t  s c h l e c h t  
a u s . 11

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1824  
"Aber s i e  s i e h t  n i c h t  u b e l  a u s . "  
< s>E r h i e l t  e i n e n  A u g e n b l i c k  i n n e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P34 S I  
S i e  mufiten b e i d e  l a c h e n ,  muhsam, 
aber s p o n t a n ,  und w i e  s i e  s o  S e i t e  
a n  S e i t e  l a g e n ,  g i n g e n  s i e  d i e  
K e t t e  v o n  E r e i g n i s s e n  d u r c h ,  d i e  
m i t  d i e s e m  s t e i f e n  und w i r r e n  
E rw ach en  g e e n d e t  h a t t e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P34 
B e i d e  l a c h t e n  s p o n t a n ,  aber n i c h t  
u n b e s c h w e r t ,  und  l i e f i e n ,  
n e b e n e i n a n d e r  im B e t t  l i e g e n d ,  d i e  
E r e i g n i s s e ,  d i e  m i t  d i e s e m  r a u h e n ,  
c h a o t i s c h e n  M orgen i h r  Ende  
g e f u n d e n  h a t t e n ,  n o c h  e i n m a l  R evue  
p a s s i e r e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P36 S5 
Aber d a s  t r a f  n i c h t  l a n g e r  z u .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P36 
D ic k  m i t  s e i n e r  N a i v i t a t  und  
s e i n e m  e r s t a u n l i c h e n  M an ge l an  
S e l b s t e r k e n n t n i s  war u n t e r h a l t e n d ,  
f a s t  i n f a n t i l ,  e i n e  A r t  H o f n a r r  
g e w e s e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P39 S2 
E i n - , z w e im a l  im Monat kam e r  n a c h  
New Y ork , u n d  b e i  d i e s e n  
G e l e g e n h e i t e n  z o g e n  s i e  zu  v i e r t  
a u f  d en  u b l i c h e n  S t r e c k e n  v o n  
R e s t a u r a n t  zu  T h e a t e r ,  v o n  d o r t  
a u s  zum F r o h e  o d e r  v i e l l e i c h t ,  a u f  
D r a n g e n  d e r  s t e t s  n e u g i e r i g e n  
G l o r i a ,  zu  e in e m  d e r  K e l l e r  i n  
G r e e n w ic h  V i l l a g e ,  d i e  d u r c h  d i e  
w i l d e ,  aber k u r z l e b i g e  Mode d e r  
>N eu en  L y r ik b e w e g u n g <  b e k a n n t  
g e w o r d e n  w a r e n .

C :\MULTIC~l \ s c o t t 2 . e s  P3 9 
E i n -  o d e r  z w e im a l  im M onat kam e r  
n a c h  New Y o rk , u n d  d a n n  z o g e n  s i e  
zu  v i e r t  d i e  p o p u l a r e n  B ahnen  - 
vom R e s t a u r a n t  zum T h e a t e r ,  v o n  
d o r t  i n  e i n e  R ev u e  o d e r  v i e l l e i c h t  
a u f  D r a n g e n  d e r  s t e t s  n e u g i e r i g e n  
G l o r i a  i n  e i n e n  d e r  d u r c h  d i e  
f u r i o s e ,  aber k u r z l e b i g e  Mode d e r  
" n eu en  L y r ik b e w e g u n g "  b e r u h m te n  
K e l l e r  v o n  G r e e n w ic h  V i l l a g e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P41 S2 
D i e s e r  l a u t e t e  d a h i n g e h e n d ,  dafi e r  
a l s  V e r k a u f e r  i n s  A n l e i h e n g e s c h a f t  
e i n s t e i g e n  s o l l t e ,  e i n  V o r s c h l a g ,  
d e r  A n th o n y  l a n g w e i l i g  vork am , d e n  
zu  b e f o l g e n  e r  s i c h  am Ende aber 
d o c h  e n t s c h l o f i .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P41  
t r o t z d e m  b e s c h l o f i  e r ,  i h n  zu  
b e f o l g e n .  < s> Im m erh in  h a t t e n  G e ld  
an s i c h  u n d  d i e  g e s c h i c k t e  
M a n i p u l a t i o n  d a m it  i h r e n  e i g e n e n  
R e i z ,  w a h ren d  e r  s i c h  j e d e  A r t  v o n  
T a t i g k e i t  i n  d e r  P r o d u k t i o n  
u n e r t r a g l i c h  o d e  v o r s t e l l t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P48 S3 
A n th o n y ,  d e r  m i t  e in e m  T a x i  zu  
s e i n e m  B o r s e n m a k le r  f u h r ,  um g e g e n  
e i n  W e r t p a p ie r  e i n e n  K r e d i t  
a u fz u n e h m e n ,  s t e l l t e  f e s t ,  dafi e r  
n u r  n o c h  z w e i  D o l l a r  i n  d e r  T a s c h e  
h a t t e .  < s > D ie  F a h r t  w urde  d i e  
g e s a m t e  Summe v e r s c h l i n g e n ,  aber 
e r  h a t t e  d a s  G e f u h l ,  dafi e r  d i e  U- 
Bahn a n  d i e s e m  N a c h m i t t a g  n i c h t  
h a t t e  e r t r a g e n  k o n n e n .

C : . \M U L T I C ~ l \ s c o t t2  . e s  P48 
A l s  A n th o n y  m i t  dem T a x i  zu  s e in e m  
M a k le r  f u h r ,  um e i n e n  P f a n d b r i e f  
zu  b e l e i h e n ,  s t e l l t e  e r  f e s t ,  dafi 
e r  n u r  z w e i  D o l l a r  i n  d e r  T a s c h e  
h a t t e ,  e i n e  Summe, d i e  e r  g u t  und  
g e r n  f u r  d i e  F a h r t  b r a u c h e n  w u rd e ,  
d en n  a n  d i e s e m  N a c h m i t t a g  w ar ihm  
d e r  G edanke an  d i e  U n te r g r u n d b a h n  
u n e r t r a g l i c h .
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Appendix D-1.1: ABER -  HCd (^78)
 ......     S iW ___ r -
C : \  MULTI C ~ 1 \ s  CO112 . d e  P50 S2 • 
D er R i c h t e r  h a t t e  i h n  zu  f u n f  
D o l l a r  G e l d s t r a f e  v e r u r t e i l t ,  e r  
aber h a t t e  k e i n  G e l d .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P50  
D er R i c h t e r  h a t t e  e i n e  G e l d s t r a f e  
v o n  f i i n f  D o l l a r  v e r h a n g t ,  und e r  
h a t t e  k e i n  G e ld .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P50 S4 
Ah, aber e r  s e i  dem G e r i c h t  n i c h t  
b e k a n n t .

C : \ M U L T I C ~ l \ s c o t t 2 .  e s  P50 
Das h o h e  G e r i c h t  b e d a u e r t e  - e r  
war d o r t  u n b e k a n n t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P51 S3 
A n th o n y  P a t c h  am A p p a r a t  - aber 
w o h er  s o l l e  s i e  d en n  w i s s e n ,  ob  
d i e s e r  Mann i h r  Ehemann s e i ?

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P51  
A n th o n y  P a t c h  am A p p a ra t"  - d o c h  
w o h er  w u S te  s i e ,  daS  d i e s e r  M ensch  
i h r  Ehemann war?

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P52 S2 
Das T a x i  b e f a n d  s i c h  e r s t  a u f  d e r  
B r o o k ly n  B r i d g e ,  aber d e r  
T a x a m e te r  z e i g t e  b e r e i t s  e i n e n  
D o l l a r  a c h t z i g  C en t a n ,  und  
n i e m a l s  h a t t e  A n th o n y  d i e  z e h n  
P r o z e n t  T r i n k g e l d  a u s g e l a s s e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P52 
D as T a x i  war e r s t  k u r z  v o r  d e r  
B r o o k ly n  B r i d g e ,  aber d i e  Uhr 
z e i g t e  e i n e n  D o l l a r  und a c h t z i g  
C e n t s ,  und  A n th o n y  h a t t e  dem 
F a h r e r  n i e  d i e  z e h n  P r o z e n t  
T r i n k g e l d  v e r s a g t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P70 S2 
Aber da i r r e n  s i e  s i c h . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P70 
C heck  P a r a g r a p h  V iew

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P72 S2 
i c h  w ar i n  B u c k l e i g h ,  J a h r g a n g  
1 9 1 1 ,  aber a l s  i c h  z u r  W a ll  S t r e e t  
kam, h a b e  i c h  b a l d  f e s t g e s t e l l t , 
dafi d e r  a b g e h o b e n e  S t o f f ,  d en  i c h  
am C o l l e g e  g e p a u k t  h a t t e ,  m ir  h i e r  
n i c h t s  n u t z e n  w u r d e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P72 
B u c k l e i g h ,  A b s c h l u S k l a s s e  1 9 1 1 ,  
aber a u f  d e r  S t r e e t  h a b '  i c h  s e h r  
s c h n e l l  g e m e r k t ,  dafi d a s ,  was  
e in e m  h i e r  w e i t e r h i l f t ,  n i c h t  d e r  
v o r n e h m e  S c h n i c k s c h n a c k  i s t ,  d e n  
man im C o l l e g e  l e r n t .

-C : \ M U L T I C ~ l \ s c o t t 2 . d e  P77 S7 
Man e r z a h l t e  s i c h  u r a l t e ,  aber 
im m er w i e d e r  a te m b e r a u b e n d e  
A n e k d o te n  u b e r  d i e  V erm ogen , d i e  
i r g e n d e i n e m  " F l e i s c h e r " ,  "Barmann" 

•ioder " K reu zd o n n er  1 e in e m  
■ verd am m ten  B o t e n j u n g e n "  i n  d e r  
, j/Wall S t r e e t  i n  d e n  S c h o S  g e f a l i e n  

w a r e n ,  dann  s p r a c h  man v o n  d en  
d e r z e i t i g e n  R i s i k o g e s c h a f t e n  und  
ob man am b e s t e n  h u n d e r t t a u s e n d  im  
J a h r  a n s t r e b e n  o d e r  s i c h  m i t  
z w a n z ig  z u f r i e d e n g e b e n  s o l l t e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P77 
Man e r z a h l t e  u r a l t e ,  aber immer  
w i e d e r  a te m b e r a u b e n d e  A n e k d o te n  
u b e r  d i e  R e ic h t u m e r ,  d i e  e i n  
"M etzger"  o d e r  e i n  " B a rk eep er"  
o d e r  e i n  " l a u s i g e r  B o t e n j u n g e "  a u f  
d e r  W a ll  S t r e e t  p r a k t i s c h  im  
V o r b e i g e h e n  a u f g e l e s e n  h a t t e ,  und  
kam dann  a u f  d i e  d e r z e i t i g e n .  
S p e k u l a t i o n s g e s c h a f t e  zu  s p r e c h e n ,  
ob man l i e b e r  g l e i c h  a u f  j a h r l i c h  
h u n d e r t t a u s e n d  g e h e n  o d e r  s i c h  m i t  
z w a n z i g t a u s e n d  b e g n u g e n  s o l l t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P85 SI  
A u fg r u n d  e i n e s  w e i t e r e n  w u s t e n  
G e l a g e s ,  d a s  v i e r  T age  a n h i e l t  und  
a n  dem s i c h  i n s g e s a m t  mehr a l s  e i n  
D u t z e n d  M en sch en  b e t e i l i g t e n ,  
u n t e r z e i c h n e t e n  s i e  d e n  
M i e t v e r t r a g  aber d o c h ;

C : \ M U L T I C ~ l \ s c o t t 2 . e s -  P85 
E i n  w e i t e r e s  a u s g e l a s s e n e s  
T r i n k g e l a g e ,  d a s  v i e r  T a g e  w a h r t e  
und a n  dem f u r  l a n g e r e  o d e r  
k u r z e r e  Z e i t  ru n d  e i n  D u tz e n d  
G a s t e  t e i l n a h m ,  war s c h u l d  d a r a n ,  
d a S  s i e  d e n  M i e t v e r t r a g  zu  ih r e m  
E n t s e t z e n  dann d o c h  u n t e r s c h r i e b e n  
und a b s c h i c k t e n ;

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P93 SI  
Aber d i e  S a c h e  l i e S  s i c h  w e d e r  m i t  
dem G r u n d s t u c k s m a k le r  n o c h  s o n s t  
i r g e n d w i e  r e g e l n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P93 
Aber d i e  S a c h e  w urde  n i c h t  m i t  dem 
M a k le r  g e r e g e l t ,  s i e  wurde  
u b e r h a u p t  n i c h t  g e r e g e l t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P98 S4 
U n t e r  U n s a u b e r k e i t  v e r s t a n d  s i e  
v e r s c h i e d e n e r l e i : m a n g e ln d e n  
S t o l z ,  m a n g e ln d e s  R u c k g r a t ,  v o r  
a l l e m  aber d i e  u n v e r k e n n b a r e  A ura  
d e r  P r o m i s k u i t a t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P98 
U n t e r  U n s a u b e r k e i t  v e r s t a n d  s i e  
d i e  v e r s c h i e d e n s t e n  D i n g e  - e i n e n  
M angel an  S t o l z ,  e i n e  g e w i s s e  
S c h l a p p h e i t ,  f e h l e n d e s  R u c k g r a t  
u n d  v o r  a l l e m  d i e  u n v e r k e n n b a r e  
A u ra  v o n  P r o m i s k u i t a t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P106 S I  
Aber s i e  w a g t e n  e s  n i c h t ,  i h n  zu  
e n t l a s s e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P106  
S i e  w a g te n  e s  n i c h t ,  i h n  zu  
e n t l a s s e n .  , ■ >,
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Appendix D -l.l:  ABER -  HCO (478)
C : \ M U L T I C ~ l \ s c o t t 2 . d e  P113 S I  
" Ja , aber w er i s t  e r ? "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P113  
"Mag s e i n ,  aber w er  i s t  e r ? 1'

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 127  S2 
D er  Himmel war w o l k e n l o s ,  d o c h  
w e i t  h i n t e r  d e n  W a ld e r n  i n  
R i c h t u n g  d e s  Sou n d  h a t t e  e i n  
s c h w a c h e s , aber h a r t n a c k i g e s  
G r o l l e n  e i n g e s e t z t .

C : \ M U L T I O l \ s c o t t 2 . e s  P127  
D er Himmel war k l a r ,  d o c h  w e i t  
h i n t e r  d e n  W a ld e r n ,  R i c h t u n g  Sund,  
war j e t z t  e i n  l e i s e s ,  a n h a l t e n d e s  
G r o l l e n  zu  h o r e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P133 SI  
"B in  i c h  aber n i c h t ' 1, l o g  s i e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P133  
"B in  i c h  g a r  n i c h t " ,  s c h w i n d e l t e  
s i e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P145 S2 
J e d e r  a n d e r e  h a t t e  s i e  m i t  d i e s e r  
G e s c h i c h t e  a m i i s i e r t ,  aber Maury,  
d e r  u n e n d l i c h  v e r s t a n d i g e  Maury, 
d i e s e  A p o t h e o s e  a n  T a k t .u n d  
R u c k s i c h t n a h m e . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P145  
H a t t e  jem an d  a n d e r s  d i e  G e s c h i c h t e  
e r z a h l t ,  h a t t e  s i e  d a r u b e r  l a c h e n  
k o n n e n ,  aber b e i  M aury, dem 
u n e n d l i c h  E i n f u h l s a m e n ,  d i e s e m  
M u s te r  an  T a k t  und  
R u c k s i c h t n a h m e . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P148 S2 
G l o r i a  e r s c h a u d e r t e  und v e r s u c h t e ,  
i h r  G la s  zu  l e e r e n ,  aber b e r e i t s  
b e im  e r s t e n  S c h l u c k  w u rd e  i h r  
u b e l ,  und s i e  s t e l l t e  e s  w i e d e r  
h i n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P14 8 
G l o r i a  f r o s t e l t e  und  v e r s u c h t e  i h r  
G la s  zu  l e e r e n ,  aber s c h o n  b e im  
e r s t e n  S c h l u c k  w u rd e  i h r  u b e l ,  und  
s i e  s e t z t e  e s  a b .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P161 S2 
", s e t z t e  e r  a n ,  w e i t e r  kam e r  
aber n i c h t ,  d en n  G l o r i a  h o l t e  
r a s c h  a u s  und v e r p a f i t e  ihm  e i n e  
M a u l s c h e l l e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P161  
" <§> W e i t e r  kam e r  n i c h t ,  d en n  
G l o r i a  h a t t e  r a s c h  m i t  d e r  Hand 
a u s g e h o l t  und  t r a f  z i e l s i c h e r  
s e i n e  Wange.

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P163 S3 
G l o r i a  s a h ,  dafi e s  d u r c h  d r e i  d e r  
F e n s t e r  h e r e i n r e g n e t e  - s c h a f f t e  
e s  aber n i c h t ,  s i c h  v o n  d e r  S t e l l e  
zu  r u h r e n ,  um s i e  zu  s c h l i e f i e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s .  P163  
G l o r i a  s a h ,  dafi e s  i n  d r e i  F e n s t e r  
h i n e i n r e g n e t e ,  k o n n t e  s i c h  aber 
n i c h t .  a u f  r a f f  e n ,  . . s i e .  zu  
s c h l i e f i e n .  . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P164 S4 
Oben t a p p t e  s i e  n a c h  dem 
L i c h t s c h a l t e r ,  k o n n t e  i h n  aber i n  
d e r  D u n k e l h e i t  n i c h t  f i n d e n ;

C : \ M U L T I C ~ l \ s c o t t 2 . e s  .P164 
L i e b e r  r e i n e n  I r r s i n n a l s  d e n  
I r r s i n n  j e n e n  T u m u l t s .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P164 S6 
A l s  aber w i e d e r  u n d u r c h d r i n g l i c h e s  
S ch w a rz  s i e  u m h i i l l t e ,  e n t z o g  e r  
s i c h  i h r e n  t a s t e n d e n  F i n g e r n  v o n  
n e u e m .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P164  
d an n  s t a n d  e i n  B l i t z  im Zimmer, 
s i e  e r k a n n t e  d e n  S c h a l t e r  g a n z  
d e u t l i c h ,  a l s  s i c h  j e d o c h  e r n e u t  
u n d u r c h d r i n g l i c h e  S c h w a r z e  a u f  s i e  
s e n k t e ,  bekam en i h r e  z i t t r i g e n  
F i n g e r  i h n  w i e d e r  n i c h t  z u  f a s s e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P167 S8 
S i e  w u n s c h t e  i h r e  M u t t e r  h e r b e i ,  
aber i h r e  M u t t e r  war t o t ,  f u r  
immer a u S e r  S i e h t -  u n d  R e i c h w e i t e .

C :\MULTIC~l \ s c o t t 2 . e s  P167  
S i e  s e h n t e  s i c h  n a c h  i h r e r  M u t t e r ,  
u n d  i h r e  M u t t e r  w ar t o t ,  f u r  immer 
ih r e m  B l i c k ,  i h r e r  B e r u h r u n g  
e n t z o g e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P174 SI  
Aber j e t z t  war s i e  i n  d e r  Kiiche  
a n g e l a n g t  und s c h l u p f t e  z u r  Tiir  
h i n a u s  i n  d i e  N a c h t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P174  
D och  s i e  war s c h o n  i n  d e r  Kiiche  
und t r a t  d u r c h  d i e  K i ic h e n t i ir  i n s  
F r e i e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P193 S2 
S o l l t e  e r  j e t z t  n u r  kommen - d a v o r  
h a t t e  s i e  k e i n e  A n g s t  m ehr, aber 
e r s t  m ufite s i e  n o c h  d e n  B a h n h o f  
e r r e i c h e n ,  d a s  g e h o r t e  m i t  zum 
S p i e l .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P193  
S o l l t e  e r  n u r  kommen - s i e  h a t t e  
k e i n e  A n g s t  mehr d a v o r ,  n u r  mufite  
s i e  a l s  e r s t e  d e n  B a h n h o f  
e r r e i c h e n ,  d a s  g e h o r t e  zum S p i e l .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P193 S5 
N i e  h a t t e  s i e  g e g l a u b t ,  s i e  w urde  
s i c h  n o c h  e in m a l  s o  j u n g  f u h l e n ,

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P193  
N i e  h a t t e  s i e  g e d a c h t ,  dafi s i e  
s i c h  n o c h  e in m a l  s o  j u n g  f u h l e n

28



Appendix D -l.l:  ABER -  HCO fl78)
a b e r  d a s  h i e r  war i h r e  N a c h t ,  i'Hre 
W e l t .

w iird e , aber d i e s  war i h r e  N a c h t ,  
war i h r e  W e l t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P272 S2 
A l l e n  w i r d  d i e s e l b e  s c h e i n b a r  
h a r m l o s e ,  aber h e i m t u c k i s c h e  F a l l e  
g e s t e l l t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P272  
Es s t e l l t  j e d e m  s e i n e  t i i c k i s c h e ,  
s c h e i n b a r  h a r m lo s e  F a l l e .  <s>W ie  
e s  b e i  m ir  war?

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P274 S8 
I c h  d a c h t e  g a r  n i c h t  s e l b s t  - i c h  
war e i n  S c h l a c h t f e l d  f u r  d i e  
G ed an k en  v i e l e r  a n d e r e r  M anner;  
< s > i c h  war e i n e s  d i e s e r  
b e g e h r e n s w e r t e n ,  aber o h n m a c h t ig e n  
L a n d e r ,  u b e r  d i e  d i e  G roE m achte  
h i n w e g t r a m p e l n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P274  
I c h  d a c h t e  n i c h t  mehr s e l b s t ,  i c h  
war e i n  S c h l a c h t f e l d  f u r  d i e  
G edanken a n d e r e r  o d e r  v i e l m e h r  . 
e i n s  j e n e r  b e g e h r e n s w e r t e n ,  aber 
m a c h t l o s e n  L a n d e r ,  a u f  d e n e n  d i e  
g r o E e n  M ach te  h i n  und h e r  w o g e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P276 SI  
Nachdem i c h  aber e i n  w e n ig  v o n  
d i e s e r  l e t z t g e n a n n t e n  S p e i s e  
g e k o s t e t  h a t t e ,  war i c h  e s  l e i d .

C : \M U L T I C ~ l \ s c o t t2  . e s  P276  
Nachdem i c h  v o n  d i e s e m  G e r i c h t  e i n  
p a a r m a l  g e k o s t e t  h a t t e ,  war i c h  
s a t t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P276 S5 
Aber e s  war s c h o n  z u  s p a t .  < s > I c h  
m o c h te  m ic h  n o c h  s o  s e h r  v o r s e h e n ,  
in d em  i c h  k e i n e  n e u e n  B in d u n g e n  
m i t  d e r  t r a g i s c h e n  und zum 
U n t e r g a n g  b e s t i m m t e n  M e n s c h h e i t  
e i n g i n g  - i c h  war g e n a u s o  v e r l o r e n  
w i e  a l l e  a n d e r e n  a u c h .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P276  
I c h  m o c h te  m ic h  n o c h  s o  s e h r  zu  
s c h u t z e n  s u c h e n ,  in d em  i c h  k e i n e  
n e u e n  B in d u n g e n  zu  d e r  
u n g l u c k s e l i g e n ,  i n  i h r e r  
V o r h e r b e s t im m u n g  b e f a n g e n e n  
M e n s c h h e i t  e i n g i n g  - i c h  war  
d e n n o c h  m i t  i h r  v e r l o r e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P296 SI  
i l c h  k o n n t e  e u c h  d i e  P h i l o s o p h i e  
d e r  S t u n d e  a n f i ih r e n  - aber i c h  

. .k o n n te  m ir  g u t  d e n k e n ,  d a £  e s  i n  
• f u n f z i g  J a h r e n  v i e l l e i c h t  zu  e i n e r  
v o l l i g e n  Umkehrung d e r  E n t s a g u n g  

.kommt, d i e  d i e  I n t e l l e k t u e l l e n  v o n  
* h e u t e  s o  i n  A n s p r u c h  nimmt zum 
, T rium ph C h r i s t i  u b e r  A n a t o l e  
•-France. . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P296  
I c h  k o n n t e  e u c h  j e t z t  v o n  d e r  
d e r z e i t  g a n g i g e n  W e l t a n s c h a u u n g  
s p r e c h e n ;  < s > v i e l l e i c h t  aber, 
e r l e b e n  w i r  i n  f i i n f z i g  J a h r e n  e i n e  
k o m p l e t t e  Umkehrung d i e s e r  .... 
N e g a t i o n ,  d i e  u n s e r e  • - 
I n t e l l e k t u e l l e n  v o n  h e u t e  s o  
b e s c h a f t i g t ,  d en  Trium ph v o n  
C h r i s t u s  i ib e r  A n a t o l e  F r a n c e S l . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P297 S2 
Aber s e h t  i h r ,  g e l e r n t  h a b e  i c h  
n i c h t s  s e l b s t  u b e r  m ic h  n u r  s e h r  
w e n i g .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P297  
A b er  im Grunde h a b e  i c h  e b e n  g a r  
n i c h t s  g e l e r n t  und s o g a r  u b e r  m ic h  
s e l b s t  h e r z l i c h  w e n ig  e r f a h r e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P302 S I  
A b er  d a s  Buch  l e b t e  f o r t ,  s o  s c h o n  
war e s  g e s c h r i e b e n  u n d  s o  
e r s t a u n l i c h  d e r  I d e e n r e i c h t u m ,  m i t  
dem d i e s e  Manner v o n  G e i s t  und  
G e n iu s  e s  a u s g e s t a t t e t  h a t t e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P302  
D as Buch aber l e b t e  w e i t e r ,  s o  
s c h o n  war e s  g e s c h r i e b e n  und s o  
u p p i g  war d e r  E i n f a l l s r e i c h t u m ,  
m i t  dem d i e s e  Manner v o n  G e i s t  und  
Gaben e s  a u s g e s t a t t e t  h a t t e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P3 02 S2 
S i e  h a t t e n  v e r s a u m t ,  ihm  e i n e n  
Namen z u  g e b e n ,  n a c h  ih r e m  Tode  
aber w urde e s  b e k a n n t  u n t e r  dem 
Namen B i b e l ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  .P 302  
S i e  h a t t e n  v e r s a u m t ,  ihm e i n e n  
Namen z u  g e b e n ,  aber n a c h  ih r e m  
Tod w urde  e s  u n t e r  dem Namen B i b e l  
b e k a n n t ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P304 S2 
A ber  m e in e  H i g h b a l l s  h a b e n  i h r e  
W irkung v e r l o r e n ,  u n d  d i e  N a c h t  
i s t  f a s t  v o r i i b e r ,  u n d  b a l d  w ir d  
l i b e r a l  1 i n  d e n  Baumen und Haus e r a  
und d o r t  d r i ib e n  i n  d e n  b e i d e n  
k l e i n e n  L ad en  h i n t e r  dem B a h n h o f  
e i n  f u r c h t b a r e s  G e s c h n a t t e r  
a n h e b e n  und e i n  p a a r  S tu n d e n  l a n g  
a u f  d e r  E rd e  e i n  g r o E e s  H in -  und  
H e r g e r e n n e  s t a t t f i n d e n  - n a  j a " , 
s c h l o E  e r  m i t  e in e m  L a c h e n ,

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P3 04 
A b er  m e in e  H i g h b a l l s  s i n d  
m a u s e t o t ,  und  d i e  N a c h t  i s t  f a s t  
v o r b e i ,  und b a l d  w ir d  u b e r a l l  e i n  
s c h a u r i g e s  G e s c h w a tz  a n h e b e n ,  i n  
d e n  Baumen und d en  H ausern . und d e n  
b e i d e n  k l e i n e n  L aden d o r t  d r iib en  
h i n t e r  dem B a h n h o f ,  und e i n  p a a r  t 
S tu n d e n  w ir d  e i n  g r o E e s  G eren n e  
a u f  d e r  E rde  s e i n . . .  < s>A b er  G o t t  
s e i  Dank", s c h l o E  e r  m i t  e in e m  
A u f l a c h e n ,  "konnen  w i r  v i e r  i n  d ie .
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" g o t t l o b  k o n n e n  w i r  v i e r  u n s  a l l e  
g e t r o s t  z u r  e w i g e n  Ruhe b e t t e n  i n  
dem W i s s e n ,  dafi w i r  d i e  W e lt  i n  
e in e m  b e s s e r e n  Z u s t a n d  
z u r u c k l a s s e n  w e r d e n ,  w e i l  w i r  i n  
i h r  g e l e b t  h a b e n . "

e w i g e  Ruhe e i n g e h e n  i n  dem s c h o n e n  
B e w u E t s e i n ,  d a £  d u r c h  u n s e r  D a s e i n  
d i e  W e lt  e i n  w e n ig  b e s s e r  g e w o r d e n  
i s t . "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P308 S2  
Du h a s t  e i n e  Menge P f e i l e  
v e r s c h o s s e n ,  aber h a s t  du a u c h  
i r g e n d w e l c h e  V o g e l  e r l e g t ? "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P308  
Du h a s t  v i e l e  P f e i l e  v e r s c h o s s e n ,  
d o c h  h a s t  du e i n e n  e i n z i g e n  V o g e l  
e r l e g t ? "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P317 S4 
N och  aber v e r k i in d e n  t a u s e n d  
G r i l l e n  ru n d  um d i e  S e i t e n v e r a n d a  
u n a u f h o r l i c h  d e n  A u g u s t  -  d a z u  
e i n e ,  d i e  i n s  Haus e i n g e d r u n g e n  
i s t  und  s i c h  z u t r a u l i c h  h i n t e r  
e in e m  B u c h e r s c h r a n k  v e r b o r g e n  
h a l t ,  v o n  wo s i e  h i n  und  w i e d e r  
i h r e  K l u g h e i t  u n d  i h r e  
u n b e z a h m b a r e  W i l l e n s k r a f t  
h i n a u s z i r p t

C :\MULTIC~1\ s c o t t 2 . e s  P317  
Doch w i r d  d e r  A u g u s t  n o c h  k r a f t i g  
v o n  t a u s e n d  G r i l l e n m a n n c h e n  um d i e  
s e i t l i c h e  V e r a n d a  herum  
p r o k l a m i e r t  s o w i e  e in e m  e i n z e l n e n  
G r i l l e n m a n n ,  d e r  i n s  Haus  
v o r g e d r u n g e n  i s t  und  a u s  s e i n e m  
s i c h e r e n  V e r s t e c k  h i n t e r  e in e m  
B i i c h e r r e g a l  v o n  Z e i t  z u  Z e i t  s e i n e  
G e s c h e i t h e i t  und s e i n e n  
u n b e z a h m b a r e n  W i l l e n  i n  d i e  W e lt  
h i n a u s s c h r e i t .

C : \ M U L T I O l \ s c o t t 2 . d e  P342 S I  
TANA z i e h t  s i c h  i n  d i e  Kuche  
z u r i i c k ,  l a S t  d i e  Z w i s c h e n t i i r  aber 
a n g e l e h n t .

C : \ M U L T I C - l \ s c o t t 2 . e s  P342  
(TANA z i e h t  s i c h  i n  d i e  Kiiche  
z u r i i c k ,  w o b e i  e r  d i e  Tiir n i c h t  
g a n z  s c h l i e J S t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P344 S3 
N e i n ,  d e r  i s t  m om entan n i c h t  h i e r ,  
aber e r  kommt j e d e n  A u g e n b l i c k  
z u r i i c k .  . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P344  
N e i n ,  e r  i s t  z u r  Z e i t . n i c h t  im  
H au s,  w i r d  aber g l e i c h  z u r i i c k s e i n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P350 S I  
I r g e n d w i e  b r i n g t  e r  d a s  G e s i c h t  
m i t  H a r v a r d  i n  Zusam m enhang, i s t  
s i c h  aber n i c h t  g a n z  s i c h e r .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P3 50  
(Er v e r b i n d e t  d a s  G e s i c h t  
i r g e n d w i e  m i t  H a r v a r d ,  i s t  s i c h  
aber n i c h t  e i n m a l  i n  dem P u n k t  
s e i n e r  S a c h e  s i c h e r .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P350 S3 
Aber PARAMORE d u r c h s c h a u t  s e i n  
D ilem m a m i t  z a r t e m  F e i n g e f u h l  und  
e b e n s o  l o b e n s w e r t e r  GroSmut und  
b e r e i n i g t  d i e  S i t u a t i o n  t a k t v o l l .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P350  
M it g roS em  F e i n g e f u h l  u n d  e in e m  
e b e n s o  l o b e n s w e r t e n  MaS an  
N a c h s t e n l i e b e  e r k e n n t  P a r a m o r e ,  
w o h er  d e r  Wind w e h t ,  und  r e t t e t  
t a k t v o l l  d i e  S i t u a t i o n . )

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P366 S I  
MAURY Aber j a !

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P366  
MAURY: A l l e r d i n g s .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P376 S2 
Aber du  h a s t  m ir  n o c h  g a r  n i c h t  
e r z a h l t ,  w as du  s o  t r e i b s t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P376  
Aber du h a s t  m ir  n o c h  n i c h t  
e r z a h l t ,  w as du m a c h s t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P407 S I  
MAURY g r o b  Wie d e i n  S e k r e t a r  g a n z  
r i c h t i g  b e m e r k e n  w iirde: Wenn man 
e i n  F e u e r  m i t  P a p i e r  s c h i i r t ,  
b r e n n t  e s  h e l l ,  aber k u r z .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P4 07  
MAURY: Wie e u e r  S e k r e t a r  s a g e n  
w u rd e:  "Wenn du P a p i e r  i n  e i n e n  
Kamin s t e c k s t ,  b r e n n t  e s  e i n e n  
Moment m i t  h e l l e r  Flam m e."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P413 S I  
ANTHONY Aber G l o r i a !

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P413  
ANTHONY: Aber G l o r i a !

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P415 S I  
ANTHONY Aber G l o r i a . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P415  
ANTHONY: Aber G l o r i a ...................

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P417  S I  
•ANTHONY Aber G l o r i a . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P417  
ANTHONY: Aber G l o r i a . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P422 S2 
MURIEL I c h  w u n s c h t e ,  i c h  k o n n t e  
s c h r e i b e n .  < s > I c h  h a b e  s o  I d e e n ,  
aber n i e  s c h e i n e  i c h  i n  d e r  L a g e  
z u  s e i n ,  s i e  i n  W orte  zu  f a s s e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P422  
MURIEL: I c h  w u n s c h t e ,  i c h  k o n n t e  
s c h r e i b e n  I d e e n  h a b ' i c h  j e d e  
M enge, d o c h  i c h  s c h a f f e  e s  e i n f a c h  
n i c h t ,  s i e  i n  W orte  zu  k l e i d e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P423 S I C: \ M U L T I C ~ l \ s c o t t 2 . e s  P423
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DICK Wie G o l i a t h  s a g t e ,  v e r s t a r i f f '  
e r  z w a r ,  w i e  D a v id  zu m u te  w ar ,  
k o n n t e  s i c h  aber n i c h t  a u s d r i i c k e n .

DICK: Wie h a t  G o l i a t h  g e s a g t ?

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P42 9 < S3 
Ob PARAMORE a u s  H o f l i c h k e i t  o d e r  
a u s  N e u g i e r  im g r a u e n  Haus  
v e r w e i l t  o d e r  aber w e i l  e r  
i r g e n d w a n n  e i n e  s o z i o l o g i s c h e  
A b h a n d lu n g  i ib e r  d i e  D ek a d en z  d e s  
a m e r i k a n i s c h e n  L e b e n s  a b f a s s e n  
w i l l ,  b l e i b t  f r a g l i c h .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P429  
Ob P aram ore  a u s  H o f l i c h k e i t  o d e r  
a u s  N e u g i e r  i n  dem g r a u e n  Haus  
v e r h a r r t  o d e r  um s p a t e r  e i n e n  
s o z i o l o g i s c h e n  A b r i f i  i ib e r  d i e  
D ek a d en z  d e s  a m e r i k a n i s c h e n  L e b e n s  
v e r f a s s e n  zu  k o n n e n ,  s t e h t  d a h i n . )

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P434 S I  
MURIEL I c h  b i n  K a t h o l i k i n ,  aber 
w i e  i c h  immer s a g e ,  a r b e i t e  I c h  
n i c h t  w e i t e r  d a r a n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s -  P434  
MURIEL: I c h  b i n  k a t h o l i s c h ,  aber 
i c h  m o c h te  mal s a g e n ,  dafi i c h  
n i c h t  d r a u f  r u m r e i t e .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P436 S I  
MAURY Na, e i n  s o  l i b e r a l e r  M ensch  
s o l l t e  s i c h  aber d i e  h o h e r e  E b en e  
d e r  E m p fin d u n g e n  u n d  d e n  
a n r e g e n d e n  O p t im is m u s ,  d i e  i n  
d i e s e m  C o c k t a i l  s t e c k e n ,  zu  Gemiite  
f  i i h r e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P43 6 
MAURY: E in  s o  t o l e r a n t e r  M ensch  
s o l l t e  b e d e n k e n ,  w i e v i e l  an  
e r w e i t e r t e m  B e w u f i t s e in  und  
Z u g ew in n  a n  O p t im ism u s  i n  d i e s e m  
C o c k t a i l  s t e c k t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P467 SI  
ANTHONY v e r w i r r t  Aber n i c h t  d o c h .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P467  
ANTHONY ( v e r w i r r t ) : Aber n e i n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P479 S I  
PARAMORE Aber s i c h e r .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P479  
PARAMORE: Aber s i c h e r .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P497 S4 
•s i e  aber w o l l t e  e s  m i t  a l l e r  K r a f t  
;'und L e i d e n s c h a f  t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P497  
S i e  w i in s c h t e  s i c h  d a s ,  was d i e  
m e i s t e n  F r a u e n  s i c h  w iin sc h e n ,  aber 
s i e  w u n s c h t e  e s  s i c h  s e h r  v i e l  
s t i i r m i s c h e r  und  
l e i d e n s c h a f t l i c h e r .

• ' •C : \M U L T IC ~ l\s c o t t2  . d e  P498 S7 
>'*Sie war s i c h  d i e s e r  V e r a n d e r u n g e n  

b ew u fit ,  w o l l t e  s i e  s i c h  aber n i e  
1 rgan z  e i n g e s t e h e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P498 - 
S i e  w ufite  darum , g e s t a n d  s i e '  s i c h  
s e l b s t  aber n i e  o f f e n  e i n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P501 S4 
Im g r a u e n  M o r g e n l i c h t ,  wenn d i e  
S c h e r z e  d e r  v o r h e r g e h e n d e n  N a c h t  
•zu D e r b h e i t e n  o h n e  W itz  und Wiirde 
zusammen g e s c h n u r r t  w a r e n ,  k o n n t e n  
s i e  d i e s e s  B iin d e l  g e m e in s a m e r  
H o f f n u n g e n  g e w is s e r m a f ie n  
h e r v o r k r a m e n  u n d  n a c h z a h l e n ,  
d a n a c h  e i n a n d e r  a n l a c h e l n  und d i e  
S a c h e  zum A b s c h lu f i  b r i n g e n ,  in d em  
s i e  G l o r i a s  t r o t z i g e n  W a h lsp r u c h  
"Mir kann  a l l e s  g e s t o h l e n  
b l e i b e n ! "  m i t  s e i n e m  v e r k n a p p t e n ,  
aber a u f r i c h t i g e n  N i e t z s c h e a n i s m u s  
w i e d e r h o l t e n .

C : \ M U L T I C - l \ s c o t t 2 . e s  P501  
An g r a u e n  V o r m i t t a g e n ,  wenn d i e  
Spafie  d e s  v e r g a n g e n e n  A b en d s  s i c h  
a u f  C l o w n e r i e n  o h n e  W itz  o d e r  
Wiirde r e d u z i e r t  h a t t e n ,  h o i  t e n  s i e  
d i e s e n  P a c k e n  g e m e in s a m e r  
H o f f n u n g e n  h e r v o r ,  um s i e  z u  
z a h l e n ,  und  dann  l a c h e l t e n  s i e  
s i c h  zu  und w i e d e r h o l t e n  
a b s c h l i e f i e n d  G l o r i a s  e b e n s o  
k n a p p e n  w i e  a u f r i c h t i g e n  S p r u c h  im  
S i n n e  N i e t z s c h e s :  "Es i s t  m ir  
s c h n u p p e !"

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P502 S5 
I n  G l o r i a  h a t t e  e t w a s  l e b e n d i g e  
G e s t a l t  angenom m en, d a s  s i e  b i s  
d a h i n  n i e  b e n o t i g t  h a t t e  - d a s  
zw ar  u n f e r t i g e ,  aber d o c h  n i c h t  zu  
v e r k e n n e n d e  S k e l e t t  e i n e r  I n s t a n z ,  
d i e  s i e  f r i i h e r  z u t i e f s t  
v e r a b s c h e u t  h a t t e ;

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P502  
I n  G l o r i a  h a t t e  s i c h  e t w a s  
e n t w i c k e l t ,  was s i e  b i s h e r  n i e  
n o t i g  g e h a b t  h a t t e ,  w as i h r  f r i i h e r  
e i n  G r e u e l  g e w e s e n  war - d a s  n o c h  
u n v o l l s t a n d i g e ,  aber k l a r  
e r k e n n b a r e  G e r ip p e  e i n e s  
G e w i s s e n s .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P527 S4 
E in e  Woche v e r s t r e i c h e n  zu  l a s s e n  
g e h e  g e r a d e  n o c h  a n ,  m e i n t e  s i e ,  
d e n n  d a s  l a s s e  s e i n e m  h o c h s t

C : \M U L T I C ~ l \ s c o t t2 - .  e s  P527  
E i n e  Woche z u  w a r t e n  s e i  s c h o n  i n  
O rdnung, s a g t e  s i e ,  d en n  i n  d i e s e r  
Z e i t  k o n n t e  s i c h  d i e - . h e f t i g e
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e r b i t t e r t e n  G r o E v a te r  Z e i t ,  s i c h  
a b z u k i ih l e n  - aber n o c h  l a n g e r  z u  
w a r t e n  s e i  e i n  F e h l e r ,  d a s  
v e r s c h a f f e  ihm  n u r  G e l e g e n h e i t ,  
s i c h  w e i t e r  zu  v e r h a r t e n .

A n i m o s i t a t  s e i n e s  G r o E v a t e r s  e i n  
w e n i g  l e g e n  - d o c h  l a n g e r  d u r f e  
man a u c h  w i e d e r  n i c h t  z u w a r t e n ,  
w e i l  s i e  s i c h  dann  v e r f e s t i g e n  
k o n n t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P546 S2 
D i e  S a c h e  kam und g i n g  - aber im  
V o r u b e r g e h e n  h a t  s i e  e t w a s  
m itg e n o m m e n ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P546  
S i e  kam u n d  g i n g  - und  h a t  im  
G ehen  e t w a s  m itg en o m m en ."  < s > S i e  
v e r s t u m m t e  u n v e r m i t t e l t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P55 0 S3 
Im A u s la n d  g e w i n n t  man d i e s e n  
E in d r u c k  o f t e r ,  aber n u r  s e l t e n  im  
e i g e n e n  L an d ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P550  
Im A u s l a n d  s i e h t  man s o  w as o f t ,  
aber h i e r z u l a n d  n u r  s e h r  s e l t e n . "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P558 S4 
Aber im A u g e n b l i c k  k a n n t e  e r  
d e r l e i  f e i n e  S k r u p e l  n i c h t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P558  
Zur Z e i t  aber l a g e n  ihm d e r l e i  
d e l i k a t e  S k r u p e l  f e r n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P558 S5 
I n  d i e s e m  H e r b s t ,  zu  B e g in n  s e i n e s  
n eu n u n d zw an z  i g s t e n  L e b e n s  j a h r e s , 
n e i g t e  e r  d a z u ,  s e i n e n  G e i s t  v o r  
v i e l e n  D in g e n  z u  v e r s c h i i e E e n  und  
n i c h t  t i e f e r  i n  B ew eg g r i in d e  und  
e r s t e  U r s a c h e n  e i n z u d r i n g e n ,  v o r  
a l l e m  aber s e h n t e  e r  s i c h  
l e i d e n s c h a f t l i c h  n a c h  e i n e r  
Z u f l u c h t  v o r  d e r  W e lt  und v o r  s i c h  
s e l b s t .  .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P558  
I n  d i e s e m  H e r b s t ,  zu  B e g i n n  s e i n e s  
n e u n u n d z w a n z i g s t e n  L e b e n s j a h r e s ,  
w ar e r  g e n e i g t ,  v o r  v i e l e n  D in g e n  
d i e  A u gen  z u  v e r s c h l i e B e n ,  t i e f e  
E i n b l i c k e  i n  M o t iv e  und U r s a c h e n  
zu v e r m e i d e n  und v o r  a l l e m  
l e i d e n s c h a f t l i c h  S i c h e r h e i t  v o r  
d e r  W e lt  und  v o r  s i c h  s e l b s t  
a n z u s t r e b e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P568 S3 
Aber w i r  k o n n e n  e s  u n s  immer n o c h  
e h e r  l e i s t e n ,  a l s  h i e r  im R i t z  z u  
w o h n e n ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P568  
Aber immer n o c h  e h e r  a l s  d a s  
< R i t z > . "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P574 S I  
"Wenn w i r  w e i t e r e  W e r t p a p i e r e  
v e r k a u f e n ,  k o n n e n  w i r  ihm  s o g a r  
s e i n e n  P r e i s  z a h l e n ,  aber g e s t e r n  

. a b e n d  h a b e n  w i r  u n s  g e e i n i g t : 
B e v o r  i c h  n i c h t  e i n e  f e s t e  S t e l l e  
h a b e ,  k o n n e n  w i r . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P574  
"Wenn w i r  w e i t e r e - - W e r t p a p i e r e  
v e r k a u f e n ,  s o g a r  d a s ,  w as e r  
f o r d e r t ,  aber w i r  h a b e n  u n s  d o c h  
g e s t e r n  “a b e n d  g e e i n i g t ' ,  d a S  w i r ,  
b i s  i c h  e i n e  f e s t e  A n s t e l l u n g  
h a b e . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P581  SI  
" Ic h  w e i S  j a ,  daE w i r  W e r t p a p i e r e  
v e r k a u f t  h a b e n ,  aber - h a b e n  w i r  
w i r k l i c h  s o  v i e l  im J a h r  
a u s g e g e b e n ?

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P581  
" I c h  h a b e  g e w u E t ,  daE w i r  
W e r t p a p i e r e  v e r k a u f t  h a b e n  - aber 
daE e s  s o  v i e l  w a r . . .  <s>W ie h a b e n  
w i r  d a s  e i g e n t l i c h  gem a ch t? "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P590  S7 
Aber s i e  h a t t e n  s i c h  g e s c h w o r e n ,  
k e i n e n  J a p a n e r  mehr e i n z u s t e l l e n ,  
und e n g l i s c h e  B e d i e n s t e t e  w a ren  zu  
d e r  Z e i t  s c h w e r  z u  bekommen.

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P590  
Aber s i e  h a t t e n  s i c h  g e s c h w o r e n ,  
k e i n e n  J a p a n e r  mehr zu  nehm en, und  
e n g l i s c h e  D i e n s t b o t e n  w aren  
d e r z e i t  r a r .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P603 S2 
"Das arm e k l e i n e  V i e h  d r e h t e  s i c h  
um und  s a h  m ic h  z i e m l i c h  k l a g l i c h  
a n ,  a l s  h o f f e  e s ,  i n  d e n  Arm 
genommen und z a r t 1 i c h  g e s t r e i c h e l t  
zu  w e r d e n  - e i n  k l e i n e r  K a t e r  w ar  
e s  - ,  aber b e v o r  e r  w u E te ,  w i e  ihm  
g e s c h a h ,  h o l t e  i c h  zu  e in e m  
h e f t i g e n  F u E t r i t t  a u s  und  
e r w i s c h t e  i h n  a n  s e i n e m  k l e i n e n  
R u c k e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P603  
"Das arme k l e i n e  V i e h  d r e h t e  s i c h  
um und g u c k t e  m ic h  r e c h t  k l a g l i c h  
a n ,  a l s  h o f f t e  e s ,  i c h  w iirde e s  
a u f  d e n  Arm nehm en und n e t t  zu  ihm  
s e i n  - e s  war w i r k l i c h  n o c h  s e h r  
j u n g  u n d  s t a t t  d e s s e n  kommt d a  
d i e s e r  g r o E e  S ch u h  und e r w i s c h t  
d e n  k l e i n e n  R u c k e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P612 S I  
Aber s i e  w o l l t e  ihm n i c h t  g l a u b e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P612  
Aber s i e  g l a u b t e  ihm  n i c h t .  < s > D ie  
D e t a i l s ,  d i e  e r  g e s c h i l d e r t  h a t t e ,  
v e r f o l g t e n  s i e ,  s o  daE s i e  s i c h  a n
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d i e s e m  A bend i n  d en  S c h l a f  w e i n t e .
C : \ M U L T I C ~ l \ s c o t t 2 . d e  P641 S3 
Aber dafi i c h  n o c h  b i s  v e r g a n g e n e n  
Sommer e i n e r  d e r  E r b f o l g e r  w ar , d a  
b i n  i c h  m ir  s i c h e r .

, C : \ M U L T I C ~ l \ s c o t t 2 . e s  P641  
W e il  i c h  n i c h t  i n s  G e s c h a f t s l e b e n  
g e g a n g e n  b i n .  <s>Aber i c h  b i n  
i i b e r z e u g t , dafi i c h  b i s  zum Sommer 
zu  d e n  E rb en  g e h o r t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P650 SI  
" U n z u l a s s i g e  B e e i n f l u s s u n g  w a re  
e i n  Grund - aber s e h r  s c h w i e r i g  
n a c h z u w e i s e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P650  
" U n g e b i ih r l i c h e r  E i n f l u f i  i s t  e i n e  
B e g r u n d u n g ,  a l l e r d i n g s  d i e  
h e i k e l s t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P661 S2 
S i e  h a t t e n  n i c h t  e in m a l  z w e i  
M onate  i n  dem k l e i n e n  A p a r tm e n t  i n  
d e r  5 7 .  < s > S t r a f ie  g e w o h n t ,  da  
h a t t e  e s  f i i r  s i e  b e r e i t s  d e n s e l b e n  
u n d e f i n i e r b a r e n ,  aber f a s t  
k o r p e r l i c h e n  M akel angenommen, m i t  
dem d a s  g r a u e  Haus i n  M a r i e t t a  
b e h a f t e t  g e w e s e n  w a r .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P661  
S i e  w a ren  n o c h  n i c h t  z w e i  M on ate  
i n  d e r  k l e i n e n  Wohnung i n  d e r .  
F i f t y - s e v e n t h  S t r e e t ,  a l s  e s  f i i r  
s i e  b e i d e  m i t  dem g l e i c h e n  
u n d e f i n i e r b a r e n ,  aber f a s t  m i t  
Handen zu  g r e i f e n d e n  M akel  
b e h a f t e t  war w i e  d a s  g r a u e  Haus i n  
M a r i e t t a .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P664 S4 
Von a l i e n  m o g l i c h e n  S e i t e n  h o r t e n  
s i e  G e r i i c h t e  i ib e r  s i c h ,  G e r i i c h t e ,  
d i e  i n  d e r  R e g e l  zw ar a u f  e in e m  
K o rn ch en  W a h r h e i t  b e r u h t e n ,  aber 
m i t  l a c h h a f t e n  o d e r  g e h a s s i g e n  
D e t a i l s  a u s g e s c h m u c k t  w a r e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P664  
Von i i b e r a l l  h e r  w urden  i h n e n  
G e r i ic h t e  u b e r  i h r  Tun und T r e i b e n  
z u g e t r a g e n ,  G e r i i c h t e ,  d i e  m e i s t  
e i n e n  Hauch v o n  W a h r h e i t ,  aber 
a b s u r d e  u n d  g e m e in e  Z ugaben  
e n t h i e l t e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P671 S4 
^ ' E i g e n t l i c h  g e h t  e s  m ic h  j a  n i c h t s  

. ;a n ( aber i c h  g l a u b e ,  e s  i s t  Z e i t ,  
rdaE i h r  z w e i  e u c h  m al m a f i i g t ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P671  
E i g e n t l i c h  g e h t  e s  m ic h  n i c h t s  an ,  
aber e s  w i r d  la n g s a m  Z e i t ,  dafi i h r  
z u r  Ruhe kommt."

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P677 S I  
nEs i s t  n i c h t  s o  s e h r  d i e  

* i V o r s t e l l u n g ,  dafi e i n e  F ra u  t r i n k t ,  
.aber G l o r i a  i s t  s o  h i ib s c h ,  und  s o  
, y i e l e  L e u t e  k e n n e n  s i e  u b e r a l l  vom 
^ S eh en , dafi e s  n a t u r l i c h  

a u f f a l l t . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P677  
"Im Grunde h a t  k e i n e r  was d a g e g e n ,  
wenn e i n e  F rau  t r i n k t ,  aber G l o r i a  
i s t  s o  h u b s c h ,  und s o  v i e l e  L e u t e  
k e n n e n  s i e  vom S e h e n ,  da  f a l l t  e s  
e b e n  a u f . . .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P689 S2 
S i e  h a t t e n  d a s  S ta d iu m  e r r e i c h t ,  
i n  dem e i n  h e f t i g e r  S t r e i t  n i c h t  
mehr a u s g e t r a g e n  w u rd e ,  s o n d e r n  
w e i t e r s c h w e l t e  und i n  A b s t a n d e n  
w i e d e r  a u f l o d e r t e  o d e r  a u s  l a u t e r  
G l e i c h g i i l t i g k e i t  v o n  s e l b s t  
e r l o s c h  - aber M u r i e l s  B e s u c h  
s c h m i e d e t e  s i e  v o r i ib e r g e h e n d  
w i e d e r  zusammen.

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P689  
S i e  w a ren  i n z w i s c h e n  s o  w e i t /  dafi 
e s  s t a n d i g  S t r e i t e r e i e n  z w i s c h e n  
i h n e n  g a b ,  S t r e i t e r e i e n ,  d i e  l a n g e  
w e i t e r s c h w e l t e n ,  p l o t z l i c h  n e u  
a u f f la m m t e n  o d e r  a u s  r e i n e r  
G l e i c h g i i l t i g k e i t  e r l o s c h e n ,  aber 
M u r i e l s  B e s u c h  b r a c h t e  s i e  
v o r i ib e r g e h e n d  w i e d e r  zusammen.

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P694 S3 
Aber f u r  d i c h  kommt d o c h  n u r  d i e  
s c h o n g e i s t i g e  L i t e r a t u r  i n  F r a g e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P694  
Aber f u r  d i c h  b l e i b t  B e l l e t r i s t i k  
d i e  e i n z i g e  M o g l i c h k e i t .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P701 S7 
D i e  T o n w a lz e  w ir d  vom B r u d e r  
s e i n e s  C h e f s ,  e in e m  b e k a n n t e n  
M u s i c a l p r o d u z e n t e n ,  g e f u n d e n  - d e r  
s i e  aber g l e i c h  w i e d e r  v e r l i e r t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P701  
D i e  W a lze  w ir d  vom B r u d e r  d e s  
C h e f s ,  e in e m  b e k a n n t e n  P r o d u z e n t e n  
m u s i k a l i s c h e r  K om odien , e n t d e c k t  - 
und g e h t  g l e i c h  d a r a u f  v e r l o r e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P712 S2 
I c h  h a b e  d o c h  g e h o r t ,  w i e  i h r ,  du  
und Maury u n d  a l l  d i e  a n d e r e n  
L e u t e ,  d e r e n  V e r s t a n d  i c h  a u c h  n u r  
e i n  w e n ig  s c h a t z e ,  e u c h  e i n i g  
s e i d ,  dafi d a s  L e b e n ,  s o  w i e  e s  u n s  
e r s c h e i n t ,  o h n e  j e d e n  S i n n  i s t -  
Aber i c h  h a b e  immer d e n  E in d r u c k

C :\MULTIC~l \ s c o t t 2 . e s  P712  
Du, Maury, a l l e ,  f u r  d e r e n  
I n t e l l e k t  i c h  a u c h  n u r  d i e  
g e r i n g s t e  S p u r  v o n  A c h tu n g  h a b e ,  
s e i d  e u c h  d a r i ib e r  e i n i g ,  dafi d a s  
L e b e n ,  s o  w i e  e s  tins  e r s c h e i n t ,  
v o l l i g  s i n n l o s  i s t .  <s>Und i c h  
d e n k e  m ir  nu n , dafi e s ,  s o l l t e  i c h
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g e h a b t ,  v i e l l e i c h t  w a r e  e s  n i c h t  
g a n z  s o  s i n n l o s ,  w enn i c h  h i e r  
unbew uE t i r g e n d  e t w a s  l e r n e n  
w u r d e . 11

h i e r  unbew uE t i r g e n d w a s  l e r n e n ,  
v i e l l e i c h t  n i c h t  mehr s o  s i n n l o s  
i s t ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P724 S I  
11 Na j a ,  mag s e i n  - aber d an n  w e r d e  
i c h  a u c h  n i c h t s  mehr a n d e r n  
k o n n e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P724  
"Mag s e i n ,  aber z u  a n d e r n  i s t  e s  
d o c h  n i c h t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P728 S5 
B eim  z w e i t e n  B e s u c h  war A n th o n y  
n i c h t  zu  H a u s e ,  aber s p a t e r  am 
N a c h m i t t a g  b e g r i i S t e  e i n e  
g e d a n k e n v e r l o r e n e  u n d  a u f g e r e g t e  
G l o r i a  i h r e n  Mann.

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P728  
<§> A l s  e r  zum z w e i t e n m a l  kam, war  
A n th o n y  n i c h t  zu  H a u se ,  und  am 
s p a t e n  N a c h m i t t a g  e m p f in g  i h n  e i n e  
a u f g e r e g t e  G l o r i a .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P732 S I  
" B lo c k h e a d  h a t  g e s a g t ,  daE e r  m ic h  
e i n f i i h r t  - aber wenn i c h  e s  j e m a l s  
zu  e t w a s  b r i n g e n  w i l l ,  muE i c h  
j e t z t  a n f a n g e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P732  
" B lo c k h e a d  h a t  g e s a g t ,  e r  b r i n g t  
m ic h  h e r e i n ,  aber wenn u b e r h a u p t ,  
d an n  muE i c h  j e t z t  a n f a n g e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P733 S2 
Aber w as w i r d  a u s  m ir?"

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P733  
Und w as w ir d  a u s  m i r ? 11

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P73 9 S3 
K e i n e r  v o n  i h n e n  s p r a c h  d i e  
V erm u tu n g  a u s ,  daE B lo e c k m a n  
d u r c h a u s  n i c h t  u n e i g e n n i i t z i g  
h a n d e l e ,  aber b e i d e  w u E ten ,  daE  
d i e s  d e r  Grund f i i r  A n th o n y s  
B e d e n k e n  w a r .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P739  
DaS B lo e c k m a n s  H a n d l u n g s w e i s e  
m o g l i c h e r w e i s e  n i c h t  u n e i g e n n i i t z i g  
w ar, w urde z w i s c h e n  i h n e n  n i e  
e r w a h n t ,  aber b e i d e  w u E ten ,  daE  
d i e s  d e r  w a h re  Grund f i i r  A n th o n y s  
w i d e r s t a n d -  w a r .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P742 S3 
Zum e r s t e n  Mal s e i t  J a h r e n  nahm 
man N o t i z  v o n  A b s o l v e n t e n  d e r  
M i l i t a r a k a d e m i e  W est  P o i n t ,  und  
a l l g e m e i n  h e r r s c h t e  d e r  E in d r u c k  
v o r ,  daE a l l e s  h e r r l i c h  s e i ,  aber 
n i c h t  h a l b  s o . h e r r l i c h ,  w i e  e s  
b a l d  s e i n  w u r d e ,  u n d  daE j e d e r  e i n  
f e i n e r  K e r l  s e i  u n d  j e d e  N a t i o n  
e i n e  h e r r l i c h e  N a t i o n  - a u E e r  d e n  
D e u t s c h e n ,  v e r s t e h t  s i c h  und  
A u s g e s t o S e n e  u n d  S u n d e n b o c k e  j e d e r  
G e s e l l s c h a f t s s c h i c h t  b r a u c h t e n  n u r  
i n  U n ifo r m  a u f z u t r e t e n ,  d a m it  
V e r w a n d t e ,  e h e m a l i g e  F r e u n d e  und  
W ild f r e m d e  i h n e n  v e r z i e h e n ,  s i e  
b e j u b e l t e n  u n d  b e w e i n t e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P742  
und i n  a l i e n
G e s e l l s c h a f t s s c h i c h t e n  w urde  
A u s g e s t o E e n e n  u n d  s c h w a r z e n  
S c h a f e n ,  . s o f e r n  s i e  n u r  i n  U n ifo r m  
e r s c h i e n e n ,  v o n  V e r w a n d te n ,  
f r i i h e r e n  F r e u n d e n  u n d  W ild fr e m d e n  
g e r i i h r t  ■ V e r z e i h u n g  • g e w a h r t  * -und 
B e i f a l l  g e s p e n d e t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P770 S6  
d i e s e s  w urde  w e t t g e m a c h t  v o n  e in e m  
p r a c h t i g e n ,  aber w e n ig  
i i b e r z e u g e n d e n  S t i r n r u n z e l n ,  e in e m  
S t i r n r u n z e l n ,  d a s  A n th o n y  im  
f o l g e n d e n  J a h r  m i t  d e n  G e s i c h t e r n  
v i e l e r  j u n g e r  O f f i z i e r e  v e r b i n d e n  
s o l l t e . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P770  
Zum A u s g l e i c h  f i i r  d a s  l e i c h t  
f l i e h e n d e  K inn  t r u g  e r  e i n e  
h o c h t r a b e n d e ,  f i n s t e r e  M ien e  z u r  
S c h a u ,  d i e  a l l e r d i n g s  w e n ig  
i ib e r z e u g e n d  w i r k t e  und d i e  A n th o n y  
i n  d e n  n a c h s t e n  J a h r e n  m i t  d e n  
G e s i c h t e r n  v i e l e r  j u n g e r  O f f i z i e r e  
i n  V e r b in d u n g  b r i n g e n  s o l l t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P776 S3 
S i e  v e r s u c h t e ,  i n  t r i u m p h i e r e n d e n  

. V i e r e c k e n  e i n z u f a l l e n ,  u n d  b r a c h t e  
•d o c h  n u r  v e r z e r r t e  K l e c k s e .  
z u s t a n d e  - aber s i e  b r a n n t e  
e n t s e t z l i c h  g l e i c h m a E i g ;

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P776  
S i e  v e r s u c h t e ,  i n  s i e g e s s i c h e r e n  
R e c h t e c k e n  i n s  W a g e n in n e r e  
e i n z u d r i n g e n ,  und b r a c h t e  n u r  
v e r z e r r t e  F l e c k e n  z u s t a n d e ,  war  
aber e r s c h r e c k e n d  s t a n d f e s t ;

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P848 S4  
•. I h r e  G e s i c h t s z u g e  w a r e n  s c h m a l  und  
:u n r e g e l m a S i g ,  aber a u s d r u c k s v o l l

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P848
S i e  h i e l t  s i c h  s a u b e r ,  d a s  G e s i c h t
war k l e i n  und u n r e g e l m a E i g ,  aber
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und i n  s i c h  s t i m m i g . a u s d r u c k s v o l l  und  i n  s i c h  

h a r m o n is c h .
C : \ M U L T I C ~ l \ s c o t t 2 . d e  P84 9 S6 
Er h a t t e  s c h o n  l a n g e r e  Z e i t  -  
v o r g e h a b t  w e g z u g e h e n ,  b i s  zum 
V o l l z u g  s e i n e s  L i e b e s g l u c k s  aber 
g e z a u d e r t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P849  
V o r g e h a b t  h a t t e  e r  d a s  s c h o n  e i n e  
g a n z e  W e i l e ,  d i e  A b r e i s e  aber n o ch  
b i s  zum V o l l z u g  s e i n e r  a m o u r o se n  
U n tern eh m u n g  h i n a u s g e s c h o b e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P851 SI  
S i e  h a t t e  k e i n e n  S in n  f u r  Humor, 
s t a t t  d e s s e n  aber e i n e  f r o h l i c h e  
V e r a n la g u n g ,  i n  G e g e n w a r t  v o n  
M annern z u r n  p a s s e n d e n  Z e i t p u n k t  
zu  l a c h e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P851  
S i e  b e s a f i  k e i n e n  Humor, d a f i i r  aber 
d i e  g l i i c k l i c h e  V e r a n la g u n g ,  im  
B e i s e i n  v o n  M annern im r i c h t i g e n  
A u g e n b l i c k  l a c h e n  zu  k o n n e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P873 S I  
S c h l i e B l i c h  war da  C a p t a in  
D u n n in g ,  d e r  G o t t  d i e s e s  
k u r z l e b i g e n ,  aber a u t a r k e n  
M ik r o k o s m o s . < s>E r war  
R e s e r v e o f f i z i e r , n e r v o s ,  e n e r g i s c h  
und b e g e i s t e r u n g s f a h i g .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P873  
S c h l i e B l i c h  g a b  e s  n o c h  Hauptmann  
D u n n in g ,  d e n  G o t t  d i e s e s  z e i t l i c h  
b e g r e n z t e n ,  aber a u t a r k e n  
M ik r o k o s m o s .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P877 S3 
Aber z u i n n e r s t  b e f u r c h t e t e  e r ,  daB  
e r  n u r  d e s h a l b  d a g e g e n  w ar , w e i l  
e r  s i c h  v o n  D o r o t h y  a n g e z o g e n  
f i i h l t e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P877  
S i e  wiirde s i c h  i n  d e r  S t a d t  
u n e n d l i c h  l a n g w e i l e n  und A n th o n y  
j e d e n  Tag n u r  e i n  p a a r  S tu n d e n  
s e h e n  k o n n e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P885 S2 
Er f i e b e r t e  b e r e i t s  i h r e n  warmen, 

^ z o g e r n d e n  K iis sen  e n t g e g e n ,  d en  
^ e r s t a u n t e n ,  aber r u h i g e n  B l i c k e n ,  

d i e  s i e  ihm  z u w a r f  - B l i c k e ,  d i e  
'mehr a l s  a l l e  a n d e r e n ,  d i e  ihm  
g e g o l t e n  h a t t e n ,  d e r  A n b e tu n g  

; ,nahekam en.

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P885  
S c h o n  r e g t e  s i c h  i n  ihm d i e  
V o r f r e u d e  a u f  i h r e  warmen, s i c h  
la n g s a m  e n t f a l t e n d e n  K i i s s e ,  d i e  
s t a u n e n d e  S t i l l e  i h r e r  B l i c k e .  
< s > B l i c k e ,  w i e  e r  s i e  m i t  d i e s e m  
f a s t  a n b e t e n d e n  A u sd r u c k  n o c h  n i e  
a u s g e l o s t  h a t t e .

J{.C : \M U L T IC ~ l\s c o t  t 2 . d e  P895 S3 
;Aber e s  w are  d o c h  e i n  J a m m e r . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P895 . . 
Aber e i n  Jammer w are  e s  s c h o n . . .

^ c r \ M U L T I C - l \ s c o t t 2 . d e  P909 S2 
B i l d u n g  i s t  e t w a s  G r o B a r t i g e s ,  
aber l a s s e n  S i e  e s  s i c h  n i c h t  zu  
Kopf s t e i g e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P909  
B i l d u n g  i s t  e i n e  v o r z u g l i c h e , 
S a c h e ,  s o l a n g e  s i e  e in e m  n i c h t  zu  
Kopf s t e i g t .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P959 S4 
I c h  nehme a n ,  f r i i h e r  e i n m a l  h a t t e  
i c h  a l l e s  h a b e n  k o n n e n ,  was i c h  
w o l l t e ,  aber d a s  war d a s  e i n z i g e ,  
was i c h  j e  i n b r u n s t i g  w o l l t e .

C: \ M U L T I C ~ l \ s c o t t 2 . e s  P959 '
I c h  g l a u b e  w o h l ,  dafi i c h  
i r g e n d w a n n  i n  g e w i s s e n  G r e n z e n  
a l l e s  h a t t e  h a b e n  k o n n e n ,  was i c h  
w o l l t e ,  aber d a s  war d a s  e i n z i g e ,  
was i c h  m ir  j e  w i r k l i c h  g l u h e n d  
g e w i in s c h t  h a b e .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P959 S6 
Und g e l e r n t  h a b e  i c h  d a r a u s ,  daB  
man n i c h t s  h a b e n  k a n n , aber a u c h  
g a r  n i c h t s .

C : \M U L T .IC ~ l \sc o t t2  . e s  P959  
Und d a r a u s  h a b e  i c h  g e l e r n t ,  dafi 
du n i c h t s  h a b e n  k a n n s t ,  i ib e r h a u p t  
n i c h t s .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P968 S I  
Er n a h e r t e  s i c h  i h r  m i t  
a u s g e s t r e c k t e n  Armen, aber s i e  
s t i e B  i h n  f o r t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P968  
Er n a h e r t e  s i c h  i h r  m i t  
a u s g e s t r e c k t e n  Armen, aber s i e  
w e h r t e  i h n  a b .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P982 S7 
Aber i n  d e n  v e r g a n g e n e n  v i e r z e h n  
T a g en  h a t t e  e r  zunehm end g e s p u r t ,  
dafi i r g e n d  e t w a s  n i c h t  s t i m m t e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P982  
I n  d en  l e t z t e n  v i e r z e h n  T a g en  aber 
war ihm  zunehm end zu  B e w u f i t s e in  
gekommen, dafi i r g e n d  e t w a s  n i c h t  
s t i m m t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P983 S4 
Aber immer w i e d e r  d r a n g t e  s i c h  ihm  
d e r  G edanke a u f ,  dafi s i e  s i c h  s e h r  
w o h l i n  d e r  S t a d t  a u f h i e l t ,  und

C: \ M U L T I C ~ l \ s c o t t 2 . e s  P983  
Wenn nun G l o r i a ,  g e l a n g w e i l t  und  
r u h e l o s ,  jem a n d en  g e f u n d e n  h a t t e  - j 
s o  w i e  e s  ihm g e g a n g e n  war?
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e i n e  R e i h e  r a s e n d e r  V o r s t e l l u n g e n  
b e g a n n  i h n  zu  p l a g e n .
C : \ M U L T I C ~ l \ s c o t t 2 . d e  P98 5 S I  
Aber d a s  war k u r z  n a c h  i h r e r  
H e i r a t  g e w e s e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P985  
D och  d a m a ls  w a ren  s i e  j u n g  
v e r h e i r a t e t  g e w e s e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P988 SI  
D a r a u f h i n  war A n th o n y  zum 
T e l e g r a p h e n s a m t  g e g a n g e n ,  i n  d e r  
A b s i c h t ,  G l o r i a  zu  k a b e l n ,  s i e  
s o l l e  n a c h  S iid en  kommen - a n  d e r  
Tur a n g e l a n g t ,  m a c h te  e r  aber 
v e r z w e i f e l t  k e h r t ,  e r k a n n t e  e r  
d o c h  d i e  v o l l i g e
U n d u r c h f u h r b a r k e i t  e i n e s  s o l c h e n  
V o r h a b e n s .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P988  
N ach  d i e s e r  A b fu h r  h a t t e  s i c h  
A n th o n y  a u f  d e n  Weg zum 
T e l e g r a p h e n a m t  g e m a c h t .  < s>E r  
w o l l t e  G l o r i a  b i t t e n ,  zu  ihm  z u  
kommen. <s>An d e r  Tur war e r  
e n t m u t i g t  u m g e k e h r t ,  w e i l  e r  
e i n g e s e h e n  h a t t e ,  w i e  u n m o g l i c h  s o  
e i n  S c h r i t t  g e w e s e n  w a r e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1006  S2 
"Ach, s e i  d o c h  n i c h t  s o  e i n  
K i n d s k o p f !" r i e f  e r  a u s . <s>Aber 
s e i n e  Stim m ung hob  s i c h .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1006  
" S e i  n i c h t  a l b e r n " , f u h r  e r  s i e  
a n ,  d o c h  s e i n e  Stim m ung hob  s i c h .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1006  S5 
Aber e r  s a g t e :  "Vor m o rg en  k a n n s t  
du  n i c h t  a b f a h r e n . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1006  
L a u t  aber s a g t e  e r :  "Vor m orgen  
k a n n s t  du u n m o g l i c h  a b r e i s e n . "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1045  S2 
Von h i e r  a u s  m u s s e n  S i e  aber zu  
FuE l a u f e n ,  S e r g e a n t . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P104 5 
Und j e t z t  g e h t ' s  z u  FuE w e i t e r ,  
S e r g e a n t ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1055  SI  
I c h  h a b e  immer w i e d e r  v e r s u c h t ,
D i r  zu  s c h r e i b e n ,  aber d a s  s c h e i n t  
a l l e s  n u r  s c h l im m e r  zu  m ach en .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1055  
I c h  h a b e  immer w i e d e r  v e r s u c h t ,  an  
D i c h  zu  s c h r e i b e n ,  h a b e  aber d e n  
E in d r u c k ,  daE d a d u r c h  a l l e s  n u r  
n o c h  sch ld m m er  w i r d .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1055  S2 
I c h  m o c h te  D i c h  w e g e n  
v e r s c h i e d e n e r  A n g e l e g e n h e i t e n  
s e h e n ,  aber Du w e i E t ,  daE Du m ic h  

• s c h o n  e i n m a l  am Kommen g e h i n d e r t  
h a s t ,  u n d  i c h  b i n  n i c h t  g e n e i g t ,  
e s  n o c h  e i n m a l  zu  v e r s u c h e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1055  
I c h  m o c h te  m e h r e r e  S a c h e n  m i t  D i r  
b e s p r e c h e n ,  aber Du w e i S t ,  daE Du 
m ic h  e i n m a l ’a m ‘Kommen g e h i n d e r t  
h a s t ,  und  j e t z t  mag i c h  e s - n i c h t  
n o c h  e i n m a l  v e r s u c h e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 10 7 0  S2 
Er r i s k i e r t e ,  a u f g e g r i f f e n  z u  
w e rd en  - e r  w u E te ,  daE d i e  
M i l i t a r p o l i z e i  o f t  d u r c h  d i e  
A b t e i l e  g e s c h i c k t  w u r d e ,  um 
U r l a u b s s c h e i n e  z u  k o n t r o l l i e r e n ,  
aber e r  d a c h t e  s i c h ,  daE s i e  h e u t e  
a b e n d  w e n i g e r  wachsam  w a r e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1070  
D i e  G e f a h r ,  e r w i s c h t  zu  w e r d e n ,  
war. n i c h t  v o n  d e r  Hand z u  w e i s e n  - 
e r  w u E te ,  daE d i e  M i l i t a r p o l i z e i  
h a u f i g  d i e  Zuge k o n t r o l l i e r t e  und  
s i c h  d i e  P a s s i e r s c h e i n e  z e i g e n  
l i e E  - ,  d o c h  e r  d a c h t e  s i c h ,  daE  
s i e  e s  h e u t e  v i e l l e i c h t  n i c h t  s o  
g e n a u  nehm en w u rd en .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1086 S5 
I c h  w e iE ,  daE s i e  v o r h a t t e  
a u s z u g e h e n ,  aber i c h  d a c h t e  n i c h t ,  
daE s i e  s o  f r u h  g e h e n  w u r d e ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P10 8 6 
S i e  w o l l t e  h i n ,  d a s  w e iE  i c h ,  aber 
daE s i e  s i c h  s o  f r u h  a u f  d e n  Weg 
m achen w iird e , h a t t e  i c h  n i c h t  
g e d a c h t ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1095  S I  
Es war e r s t  n e u n ,  aber d e r  Tanz  
war i n  v o l l e m  G an ge .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1095  
Es w ar e r s t  n e u n ,  aber d e r  Tanz  
w ar i n  v o l l e m  G an ge .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1105  S I  
F a s t  k an n  i c h  d i e  G l e i s e  
e n t l a n g b l i c k e n  und D ic h  

:d a v o n f a h r e n  s e h e n ,  aber o h n e  D i c h ,  
L i e b s t e r ,  L i e b s t e r ,  k an n  i c h  
n i c h t s  s e h e n ,  n i c h t s  h o r e n ,  
e m p f in d e n  o d e r  d e n k e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1105  
< s > I c h  kann  f a s t  d i e  G l e i s e  
e n t l a n g b l i c k e n  u n d  D i c h  w e g f a h r e n  
s e h e n ,  aber o h n e  D i c h ,  m e in  
L i e b s t e r ,  A l l e r l i e b s t e r , k an n  i c h  
n i c h t  s e h e n  o d e r  h o r e n  o d e r  f u h l e n  
o d e r  d e n k e n .

1C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1108  S5 
V i e l l e i c h t  g l a u b e n  s i e ,  d e n

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1108  
V i e l l e i c h t  m e in e n  s i e ,  i h r e n
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e i g e n e n  W ert a u f r e c h t e r h a l t e n  z u W  
k o n n e n ,  in d em  s i e  d a s  U b e l  d e s  
L e b e n s  v e r k u n d e n  - aber d a s  
g e l i n g t  i h n e n  n i c h t ,  n i c h t - ’e in m a l  
D i r  und m i r . . .

e i g e n e n  W ert v o r  dem R u in  r e t t e n  
zu  k o n n e n ,  wenn s i e  d a s  U b e l  a l i e n  
L e b e n s  v e r k u n d e n  -  aber d a s  kann  
n ie m a n d ,  d a s  k o n n en  n i c h t  e in m a l  
Du u n d  i c h . . .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1116  S5 
u n t e r d e s s e n  wiirden  s i e  i h r e n  
P r o z e S  g e w in n e n  und k o n n t e n  w i e d e r  
v o n  v o r n  b e g i n n e n ,  d i e s m a l  aber 
a u f  e i n e r  a n d e r e n  G r u n d l a g e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1116  
D i e  e r s t e  V e r a n d e r u n g  w urde  d a r i n  
b e s t e h e n ,  d a S  s i e  e i n  K in d  h a b e n  
w o l l t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1117  S8 
Aber j e t z t  - wo w a ren  s i e  j e t z t ?  
< s > W e n ig s t e n s  z w e i  v o n  i h n e n  w aren  
t o t ,  e i n  h a l b e s  D u t z e n d  o d e r  mehr  
v e r h e i r a t e t ,  d e r  R e s t  i n  a l l e  
W inde v e r s t r e u t ,  v o n  F r a n k r e i c h  
b i s  zu  d en  P h i l i p p i n e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1117  
S i e  h a t t e  d i e  verschw om m ene  
V o r s t e l l u n g ,  dafi a l l e  M anner, d i e  
j e m a l s  i n  s i e  v e r l i e b t  g e w e s e n  
w a r e n ,  i h r  f r e u n d s c h a f t l i c h  
v e r b u n d e n  b l e i b e n  w u rd en .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1118 S4 
Und M adchen, d i e  n o c h  n i e  g e k u S t  
w o r d e n  w a r e n ,  m a c h te n  m i t  e in e m  
s c h o c k i e r t e n  A u sd r u c k  i n  i h r e n  
r e i z l o s e n ,  aber n i c h t  s o n d e r l i c h  
k r a f t i g e n  G e s i c h t e r n  A n d e u tu n g e n ,  
daS  e s  um G l o r i a  a n d e r s  b e s t e l l t  
w a r .

C : \ M U L T I O l \ s c o t t 2  . e s  P1118  
Und s o  m an ch es  t u g e n d h a f t e ,  aber 
e h e r  u n s c h e i n b a r e  M adchen, d a s  
n o c h  n i e  g e k u S t  w o rd en  w ar , h a t t e  
m i t  s c h o c k i e r t e r  M ien e  a n g e d e u t e t ,  . 
G l o r i a  h a b e  a u f  d i e s e m  G e b i e t  
s c h o n  e i n s c h l a g i g e  E r f a h r u n g e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1119  S4 
Aber s i e  w a ren  v e r s c h w u n d e n ,  

^ e r s t r e u t  w i e  S p r e u ,  h a t t e n  s i c h ,  
^ g e i s t i g  o d e r  k o r p e r l i c h ,  a u f  
• . r a t s e l h a f  t e  und  h i n t e r g r i i n d i g e  
■Weise v e r f  l i i c h t i g t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1119  
D och  nun w a ren  s i e  f o r t ,  v e r w e h t  
w i e  S p r e u  im Wind, a u f  
g e h e i m n i s v o l l e  W e is e  v e r s c h w u n d e n  
- im u b e r t r a g e n e n  S in n  o d e r  a u c h  
i n  d e r  R e a l i t a t .  ' -

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1163 S3 
( s o .aber k o n n t e  s i e  n u r  k u h l  i n  d i e  
^ s e c h s  f e i n d s e l i g e n ,  g e k r a n k t e n  
nAugen s c h a u e n ,  d i e  i h r  m i t  
<.erzw ungener H o f l i c h k e i t  und  h o h l e n  
W orten  i n  d i e  D i e l e  f o l g t e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1163  
s o  aber e r t r u g  s i e  u n g e r u h r t  d i e  
s e c h s  f e i n d s e l i g - g e k r a n k t e n  
A u g e n p a a r e ,  d e r e n  B l i c k e  i h r  
g e z w u n g e n  h o f l i c h  und u n t e r  . 
n i c h t s s a g e n d e n  W orten  i n  d i e  D i e l e  
f o l g t e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1167  S I  
A l s  S c r o l l - a n d - K e y s - M a n n  i n  Y a le  
v e r f u g t e  e r  u b e r  d i e  k o r r e k t e  
Z u r u c k h a l t u n g  e i n e s  u n s t a n d i g e n  
K e r l s < ,  d i e  k o r r e k t e  V o r s t e l l u n g  
v o n  R i t t e r l i c h k e i t  und  n o b l e s s e  
o b l i g e  - und n a t u r l i c h  l e i d e r ,  
u b e r  d i e  k o r r e k t e n  V o r u r t e i l e  und  
d e n  k o r r e k t e n  M angel an  I d e e n  - 
a l l  j e n e  C h a r a k t e r z u g e ,  d i e  
A n th o n y  s i e  z u  v e r a c h t e n  g e l e h r t  
h a t t e ,  d i e  s i e  aber d e n n o c h  e h e r  
b e w u n d e r t e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1167  
A l s  V e r b i n d u n g s s t u d e n t 68 - e r  
h a t t e  i n  Y a l e  s t u d i e r t  - b e s a f i  e r  
d i e  k o r r e k t e  Z u r u c k h a l t u n g  e i n e s  
"f e i n e n  K e r l s " , d i e  k o r r e k t e n  
V o r s t e l l u n g e n  v o n  R i t t e r l i c h k e i t  
u n d  n o b l e s s e  o b l i g e  und  
b e d a u e r l i c h e r w e i s e  n a t u r l i c h  a u c h  
d i e  k o r r e k t e n  V o r u r t e i l e  und d i e  
k o r r e k t e  I d e e n l o s i g k e i t  - a l l  j e n e  
W e s e n s z u g e ,  d i e  A n th o n y  s i e  
g e l e h r t  h a t t e  zu  v e r a c h t e n ,  d i e  
s i e  aber h e i m l i c h  d u r c h a u s  
b e w u n d e r t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1168  S2 
Da s i e  i h n  aber s o  g a r  n i c h t  
l i e b t e , - t a t  e r  i h r  mehr und mehr  
l e i d ,  und  e i n e s  A b en d s  k u f i t e  s i e  
i h n  g e f u h l v o l l ,  w e i l  e r  s o  
c h a r m a n t  w ar , d a s  R e l i k t  e i n e r  
u n t e r g e h e n d e n  G e n e r a t i o n ,  d i e  i n  
e i n e r  tu g e n d s a m e n  und a n m u t ig e n  
I l l u s i o n  l e b t e  und v o n  w e n i g e r  
g a l a n t e n  Dummkopfen v e r d r a n g t  
w u r d e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1168  
S i e  l i e b t e  i h n  n i c h t ,  aber m i t  d e r  
Z e i t  f i n g  s i e  a n ,  i h n  z u  
b e m i t l e i d e n ,  und e i n e s  A bends  
k u f i t e  s i e  i h n  g e f u h l v o l l w e i l  e r  
e i n  s o  c h a r m a n t e r  Mann w a r ,  e i n  
R e l i k t  e i n e r  a u s s t e r b e n d e n  
G e n e r a t i o n ,  d i e  i n  d e r  I l l u s i o n  
v o n  S t i l  u n d  D iin k e l  l e b t e  und  
d e r e n  N a c h f o l g e r  g l e i c h  t o r i c h t ,  
aber w e n i g e r  r i t t e r l i c h  w a r e n .
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C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 11 7 1  S I  
Aber d i e s m a l  h a t t e  d i e  I d e e  s o  
s t a r k  v o n  i h r  B e s i t z  e r g r i f f e n ,  
dafi s i e  s i c h  e n t s c h l o f i ,  d i e  
F i l m a g e n t u r e n  a b z u k l a p p e r n .

C : \ M U L T l C ~ l \ s c o t t 2 . e s  P1171  
D i e s m a l  aber h a t t e  d i e  I d e e  s o  
n a c h h a l t i g  v o n  i h r  B e s i t z  
e r g r i f f e n ,  dafi s i e  b e s c h l o f i ,  b e i  
d e n  F i l m s c h a u s p i e l e r - A g e n t u r e n  d i e  
Runde zu  m a c h e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 11 7 2  S4 
Aber d i e  V e r w a s s e r u n g  s e i n e r  
B r i e f e  m i t  z a r t l i c h e n  K o s e w o r t e n  
w i r k t e  m i t  d e r  Z e i t  m e c h a n i s c h  und  
a b g e d r o s c h e n  -  b e i n a h e  s o ,  a l s  
h a b e  e r  d e n  B r i e f  n a c h  B e e n d ig u n g  
n o c h  e i n m a l  d u r c h g e l e s e n  und s i e  
n a c h t r a g l i c h  h i n z u g e f u g t ,  s o  w i e  
d i e  Epigram m e i n  e in e m  S t u c k  v o n  
O s c a r  W i l d e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1172  
Und d i e  K o s e w o r t e ,  m i t  d e n e n  e r  
d e n  T e x t  s e i n e r  B r i e f e  z u  s t r e c k e n  
p f l e g t e ,  k l a n g e n  n e u e r d i n g s  
m e c h a n i s c h  und g e z w u n g e n  - f a s t  
s o ,  a l s  s e i e n  s i e  h i n t e r h e r  
e i n g e f u g t  w i e  d i e  Epigram m e i n  
e in e m  O s c a r - W i l d e - S t u c k .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1 1 7 6  S3 
I h r e n  F r e u n d in n e n  e r z a h l t e  s i e ,  e r  
s e i  zum K o r p o r a l  b e f o r d e r t  w o r d e n ,  
u n d  war v e r a r g e r t ,  wenn d i e s e  
h o f l i c h ,  aber u n b e e i n d r u c k t  d a v o n  
K e n n t n i s  nahm en .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1176  
S i e  e r z a h l t e  i h r e n  F r e u n d in n e n ,  
dafi e r  zum G e f r e i t e n  b e f o r d e r t  
w o r d e n  w ar , und a r g e r t e  s i c h  u b e r  
d i e  h o f l i c h e  g l e i c h g u l t i g e  
A ufnahm e, d i e  i h r e  M i t t e i l u n g  
f a n d .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1194  S4 
Er s a h  G l o r i a  a n ,  a l s  e r w a r t e  e r  
m o r a l i s c h e  U n t e r s t i i t z u n g ,  aber s i e  
w ar s c h o n  w i e d e r  d a m it  
b e s c h a f t i g t ,  d a s  z w i e l i c h t i g e ,  
w e n ig  a n z i e h e n d e  F r e i e  z u  
b e t r a c h t e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1194  
Er s a h  G l o r i a  a n ,  a l s  mufite s i e  
ihm  j e t z t  m o r a l i s c h  d e n  R ucken  
s t a r k e n ,  aber s i e  w ar s c h o n  w i e d e r  
i n  d i e  B e t r a c h t u n g  d e r  
u n e r q u i c k l i c h e n  u n d  dum pfen  W e lt  
d r a u f ie n  v e r t i e f t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e . P 1196  S I  
D i e  Dammerung w ar p l o t z l i c h  
d i i s t e r e r  g e w o r d e n ,  aber k e i n e r  v o n  
b e i d e n  m a c h te  A n s t a l t e n ,  d a s  L i c h t '  
e i n z u s c h a l t e n .

C : \ M U L T I C - l \ s c o t t 2 . e s  P1196  
D i e  Dammerung war p l o t z l i c h  
h e r e i n g e b r o c h e n ,  aber s i e  r i i h r t e n  
b e i d e  » k e i n e n  F i n g e r , -um L i c h t  zu  
m a c h e n ,

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1204  S3 
Aber w i r  h a b e n  v i e l  a u s g e g e b e n ,  
s e i t  i c h  z u r u c k  b i n . ”

C : \ M U L T I C ~ l \ s c o t t 2 . e s  • P I 204  
A l l e r d i n g s  h a b e n  w i r  e i n e n  H a u fe n  
G e ld  a u s g e g e b e n ,  s e i t  i c h  z u r u c k  
b i n . "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1207  S5 
Aber du  ja m m e r s t  am l a u f e n d e n  
B and, n i c h t s  a l s  Gejammer!

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1207  
Aber du k a n n s t  n u r  immer w i n s e l n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 12 0 7  S7 
Aber i c h  w e r d e  d e i n  G e n o r g e l  und  
U n g l u c k s g e s c h r e i  n i c h t  mehr  
d u l d e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P12 07 
D och  d e i n e  s t a n d i g e n  K la g e n ,  d e i n e  
e w i g e  S c h w a r z s e h e r e i  d u l d e  i c h  
e i n f a c h  n i c h t  m e h r . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1229 S7 
N a ch  e i n e r  W e i l e  w u rd e  d a s  Podium  
am v o r d e r e n  Ende d e s  S a a l s  v o n  
e in e m  h a l b e n  D u t z e n d  n u c h t e r n e r ,  
aber s p r i t z i g e r  M anner v e r d u n k e l t ,  
d i e  s i c h ,  m i t  e i n e r  A usnahm e, i n  
e in e m  H a l b k r e i s  zum P u b l ik u m  h i n  
a u f  S t i i h l e n  n i e d e r l i e f i e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P122 9 
N ach  e i n e r  W e i l e  v e r d u n k e l t e  e i n  
h a l b e s  D u tz e n d  s a c h l i c h d y n a m i s c h e r  
H e r r e n  d a s  P odium , d i e  - m i t  e i n e r  
Ausnahme - i n  e in e m  H a l b k r e i s  v o r  
dem P u b lik u m  P l a t z  nahm en.

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1230 S4 
Er h a t t e  g e r a d e ,  aber b u s c h i g e  
b l o n d e  B r a u e n  u n d  A u g en , d i e  f a s t  
l a c h e r l i c h  a u f r i c h t i g  
d r e i n b l i c k t e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P123 0 
Er h a t t e  w a a g r e c h t e ,  b u s c h i g e  
b l o n d e  A u g e n b r a u e n  und e i n e n  f a s t  
l a c h h a f t  r e c h t s c h a f f e n e n  B l i c k ,  
d e n  e r ,  a l s  e r  am a u f i e r s t e n  Rand  
s e i n e r  R e d n e r t r i b u n e  angekommen  
w ar, s t r e n g  a u f  s e i n  P u b l ik u m  
h e f t e t e ,  w o b e i  e r  g l e i c h z e i t i g  d i e  
Arme m i t  z w e i  v o r g e r e c k t e n  F i n g e r n
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V,T-Vr>*- a u s s t r e c k t e .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1234  S3 
F r i ih e r  h a b e  i c h  d o r t  s e l b s t  e in m a l  
d a n a c h  g e s u c h t  ( G e l a c h t e r ) , aber 
d a s  w a r ,  b e v o r  i c h  t a t ,  was j e d e r  
v o n  e u c h  M annern t u n  k a n n ,  g a n z  
g l e i c h ,  w i e  j u n g  o d e r  a l t ,  w i e  arm 
o d e r  r e i c h  ( s c h w a c h  k r a u s e l n d e s  
h a m i s c h e s  G e l a c h t e r ) .

C:\ M U L T I C ~ l \ s c o t t 2 .e s  P123 4 
F r u h e r  h a b e  a u c h  i c h  i h n  d o r t  
g e s u c h t  ( G e l a c h t e r ) , aber da h a t t e  
i c h  n o c h  n i c h t  d a s  g e t a n ,  was  
j e d e r  v o n  I h n e n  - ob j u n g  o d e r  
a l t ,  ob  arm o d e r  r e i c h  (k u rz  
a u f f l a c k e r n d e s  i r o n i s c h e s  
G e l a c h t e r )  - t u n  k a n n .  <s>Da h a t t e  
i c h  n o c h  n i c h t . . .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1235  S6 
D i e j e n i g e n  v o n  e u c h ,  d i e  e s  
e h r l i c h  m e in e n  und a n  u n s e r e m  
V o r s c h l a g  i n t e r e s s i e r t  s i n d ,  v o r  
a l l e m  aber d i e j e n i g e n ,  d i e  
u n z u f r i e d e n  d a m it  s i n d ,  w i e  s i c h  
d i e  D in g e  z u r  Z e i t  e n t w i c k e l n ,  
w e rd en  e i n  E x em p la r  a u s g e h a n d i g t  
bekommen, und d a s  k o n n t  i h r  m i t  
n a c h  H a u se  nehm en, wenn i h r  h e u t e  
n a c h m i t t a g  d u r c h  j e n e  Tur g e h t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1235  
D i e j e n i g e n  u n t e r  I h n e n ,  d i e  e s  
e r n s t  m e in e n ,  d i e  s i c h  f u r  m e in e  
V o r s c h l a g e  i n t e r e s s i e r e n ,  v o r  
a l l e m  d i e j e n i g e n ,  d i e  n i c h t  
z u f r i e d e n  s i n d  m i t  dem L eb en , d a s  
s i e  z u r  Z e i t  f i ih r e n ,  k o n n en  h e u t e  
n a c h m i t t a g ,  wenn S i e  d u r c h  d i e s e  
Tur da  g e h e n ,  e i n s  d e r  B a n d ch en  
m i t  n a c h  H a u se  nehm en.

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1248 S2 
U n t e r  i r o n i s c h e m  G e l a c h t e r  
e r z a h l t e  A n th o n y  G l o r i a  d i e  
G e s c h i c h t e  v o n  s e i n e m  

- k o m m e r z i e l l e n  A b e n t e u e r .  < s > S i e  
aber h o r t e  z u ,  o h n e  b e l u s t i g t  zu  

*->sein.

C : \ M U L T I C ~ l \ s c o t t 2 .e s  P124 8 
A n th o n y  g a b  e i n e n  i r o n i s e h e n  
B e r i c h t  u b e r  s e i n e  A b e n t e u e r  i n  
d e r  W e lt  d e s  H a n d e l s  zum b e s t e n ,  
aber G l o r i a  k o n n t e  n i c h t  d a r u b e r  
l a c h e n .

- G : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1256 S4 
. .D ie s e  d r e i l S i g  aber w a r e n  e i f r i g e  
P r o s e l y t e n ;  < s > m it  dem Mund ah m ten  
s i e  d i e  B ew egu n gen  v o n  Mr.

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1256  
B e i  d e n  d r e i S i g  s t a n d h a f t  
G e b l i e b e n e n  aber h a n d e l t e  e s  s i c h  
um u b e r z e u g t e  K o n v e r t i t e n .

:C:\ M U L T I C ~ l \ s c o t t 2 . d e  P 1279  S7 
Aber d i e s e  Manner h i e r  - d i e  

^ d a c h te n  j a  n i c h t  im Traum d a r a n ,  
’i x g e n d  e t w a s  zu  k a u f e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1279  
D i e s e  L e u t e  aber h e g t e n  o f f e n b a r  
u b e r h a u p t  k e i n e  K a u f a b s i c h t e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1281  S3 
Aber d i e  B arm anner b e h a u p t e t e n  
sam t und s o n d e r s ,  wenn s i e  d a s  
G e ld  h a t t e n ,  W e r t p a p i e r e  zu  
k a u f e n ,  w a ren  s i e  k e i n e  B arm an n er .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1281  
D i e  B a r k e e p e r  aber b e h a u p t e t e n  w i e  
e i n  Mann, d a £  s i e ,  wenn s i e  G e ld  
h a t t e n ,  um W e r t p a p ie r e  zu  k a u f e n ,  
k e i n e  B a r k e e p e r  w a r e n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1317 S3 
A l s  d i e  e r s t e  Flamme d e r  E k s t a s e  
s c h w a c h e r  g e w o r d e n ,  i n  s i c h  
zu sa m m en g esu n k en , e r l o s c h e n  w ar ,  
h a t t e  s i e  d a m it  a n g e f a n g e n ,  s i c h  
e t w a s  zu  b e w a h r e n  - aber was?

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1317  
?

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1317 S7 
Um i n  M annern S e e l e n  e r s t e h e n  z u  
l a s s e n ,  um f e i n e  G l u c k s e l i g k e i t  
und f e i n e  V e r z w e i f l u n g  zu  
s c h a f f e n ,  m u S te  s i e  z u t i e f s t  s t o l z  
b l e i b e n  - s t o l z  d a r a u f ,  
u n v e r l e t z l i c h  zu  s e i n ,  aber a u c h  
s t o l z  d a r a u f ,  h i n s c h m e l z e n  zu  
k o n n e n ,  l e i d e n s c h a f t l i c h  und  
b e s e s s e n  zu  s e i n .

C:\ M U L T I C ~ l \ s c o t t 2 .e s  P1317  
Um im Mann e i n e  S e e l e ,  um . 
e r h a b e n e s  G lu c k  und e r h a b e n e  
V e r z w e i f l u n g  zu  s c h a f f e n ,  m uSte  
s i e  im I n n e r s t e n  s t o l z  b l e i b e n  - 
s t o l z  d a r a u f ,  u n v e r l e t z l i c h ,  s t o l z  
aber a u c h  d a r a u f ,  h i n g e b u n g s v o l l , 
l e i d e n s c h a f t l i c h ,  b e s e s s e n  zu  
s e i n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1325 S2 
Es war M i t t a g ,  aber d a s  Zimmer, i n  
dem d i e  P a t i e n t i n  l a g ,  war d u n k e l  
und s t i l l .

C:\ M U L T I C ~ l \ s c o t t 2 . e s  P 1325  .
Es war um d i e  M i t t a g s z e i t ,  aber 
d a s  Zimmer, i n  dem d i e  K ranke l a g ,  
war a b g e d u n k e l t  und s t i l l .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P1328 S4 
D o l l a r ,  nahm s i e  an  - aber n a c h

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1328  
D o l l a r  v e r m u t l i c h  - aber i r g e n d w i e
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D o l l a r  h a t t e  e s  e i g e n t l i c h  n i c h t  
g e k l u n g e n .

h a t t e  e s  s i c h  n i c h t  s o  a n g e h o r t ,  
a l s  h a t t e  s i e  D o l l a r  g e m e i n t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 13 3 0  S2  
D er  Wind, d e r  zw ar  a n  S t e t i g k e i t ,  
n i c h t  aber a n  b i t t e r e r  K a l t e  
abgenommen h a t t e ,  p e i t s c h t e  d u r c h  
d i e  o f f e n e n  F e n s t e r  d e s  
W ohnzim m ers, b r a c h t e  d i e  
t r o s t l o s e n  G e h e i m n i s s e  d e s  H o fs  
h e r e i n  und b l i e s  m i t  s e i n e n  
t r a u r i g e n  W i r b e ln  d e n  
a b g e s t a n d e n e n  R auch  a u s  dem 
A p a r tm e n t  d e r  P a t c h e s  h i n a u s .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1330  
E in  l e i c h t e r ,  aber k a l t e r  W indzug  
f u h r  d u r c h  d i e  g e o f f n e t e n  
W o h n z im m e r fe n s te r ,  b r a c h t e  d i e  
k l a g l i c h e n  G e h e i m n i s s e  d e s  
L i c h t h o f e s  m i t  u n d  s a u b e r t e  b e i  
s e i n e m  f r e u d l o s e n  K r e i s l a u f  d i e  
Wohnung v o n  Mr. und M rs. < s > P a t c h  
v o n  k a l t e m  R au ch .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1 3 4 1  S I  
Am n a c h s t e n  M orgen  aber t r a f  e i n  
B r i e f  e i n ,  d e r  s i e  z u f r i e d e n  und  
a u f g e r e g t  s t im m t e :

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1341  
Am n a c h s t e n  M orgen aber kam e i n  
B r i e f ,  d e r  s i e  m i t  Z u f r i e d e n h e i t  
und V o r f r e u d e  e r f u l l t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P1343  S4 
Aber i n  e i n e r  P e r c y - B .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1343  
I n  e i n e r  P e r c y - B .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1348  S4 
S i e  l i t t  immer n o c h  u n t e r  l e i c h t e m  
U n t e r g e w i c h t , und  e i n  p a a r  T age  
z u v o r  h a t t e  s i e  s i c h  e i n g e b i l d e t ,  
i h r e  Wangen w a r e n  e i n  k l e i n  w e n ig  
h o h l e r  - aber s i e  h a t t e  d a s  
G e f u h l ,  daB d i e s  n u r  e i n  
v o r i i b e r g e h e n d e r  Z u s t a n d  war und  
daB s i e  a n  d i e s e m  b e s o n d e r e n  Tag  
s o  f r i s c h  w i e  immer w i r k t e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 13 4 8  
S i e  h a t t e  n o c h  n i c h t  w i e d e r  i h r  
f r i i h e r e s  G e w ic h t  und  m e i n t e  v o r  
e i n  p a a r  T a g en  f e s t g e s t e l l t  zu  
h a b e n ,  daB i h r e  Wangen e i n e  Spur  
s c h m a l e r  g e w o r d e n  w a r e n ,  "aber 
d a s " ,  s a g t e  s i e  s i c h ,  "waren  
v o r u b e r g e h e n d e  E r s c h e i n u n g e n " , und  
h e u t e  s a h : s i e  s o  f r i s c h  a u s  w ie  e h  
und j e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1356  S3 
Aber e s  i s t  d i e  b e s t e  W erbung,  
d i e  1s  g i b t . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P13 56  
Aber e i n e ’ b e s s e r e  R ek lam e g i b t ' s  
g a r  n i c h t . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1395  S2 
S i e  b r a u c h t e  e i n e  n e u e  U h r, e i n e  
m i t  e in e m  R e c h t e c k  a u s  P l a t i n ,  m i t  
D ia m a n te n  b e s e t z t  - aber d i e  
k o s t e t e n  n o c h  m ehr a l s  M a n te l  a u s  
g rau em  F eh  und  w a r e n  w i e  a l l e s  
a n d e r e  l a n g s t  u n e r s c h w i n g l i c h  - e s  
s e i  d e n n ,  daB d e r  r i c h t i g e  B r i e f  
a u f  s i e  w a r t e t e . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P13 95 
S i e ■h a t t e  g e r n  e i n e  n e u e  
Armbanduhr. g e h a b t , .  e i n e  m i t  
l a n g l i c h e m  b r i l l a n t e n b e s e t z t e n  
P l a t i n z i f f e r b l a t t , aber s o  e t w a s  
k o s t e t e  n o c h  mehr a l s  e i n  
F e h m a n te l  und  war f u r  s i e  j e t z t  s o  
u n e r s c h w i n g l i c h  w i e  a l l e s  a n d e r e  - 
e s  s e i  d e n n ,  d e r  r i c h t i g e  B r i e f  
e r w a r t e t e  s i e  i n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1402 S I  
d i e  P r o b e a u fn a h m e  h a b e n  w i r  
g e s t e r n  n a c h m i t t a g  a b l a u f e n  
l a s s e n ,  aber Mr.

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1402  
w i r  h a b e n  u n s  g e s t e r n  d i e  
P r o b e a u fn a h m e  a n g e s e h e n ,  u n d  Mr.

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1403 S2 
Aber s i e  m e r k t e ,  daB s i e  d i e  
g e g e n u b e r l i e g e n d e  Mauer n i c h t  
e r k e n n e n  k o n n t e ,  w e i l  i n  i h r e n  
g r a u e n  A ugen  T r a n e n  s t a n d e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1403  
Aber s i e  v e r m o c h t e  d i e  
g e g e n u b e r l i e g e n d e  Wand n i c h t  zu  
e r k e n n e n ,  d en n  i h r e  g r a u e n  A ugen  
s t a n d e n  v o l l e r  T r a n e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P1403 S5 
S i e  v e r s u c h t e ,  z u  d e n k e n ,  daB e s  
am M ake-up  g e l e g e n  h a t t e ,  aber 
i h r e  G e f u h l e  w a ren  z u  t i e f ,  zu  
u b e r w a l t i g e n d  f u r  d e n  T r o s t ,  d en  
d e r  G edanke i h r  v e r m i t t e l t e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1403  
S i e  v e r s u c h t e  s i c h  e i n z u r e d e n ,  daB  
e s  am M ake-up  g e l e g e n  h a t t e ,  aber 
i h r e  G e f u h l e  g i n g e n  s o  z u  H e r z e n  
und w a ren  s o  a u f g e w u h l t ,  daB d e r  
G edanke i h r  k e i n e n  T r o s t  b r a c h t e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 14 1 1  S I  
D i e  S t r a B e n  i n  d e r  N ahe d e s  
A p a r t m e n t s  w a r e n ,  w i e  A n th o n y  
H e r a u s g e f u n d e n  h a t t e ,  S t r a B e n ,  a u f  
d e n e n  K in d e r  s p i e l t e n  - e t w a s  

. .h u b s c h e r  a l s  d i e j e n i g e n ,  a n  d e n e n

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1411  
D i e  S t r a B e n  um i h r e  Wohnung herum  
w a r e n ,  w i e  A n th o n y  f e s t g e s t e l l t  
h a t t e ,  S t r a B e n ,  i n  d e n e n  K in d e r  
s p i e l t e n  -  e i n  b i f i c h e n  n e t t e r  
a n z u s e h e n  a l s  d i e ,  a n  d e n e n  e r
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e r  f r u h e r  immer a u f  dem Weg n a c f i^ ’ 
M a r i e t t a  v o r b e ig e k o m m e n  w a r ,  aber 
d o c h  v o n  d e r  g l e i c h e n  A r t .

immer a u f  d e r  F a h r t  n a c h  M a r i e t t a  
v o r b e ig e k o m m e n  w ar , aber g e n e r e l l  
v o n  d e r  g l e i c h e n  S o r t e ;

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1 4 2 5 ’ SI  
"Mich n i c h t  - aber e i n e  Menge  
a n d e r e r  L e u t e ,  d i e  b e h a u p t e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1425  
"Mich n i c h t ,  aber e s  s t o r t  e i n e  
Menge L e u t e ,  d i e  b e h a u p t e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1426  S6 
Aber i c h  b r a u c h e  k e i n e  
H o f l i c h k e i t s v i s i t e n  und k e i n e  a l s  
g u t e  R a t s c h l a g e  v e r b r a m t e  
K r i t i k . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1426  
I c h  d r a n g e  m ic h  m e in e n  f r i i h e r e n  
<Freunden> n i c h t  a u f .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1426  S7 
" Dann f i i g t e  e r  e n t s c h u l d i g e n d  an :  
"Es t u t  m ir  l e i d  - aber du d a r f s t  
w i r k l i c h  n i c h t  w i e  e i n e  
F i i r s o r g e r i n  d a h e r r e d e n ,  M u r i e l ,  
a u c h  dann  n i c h t ,  wenn du d i e  
u n t e r e  M i t t e l s c h i c h t  a u f s u c h s t . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1426  
D och a u f  M i t l e i d s b e s u c h e . und a u f  
K r i t i k ,  d i e  i n  Form v o n  g u t e n  
R a t s c h l a g e n  daherkom m t, kann i c h  
v e r z i c h t e n . "

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P143 8 S I  
"Nun", s a g t e  s i e ,  " a u s g e k o c h t  
m a g s t  du j a  s e i n ,  aber g e s u n d e n  
M e n s c h e n v e r s t a n d  h a s t  du n i c h t . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1438  
"Das i s t  v i e l l e i c h t  g e i s t r e i c h  
f o r m u l i e r t ,  aber n i c h t  
v e r n i i n f t i g .  "

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1460  S3 
Aber w e n i g s t e n s  h a t t e s t  du  e t w a s  
z u  t u n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1460  
Was f a n g t  i h r  b e i d e n  u b e r h a u p t  m i t  
e u c h  an?

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1477  S2 
Aber e r  i s t  d o c h  v o l lk o m m e n  

^ n u c h t e r n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1477  
Aber e r  w i r k t e  v o l l i g  n u c h t e r n .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1479 S3 
;>Aber e r  h a t  d e n  g a n z e n  Tag h i e r  
g e s e s s e n  und g e t r u n k e n  - b i s  a u f  
d i e  p a a r  M in u te n ,  d i e  e s  b r a u c h t ,  

»;um z u r  E ck e  v o r z u l a u f e n  und s i c h  
~ e in e  Z e i t u n g  zu  k a u f e n . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1479  
N e i n ,  e r  h a t  d e n  g a n z e n  Tag h i e r  
g e h o c k t  u n d  g e t r u n k e n  - b i s  a u f  • 
d i e  p a a r  M in u te n ,  i n  d e n e n  e r  b i s  
z u r  E ck e  g e g a n g e n  i s t  und  e i n e  
Z e i t u n g  g e h o l t  h a t . "

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P14 8 6 S6 
-Aber d a s  a l l e s  e r z a h l t e  s i e  M u r ie l  
n i c h t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1486  
Aber z u  M u r i e l  s a g t e  s i e  n i c h t s  
v o n  a l l  dem.

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1487 S I  
" G l o r i a ,  L i e b e s ,  i c h  w u n s c h t e ,  w i r  
k o n n t e n  g e m e in sa m  d i n i e r e n ,  aber 
i c h  h a b e  b e r e i t s  e in e m  Mann 
z u g e s a g t  - und e s  i s t  s c h o n  h a l b  
a c h t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1487  
" I c h  w u n s c h t e ,  w i r  k o n n t e n  
zusammen e s s e n ,  G l o r i a ,  d o c h  i c h  
b i n  m i t  e in e m  Mann v e r a b r e d e t ,  und  
e s  i s t  s c h o n  h a l b  a c h t ,  i c h  mufi 
m ic h  w a h n s i n n i g  b e e i l e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1502 S I  
Aber e r  h a f i t e  e s ,  n u c h t e r n  zu  
s e i n .  < s>D as b r a c h t e  ihm  d i e  
M en sch en  um i h n  h e r  zum 
B e w u f i t s e in ,  d i e  A tm o sp h a r e  d e r  
A n s t r e n g u n g ,  d e s  g i e r i g e n  
E h r g e i z e s ,  e i n e r  H o f f n u n g ,  d i e  
e r b a r m l i c h e r  war a l s  V e r z w e i f l u n g ,  
d e r  u n a b l a s s i g e n .  < s > M o b i l i t a t  
n a c h  o b e n  und n a c h  u n t e n ,  d i e  s i c h  
i n  j e d e r  M e t r o p o l e  am s t a r k s t e n  i n  
d e r  l a b i l e n  M i t t e l s c h i c h t  
b e m e r k b a r  m a c h t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1502  
D och war e r  s e h r  u n g e r n  n u c h t e r n ,  
d en n  d i e s e r  Z u s ta n d  b r a c h t e  e s  m i t  
s i c h ,  dafi e r  d i e  M en sch en  um s i c h  
herum  wahrnahm, d a s  F lu id u m  v o n  
Kampf, g e w i n n s i i c h t i g e n  S t r e b e n s , 
e i n e r  H o f f n u n g ,  d i e  v e r a c h t l i c h e r  . 
i s t  a l s  V e r z w e i f l u n g ,  e i n e s  e w ig e n  
W e c h s e l s  z w i s c h e n  A uf und Ab, d e r  
i n  j e d e r  G r o f i s t a d t  v o r  a l l e m  i n  
d e r  u n g e f e s t i g t e n  M i t t e l s c h i c h t  zu  
b e o b a c h t e n . i s t .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1509  S2 
" B in  d i e s e  Woche e r s t  v o n  d e r  
K u s t e  gekommen. < s > W o l l t e  d i c h  
a n r u f e n ,  w ufite  aber d e i n e  
A n s c h r i f t  n i c h t . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  ; P1509  
"B in  g e r a d e  v o n  d e r  W e s t k u s t e  
z u r u c k  und w o l l t e  e u c h  b e s u c h e n ,  
aber i c h  k a n n t e  e u r e  n e u e  A d r e s s e  
n i c h t . "

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 15 1 1  S I  
R i c h a r d  C aram el b e m e r k t e ,  dafi

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1511  
R i c h a r d  C aram el k o n s t a t i e r t e ,  dafi .
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A n th o n y  e i n  b e s c h m u t z t e s  Hemd 
t r u g ,  daB s e i n e  M a n s c h e t t e n  
l e i c h t ,  aber d o c h  s i c h t l i c h  
a u s g e f r a n s t  w a r e n ,  daB e r  
h a lb m o n d f o r m ig e  T r a n e n s a c k e  v o n  
d e r  F a r b e  d e s  Z i g a r e t t e n r a u c h s  
u n t e r  d e n  A u gen  h a t t e .

A n th o n y  e i n  s c h m u t z i g e s  Hemd t r u g ,  
s e i n e  M a n s c h e t t e n ,  wenn a u c h  
l e i c h t ,  d o c h  e i n d e u t i g  a u s g e f r a n s t  
w a ren  u n d  u n t e r  s e i n e n  A u gen  - 
b l a u l i c h  w i e  Z i g a r r e n r a u c h  - 
h a lb m o n d f d r m ig e  S c h a t t e n  l a g e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P1513 S2 
Wir h a b e n  l i n k s  u n d  r e c h t s  G e ld  
v e r l o r e n ,  u n d  n a t u r l i c h  h a b e n  d i e  
L e u t e  g e t r a t s c h t  - w e g e n  d e r  
K l a g e ,  a b e r  d i e s e n  W in t e r  w ir d  d i e  
S a c h e  b e s t im m t  e n d g u l t i g  
e n t s c h i e d e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1513  
Wir h a b e n  a u f  v i e l e r l e i  A r t e n  G e ld  
v e r l o r e n ,  und  n a t u r l i c h  h a t  e s  
G e r e d e  g e g e b e n  -  w eg en  d e s  
R e c h t s s t r e i t s , d e r  d i e s e n  W in t e r  
nun e n d g u l t i g  e n t s c h i e d e n  w i r d ,  
und  d a n n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1516 SI  
D a m it  m a c h te  e r  k e h r t  und s c h i c k t e  
s i c h  a n ,  i n  d e r  M en sch en m en ge  zu  
v e r s c h w i n d e n ,  a b e r  D ic k  h o l t e  i h n  
s o f o r t  e i n  u n d  p a c k t e  i h n  am Arm.

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1516  
D am it  d r e h t e  e r  s i c h  um und  
v e r s u c h t e  i n  d e r  Menge  
u n t e r z u t a u c h e n ,  a b e r  D ic k  h o l t e  
i h n  e i n  und p a c k t e  i h n  am Arm. 
< s x f § a d d e d >

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1529  S2 
" A ls  w i r  j u n g  w a r e n ,  h a b e  * i c h  
immer d i r  und  Maury z u g e h o r t ,  und  
i c h  w ar b e e i n d r u c k t ,  w e i l  du s o  
k o n s e q u e n t  z y n i s c h  w a r s t ,  a b e r  
j e t z t  - M e n s c h e n k i n d e r , w er  v o n  
u n s  d r e i e n  f u h r t  d e n n  nun e i n  - 
d a s  L eb en  e i n e s  I n t e l l e k t u e l l e n ?

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1529  
Wer v o n  u n s  d r e i e n ,  zum 
D o n n e r w e t t e r , h a t  s i c h  f i i r .  . . 
< s > f i i r  e i n  i n t e l l e k t u e l l e s  L eb en  
e n t s c h i e d e n ?  < s > I c h  w i l l  j a  n i c h t  
p r a h l e n ,  a b e r  d a s  b i n  i c h .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1529  S3 
I c h  w i l l  j a  n i c h t  g r o f i s p r e c h e r i s c h  
k l i n g e n ,  aber - d a s  b i n  n u n  e in m a l  
i c h ,  u n d  i c h  h a b e  immer d a r a n  
g e g l a u b t ,  daB e s  s i t t l i c h e  W erte  
g i b t ,  und  w e r d e  immer d a r a n  
g l a u b e n . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1529  
Und i c h  h a b e  s c h o n  .immer f e s t  an  
s i t t l i c h e  W erte  g e g l a u b t  und w e r d e  
d a s  a u c h  i n  Z u k u n f t  t u n ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1555  S2 
E in g e z w a n g t  z w i s c h e n  Mark T w ain  
u n d  T h e o d o r e  D r e i s e r  s t a n d e n  da  
a c h t  m e r k w u r d ig e  u n d  u n p a s s e n d e  
B a n d e ,  d i e  Werke R i c h a r d  C a r a m e ls  
- n a t u r l i c h  D e r  d a m o n i s c h e  
L i e b h a b e r ,  a b e r  a u c h  s i e b e n  
w e i t e r e ,  a b s c h e u l i c h e r  S c h u n d ,  
o h n e  j e d e  A u f r i c h t i g k e i t  o d e r  
A n m u t.

C : \ M U L T I C - l \ s c o t t 2 . e s - P 1 5 5 5  
f,The Demon L o v e r " ,  g e w i f i ,  a b e r  
d a n e b e n  s i e b e n  w e i t e r e ,  d i e  
a b s o l u t e r  S ch u n d  w a r e n ,  o h n e  e i n e n  
Hauch v o n  A u f r i c h t i g k e i t  o d e r  
E l e g a n z .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 15 5 7  S3 
N a t u r l i c h  s c h e n k e n  m ir  e i n i g e  
K r i t i k e r ,  s e i t  i c h  e t a b l i e r t  b i n ,  
n i c h t  mehr s o v i e l  A u fm e r k s a m k e i t  - 
aber s c h l i e B l i c h  z a h l e n  j a  n i c h t  
d i e  K r i t i k e r .  < s>D as s i n d  d o c h  
a l l e s  S c h a f e . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1557  
N a t i i r l i c h  w e r d e  i c h ,  s e i t  i c h  e i n  
e t a b l i e r t e r  S c h r i f t s t e l l e r  b i n ,  
v o n  m anchen  K r i t i k e r n  n i c h t  mehr  
s o  s t a r k  b e a c h t e t ,  d o c h  a u f  d i e s e  
H am m elherde kommt e s  j a  
s c h l i e B l i c h  a u c h  n i c h t  a n ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1576  S7 
D er  A bend im  R e i s e n w e b e r ' s?
<s>Aber g l e i c h  am n a c h s t e n  Tag  
h a b e  i c h  G e ld  e i n g e z a h l t .  <s>Dem 
a l t e n  H a l l o r a n  - d a s  i s t  d e r  
F i l i a l l e i t e r , d i e s e r  g i e r i g e  I r e  - 
h a b e  i c h  v e r s p r o c h e n ,  i n  Z u k u n f t  
a c h t  z u g e b e n .

C: \ M U L T I C ~ l \ s c o t t 2 . e s  P1576  
Aber i c h  h a b e  d i e  S a c h e  g l e i c h  am 
n a c h s t e n  Tag i n  Ordnung g e b r a c h t  
und dem a l t e n  H a l l o r a n ,  dem 
F i l i a l l e i t e r ,  e in e m  h a b g i e r i g e n  
I r e n ,  f e s t  v e r s p r o c h e n ,  daB i c h  i n  
Z u k u n ft  a u f p a s s e n  w iird e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1589  S2 
"Du h a s t  n u r  s o  g e t a n ,  d a m it  du  
a u f  m ir  h e r u m h a c k e n  k o n n t e s t ,  wenn

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1589  
Du h a s t  s o  g e t a n ,  um m ic h  i n  d e r  
L u f t  z e r r e i B e n  zu  k o n n e n  f i i r  d e n
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Appendix D-1.1: ABER -  HCO (478)
s i e  d e n  B ach  r u n t e r  g e h e n ,  aber :clu 
w o l l t e s t  e s  g e n a u s o  w i e  i c h  d a r a u f  
ankommen l a s s e n . "

F a l l ,  daE w i r  d a m it  b a d e n  g e h e n ,  
aber d a s  R i s i k o  h a t  d i c h  g e n a u s o  
g e r e i z t  w i e  m ic h ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P1603' SI  
S i e  s a h  i h n  v e r a c h t u n g s v o l l  a n ,  
aber e r  b e a c h t e t e  s i e  n i c h t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P16 03 
S i e  w a r f  ihm  e i n e n  v e r a c h t l i c h e n  
B l i c k  z u ,  d e n  e r  g e f l i s s e n t l i c h  
i i b e r s a h .

C : \ M 0 L T I C ~ l \ s c o t t 2 . d e  P 1613  S2 
Er h a t  m ir  zu  e i n e r  P r o b e a u fn a h m e  
v e r h e l f e n ,  aber man b e f a n d ,  i c h  
s e i  n i c h t  j u n g  g e n u g ,  a u E e r  f u r  
e i n e  N e b e n r o l l e . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1613  
S i e  h a b e n  e i n e  P r o b e a u fn a h m e  m i t  
m ir  g e m a c h t  und f a n d e n ,  dafi i c h  
vom A l t e r  h e r  n u r  n o c h  zu  e i n e r  
C h a r a k t e r r o l l e  t a u g e . "

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 16 1 9  S2 
Aber w i r  m u sse n  d e n  S o n n t a g  
i i b e r s t e h e n ,  und  w i r  h a b e n  n i c h t s  
im Haus a u E e r  e in e m  L a ib  B r o t , 
e in e m  h a l b e n  P fu n d  S c h i n k e n s p e c k  
und z w e i  E i e r n  f i i r s  F r u h s t i i c k ."

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1619  
W i c h t i g  i s t ,  daE w i r  d a s  
W ochenende  u b e r s t e h e n  m u s s e n ,  und  
w i r  h a b e n  n u r  e i n  B r o t ,  e i n  h a l b e s  
P fu n d  S p e c k  und z w e i  
F r u h s t i i c k s e i e r  im H a u s ."

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1623 S3 
Aber w i e  i c h  e s  h a s s e ,  jem a n d en  
darum zu b i t t e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1623  
W ird m ir  a l l e r d i n g s  verdam m t  
s c h w e r f a l i e n . " <s>Er s c h n i p p t e  m it  
d e n  F i n g e r n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1646  S2 
Zehn M in u te n  s p a t e r  h i e l t  e r  
u n s c h l i i s s i g  a n  d e r  E ck e  v o n  43 . 
< s > S t r a E e  und M a d iso n  A v e n u e  a n ,  
s c h r a g  g e g e n i ib e r  dem l e u c h t e n d e n ,  
aber b e i n a h e  m e n s c h e n l e e r e n  

’E in g a n g  zum B i l t m o r e  H o t e l : -

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1646  
Zehn' M in u te n  s p a t e r  m a c h te  e r  a u f s  
G e r a t e w o h l  an  d e r  E cke  F o r t y - t h i r d  
S t r e e t  und  M a d iso n  A ven u e  h a l t ;

_ .C : \M U L T IC ~ l\sco  t t 2 . d e  P 1657  SI  
" Ic h  w e iE  - aber k a n n s t  d u ,  
k o n n t e s t  d u . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1657  
" I c h  w e iE ,  aber k a n n s t  d u . . .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1674  S3 
Es war s c h o n  b e i n a h e  z e h n ,  aber 
d i e  S t r a E e n  w a ren  d u n k e l  und  

1S miens c h e n l e e r .

C: \ M U L T I C ~ l \ s c o t t 2 . e s  P1674  
Es w ar f a s t  z e h n ,  aber d i e  S t r a E e n  
w a ren  d u n k e l  und w e n ig  b e l e b t ;

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1679  S2 
Aber i c h  muE i h n  s p r e c h e n . "

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1679  
Aber i c h  mufi i h n  u n b e d i n g t  
s p r e c h e n ."

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1708 S2 
Er t a t  z w e i  S e h r i t t e  v o r ,  a l s  
w o l l e  e r  v o r b e i ,  aber A n th o n y  
v e r t r a t  ihm  d e n  W eg.

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1708  
Er t a t  z w e i  S e h r i t t e  n a c h  v o r n ,  
a l s  w o l l t e  e r  A n th o n y  e i n f a c h  
s t e h e n l a s s e n ,  d e r  aber t r a t  ihm i n  
d e n  W eg.

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1712  S2 
Aber e r  e r i n n e r t e  s i c h  a n  n i c h t s ,  
n i c h t s . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1712  
Aber e r  e r i n n e r t e  s i c h  an  n i c h t s ,  
g a r  n i c h t s . . .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1714  S5 . 
a l s  e r  s i c h  i n d e s s e n  a u f  B lo eck m a n  
s t u r z e n  w o l l t e ,  d e r  m i t  g e b a l l t e n ,  
aber g e s e n k t e n  F a u s t e n  z w e i  M e te r  
e n t f e r n t  s t a n d ,  p a c k t e n  i h n  z w e i  
K e l l n e r ,  d i e  w i e  a u s  dem N i c h t s  
e r s c h i e n e n  w a r e n ,  b e i  d e n  Armen 
und h i e l t e n  d en  H i l f l o s e n  
u m k la m m ert .

C: \ M U L T I C ~ l \ s c o t t 2 . e s  P1714  
K eu ch en d  u n d  s p u c k e n d  q u a l t e  e r .  
s i c h  w i e d e r  h o c h ,  aber a l s  e r  
e r n e u t  a u f  B lo e c k m a n  l o s g e h e n  
w o l l t e ,  p a c k t e n  i h n  z w e i  K e l l n e r ,  
d i e  p l o t z l i c h  w i e  vom Himmel 
g e f a l l e n  n e b e n  ihm s t a n d e n ,  an  d en  
Armen, s o  daE e r  s i c h  n i c h t  mehr  
r i ih r e n  k o n n t e . .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1730  S2 
" Er v e r s u c h t e  a u f z u s t e h e n ,  sa n k  
aber w i e d e r  m i t  dem R ucken  g e g e n  
d i e  M auer.

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P173 0 
" A n th o n y  v e r s u c h t e  a u f z u s t e h e n ,  
k l a p p t e  aber an d e r  Wand w i e d e r  
zusammen.

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1754  S2 
Aber wenn du  m orgen  v o rb e ik o m m en  
w i l l s t

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1754  
Aber wenn S i e  m orgen  
v o r b e i k o m m e n . . . .
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C :\M U L T I C ~ l \s c 0t t 2 . d e  P 1758  S3 
Er v e r s u c h t e ,  s i c h  z u  r i ih r e n ,  aber 
s e i n e  M u sk e ln  v e r s a g t e n  ihm  d e n  
D i e n s t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1758  
Er v e r s u c h t e ,  s i c h  v o n  d e r  S t e l l e  
zu  b e w e g e n ,  aber d i e  M u sk e ln  
v e r s a g t e n  ihm  d e n  D i e n s t .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1760  S5 
Aber a u f  s e i n e n  a u f g e p l a t z t e n ,  
b l u t e n d e n  L ip p e n  war e s  w i e  e i n  
j a m m e r v o l l e s  Wurgen d e r  S e e l e .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P176 0 
Von s e i n e n  z e r s c h l a g e n e n ,  
b l u t e n d e n  L ip p e n  kam e s  w i e  e i n  
j a m m e r v o l l e s  Wurgen d e r  S e e l e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1779  S I  
Aber e r  m e i n t e  d u r c h a u s  n i c h t ,  dafi 
e s  s e l b s t v e r s t a n d l i c h  s e i ,  und  d a s  
war e t w a s  S e l t s a m e s . < s > V i e l e n  
M en sch en  h a t t e  R i c h a r d  C aram el  
v i e l e  K ra n k u n g en  v e r z i e h e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1779  
I n s g e h e i m  aber f a n d  e r  
k e i n e s f a l l s ,  dafi e s  n i c h t  d e r  R ede  
w e r t  s e i ,  und d a s  war s c h o n  e i n e  
a b s o n d e r l i c h e  S a c h e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1785  S5 
D i e  V o r s t e l l u n g  i t a l i e n i s c h e r  
F r a u e n  e r r e g t e  i h n  l e i c h t  -  wenn  
s e i n e  G e l d b o r s e  w i e d e r  s c h w e r e r  
w og, w iirde v i e l l e i c h t  s o g a r  d i e  
R o m a n t ik  w i e d e r  h e r b e i f l i e g e n  und  
s i c h  a u f  i h r  n i e d e r l a s s e n  - d i e  
R o m a n tik  d e r  b l a u e n  K a n a le  
V e n e d i g s ,  d e r  g o l d g r i i n e n  H iig e l  
F i e s o l e s  n a c h  dem R e g e n f a l l  und  
d i e  d e r  F r a u e n ,  F r a u e n ,  d i e  s i c h  
v e r w a n d e l t e n ,  a u f l o s t e n ,  m i t  
a n d e r e n  F r a u e n  v e r s c h m o l z e n  und  
a u s  s e i n e m  L e b e n  e n t s c h w a n d e n ,  
aber d o c h  immer s c h o n  u n d  immer  
j u n g  b l i e b e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1785  
D er G edanke a n  i t a l i e n i s c h e  F r a u e n  
w e c k t e  l e i s e  E r r e g u n g  i n  ihm  - 
wenn s e i n  G e l d b e u t e l  e r s t  w i e d e r  
p r a l l  g e f u l l t  w a r ,  kam v i e l l e i c h t  
a u c h  d i e  R om a n tik  w i e d e r  
a n g e f l o g e n  und l i e f i  s i c h  d a r a u f  
n i e d e r ,  d i e  R om a n tik  b l a u e r  K a n a le  
i n  V e n e d i g  und d e r  g o l d g r i i n e n  
H iig e l  v o n  F i e s o l e  n a c h  dem R eg en  
und d i e  R o m a n tik  v o n  F r a u e n .
< s > F r a u e n ,  d i e  s i c h  w a n d e l t e n ,  
a u f l o s t e n ,  i n  a n d e r e n  F r a u e n  
a u f g i n g e n  und w i e d e r  a u s  s e i n e m  
L eb en  w i c h e n ,  immer aber s c h o n  und  
immer j u n g  w a r e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1787  S3 
Er war d r e i u n d d r e i f i i g  - aber e r  
s a h  a u s  w i e  v i e r z i g .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1787  
Er war d r e i u n d d r e i f i i g  - und s a h  
a u s  w i e  v i e r z i g .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1790  S2 
S i e  war a n s t a n d i g ,  aber s c h a b i g  
g e k l e i d e t  - e i n  i r g e n d w i e  
j a m m e r l i c h  k l e i n e r ,  m i t  r o s a  und  
b l a u e n  Blum en v e r z i e r t e r  Hut  
b e d e c k t e  u n d  v e r h i i l l t e  i h r  d u n k l e s  
H a a r .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1790  
S i e  w ar a n s t a n d i g  und a r m l i c h  
g e k l e i d e t  - e i n  k l a g l i c h e s ,  m i t  
r o s a f a r b e n e n  und b l a u e n  B lum en  
a u f g e p u t z t e s  H i i tc h e n  b e d e c k  t e  und  
v e r b a r g  i h r  d u n k l e s  H a a r .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1800  S I  
I n  s e i n e n  A u g en  s t a n d  j e t z t  d e r  
W ah n sin n  g e s c h r i e b e n ,  aber D ot  
e r h o b  s i c h  f u r c h t l o s  u n d  t r a t  
e i n e n  S c h r i t t  a u f  i h n  z u .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1800  
W ah n sin n  s t a n d  j e t z t  i n  s e i n e m  
B l i c k ,  aber D o t l i e f i  s i c h  n i c h t  
e i n s c h u c h t e m .  < s > S i e  s t a n d  a u f  
u n d  t a t  e i n e n  S c h r i t t  a u f  i h n  z u .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1826  S I  
Aber d a  t a u s c h t e  s i c h  d e r  Mann m i t  
d e r  k a r i e r t e n  M iitze  s e h r .

C : \M U L T I C ~ l \ s c o t t 2 . e s  P1826  
Da aber i r r t e  d e r  Mann m i t  d e r  
R e i s e m u t z e .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1827  S2 
Aber e r  h a t t e  g e w u f i t ,  dafi s e i n e  
L e b e n s f u h r u n g  g e r e c h t f e r t i g t  war - 
und e r  h a t t e  s t a n d h a f t  a u s g e h a r r t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1827  
D och  e r  h a t t e  g e w u f i t ,  dafi e r  r e c h t  
d a r a n  g e t a n  h a t t e ,  s e i n  L eb en  s o  
z u  f u h r e n ,  w i e  e r  e s  t a t  - und e r  
h a t t e  s i c h  t a p f e r  g e s c h l a g e n .

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P 1829  S I  
"Denen hab  i c h ' s  g e z e i g t " ,  s a g t e  
e r ,  " e s  war e i n  h a r t e r  Kampf, aber 
i c h  h a b e  n i c h t  a u f g e g e b e n ,  s o n d e r n  
u b e r l e b t !"

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P 1829  
" I c h  h a b ' s  i h n e n  g e z e i g t ", 
f l u s t e r t e  e r .  < s>" E s war e i n  
h a r t e r  Kampf, aber i c h  h a b e  n i c h t  
a u f g e g e b e n ,  und  i c h  h a b ' s  
g e s c h a f f t ."

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P764 S2 
A n d e r e  w urden  d a b e h a l t e n ,  aber, s o  
g u t  e s  g i n g ,  v e r d e c k t .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P764  
A n d e r e  b l i e b e n ,  n o t d i i r f t i g  
v e r s t e c k t ,  im  Wagen.

C : \ M U L T I C ~ l \ s c o t t 2 . d e  P851 S5 C : \ M U L T I C ~ l \ s c o t t 2 . e s  P851
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E i n i g e  d e r  J u n g e n  aber, d i e  s i e ^ '  
v o n  d e r  H i g h - S c h o o l  h e r  k a n n t e ,  
s c h a u t e n  w eg , wenn s i e  m i t  " n e t t e n  
M adchen” zusammen w a r e n /  urid 
s o l c h e  V o r f a l l e  v e r l e t z t e n  i h r e  
G e f u h l e .

Aber e i n i g e  i h r e r  K la s s e n k a m e r a d e n  
a u s  d e r  H i g h s c h o o l  s a h e n  j e t z t  
w eg , wenn s i e  m i t  " a n s t a n d i g e n  
M adchen" s p a z  i  e r e n g i n g e n , und  
d e r l e i  V o r f a l l e  k r a n k t e n  s i e .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P959 S9 
Er h a l t  i n n e  und v e r g o l d e t  
i r g e n d e i n e n  u n b e d e u t e n d e n  
G e g e n s t a n d ,  und  w i r  arm en N a r r e n  
v e r s u c h e n ,  n a c h  ihm  zu  h a s c h e n  - 
d o c h  kaum t u n  w i r  d i e s ,  da  f a l l t  
d e r  S o n n e n s t r a h l  a u c h  s c h o n  a u f  
e t w a s  a n d e r e s ,  und  w i r  h a l t e n  n u r  
d a s  u n b e d e u t e n d e  D in g  i n  d e r  Hand, 
d e r  G la n z  aber, d e r  u n s e r e n  Wunsch  
a u s g e l o s t  h a t ,  i s t  v e r s c h w u n d e n . . .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P959  
Er h a l t  i n n e  und v e r g o l d e t  
i r g e n d e i n e n  b e l a n g l o s e n  
G e g e n s t a n d ,  und w i r  armen N a r r e n  
v e r s u c h e n ,  i h n  f e s t z u h a l t e n  - d o c h  
s c h o n  w a n d e r t  e r  w e i t e r ,  und d e r  
b e l a n g l o s e  G e g e n s t a n d  b l e i b t  i n  
d e i n e r  Hand, aber d e r  G la n z ,  d e r  
d i c h  v e r l o c k t e ,  i s t  d a h i n . . .

C : \ M U L T I C ~ l \ s c o t t 2 .d e  P 1426  S8 
V o r w u r f s v o l l  w a n d te  e r  i h r  s e i n e  
b l u t u n t e r l a u f e n e n  A ugen  zu  - 
A u g en , d i e  f r i i h e r  e in m a l  v o n  e in e m  
t i e f e n ,  k l a r e n  B la u  g e w e s e n  w a r e n ,  
j e t z t  aber, wo e r  t r a n k ,  b l a f i ,  
a n g e s t r e n g t  und h a l b  v e r d o r b e n  vom 
L e s e n  w a r e n .

C : \ M U L T I C ~ l \ s c o t t 2 . e s  P1426  
E n t s c h u l d i g e n d  f i i g t e  e r  h i n z u :  
"Tut m ir  l e i d ,  M u r i e l ,  aber a u c h  
wenn du e i n e n  B e s u c h  b e i  d e r  
u n t e r e n  M i t t e l s c h i c h t  m a c h s t ,  i s t  
e s  n i c h t  n o t i g ,  dafi du w i e  e i n e  
f e i n e  Dame v o n  d e r  F i i r s o r g e  
r e d e s t ." < s>E r s a h  s i e  
v o r w u r f s v o l l  a u s  s e i n e n  
b l u t u n t e r l a u f e n e n  Augen an ;
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ABER as modal particle (5)

m m - w r i tî̂ Dui-%as:t i ^ b e r ^
^ b e v ^ d e ^ d ^ .a u s v . .® ^

i ^ D a s s w a r A a b e r ^

s ^ g e f r h a u p
iSpSc®Rlia^SS®SS^fciiSISilAsS?Sil

C : \ M U L T I C ~ l \ s c o t t a . d e  P705  
"Du t r i n k s t  d i e  g a n z e  Z e i t ,  
s t i m m t ' s ? "  f r a g t e  s i e  p l o t z l i c h .

C : \ M U L T I C ~ l \ s c o t t a . e s  P705 S I  
"Du t r i n k s t  aber a u c h  s t a n d i g " ,  
s t e l l t e  s i e  u n v e r m i t t e l t  f e s t .

C : \ M U L T I C ~ l \ s c o t t b . d e  P53 
FUNFTER JUNGER MANN E in  P unkt f u r  
d i c h !  !

C : \ M U L T I C ~ l \ s c o t t b . e s  P53 S I  
FUNFTER JUNGER MANN: L o s ,  j e t z t  
aber Tempo!

C : \ M U L T I C ~ l \ s c o t t b .d e  P4 01  
A b er  a u f  G l o r i a s  v e r a r g e r t e s  
" W i r k l i c h ,  w i r  m u sse n !"  h i n  t r a n k  
A n th o n y  a u s ,  e r h o b  s i c h  und m a c h te  
v o r  s e i n e r  G a s t g e b e r i n  e i n e n  
f o r m v o l l e n d e t e n  K r a t z f u f i .

C : \ M U L T I C ~ l \ s c o t t b . e s  P4 01 S3 
D och  n a c h  G l o r i a s  v e r a r g e r t e m  
" J e t z t  m u sse n  w i r  aber w i r k l i c h ! "  
l e e r t e  A n th o n y  s e i n  G la s  a u f  e i n e n  
Zug, s t a n d  a u f  und m a c h te  s e i n e m  
G a s t g e b e r  e i n e  f o r m v o l l e n d e t e  
V e r b e u g u n g .
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ABER in other functions (546)

C : \ M U L T I C - l \ s c o t t a . d e  P59  
"Aber j a ,  S i r . "

C : \ M U L T I C ~ l \ s c o t t a . e s  P59 S I  
"Aber j a ,  s e l b s t v e r s t a n d l i c h ,  
S i r .  "

C : \ M U L T I C ~ l \ s c o t t a . d e  P203  
D ic k  s p r a c h  u n d  b l i c k t e  
n a c h d r u c k l i c h  a u f  d e n  B i i r g e r s t e i g .

C : \ M U L T I C ~ l \ s c o t t a . e s  P2 03 S2 
"Aber ab und zu  muS i c h  a u c h  m al  
r a u s ,  e i n  Wort r e d e n . "

C : \ M U L T I C ~ l \ s c o t t a . d e  P299  
"0 j a . "

C : \ M U L T I C ~ l \ s c o t t a . e s  P299 S I  
"Aber j a . "  .

C : \ M U L T I C ~ l \ s c o t t a . d e  P3 23  
"So s o n d e r b a r  e s  s c h e i n e n  mag", 
f u h r  A n th o n y  f o r t ,  " m e in e r  
M ein u n g , j a  m e i n e r  K e n n t n i s  n a c h  
i s t  G e r a l d i n e  e i n  A u sb u n d  an  
T u g e n d ."

C : \ M U L T I C ~ l \ s c o t t a . e s  P323 S I  
"Du m a g s t  e s  g l a u b e n  o d e r  n i c h t " ,  
f u h r  A n th o n y  f o r t ,  "aber G e r a l d i n e  
i s t  s o w o h l  was m ic h  b e t r i f f t  a l s  
a u c h  s o n s t ,  s o w e i t  i c h  w e i f i ,  e i n  
M u s te r  a n  T u g e n d ."

C : \ M U L T I C ~ l \ s c o t t a . d e  P538  
"K ein  P r o b le m .

C : \ M U L T I C ~ l \ s c o t t a . e s  P538 S I  
"Aber n e i n . . .

C : \MULiTIC~ l \ s c o t t a . d e  P628
"Da b i n  i c h  m ir  s i c h e r " ,  s t r a h l t e
M r s .

C : \ M U L T I C ~ l \ s c o t t a . e s  P628 S I  
"Aber s i c h e r " ,  s t r a h l t e  M rs. -

C : \ M U L T I C ~ l \ s c o t t a . d e  P628  
"Da b i n  i c h  m ir  g a n z  s i c h e r .

C : \ M U L T I C ~ l \ s c o t t a . e s  P628 S3 
"Aber s i c h e r .

C : \ M U L T I C ~ l \ s c o t t a . d e  P650  
S i e  war s i c h  s i c h e r ,  d e n n  - "aber 
d a s  muS u n t e r  u n s  b l e i b e n "  - s i e  
war i i b e r r a s c h e n d  h e r e in g e k o m m e n  
und h a t t e  g e s e h e n ,  w i e  G l o r i a  s i c h  
nun j a ,  s e h r  v e r l o b t  a u f f u h r t e .

C : \ M U L T I C ~ l \ s c o t t a . e s  P650 S3 
S i e  w u S te  d a s  s o  g e n a u ,  w e i l  s i e  - 
"aber d a s  b l e i b t  u n t e r  u n s ,  n i c h t  
wahr?" < s > -  u n v e r m u t e t  i n s  Zimmer 
gekommen w a r ,  a l s  G l o r i a  s i c h  
s e h r . . .  < s > s e h r  v e r l o b t  benommen  
h a t t e .

C : \ M U L T I C ~ l \ s c o t t a . d e  P685  
"Aber i c h  v e r s t e h e  n i c h t ,  w i e  man 
s i c h  h i n s e t z e n  und s c h r e i b e n  k a n n .

C : \ M U L T I C ~ l \ s c o t t a . es* P685 S I  ' 
"Aber w i e  S i e  e s  s c h a f f e n ,  s i c h  
h i n z u s e t z e n  .und w i r k l i c h .  s o  .was zu  
m ach en , i s t  m ir  u n b e g r e i f l i c h .

C : \ M U L T I C ~ l \ s c o t t a . d e  P687  
"Aber s c h a u e n  S i e " ,  s a g t e  s i e  im  
S i n n e  e i n e r  u m f a s s e n d e n  E r k la r u n g ,  
" S i e  s i n d  e b e n  k e i n e  u r a l t e  S e e l e  
- w i e  R i c h a r d ."

C : \ M U L T I C ~ l \ s c o t t a . e s  P687 S I  
"Aber d i e  S a c h e  i s t  e b e n  d i e " , 
s a g t e  s i e ,  a l s  v e r k i in d e  s i e  e i n e  
t i e f e  W e i s h e i t ,  "daS S i e  k e i n e  
a l t e  S e e l e  s i n d  - w i e  R i c h a r d . "

C : \ M U L T I C ~ l \ s c o t t a . d e  P712  
"Aber du h a s t  s t a n d i g  e t w a s  z u  
t r i n k e n  d a ,  d a b e i  b i s t  du e r s t  
f u n f u n d z w a n z i g .

C : \ M U L T I C ~ l \ s c o t t a . e s  P712 S I  
"Aber du t r i n k s t  j e d e n  Tag  
i r g e n d w a s ,  und du b i s t  e r s t  
f u n f u n d z w a n z i g .

C : \ M U L T I C - l \ s c o t t a . d e  P738  
"Nun j a " ,  s a g t e  A n th o n y  
u n g e d u l d i g ,  " v i e l l e i c h t  i s t  e r  j a  
k e i n e r .  <s>Aber n i c h t s  v o n  dem, 
was m ir  g e f a l l t ,  g e f a l l t  ihm ,  
d a h e r  i s t  e r  f u r  m ic h  
u n i n t e r e s s a n t . "

C : \ M U L T I C ~ l \ s c o t t a . e s  P738 S I  
" V i e l l e i c h t  i s t  e r  a u c h  k e i n e r " ,  
s a g t e  A n th o n y  u n g e d u l d i g ,  "aber e r  
h a t  n i c h t s  f u r  d i e  D in g e  u b r i g ,  
d i e  i c h  mag, und  i c h  f i n d e  i h n  
g a n z  und g a r  u n i n t e r e s s a n t . "

C : \ M U L T I C ~ l \ s c o t t a . d e  P8 03 
"Aber g e w i f i ."

C : \ M U L T I C ~ l \ s c o t t a . e s  P803 S I  
"Aber j a . "

C : \ M U L T I C ~ l \ s c o t t a . d e  P971  
"Aber G l o r i a ! "

C : \ M U L T I C ~ l \ s c o t t a . e s  P971 S I  
"Aber G l o r i a . . .

C : \ M U L T I C ~ l \ s c o t t a . d e  P1066  
"0 n e i n ,  du g l a u b s t  d o c h  n i c h t ,  
dafi du e i n  V o g e l  b i s t ?

C : \ M U L T I C ~ l \ s c o t t a . e s  P 1066  SI  
"Aber n e i n ,  du b i s t  u b e r h a u p t  k e i n  
V o g e l .

C : \ M U L T I C ~ l \ s c o t t a . d e  P1090  
"Aber v i e l l e i c h t  - v i e l l e i c h t  kann  
i c h  s i e  a b s a g e n . "

C : \ M U L T I C ~ l \ s c o t t a . e s  P 1090  S I  
"Aber v i e l l e i c h t . . .  < s > v i e l l e i c h t  
kan n  i c h  s i e  r i i c k g a n g i g  m a c h e n ."

C : \ M U L T I C ~ l \ s c o t t a . d e  P1103 C : \ M U L T I C ~ l \ s c o t t a . e s  P1103 S I
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"Aber d a s  t u e  i c h  d o c h " ,  w a n d te  
s i e  e i n .

"Aber d a s  w i l l  i c h  d o c h " , 
w i d e r s p r a c h  s i e .

C : \ M U L T I C ~ l \ s c o t t a .d e  P1125S 
" I c h  w i l l  a b e r  n i c h t  s t r e i t e n .

G: \ M U L T I C ~ l \ s c o t t a . e s  P 1125 SI  
"Aber i c h  mag n i c h t  r e d e n .

C : \ M U L T I C ~ l \ s c o t t a .d e  P558
11

C : \ M U L T I C ~ l \ s c o t t a . e s  P558 S2 
" A b e r . . .

C : \ M U L T I C ~ l \ s c o t t a . d e  P4 
B i s  zu  d i e s e r  A n s t r e n g u n g  w a re  e r  
A n th o n y  P a t c h  - n i c h t  e b e n  e i n  
B i l d  v o n  e in e m  Mann, a b e r  d o c h  
e i n e  a u s g e p r a g t e  und d y n a m is c h e  
P e r s o n l i c h k e i t ,  v o n  s i c h  
e in gen om m en , h o c h m u t ig ,  v o n  i n n e n  
h e r a u s  h a n d e ln d  e i n  Mann, d e r  
s i c h  bew ufit  w a r ,  daB e s  k e i n  
E h r g e f u h l  g e b e n  k a n n , und  d e n n o c h  
w e l c h e s  b e s a B ,  d e r  d i e  S o p h i s t e r e i  
d e s  Muts d u r c h s c h a u t e  und d e n n o c h  
u n e r s c h r o c k e n  w a r .

C : \ M U L T I C ~ l \ s c o t t a . e s  P4 S2 
B i s  d i e  Z e i t  kam, d i e s e  T a t  zu  
v o l l b r i n g e n ,  w iirde e r  s i c h  d a m it  
b e g n i ig e n ,  A n th o n y  P a t c h  zu  s e i n ,  
k e i n  B i l d  v o n  e in e m  Mann, a b e r  
e i n e  f e s t  u m r i s s e n e ,  d y n a m is c h e  
P e r s o n l i c h k e i t ,  e i g e n w i l l i g ,  
anmaBend, v o n  i n n e n  n a c h  auB en  
w ir k e n d  - e i n  Mann, d e r  s i c h  b ew u S t  
w ar, daB e s  k e i n e  E h re  g e b e n  
k o n n t e ,  und d e r  d e n n o c h  E h re  im  
L e ib  h a t t e ,  d e r  um d i e  S o p h i s t e r e i  
d e s  M u tes  w uB te  und d e n n o c h  t a p f e r  
w a r .

C : \ M U L T I C ~ l \ s c o t t a .d e  P9 d a  
e s  j e d o c h ,  w i e  s i c h  n a c h  s e in e m  
Tod h e r a u s s t e l l t e ,  u b erm a B ig  
l a n g a t m i g  und u b e r w a l t i g e n d  
l a n g w e i l i g  w a r ,  kam e s  n i c h t  
e i n m a l  a l s  P r i v a t d r u c k  h e r a u s .

C : \ M U L T I C ~ l \ s c o t t a . e s  P9 S5 
S o b a l d  g e r i i c h t e w e i s e  d i e  
E n t s t e h u n g  d i e s e s  W erkes b e k a n n t  
w u rd e ,  t r a t e n  e i l f e r t i g e  V e r l e g e r  
m i t  A n g e b o t e n  an  i h n  h e r a n ,  a b e r  
d a  s i c h  n a c h  s e i n e m  Tod  
h e r a u s s t e l l t e ,  daB e s  u n m aS ig  
w o r t r e i c h  und u b e r w a l t i g e n d  
l a n g w e i l i g  w a r ,  kam e s  s p a t e r  
n i c h t  e in m a l  a l s  P r i v a t d r u c k  
h e r a u s .

jC:\MULTIC~l \ s c o t t a . d e  P l l  
^Der j u n g e  A n th o n y  b e s a B  ein^-  
B i l d n i s  v o n  s e i n e n  E l t e r n  - a l s  

£Kind h a t t e  e r  e s  s o  o f t  v o r  A ugen  
g e h a b t ,  daB e s  d i e  
U n p e r s o n l i c h k e i t  v o n  M o b e l s t u c k e n  
angenommen h a t t e ,  d o c h  j e d e r ,  d e r  
i n  s e i n  S c h la f g e m a c h  t r a t ,  
b e t r a c h t e t e  e s  m i t  I n t e r e s s e .

C : \ M U L T I C ~ l \ s c o t t a . e s  P l l  S2 
D er j u n g e  A n th o n y  b e s a B  e i n  
e i n z i g e s  B i l d ,  a u f  dem s e i n e  
E l t e r n  zusammen zu  s e h e n  w a r e n .  
< s>So  o f t  h a t t e  e s  ihm i n  s e i n e r  
K i n d h e i t  v o r  A ugen  g e s t a n d e n ,  daB  
e s  f i i r  i h n  m i t t l e r w e i l e  d i e  
U n p e r s o n l i c h k e i t  e i n e s  M o b e l s t i i c k s  
b e s a B ,  a b e r  j e d e r ,  d e r  s e i n  
S c h la f z im m e r  b e t r a t ,  b e t r a c h t e t e  
e s  v o l l e r  A n t e i l n a h m e .

C : \ M U L T I C ~ l \ s c o t t a .d e  P12 
S i e  war e i n e  Dame, d i e  im  
M usikzim m er i h r e s  H a u se s  am 
W a s h in g to n  S q u a r e  s a n g ,  s a n g  und  
a b e r m a ls  s a n g  - z u w e i l e n  sa B e n  
G a s t e  um s i e  h e r ,  d i e  Manner  
w i p p t e n  m i t  v e r s c h r a n k t e n  Armen  
und a n g e h a l t e n e m  Atem a u f  
S o f a k a n t e n ,  d i e  F r a u e n  h a t t e n  d i e  
Hande i n  d en  SchoB  g e l e g t  und  
r a u n t e n  d e n  M annern g e l e g e n t l i c h  
e t w a s  z u ,  a p p l a u d i e r t e n  s t e t s  s e h r  
l e b h a f t  und s t i e S e n  n a c h  jed em  
L i e d  l e i s e  S c h r e i e  d e s  E n t z i i c k e n s  
a u s  - o f t  s a n g  s i e  a u c h  f u r  
A n th o n y  a l l e i n ,  a u f  i t a l i e n i s c h ,  
f r a n z o s i s c h  o d e r  i n  e in e m  
s e l t s a m e n  u n d  e n t s e t z l i c h e n  
D i a l e k t ,  d e n  s i e  f u r  d i e  M undart  
d e r  S i i d s t a a t e n n e g e r  h i e l t .

C : \ M U L T I C ~ l \ s c o t t a . e s  P12 S2 
S i e  war e i n e  Dame, d i e . i m  
M usikzim m er i h r e s  H a u se s  am 
W a s h in g to n  S q u a r e  u n e n t w e g t  s a n g  - 
manchmal um geben  v o n  G a s t e n ,
M annern m i t  v e r s c h r a n k t e n  Armen, 
d i e  m i t  a n g e h a l t e n e m  Atem s i c h  a u f  
dem Rand v o n  S o f a s  w i e g t e n ,  und  
F r a u e n ,  d i e  d i e  Hande i n  d e n  SchoB  • 
g e l e g t  h a t t e n ,  h i n  und w i e d e r  d e n  
M annern e t w a s  z u f l i i s t e r t e n ,  s t e t s  
b e g e i s t e r t  k l a t s c h t e n  und n a c h  
j ed em  L i e d  l e i s e ,  g i r r e n d e  R u fe  
a u s s t i e B e n  - ,  h a u f i g  a b e r  a u c h  
g a n z  a l l e i n  f i i r  A n th o n y ,  i n  
I t a l i e n i s c h  o d e r  F r a n z o s i s c h  o d e r  
i n  e in e m  fr e m d e n  u n d  g r a u s l i g e n  
D i a l e k t ,  d e n  s i e  f i i r  d i e  
S p r e c h w e i s e . d e r  N e g e r  a u s  d en  
S u d s t a a t e n  h i e l t .

C : \ M U L T I C ~ l \ s c o t t a . d e  P13 C : \ M U L T I C ~ l \ s c o t t a . e s  P13 S3 .
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S t a n d i g  v e r s p r a c h  e r  A n th o n y  
J a g d r e i s e n  und  A n g e l f a h r t e n  und  
A u s f l u g e  n a c h  A t l a n t i c  C i t y  -  "ah,  
j e t z t  i s t  e s  b a l d  s o w e i t "  - ,  d o c h  
k e i n e  d i e s e r  U n te r n e h m u n g e n  w urde  
j e m a l s  d u r c h g e f u h r t .

Er v e r s p r a c h  A n th o n y  s t a n d i g  
J a g d a u s f l u g e  und A n g e l p a r t i e n  und  
A b s t e c h e r  n a c h  A t l a n t i c  C i t y 6  - 
" w i r k l i c h  g a n z  b a ld "  - ,  a u s  d e n e n  
aber n i e  e t w a s  w u r d e .  <s><§> E in e  
E x k u r s i o n  m a c h te n  s i e  dann  d o c h  
zusam m en.

C : \ M U L T I C ~ l \ s c o t t a . d e  P19  
I n  s e i n e m  l e t z t e n  S t u d i e n j a h r  
s t e l l t e  e r  f e s t ,  d a S  e r  
s e l t s a m e r w e i s e  u n t e r - s e i n e n  
K o m m il i to n e n  e i n e  g e w i s s e  S t e l l u n g  
e r r u n g e n  h a t t e .

C : \ M U L T I C ~ l \ s c o t t a . e s  P19 S I  
I n  s e i n e m  l e t z t e n  S t u d i e n j a h r  aber 
s t e l l t e  e r  zu  s e i n e r  U b e r r a s c h u n g  
f e s t ,  d a S  e r  s i c h  i n  s e i n e r  K l a s s e  
e i n e  g e w i s s e  P o s i t i o n  e r w o r b e n  
h a t t e .

C : \ M U L T I C ~ l \ s c o t t a . d e  P19  
D i e s  b e l u s t i g t e  i h n ,  d o c h  
i n s g e h e i m  f r e u t e  e r  s i c h  d a r i ib e r  - 
e r  b e g a n n  a u s z u g e h e n ,  z u n a c h s t  e i n  
w e n i g ,  d an n  immer o f t e r .

C : \ M U L T I C ~ l \ s c o t t a . e s  P19 S3 
D as a m i i s i e r t e  i h n ,  i n s g e h e i m  
f r e u t e  e r  s i c h  aber a u c h  d a r i ib e r .

C :\MULTIC~1\ s c o t t a . d e  P2 2 
K o r p e r l i c h  h a t t e  e r  s i c h  s e i t  
s e i n e n  S t u d e n t e n t a g e n  
f o r t e n t w i c k e l t  - zw ar  w ar e r  n o c h  
immer zu  s c h m a l ,  d o c h  s e i n e  
S c h u l t e r n  w a r e n  b r e i t e r  g e w o r d e n ,  
un d  s e i n  g e b r a u n t e s  G e s i c h t  h a t t e  
d a s  a n g s t l i c h e  A u s s e h e n  d e s  
E r s t s e m e s t e r s  v e r l o r e n .

C : \ M U L T I C ~ l \ s c o t t a . e s  P22 S3 
Er war n o c h  immer zu  dunn , aber 
s e i n e  S c h u l t e r n  w a ren  b r e i t e r  
g e w o r d e n ,  u n d  d e r  f u r c h t s a m e  
E r s t s e m e s t e r b l i c k  h a t t e  s i c h  
v e r l o r e n .

C : \ M U L T I C ~ l \ s c o t t a . d e  P22  
s e i n e  b l a u e n  A u gen  aber w a r e n  
b e z a u b e r n d ,  ob  n u n  h e l l w a c h  und  
a u fm erk sa m  o d e r  aber, i n  
s c h w e r m u t i g e r  S tim m ung, h a l b  
g e s c h l o s s e n .

C : \ M U L T I C ~ l \ s c o t t a . e s  . P22 S6 
S e i n e  N a s e  w ar zu  s p i t z ,  s e i n  
Mund, u n g l i i c k s e l i g e r w e i s e  e i n  
g e t r e u e r  S p i e g e l  s e i n e r  
Stim m u n gen , n e i g t e  d a z u ,  s i c h  i n  
P h a s e n  d e r  U n z u f r i e d e n h e i t  n a c h  
u n t e n  zu  v e r z i e h e n ,  aber d i e  
b l a u e n  A ugen  h a t t e n  - o b •s i e  e i n e n  
nun m i t  w a c h e r  I n t e l l i g e n z  
a n b l i c k t e n  o d e r  i n  e in e m  k o m is c h -  
s c h w e r m u t ig e n  A u sd r u c k  h a l b  
g e s c h l o s s e n  w a ren  - e i n e n  g a n z  
e i g e n e n  Charme.

C : \ M U L T I C ~ l \ s c o t t a . d e  P34  
Ware e r  a u s s c h l i e S l i c h  A n th o n y  
v e r p f l i c h t e t  - e b e n  b o u n d  -  
g e w e s e n ,  s o  w a r e  d i e s e r  D e f e k t  
r a s c h  b e h o b e n  g e w e s e n ,  i n d e s  war  
e r  a u c h  d e r  B o u n d s  z w e i e r  a n d e r e r  
G e n t le m e n  i n  d e r  N a c h b a r s c h a f t .

C : \ M U L T I C ~ l \ s c o t t a . e s  P34 S2 
Ware e r  z u r  G anze  A n t h o n y s  B ounds  
g e w e s e n ,  w a re  d i e s e r  M angel s e h r  
s c h n e l l  b e h o b e n  w o r d e n ,  aber 
B ounds war n o c h  z w e i  w e i t e r e n  
H e r r e n  i n  d e r  N a c h b a r s c h a f t  
v e r p f l i c h t e t .  < s > V o r m i t t a g s  v o n  
a c h t  b i s  e l f  Uhr aber g e h o r t e  e r  
g a n z  u n d  g a r  A n th o n y .

C : \ M U L T I C ~ l \ s c o t t a . d e  P34  
Ware e r  a u s s c h l i e S l i c h  A n th o n y  
v e r p f l i c h t e t  - e b e n  b o u n d  - 
g e w e s e n ,  s o  w a r e  d i e s e r  D e f e k t  
r a s c h  b e h o b e n  g e w e s e n ,  i n d e s  war  
e r  a u c h  d e r  B ou n d s  z w e i e r  a n d e r e r  
G e n t le m e n  i n  d e r  N a c h b a r s c h a f t .

C : \ M U L T I C ~ l \ s c o t t a . e s  P34 S3 
Ware e r  z u r  G anze A n th o n y s  B ounds  
g e w e s e n ,  w are  d i e s e r  M angel s e h r  
s c h n e l l  b e h o b e n  w o r d e n ,  aber 
B ounds war n o c h  z w e i  w e i t e r e n  
H e r r e n  i n  d e r  N a c h b a r s c h a f t  
v e r p f l i c h t e t .  < s > V o r m i t t a g s  v o n  
a c h t  b i s  e l f  Uhr aber g e h o r t e  e r  
g a n z  und g a r  A n th o n y .

C : \ M U L T I C ~ l \ s c o t t a . d e  P34  
Um n e u n  Uhr d r e i f i i g  z o g  e r  am 
Z i p f e l  v o n  A n t h o n y s  B e t t d e c k e  und  

. s p r a c h  e i n i g e  w e n i g e  m a r k ig e  W orte  
' -  A n th o n y  k o n n t e  s i c h  n i e  g e n a u

C : \ M U L T I C ~ l \ s c o t t a . e s  P34 • S 6 
A n th o n y  m e r k te  s i e  s i c h  n i e  im  
e i n z e l n e n ,  h a t t e  aber d e n  
V e r d a c h t ,  daS  e s  e t w a s  A b f a l l i g e s  
w a r .
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d a r a n  e r i n n e r n ,  w o r i n  s i e  
b e s t a n d e n ,  h e g t e  aber d e n  
V e r d a c h t ,  dafi s i e  v o r w u r f s v o l l e r  
N a t u r  w a ren ;
C : \ M U L T I C ~ l \ s c o t t a . d e  P38 
Er h a t t e  g e h o f f t ,  s e i n e n  G r o S v a t e r  
t o t  v o r z u f i n d e n ,  b e i  e in e m  A n ru f  
v o n  d e n  L a n d u n g s b r u c k e n  j e d o c h  
e r f a h r e n ,  daS  Adam P a t c h  w i e d e r  
v e r g l e i c h s w e i s e  w o h l a u f  war - t a g s  
d a r a u f  h a t t e  e r  s e i n e  E n t t a u s c h u n g  
h i n u h t e r g e s c h l u c k t  und war n a c h  
T a r r y to w n  h i n a u s g e f a h r e n .

C : \ M U L T I C ~ l \ s c o t t a . e s  P38 SI  
Er h a t t e  i n s g e h e i m  g e h o f f t ,  s e i n e n  
G r o S v a t e r  n i c h t  mehr l e b e n d  
a n z u t r e f f e n ,  aber a l s  e r  vom P i e r  
a u s  a n r i e f ,  e r f u h r  e r ,  daS  e s  Adam 
P a t c h  w i e d e r  v e r g l e i c h s w e i s e  
g u t g i n g ,  u n d  s o  war e r  d en n  am 
n a c h s t e n  T ag , s e i n e  E n t t a u s c h u n g  
t a p f e r  v e r b e r g e n d ,  n a c h  T a r r y to w n  
g e f a h r e n .

C : \ M U L T I C ~ l \ s c o t t a .d e  P46  
Aus dem g r o b e n  S t o f f  s e i n e r  
B e g e i s t e r u n g s f a h i g k e i t  h a t t e  e s  
D u t z e n d e  b e s c h e i d e n e r , aber 
g r i e s g r a m i g e r  O b s e s s i o n e n  
z u g e s c h n i t t e n ;

C : \ M U L T I C ~ l \ s c o t t a . e s  P46 S7 
Aus dem g r o b e n  K l o t z  s e i n e r  
B e g e i s t e r u n g s f a h i g k e i t  h a t t e  e r  
D u t z e n d e  k l e i n e r ,  aber 
v e r d r i e S l i c h e r  O b s e s s i o n e n  
g e s c h n i t z t .

C : \ M U L T I C ~ l \ s c o t t a . d e  P47  
Nachdem man s o  b e h u ts a m  d a s  Thema 
V e r k e h r s v e r b i n d u n g e n  g e s t r e i f t  
h a t t e ,  b e s c h l i c h  A n th o n y  d a s  
G e f i i h l ,  e s  w e r d e  v o n  ihm  e r w a r t e t ,  
dafi e r  i n  U m r is s e n  s e i n e  A b s i c h t e n  
d a r l e g e  - z u g l e i c h  aber w a r n t e  i h n  

‘e i n s t w e i l e n  e i n  F u n k e ln  i n  d en  
.Augen d e s  A l t e n  d a v o r ,  s e i n e n  
-W unsch a u s z u s p r e c h e n ,  im  A u s la n d  

zu  l e b e n .

h r . -  ■

*

C : \ M U L T I C ~ l \ s c o t t a . e s  P47 S I  
N ach  e in e m  a n g e m e s s e n e n  A u s t a u s c h  
v o n  A r t i g k e i t e n  d a c h t e  s i c h  
A n th o n y ,  dafi nun  w o h l  v o n  ihm  
e r w a r t e t  w u rd e ,  s e i n e  
Z u k u n f t s p l a n e  zu  u m r e if ie n ,  
z u g l e i c h  aber. w a r n t e  i h n  e i n  
G l i t z e r n  i n  d en  A ugen  d e s  A l t e n  
d a v o r ,  v o n  d e r  b e a b s i c h t i g t e n  
V e r l e g u n g  s e i n e s  W o h n s i t z e s  i n s . 
A u s la n d  zu  s p r e c h e n .  < s>E r h a t t e  
g e h o f f t ,  S h u t t l e w o r t h  - d e n  
A n th o n y  v e r a b s c h e u t e  - wiirde  
t a k t v o l l  g e n u g  s e i n ,  d a s  Zimmer zu  
v e r l a s s e n ;

C : \ M U L T I C ~ l \ s c o t t a .d e  P47  
Er w u n s c h t e ,  S h u t t l e w o r t h  b e s a f ie  
g e n u g e n d  T a k t ,  d e n  Raum zu  
v e r l a s s e n  - e r  v e r a b s c h e u t e  
S h u t t l e w o r t h  - ,  d o c h  d e r  S e k r e t a r  
h a t t e  s i c h  g l e i c h g i i l t i g  i n  e in e m  
S c h a u k e l s t u h l  n i e d e r g e l a s s e n  und  
l i e S  d i e  B l i c k e  s e i n e r  g l a n z l o s e n  
A ugen v o n  e in e m  P a t c h  zum a n d e r e n  
w a n d e r n .

C : \ M U L T I C ~ l \ s c o t t a . e s  P47 S3 
d e r  aber h a t t e  e s  s i c h  i n  e in e m  
S c h a u k e l s t u h l  bequem  g e m a c h t  und  
l i e f i  s e i n e n  w e lk e n  B l i c k  z w i s c h e n  
P a t c h  j u n i o r  und P a t c h  s e n i o r  h i n  
u n d  h e r  g e h e n .

C : \ M U L T I C ~ l \ s c o t t a . d e  P63 
Er h a t t e  v o r g e h a b t ,  e i n  p a a r  T age  
b e i  s e i n e m  G r o S v a t e r  zu  
v e r b r i n g e n ,  d o c h  v o n  d e r  
s t u r m i s c h e n  U b e r f a h r t  w ar e r  miide 
und g e r e i z t  und h a t t e  k e i n e  L u s t ,  
e i n e  h i n t e r g r i i n d i g e  und  
s c h e i n h e i l i g e  B e f r a g u n g  u b e r  s i c h  
e r g e h e n  zu  l a s s e n .

C : \ M U L T I C ~ l \ s c o t t a . e s  P63 S2 
Er h a t t e  e i g e n t l i c h  e i n  p a a r  T age  
b e i  s e i n e m  G r o f iv a te r  b l e i b e n  
w o l l e n ,  aber n a c h  e i n e r  z i e m l i c h  
s t i i r m i s c h e n  U ber  f a h r t  war e r  mude  
und s c h l e c h t  g e l a u n t  und h a t t e  
k e i n e  L u s t ,  s i c h - i n  r a f f i n i e r t  
s c h e i n h e i l i g e m  Ton u n t e r  D ruck  
s e t z e n  zu  l a s s e n .

C : \ M U L T I C ~ l \ s c o t t a .d e  P72 
M it g e s c h l o s s e n e n  L ip p e n  m a c h te  e r  
e i n  summendes G e r a u s c h ,  v o n  dem e r  
s i c h  e i n b i l d e t e ,  e s  e n t s p r e c h e  i n  
e tw a  dem K la n g  e i n e r  V i o l i n e .

C : \ M U L T I C ~ l \ s c o t t a . e s  . P72 S2 
M it  g e s c h l o s s e n e n  L ip p e n  b r a c h t e  
e r  e i n  Summen z u s t a n d e ,  d a s  
u n b e s t im m t  an  e i n e n  G e i g e n t o n  
e r i n n e r t e ,  dann  aber s t e l l t e n  d i e  
Hande i h r e  K r e i s b e w e g u n g e n  e i n  und  
f i n g e n  a n ,  d a s  Hemd a u f z u k n o p f e n .

C : \ M U L T I C ~ l \ s c o t t a .d e  P78  
Er. em p fan d  d a s  M adchen a l s

C : \ M U L T I C ~ l \ s c o t t a . e s  . P 7 8 . . S 3  . „■ 
Er w urde  v o n  dem G e f i ih l  b e d r a n g t  / ..
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w i r k l i c h  s c h o n  - d an n  b e g r i f f  e r  
p l o t z l i c h :  Es w ar d e r  A b s ta n d ,  
k e in  r a r e r  u n d  k o s t b a r e r  A b s ta n d  
d e r  S e e l e ,  aber d o c h  e i n  A b s ta n d ,  
wenn a u c h  n u r  i n  i r d i s c h e n  M e te r n .

daS  s i e  s c h o n  w ar - u n d  d an n  
b e g r i f f  e r ,  w as e s  w ar: i h r e  
D is t a n z  - n i c h t  e i n e  e d l e ,  
k o s t b a r e  D i s t a n z  d e r  S e e l e ,  aber 
im m erh in  e i n e  w enn a u c h  n u r  i n  
i r d i s c h e n  E l l e n  g e m e s s e n e  
E n t fe r n u n g .

C: \M U L T I C ~ l \s c o t t a .d e  P94 
MAURY S e in e  A u gen  v e r e n g e n  s i c h  - 
n i c h t  u n an gen eh m , aber um l e i c h t e  
M if ib i l l i g u n g  a u s z u d r i ic k e n  H at m ich  
n e u l i c h  z u r  W e ifc g lu t  g e b r a c h t .

C : \M U L T I C ~ l \s c o t t a .e s  P94 S I  
MAURY ( n i c h t  f e i n d s e l i g ,  aber m it  
l e i c h t e r  M i f ib i l l i g u n g  im  B l i c k  d e r  
v e r e n g t e n  A u g e n ) : N e u l i c h  h a t  e r  
m ic h  z u r  V e r z w e i f lu n g  g e b r a c h t .

C : \M U L T I C ~ l \s c o t t a .d e  P97  
A n s c h e in e n d  h a t t e  i c h  am A bend  
v o r h e r  w as g e s a g t ,  d a s  e r  w i c h t i g  
fa n d , aber e r  h a t t e 1s  v e r g e s s e n  - 
und da h a t  e r  m ic h  a n g e g i f t e t .

C : \M U L T I C ~ l \s c o t t a .e s  P97 S2 
O ffe n b a r  h a t t e  i c h  am A bend z u v o r  
e tw a s  g e s a g t ,  w as e r  v e r w e n d e n  
w o l l t e ,  aber v e r g e s s e n  h a t t e ,  und  
nun g i n g  e s  s t a n d i g :  " U b e r le g  d o c h  
m a l . . .

C : \M U L T I C ~ l\s c o t t a .d e  P104  
ANTHONY m it  e in e m  H ochstm aB  an  
U b e r z e u g u n g  i n  s e in e m  s c h m a le n ,  
e i n  w e n ig  u n s i c h e r e n  G e s i c h t  Aber 
k e i n e  u n b eza h m b a re  T a t k r a f t .

C : \M U L T I C - l \ s c o t t a .e s  P104 S I  
ANTHONY ( d e s s e n  s c h m a le r ,  e i n  
w e n ig  u n s i c h e r e r  G e s ic h t s a u s d r u c k  
s e h r  u b e r z e u g t  w i r k t ) : Aber k e in e  
u n e r s c h o p f l i c h e  E n e r g ie .

C : \M U L T I C ~ l \s c o t t a .d e  P106  
ANTHONY 0  j a .  <s>Aber da i r r t  e r .  
< s>E r n e i g t  d a z u , a u f  e i n e  M i l l i o n  
a l b e r n e r  S c h w a r m e r e ie n  
h e r e i n z u f a l i e n .

C : \M U L T I C ~ l \s c o t t a .e s  P106 S I  
ANTHONY: J a ,  aber d a s  s i e h t  e r  
f a l s c h .

C : \M U L T I C ~ l\s c o t t a .d e  P120  
ANTHONY Nur u m k ip p en  t u n  w ir  n i e ,  
du M i lc h b a r t .

C : \M U L T I C - l \ s c o t t a .e s  P120 S I  
ANTHONY: Aber w ir  k ip p e n  n i e  um, 
du M i lc h b a r t .

C : \M U L T I C ~ l\s c o t ta .d e  P137  
DICK S e l b s t  w enn i c h  a l l  dem 
z u s t im m e , s e i  e i n  a n s t a n d i g e r  
P r a g m a t ik e r  und g o n n e  e in e m  arm en  
Mann d en  W i l le n  z u  l e b e n .

C : \M U L T I C ~ l \s c o t t a .e s  , P137 S I  
DICK: Aber du s o l l t e s t  t r o t z d e m  
p r a g m a t is c h  g e n u g  s e i n ,  um e in e m  
arm en " S c h lu c k e r  d e n - S i n n ' s e i n e s  
L e b e n s  zu  l a s s e n .

C : \M U L T I C ~ l \s c o t ta .d e  P139  
I c h  b e k la g e  m ich  j a  n i c h t  u b e r  
k o n v e n t i o n e l l e  M o r a l. < s> V ie lm e h r  
b e k la g e  i c h  m ic h  u b e r  j e n e  
m e d io k r e n  K e t z e r ,  d i e  b e g i e r i g  d i e  
E r k e n n t n i s s e  d e r  S p i t z f i n d i g k e i t  
a u f g r e i f e n  und e i n e  P o s e  
s i t t l i c h e r  F r e i h e i t  e in n e h m e n , zu  
d e r  i h r e  I n t e l l i g e n z  s i e  d u r c h a u s  
n i c h t  b e r e c h t i g t .

C : \M U L T I C ~ l \s c o t t a .e s  P13 9 S3 
I c h  h a b e  n i c h t s  g e g e n  
k o n v e n t i o n e l l e  M o r a l b e g r i f f e ,  aber 
i c h  h a b e  s e h r  v i e l  g e g e n  
m it t e lm a S ig e  H a r e t ik e r ,  d i e  s i c h  
a u f  g e w i s s e  E r k e n n t n i s s e  i h r e r  
w e ltg e w a n d te n  M itm e n sc h e n  s t i i r z e n  
und f i i r  s i c h  d a r a u s  e i n e  
m o r a l i s c h e  F r e i h e i t  a b l e i t e n ,  zu  
d e r  i h r e  I n t e l l i g e n z  s i e  
k e i n e s f a l l s  b e r e c h t i g t .

C : \M U L T I C ~ l\s c o t ta .d e  P155  
F r e i 1 i c h  w ar e s  e i n e  e in s a m e  
S t a d t .

C : \M U L T I C ~ l\s c o t t a .e s  P155 S4 
Aber s i e  b a r g  a u c h  s e h r  v i e l  
E in s a m k e i t .

C : \M U L T I C ~ l\s c o t ta .d e  P157  
Von d e r  F i f t h  A v en u e  d r a n g e n  
fo r tw a h r e n d  G e k l i n g e l  und d e r  
versch w om m en e K la n g  g e d a m p fte r  
A u to h u p en  h e r u b e r ,  d o c h  i n  s e i n e r  
e i g e n e n  S t r a S e  h e r r s c h t e  S t i l l e ,  
h i e r  d r in n e n  w ar e r  g e b o r g e n  v o r  
a l l  d e n  B ed ro h u n g en  d e s  L e b e n s ,  
d en n  h i e r  w ar s e i n e  T u r , w ar d e r  
l a n g g e s t r e c k t e  F lu r  u n d  s e i n  
is c h i i t z e n d e s  S c h la fg e m a c h  - 
g e b o r g e n , g e b o r g e n !

C : \M U L T I C ~ l \s c o t t a .e s  P157 S I  
D er K la n g  d e r  G lo c k e n  d r a n g  zu  ihm  
und d a s  s t a n d i g e  l e i s e  Hupen v o n  
A u to m o b ile n  a u f  d e r  F i f t h  A v e n u e ,  
aber i n  s e i n e r  S t r a S e  h e r r s c h t e  
S t i l l e ,  h i e r  w ar e r  i n  S i c h e r h e i t  
v o r  d en  B e d r o h u n g e n  d e s  L e b e n s ,  
d en n  d a  w a ren  s e i n e  T iir und d e r  
l a n g e  K o r r id o r  u n d  d a s  s c h i i t z e n d e  
S c h la fz im m e r  - s e l i g e ,  s e l i g e  
S i c h e r h e i t .

6
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C : \M U L T I C ~ l\s c o t ta .d e  P169  
SCHONHEIT D as k an n  d o c h  w o h l n i c h t  
w ahr s e i n !

C : \M U L T I C ~ l\s c o t t a .e s  P169 S I  
SCHONHEIT: Aber d a s  d a r f  d o c h  
n i c h t  w ahr s e i n .

C : \M U L T I C ~ l\s c o t ta .d e  P169  
I h r e n  G ehorsam  g e g e n  F ra u en  m it  
g e w is s e n  R e iz e n  k ann  i c h  n a t u r l i c h  
v e r s t e h e n  - aber g e g e n  d ic k e  
F rau en ?

C : \M U L T I C ~ l \s c o t t a .e s  P169 S3 
DaS s i e  a u f r e i z v o i l e  F ra u en  h o r e n ,  
k ann  i c h  j a  v e r s t e h e n .  <s>Aber a u f  
d ic k e  F ra u en ?

C : \M U L T I C ~ l\s c o t t a .d e  P177  
SCHONHEIT A ls  w as w erd e  i c h  
a u f t r e t e n ?  < s > S a g 's  m ir !

C : \M U L T I C ~ l \s c o t t a .e s  P177 S I  
SCHONHEIT: Aber j e t z t  s a g :  Was 
w erd e  i c h  s e in ?

C : \M U L T I C ~ l\s c o t t a .d e  P178  
DIE STIMME Z u n a c h st  h a t  man s i c h  
g e d a c h t ,  dafi du d ie s m a l  a l s  
F i l m s c h a u s p i e l e r i n  g e h e n  w i ir d e s t ,  
aber d a s  i s t  n a c h  a l le d e m  n i c h t  
r a ts a m .

C : \M U L T I C ~ l \s c o t t a .e s  P178 S I  
DIE STIMME: Z u n a c h s t  w ar d a r a n  
g e d a c h t , d i c h  a l s
F i l m s c h a u s p i e l e r i n  a u f  d i e  E rd e zu  
s c h i c k e n ,  aber d a v o n  i s t  man 
abgekom m en.

C : \M U L T I C ~ l\s c o t ta .d e  P197  
Hab a n g e f a n g e n ,  zu  e r k l a r e n ,  w as 
l o s  i s t .  < s > G o tt !  < s > S ie  h a t  m ich  
e r s t  f a s t  zum W ah n sin n  g e t r i e b e n ,  
dann  s a h  i c h  i n  i h r  aber d o ch  
p l o t z l i c h  e i n e  m o g l ic h e  F ig u r ,  und  
i c h  h ab  m ir  N o t iz e n  g e m a c h t ,  
w ah ren d  s i e  d a h e r p la p p e r t e  - s o ,  
date s i e  m ich  n i c h t  s e h e n  k o n n t e ,  
w e iS t  d u , a l s  w iirde i c h  m ir  n u r  
• b e i l a u f i g  w as a u f n o t i e r e n . . .

C : \M U L T I C ~ l\s c o t t a .e s  P197 S4 
E r s t  h a t  s i e  m ic h  d a m it  v e r r i i c k t  
g e m a c h t , d an n  aber i n t e r e s s i e r t e  
s i e  m ic h  a l s  F ig u r ,  und i c h  h a b e  
m ir , w ah ren d  s i e  r e d e t e ,  N o t i z e n  
g e m a c h t , n a t u r l i c h  g a n z  
u n a u f f a l l i g ,  a l s  ob  i c h  n e b e n b e i  
e tw a s  a u f s c h r e i b e . "

i C : \M U L T I C ~ l\s c o t ta .d e  P205  
I*."Ich hab  j a  n i c h t s  d a g e g e n , d i c h  

zu  s c h le p p e n ,  D ic k ,  aber m it  dem  
M a n t e l . . .

C : \M U L T I C ~ l\s c o t t a .e s  P205 S I  
" Ic h  h a b e  an  s i c h  n i c h t s - d a g e g e n ,  
d ic h  zu  s c h le p p e n ,  aber m it  d ie s e m  
M a n t e l . . .

*C:\M ULTIC~1\ s c o t t a . d e  P 2 10-■
", s e t z t e  D ic k  a n , d o c h  A n th o n y  

vlfuhr ihm  d a z w is c h e n , in d em  e r  d i e  
Arme a u s b r e i t e t e  und  e in e n  l e i s e n  
J u b e l s c h r e i  h a u c h t e .

C : \M U L T I C ~ l\s c o t t a .e s  P210 S2 
", s e t z t e  D ic k  a n , aber A n th o n y  
u n t e r b r a c h  ih n ,  in d em  e r  m it  e in em  
l e i s e n  S c h r e i  d e s  W o h lb eh a g en s d i e  
Arme a u s s t r e c k t e .

C : \M U L T I C ~ l\s c o t ta .d e  P214  
I h r e  M u tte r  i s t  p r a k t i z i e r e n d e  
B i l p h i s t i n  und i h r  V a te r  e i n  
z i e m l i c h e r  L e im s ie d e r ,  aber e i n  
v o l l e n d e t e r  G e n tle m a n ."

C : \M U L T I C ~ l\s c o t t a .e s  P214 S2 
I h r e  M u tte r  i s t  p r a k t i z i e r e n d e  
B i l p h i s t i n l 6 , und i h r  V a te r  i s t  
f u r c h t b a r  o d e ,  aber e i n  e c h t e r  
G e n t le m a n ."

C :\M U L T I C ~ l\s c o t ta .d e  P230  
", f i n g  e r  a n , d o c h  r u c k s i c h t s l o s  
u n t e r b r a c h  A n th o n y  i h n .

C : \M U L T I C ~ l\s c o t t a .e s  P23 0 S2 
", s e t z t e  e r  a n , aber A n th o n y  f i e l  
ihm  r i i c k s i c h t s l o s  i n s  W ort:
< f§ a d d ed >

C : \M U L T I C ~ l\s c o t ta .d e  P234  
A n th o n y  w ar v e r w i r r t ,  aber ihm  war  
a u c h  k a l t  und l e i c h t  u n b e h a g l ic h  
z u m u te , d a h e r  f l u c h t e t e  e r  s i c h  i n  
d en  A n g r i f f .

C : \M U L T I C ~ l\s c o t t a .e s  P234 S I  
A n th o n y  s t u t z t e ,  aber w e i l  e r  f r o r  
u n d  a u c h  e i n  b iS c h e n  v e r l e g e n  w ar, 
e n t s c h i e d  e r  s i c h  f u r  d en  A n g r i f f  
a l s  b e s t e  V e r t e id ig u n g .

C : \M U L T I C ~ l\s c o t ta .d e  P241  
Aber e i n  m in d e r e s  T a le n t  k ann  n u r  
d ann  g e i s t r e i c h  s e i n ,  w enn e s  
m in d e r e  I d e e n  m i t t r a g t .

C : \M U L T I C ~ l \s c o t t a .e s  P241 S2 
Aber e i n  z w e i t k l a s s i g e s  T a le n t  
w ir k t  n u r  d an n  a n s p r e c h e n d , wenn  
e s  z w e i t k l a s s i g e  G edanken  
t r a n s p o r t i e r t .

■ C : \M U L T I C ~ l\s c o t ta .d e  . P242  
D ic k  d a c h t e  n a c h , v e r m o c h te  j e d o c h  
d a s  g e n a u e  AusmaE a n  K r i t i k ,  d a s  
A n th o n y  m it  s e i n e n  B em erkungen  
b e a b s i c h t i g t e ,  n i c h t  a b z u s c h a t z e n .

C : \M U L T I C ~ l\s c o t t a .e s  P242 S2 
D ic k  w u S te  o f f e n b a r  n i c h t  r e c h t ,  
w ie  e r n s t  A n th o n y s  K r i t i k  zu  - * • 
nehm en w a r . < s> D er  aber s p r a c h  
s c h o n  m it  e i n e r  G e l a u f i g k e i t  • 
w e i t e r ,  d i e  ih n  h a u f ig - i ib e r k a m  - «.i-|
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m it  l e u c h t e n d e n  A u gen , 
h o c h g e r e c k te m  K in n , e r h o b e n e r  
S tim m e, a u c h  k o r p e r l i c h  s c h e in b a r  
u b e r  s i c h  s e l b s t  h in a u s w a c h s e n d :  
< f§ a d d e d >

C : \M U L T I C ~ l\s c o t t a .d e  P243  
D och  m e in  angenom m enes I c h  w a re  zu  
s t o l z ,  um n a ch zu a h m en , zu  
v e r n i i n f t i g ,  um zu  sch w arm en , zu  
w e l t k l u g ,  um U t o p i s t  zu  s e i n ,  zu  
s e h r  G r ie c h e ,  um a u s z u s c h m iic k e n ."

C : \M U L T I C ~ l \s c o t t a .e s  P243 S4 
M ein  h y p o t h e t i s c h e s  I c h  aber w a re  
zu  s t o l z  z u r  N achahm ung, zu  
v e r n u n f t i g ,  um s i c h  zu  b e g e i s t e r n ,  
zu  w e ltg e w a n d t  f u r  e i n e  U t o p ie ,  zu  
g r i e c h i s c h  f i i r  A u s s c h m iic k u n g e n ."

C : \M U L T I C ~ l\s c o t ta .d e  P245  
Aber s c h l i e f i l i c h  u n d  e n d l i c h  
s c h r e i b t  j e d e r  S c h r i f t s t e l l e r  
d e s w e g e n , w e i l  e s  nun m al s e i n e  
L e b e n s a r t  i s t .

C : \M U L T I C ~ l \s c o t t a .e s  P 245 S3 
Aber j e d e r  S c h r i f t s t e l l e r  s c h r e i b t  
s c h l i e f i l i c h ,  w e i l  d a s  s e i n e  A r t  zu  
l e b e n  i s t .

C : \M U L T I C ~ l \s c o t t a .d e  P275  
N ach  s e in e m  A b s c h lu f i  an  e i n e r  
U n i v e r s i t a t  im  W esten  - k l e i n ,  
aber o h o !

C : \M U L T I C ~ l\s c o t t a .e s  P 275 S5 
N ach  dem A b s c h lu S  a n  e i n e r  
k l e i n e n ,  aber b e d r u c k e n d e n  
U n i v e r s i t a t  im  W esten  w ar e r  i n s  
Z e l l u l o i d g e s c h a f t  e i n g e s t i e g e n ,  
und da h i e r f i i r  d a s  v o n  ihm  
e in g e b r a c h t e  a u f ie r s t  g e r i n g e  MaS 
an  I n t e l l i g e n z  a u s r e i c h t e ,  
f l o r i e r t e  s e i n  U n tern eh m en  b i s  zum 
J a h r  1 9 1 1 , a l s  e r  s i c h ,  s t a t t  
f e s t e  V e r t r a g e  a b z u s c h l i e S e n ,  a u f  
u n b e s t im m te  A bm achungen m it  d e r  
F i l m i n d u s t r i e  e i n l i e f i .

C : \MULTIC~1 \ s c o t t a . d e  P2 81 
E r h a b e  v o r g e h a b t ,  m it  dem Om nibus 
z u r i ic k z u f  a h r e n , h a b e  e s  j e d o c h  f u r  
z u  k a l t  b e fu n d e n , j a - j a - j a - j a ,  zu  
k a l t .

C : \M U L T I C ~ l- \s c o t ta .e s  P281 S7 
E i g e n t l i c h  h a t t e  e r  m it  dem Bus 
z u r i ic k fa h r e n  w o l l e n ,  aber e s  s e i  
zu  k a l t  'g e w e s e n *zum W a rten , " j a ,  
j a ,  j a ,  j a ,  z u  k a l t " .

C : \M U L T I C ~ l\s c o t t a .d e  P284  
R ic h a r d  C aram el w urde a u f g e r u f e n ,  
s i c h  a n  d en  M onat N ovem ber i n  
K a n sa s  zu  e r i n n e r n .

C : \M U L T I C ~ l\s c o t t a .e s  P284 S5 
R ic h a r d  C aram el w urde  
a u f g e f o r d e r t , s i c h  an  d e n  N ovem ber  
i n  K a n sa s  zu  e r i n n e r n .  <s>Kaum  
aber h a t t e  Mr.

C : \M U L T I C ~ l \s c o t ta .d e  P285  
D ie  a l t b e k a n n t e  T a t s a c h e ,  dafi d i e  
T a g e  a n  ir g e n d e in e m  O rt h e i f i ,  d i e  
N a c h te  h in g e g e n  s e h r  angenehm  
s e i e n ,  w u rd e m it  E r f o l g  
v o r g e t r a g e n  u n d  d i e  g e n a u e  
E n t fe r n u n g  z w is c h e n  z w e i P u n k te n  
e n t l a n g  i r g e n d e i n e r  u n b e d e u te n d e n  
B a h h s t r e c k e  f e s t g e l e g t ,  d i e  D ic k  
v e r s e h e n t l i c h  e r w a h n t h a t t e .

C : \M U L T I C ~ l \s c o t t a .e s  P 285 S I  
E r f o l g r e i c h  w u r d e  d i e  T h e s e  
v o r g e b r a c h t ,  dafi d i e  T a g e  
i r g e n d w ie  warm, aber d i e  N a c h te  
s e h r  an gen eh m  g e w e s e n  w a ren ,  
so d a n n  e i n i g t e n  s i e  s i c h  u b e r  d i e  
g e n a u e  E n t fe r n u n g  z w is c h e n  z w e i  
P u n k te n  a u f  e i n e r  v o n  D ic k  
l e i c h t s i n n i g e r w e i s e  e r w a h n te n  
o b s k u r e n  E i s e n b a h n l i n i e .

C : \M U L T I C ~ l \s c o t ta .d e  P309  
d o c h  i n  d ie s e m  F a l l  h a n d e l t e  e s  
s i c h  o f f e n b a r  um r a t s e l h a f t e  
Z i e l g e r i c h t e t h e i t  und  
b e d e u t u n g s v o i l e  A b s i c h t l i c h k e i t  - 
a l s  w a re  M aury N o b le  e i n  
a u s e r w a h l t e r  A n t i c h r i s t ,  d en  d i e  
V o r se h u n g  u m t r ie b ,  u b e r a l l  
h in z u g e la n g e n ,  wo man a u f  E rd en  
n u r  h in g e la n g e n  k o n n t e ,  und a l l  
d i e  M i l l i a r d e n  M en sch en  zu  s e h e n ,  
d i e  d a  z e u g t e n  und w e in t e n  und  
e in a n d e r  h i e r  und d o r t  d i e  K o p fe  
e i n s c h l u g e n .

C : \M U L T I C ~ l\s c o t ta . e s  P3 09 S3 
I n  s e in e m  F a l l  aber umgab d i e s e  
L e i s t u n g  e i n  H auch g e h e i m n i s v o l l e r  
A b s i c h t ,  h in t e r g r u n d i g e r  P la n u n g  - 
a l s  s e i  e s  M aury N o b le  g l e i c h  dem  
A n t i c h r i s t  v o n  d e r  V o r se h u n g  
a u f e r l e g t  w o rd en , k r e u z  u n d  q u e r  
d i e  E rd e zu  b e r e i s e n ,  um s i c h  d i e  
B i l l i o n e n  v o n  M en sch en  
a n z u s c h a u e n , d i e  s i c h  a u f  i h r  
f o r t p f l a n z t e n ,  T ra n en  v e r g o s s e n  
und s i c h  h i e r  und da g e g e n s e i t i g  
t o t s c h l u g e n .
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C : \M U L T I C ~ l\s c o t ta .d e  P 311  
Er h a t t e  d r e i  Zimmer i n  e i n e r  
J u n g g e s e l le n w o h n u n g  i n  der.; 4 4 .  
< s > S tr a £ e  b e z o g e n ,  w ar in d e s  n u r  
s e l t e n  d o r t  a n z u t r e f f e n .

C : \M U L T I C ~ l\s c o t t a .e s  P311 S2 
Er b e w o h n te  d r e i  Zimmer, e i n e r  
J u n g g e s e l le n w o h n u n g  i n  d e r  F o r ty -  
f o u r t h  S t r e e t ,  w ar d o r t  aber 
s e l t e n  a n z u t r e f f e n .

C : \M U L T I C ~ l\s c o t ta .d e  P313  
Ware e s  Sommer g e w e s e n , s o  w a ren  
s i e  zusam m en a u s g e g a n g e n  und  
h a t t e n  m ufiig  an  z w e i Tom C o l l i n s  
g e n i p p t ,  i h r e  K ra g en  g e l o c k e r t  und  
s i c h  d a s  n i c h t  e b e n  u n t e r h a l t s a m e  
Programm i r g e n d e i n e s  l a n g w e i l i g e n  
A u g u s t -C a b a r e t s  a n g e s e h e n .

C : \M U L T I C ~ l \s c o t t a .e s  P313 S4 
H e u te  aber war e s  k a l t  d r a u S e n ,  
d e r  W ind p f i f f  um d i e  h o h en  
H a u se r , und d e r  D ezem b er s a h  sc h o n  
um d i e  E ck e ;

C;\M ULTIC~1\ s  c o t t a . d e  P3 3 3 
nEr v e r s u c h t ,  s i c h  a n s  L eb en  zu  
h a l t e n .  < s>D as t u t  j e d e r  A u to r  m it  
A usnahm e d e r  w i r k l i c h  s c h l e c h t e n ,  
aber e s  l e b e n  j a  d i e  m e i s t e n  
l e t z t l i c h  v o n  v o r g e k a u t e r  N a h ru n g .

C : \M U L T I C ~ l\s c o t t a .e s  P333 S I  
"Er v e r s u c h t ,  a u s  dem L eb en  zu  
s c h o p f e n ,  s o  w ie  a l l e  
S c h r i f t s t e l l e r  e s  tu n ,  b i s  a u f  d i e  
a l l e r s c h l e c h t e s t e n ,  aber d i e  
m e is t e n  l e b e n  v o n  v o r g e k a u t e r  
N a h r u n g .

C : \M U L T I C ~ l\s c o t ta .d e  P333  
N a t u r l i c h  k an n  D ic k  j e d e n  
C h a r a k te r  z u  P a p ie r  b r in g e n ,  d e r  
s i c h  a b s i c h t l i c h  w ie  e i n  . 
s c h i l l e r n d e r  C h a r a k te r  a u f f i i h r t ,  
aber k o n n te  e r  a u c h  d i e  e i g e n e  

• S c h w e s te r  a k k u r a t  a u f s  B l a t t  
^ w erfen ?"

C : \M U L T I C ~ l\s c o t t a .e s  P333 S5 
E in e  m a le r i s c h e  F ig u r ,  e in e n  
o r i g i n e l l e n  Typ kann  D ic k  
n a t i i r l i c h  s c h i l d e r n ,  aber k o n n te  
e r  s e i n e  e i g e n e  S c h w e s t e r  p r a z i s e  
b e s c h r e i b e n ? "

;;C: \MULTIC~ 1 \  s c o t t a . d e  P3 3 6 
^ A nthony h a t t e  v o r  ku rzem  Sam u el 
B u t l e r  f i i r  s i c h  e n t d e c k t ,  und  d i e  

■knappen A p h o r ism en  s e i n e s  
^ N o t iz b u c h e s  kamen ihm  w ie  d i e  
, .Q u in te s s e n z  d e r  L i t e r a t u r k r i t i k  
c-«vor.

C : \M U L T I C ~ l\s c o t t a .e s  P336 S4 
M aury, dem d i e  H a r te  s e i n e s  
L e b e n s p la n s  zu  e in e m  g r i in d l i c h  
a b g e k la r t e n  Gemiit v e r h o l f e n  h a t t e ,  
s c h i e n  u n v e r m e id l ic h  d e r  K li ig e r e ,  
aber v o n  d e r  I n t e l l i g e n z  h e r  gab  
e s  z w is c h e n  ih n e n  k e in e n  
w e s e n t l i c h e n  U n t e r s c h ie d .

C : \M U L T I C ~ l\s c o t ta .d e  P356  
Aber d i e  m e i s t e  Z e i t  h a b e n  w ir  
u b e r  B e in e  g e r e d e t . 11

C : \M U L T I C ~ l\s c o t t a .e s  P356 S3 
V or a l l e m  aber h a b en  w ir  u b e r  
B e in e  g e s p r o c h e n .n

C : \M U L T I C ~ l\s c o t ta .d e  P365  
"Das w e iS  i c h  nun w i r k l i c h  n i c h t  - 
aber w as s c h i e r e  F a d h e i t  a n g e h t ,  
s o  i s t  i h r  V a t e r . . .

C : \M U L T I C ~ l\s c o t t a .e s  P365 S2 
"Das w e iS  i c h  n i c h t .  <s>Aber wenn  
du e i n e n  L a n g w e ile r  k e n n e n le r n e n  
w i l l s t ,  s o l l t e s t  du ih r e n  V a t e r . . .

C : \M U L T I C ~ l\s c o t ta .d e  P366  
d e n n o c h  n e i g e  i c h  zu  d e r  Annahm e, 
d aS  s i e  e i n  z i e m l i c h  a u t h e n t i s c h e r  
und o r i g i n e l l e r  C h a r a k te r  i s t .

C : \M U L T I C ~ l \s c o t t a .e s  P366 S2 
A u S e r l i c h  g e n a u  d e r  T yp, d e r  zu  
d en  A b s c h lu f ib a l le n  v o n  Y a le  g e h t ,  
aber i n  W i r k l i c h k e i t  g a n z  und g a r  
a n d e r s ."

C: \M U L T I C ~ l\s c o t t a .d e  P3 72 
A l s o ,  d i e s e s  M adchen h a t  u b e r  
B e in e  g e r e d e t .

C :\M U L T I C ~ l \s c o t ta .e s  P372 S4 
Aber d i e s e s  M adchen h a t  u b e r  B e in e  
g e s p r o c h e n .

C :\M U L T I C ~ l\s c o t ta .d e  P3 84 
Aber w enn i h r  a l l e  v o n  d a n n en  
s e i d ,  w erd e  i c h  D in g e  s a g e n ,  d i e  
n e u e  D ic k s  s i c h  a u f n o t i e r e n  
k o n n e n , w erd e  m ir  d i e  
E n t ta u s c h u n g e n , Z y n ism en  und  
G em u tsb ew egu n gen  n e u e r  A n th o n y s  
a n h o r e n  und m ic h , j a w o h l ,  m it  
n e u e n  G l o r i a s  i ib e r  d i e  B rau n e  
h e r a u f z i e h e n d e r  S o m m e r z e ite n  
u n t e r h a l t e n . "

C : \M U L T I C ~ l\s c o t t a .e s  P384 S7 
Aber w enn i h r  a l l e  v e r sc h w u n d e n  
s e i d ,  w erd e  i c h  A u s s p r u c h e  tu n ,  
d i e  n e u e  D ic k s  a u f s c h r e ib e n  
k o n n e n , w erd e  m ir  d i e  
E n tta u s c h u n g e n , Z y n ism en  -und 
E m o tio n e n  n e u e r  A n th o n y s  a n h o r e n , 
j a ,  u n d  m it  n e u e n  G lo r ia s  i ib e r  d i e  
S o n n en b ra u n e  kom m ender Sommer 
s p r e c h e n . "

9
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C : \M U L T lC ~ l \s c o t t a .d e  P398  
A n th o n y  u b e r l e g t e  m it  e in e m  
b e d r iic k e n d e n  M an gel a n  E in g e b u n g .

C : \M U L T I C ~ l \s c o t t a .e s  P398 S I  
A n th o n y  u b e r l e g t e ,  aber d i e  r e c h t e  
E r le u c h t u n g  w o l l t e  s i c h  n i c h t  
e i n s t e l l e n .

C : \M U L T I C ~ l\s c o t ta .d e  P400  
Aus e in e m  S p a l t  s e i n e s  B e w u S t s e in s  
k r o c h  d a s  z e r f l i e S e n d e ,  aber 
u n a b w e is b a r e  G e s p e n s t  d e r  N a c h t  
z u v o r  - d o c h  d ie s m a l  e r w ie s  e s  
s i c h  l e d i g l i c h  a l s  e i n e  o f f e n b a r  
e n d l o s e  U n te r r e d u n g  m it  R ic h a r d  
C a ra m el, d e r  ih n  um M it t e r n a c h t  
a u f g e s u c h t  h a t t e ;

C : \M U L T I C ~ l \s c o t t a .e s  P400 S3 
Aus e i n e r  S p a l t e  s e i n e s  H ir n s  
k r o c h  d a s  s c h a t t e n h a f t e ,  aber 
e r b a r m u n g s lo s e  G e s p e n s t  d e r  
v e r g a n g e n e n  N a c h t ,  d a s  s i c h  
a l l e r d i n g s  i n  d ie s e m  F a l l  n u r  a l s  
e i n  n i c h t  e n d e n  w o l l e n d e s  G e sp r a c h  
m it  R ic h a r d  C aram el e n t p u p p t e ,  d e r  
ih n  um M it t e r n a c h t  h e im g e s u c h t  
h a t t e .

C : \M U L T I C ~ l \s c o t t a .d e  P413  
d o r t  h a t t e  e r  u n t e r  V o r z e ig e n  v o n  
R ic h a r d  C a r a m e ls  K a r te  e i n  h a lb e s  
D u tz e n d  B u c h e r  u b e r  d i e  
i t a l i e n i s c h e  R e n a is s a n c e  
a u s g e l i e l i e n .

C :\MULTIC~l \ s c o t t a . e s  P 4 13 S4 
Aber e s  l i e S  s i c h  n i c h t  l e u g n e n ,  
dafi ih n  d a s  h o c h s t  u n w illk o m m en e  
U b e r le b e n  e i n e s  F e t i s c h s  v o r  d r e i  
W ochen i n  d i e  S t a d t b i b l i o t h e k  
g e t r i e b e n  h a t t e ,  wo e r  a u f  R ic h a r d  
C a r a m e ls  L e s e a u s w e is  e i n  h a l b e s  
D u tz e n d  B u ch er  iib e r  d i e  
i t a l i e n i s c h e  R e n a is s a n c e  e n t l i e h e n  
h a t t e .

C : \M U L T I C ~ l \s c o t t a .d e  P 4 15 
Dem s t a n d  e tw a s  g e g e n u b e r ,  w om it  
s i c h  s e i n  G e h ir n  b e h a r r l i c h  
a u s e i n a n d e r s e t z t e  und d a s  e s  a l s  
l a s t i g e n  K om plex a b t a t ,  d a s  ih n  
j e d o c h ,  w ar e s  a u c h  a u s  l o g i s c h e n  
G runden v e r w o r f e n  und t a p f e r  
z e r t r e t e n ,  d u r c h  d en  w e ic h e n  
S c h n e e m a ts c h  d e s  S p a tn o v e m b e r s  zu  
e i n e r  B u c h e r e i  g e t r i e b e n  h a t t e ,  i n  
d e r  s i c h  k e i n e s  d e r  B u c h e r  fa n d ,  
d i e  e r  am d r in g e n d s t e n  b e n o t i g t e .

C : \M U L T I C ~ l\s c o t t a .e s  P415 S I  
D a g eg en  aber s p r a c h  e t w a s ,  w as  
s e i n  H ir n  b e h a r r l i c h  a l s  l a s t i g  
e r k a n n t  h a t t e  und  b e h a n d e l t e ,  w as 
ih n  aber -  w enn a u c h  v o n  d e r  L o g ik  
a b g eh a k t*  u n d  b e h e r z t  m it  F iifien  
g e t r e t e n  - d u r c h  d en  
N o v em b erm a tsch  i n  e i n e  B i b l i o t h e k  
g e t r i e b e n  h a t t e ,  d i e  k e i n e s  d e r  
B iich er  b e s a S ,  d i e  e r  am 
d r in g e n d s t e n  zu  l e s e n  w u n s c h t e .

C : \M U L T I C ~ l \s c o t t a .d e  P 4 15 
Dem s t a n d  e tw a s  g e g e n u b e r ,  w om it 
s i c h  s e i n  G e h ir n  b e h a r r l i c h  
a u s e i n a n d e r s e t z t e  und d a s  e s  a l s  
l a s t i g e n  K om plex a b t a t ,  d a s  ih n  
j e d o c h ,  w ar e s  a u c h  a u s  l o g i s c h e n  
G runden v e r w o r f e n  und t a p f e r  
z e r t r e t e n ,  d u r c h  d en  w e ic h e n  
S c h n e e m a ts c h  d e s  S p a tn o v e m b e r s  zu  
e i n e r  B u c h e r e i  g e t r i e b e n  h a t t e ,  i n  
d e r  s i c h  k e i n e s  d e r  B u ch er  fa n d ,  
d i e  e r  am d r in g e n d s t e n  b e n o t i g t e .

C : \M U L T I C ~ l \s c o t t a .e s  P415 S I  
D a g e g e n  aber s p r a c h  e t w a s ,  w as 
s e i n  H ir n  b e h a r r l i c h  a l s  l a s t i g  
e r k a n n t  h a t t e  u n d  b e h a n d e l t e ,  w as  
ih n  aber - w enn a u c h  v o n  d e r  L o g ik  
a b g e h a k t  und b e h e r z t  m it  FuEen  
g e t r e t e n  - d u r c h  d en  
N o v em b erm a tsch  i n  e i n e  B i b l i o t h e k  
g e t r i e b e n  h a t t e ,  d i e  k e i n e s  d e r  
B u c h e r  b e s a S ,  d i e  e r  am 
d r in g e n d s t e n  zu  l e s e n  w u n s c h te .

C : \M U L T I C ~ l\s c o t ta .d e  P419  
S e in e  K l a r s i c h t ,  s e i n e  
K u l t i v i e r t h e i t , s e i n e  g e i s t i g e  
W e n d ig k e it ,  a l l  d a s ,  a u s g e r e i f t  
und v o n  e in e m  L e b e n s z i e l  
b e h e r r s c h t ,  d a s  s i c h  e r s t  
h e r a u s k r i s t a l l i s i e r e n  m u fite , w urde  
s c h o n  n o c h  e tw a s  f i n d e n ,  w oran  e r  
a r b e i t e n  k o n n t e .

C : \M U L T I C ~ l\s c o t t a .e s  P419 S4 
B e i  d i e s e n  M o ll t o n e n  aber 
v e r f l i i c h t i g t e  s i c h  s e i n  Traum . 
< s > A r b e i t . . .

C : \M U L T I C ~ l\s c o t ta .d e  P437  
P l a t z c h e n  v o r b e ig e k o m m e n , wo man 
a u f  e i n e r  A r t  e i s e r n e m  R o s t  s t e h e n  
k a n n , a u s  dem e in e m  warme L u f t  
e n t g e g e n b l a s t  - aber D ic k  w o l l t e  
r i i c h t  a u f  m ic h  w a r te n .

C : \M U L T I C ~ l\s c o t t a .e s  P437 S4 
W ir h a b e n  e i n e  S t e l l e  e n t d e c k t ,  wo 
man a u f  e i n e r  A r t  G i t t e r r o s t  
s t e h e n  k o n n te  u n d  v o n  u n te n  m it  
w arm er L u f t  a n g e b la s e n  w u rd e , aber 
D ic k  w o l l t e  s i c h  n i c h t  a u f h a l t e n .
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C : \M U L T I C ~ l\s c o t ta .d e  P43 8 
A uf e in e m  F o to  h a t t e  s i e i . 
n a c h g e r a d e  k l a s s i s c h  g e w ir k t ;  
b e in a h e  k a l t  -  d o c h  d e r  Schim m er  
i h r e s  H a a rs und  i h r e r  b lu h e n d e n  
und z u g l e i c h  z a r t e n  W angen l i e f i  
s i e  zum l e b e n d i g s t e n  M en sch en  
w e r d e n , d e r  ihm  j e  u n tergek om m en  
w a r .

C : \M U L T T C ~ l\s c o t ta .e s  P438 S4 
A u f e i n e r  p h o t o g r a p h ie  w iirde s i e  
k l a s s i s c h ,  f a s t  k a l t  w ir k e n , aber 
m it  dem L e u c h te n  im  H aar und a u f  
d e n  W angen w ar s i e ,  v o n  r o b u s t e r  . 
F r i s c h e  und z u g l e i c h  z e r b r e c h l i c h ,  
f i i r  ih n  d e r  l e b e n d i g s t e  M en sch , 
dem e r  j e  b e g e g n e t  w a r .

C : \M U L T I C ~ l\s c o t t a .d e  P440  
"Das i s t  aber n u r  d e r  z w e i t e  T e i l  
d e s  N am en s.

C : \M U X iT IC ~ l\sc o tta . e s  P440 S I  
"W eil i n  <P atch>  e tw a s  vom C low n, 
aber a u c h  e tw a s  v o n  F l ic k w e r k  
s t e c k t ?

C : \M U L T I C ~ l\s c o t ta .d e  P45 0 
D ic k  h a t t e  i r g e n d e in e n  k l a g l i c h e n  
K a la u e r  u b e r  B ounds und P a tch w o rk  
g e m a c h t, aber s i e  s a g t e  n u r , wenn  
e s  e tw a s  S c h lim m e r e s  a l s  e in e n  
K a la u e r  g e b e ,  d ann  e i n e n  M en sch en , 
d e r  d a r a u f  u n w e i g e r l i c h  m it  e in e m  
g e s p i e l t  v o r w u r f s v o l l e n  B l i c k  
r e a g i e r e .

C : \M U L T I C ~ l\s c o t t a .e s  P450 S3 
D ic k  h a t t e  s i c h  e i n  e tw a s  la h m e s  
W o r t s p ie l  u b e r  B ounds g e l e i s t e t ,  
d e r  a l s  " P a tch w o rk er" 2 4  a n g e s t e l l t  
s e i ,  aber w enn e s  e tw a s  
S c h l im m e r e s ■a l s  e i n  W o r t s p ie l  
g a b e ,  s a g t e  s i e ,  s e i  d a s  jem a n d , 
d e r  e s  u n w e i g e r l i c h  m it  e in em  
g e s p i e l t  v o r w u r f s v o l l e n  B l i c k  
q u i t t i e r t e .

C : \M U L T I C ~ l\s c o t ta .d e  P451  
Er w u fite  e s  b e r e i t s ,  aber i h r e  
S c h o n h e i t  l i e f i  k e in e  G edanken  z u .

C : \M U L T I C ~ l\s c o t t a .e s  P 451 S2 
Er w u fite  e s , aber v o r  i h r e r  
S c h o n h e i t  f l o g e n  d i e  G edanken  
d a v o n .

' ) C : \M U L T I C ~ l \s c o t t a .d e  P487  
. -." Ich  e r i n n e r e  m ich  - aber 
• ; ;a n g e r u fe n  h a t  e r  m ic h  n i c h t . "

C : \M U L T I C ~ l\s c o t t a .e s  P487 S2 
" Ja , r i c h t i g .  <s>Aber e r  h a t  m ich  
n i e  a n g e r u f e n ."

C : \M U L T I C ~ l\s c o t ta .d e  P498  
/" I c h  w e if i ,  aber s i e  war h u b s c h .

C : \M U L T I C ~ l\s c o t t a .e s  P498 S I  
" Ic h  w e if i ,  aber s i e  war h u b s c h .

* : \M U L T I C ~ l \s c o t t a .d e  P504  
;,.*,Die i s t  nun w i r k l i c h  a t t r a k t i v ,  
rgwenn a u ch  n i c h t  s e h r ."

‘C : \M U L T I C ~ l\s c o t t a .e s  P504- S7 
"Das i s t  M u r ie l  K ane.
< s > A t t r a k t iv ,  aber n i c h t  z u  s e h r ."

C : \M U L T I C ~ l\s c o t t a .d e  P506  
'" A t t r a k t iv ,  w enn a u c h  n i c h t  s e h r " ,  
w ie d e r h o l t e  e r .

C : \M U L T I C ~ l\s c o t t a .e s  P506 S I  ■ 
" < A t t r a k t iv ,  aber n i c h t  zu  
s e h r . < s> > "

C : \M U L T I C ~ l\s c o t ta .d e  P512  
Aber b l e i b e n  w ir  l i e b e r  s i t z e n " ,  
b e s c h lo f i  s i e .

C : \M U L T I C ~ l\s c o t t a .e s  P512 S2 
Aber v i e l l e i c h t  b l e i b e n  w ir  e r s t  
n o c h  e i n  b if ic h e n  s i t z e n " , 
e n t s c h i e d  s i e .

C : \M U L T I C - l \ s c o t t a .d e  P518  
Aber e r  s a g t ,  d i e  B io g r a p h ie  j e d e r  
F rau  b e g in n t  m it  dem e r s t e n  Kufi, 
d e r  z a h l t ,  und  e n d e t ,  wenn man i h r  
d a s  l e t z t e  K in d  i n  d i e  Arme 
d r u c k t ."

C : \M U L T I C ~ l\s c o t t a .e s  P518 S2 
Aber e r  s a g t ,  dafi d i e  B io g r a p h ie  
j e d e r  F ra u  m it  dem e r s t e n  Kufi • 
a n f a n g t ,  d e r  z a h l t ,  und e n d e t ,  
wenn i h r  d a s  l e t z t e  K in d  i n  d i e  
Arme g e l e g t  w ir d ."

C : \M U L T I C ~ l\s c o t t a .d e  P534  
S i e  l a c h e l t e ,  n i c h t  b e l u s t i g t ,  
s o n d e r n  f r e u n d l i c h ,  und  n a c h  e i n e r  
P a u se  w urde d e r  A b sta n d  z w is c h e n  
ih n e n  v o n  e in e m  h a lb e n  D u tz e n d  
W o rter  u b e r b r u c k t : < f§ a d d ed >

C : \M U L T I C ~ l\s c o t t a .e s  P534 S3 
S i e  l a c h e l t e ,  n i c h t  a m i i s i e r t ,  aber 
l i e b e n s w i i r d i g ,  und n a c h  e i n e r  
k l e i n e n  P a u se  f i e l e n  f o lg e n d e  
W orte: < f§ a d d ed >

C: \M U L T I C ~ l\s c o t t a .d e  P545  
Er h a t t e  s i e  w ed er  u b e r r a s c h t  n o c h  
g e f e s s e l t ,  d o c h  h a t t e  s i e  ih n  
g e w if i v e r s t a n d e n ,  w enn e r  d en n  
e tw a s  g e s a g t  h a t t e ,  d a s  e s  w e r t  
w ar, v e r s t a n d e n  zu  w e r d e n .

C : \M U L T I C ~ l\s c o t t a .e s  P545 S2 
Er h a t t e  s i e  w ed er  v e r b l u f f t  n o ch '  
i h r  I n t e r e s s e  g e w e c k t ,  aber s i e  
h a t t e  ih n  z w e i f e l l o s  v e r s t a n d e n  - 
s o f e r n  e r  e tw a s  g e s a g t  h a t t e ,  w as  
d a s  V e r s t e h e n  l o h n t e .

C : \M U L T I C ~ l\s c o t ta .d e  P552
Aber i c h  m o c h te  g e r n  w i s s e n ,  w ie s o

C : \M U L T I C ~ l \s c o t t a .e s  P552 S2 
Aber i c h  m o c h te  d o ch  w i s s e n ,  warum
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e s  e in e m  A m e r ik a n e r  u n m o g lic h  s e i n  
s o i l ,  m it  Anmut f a u l  zu  s e in "  - 
s e i n e  W orte k la n g e n  zunehm end  
u b e r z e u g t e r  " d as v e r w u n d e r t  
m ic h .

e s  e in e m  A m e r ik a n e r  n i c h t  m o g l ic h  
s e i n  s o l l t e ,  m it  Anmut f a u l  zu  
s e i n . . . < s > "  Und m it  w a c h s e n d e r  
S i c h e r h e i t  fu h r  e r  f o r t :  " D aru b er  
muE i c h  m ich  w i r k l i c h  w u n d ern .

C : \M U L T I C ~ l\s c o t ta .d e  P569  
D och "T anzen  w ir ! "  w ar a l l e s ,  w as  
s i e  s a g t e .

C : \M U L T I C ~ l \s c o t t a .e s  P 569 S I  
Aber d ann  s a g t e  s i e  n u r :  "G ehen  
w ir  t a n z e n ! "

C :\M U L T T C ~ l\s c o tta .d e  P571  
Es d a u e r t e  l a n g e ,  b i s  e r  
h e r a u s f a n d ,  w e lc h e n  S c h ic h t e n  d e r  
New Y o r k e r  G e s e l l s c h a f t  i h r e  
A u fm e r k sa m k e it  g e h o r t e .  < s > S ie  
a c h t e t e  d e r l e i  kaum .

C : \M U L T I C ~ l\s c o t t a .e s  P 571 S3 
Es d a u e r t e  l a n g e ,  b i s  e r  
h e r a u s g e f u n d e n  h a t t e ,  i n  w e lc h e r  
S c h i c h t  d e r  New Y o r k e r  
G e s e l l s c h a f t  s i e  s i c h  b e w e g t e ,  
aber im  Grund s p i e l t e  e s  f u r  ih n  
w o h l a u c h  k e i n e  R o l l e .

C : \M U L T I C ~ l\s c o t ta .d e  P573  
E in e s  S o n n ta g a b e n d s  k u r z  v o r  
W e ih n a c h te n  b e s u c h t e  e r  s i e  und  
t r a f  s i e  n a c h  e in e m  w i c h t i g e n ,  ihm  
aber u n e r k l a r l i c h e n  S t r e i t  an  - i n  
d e r  Ruhe n a c h  dem S tu rm .

C : \M U L T I C ~ l \s c o t t a .e s  P573 S I  
A ls  e r  an  e in e m  S o n n t a g v o r m it t a g  
k u r z  v o r  W e ih n a c h te n  b e i  i h r  
v o r s p r a c h ,  g e r i e t  e r  i n  d i e  S t i l l e  
n a c h  dem S tu rm  e i n e s  g e w i c h t i g e n ,  
aber g e h e i m n i s v o l l e n  S t r e i t s .

C : \M U L T I C ~ l \s c o t t a .d e  P576  
A ch , l a s s e n  S i e  u n s  d o c h  
ir g e n d w o h in  g e h e n !"

C : \M U L T I C ~ l\s c o t t a .e s  P576 S3 
Aber i c h  m o c h te  s o  g e r n  
i r g e n d w o h in ! "

C : \M U L T I C ~ l \s c o t t a .d e  P583  
Er nahm v e r s c h i e d e n e  f l u c h t i g e  
A n la u f e ,  s i e  i n  e i n  G e sp r a c h  zu  
z ie h e n ;  < s> d a  s i e  s i c h  j e d o c h  i n  
e i n e n  u n d u r c h d r in g l ic h e n  P a n z e r  
a u s  S c h w e ig e n  h u l l t e  und ihm  m it  
S a t z e n  a n t w o r t e t e ,  e b e n s o  
g r ie s g r a m ig  w ie  d a s  k a l t e  D u n k el 
d e r  D r o s c h k e , s t r e c k t e  e r  d i e  
W a ffe n , g a b  s i c h  d e r  n a m lic h e n  

. S tim m ung h in  und v e r f i e l  i n  
d u s t e r e  S c h w e r m u t.

C : \M U L T I C ~ l \s c o t t a .e s  P583 S2 
Er m a ch te  m e h r e r e  A n la u f e ,  e i n  
b e i l a u f i g e s  .G esp ra ch  zu  b e g in n e n ,  
aber d a  s i e  s i c h  i n  e in e n  
u n d u r c h d r in g l ic h e n  P a n z e r  d e s  
S c h w e ig e n s  z u r u c k g e z o g e n  h a t t e  
o d e r  ihm  m it  S a t z e n  a n t w o r t e t e ,  
d i e  e b e n s o v i e l  T r u b s in n  
v e r b r e i t e t e n  w ie  d i e  k a l t e  
D u n k e lh e i t  im  T a x i ,  g a b  e r  e s  a u f  
und v e r f i e l - s e i n e r s e i t s  i n  
d i i s t e r e s  S c h w e ig e n .

C : \M U L T I C ~ l\s c o t ta .d e  P594  
Und d i e  a n d e r e n  F r a u e n  v e r s u c h t e n  
l e i d e n s c h a f t l i c h ,  d e n  E in d r u c k  zu  
e r w e c k e n , a l s  sa E e n  s i e  zw ar i n  
d e r  M enge, g e h o r t e n  i h r  aber n i c h t  
a n .

C : \M U L T I C ~ l \s c o t t a .e s  P594 S I  
A uch d i e  a n d e r e n  F r a u e n  
v e r m i t t e l t e n  m it  
l e i d e n s c h a f t l i c h e m  E i f e r  d en  
E in d r u c k , daE s i e  s i c h  zw ar i n  d e r  
g r o E e n  M enge a u f h i e l t e n ,  i h r  aber 
n i c h t  a n g e h o r t e n .

C : \M U L T I C ~ l \s c o t t a .d e  P594  
U n t e r d e s s e n  t r a f e n  s i e  s i c h  h i e r ,  
um zu  e s s e n ,  v e r s c h l o s s e n  d i e  
A u gen  v o r  d e r  K n a u s e r i g k e i t , d i e  
s i c h  d a r in  o f f e n b a r t e ,  w ie  s e l t e n  
d i e  T i s c h t u c h e r  g e w e c h s e l t  w u rd en , 
i n  d e r  O b e r f l a c h l i c h k e i t  d e r  
D a r b ie t u n g e n , am m e i s t e n  aber i n  
d e r  p lu m p - v e r t r a u l i c h e n  
N a c h l a s s i g k e i t  d e r  K e l l n e r .

C : \M U L T I C ~ l\s c o t t a .e s  P594 S6 
B is  d a h in  aber t r a f e n  s i e  s i c h  
h i e r  zum E s s e n ,  v e r s c h l o s s e n  d i e  
A u gen  v o r  d e r  D i i r f t i g k e i t ,  d i e  
s i c h  i n  d en  s e l t e n  g e w e c h s e l t e n  
T is c h d e c k e n  z e i g t e ,  i n  d e r  
S c h l u d r i g k e i t  d e r  D a r b ie t u n g e n ,  
v o r  a l l e m  im  u m g a n g s s p r a c h l ic h  
s c h la m p ig e n  Ton u n d  d e r  
V e r t r a u l i c h k e i t  d e r  B e d ie n u n g .

C : \M U L T I C ~ l \s c o t ta .d e  P608  
S i e  z o g e r t e  und  r i c h t e t e  d en  B l i c k  
w ie d e r  a u f  ih n ,  l i e S  ih n  p l o t z l i c h  

. a u f  ihm  r u h e n , a l s  s e i  s i e  
u b e r r a s c h t ,  ih n  d o r t  zu  e r b l i c k e n .

C : \M U L T I C ~ l\s c o t t a .e s  P608 S6 
<§> " In  m ir  i s t  e t w a s ,  w as S i e  
w o h l b i l l i g  n e n n e n  w u rd en . 
<s>W oher i c h  e s  h a b e , w e iE  i c h  
n i c h t ,  aber e s  a u E e r t  s i c h  i n  s o  
e i n e r  Um gebung, i n  s c h r i l l e n  
F a r b e n , g r e l l e r  G e w o h n l i c h k e i t .

C : \M U L T I C ~ l \s c o t t a .d e  P614  
;A l s  h o h e r e s  S e m e s te r  s e t z t e  s i c h  

j e d o c h  b e i  ihm  d i e  s c h w a r m e r is c h e

C : \M U L T I C ~ l\s c o t t a .e s  P614 S2 
In  s e in e m  l e t z t e n  S t u d ie n j a h r  aber 
w ar e r  dem e d l e n  Wahn v e r f a l i e n ,
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V o r s t e l l u n g  f e s t ,  b e s t im m te  M anner  
s e i e n  z iir n  > D ie n s t<  a u s e r s e h e n  und  
m u S ten , w enn s i e  i n  d ie*  W elt* 
h in a u s g in g e n ,  u n b e d in g t  e i n  
g e w i s s e s  E tw as zu w eg e  b r in g e n ,  d a s  
ih n e n  e n tw e d e r  m it  ew igem  Lohn  
v e r g o l t e n  w iirde o d e r  w e n ig s t e n s  
m it  d e r  p e r s o n l i c h e n  G e n u g tu u n g , 
f i i r  d a s  g r o S t m o g l ic h e  G lu ck  d e r  
g r o E tm o g l ic h e n  Z a h l e i n g e t r e t e n  zu  
s e i n .

g e w i s s e  M en sch en  s e i e n  zum 
"D ien en "  b e s t im m t , m iiS ten  i n  d i e  
W elt h i n a u s z i e h e n  und e i n  v a g e s  
s e h n s u c h t s v o l l e s  E tw as  
v o l l b r i n g e n ,  d a s  ih n e n  
u n v e r g a n g l ic h e n  Lohn o d e r  
z u m in d e s t  d i e  p e r s d n l i c h e  
G en u gtu u n g  e in b r in g e n  w u rd e , n a ch  
dem g r o f i t e n  N u tz e n  f i i r  d i e  g r o E te  
Z a h l g e s t r e b t  zu  h a b e n .

C :\M U L T IC ~1\s c o t t a . d e  P615  
D ie s e  R eden  w erd en  v o n  g o t t l o s e n  
J u g e n d l ic h e n  b e s u c h t ,  d i e  j u c h z e n  
und b u h e n , aber a u c h  v o n  
V e r a n g s t i g t e n ,  d i e  d i e  siiE en  
P i l l e n  s c h lu c k e n .  < s > L e t z t e r e  
w a ren  h a r m lo s ,  w enn man s i e  
B a u e r s f r a u e n  und g o t t e s f u r c h t i g e n  
D r o g i s t e n  v e r a b r e ic h e n  w u rd e , d o c h  
f i i r  k i i n f t i g e  > F iih r u n g s k r a f te <  s i n d  
s i e  e i n e  r e c h t  g e f a h r l i c h e  A r z n e i .

C : \M U L T I C ~ l\s c o t t a .e s  P615 S4 
Zu d i e s e n  V o r tr a g e n  g e h e n  d i e  
k e c k e n  ju n g e n  M anner zum J o h le n  
und B uhen u n d  d i e  a n g s t l i c h e n ,  um 
d i e  w o h lsc h m e c k e n d e  P i l l e  zu  
s c h lu c k e n ,  d i e  - v e r a b r e i c h t e  man 
s i e  B a u e r s fr a u e n  und from m en  
A p o t h e k e r g e h i l f e n  - h a r m lo s  g en u g  
w a re , f u r  k i i n f t i g e  
" F iih r u n g s p e r s o n l ic h k e it e n "  aber 
e i n e  g e f a h r l i c h e  M e d iz in  i s t .

C : \M U L T I C ~ l\s c o t ta .d e  P617  
Er h a t t e  i n  e in e m  CVJM-Heim i n  
D owntown g e w o h n t , d o c h  a l s  e r  s i c h  
d e r  V o r s t e l l u n g  e n t l e d i g t  h a t t e ,  
a u s  K i e s e l s t e i n e n  D ia m a n ten  

• s c h l e i f e n  zu  k o n n e n , z o g  e r  i n  e i n  
-W o h n v ie r t e l  und m a c h te  s i c h  a l s  
-R e p o r te r  d e r  Sun u n v e r z u g l i c h  an  
d i e  A r b e i t .

C : \M U L T I C ~ l\s c o t ta .e s  P617 S I  
Er h a t t e  i n  e in e m  CVJM-Heim m i t t e n  
i n  d e r  S t a d t  g e w o h n t, aber nachdem  
e r  d a s  h o f f n u n g s l o s e  U n te r fa n g e n ,  
a u s  K i e s e l s t e i n e n  D ia m a n ten  zu  
s c h l e i f e n ,  a u fg e g e b e n  h a t t e ,  z o g  
e r  i n  d i e  A u S e n b e z ir k e  und  
v e r d i n g t e  s i c h  a l s  R e p o r te r  b e i  
d e r  " S u n " .

. C :\M ULTIC~1\ s  c o t  t a . d e  P 6 19 
-E r s u c h t e  h o f l i c h e ,  d o c h  ;, *
-v e r s t a n d n i s l o s e  V e r le g e r  a u f ,  
•b e s p r a c h  d a s  B uch  m it  e in e m  
z u f a l l i g e n  V i s a v i s  im  H a rv a rd  
C lu b ;

C : \M U L T I C ~ l\s c o t ta .e s  P619 S4 
Er s u c h t e  h o f l i c h ,  aber v e r b l i i f f t e  
V e r le g e r  h e im  und e r d r t e r t e  s e i n e n  
Roman m it  Z u f a l l s b e g e g n u n g e n  im  
"H arvard  C lu b " ;

C : \M U L T I C ~ l\s c o t ta .d e  P625  
"Das s c h o n , aber d e r  B i lp h is m u s ,  
du v e r s t e h s t ,  i s t  k e in e  R e l i g i o n .

C : \M U L T I C ~ l \s c o t t a .e s  P625 S I  
" Ja , aber B ilp h is m u s  i s t  e b e n  
k e in e  R e l i g i o n .

C : \M U L T I C ~ l\s c o t ta .d e  P626
Nun w ar d i e  R e ih e  e n d l i c h  an  D ic k ,
s e i n e n  Coup zu  la n d e n .

C : \M U L T I C ~ l\s c o t ta .e s  P626 S I  
Dann aber kam e i n  w e n ig  s p a t ,  aber 
um s o  t r iu m p h a le r ,  a u ch  D ic k  a u f  
s e i n e  K o s t e n .

C : \M U L T I C ~ l\s c o t t a .d e  P62 6
Nun w ar d i e  R e ih e  e n d l i c h  an  D ic k ,
s e i n e n  Coup zu  la n d e n .

C : \M U L T I C ~ l\s c o t ta .e s  P626 S I  
Dann aber kam e i n  w e n ig  s p a t ,  aber 
um s o  t r iu m p h a le r ,  a u c h  D ic k  a u f  
s e i n e  K o s te n .

C : \M U L T I C ~ l\s c o t ta .d e  P630  
A l l e  m e in e  F reu n d e  z i e h e n  m ic h  a u f  
- a c h ,  I c h  v e r s t e h e  j a ,  w as s i e  
b e l u s t i g t ,  und  e s  la E t  m ich  k a l t .

C : \M U L T I C ~ l\s c o t t a .e s  P630 S3 
M ein e  F reu n d e  z ie h e n  m ich  s c h o n  
a u f ,  aber i c h  w e iE , daE e s  n u r  
SpaE i s t ,  und  e s  s t o r t  m ich  n i c h t .

C : \M U L T I C ~ l\s c o t t a .d e  P635  
D ic k  s c h w ie g ,  b e d a c h t e  s i c h ,  
s c h n i t t  e i n e  G r im a s s e , d i e  
s i c h t l i c h  a l s  L a c h e ln  b e g a n n , 
j e d o c h  m it  e in e m  f u r c h t e r r e g e n d e n  
S t i r n r u n z e l n  e n d e t e ,  u n d  t r a f  e i n e  
F e s t s t e l l u n g .

C : \M U L T I C ~ l \s c o t t a .e s  P635 S2 
D ic k  i i b e r l e g t e .  < s > S e in  G e s ic h t  
v e r z o g  s i c h  im  A n s a tz  zu  e in e m  
L a c h e ln ,  w urde d ann  aber 
b e m e r k e n sw e r t  e r n s t .

C : \M U L T I C ~ l\s c o t t a .d e  P 6 4 1 
Er r e d e t  u n u n te r b r o c h e n  v o n  i h r .  
< s> B e i jed em  a n d e r e n  w a re  d a s  e i n  
s c h l e c h t e s  Z e i c h e n . "

C : \M U L T I C ~ l\s c o t t a .e s  P641 S3 
Aber i c h  d e n k e , u n s e r  v e r r u c k t e r .  
A n th o n y  i n t e r e s s i e r t  s i c h  f u r  s i e . ;
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C : \M U L T I C ~ l\s c o t ta .d e  P642  
G i l b e r t  b e g e i s t e r t  a n , d o c h  i h r  
N e f f e  u n t e r b r a c h  s i e  m it  e in e m  
d a h in g e w o r fe n e n  S a t z :  < f§ a d d ed >

C : \M U L T I C ~ l \s c o t t a .e s  P642 S3 
G i l b e r t  e i f r i g ,  aber i h r  N e f f e  
f i e l  i h r  h a s t i g  i n s  W ort.

C : \M U L T I C ~ l\s c o t ta .d e  P643  
A n s c h e in e n d  i s t  e s  i h r  e g a l .

C : \M U L T I C ~ l \s c o t t a .e s  P643 S6 
W ie s i e  e s  m a c h t, w e if i  i c h  n i c h t ,  
aber n e u e r d in g s  g a b e l t  s i e  d i e  
m e r k w iir d ig s te n  M anner a u f  und  
d e n k t  s i c h  o f f e n b a r  n i c h t s  d a b e i .

C : \M U L T I C ~ l \s c o t t a .d e  P64 7 
Er k e n n e  d o c h  G l o r i a .

C : \M U L T I C ~ l \s c o t t a .e s  P647 S2 
Aber w as s o l l e  s i e  m achen?

C : \M U L T I C ~ l \s c o t ta .d e  P647  
Z u e r s t ,  o h , b i s  zu  ih r e m  
a c h t z e h n t e n  J a h r ,  h a b e  e s  s o  v i e l e  
d a v o n  g e g e b e n ,  dafi e s  n i e  um e in e n  
v o r  a l i e n  a n d e r e n  g e g a n g e n  s e i ,  
d o c h  d an n  h a b e  s i e  e s  j e w e i l s  a u f  
e i n e n  a b g e s e h e n  g e h a b t .

C : \M U L T I C ~ l \s c o t t a .e s  P647 S9 
Z u e r s t ,  e tw a  b i s  a c h t z e h n ,  w a ren  
e s  s o  v i e l e  g e w e s e n , dafi k e i n e r  
s i c h  a u s  d e r  M asse  b e s o n d e r s  
h e r v o r h o b , d ann  aber b e g a n n  s i e  
U n t e r s c h ie d e  zu  m a ch en .

C : \M U L T I C ~ l\s c o t ta .d e  P648  
E in -  o d e r  z w e im a l h a t t e n  s i e  
l a n g e r  g e d a u e r t ,  u n d  G l o r i a s  
M u tte r  h a t t e  g e h o f f t ,  s i e  w urde  
s i c h  v e r l o b e n ,  d o c h  j e d e s m a l  t r a t  
e i n  n e u e r  a u f  d en  P la n  - e i n  
n e u e r . . .

C : \M U L T I C ~ l \s c o t t a .e s  P648 S5 
E in -  o d e r  z w e im a l h a t t e  s o  e i n e  
S a c h e  l a n g e r  g e d a u e r t ,  und  d i e  
M u tte r  h a t t e  a u f  e i n e  V e r lo b u n g  
g e h o f f t ,  aber d ann  w ar im m er 
w ie d e r  e i n  N e u e r  gekom m en - und  
n o c h  e i n e r . . .

C : \M U L T I C ~ l \s c o t t a .d e  P64 9 
G i l b e r t  a n v e r t r a u t ,  i h r  m it  T ra n en  
i n  d en  A ugen  m i t g e t e i l t ,  dafi s i e  
n i e  u b e r  G lo r ia  hinw egkom m en  
w u rd en  -  f r e i l i c h  h a t t e n  s i c h  z w e i  
v o n  ih n e n  s e i t d e m  v e r h e i r a t e t . .

C : \M U L T I C ~ l \s c o t t a .e s  P649 S10  
N i c h t s d e s t o t r o t z  h a t t e n  z w e i  
in z w is c h e n  g e h e i r a t e t . . .  < s > G lo r ia  
aber k a n n te  k e i n e  G n ad e.

C : \M U L T I C ~ l \s c o t t a .d e  P654  
D am it w ar d e r  W andel e i n g e l e i t e t  - 
n i c h t  s o  s e h r - h i n s i c h t l i c h  i h r e r  
t a t s a c h l i c h e n  G e w o h n h e ite n , d en n  
s i e  g in g  n a c h  w ie  v o r  t a n z e n  und  
h a t t e  s o  v i e l e  R e n d e z v o u s  w ie  e h  
und j e  - d o c h  n u n  w a ren  e s  
R e n d e z v o u s  a u s  e in e m  a n d e r e n  
G e i s t .

C : \M U L T I C ~ l \s c o t t a .e s  P654 S2 
Und d a m it  h a t t e  d i e  V e r a n d e r u n g  
b e g o n n e n . < s > N ic h t ,  dafi s i e  
s e l t e n e r  a l s  s o n s t  t a n z e n  g i n g  
o d e r  dafi s i e  w e n ig e r  V e r a b r e d u n g e n  
g e h a b t  h a t t e  -aber d i e  
V e r a b r e d u n g e n  h a t t e n  nun e i n e n  
a n d e r e n  A n s t r i c h .

C : \M U L T I C ~ l \s c o t t a .d e  P6 6 9 
E in  Mann m it  P h a n t a s ie  k o n n te  d a s  
r o t e  F a h n ch en  s e h e n ,  d a s  s i e  
s t a n d i g  b e i  s i c h  t r u g  und d a s  s i e  
u n g e s tu m  u n d  f l e h e n d  s c h w e n k te  - 
w enn a u c h  l e i d e r  o h n e  g r o f ie n  
s p e k t a k u la r e n  E r f o l g .

C : \M U L T I C ~ l \s c o t t a .e s  P 669 S7  
Wer a l s  Mann m it  e i n i g e r  P h a n t a s i e  
b e g a b t  w a r , k o n n te  d i e  r o t e  F ah n e  
s e h e n ,  d i e  s i e  s t a n d i g  v o r  s i c h  
h e r  t r u g  u n d  s t u r m is c h  f l e h e n d  - 
aber m it  w e n ig  E r f o l g  - s c h w e n k te .

C : \M U L T I C ~ l \s c o t t a .d e  P676  
Aber i s t  j a  p i e p e ,  s i e  h a t  u n s  j a  
n i c h t s  g e t a n .

C : \M U L T I C ~ l\s c o t t a .e s  P676 S2 
Aber g e t a n  h a t  s i e  u n s  n i c h t s ,  
d e s h a lb  w a r 1s  im  G runde s c h n u p p e .

C : \M U L T I C ~ l\s c o t ta .d e  P704  
B e i  d e n e n  f i e l  e s  a l l z u l e i c h t ,  d en  
k r i t i s c h e n  B l i c k  v o n  
U n v o llk o m m e n h e ite n  a b zu w en d en :  
e i n e r  k o r p e r l i c h e n  U n s c h o n h e it  
o d e r  e in e m  g e n e r e l l e n  M an gel an  
p e r s o n l ic h e m  Z a r t g e f i ih l  - aber an  
e i n  M adchen , d a s  P l a t z a n w e i s e r i n  
im  K e i t h ' s  w a r , g in g  man m it  e i n e r  
a n d e r e n  H a ltu n g  h e r a n .

C : \M U L T I C ~ l\s c o t t a .e s  P704 S5 
Es w ar n u r  zu  l e i c h t ,  i h r e  
U n v o llk o m m e n h e ite n , e i n e  p h y s i s c h e  
H e r b h e it  o d e r  e i n e n  a l lg e m e in e n  
M an gel an  p e r s o n l ic h e m  T a k t e tw a ,  
k r i t i s c h  z u  b e t r a c h t e n .  <s>Aber 
f u r  e i n  M adchen, d a s  
P l a t z a n w e i s e r i n  b e i  " K e it h 's "  w a r , 
g a l t e n  a n d e r e  M a fis ta b e .

C : \M U L T I C ~ l\s c o t ta .d e  P 707  
.M anchm al g e h e  i c h  a u f  P a r t y s ,

C : \M U L T I C ~ l \s c o t t a .e s  P707 S2 
I c h  g e h '  m anchm al a u f  F e s t e ,
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w e iE t  d u , u n g e f a h r  e in m a l i n  d e r  
W oche, aber i c h  t r i n k e  n u r  z w e i  
o d e r  d r e i  G l a s e r .  t

e in m a l d i e  W oche v i e l l e i c h t ,  aber 
d a  b l e i b t  e s  b e i  z w e i o d e r  d r e i  
C o c k t a i l s .

C : \M U L T I C ~ l \s c o t t a .d e  P 711  
" S o v ie l  t r i n k e  i c h  d o c h  g a r  
n i c h t " ,  e r k l a r t e  e r .

C : \M U L T I C ~ l\s c o t t a .e s  P711 S I  
"So v i e l  t r i n k e  i c h  aber g a r  
n i c h t " ,  b e t e u e r t e  e r .

C : \M U L T I C ~ l\s c o t ta .d e  P735  
W a h r s c h e in l ic h  w iird e i c h  d i r  d a s  
a l l e s  n i c h t  e r z a h l e n ,  w enn i c h  
n i c h t  e i n  p a a r  G la s e r  zu  m ir  
genommen h a t t e ,  aber e s  m ach t j a  
w o h l n i c h t s . "

C : \M U L T I C ~ l\s c o t t a .e s  P735 S 6 
W a h r s c h e in l ic h  w urde i c h  d i r  d a s  
n i c h t  s a g e n ,  w enn i c h  n i c h t  e i n  
b iE c h e n  g e tr u n k e n  h a t t e ,  aber im  
G runde i s t  e s  w o h l a u ch  
u n w i c h t i g . "

C: \M U L T I C ~ l \s c o t t a .d e  P754  
"Und o b i <s>Und zw ar s o .  < s>E r w ar  
I r e ,  G e r a ld in e ,  e i n  h a lb e r f u n d e n e r  
I r e  - v o n  d e r  u n g e z a h m te n  A r t ,  m it  
vornehm em  A k z e n t und  r o t l i c h e m  
H a a r .

C : \M U L T I C ~ 1 \s c o t ta .e s  P754 S I  
" J a , und z w a r - fo lg e n d e r m a S e n :  Er 
w ar I r e ,  G e r a ld in e ,  s o  w as w ie  e i n  
B i l d e r b u c h - I r e ,  e i n  w i l d e r  K e r l ,  
d e r  s i c h  vorn eh m , aber 
d i a l e k t g e f a r b t  a u s z u d r u c k e n  w uE te  
und r o t l i c h e s  H aar h a t t e .

C : \M U L T I C ~ l \s c o t t a .d e  P759  
Da s i e  e i n  M adchen v o n  
a u sn eh m en d er  S i t t s a m k e i t  w a r , 
h a t t e  s i e  v o r g e h a b t ,  d en  S ch a d en  
zu  b e h e b e n , s o b a ld  s i e  zu  H au se  
w a r e , d o c h  w ar e s  i h r  s o  unbequem  
g e w o r d e n , daE s i e  e s  n i c h t  1 a n g e r  

^ a u s h a lt e n  zu  k o n n en  v e r m e in t e .

C : \M U L T I C ~ l \s c o t ta .e s  P759 S3 
Da s i e  e i n  M adchen v o n  s e l t e n e r  
S c h a m h a f t ig k e i t  w ar, h a t t e  s i e  b i s  
zu  i h r e r  H eim k eh r w a r te n  w o l l e n ,  
um d en  S ch a d en  zu  b e h e b e n , aber 
d i e  S a c h e  s t o r t e  s i e  s o  s e h r ,  daE  
s i e  e s  e i n f a c h  n i c h t  mehr 
a u s h i e l t .

> C : \M U L T I C ~ l\s c o t ta .d e  P765  
^.Sie m o ch te  ih n  l e i d e n ,  w e i l  e r  
i ib e r h e b l i c h  w a r , o h n e  e i t e l  zu  
s e i n ,  und w e i l  e r  a n d e r s  a l s  d i e  

^Manner, d e n e n  s i e  im  T h e a t e r  
,‘b e g e g n e t e ,  A n g s t  d a v o r  h a t t e  ' 
a u f z u f a l i e n .

C : \M U L T I C ~ l\s c o t t a .e s  P765 S2 
S i e  m o c h te  ih n ,  w e i l  e r  
s e l b s t b e w u S t , aber n i c h t  
e i n g e b i l d e t  w ar und w e i l  e r  - 
a n d e r s  a l s  d i e  M anner, d i e  s i e  vom  
T h e a t e r  h e r  k a n n te  - j e d e s  .
A u fs e h e n  h a E te .

fC : \M U L T I C ~ l\s c o t t a .d e  P765  
Aber d i e  S a c h e  m it  dem S tru m p f  
h a t t e  i h r  g e f a l i e n !

C : \M U L T I C ~ l\s c o t t a .e s  P765 S4 
Aber d i e  S a c h e  m it  dem S tru m p fb a n d  
h a t t e  i h r  g e f a l i e n .

C : \M U L T I C ~ l\s c o t ta .d e  P776  
D och G e r a ld in e  k n i f f  n u r  w is s e n d  
d i e  A ugen  zusam m en, s c h n a l z t e  m it  
d e r  Z unge und s a g t e ,  s i e  m iisse  
j e t z t ‘ g e h e n .

C : \M U L T I C ~ l\s c o t t a .e s  P776 S I  
Aber G e r a ld in e  k n i f f  l e d i g l i c h  
d u r c h t r ie b e n  d i e  A ugen  z u , 
s c h n a l z t e  m it  d e r  Z unge und s a g t e ,  
s i e  m iisse  g e h e n .

C : \M U L T I C ~ l\s c o t ta .d e  P8 09 
MURIEL’ N e in ,  aber i c h  h o r e ,  e s  
s o i l  w u n d e r v o l l  s e i n .

C : \M U L T I C ~ l\s c o t t a .e s  P809 S I  
MURIEL: N e in ,  aber e s  s o i l  
g r o E a r t ig  s e i n ,  i c h  m o ch te  
u n b e d in g t  h i n .

C : \M U L T I C ~ l \s c o t t a .d e  P813  
MURIEL Aber g e s t e r n  a b en d  w ar i c h  
i n  E r la u b t  im  S in n e  d e s  G e s e t z e s ,  
d a s  h a t  m ir  g u t  g e f a l i e n .

C : \M U L T I C ~ l\s c o t t a .e s  P813 S I  
MURIEL: Aber i c h  w ar g e s t e r n  a b e n d  
i n  " W ith in  t h e  Law", und  d a s  fa n d  
i c h  g u t .

C : \M U L T I C ~ l\s c o t ta .  d e  P 8 3 3 
" Ic h  w e iE  n i c h t  - aber d a s  i s t  
w o h l d a s  u n b e s t im m t e s t e  
K o m p lim en t, d a s  m ir  j e  g em a ch t  
w ord en  i s t . "

C : \M U L T I C ~ l\s c o t t a .e s  P833 S I  
" Ic h  w e iE  n i c h t  - aber d a s  i s t  d a s  
v e r q u e r s t e  K o m p lim en t, d a s  m ir  j e  
g em a ch t w ord en  i s t . "

C : \M U L T I C ~ l\s c o t ta .d e  P835  
"U bernehm en S i e  s i c h  n u r  m al 
n i c h t ,  S e h e n  S i e  n u r  M u r ie l!

C : \M U L T I C ~ l\s c o t t a .e s  P835 S I  
" B e s te n  D ank, aber i c h  m o ch te  
n i c h t ,  daE S i e  s i c h  
i ib e r a n s t r e n g e n .

C : \M U L T I C ~ l\s c o t ta .d e  P836  
D ie s  s c h i e n  z u n a c h s t  d i e  
U b e r s e tz u n g  d e s  S o n g s  i n

C : \M U L T I C ~ l\s c o t t a .e s  P83 6 S6 
Z u n a c h st  h o r t e  e s • s i c h  an  w ie  d i e  . 
U b e r s e tz u n g  d e s  L ie d s  i n  e i n e
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‘i r g e n d e i n e  fr e m d e  S p r a c h e  z u  s e i n ,  
s t e l l t e  s i c h  j e d o c h  e n d l i c h  a l s  
V e r s u c h  h e r a u s ,  s e i n e n  R hythm us  
m it  d en  e i n z i g e n  W orten  
a u f  z u f i i l l e n ,  d i e  s i e  k a n n te  - m it  
d en  W orten  d e s  T i t e l s :

F r e m d sp r a c h e , e r w ie s  s i c h  aber 
d an n  a l s  e i n  v e r s u c h ,  d a s  Taktm aS  
m it  dem s p a r l i c h e n  T e x t  
a n z u f i i l l e n ,  d e r  i h r  b e k a n n t  w a r , 
n a m lic h  dem T i t e l :

C : \M U L T I C ~ l \s c o t t a .d e  P845  
M it s t a r k  i r o n is c h e m  U n te r to n  
h a t t e  e r  s i e  g e b e t e n ,  ih n  m it  
V ornam en a n z u r e d e n , und  g e h o r sa m  
h a t t e  s i e  d i e s  a u c h  m e h r e r e  M ale  
g e t a n  -  d o c h  d an n  w ar s i e ,  
h i l f l o s ,  z e r k n i r s c h t ,  aber i n  
G e la c h t e r  a u f g e l o s t ,  w ie d e r  a u f  
B lo c k h e a d  v e r f a l i e n .

C : \M U L T I C ~ l \s c o t t a .e s  P 845 S3 
Er h a t t e  s i e  m it  e in e m  d e u t l i c h e n  
U n t e r t o n  v o n  I r o n i e  e r s u c h t ,  ih n  
d o c h  b e im  V ornam en zu  n e n n e n , w as  
s i e  g e h o r sa m  e i n  p a a r m a l g e m a c h t  
h a t t e ,  um d an n  h i l f l o s ,  r e u e v o l l ,  
aber g e s c h i i t t e l t  v o n  L a ch en  w ie d e r  
a u f  d a s  " B lo ck h ea d "  
zu ru ck zu k om m en .

C : \M U L T I C ~ l\s c o t ta .d e  P851  
R a c h a e l und M u r ie l  s t i e E e n  e i n  
n a c h s i c h t i g e s , w enn a u ch  
u b e r r a s c h t e s  L a ch en  a u s ,  i n  d a s  
D ic k  u n d  M aury e in s t im m t e n .

C : \M U L T I C ~ l \s c o t t a .e s  P 851 S2 
R a c h a e l  und M u r ie l  s c h lu g e n  e i n  
l e i s e s ,  aber e in ig e r m a f ie n  
v e r w u n d e r t e s  L a c h e n  a n , i n  d a s  
D ic k  und  M aury e in s t im m t e n .

C : \M U L T I C ~ l \s c o t ta .d e  P856  
'A us d e r  K iiche w urde d i e  Suppe  
g e b r a c h t  - d o c h  g l e i c h z e i t i g  kam 
d e r  K a p e l l m e i s t e r  v o n  d e r  B a r , wo 
e r  j e n e n  F a r b to n  angenom m en h a t t e ,  
d e r  s i c h  i n  e in e m  S e i d e l  B ie r  
f i n d e t .

C : \M U L T I C ~ l\s c o t t a .e s  P856 S I  
D ie  Suppe kam a u s  d e r  K iich e, 
g l e i c h z e i t i g  aber kam d e r  
B a n d le a d e r  a u s  d e r  B a r , wo e r  d en  
i n  e in e m  K rug B i e r  e n t h a l t e n e n  
K la n g fa r b e n  n a c h g e s p i ir t  h a t t e .

C : \M U L T I C ~ l \s c o t ta .d e  P890  
D och A n th o n y , d e r  a u f  s e i n e r  C ouch  

. l a g  und a u f  d i e  o r a n g e n e  Lampe 
s t a r r t e ,  fu h r  s i c h  m it  s e i n e n  
s c h la n k e n  F in g e r n  u n a u f h o r l i c h  
d u r c h  d a s  d u n k le  H aar und d a c h t e  
s i c h  f u r  j e d e  S tu n d e  n e u e  B i l d e r  
a u s .

C : \M U L T I C ~ l \s c o t t a .e s  P890 S I  
A n th o n y  aber f u h r  s i c h ,  a u f  dem 
S o f a  l i e g e n d  und i n  d i e  
o r a n g e f a r b e n e  Lampe b l i n z e l n d ,  
u n a u f h o r l i c h  d u r c h  d a s  d u n k le  H aar  
und s c h u f  n e u e  S i n n b i l d e r  f i i r  d i e  
S t u n d e n .

C : \M U L T I C ~ l \s c o t t a .d e  P8 9 0 
J e t z t  h i e l t  s i e  s i c h  i n  e in e m  
G e s c h a f t  a u f ,  b e w e g te  s i c h  
g e s c h m e id ig  z w is c h e n  Samt und  
P e l z e n ,  und i h r  K l e i d  r a s c h e l t e  
a n m u tig  b e im  D u r c h s c h r e i t e n  d i e s e r  
W elt a u s  r a s c h e l n d e r  S e i d e ,  k iih lem  
S o p r a n la c h e n  u n d  dem D u ft  v i e l e r  
g e m o r d e te r  u n d  d o c h  l e b e n d i g e r  
B lu m e n .

C : \M U L T I C ~ l \s c o t t a .e s  P890 S2 
J e t z t ,  s o  s t e l l t e  e r  s i c h  v o r ,  
g i n g  s i e  i n  e in e m  G e s c h a f t  
g e s c h m e id ig  d u r c h  d i e  A u s la g e  d e r  
S a m t s t o f f e  u n d  P e l z e ,  i n d e s  i h r  
K le id  b e im  S c h r e i t e n  l a s s i g  
r a u s c h t e  i n  e i n e r  W e lt  s e id e n e n  
R a u sc h e n s  u n d  k i ih le n  
S o p r a n la c h e n s ,  um geben  v o n  dem 
D u ft  v i e l e r  e r s c h l a g e n e r ,  aber 
l e b e n d i g e r  B lu m en .

C : \M U L T I C ~ l \s c o t t a .d e  P9 06 
"Na s c h o n , aber n i c h t  h e u t e .

C : \M U L T I C ~ l\s c o t t a .e s  P9 06 S I  
"Na s c h o n , aber n i c h t  h e u t e .

C : \M U L T I C ~ l \s c o t ta .d e  P917  
I n d e s s e n  g in g  s i e ,  o h n e  e i n  W ort 
zu  v e r l i e r e n ,  h i n e i n  und zum 
F a h r s t u h l . < s> B eim  E i n s t e i g e n  w a r f  
s i e  ihm  e i n e  k u r z e  B em erkung zu :
< f§ a d d ed >

C : \M U L T I C ~ l \s c o t t a .e s  P917 S2 
Aber s i e  t r a t  w o r t l o s  e i n  und g in g  
zum A u fz u g , und w ah ren d  s i e  
e i n s t i e g ,  w a r f  s i e  ihm  zu :  
< f§ a d d ed >

C : \M U L T I C ~ l \s c o t ta .d e  P922  
b e i  e i n e r  u n v o r h e r g e s e h e n e n ,  
j e d o c h  e n t s c h e id e n d e n  
F e in d b e r iih r u n g  w ar e r  rundum  
b e s i e g t  w o rd en .

C : \M U L T I C ~ l \s c o t t a .e s  P922 S5 
i n  e i n e r  u n g e p la n t e n ,  aber 
b e d e u tsa m e n  B e g eg n u n g  w ar e r  
v e r n ic h t e n d  g e s c h l a g e n  w o r d e n .

C : \M U L T I C ~ l \s c o t ta .d e  P923  
: A ls  s i e  w ie d e r  i n s  W ohnzimmer 
t r a t ,  h a t t e  e r  s i c h  j e d o c h  zu  

' s e i n e r  a u s g e k l u g e l t e n  G en u g tu u n g

C : \M U L T I C ~ l \s c o t t a .e s  P923 S I  
Aber b i s  s i e  w ie d e r  h e r e in k a m ,  
h a t t e  e r  s i c h  s e i n  V e r h a l t e n  zu  
s e i n e r  e i g e n e n  Z u f r i e d e n h e i t
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v o r  s i c h  s e l b s t  g e r e c h t f e r t i g t . e r k l a r t .
C: \M U L T I C ~ l \s c o t ta .d e  P946  
S i e  s p r a c h e n  D in g e  a u s ,  d i e  7m ehr 
v e r r i e t e n ,  a l s  s i e  b e a b s i c h t i g t e n  
- d o c h  t a t e n  b e i d e  s o ,  a l s  nahm en  
s i e  d i e  W orte d e s  a n d e r e n  f u r  b a r e  
M unze.

C : \M U L T I C ~ l\s c o t t a .e s  P946 S4 
S i e  s a g t e n  D in g e ,  d i e  
a u f s c h l u f i r e i c h e r  w a ren , a l s  
b e a b s i c h t i g t  - b e i d e  aber g a b e n  
v o r ,  d i e  W orte d e s  a n d e r e n  f u r  
b a r e  Miinze zu  n eh m en .

C : \M U L T I C ~ l\s c o t ta .d e  P948  
W eiS d e r  H im m el, S e l b s t m i t l e i d  i s t  
e tw a s  K l a g l i c h e s  - aber m anchm al 
b e n e id e  i c h  D ic k ."

C : \M U L T I C ~ l\s c o t t a .e s  P948 S2 
I c h  b i n  w e i t  d a v o n  e n t f e r n t ,  i n  
S e l b s t m i t l e i d  zu  s c h w e lg e n ,  aber 
m anchm al b e n e id e  i c h  D ic k ."

C : \M U L T I C ~ l\s c o t ta .d e  P950  
Aber d ann  m iifite i c h  m ic h  j e t z t  
z w e i  v e r f l i x t e  J a h r e  la n g  a u f  d en  
H o sen b o d en  s e t z e n  und  d i e  
G r u n d s a tz e  d e r  P h y s ik  und C hem ie  
b u f f e i n . "

C : \M U L T I C ~ l \s c o t t a .e s  P950 S5 
Aber j e t z t  m ufite i c h  m ic h  n o c h  m al 
z w e i J a h r e  h i n s e t z e n  und d i e  
G r u n d b e g r i f f e  d e r  P h y s ik  und  
C hem ie p a u k e n ."

C : \M U L T I C ~ l\s c o t ta .d e  P963  
Aber e s  f i ih r t  zu  n i c h t s  - und  kann  
n i c h t  v o n  D au er  s e i n . "

C : \M U L T I C ~ l\s c o t t a .e s  P963 S3 
Aber e s  w iirde n i c h t s  w e r d e n , und  
e s  w iirde n i c h t  h a l t e n .  11

C : \M U L T I C ~ l\s c o t ta .d e  P971  
E r m a c h te  A n s t a l t e n ,  a l s  w o l l e  e r  
d e n  Arm um s i e  l e g e n ,  d o c h  s i e  
e n t z o g  s i c h  ih m .

C : \M U L T I C ~ l\s c o t t a .e s  P971 S2 
" Er w o l l t e  s e i n e n  Arm um s i e  
l e g e n ,  aber s i e  r i i c k t e  w eg .

C : \M U L T I C ~ l \s c o t t a .d e  P991  
, s t e l l t e  e r  f e s t ,  dafi s i e  s i c h  

An i c h t  zu  ihm  um gew an d t, s i c h  
Itu b erh au p t n i c h t  g e r i ih r t  h a t t e .
r-

C : \M U L T I C ~ l\s c o t t a .e s  P991 S3 
M it e in e m  z i t t r i g e n  "Leb w o h l" , 
J a s  e r  s o g l e i c h  b e r e u t e ,  v e r l i e f i  
e r  r a s c h ,  aber w iir d e lo s  d a s  
Z im m er.

1C : \M U L T I C ~ l\s c o t t a .d e  P994  
.E n d l ic h  w u fite  e r ,  w as e r  w o l l t e ,  
d o c h  n u n , da e r  e s  h e r a u s g e fu n d e n  

" h a t t e ,  s c h i e n  e s  a u f  im m er"aufier  
R e ic h w e i t e  zu  r u c k e n .

C : \M U L T I C ~ l\s c o t t a .e s  P994 S2 
Er w u fite  nun  e n d l i c h ,  w as e r  
w o l l t e ,  aber j u s t  i n  dem  
A u g e n b l ic k ,  a l s  e r  e s  e r k a n n t  
h a t t e ,  war e s  ih m , w ie  e r  g l a u b t e ,  
a u f  immer e n t g l i t t e n .

C : \M U L T I C ~ l\s c o t ta .d e  P995  
S i e  w ar w u n d e r sc h o n  - v o r  a l l e m  
aber w ar s i e  g n a d e n l o s .

C : \M U L T I C ~ l\s c o t t a .e s  P995 S6 
S i e  w ar s c h o n , v o r  a l l e m  aber war 
s i e  h a r t  w ie  G la s .

C :\M U L T IC ~ l\s c o tt a . d e  P996  
G e g e n w a r t ig  h a t t e  A n th o n y  d a s  s o  
n i c h t  i n  W orte f a s s e n  k o n n e n .

C : \M U L T I C ~ l\s c o t t a .e s  P996 S I  
N och aber w ar A n th o n y  zu  s o  e i n e r  
A n a ly s e  n i c h t  i n  d e r  L a g e .

C : \M U L T I C ~ l\s c o t ta .d e  P 1010  
D och  nun h a t t e  e i n e  n e u e  I d e e  
s e i n e n  Himmel b e w o lk t  - w as war 
m it  B loeck m an ?

C : \M U L T I C ~ l\s c o t t a .e s  P 1010 S3 
W ie e i n  B l i t z  aber z u c k t e  e i n  
n e u e r  G edanke iib e r  s e i n e n  H im m el: 
"Was w ar m it  B loeck m an ?

C : \M U L T I C ~ l\s c o t ta .d e  P 1012  
H in t e r  d i e s e r  o b s z o n e n  E i f e r s u c h t  
w ar A n th o n y  nun e n d l i c h  d o ch  
v e r l i e b t ,  s o  w a h r h a f t ig  und  
z u t i e f s t  v e r l i e b t ,  w ie  e s  z w is c h e n  
Mann und F rau  n u r  m o g l ic h  1 s t .

C : \M U L T I C ~ l \s c o t t a .e s  P1012 S I  
H in t e r  d i e s e r  a b s c h e u l i c h e n  
E i f e r s u c h t  aber s t a n d  l e t z t l i c h  
d i e  L ie b e ;  < s > e r  w ar s o  h e f t i g ,  s o  
w ahr u n d  w a h r h a f t ig  v e r l i e b t ,  w ie  
s i c h  d a s  z w is c h e n  Mann und F rau  
n u r  d en k en  l i e f i .

C : \M U L T I C ~ l\s c o t ta .d e  P 1018
Man s e t z e  ih n  a u f  f r e i e n  Fufi - und
i n  e in e m  J a h r  i s t  a l l e s  v e r g e s s e n .

C : \M U L T I C ~ l\s c o t t a .e s  P 1018 S3 
W ird e r  aber f r e i g e s p r o c h e n ,  i s t  
n a c h  e in e m  J a h r  a l l e s  v e r g e s s e n .

C : \M U L T I C ~ l\s c o t t a .d e  P 1021  
N e in ,  z w e i W ochen w ar zu  k u r z .

C : \M U L T I C ~ l\s c o t t a .e s  P 1021  S3 • 
e r  w iirde n o c h  immer d e r  Mann s e i n ,  
d e r  zu  w e i t  g e g a n g e n  war und e i n e  ■ 
k l e i n e  W e ile  - i n  d e r  Z e i t  e in e n  
M oment, t a t s a c h l i c h  aber e i n e  
E w ig k e i t  - v o r  i h r  g e w i n s e l t  
h a t t e . * .
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'C : \M U L T I C ~ l\s c o t ta .d e  P 1028  
Wenn e r  m it  i h r  zusam m en w a r , nahm  
s i e  ih n  g a n z  g e f a n g e n ,  n i c h t  w ie  
G l o r i a ,  s o n d e r n  in d em  s i e  j e n e  
e r o t i s c h e n  E m p fin d u n g en  i n  ihm  
b e s a n f t i g t e ,  d i e  ih n  G l o r i a s  w eg en  
q u a l t e n .

C : \M U L T I C ~ l \s c o t t a .e s  P 1028  S3 
A uch  s i e  nahm ih n  g a n z  i n  
A n sp r u c h , aber n i c h t  s o  w ie  
G l o r i a ,  s o n d e r n  in d em  s i e  s e i n e  
e r o t i s c h e n  G e f i ih le ,  d i e  u n a b l a s s i g  
um G lo r ia  k r e i s t e n ,  z u r  Ruhe 
kommen l i e E .

C : \M U L T lC ~ l \s c o t t a .d e  P 1044  
D och i n  d e r  N a c h t  l a g  e r  b i s  n a c h  
v i e r  Uhr w ach , h a lb  v e r r i i c k t  v o r  
Kummer, A n g s t  u n d  g r a E l i c h e n  
P h a n t a s ie n .

C : \M U L T I C ~ l \s c o t t a .e s  P 1044  S5 
<§> I n  j e n e r  N a c h t  aber l a g  e r  b i s  
n a c h  v i e r  w ach , h a lb  t o l l  v o r  
Kummer und A n g s t  und v o n  
a b s c h e u l i c h s t e n  B i l d e r n  b e d r a n g t .

C : \M U L T I C ~ l\s c o t ta .d e  P 1054  
S i e  z o g  e i n e n  l e i c h t e n  M a n te l und  
e in e n  k u r i o s  a u f r e i z e n d e n  
b la E b la u e n  N a p o le o n s h u t  a n , und  
s i e  g in g e n  d i e  A v en u e  e n t l a n g  und  
i n  d en  Z oo , wo s i e  d i e  E r h a b e n h e it  
d e s  E l e f a n t e n  u n d  d i e  K ra g en h o h e  
d e r  G i r a f f e  g e b iih r e n d  b e w u n d e r te n ;  
< s> d a s  A f f e n h a u s  a l l e r d i n g s  
b e s u c h t e n  s i e  n i c h t ,  w e i l  G lo r ia  
m e in t e ,  A f f e n  r o c h e n  s o  s c h l e c h t .

C : \M U L T I C ~ l \s c o t t a .e s  P 1054  S I  
S i e  z o g  e i n e n  l e i c h t e n  M a n te l an  
und s e t z t e  e in e n  d r o l l i g e n  
N a p o le o n h u t  i n  A l i c e - B l a u 3 5  a u f ,  
un d  s i e  g in g e n  i ib e r  d i e  A ven u e  und  
i n  d e n  Z oo, wo s i e  
p f l i c h t s c h u l d i g s t  d i e  E r h a b e n h e it  
d e s  E l e f a n t e n  und  d i e  K ra g en h o h e  
d e r  G i r a f f e  b e w u n d e r te n , aber 
n i c h t  d a s  A f fe n h a u s  b e s u c h t e n ,  
w e i l ,  w ie  G lo r ia  e r k l a r t e ,  A f f e n  
s o  s c h l e c h t  r o c h e n .

C : \M U L T I C ~ l\s c o t ta .d e  P 1069  
G l e i c h z e i t i g  kam ihm  i n  d e n  S in n ,  
w ie  s e h r  B lo eck m a n  e in e m  
k r a f t s t r o t z e n d e n ,  e k e l h a f t e n  
S c h w e in  a h n e l t e .  <s>Aber e r  
b e w a h r te  d i s k r e t e s  S t i l l s c h w e i g e n .

C : \M U L T I C ~ l \s c o t t a .e s  P 1069 S2 
Im g l e i c h e n  Moment m uEte e r  
d e n k e n , daE B lo eck m a n  s e h r  v i e l  
A h n l i c h k e i t  m it  e in e m  a b s to E e n d e n  
K r a f t p r o t z  v o n  K e i l e r  h a t t e ,  aber 
d a s  b e h i e l t  e r  v o r s i c h t s h a l b e r  f i i r  
s i c h .

C : \M U L T I C ~ l\s c o t ta .d e  P 1110  
I c h  h a b e  n i c h t s  g e g e n  A l b e r e i e n ,  
und du k a n n s t  h e r u m a lb e r n , s o v i e l  
du w i l l s t ,  aber w enn w ir  b e isam m en  
s i n d ,  k an n  i c h  e s  n i c h t  
a u s s t e h e n . "

C : \M U L T I C ~ l\s c o t t a .e s  P 1110  S4 
I c h  f i n d e  n i c h t s  d a b e i ,  m ich  
s e l b s t  zum N a r r e n  zu  m ach en , und  
w enn du e s  f u r  d i c h  t u s t ,  s t o r t  e s  
m ic h  a u c h  n i c h t ,  aber w enn w ir  
zusam m en s i n d ,  k an n  i c h  e s  n i c h t  
e r t r a g e n . "

C : \M U L T I C ~ l \s c o t ta .d e  P 1119  
h a t t e ,  w ie  a n s c h e in e n d  a l l e  
M u tte r , an  e in e m  Ende d e r  L e it u n g  
T e le f o n g e s p r a c h e  m i t v e r f o l g t ,  
v e r h a l t e n ,  aber h e r z l i c h . . .

C : \M U L T I C ~ l\s c o t t a .e s  P 1119  S 6 
S i e  h a t t e  - w ie  d i e s  w o h l a l l e  
M u tte r  tu n  - G l o r i a s  A n t e i l  an  
T e le p h o n g e s p r a c h e n  m itbekom m en, 
d i e  v e r s c h l i i s s e l t , aber t r o tz d e m  
a u f f a l l e n d  h e r z l i c h  w a r e n . . .

C : \M U L T I C ~ l\s c o t ta .d e  P 1126  
d a  e r  j e d o c h  w u E te , w ie  t i e f  
g e t r o f f e n  s i e  w a r , w a h r te  e r  s e i n e  
Wiirde u n d  s e i n e n  S t o l z ,  und  im  Nu 
l a g  G lo r ia  s c h lu c h z e n d  i n  s e i n e n  
Arm en, i h r  h u b s c h e s  G e s i c h t  
a n g s t v e r z e r r t  w ie  d a s  e i n e s  
e r s c h r o c k e n e n  k l e i n e n  M a d c h e n s .

C : \M U L T I C ~ l \s c o t t a .e s  P 1126  S2 
E s s c h i e n  f a s t ,  a l s  k o n n e  s i c h  d i e  
S z e n e  vom F e b r u a r  w ie d e r h o le n ,  
aber w e i l  e r  w u E te , w ie  n ah  i h r  
d i e  S a c h e  g i n g ,  b e w a h r te  e r  n e b e n  
s e in e m  S t o l z  a u c h  s e i n e  W iirde, und  
g l e i c h  d a r a u f  l a g  G lo r ia  
s c h lu c h z e n d  i n  s e i n e n  A rm en, d a s  
s c h o n e  G e s i c h t  w ir k t e  k l a g l i c h  w ie  
d a s  e i n e s  v e r a n g s t i g t e n  k l e i n e n  
M a d c h e n s .

. C : \M U L T I C ~ l \s c o t t a .d e  P 1127  
A b s i c h t l i c h  e r z a h l t e  e r  i h r  d u n k le  
E p is o d e n  a u s  s e in e m  L e b e n , um 
e i n e n  F un k en  E i f e r s u c h t  a u s  i h r  
h e r a u s z u s c h la g e n ,  j e d o c h  

’ v e r g e b e n s .

C : \M U L T I C ~ l\s c o t t a .e s  P112 7 S3 
A b s i c h t l i c h  e r z & h lt e  e r  i h r  v o n  
o b s k u r e n  B e g e b e n h e i t e n  a u s  s e in e m  
L e b e n , um a u c h  i n  i h r  e in e n  
e n t s p r e c h e n d e n  F unken  zu  
e n tz i in d e n ,  aber e s  w ar u m s o n s t .

; C : \M U L T I C ~ l\s c o t ta .d e  P 1129  
i n  d e r  n a c h s t e n  stumm und k a l t ,

C : \M U L T I C ~ l \s c o t t a .e s  P 1129  S4 
H a u f ig  kam e r  n a c h  e i n e r  W e ile

I
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o f f e n s i c h t 1 i c h  u n f a h i g ,  i h r e  L ie b e  
und a l l e s ,  w as e r  zu  s a g e n  h a t t e ,  
a u c h  n u r  w ah rzu n eh m en .

d a h i n t e r ,  dafi d e r  Grund f i i r  d i e s e  
b e a n g s t ig e n d e  V e r s c h l o s s e n h e i t  e i n  
k o r p e r l i c h e s  M if ib e f in d e n  w a r , iib e r  
d a s  s i e  im m er e r s t  d ann  k l a g t e ,  
w enn e s  a u s g e s t a n d e n  w ar, o d e r  
aber e i n e  G e d a n k e n lo s ig k e i t ,  e i n e  
Anmafiung s e i n e r s e i t s  o d e r  e i n  
G e r ic h t  b e i  T i s c h ,  d a s  i h r  
m i f i f i e l .

C : \M U L T I C ~ l\s c o t ta .d e  P112 9 
O ft  k o n n te  e r  d i e s e  
v e r h a n g n i s v o l l e  V e r s t o c k t h e i t  
l e t z t l i c h  a u f  e i n e  U n p a f i l i c h k e i t  
z u r u c k fu h r e n  - u b e r  d i e  s i e  
n ie m a ls  k l a g t e ,  e h e  s i e  n i c h t  
v o r u b e r  w ar - ,  m anchm al a u c h  a u f  
e i n e  U n b e d a c h th e i t  o d e r  Anmafiung 
s e i n e r s e i t s  o d e r  a u f  e i n  n i c h t  
s e h r  s c h m a c k h a f te s  G e r ic h t  b e im  
A b e n d e s s e n , d o c h  s e l b s t  d ann  w aren  
ihm  d i e  M i t t e l ,  m it  d e n e n  s i e  d i e  
u n e n d l ic h e  D i s t a n z  s c h u f ,  m it  d e r  
s i e  s i c h  um gab, e i n  R a t s e l ,  d a s  
ir g e n d w o  i n  z w e iu n d z w a n z ig  J a h r e n  
u n e r s c h u t t e r l i c h e n  S t o l z e s  
b e g r a b e n  l a g .

C : \M U L T I C ~ l\s c o t t a .e s  P 1129 S5 
Aber s e l b s t  dann w ar i h r e  A r t ,  
d i e s e  u n e n d l i c h e  D is t a n z  um s i c h  
zu  s c h a f f e n ,  e i n  G e h e im n is , d a s  
ir g e n d w o  i n  j e n e n  z w e iu n d z w a n z ig  
u n b eu gsam  s t o l z e n  J a h r e n  v e r g r a b e n  
l a g .

:C : \M U L T I C ~ l\s c o t ta .d e  P1133  
^ S ie  g la u b e n  f a s t  a l l e s ,  w as i c h  
1ih n e n  s a g e  - aber R a c h a e l  mag i c h  
" z ie m l ic h  g e r n .

C : \M U L T I C ~ l\s c o t t a .e s  P 1133 S4 
S i e  g la u b e n  m ir  a l l e s ,  w as i c h  
ih n e n  e r z a h l e .  <s>Aber R a c h a e l mag 
i c h .

_C: \M U L T I C ~ l\s c o t ta .d e  P 1138  
Aber e r  g a b  n i c h t  a u f .
- iiJt:

C : \M U L T I C ~ l\s c o t t a .e s  P113 8 S I. 
Aber e r  h a t t e  n i c h t  
l o c k e r g e l a s s e n .

-C : \M U L T I C ~ l\s c o t ta .d e  P 1139  
" S ie  w e ih t e  A n th o n y  n i c h t  i n  a l l e  
E i n z e l h e i t e n  e i n ,  d e u t e t e  aber a n , 
dafi e r  s i e h  n i c h t  e in m a l g e n i e r t  
h a t t e ,  m it  i h r  z u  s t r e i t e n .

C : \M U L T I C ~ l\s c o t t a .e s  P 1139 S3 
E i n z e l h e i t e n  w o l l t e  s i e  A n th o n y  
n i c h t  v e r r a t e n ,  d e u t e t e  aber a n ,  
dafi e r  n i c h t  d a v o r  
z u r i ic k g e s c h r e c k t  w a r , s i c h  m it  i h r  
zu  s t r e i t e n .

C : \M U L T I C ~ l\s c o t ta .d e  P 1139  
Er t a t  G lo r ia  l e i d ,  aber s i e  h i e l t  
e s  f u r  d a s  b e s t e ,  s i c h  n i c h t s  
a n m erk en  zu  l a s s e n .

C : \M U L T lC ~ l \ s c o t t a .e s  P 1139 S5 
Er h a t t e  G lo r ia  l e i d  g e t a n ,  aber 
d a s  h a t t e  s i e  s i c h  w o h l w e i s l i c h  
n i c h t  an m erk en  l a s s e n .

C : \M U L T I C ~ l\s c o t ta .d e  P1148  
Aber i n  W a h r h e it  i s t  e s  e i n  l e i c h t  
d u r c h s c h a u b a r e s  k i i n s t l i c h e s  
S c h a u s p i e l .

C : \M U L T I C ~ l\s c o t t a .e s  P 1148 S2 
Aber im  G runde i s t  e s  e i n  s e h r  
d u r c h s i c h t i g e s , k i i n s t l i c h e s  
S p e k t a k e l .

C : \M U L T I C ~ l\s c o t ta .d e  P H 4 8  
" Er h i e l t  in n e ,  l a c h t e  k u r z  und  
f i i g t e  h in z u :  " T e c h n is c h  v i e l l e i c h t  
a u s g e z e i c h n e t , aber k e in e s w e g s  
u b e r z e u g e n d ."

C : \M U L T I C ~ l\s c o t t a .e s  P1148 S4 
" Er u n t e r b r a c h  s i c h , -  l a c h t e  k u r z  
a u f  und f i i g t e  h in z u :  " T e c h n is c h  
v i e l l e i c h t  h e r v o r r a g e n d , aber 
n i c h t  u b e r z e u g e n d ."

C : \M U L T I C ~ l\s c o t ta .d e  P114 9 
" Ic h  w e t t e ,  d e r  P o l i z i s t  h a l t  d i e  
L e u te  f i i r  Dum m k6pfe, , , s a g t e  G lo r ia  
n a c h d e n k l ic h ,  a l s  s i e  s a h ,  w ie  
s i c h  e i n e  s t a t t l i c h e ,  aber f e i g e  
Dame u b e r  d i e  S tr a f ie  h e l f e n  l i e f i .

C : \M U L T I C ~ l\s c o t t a .e s  P 1149 S I  
"So e i n  P o l i z i s t  mufi d o c h  d e n k e n , 
dafi a l l e  L e u te  T r o t t e l . s i n d " , 
b e m e r k te  G lo r ia  n a c h d e n k l ic h ,  den- 
B l i c k  a u f  e i n e  f u l l i g e ,  aber 
a n g s t l i c h e  Dame g e r i c h t e t ,  d i e  
s i c h  iib e r  d i e  S tr a f ie  h e l f e n  l i e f i .

C : \M U L T I C ~ l\s c o t ta .d e  P 1160  
Obwohl e r  d i e  A b s ic h t e n  s e i n e s  
G r o f iv a te r s  n i c h t  k a n n t e ,  nahm e r  
d o c h  a n , dafi e i n  G r o S t e i l  s e i n e s

C : \M U L T I C ~ l\s c o t t a .e s  P 1160 S3 
D ie  A b s ic h t e n  s e i n e s  G r o f iv a te r s  
w a ren  ihm- zw ar u n b e k a n n t, e r  g in g  - 
aber d a v o n  a u s ,  dafi e i n  g r o f ie r ' ^
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G e ld e s  ihm  z u f a l i e n  w u rd e . T e i l  d e s  V erm ogen s ihm  z u f a l l e n  
w u r d e .

C : \M U L T I C ~ l\s c o t ta .d e  P 1178
MEs t u t  m ir  l e i d ,  S i r ,  aber h e u t e
a b en d  t r e f f e  i c h  m ic h  m it  G lo r ia ."

C : \M U L T I C ~ l \s c o t t a .e s  P 1178  S I  
"Es t u t  m ir  l e i d ,  aber i c h  b in  
h e u t e  a b e n d  m it  G lo r ia  
v e r a b r e d e t ."

C : \M U L T I C ~ l\s c o t ta .d e  P 1188  
D er V o r s c h la g  r e i z t e  ih n  n i c h t ,  
aber g e w if i  w ar e s  e i n  G eb o t d e r  
K lu g h e i t ,  dem A l t e n ,  f a l l s  
m o g l ic h ,  e i n e n  B e s i t z a n s p r u c h  an  
s e in e m  E h e le b e n  e in z u r a u m e n .

C : \M U L T I C ~ l \s c o t t a .e s  P 1188  S2 
D er V o r s c h la g  h a t t e  f u r  ih n  n i c h t s  
V e r lo c k e n d e s ,  aber e s  w ar w o h l e i n  
G eb o t d e r  K lu g h e i t ,  dem A l t e n  e i n  
g e w i s s e s  E ig e n tu m s r e c h t  an  s e i n e r  
Ehe e in z u r a u m e n .

C : \M U L T I C ~ l\s c o t ta .d e  P 1189  
"Das i s t  s e h r  f r e u n d l i c h  v o n  
I h n e n , O papa, aber w a re  d a s  n i c h t  
z u v i e l  d e r  U m sta n d e ? "

C : \M U L T I C ~ l \s c o t t a .e s  P 1189  S I  
"Das i s t  s e h r  n e t t ,  G rofipapa, aber 
m a ch t d a s  n i c h t  g r o f ie  U m stande?"

C :\M ULTIC~1\ s c o t t a . d e  P I 19 0 
D e in  V a t e r  h a t  a u c h  h i e r  
g e h e i r a t e t  - aber im  a l t e n  H a u s ."

C : \M U L T I C ~ l \s c o t t a .e s  P 1190  S3 
D e in  V a te r  h a t  h i e r  g e h e i r a t e t .  
<s>Aber n o c h  im  a l t e n  H a u s."

C :\MULTIC~1 \ s c o t t a . d e  P I 19 5 
I c h  p e r s o n l i c h  w u rd e j a  g e r n ,  aber 
e s  h a n g t  n a t u r l i c h  v o n  d en  
G i l b e r t s  a b , v e r s t e h e n  S ie ? "

C : \M U L T I C ~ l \s c o t t a .e s  P 1195  S2 
M ir p e r s o n l i c h  w a re  e s  s e h r  r e c h t ,  
aber n a t u r l i c h  m iissen  d a s  d i e  
G i l b e r t s  e n t s c h e i d e n . "

C : \M U L T I C ~ l \s c o t ta .d e  P 1201  
S e in e  A ugen  w a ren  t r u b ,  s e i n e  
Stim m e d a g e g e n  k la n g  s e l b s t s i c h e r  
und  k l a r .

C : \M U L T I C ~ l \s c o t t a .e s  P 1201  S2 
S e in e  A u gen  b l i c k t e n  t r u b ,  aber 
s e i n e  Stim m e w ar k l a r  und  
z u v e r s i c h t l i c h .

C : \M U L T I C ~ l\s c o t ta .d e  P 1207  
A n th o n y  g in g  u n g e w o h n lic h  
b e s c h w in g t  a u s  dem H au s, v o l l  
u n e r k l a r l i c h e n  M i t l e i d s  m it  dem 
A lt e n ;

C : \M U L T I C ~ l \s c o t t a .e s  P 1207  S I  
A n th o n y  . v e r l i e f i  d a s  H aus 
u n g e w o h n lic h  b e s c h w in g t ,  aber a u c h  
v o n  e in e m  s e l t s a m e n  M it g e f u h l  f u r  
d en  A l t e n  b e w e g t .

C : \M U L T I C ~ l\s c o t ta .d e  P 1210  
C heck P a r a g r a p h  V iew

C : \M U L T I C ~ l \s c o t t a .e s  P 1210  S6 
e r  w u fite  g e n a u , w i e v i e l  e r  m it  
j e d e r  A u f la g e  v e r d i e n t e ,  und wenn  
e r  e in e m  M itm e n sc h e n  b e g e g n e t e ,  
d e r  s e i n e n  .Roman n i c h t  g e l e s e n  
o d e r  aber - w as h a u f i g  g e n u g  
p a s s i e r t e  - n o c h  n i c h t s  v o n  dem  
B uch g e h o r t  h a t t e ,  v e r f i e l  e r  i n  
s c h m o lle n d e  D e p r e s s io n e n .

C : \M U L T I C ~ l \s c o t t a .d e  P 1212  
d a s  r u h r t e  A n th o n y  u n d  t r i e b  ihm  
T ra n en  i n  d i e  A u gen  - e s  war  
v i e l l e i c h t  e i n  h a l b e s  D u tz e n d  
M en sch en , d a s  s i c h  i n  w a h r h a f t ig e r  
(und  n i c h t  h y s t e r i s c h e r )
G e fu h ls a n w a n d lu n g  h a t t e  d a zu  
h i n r e i f i e n  l a s s e n ,  d e r  K o n v e n t io n  
e i n  u n g e h e u r e s  O p fe r  zu  b r in g e n .

C :\MULTIC~l \ s  c o t  t a . e s  P 1212  S4 
S o g a r  B ou n d s w ar m it  e i n e r  
Z i g a r e t t e n s p i t z e  v e r t r e t e n ,  w as  
A n th o n y  f a s t  zu  T ra n en  r u h r t e ,  
aber b e i  d en  f u n f ,  s e c h s  M en sch en , 
d i e  v o n  d ie s e m  u n g e h e u r e n  O p fe r  an  
d i e  T r a d i t i o n  u b e r w a l t i g t  w a ren , 
h a t t e  a u fie r  H y s t e r i e  j e d e  
G e f u h ls a u f w a l lu n g  g a n z  n o rm a l  
g e w i r k t .

C : \M U L T I C ~ l\s c o t ta .d e  P 1221  
G l o r i a  t r u g  e i n e n  b la u e n  
S e id e n p y ja m a  u n d  s t a n d  an  ih rem  
B e t t .

C : \M U L T I C ~ l\s c o t t a .e s  P 1221  S I  
S i e  s t a n d  im  b la u e n  S e id e n p y ja m a  
am B e t t  und s t r e c k t e  s c h o n  d i e  
Hand zum L i c h t s c h a l t e r  a u s ,  dann  
aber f i e l  i h r  n o c h  e tw a s  e i n ,  und  
s i e  h o l t e  a u s  S c h u b fa c h  e i n  
s c h w a r z e s  T a g eb u ch  m it  p l a t z  f u r  
e i n e n  k u r z e n  t a g l i c h e n  E in t r a g .

C : \M U L T I C ~ l \s c o t ta .d e  P 1224  
: l . < s > A p r i l  - I c h  w e if i ,  B i l l  
• C a r s t a i r s  h a f it  m ic h , w e i l  i c h  s o

C : \M U L T I C ~ l \s c o t t a .e s  P 1224 S I  
A p r i l  - I c h  w e if i ,  dafi B i l l  
C a r s t a i r s  m ic h  n i c h t  l e i d e n  k a n n ,
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u n an gen eh m  w ar,- aber m anchm al 
h a s s e  i c h  e s ,  w enn e i n e r  
m e in e tw e g e n  i n  G e f u h le n - 'S c n w e lg t .

w e i l  i c h  s o  w i d e r b o r s t i g  w a r , aber 
m anchm al b i n  i c h  e s  e i n f a c h  l e i d ,  

•m ich  s t a n d i g  m it  S e n t i m e n t a l i t a t e n  
b e r i e s e l n  z u  l a s s e n .

C :\MULTIC~l \ s c o t t a . d e  P123 9 
Aber e r  i s t  n u r  n o c h  V e r g a n g e n h e it  
- b e r e i t s  b e g r a b e n  u n t e r  m einem  
i ip p ig e n  L a v e n d e l .

C : \M U L T I C ~ l\s c o t t a .e s  P123 9 S6 
Aber e r  i s t  n u r  n o c h  V e r g a n g e n h e it  
und s c h o n  i n  m einem  r e i c h l i c h  
v o r h a n d e n e n  L a v e n d e l b e g r a b e n .

C : \M U L T I C ~ l\s c o t ta .d e  P 1240  
I c h  nehm e a n , i c h  w erd e  e s  
e i n h a l t e n  - aber h a t t e  e r  m ich  
d o c h  s t a t t  d e s s e n  n u r  g e b e t e n ,  
n i c h t .  z u  e s s e n !

C : \M U L T I C ~ l\s c o t t a .e s  P 1240 S4 
Und d a r a n  w erd e  i c h  m ich  w oh l 
h a l t e n .  <s>Aber h a t t e  e r •d o c h  n u r  
v o n  m ir  v e r l a n g t ,  n i c h t  m ehr zu  
e s s e n !

C : \M U L T I C ~ l\s c o t ta .d e  P 1242  
S i e  w o l l t e  s i c h  d a r a u f  b e s in n e n ,  
w as e i n e r  v o n  ih n e n  an  jen em  Tag  
g e s a g t  h a t t e ,  d o c h  i h r e  E r in n e r u n g  
l i e E  s i e  im  S t i c h .

C : \M U L T I C ~ l\s c o t t a .e s  P 1242 S8 
S i e  m e in t e  s i c h  an  e tw a s  zu  
e r in n e r n ,  w as e i n e r  v o n  ih n e n  an  
jen em  T ag g e s a g t  h a t t e ,  bekam  e s  
aber n i c h t  zu  f a s s e n .

C : \M U L T I C ~ l\s c o t ta .d e  P 1247  
D och d a  l o s t e  s i c h  a u s  d en  l e i s e n  
K la n g e n  d e r  N a c h t p l o t z l i c h  e i n  
n e u e r  T on , e i n  M ifcton .

C : \M U L T I C ~ l\s c o t t a .e s  P 1247 S I .  
J e t z t  aber l o s t e  s i c h  e i n  n e u e s  
G e r a u sc h  s t o r e n d  a u s  dem l e i s e n  
R u fe n  d e r  N a c h t .

C : \M U L T I C ~ l\s c o t ta .d e  P434  
"Ah!" r i e f  d a s  M adchen  
h e r a u s f o r d e r n d  - und d a s  g a n z  
u n g e r u h r t .

C : \M U L T I C ~ l\s c o t t a .e s  P434 S I  
"Na aber!" b e m e r k te  s i e  
h e r a u s f o r d e r n d  und im i ib r ig e n  
u n g e r u h r t .

;C : \M U L T I C ~ l \s c o t t a .d e  P223  
•-Die d u r c h s c h n i t t l i c h e  
>(G e s e l l s c h a f t s - D e b u t a n t i n  s c h i e n  
;>ihm w o h l m it  n i c h t s  an d erem  b e f a f i t  

zu  s e i n ,  a l s  zu  j e d e r  T a g e s s tu n d e  
■d a r u b e r  n a c h z u d e n k e n  und d a v o n  zu  
'.‘s p r e c h e n ,  w e lc h e  B e s c h a f  t i g u h g  d i e  
^groSe, w e i t e  W elt w ah ren d  d e r  

.n a c h s t e n  S tu n d e  f u r  s i e  
b e r e i t h a l t e ,  a n d e r e r s e i t s  
i n t e r e s s i e r t e  ih n  j e d e  k o l o s s a l ,  
d i e  o f f e n  v o n  ih r e m  hiib s e h e n  
A u s s e h e n  l e b t e .

C : \M U L T I C ~ l\s c o t t a .e s  P223 S2 
Zwar h a t t e  e r  b e i  d en  l a n d l a u f i g e n  
D e b iita n t in n e n  immer d en  E in d r u c k ,  
daS s i e  i h r e  T age a u s s c h l i e S l i c h  
d a m it  v e r b r a c h t e n ,  d a r u b e r  
n a c h z u d e n k e n  und zu  r e d e n , w as d i e  
g r o S e  W e lt  i n  d e r  n a c h s t e n  S tu n d e  
f i i r  s i e  i n  p e t t o  h a t t e ,  e i n  
M adchen aber, d a s  u n m i t t e lb a r  v o n  
ih r e m  g u t e n  A u s s e h e n  l e b t e ,  
i n t e r e s s i e r t e  ih n  s o g a r  s e h r .

C : \M U L T I C ~ l\s c o t ta .  d e  P587  
D och d i e  A u s f lu g e  H a r lem s zum 
B road w ay , d i e  A u s s c h w e ifu n g e n  d e r  
A b g e s tu m p fte n  und d i e  T o l l h e i t e n  
d e r  e h r b a r e n  L e u te  b l e i b e n  d a s  
G e h e im n is  d e r  T e i ln e h m e r .

C : \M U L T I C ~ l\s c o t t a .e s  P587 S2 
D ie  E x k u r s io n e n  H arlem s a u f  d en  
B roadw ay aber, d i e  T e u f e l e i e n  d e r  
L a n g w e i le r  und d i e  L u s t b a r k e i t e n  
d e r  r e p u t i e r l i c h e n  B u r g e r  s i n d  
G e h e im t ip s ,  d i e  d en  B e t e i l i g t e n  
v o r b e h a l t e n  b l e i b e n .

C : \M U L T I C ~ l\s c o t ta .d e  P668  
D ic k  f u r c h t e t ,  d a £  s i e  e i n e  
B em erkung i ib e r  d a s  A l t e r  s e i n e r  
S e e l e  m achen  w ir d ,  d o c h  l a f i t  e r  
s e i n e  B ed en k en  f a l l e n  und  
u n t e r z i e h t  d i e  b e id e n  ju n g e n  
F ra u en  d e r  e in g e h e n d e n  P r u fu n g  d e s  
R o m a n c ie r s .

C : \M U L T I C ~ l\s c o t t a .e s  P668 S4 
<§> D ic k  f i i r c h t e t ,  s i e  w erd e  e i n e  
B em erkung iib e r  d a s  A l t e r  s e i n e r  
S e e l e  m ach en , v e r g i f c t  s e i n e  
B ed en k en  aber, w ah ren d  e r  d i e  
g e w i s s e n h a f t e  B e t r a c h t u n g  d e r  
b e id e n  ju n g e n  Damen m it  dem B l i c k  
d e s  S c h r i f t s t e l l e r s  f o r t s e t z t . .

C : \M U L T I C ~ l\s c o t ta .d e  P 1015  
So s c h o p f t e  e r  a u s  dem S t o f f  
s e i n e r  Traum e z a h  und v e r z w e i f e l t  
H o ffn u n g , e i n e  z e r b r e c h l i c h e  . 
H o ffn u n g  z w a r , H o ffn u n g , d i e  e i n  
d u tz e n d m a l am T ag e r s c h u t t e r t  und  
z e r r i e b e n  w u rd e , e i n e  S p o t t g e b u r t  
d e r  H o ffn u n g , aber d e n n o c h  e i n e  
H o ffn u n g , d i e  s e i n e r  S e lb s t a c h t u n g

C : \M U L T I C ~ l\s c o t t a .e s  P 1015 S6 
Und m it  dem Mut d e r  V e r z w e i f lu n g  
b e g a n n  e r  n u n , d i e s e  H o ffn u n g  a u s  
dem S t o f f  s e i n e r  Traum e zu  zim m ern  
- e i n  g e b r e c h l i c h e s  G eb au d e, 
g e w if i ,  d a s  z e h n - ,  z w o lfm a l am Tag  
R i s s e  bekam  und e i n z u s t u r z e n  
d r o h t e ,  e i n e  H o ffn u n g  aber, d i e ,  
w enn a u c h  e i n  B le n d w e r k , s e i n e r
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a l s  M u sk el und  S e h n e  d ie n e n  
s o l l t e .

S e l b s t a c h t u n g  S ta b  und S t u t z e  s e i n  
s o l l t e .

C : \M U L T I C ~ l \s c o t ta .d e  P 1096  
Aber o h , A n th o n y s  G e s i c h t ,  a l s  e r  
a n  d ie s e m  A bend  d e n  K o r r id o r  im  
z e h n t e n  S to c k  d e s  P la z a  
e n t l a n g l i e f !

C : \M U L T I C ~ l\s c o t t a .e s  P 1096  S2 
A n th o n y s  G e s i c h t  aber, a l s  e r  an  
je n e m  A bend u b e r  d en  Gang im  
z e h n t e n  S to c k  d e s  " P la za "  s c h r i t t !  
< s> D ie  d u n k le n  A u gen  l e u c h t e t e n ;

C : \M U L T I C ~ l \s c o t ta .d e  P 1218  
Zwar e r s c h i e n  s i e  ihm  a t t r a k t i v ,  
aber - s o v i e l  v e r t r a u t e  s i e  
A n th o n y  s e l b s t  an  - e r  w ar w o h l zu  
dem S c h lu E  gekom m en, dafi s i e  
f r i v o l  s e i ,  u n d  f i i r c h t e t e  s i c h  
d a v o r , e i n e  g u t e  M ein u n g  v o n  i h r  
zu  h a b e n .

C : \M U L T I C ~ l\s c O tta .e s  P 1218 S7  
E r fa n d  s i e  a n z ie h e n d ,  h i e l t  s i e  
aber, w ie  s i e  A n th o n y  g e g e n u b e r  
b e m e r k te , f u r  f r i v o l  und h a t t e  
d e s h a lb  Hemmungen, s i e  zu  m ogen .

C : \M U L T I C ~ l \s c o t ta .d e  P 1238  
S o lc h e  K in d e r  aber, a rm e, l i e b e  
K in d e r c h e n , h a b e n  m it  dem E h e s ta n d  
n u r  w e n ig  g e m e in .

C : \M U L T I C ~ l\s c o t t a .e s  P 1238 S I  
S o lc h e  K in d e r  aber, arm e k l e i n e  
K in d e r c h e n , h a b en  w e n ig  m it  dem  
E h e s ta n d  g e m e in .

C :\M ULTIC~l \ s c o t t b . d e  P122  
"Tue i c h  j a  g a r  n i c h t " ,  ja m m erte  
s i e ,  "aber i c h  k an n  d a s  nun e in m a l  
n i c h t  e s s e n ."

C : \M U L T I C ~ l\s c o t t b .e s  P122 S2 
"Das t u 1 i c h  j a  g a r  n i c h t " ,  
ja m m erte  s i e .  <s>"Aber i c h  kann  
d a s  e i n f a c h  n i c h t  e s s e n ."

C : \M U L T I C ~ l\s c o t tb .d e  P144  
" A lso  w i r k l i c h ,  G lo r ia ! "

C : \M U L T I C ~ l\s c o t t b .e s  P144 S I  
"Aber G lo r ia ! "

C : \M U L T I C ~ l\s c o t tb .d e  P157  
" Ic h  h a b e  n i c h t s  d a g e g e n " ,  
m u r m e lte  s i e  m it  e in e m  
s t r a h l e n d e n ,  g r o E m iit ig e n  L a c h e ln .

C : \M U L T I C ~ l\s c o t t b .e s  P157 S I  
"Aber e s  m ach t m ir  n i c h t s " ,  s a g t e  
s i e  m it  e in e m  s t r a h l e n d  
g r o E z u g ig e n  L a c h e ln .

C : \M U L T I C ~ l\s c o t tb .d e  P188  
“Aber e s  w ir d  n i e  w ie d e r  s o  s e i n  - 
w ie  u n s e r e  b e id e n  B e t t e n ,  
j e d e s m a l ,  w enn w ir  g e h e n ,  
w e i t e r f a h r e n  und u m z ie h e n , g e h t  
e tw a s  v e r l o r e n  - b l e i b t  e tw a s  
z u r u c k .

C : \M U L T I C ~ l\s c o t t b .e s  P188 S I  
"Aber e s  w erd en  n i e  w ie d e r  d i e s e  
z w e i k l e i n e n  B e t t e n  s e i n .
< s > J e d e s m a l, w enn w ir  a b r e i s e n  und  
w e i t e r z i e h e n ,  um N e u e s  zu  s e h e n ,  
g e h t  e tw a s  v e r l o r e n ,  b l e i b t  e tw a s  
z u r u c k .

C : \M U L T I C ~ l\s c o t tb .d e  P213  
"Nun j a " , g e s t a n d  s i e  e n d l i c h  e i n ,  
" ic h  b i n  z w e i - ,  d r e im a l  a u f  
m e h r t a g ig e n  P a r t y s  i n  P o r t c h e s t e r  
und i n  C o n n e c t ic u t  g e w e s e n  - aber 

. d a s  i s t  n a t u r l i c h  n i c h t  im  S t a a t  
New Y ork , o d e r ?

C : \M U L T I C ~ l \s c o t tb .e s  P213 S I  
" Ic h  w ar z w e i - ,  d r e im a l  zu  
H a u s f e s t e n  i n  P o r t c h e s t e r  und an  
e i n i g e n  O r te n  i n  C o n n e c t ic u t " ,  
ra u m te  s i e  e i n ,  "aber d a s  i s t  
n a t u r l i c h  n i c h t  New Y o rk .

C : \MULTIC~1 \ s c o t t b . d e  P3 3 6 
"0 A n t h o n y . . .

C : \M U L T I C ~ l\s c o t tb .e s  P3 3 6 S I  
"Aber A n th o n y .

C : \M U L T I C ~ l \s c o t t b .d e  P343  
"M ir w a re  am l i e b s t e n " , fu h r  
A n th o n y  f o r t ,  " w ir  k o n n te n  im  
A b s ta n d  v o n  e in e m  J a h r  z w e im a l  
D r i l l i n g e  h a b en  und  d an n  m it  d en  
s e c h s  B uben e x p e r i m e n t i e r e n . . .

C : \M U L T I C ~ l \s c o t tb .e s  P343 S I  
"Aber am l i e b s t e n " ,  fu h r  A n th o n y  
f o r t ,  " h a t t e  i c h  zw e im a l D r i l l i n g e  
im  A b sta n d  v o n  e in e m  J a h r , dann  
k o n n te n  w ir  m it  d e n  s e c h s  J u n g en  
e x p e r im e n t i e r e n ,  -"

C : \M U L T I C ~ l\s c o t t b .d e  P346  
" S ie  s o l l e n  a l l e  m e in e n  H a ls  
h a b e n " , s c h l u g  G lo r ia  v o r .

C : \M U L T I C ~ l\s c o t tb . e s  P346 S I  
"Aber a l l e  m it  m einem  H a ls ,  ja ? "  
b e m e r k te  G l o r i a .

C :\M U L T IC ~ 1 \sc o tt b . d e  P3 8 5 
"Aber’wenn i c h  d a r a n  d e n k e , dafi du  
a n  ir g e n d 'je m a n d e m  e i n f a c h  
G e f a l l e n  f i n d e n  k o n n t e s t . . .

C : \M U L T I C ~ l\s c o t t b .e s  P385 S I  
"Aber wenn i c h  m ir  v o r s t e l l e ,  daE  
du d i c h  v i e l l e i c h t  z u f a l l i g  i n  
jem a n d en  v e r g u c k e n  k o n n t e s t . . .

C : \M U L T I C ~ l\s c o t tb .d e  P522  
"0 j a .

C: \M U L T I C ~ l\s c o t tb . e s  P522 S I  
"Aber j a .

; C : \M U L T I C ~ l\s c o t tb .d e  P539  
1"Aber A n th o n y !"

C : \M U L T I C ~ l \s c o t tb .e s  P539 S I  
"Aber A n th o n y !"
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C :\M U L T I C ~ l\s c o t tb .d e  P541  
"Aber n a t u r l i c h  n i c h t ,  G l o r i a " , 
l o g  e r  i n  e in e m  A n f a l l  y o n % . 
V e r s t a n d n i s .

C : \M U L T I C ~ l\s c o t t b .e s  P541 S I  
"Aber n a t u r l i c h  n i c h t ,  G lo r ia " ,  
s c h w i n d e l t e  e r  j a h  b e g r e i f e n d .  
< s > " I c h  d a c h t e ,  du k o n n t e s t  1 
v i e l l e i c h t  m itkom m en.

C : \M U L T I C ~ l\s c o t tb .d e  P546  
" N ic h t  e tw a , dafi i c h  m ir  w eg en  d e r  
A r b e i t  G e w is s e n s b i s s e  m ach e" , fu h r  
e r  f o r t ,  "aber Opapa k o n n te  m orgen  
s t e r b e n  o d e r  n o c h  zeh n  J a h r e  
w e i t e r l e b e n .

C : \M U L T I C ~ l\s c o t t b .e s  P546 S I  
" N ic h t ,  dafi i c h  m o r a l i s c h e  
B ed en k en  i n  p u n c to  A r b e i t  h a t t e " ,  
fu h r  e r  f o r t ,  "aber G rofipapa kann  
m orgen  s t e r b e n  o d e r  a u c h  e r s t  i n  
z e h n  J a h r e n .

C : \M U L T I C ~ l\s c o t tb .d e  P583  
" A lso  w i r k l i c h ,  G lo r ia ! "

C : \M U L T I C ~ l\s c o t t b .e s  P583 S I  
"Aber G l o r i a . . . <s>"

C: \M U L T I C ~ l\s c o t t b .d e  P585  
"Aber e s  i s t  s o  a lb e r n !

C : \M U L T I C ~ l\s c o t t b .e s  P585 S I  
"Aber e s  i s t  s o  a lb e r n .

C : \M U L T I C ~ l\s c o t t b .d e  P93 9 
" Er z o g e r t e ,  d ann  f i i g t e  e r  h in z u :  
"Aber a l l e s ,  w as i c h  w e if i - w e lc h  
u n g e h e u r e  B e d e u tu n g  i c h  f u r  m ich  
s e l b s t  h a b e  und w ie  n o tw e n d ig  e s  
i s t ,  d i e s e  B e d e u tu n g  a n z u e r k e n n e n  
- ,  a l l  d a s  w e if i d i e  k lu g e ,  
l i e b l i c h e  G lo r ia  s c h o n  s e i t  i h r e r  
G e b u r t , u n d  a u c h , w ie  q u a le n d  
v e r g e b l i c h  a l l e  V e r s u c h e  s i n d ,  
s o n s t  n o c h  i r g e n d  e tw a s  zu  w i s s e n .

C : \M U L T I C ~ l\s c o t t b .e s  P939 S3 
" Er z o g e r t e ,  dann f u g t e  e r  h in z u :  
"Aber a l l e s ,  w as i c h  w e ifi -  d i e  
u n g e h e u r e  W i c h t i g k e i t ,  d i e  i c h  
m e in e r  e i g e n e n  P e r s o n  b e im e s s e ,  
u n d  d i e  N o t w e n d ig k e i t , m ir  d i e s e  
W i c h t i g k e i t  zu  b e s t a t i g e n  - ,  i s t  
e i n  W is s e n , m it  dem d i e  k lu g e  und  
s c h o n e  G lo r ia  b e r e i t s  g e b o r e n  
w u rd e , d a m it  und m it  d e r  
s c h m e r z l i c h e n  V e r g e b l i c h k e i t  d e s  
V e r s u c h s ,  d a r iib e r  h in a u s  i r g e n d  
e tw a s  a n d e r e s  zu  e r f a h r e n .

C : \M U L T I C ~ l\s c o t tb .d e  P 1061  
rGLORIA a f f t  ih n  s c h n e id e n d  n a c h  
"Aber G l o r i a ! "

C : \M U L T I C ~ l \s c o t t b .e s .  P 1061  S I  
GLORIA ( h o h n is c h  n a c h a f f e n d ) : 
"Aber G lo r ia ! "

,C : \M U L T I C ~ l\s c o t tb .d e  P 1158  
..."Trotzdem  - v i e l l e i c h t  k ann  a c h  
d i e  S a c h e  j a  m it  e in e m  A k t d e r  

7 E in k e h r  und d ie s e m  g a n z e n  
B rim b oriu m  w ie d e r  e i n r e n k e n . . .

C : \M U L T I C ~ l\s c o t t b .e s  P 1158 S2 
"Aber v i e l l e i c h t  k o n n te  i c h  d o c h  
i r g e n d w i e . . .  < s>w enn i c h  B e s s e r u n g  
g e l o b t e . . .

C : \M U L T I C ~ l \s c o t t b .d e  P1163  
"Aber e i n e s  w i l l  i c h  d i r  s a g e n " ,  
f i i g t e  s i e  r u h ig  a n , "wenn i c h  n o c h  
e in m a l s e h e ,  dafi du d ic h  e i n e r  
F rau  g e g e n u b e r  s o  b en im m st w ie  
g e s t e r n  ab en d  m it  R a c h a e l B a r n e s ,  
d an n  v e r l a s s e  i c h  d i c h  -g a n z  - 
e i n f a c h  - s o !

C: \M U L T I C ~ l \s c o t t b .e s  P1163 S I  
"Aber e i n s  s a g e  i c h  d i r " ,  f i i g t e  
s i e  l e i s e  h in z u .  <s>"Wenn i c h  n o c h  
e in m a l e r l e b e ,  dafi du  d ic h  b e i  
e i n e r  F ra u  s o  b en im m st w ie  g e s t e r n  
a b e n d  b e i  R a c h a e l B a r n e s ,  v e r l a s s e  
i c h  d i c h .  < s > A u f . . .  < s > d e r . . .  
< s > S t e l l e !

C :\MULTIC~l \ s c o t t b . d e  P 1215  
"Auf j e d e n  F a l l  m iissen  w ir  e i n e  
Wohnung f in d e n ."

C : \M U L T I C ~ l\s c o t tb .e s  P 1215 S I  
"Aber j e t z t  m iissen  w ir  u n s  e i n e  
Wohnung s u c h e n ."

C : \M U L T I C ~ l\s c o t tb .d e  P80 
Zur G e w if ih e it  v e r h a l f  i h r  
s c h l i e f i l i c h  e i n  V o r f a l l  i n  San  
F r a n c i s c o ,  a l s  s i e  g e r a d e  e i n e  
W oche v e r h e i r a t e t  w a ren .

C : \M U L T I C ~ l\s c o t tb .e s  P80 S3 
E in e  B e g e b e n h e i t  i n  e in e m  H o t e l  i n  
S an  F r a n c i s c o  aber - s i e  w a ren  
g e r a d e  e i n e  W oche v e r h e i r a t e t  - 
v e r s c h a f f t e  i h r  G e w if ih e i t .

C : \M U L T I C ~ l \s c o t t b .d e  P99 
D och  v o r  l a u t e r  Scham k o n n te  s i e  
d en  K opf n i c h t  h e b e n .

C : \M U L T I C ~ l\s c o t tb .e s  P99 S3 
Aber s i e  k o n n te  v o r  Scham d en  K opf 
n i c h t  h e b e n .

C : \M U L T I C ~ l\s c o t tb .d e  P104  
" Ic h  g l a u b t e ,  e s  s e i  jem an d  am 
F e n s t e r  g e w e s e n , da h a b e  i c h  
h in a u s g e s c h a u t ,  aber i c h  k o n n te  
n iem a n d en  s e h e n ,  und d a s  G e r a u sc h  
d a u e r t e  a n , d a  h a b e  i c h  u n te n  
a n g e r u f e n .

C : \M U L T I C ~ l\s c o t t b .e s  P104 S3 
" Ic h  g l a u b t e ,  dafi jem an d  am 
F e n s t e r  i s t ,  und  h a b ' r a u s g e s e h e n ,  
und w e i l  i c h  n iem a n d en  e n td e c k e n  
k o n n te ,  aber n a c h  w ie  v o r  d a s  
G e r a u sc h  h o r t e ,  h a b e  i c h  n a c h  
u n te n  t e l e p h o n i e r t .
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C : \M U L T I C ~ l\s c o t tb .d e  P110  
D ann l a c h t e  e r ,  a l s  h a n d e le  e s  
s i c h  um e i n e n  S c h e r z ,  d en  s i e  zu  
i h r e r  g e g e n s e i t i g e n  B e l u s t i g u n g  
t r i e b e n ,  aber i n  G l o r i a s  A u gen  w ar  
e s  n i e  n u r  e i n  S c h e r z .

C : \M U L T I C ~ l \s c o t t b .e s  P110 S I  
Er l a c h t e ,  a l s  s e i  e s  e i n  S p i e l ,  
d a s  s i e  zu  i h r e r  b e i d e r  
U n t e r h a l t u n g  t r i e b e n ,  aber f u r  
G lo r ia  w ar e s  n i e  g a n z  e i n  S p i e l . 
< s> E s w ar z u n a c h s t  e i n e  t i e f e  
E n t t a u s c h u n g ;

C : \M U L T I C ~ l\s c o t t b .d e  P114  
G lo r ia  a n t w o r t e t e  n i c h t ,  d o c h  a l s  
s i c h  d e r  K e l l n e r  d i s k r e t  e n t f e r n t  
h a t t e ,  s c h l u g  s i e  m it  b e id e n  
F a u s te n  a u f  d e n  T i s c h ,  dal5 d a s  
P o r z e l l a n  u n d  d a s  S i l b e r  k l i r r t e n .

C : \M U L T I C ~ l\s c o t t b .e s  P114 S I  
G lo r ia  a n t w o r t e t e  n i c h t ,  aber a l s  
d e r  K e l ln e r  s i c h  d i s k r e t  a b g e w a n d t  
h a t t e ,  s c h lu g  s i e  m it  b e id e n  
F a u s te n  a u f  d e n  T i s c h ,  daE  
P o r z e l l a n  und S i l b e r  n u r  s o  
s c h e p p e r t e n .

C : \M U L T I C ~ l\s c o t tb .d e  P133  
E in e n  a n d e r e n  h e f t i g e n  
Z usam m enstoE  d e r  T em p eram en te  
a l l e r d i n g s ,  u n d  zw ar i n  S a c h e n  
W a s c h e b e u t e l , fa n d  e r  n o c h  
a r g e r l i c h e r ,  d a  e r  u n v e r m e id l i c h  
m it  e i n e r  e n t s c h e id e n d e n  
N ie d e r l a g e  f u r  ih n  e n d e t e .

C : \M U L T I C ~ l\s c o t t b .e s  P133 S3 
E in e  a n d e r e  h a r t e  K o l l i s i o n  z w e ie r  
T em p eram en te  - z u r  D e b a t t e  s t a n d e n  
W a sc h e sa c k e  - aber em p fan d  e r  a l s  
n o c h  a r g e r l i c h e r ,  da s i e  
u n w e i g e r l i c h  m it  e i n e r  
e n t s c h e id e n d e n  N i e d e r la g e  f i i r  ih n  
e n d e t e .

C : \M U L T I C ~ l\s c o t tb .d e  P142  
D er S c h r a n k b o d e n  w ar m it  e i n e r  
e r s t a u n l i c h e n  F u l l e  v o n  
K le id u n g s s t u c k e n  u b e r s a t  -  
D a m e n u n te r w a sc h e , S tr u m p fe ,  
K l e i d e r ,  N ach th em d en  und P yja m a s - 
, d a s  m e i s t e  d a v o n  kaum g e t r a g e n ,  
d o c h  a l l e s  u n z w e i f e l h a f t  u n t e r  d a s  
a l l g e m e i n e  S t ic h w o r t  " G lo r ia s  
W asche" f a l l e n d .

C : \M U L T I C ~ l \s c o t tb .e s  P142 S4 
A uf dem B oden  d a r u n t e r  l a g  i n  
w ild e m  D u r c h e in a n d e r  e i n e  
e r s t a u n l i c h e  M enge an  e l e g a n t e r  
L i n g e r i e  - W asch e, S tr i im p fe ,  
K l e i d e r ,  N a ch th em d en  und P yja m a s - 
, d i e  z u m e is t  kaum g e t r a g e n  w a r , 
u n z w e i f e l h a f t  aber u n t e r  d i e  
W a r e n b e z e ic h n u n g  " G lo r ia s  W asche"  
f i e l .

C : \M U L T I C ~ l\s c o t tb .d e  P153  
I c h  t e i l e  m ir  g e r n  d i e  Muhe m it  
d i r ,  aber w enn u n s  d i e  
T a s c h e n t u c h e r  a u s g e h e n ,  w i r d ' s  - 
h o c h s t e  Z e i t ,  daE w ir  e tw a s  
u n te r n e h m e n ."

C : \M U L T I C ~ l\s c o t t b .e s  P153 S2 
I c h  w i l l  m ir  j a  g e r n  d i e  
u n an gen eh m en  D in g e  m it  d i r  t e i l e n ,  
aber wenn u n s  d i e  T a s c h e n tu c h e r  
a u s g e h e n ,  w ir d  e s  w i r k l i c h  Z e i t ,  
e tw a s  zu  u n te r n e h m e n ."

C : \M U L T I C ~ l \s c o t t b .d e  P154  
A n th o n y  fa n d  s i c h  a u E e r g e w o h n lic h  
l o g i s c h .

C : \M U L T I C ~ l\s c o t t b .e s  P154 S I  
A n th o n y  fa n d , daE e r  d en  F a l l  
a u s g e s p r o c h e n  l o g i s c h  p r a s e n t i e r t  
h a t t e ,  aber G lo r ia  s c h i e n  
u n b e e in d r u c k t .

C : \M U L T I C ~ l\s c o t tb .d e  P159  
D och  a l s  A n th o n y  z w e i T a g e  s p a t e r  
i n  d en  S c h r a n k  b l i c k t e ,  s a h  e r ,  
daE d e r  B e u t e l  immer n o c h  s c h l a f f  
an  s e in e m  H aken h in g  und d e r  
b u n t e ,  f a r b e n f r o h e  W a sc h e sto E  a u f  
dem B od en  u b e r r a s c h e n d  i n  d i e  Hohe 
g e w a c h s e n  w a r .

C : \M U L T I C ~ l \s c o t tb .e s  P159 S I  
Z w ei T a g e  s p a t e r  aber s t e l l t e  
A n th o n y  b e i  e in e m  B l i c k  i n  d en  
S c h r a n k  f e s t ,  daE d e r  B e u t e l  n o c h  
immer s c h l a f f  am H aken h in g  und  
d e r  f r o h l i c h  b u n te  H a u fen  a u f  dem 
B od en  e r s t a u n l i c h  a n g e w a c h se n  w a r .

C : \M U L T I C ~ l\s c o t tb .d e  P18 0 
I h r  g a n z e s  L eb en  la n g  w ar s i e  m it  
g e i s t i g  u n t e r l e g e n e n  M annern  
zu sam m en gew esen  o d e r  m it  s o l c h e n ,  
d i e  e s ,  v o n  i h r e r  S c h o n h e i t  f a s t  
f e i n d s e l i g  e i n g e s c h u c h t e r t  n i c h t  
g e w a g t  h a t t e n ,  i h r  zu  
w id e r s p r e c h e n ;

C : \M U L T I C ~ l \s c o t tb .e s  P180 S3 
I h r  L eb en  la n g  h a t t e  s i e  m it  
M en sch en  v e r k e h r t ,  d i e  i h r  g e i s t i g  
u n t e r l e g e n  w a r e n , o d e r  aber m it  
M annern , d i e  a n g e s i c h t s  i h r e r  f a s t  
f e i n d s e l i g - e i n s c h u c h t e r n d e n  
S c h o n h e i t  k e i n e r l e i  W id e r sp r u c h  
g e w a g t  h a t t e n .

C : \M U L T I C ~ l\s c o t tb .d e  P 181  
Was e r  an  ih r e m  V e r s ta n d  v o r  a l l e m  
v e r m iE t e ,  w ar e i n e  t e l e o l o g i s c h e  
D e n k w e is e  - p e i n l i c h e r  O rd n u n g s-

C : \M U L T I C ~ l\s c o t tb .e s  P181 S4 
n a c h  e i n e r  W e ile  aber w u rd e ihm  
k l a r ,  daE d i e s e  E i g e n s c h a f t  n i c h t  
zu  i h r  g e p a E t h a t t e .
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und G e n a u i g k e i t s s i n n ,  d i e  
A u f f a s s u n g  d e s  L e b e n s  a l s  e i n e s  
r a t s e l h a f t  a u f e in a n d e r  (c \ V|~, 
a b g e s t im m te n  S tu c k s  P a tch w o rk  
aber n a c h  e i n e r  W e i le  b e g r i f f  e r ,  
dalS e i n e  s o l c h e  E i g e n s c h a f t  n i c h t  
zu  i h r  g e p a B t h a t t e .
C : \M U L T I C ~ l\s c o t tb .d e  P19 0 
F a s t  g e r i e t  e r  i n  V e r z iic k u n g , a l s  
e r  s i e  w e c k te  und  s a h ,  w ie  s i e  ih n  
a n l a c h e l t e ,  z a g h a f t ,  aber d e s  
e i g e n e n  I d e e n r e ic h t u m s  d u r c h a u s  
b e w u B t.

C : \M U L T I C ~ l\s c o t t b .e s  P 1 9 0 . S3 
Es w ar e i n  b e s e l i g e n d e s  G e f i ih l ,  
s i e  zu  w eck en  und i h r  L a c h e ln  
e n tg e g e n z u n e h m e n , d a s  s c h i i c h t e r n ,  
s i c h  d e r  F e i n s i n n i g k e i t  i h r e r  
P h a n t a s ie  aber w o h l bew uB t w a r .

C : \M U L T I C ~ l \s c o t t b .d e  P2 07 
C heck P a r a g r a p h  V iew

C :X M U LTIC -lX scot t b . e s  P 207 S4 
.Aber i h r  f i n d e t  n i e  e i n  H au s, w enn  

i h r  e u c h  n i c h t  a u fm a c h t und d a n a c h  
s u c h t ."

C : \M U L T I C ~ l\s c o t tb .d e  P222  
" L e id e r  hab  i c h  m e in e  L i s t e  
k l e i n e r  g r a u e r  H a u ser  m it  
Ahornbaum en drum herum  g e r a d e  
v e r l e g t  - aber i c h  w erd e  
v e r s u c h e n ,  s i e  w ie d e r z u f i n d e n .

C : \M U L T I C ~ l \s c o t t b .e s  P222 S I  
" L e id e r  h a b e  i c h  m e in e  L i s t e  
k l e i n e r  g r a u e r ,  m it  R o t-A h o r n  
u m sta n d e n e n  H a u ser  v e r l e g t ,  aber 
i c h  s u c h e  d a n a c h .

C : \M U L T I C ~ l\s c o t tb .d e  P235  
N ach d en  S i e b e n m e i l e n s t i e f e l n  d e r  
P h a n t a s ie  w ar d a s  L eb en  e i n e  

,* f lu g e l la h m e  A n g e le g e n h e i t :  E in e  
; W oche s p a t e r  v e r l i e f i e n  s i e  d i e  

S t a d t  i n  e in e m  b i l l i g e n ,  aber 
,'f u n k e ln a g e ln e u e n  S p o r t k a b r i o l e t t , 
fu h r e n  d u r c h  d a s  u n b e g r e i f l i c h e  
G e w irr  d e r  B ro n x , d ann  d u r c h  e i n  

f b r e i t e s ,  d u s t e r e s  V i e r t e l , :;in  dem 
s i c h  f r e u d l o s e  b la u g r i in e  Odf la c h e n  

Jjnit V o r s t a d t e n  u n g e h e u r e r  und  
' s c h e u f i l i c h e r  B e t r ie b s a m k e i t  
a b w e c h s e l t e n .

C : \M U L T I C ~ l\s c o t tb .e s  P235 S I  
D as L eb en , d a s  b e k a n n t1 i c h  m it  d e n  
S i e b e n m e i l e n s t i e f e l n  d e r  P h a n t a s ie  
n i c h t  S c h r i t t  h a l t e n  k a n n , 
s c h i c k t e  s i e  e r s t  e i n e  Woche 
s p a t e r  i n  e in e m  b i l l i g e n ,  aber 
f u n k e ln a g e ln e u e n  R o a d s te r  a u f  d en  
Weg, h a l f  ih n e n  d u r c h  d i e  
c h a o t i s c h e  u n b e g r e i f l i c h e  B ro n x  
und d ann  d u r c h  e in e n  w e i t l a u f i g e n  
o d e n  B e z ir k ,  wo t r o s t l o s e s  
b la u g r u n e s  B r a c h ia n d  s i c h  m it  
V o r o r te n  a b w e c h s e l t e ,  i n  d e n e n  
e b e n s o  h e k t i s c h e  w ie  v u lg a r e  
B e t r i e b s a m k e i t  h e r r s c h t e .

C : \M U L T I C ~ l\s c o t t b .d e  P23 9 
Aber e s  k l i n g t  s o ,  a l s  s o l l t e n  s i e  
s o  e tw a s  s p i e l e n . "

C : \M U L T I C ~ l\s c o t t b .e s  P239. S3 
Aber dem K la n g  n a c h  p a B t e s  zu  
ih n e n ."

C : \M U L T I C ~ l\s c o t tb .d e  P246  
A l l e r d i n g s  k u r z t e  e r  s e i n e  
B em erkungen  ab  und w a n d te  s i c h  
G lo r ia  i n  d e r  w a c h se n d e n  
U b e r z e u g u n g  z u , daB e r  e in e n  
s c h w e r w ie g e n d e n  F e h le r  b e g a n g e n  
h a t t e ,  a l s  e r  i h r  d a s  S t e u e r r a d  
u b e r l i e B ,  und daB G lo r ia  e i n e  
F a h r e r in  v o n  g r o B t e r  
L a u n e n h a f t ig k e i t  und u n e n d lic h e m  
L e i c h t s i n n  w a r .

C : \M U L T I C ~ l\s c o t tb .e s  P246 S3 
<§> Dann aber u n t e r b r a c h  e r  s i c h  
und w a n d te  s i c h  G lo r ia  z u , d en n  
in z w is c h e n  h a t t e  e r  b e g r i f f e n ,  daB  
e s  e i n  s c h w e r e r  F e h le r  g e w e s e n  
w ar, i h r  d a s  S t e u e r  zu  i i b e r l a s s e n ,  
und daB man i h r e  F a h r w e is e  n i c h t  
a n d e r s  a l s  i n  h o c h s te m  MaBe 
e x z e n t r i s c h  und iib e r a u s  
l e i c h t s i n n i g  n e n n e n  k o n n t e .

C : \M U L T I C ~ l\s c o t tb .d e  P265  
W e il j e d o c h  e i n e  u n h o f l i c h e  
E l e k t r i s c h e  h e r z l o s  d a r a u f  
b e h a r r t e ,  a u f  ih r e m  G l e i s  
w e i t e r z u f a h r e n ,  w ic h  G lo r ia  i n  
e i n e  N e b e n s tr a E e  a u s  - und. k o n n te  
an  d ie s e m  N a c h m it ta g  d en  Weg z u r  
P o s t  R oad n i c h t  m ehr f i n d e n .
< s> D ie  S tr a B e ,  d i e  s i e  am Ende  
d a fu r  h i e l t e n ,  v e r l o r  d a s  A u s s e h e n  
d e r  P o s t  R oad , a l s  s i e  a c h t

C : \M U L T I C ~ l \s c o t t b .e s  P265 S3 
W e il aber e i n e  u n h o f l i c h e  
S tr a B e n b a h n  r u c k s i c h t s l o s e r w e i s e  
d en  A n sp r u c h  a u f  i h r e  G l e i s e  n i c h t  
a u fg e b e n  m o c h te , w ic h  G lo r ia  a u f  
e i n e  S e i t e n s t r a S e  a u s  - und fa n d  
d en  g a n z e n  N a c h m it ta g  n i c h t  m ehr 
z u r  H a u p ts tr a B e  z u r u c k .
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K ilo m e t e r  h i n t e r  C os Cob w a r e n .
C :\M ULTIC~1\ s cot tb . de P2 6 9 
"Nie gehort, aber laE uns 
weiterfahren.

C : \M U L T I C ~ l\s c o t t b .e s  P269 S I  
" N ie  g e h o r t ,  aber la E  u n s  
h i n f a h r e n .

C : \M U L T I C ~ l\s c o t t b .d e  P272  
S e i t  j e n e r  Z e i t  w ar d a s  H aus i n  
s e in e m  v e r s t o h l e n e n  W in k e l i n s t a n d  
g e h a l t e n ,  n e u  a u f g e t e i l t  und  in n e n  
f r i s c h  v e r p u t z t ,  um e i n e  K uche  
e r w e i t e r t  und um e i n e  
S e i t e n v e r a n d a  a u s g e b a u t  w ord en  - 
aber b i s  a u f  d i e  n e u e  K u ch e, d i e  
i r g e n d e i n  l u s t i g e r  E i n f a l t s p i n s e l  
m it  r o te m  B le c h  u b e r d a c h t  h a t t e ,  
b l i e b  e s  t r o t z i g  dem K o l o n i a l s t i l  
v e r h a f t e t .

C : \M U L T I C ~ l\s c o t t b .e s  P272 S4 
S e i t  j e n e n  T a g en  war d a s  H aus an  
e in e r '  w a c k l ig e n  E ck e a b g e s t i i t z t ,  
in n e n  n eu  a u f g e t e i l t  u n d  v e r p u t z t ,  
um e i n e  K uche u n d  e i n e  s e i t l i c h e  
V era n d a  e r w e i t e r t  w o r d e n , aber 
w enn man d a v o n  a b s a h , daE e i n  
f r o h l i c h e r  B a rb a r  d i e  n e u e  K uche  
m it  r o te m  B le c h  g e d e c k t  h a t t e ,  
h i e l t  e s  t r u t z i g  an  s e in e m  
K o l o n i a l s t i l  f e s t .

C : \M U L T I C ~ l \s c o t tb .d e  P282  
Z u g e g e b e n , d a  w a r e n  d i e  
W a s c h e b e u t e l , G l o r i a s  
E E g e w o h n h e ite n  u n d  A n th o n y s  Hang 
z u r  G r u b e le i ,  s e i n e  " r e iz b a r e "  
E i n b i l d u n g s k r a f t ,  d o c h  e b e n s o  gab  
e s  P e r io d e n  u n v e r h o f f t e r  
G e l o s t h e i t .

C : \M U L T I C ~ l \s c o t t b .e s  P282 S2 
G ew iE , da w aren  d i e  W a s c h e b e u te l ,  
da w a ren  G lo r ia s  E E g e w o h n h e ite n ,  
d a  w ar A n th o n y s  N e ig u n g  zum 
G r u b e ln  und s e i n e  e i n g e b i l d e t e  
" N e r v o s i t a t ", aber d a z w is c h e n  gab  
e s  P h a se n  u n v e r h o f f t  h e i t e r e n  
W o h lb e h a g e n s .

C : \M U L T I C ~ l \s c o t tb . d e  P2 91 
Aber i c h  fa n d  s c h o n  b a ld  h e r a u s ,  
daE e r  a u f  z i e m l i c h  g e f a h r l i c h e  
W e ise  dumm w a r ."

C : \M U L T I C ~ l \s c o t t b .e s  P291 S2 
Aber i c h  m e r k te  b a l d ,  daE e r  dumm 
w ar - und zw ar a u f  e i n e  z i e m l i c h  
g e f a h r l i c h e  W e is e ."

C : \M U L T I C ~ l \s c o t t b .d e  P2 95 
T r o tz  a l l e r  g u t e n  A b s ic h t e n  
s t e c k t e  e r  t i e f  im  f i n s t e r s t e n  
M i t t e l a l t e r . M

C : \M U L T I C ~ l \s c o t t b .e s  P295 S4 
Es mag j a  g u t  g e m e in t  s e i n ,  aber 
d a s  i s t  t i e f s t e s  M i t t e l a l t e r I "

C : \M U L T I C ~ l\s c o t tb .d e  P 3 0 3 .
Aber v o r h e r  h a t t e  Mama m ic h  s c h o n ,  
g a n z  g e g e n  m e in e n  W i l l e n ,  w ie d e r  
n a c h  N o rd en  g e s c h l e p p t ,  d e sw e g e n  
h a b e  i c h  n i e  h e r a u s g e f u n d e n ,  w as 
a l l e s  p a s s i e r t  i s t  - o b w o h l i c h  
B a r le y  e in m a l im  V e s t i b u l  d e s  
V a n d e r b i l t  g e s e h e n  h a b e . ”

C : \M U L T I C ~ l \s c o t t b .e s  P303 S5 
Aber da s c h l e p p t e  m ic h  Mama s c h o n  
- s e h r  g e g e n  m e in e n  W i l le n  - n a c h  
N o r d e n , s o  daE i c h  n i e  g e n a u  
e r f a h r e n  h a b e , w as e i g e n t l i c h  
p a s s i e r t  i s t ,  o b g l e i c h  i c h  B a r le y  
e in m a l i n  d e r  H o t e l h a l l e  d e s  
< V a n d e r b ilt>  b e g e g n e t  b i n ."

C : \M U L T I C ~ l \s c o t t b .d e  P3 0 5 
B in  i c h  aber n i c h t . "

C: \M U L T I C ~ l\s c o t t b .e s  P3 05 S3 
B in  i c h  aber n i c h t . "

C : \M U L T I C ~ l \s c o t t b .d e  P3 07 
" K om isch , aber i c h  b i n  m ir  s i c h e r ,  
daE d i e s e  K u sse  b e i  m ir  k e in  Mal 
h i n t e r l a s s e n  h a b e n  - i c h  m e in e ,  
n i c h t  d en  M akel d e r  P r o m is k u i t a t  - 
, o b w o h l m ir  e i n  Mann e in m a l a l i e n  
E r n s t e s  g e s a g t  h a t ,  d e r  G ed an k e , 
i c h  s e i  e i n  o f f e n t l i c h e s  T r in k g la s  
g e w e s e n , s e i  ihm  v e r h a E t ."

C : \M U L T I C ~ l \s c o t tb .e s  P307 S I  
"K om isch , aber i c h  b i n  g a n z  
s i c h e r ,  daE d i e s e  K u sse  b e i  m ir  
k e i n e  S p u r e n , k e in e n  M akel d e r  
S i t t e n l o s i g k e i t  h i n t e r l a s s e n  
h a b e n , o b w o h l e i n  Mann e in m a l  
a l i e n  E r n s t e s  zu  m ir  g e s a g t  h a t ,  
daE d i e  V o r s t e l l u n g ,  i c h  s e i  e i n  
o f f e n t l i c h e s  T r in k g la s  g e w e s e n ,  
ihm  w id e r w a r t ig  s e i . "

C : \M U L T I C ~ l\s c o t t b .d e  P 3 10 
Aber i c h  g la u b e ,  du b i s t  z u r  
E i f e r s u c h t  v d l l i g  u n f a h i g ,  a u E er  
daE du d i c h  i n  d e i n e r  E i t e l k e i t  
g e k r a n k t  f u h l s t .

C : \M U L T I C ~ l\s c o t t b .e s  P 3 10 S3 
Aber i c h  g la u b e ,  du h a s t  a b s o l u t  
k e in  T a le n t  z u r  E i f e r s u c h t  - e s  
s e i  d en n  i n  Form g e k r a n k t e r  
E i t e l k e i t .

C : \M U L T I C ~ l\s c o t t b .d e  P 3 11 
Aber d a s  i s t  a u c h  s c h o n  a l l e s  - e s  
h a t t e  a u f  m ic h  k e i n e r l e i  W irk u n g .

C : \M U L T I C ~ l\s c o t t b .e s  P311 S3 
Aber d a s  w ar a l l e s  - i n n e r l i c h  h a t  
e s  m ic h  a b s o l u t  n i c h t  b e r u h r t .

C : \M U L T I C ~ l\s c o t tb .d e  P313  
V e r s t e h s t  d u " , nahm s i e  d en  F ad en

C : \M U L T I C ~ l \s c o t t b .e s  P313 S 6 
"Es i s t  e i n f a c h  s o ,  daE e s  m ir
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w ie d e r  a u f ,  " e s  i s t  m ir  
g l e i c h g i i l t i g ,  m it  w ie  v i e l e n  
F ra u en  du d i c h  i n  d e r  
V e r g a n g e n h e it  h e r u m g e t r ie b e n  h a s t ,  
s o la n g e  e s  n u r  um k o r p e r l i c h e  
B e f r i e d ig u n g  g i n g ,  aber d i e  
V o r s t e l l u n g ,  daB du la n g e r e  Z e i t  
m it  e i n e r  a n d e r e n  F rau  
z u sa m m e n g e le b t  h a t t e s t  o d e r  a u ch  
n u r e i n  b e l i e b i g e s  M adchen  
h e i r a t e n  w o l l t e s t ,  k o n n te  i c h ,  
g la u b e  i c h ,  n i c h t  e r t r a g e n .

g l e i c h g u l t i g  i s t ,  m it  w ie  v i e l e n  
F ra u en  du f r i ih e r  zusam m en w a r s t ,  
s o la n g e  e s  d i r  n u r  um k o r p e r l i c h e  
B e f r i e d ig u n g  g i n g ,  aber i c h  
g la u b e ,  i c h  k o n n te  d i e  V o r s t e l l u n g  ■ 
n i c h t  e r t r a g e n ,  daS  du l a n g e r e  
Z e i t  m it  e i n e r  a n d e r e n  F rau  
z u sa m m e n g e le b t  o d e r  g a r  e i n e  
H e ir a t  e r w o g e n  h a t t e s t .

C : \M U L T I C ~ l\s c o t tb .d e  P3 20  
Aber A n th o n y  l a c h t e  w ie d e r  - ob  
s i e  nun  e in e n  W iir fe l o d e r  e i n e  
K u g el E i s  w o l l t e ,  e r  m uSte i n  d i e  
K iiche h in u n t e r g e h e n .  . .

C : \M U L T I C ~ l\s c o t t b .e s  P320 S2 
Aber A n th o n y  l a c h t e  e r n e u t ; ,

C : \M U L T I C ~ l\s c o t tb .d e  P327  
Aber g a n z  b e s t im m t d e i n e  A ugen  - 
und m e in e n  Mund, und i c h  d e n k e  
a u c h , m e in e  G e s ic h t s f o r m .

C : \M U L T I C ~ l\s c o t t b .e s  P327 S2 
Aber g a n z  g e w iS  d e in e  A ugen und  
m e in e n  Mund u n d  w oh l m e in e  
G e s ic h t s f o r m ;

C : \M U L T I C ~ l\s c o t tb .d e  P3 52 
• "So g r o fi g e f a l i e n  s i e  m ir  n i c h t . "

C : \M U L T I C ~ l\s c o t t b .e s  P3 52 S I  
" Ic h  mag s i e  aber n i c h t  s o  g ro fe ."

C : \M U L T I C ~ l\s c o t tb .d e  P354  
" V e r s t e h s t  d u " , e r k l a r t e  s i e  
A n th o n y , "wenn i c h  n i c h t  

i y e r h e i r a t e t  w a r e , w iirde s i e  s i c h  
•k e in e  S o r g e n  m achen  - aber zu  
. . ih r e r  Z e i t  i s t  s i e  i n s  K in o  
-g e g a n g e n , und j e t z t  d e n k t  s i e ,  i c h  
s e i  w o m o g lic h  e i n  Vamp.

C : \M U L T I C ~ l\s c o t t b .e s  P354 S I  
"Ware i c h  n i c h t  v e r h e i r a t e t " ,  
s a g t e  s i e  zu  A n th o n y , "wurde s i e  
d a s  u b e r h a u p t  n i c h t  s t o r e n ,  aber 
w e i l  s i e  f r i ih e r  a u ch  m al i n s  K in o  
g e g a n g e n  i s t ,  d e n k t  s i e ,  i c h  
k o n n te  w o m o g lic h  e i n  V am pir s e i n .

C : \M U L T I C ~ l\s c o t tb .d e  P355  
Vfi'in h a lb e s  D u tz e n d  G u ts h o fe  

. v b i l d e t e  e i n  S e c h s e c k  um d a s  D o r f  

. pherum, d o c h  d i e s e  g e h o r t e n  
s t e i n a l t e n  M annern, d i e  s i c h  n u r  
a l s  s c h w e r f a l l i g e ,  g r a u h a a r ig e  
K lum pen im  Fond i h r e r  L im o u s in e n  
z e i g t e n ,  a u f  dem Weg zum B a h n h o f, 
w o h in  s i e  z u z e i t e n  v o n  ih r e n  
e b e n s o  s t e i n a l t e n  und d o p p e l t  
m a s s ig e n  F ra u en  b e g l e i t e t  w u rd en . 
< s> D ie  S ta d tb e w o h n e r  - 
u n v e r h e i r a t e t e  F ra u en  h e r r s c h t e n  
v o r  - w a ren  e i n  b e s o n d e r s  
u n i n t e r e s s a n t e r  M e n s c h e n s c h la g ;

C : \M U L T I C ~ l\s c o t tb .e s  P355 S2 
E in  h a l b e s  D u tz e n d  Farm en um gaben  
d en  O rt i n  e in e m  S e c h s e c k ,  d i e  
aber g e h o r t e n  h o c h b e t a g t e n  H e r r e n ,  
d i e  man n u r  a l s  r e g l o s e  d u n k le  
G e s t a l t e n  m it  g r a u e r  
S tr o h b e d a c h u n g  a u f  d e r  R iickbank  
e i n e r  L im o u s in e  zu  s e h e n  bekam , 
w enn s i e  a u f  dem Weg zum B ah n h of  
w a r e n , w o h in  s i e  m anchm al v o n  
g le ic h e r m a S e n  h o c h b e t a g t e n  und  
d o p p e l t  s o  v o lu m in o s e n  Damen 
b e g l e i t e t  w u rd en .

C : \M U L T I C ~ l\s c o t tb .d e  P356  
I r g e n d e in  K om plex , d e r  i n  d en  
f r u h e n  J a h r e n  d e s  Z u sam m en leb en s  
m it  i h r e r  b i l p h i s t i s c h e n  M u tte r  zu  
R e c h t  und a u s  w i s s e n s c h a f t l i c h e n  
G riinden u n t e r d r i ic k t  w ord en  w a r , 
o d e r  e i n e  e r e r b t e  
U b e r e m p f in d l ic h k e i t  m a c h te n  s i e  
e m p f a n g l ic h  f u r  j e d e  A n d eu tu n g  v o n  
U b e r s in n l ic h e m , und o b w o h l w e i t  
d a v o n  e n t f e r n t ,  s i c h  u b e r  d i e  
M o tiv e  d e r  M en sch en  zu  t a u s c h e n ,  
n e i g t e  s i e  d a z u , an  j e d e s  
a u f ie r g e w o h n lic h e  G e sc h e h e n  zu  
g la u b e n , d a s  dem w u n d e r l ic h e n  
U m h ertap p en  d e r  T o te n  
z u g e s c h r ie b e n  w erd en  k o n n t e .

C : \M U L T I C ~ l\s c o t tb .e s  P356 S2 
E in  i n  f r i ih e r e n  J a h r e n  v o n  i h r e r  
b i l p h i s t i s c h e n  M u tte r  g r u n d l i c h  
und w i s s e n s c h a f t l i c h  u n t e r d r u c k t e r  
K om plex o d e r  aber e i n e  e r e r b t e  
H y p e r s e n s i b i l i t a t  m a c h te n  s i e  
a n f a l l i g  f u r  j e d e n  H auch d e s  
U b e r s in n l i c h e n ,  und o b g l e i c h  i h r ,  
w as m e n s c h l ic h e  M o t iv a t io n e n  
b e t r a f ,  j e d e  L e i c h t g l a u b i g k e i t  
f e r n l a g ,  w ar s i e  h a u f i g  b e r e i t ,  
E r k la r u n g e n  z u  a k z e p t i e r e n ,  d i e  
a u S e r g e w o h n l ic h e  B e g e b e n h e i t e n  d en  
l a u n e n h a f t e n  S t r e i f z u g e n  
V e r s t o r b e n e r  z u s c h r ie b e n .

27



Appendix D-1.2: ABER -  ROG (551)

C : \M U L T I C ~ l\s c o t tb . d e  P3 56 
E in e s  N a c h ts  l a g e n  s i e  w eg en  z w e i  
r a s c h e r  S c h la g e  im  E r d g e sc h o B ,  
d e n e n  A n th o n y  f u r c h t s a m , aber 
v e r g e b l i c h  n a c h g e g a n g e n  w a r , f a s t  
b i s  zum M o rg en g ra u en  w ach  und  
s t e l l t e n  s i c h  g e g e n s e i t i g  
P r iifu n g s f  r a g e n  u b e r  d i e  G e s c h ic h t e  
d e r  W e lt .

C : \M U L T I C ~ l\s c o t t b .e s  P 356 S4 
E in e s  N a c h ts  t a t e n  s i e  n a c h  
z w e im a lig e m  r a s c h  
a u f e in a n d e r f o lg e n d e m  P o l t e r n  im  
E r d g e sc h o B , dem A n th o n y  
a n g s t s c h l o t t e r n d ,  aber v e r g e b l i c h  
n a c h g e g a n g e n  w a r , b i s  zum 
M o rg en g ra u en  k e i n  A uge z u  und  
v e r b r a c h t e n  d i e  Z e i t  d a m it ,  s i c h  
g e g e n s e i t i g  u b e r  E r e i g n i s s e  d e r  
W e l t g e s c h i c h t e  a b z u f r a g e n .

C : \M U L T I C ~ l\s c o t tb .d e  P3 59 
Aber d ann  s a g t e  e r  s i c h ,  d a fi, m it  
e in e m  g e w is s e n  l e i d e n s c h a f t l i c h e n  
B l i c k  b e t r a c h t e t ,  s e l b s t  s i e  w e ic h  
und v e r h e i B u n g s v o l l  w ir k e n  m o c h t e .

C : \M U L T I C - l \ s c o t t b .e s  P 359 S3 
Aber d e r  B l i c k  d e r  L e i d e n s c h a f t  
m o c h te  s o g a r  i n  i h r  e i n e  
v i e l v e r s p r e c h e n d e  s a n f t e  
W e i b l i c h k e i t  e n t d e c k e n .

C : \M U L T I C ~ l \s c o t tb .d e  P3 64 
Aber i c h  nehm e s c h o n  a n , daB i c h  
n i c h t  m ehr s o  s o r g f a l t i g  a r b e i t e .

C : \M U L T I C ~ l \s c o t t b .e s  P 364 S4 
Aber e s  k an n  s e i n ,  daB  i c h  n i c h t  
m ehr s o  s o r g f a l t i g  a r b e i t e .

C : \M U L T I C ~ l\s c o t tb .d e  P3 66 
Aber d i e  w i r k l i c h  f u r c h t b a r e n  T age  
s i n d  n i c h t  d i e ,  an  d e n e n  i c h  
g la u b e ,  n i c h t  s c h r e i b e n  zu  k o n n e n .

C : \M U L T I C ~ l\s c o t t b .e s  P366 S3 
Aber am s c h l im m s t e n  s i n d  d i e  T a g e , 
a n  d e n e n  i c h  d a s  G e f i ih l  h a b e ,  
n i c h t  s c h r e i b e n  zu  k o n n e n .

C : \M U L T I C ~ l \s c o t tb .d e  P369  
E i n i g e s  d a v o n  w ar aber g u t ,  
f i n d e s t  du n ic h t ? "

C : \M U L T I C ~ l \s c o t t b .e s  P369 S4 
Aber m an ch es w ar d o c h  g u t ,  n ic h t ? "

C : \M U L T I C ~ l\s c o t tb . d e  P3 79 
D och  G lo r ia  - im  A u g u s t  w urde s i e  
v ie r u n d z w a n z ig  w e r d e n  und g e r i e t  
d e sw e g e n  i n  e i n e  r e i z e n d e ,  aber 
a u f r i c h t i g  e m p fu n d en e  P a n ik .

C : \M U L T I C ~ l\s c o t t b .e s  P 379 S2 
G lo r ia  aber w u rd e im  F e b r u a r  
v ie r u n d z w a n z ig ,  w as s i e  i n  
l i e b e n s w e r t e ,  d o c h  g l a u b h a f t e  
P a n ik  v e r s e t z t e .

C : \M U L T I C ~ l\s c o t tb .d e  P3 80 
Aber e s  i s t  nun  e in m a l s o ,  daB i c h  
d i c h  w i l l ,  d e s h a lb  i s t  f i i r  a n d e r e  
W unsche k e i n  P l a t z  m eh r ."

C : \M U L T I C ~ l \s c o t t b .e s  P 380 S3 
Aber d a  i c h '  n u n  e in m a l :d ic h  w i l l ,  
i s t  e i n f a c h  k e i n  P l a t z  f i i r  a n d e r e  
W u n sch e ."

C : \M U L T I C ~ l\s c o t tb .d e  P3 88 
D ie  S k a n d in a v ie r in  m it  dem k a l t e n  
H e r z e n , d e r e n  k a r g e  K iiche und  
s a r d o n i s c h e  A u fw a r tu n g  b e i  T i s c h  
G lo r ia  s o  b e d r u c k t  h a t t e ,  w urde  
v o n  e in e m  iib e r a u s  t i i c h t i g e n  
J a p a n e r  a b g e l o s t ,  d e r  T a n a la h a k a  
h ie B ,  j e d o c h  b e k a n n t e ,  a u f  j e d e n  
R uf zu  h o r e n ,  d e r  d en  Z w e i s i i b e r  
"Tana" e n t h a l t e .

C : \M U L T I C ~ l \s c o t t b .e s  P388 S2 
An d i e  S t e l l e  d e r  f r o s t i g e n  
S k a n d in a v ie r in ,  d e r e n  k a r g e  K iiche  
und m i B b i l l i g e n d e  M ien e  b e im  
A u f t r a g e n  d e r  S p e i s e n  G lo r ia  s o  
b e d r u c k t  h a t t e n ,  w ar e i n  
au sn eh m en d  t u c h t i g e r  J a p a n e r  
g e t r e t e n ,  d e r  T a n a la h a k a  h ie B ,  
aber g e s t a n d ,  daB e r  j e d e r  
A u ffo r d e r u n g  F o lg e  l e i s t e t e ,  i n  
d e r  d i e  D o p p e l s i l b e  "Tana" vork am .

C : \M U L T I C ~ l \s c o t tb .d e  P389  
e r  h a t t e  s i e  s e l b s t  g e s c h n i t z t ,  
aber s i e  w ar e n t z w e ig e g a n g e n ;

C : \M U L T I C ~ l \s c o t t b .e s  P389 S10  
Er h a t t e  s i e  s e l b s t  g e m a c h t , aber 
s i e  w ar d e f e k t ;

C : \M U L T I C ~ l \s c o t t b .d e  P3 90 
N ach  d i e s e n  h o f l i c h e n  
F o r m a l i t a t e n ,  d i e ,  w ie  A n th o n y  
m utm aB te, e i n e  j a p a n i s c h e  
B e s o n d e r h e i t  w a r e n , h i e l t  T ana i n  
g e b r o c h e n e m  E n g l i s c h  e i n e  la n g e  
A n sp r a c h e  u b e r  d i e  B e z ie h u n g  
z w is c h e n  H err u n d  K n e c h t , d e r  
A n th o n y  en tn a h m , daB e r  a u f  g r o B e n  
G u te r n  g e a r b e i t e t ,  s i c h  j e d o c h  m it  

; d en  a n d e r e n  K n e c h te n  s t e t s  
; u b e r w o r fe n  h a t t e ,  w e i l  d i e s e  n i c h t  
. e h r l i c h  w a r e n .

C : \M U L T I C ~ l\s c o t t b .e s  P390 S I  
N ach  d i e s e n  h o f l i c h e n  
F o r m a l i t a t e n ,  d i e ,  w ie  A n th o n y  
annahm , w o h l i n  J a p a n  i i b l i c h  
w a r e n , h i e l t  T ana e i n e  la n g e  R ede  
i n  g e b r o c h e n e m  E n g l i s c h  i ib e r  d a s  
V e r h a l t n i s  v o n  H err  u n d  D ie n e r ,  
d e r  A n th o n y  en tn a h m , daB e r  i n  
g r o B e n  H a u sern  g e a r b e i t e t  h a t t e ,  
aber s t e t s  m it  d e n  a n d e r e n  
D ie n s t b o t e n  i n  S t r e i t  g e r a t e n  w a r , 
w e i l  e r  e h r l i c h  w ar - h o n e t t ,  w ie  
e r  e s  a u s d r u c k t e .
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C : \M U L T I C ~ l\s c o t t b .d e  P3 95 
Dann sch w an d  e s  la n g s a m , z o g  s i c h  
z u r u c k  i n  j e n e  u n d u r c h d r in g l ic h e  
F i n s t e r n i s ,  a u s  d e r  e s  gekommen  
w ar - und nahm s i c h  e r b a r m u n g s lo s  
s e i n  Gran J u g e n d .

C : \M U L T I C ~ l\s c o t t b .e s  P395 S2 
Ganz la n g sa m  w ic h  e r  w ie d e r ,  w ic h  
z u r u c k  i n  j e n e  u n d u r c h d r in g l i c h e  
D u n k e lh e i t ,  a u s  d e r  e r  gekommen  
w a r , aber d a m it  g in g  a u c h  e i n  
S t iic k  i h r e r  J u g e n d  d a h in .

C : \M U L T I C ~ l\s c o t tb .d e  P3 96 
Den g a n z e n  T ag u b e r  l a g  d e r  
B a h n s t e ig  k a h l  w ie  e i n e  P r a r ie  d a , 
d e r  s t a u b i g  g e lb e n  S o n n e  
p r e i s g e g e b e n  und d en  B l i c k e n  j e n e r  
L andbew ohner vom u n a n g e n e h m ste n  
S c h la g ,  d i e  i n  d e r  N ahe e i n e r  
M e tr o p o le  w ohnen u n d  zw ar d e r e n  
b i l l i g e n  S c h ic k ,  n i c h t  aber a u ch  
i h r e  W e ltg e w a n d th e it  e r l a n g t  
h a b e n .

C : \M U L T I C ~ l\s c o t t b .e s  P396 S2 
Den g a n z e n  T ag u b e r  w ar d e r  
B a h n s t e ig  l e e r  w ie  d i e  P r a r ie ,  
e i n e r  s t a u b i g - g e l b e n  Son n e  
a u s g e s e t z t  und dem B l i c k  j e n e r  
u n a n g e n e h m ste n  A u sp ra g u n g  v o n  
L an d b ew oh n ern , d i e  i n  d e r  N ahe  
e i n e r  G r o E s ta d t  l e b e n  und s i c h  
d e r e n  b i l l i g e n  S c h ic k ,  n i c h t  aber 
i h r e  U r b a n i t a t  zu  e i g e n  g em a ch t  
h a b e n .

C : \M U L T I C ~ l\s c o t tb .d e  P418  
Aber s e i n e  Stim m e war s c h o n  i n  
e i n e  t o n l o s e  H e i s e r k e i t  
a b g e g l i t t e n ,  und  s i e  w uE te m it  
S i c h e r h e i t ,  daE e r  n i c h t  d i e  
W a h r h e it  s p r a c h .

C : \M U L T I C ~ l\s c o t t b .e s  P418 S I  
Aber s e i n e  Stim m e war b e l e g t ,  und  
s i e  w u S te , d a £  d a s ,  w as e r  s a g t e ,  
n i c h t  d e r  W a h r h e it  e n t s p r a c h .

C : \M U L T I C ~ l\s c o t tb .d e  P420  
Aber e s  war s c h o n  zu  s p a t ,  s o  m it  
ihm  zu  r e d e n .

C : \M U L T I C ~ l\s c o t tb .e s  P420 S I  
Aber e s  w ar zu  s p a t ;  < s > s o  w ar m it  
ihm  n i c h t  m ehr zu  r e d e n .

4 C :\M U L T IC ~ l\sc o tt b . d e  P42 9 
*Aber w ie  e r  s i e  s o  h i e l t ,  
;*-verspurte e r  e in e n  w ir r e n  und  
vn i c h t  g a n z  g e f e s t i g t e n  S t o l z .

C : \M U L T I C ~ l\s c o t t b .e s  P429 S3 • 
Aber e r  em p fan d  e i n e n  k o n fu s e n  und  
n i c h t  g a n z  s o u v e r a n e n  S t o l z  
d a r i ib e r , d a S  e r  ih r e n  Arm 
f e s t h i e l t .

wC: \M U L T I C ~ l\s c o t t b .d e  P4 3 8 
'^Ach, m o ch te  s i e  ih n  j e t z t  a u ch  
^ h a s s e n , h i n t e r h e r  w iirde s i e  ih n  
^w egen s e i n e r  K r a f t  b ew u n d ern .

C : \M U L T I C ~ l\s c o t tb .e s  P438 S3 . 
J e t z t  m o c h te  s i e  ih n  v i e l l e i c h t  
h a s s e n ,  s p a t e r  aber w iirde s i e  ih n  
s e i n e r  U b e r le g e n h e i t  w egen  
b e w u n d e r n .

C : \MULTIC~1 \ s c o t t b . d e  P4 61 
I c h  w u E te, w as n o c h  i n  m ir  w a r , 
w iirde d ic h  s t e t s  h e b e n , aber n i e  
w ie d e r  a u f  g e n a u  d i e s e l b e  A r t ."

C : \M U L T I C ~ l\s c o t t b .e s  P461 S2 
D a s , w as v o n  m ir  i i b r i g b l i e b ,  w ir d  
d ic h  im m er l i e b e n ,  d a s  w uE te i c h  - 
aber n i e  m ehr i n  d e r  g l e i c h e n  
W e ise  w ie  f r i ih e r ."

C : \M U L T I C ~ l \s c o t t b .d e  P466  
D er s c h a t z e n s w e r t e n  G lo r ia  w ar d e r  
G edanke gekom m en, daE s i e  
w o m o g lic h  g u t e r  H o ffn u n g  s e i .

C : \M U L T I C ~ l\s c o t tb .e s  P466 S2 
D ie  v o r t r e f f l i c h e  G lo r ia  aber 
b e g r i f f ,  daE s i e  w a h r s c h e in l i c h  
sc h w a n g e r  w a r .

C :\M ULTIC~1\ s c o t t b . d e  P4 6 9 
V e r z w e i f e l t  v e r s u c h t e  e r ,  s i e  zu  
t r o s t e n  - v e r g e b e n s .

C : \M U L T I C ~ l \s c o t tb .e s  P469 S I  
Er t r o s t e t e  s i e  h i n g e b u n g s v o l l , 
aber v e r g e b l i c h .

C : \M U L T I C ~ l\s c o t tb .d e  P4 73 
Aber n i c h t  j e t z t . ”

C : \M U L T I C ~ l\s c o t tb .e s  P473 S4 
Aber n i c h t  j e t z t . "

C :\MULTIC~l \ s c o t t b . d e  P484  
"Hor z u , G l o r i a ,  i c h  s t e h e  zu  d i r ,  
w as immer du t u s t ,  aber um H im m els 
w i l l e n ,  s t e l l  d i c h  n i c h t  s o  a n ."

C : \M U L T I C ~ l\s c o t t b .e s  P484 S2 
" J e t z t  h o r  m al z u , G l o r i a .  < s > I c h  
h a l t e  zu  d i r ,  w ie  du d ic h  a u ch  
e n t s c h e i d e s t , aber t r a g  e s  um 
H im m els w i l l e n  m it  F a s s u n g ."

C : \M U L T I C ~ l\s c o t tb .d e  P486  
S i e  w e c h s e l t e n  e i n e n  stum m en B l i c k  
o h n e  j e d e  b e s o n d e r e  B e d e u tu n g ,  
aber v o l l e r  N a c h d r u c k .

C : \M U L T I C ~ l\s c o t tb .e s  P486 S I  
S i e  w e c h s e l t e n  e i n e n  stum m en B l i c k  
o h n e  b e s o n d e r e  B e d e u tu n g , aber 
v o l l e r  N a c h d r u c k .

C :\MULTIC~l \ s c o t t b . d e  P499  
V i e l l e i c h t  h a s t  du g e g l a u b t ,  du  
h a t t e s t  ih n  g e s c h i c k t ,  aber

C :\M U L T I C ~ l\s c o t tb .e s  P4 99 S3 
V i e l l e i c h t  w o l l t e s t  du e s  tu n ,  • 
aber b e i  m ir  i s t  e r  n i e
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angekom m en i s t  e r  h i e r  n i e . " angekom m en."
C : \M U L T I C ~ l \s c o t t b .d e  P543  
A n th o n y  h in g e g e n ,  r o m a n t is c h  h a t t e  
e r  s i e  d i e  T r e p p e  h in a u f g e t r a g e n ,  
b l i e b  a u f ,  um iib e r  d en  Tag  
n a c h z u b r u te n ,  i r g e n d w ie  a r g e r l i c h  
a u f  s i e ,  i r g e n d w ie  u n z u f r i e d e n .

C : \M U L T I C ~ l\s c o t t b .e s  P543 S3 
<§> A n th o n y  aber b l i e b ,  n ach d em  e r  
s i e  i n  e i n e r  r o m a n t is c h e n  
A nw andlun g a u f  i h r  Zimmer g e t r a g e n  
h a t t e ,  n o c h  a u f  und  g r i i b e l t e ,  v o n  
u n b estim m tem  A r g e r  a u f  G l o r i a ,  v o n  
v ersch w om m en er U n z u f r i e d e n h e i t  
b e w e g t ,  dem T ag n a c h .

C : \M U L T I C ~ l\s c o t tb .d e  P545  
d a e s  j e d o c h  m e i s t  A n th o n y  w ar, 
dem d i e  R o l l e  d e s  P r o t a g o n i s t e n  
z u f i e l ,  h a t t e  s i e  g e l e r n t ,  ih n e n  
a u s  dem Weg z u  g e h e n .

C : \M U L T I C ~ l\s c o t t b .e s  P545 S2 
Es w ar n i c h t  d a s  e r s t e  G e sp r a c h  
d i e s e r  A r t  d a s  s i e  f i ih r t e n ,  aber 
da s i c h  d a b e i  g e w o h n l ic h  A n th o n y  
i n  d e r  R o l l e  d e s  H e ld e n  s a h ,  
v e r s u c h t e  s i e  d a s  Thema zu  
v e r m e id e n .

C : \M U L T I C ~ l \s c o t tb .d e  P546  
H a u f ig  l a n g w e i l e n  w ir  u n s ,  und  
t r o t z d e m  g e b e n  w ir  u n s  k e in e  Miihe, 
i r g e n d  jem a n d en  k e n n e n z u le r n e n ,  
b i s  a u f  d e n  im m er g l e i c h e n  H a u fen , 
d e r  s i c h  d e n  g a n z e n  Sommer u b e r  i n  
K a l i f o r n i e n  h e r u m t r e ib t ,  
S p o r t k le id u n g  t r a g t  u n d  d a r a u f  
w a r t e t ,  daE d i e  F a m i l i e  s t i r b t . 1'

C : \M U L T I C ~ l \s c o t t b .e s  P546 S3 
W ir l a n g w e i l e n  u n s  o f t ,  r a f f e n  u n s  
aber n i c h t  a u f ,  n e u e  L e u te  
k e n n e n z u le r n e n , s o n d e r n  z i e h e n  
immer m it  d e r s e l b e n  C l iq u e  herum , 
d i e  d en  Sommer u b e r  i n  
S p o r t k le id u n g  K a l i f o r n i e n  u n s i c h e r  
m ach t u n d  d a r a u f  w a r t e t ,  daE d i e  
E l t e r n  d a s  Z e i t l i c h e  s e g n e n ."

C : \M U L T I C ~ l\s c o t tb .d e  P548  
Aber du m a c h st  d e n  M iiE iggang s o  
r a f f i n i e r t  r e i z v o l l . . .

C : \M U L T I C ~ l \s c o t t b .e s  P548 S4 
Aber m it  d i r  w ir d  d i e  MuEe s o  
w u n d erb a r  v e r l o c k e n d . . .

C : \M U L T I C ~ l \s c o t t b .d e  P550  
.Aber i c h  b i n  s c h o n  f a s t  
s ie b e n u n d z w a n z ig  u n d . . .

C : \M U L T I C ~ l \s c o t t b .e s  P550 S2 
Aber in z w is c h e n  b i n  i c h  f a s t  
s ie b e n u n d z w a n z ig  u n d . . .

C :\M ULTIC~1\ s  c o t  t b . d e  P5 5 5 
I c h  k o n n te  s i c h e r l i c h  m ehr G e ld  
g e b r a u c h e n , aber b e s c h w e r e  i c h  
m ic h  e tw a ?

C : \M U L T I C ~ l \s c o t t b .e s  P555 S3 
E in  b iE c h e n  m ehr G e ld  k o n n te  i c h  
g u t  g e b r a u c h e n , aber i c h  b e k la g e  
m ich  n i c h t .

C : \M U L T I C ~ l\s c o t t b .d e  P633  
Aber A n th o n y  k o n n te  w ed er  l a c h e n ,  
n o c h  kam e r  s i c h  l a c h e r l i c h  v o r .

C : \M U L T I C ~ l\s c o t t b .e s  P633 S I  
Aber A n th o n y  l a c h t e  n i c h t ,  e r  fa n d  
s i c h  k e in e s w e g s  a l b e r n .  < s> In  
s e i n e r  e r r e g t e n  P h a n t a s ie  w ar e s  
b e r e i t s  s e c h s . . .

C : \M U L T I C ~ l \s c o t t b .d e  P63 9 
D ie  A n g s t  w ar a u s  s e in e m  H erzen  
g e w ic h e n ,  d o c h  h a t t e  e r  d a s  
G e f i ih l ,  m o r a l i s c h  s e i  e i n  P r o t e s t  
a n g e b r a c h t .

C : \M U L T I C ~ l\s c o t t b .e s  P639 S2 
D ie  A n g s t  w ar a u s  s e in e m  H e r z e n  
g e w ic h e n , aber vom m o r a l i s c h e n  
S ta n d p u n k t , s o  fa n d  e r ,  w ar e i n  
P r o t e s t  d u r c h a u s  am P l a t z .

C : \M U L T I C ~ l\s c o t tb .d e  P670  
" Ja , u n d  B o u n d s , b e v o r  du e s  
b r i n g s t ,  f u l l  du m ir  d o c h  e in e n  
Krug m it  W a sser  u n d  s t e l l  ih n  
h i e r h e r  a n s  B e t t ,  ja ?

C : \M U L T I C ~ l \s c o t tb .e s  P670 S I  
" Ja, aber v o r h e r  e i n e n  K rug W a sser  
a n s  B e t t ,  B o u n d s . < s> K o m isch , daE  
i c h  s o l c h e n  D u r s t  h a b e . . .

C :\M ULTIC~1\ s c o t t b . d e  P6 7 7 
S i e  m uEten b e i d e  la c h e n ,  miihsam, 
aber s p o n t a n ,  und w ie  s i e  s o  S e i t e  
a n  S e i t e  l a g e n ,  g in g e n  s i e  d i e  
K e t t e  v o n  E r e i g n i s s e n  d u r c h , d i e  
m it  d ie s e m  s t e i f e n  und w ir r e n  
E rw ach en  g e e n d e t  h a t t e .

C :\M U L T IC ~ l\sC O ttb .e s  P677 S I  
B e id e  l a c h t e n  s p o n t a n , aber n i c h t  
u n b e s c h w e r t ,  und  l i e E e n ,  
n e b e n e in a n d e r  im  B e t t  l i e g e n d ,  d i e  
E r e i g n i s s e ,  d i e  m it  d ie s e m  r a u h e n , 
c h a o t i s c h e n  M orgen i h r  Ende  
g e fu n d e n  h a t t e n ,  n o c h  e in m a l R evu e  
p a s s i e r e n .

C : \M U L T I C ~ l\s c o t tb .d e  P678  
A u f K a l i f o r n i e n  h a t t e n  s i e  d i e s e s  
J a h r  v e r z i c h t e t ,  t e i l s  a u s  

. G e ld m a n g e l, t e i l s  i n  d e r  A b s i c h t ,

C : \M U L T I C ~ l\s c o t t b .e s  P678 S2  
A uf K a l i f o r n i e n  h a t t e n  s i e  i n  
d ie s e m  J a h r  v e r z i c h t e t ,  t e i l s ,  
w e i l  e s  ih n e n  an  M i t t e l n  f e h l t e ,
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i n s  A u s la n d  zu  f a h r e n ,  f a l l s  d e r  
l a n g w i e r i g e  K r ie g ,  d e r  j e t z t  s c h o n  
i n s  z w e i t e  J a h r  g i n g ,  im .W in te r  
d o c h  n o c h  e n d e n  s o l l t e .

t e i l s  aber a u c h , w e i l  s i e  n a ch  
E u rop a  r e i s e n  w o l l t e n ,  f a l l s  m it  
d ie s e m  e n d lo s e n  K r ie g ,  d e r  j e t z t  
s c h o n  i n s  z w e i t e  J a h r  g i n g ,  i n  
d ie s e m  W in te r  S c h lu S  w a r .

C : \M U L T I C ~ l\s c o t tb . d e  P68 0 
i n  a l i e n  fa n d  s i c h  e i n  g e w i s s e s  
MaS an  K r a f t  und e i n e  A r t  
i n s t i n k t i v e r  K u n s t f e r t i g k e i t , d o ch  
k e in e  b e s a f i  d i e  A u s s t r a h lu n g  d e s  
D a m o n isch en  L ie b h a b e r s ,  und  e i n i g e  
fa n d  A n th o n y  a u s g e s p r o c h e n  
k i t s c h i g .

C : \M U L T I C ~ l\s c o t t b .e s  P680 S4 
E in  g e w i s s e s  MaS an  V i t a l i t a t  und  
e i n  i n s t i n k t i v  h a n d w e r k l ic h e s  
K onnen h a t t e n  s i e  a l l e ,  k e in e  aber 
r e i c h t e  an  d i e  O r i g i n a l i t a t  d e s  
"Demon L over"  h e r a n , und e i n i g e  
fa n d  A n th o n y  s o g a r  a u s g e s p r o c h e n  
b i l l i g .

C : \M U L T I C ~ l\s c o t tb . d e  P681  
T r o tz  W id e r sp r u c h s  v o n  A n th o n y  und  
M aury s a g t e  G lo r ia  ih m , e r  s o l l e  
n u r  r u h ig  s o v i e l  G e ld  v e r d ie n e n ,  
w ie  e r  k o n n e  - d a s  s e i  o h n e h in  d a s  
e i n z i g e ,  w as z a h l e . . .

C : \M U L T I C ~ l\s c o t t b .e s  P681 S I  
A n th o n y  und Maury w a ren  a n d e r e r  
M ein u n g , G lo r ia  a b e r  s a g t e ,  e r  
s o l l e  n u r  s o  w e ite r m a c h e n  und  
m o g l i c h s t  v i e l  G e ld  v e r d ie n e n  - 
l e t z t l i c h ,  m e in t e  s i e f s e i  d a s  j a  
d a s  e i n z i g e ,  w as z a h l t e . . .

C: \M U L T I C ~ l\s c o t tb . d e  P682  
E i n - , z w e im a l im  M onat kam e r  n a c h  
New Y ork , und b e i  d i e s e n  
G e le g e n h e i t e n  z o g e n  s i e  zu  v i e r t  
a u f  d en  u b l i c h e n  S t r e c k e n  v o n  
R e s t a u r a n t  zu  T h e a t e r ,  v o n  d o r t  
a u s  zum F ro h e  o d e r  v i e l l e i c h t ,  a u f  
D ra n g en  d e r  s t e t s  n e u g i e r i g e n  
G l o r i a ,  zu  e in e m  d e r  K e l l e r  i n  

“G r e e n w ic h  V i l l a g e ,  d i e  d u r c h  d i e  
w i l d e ,  aber k u r z l e b i g e  Mode d e r  
>N eu en  L y r ik b ew eg u n g <  b e k a n n t  

.g ew o rd en  w a r e n .

C : \M U L T I C ~ l\s c o t t b .e s  P682 S2 
E in -  o d e r  zw e im a l im  M onat kam e r  
n a c h  New Y ork , und d ann  z o g e n  s i e  
zu  v i e r t  d i e  p o p u la r e n  B ahnen  - 
vom R e s t a u r a n t  zum T h e a t e r ,  v o n  
d o r t  i n  e i n e  R evu e  o d e r  v i e l l e i c h t  
a u f  D ra n g en  d e r  s t e t s  n e u g i e r i g e n  
G lo r ia  i n  e in e n  d e r  d u r c h  d i e  
f u r i o s e ,  a b e r  k u r z l e b i g e  Mode d e r  
" n eu en  L y r ik b e w e g u n g 11 b er iih m ten  
K e l l e r  v o n  G r e e n w ic h  V i l l a g e .

C : \M U L T I C ~ l\s c o t tb .d e  P684  
B a r e s  G e ld , g e s c h i c k t  g e h a n d h a b t ,  
w ir k t e  u n t e r  a l i e n  U m stan d en  
f a s z i n i e r e n d ,  w o h in g e g e n  j e d e r  
A sp e k t  d e r  W a r e n fe r t ig u n g  
u n e r t r a g l i c h  f a d  w a r e .

C : \M U L T I C ~ l\s c o t t b .e s  P684 S4 
Er h a t t e  a u c h  m it  dem G edanken  
g e s p i e l t ,  i n  d en  J o u r n a l is m u s  zu  
g e h e n , d an n  a b e r  f e s t g e s t e l l t ,  dafi 
d i e  d o r t  u b l i c h e n  A r b e i t s z e i t e n  
dem E h e le b e n  u n z u t r a g l i c h  w a ren .

C : \M U L T I C ~ l\s c o t tb .d e  P686  
M aury N o b le  war a u s  P h i l a d e l p h i a  
e i n g e t r o f f e n ,  um s i c h  i n  W a ll 
S t r e e t  m it  jem andem  zu  t r e f f e n  
(d en  e r  u b r ig e n s  v e r p a S t e ) , und  

R ic h a r d  C aram el w ar h a lb  u b e r r e d e t  
h a lb  i i b e r l i s t e t  w o rd en , s i c h  ih n e n  
a n z u s c h l i e f i e n .

C : \M U L T I C ~ l\s c o t t b .e s  P686 S2 
M aury N o b le  war g e r a d e  a u s  
P h i l a d e l p h i a  gekom m en, um e i n  
G e sp r a c h  m it  ir g e n d e in e m  W a ll-  
S t r e e t - M e n s c h e n  zu  fu h r e n  (d a s  
d ann  a b e r  n i c h t  s t a t t f a n d ) , und  
R ic h a r d  C aram el h a t t e n  s i e  t e i l s  
d u r c h  U b e r r e d u n g , t e i l s  d u r c h  L i s t  
zum M it tu n  v e r a n l a f i t .

C : \M U L T I C ~ l\s c o t tb .d e  P693  
Nun, e r  k o n n e  s e i n e  I d e n t i t a t  
d u r c h  e i n e n  A n ru f i n  s e in e m  
A p a rtm en t n a c h w e is e n .

C : \M U L T I C ~ l\s c o t t b .e s  P693 S5 
A b er d u r c h  e in e n  A n ru f i n  s e i n e r  
Wohnung w iirde s i c h  b e w e is e n  
l a s s e n ,  w er  e r  w a r . . .

C : \M U L T I C ~ l\s c o t tb .d e  P695  
Das T a x i b e f a n d  s i c h  e r s t  a u f  d e r  
B r o o k ly n  B r id g e ,  aber d e r  
T a x a m e te r  z e i g t e  b e r e i t s  e in e n  
D o l l a r  a c h t z i g  C en t a n , und  
n ie m a ls  h a t t e  A n th o n y  d i e  z e h n  
P r o z e n t  T r in k g e ld  a u s g e l a s s e n .

C : \M U L T I C ~ l\s c o t t b .e s  P695 S2 
D as T a x i w ar e r s t  k u r z  v o r  d e r  
B r o o k ly n  B r id g e ,  aber d i e  U h r ’ 
z e i g t e  e i n e n  D o l l a r  und a c h t z i g  
C e n t s ,  und A n th o n y  h a t t e  dem 
Fahrer nie d i e  z e h n  P r o z e n t  
T r in k g e ld  v e r s a g t .

.C : \M U L T I C ~ l\s c o t tb .d e  P705  
Obwohl n o c h  immer v e r l i e b t , n o c h  
immer u n g e h e u e r  a n e in a n d e r  

: i n t e r e s s i e r t , s t e l l t e n  s i e  b e im

C : \M U L T I C ~ l \s c o t t b .e s  P705 S2 
S i e  w a ren  n o c h .im m e r  v e r l i e b t ,  und  
j e d e s  nahm g r o f i t e n  A n t e i l  am 
a n d e r e n , aber a l s  e s  F r u h l in g  . '.;t :
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N ahen d e s  F r i ih l in g s  d o c h  f e s t ,  daE  
e s  s i e  a n o d e t e ,  a b e n d s  zu  H au se  zu  
b l e i b e n .

w u r d e , m e r k te n  s i e  d o c h , daE d a s  
a b e n d l i c h e  D a h e im b le ib e n  s e i n e n  
R e iz  f i i r  s i e  v e r l o r e n  h a t t e .

C : \M U L T I C ~ l \s c o t t b .d e  P715  
i c h  w ar i n  B u c k le ig h ,  • J a h r g a n g  
1 9 1 1 , aber a l s  i c h  z u r  W all S t r e e t  
kam, h a b e  i c h  b a l d  f e s t g e s t e l l t , 
daE d e r  a b g e h o b e n e  S t o f f ,  d en  i c h  
am C o l l e g e  g e p a u k t  h a t t e ,  m ir  h i e r  
n i c h t s  n i i t z e n  w iird e .

C : \M U L T I C ~ l \s c o t t b .e s  P715 S2 
B u c k le ig h ,  A b s c h lu E k la s s e  1 9 1 1 ,  
aber a u f  d e r  S t r e e t  h a b 1 i c h  s e h r  
s c h n e l l  g e m e r k t ,  daE d a s ,  w as  
e in e m  h i e r  w e i t e r h i l f t ,  n i c h t  d e r  
v o rn eh m e S c h n ic k s c h n a c k  i s t ,  d e n  
man im  C o l l e g e  l e r n t .

C : \M U L T I C ~ l \s c o t t b .d e  P72 0 
Man e r z a h l t e  s i c h  u r a l t e ,  aber 
immer w ie d e r  a te m b e r a u b e n d e  
A n e k d o te n  i ib e r  d i e  V erm ogen , d i e  
i r g e n d e in e m  " F l e i s c h e r " , "Barmann" 
o d e r  " K r e u z d o n n e r ! e in e m  
verd am m ten  B o te n ju n g e n "  i n  d e r  
W a ll S t r e e t  i n  d en  S ch oE  g e f a l l e n  
w a r e n , d ann  s p r a c h  man v o n  d en  
d e r z e i t i g e n  R i s i k o g e s c h a f t e n  und  
o b  man am b e s t e n  h u n d e r t t a u s e n d  im  
J a h r  a n s t r e b e n  o d e r  s i c h  m it  
z w a n z ig  z u f r i e d e n g e b e n  s o l l t e .

C : \M U L T I C ~ l\s c o t t b .e s  P720 S7 
Man e r z a h l t e  u r a l t e ,  aber im m er 
w ie d e r  a te m b e r a u b e n d e  A n e k d o te n  
i ib e r  d i e  R e ic h tu m e r , d i e  e i n  
" M etzger"  o d e r  e i n  " B a rk eep er"  
o d e r  e i n  " l a u s i g e r  B o te n ju n g e "  a u f  
d e r  W a ll S t r e e t  p r a k t i s c h  im  
V o r b e ig e h e n  a u f g e l e s e n  h a t t e ,  und  
kam d ann  a u f  d i e  d e r z e i t i g e n  
S p e k u l a t i o n s g e s c h a f t e  zu  s p r e c h e n ,  
ob  man l i e b e r  g l e i c h  a u f  j a h r l i c h  
h u n d e r t t a u s e n d  g e h e n  o d e r  s i c h  m it  
z w a n z ig t a u s e n d  b e g n iig e n  s o l l t e .

C : \M U L T I C ~ l\s c o t tb .d e  P720  
, h a t t e  a u s g e h a r r t  u n d  f u r  d i e  
H in te r le g u n g s s u m m e  s o g a r  n o c h  
d a z u g e k a u f t ,  "und j e t z t  s c h a u t  
e u c h  a n , w ie  w e i t  e r ' s  g e b r a c h t  
h a t !"

C : \M U L T I C ~ l \s c o t t b .e s  P 720 S l l  
A uch u b e r  ih n  e r z a h l t e  man s i c h  
A n e k d o te n  - w ie  e i n e r  d e r  
V iz e p r a s i d e n t e n  ihm  z u g e r e d e t  
h a t t e ,  er- s o l l e ,  " D o n n e r w e tte r  
n o c h  m a l1' ,  d o c h  v e r k a u f e n ,  e r  aber 
d i e  A k t ie n  g e h a l t e n ,  j a  s o g a r  n o c h  
w e lc h e  a u f  E in sc h u E  h in z u g e k a u f t  
h a t t e  "\md j e t z t  i s t  e r  f e i n  
r a u s !"

C : \M U L T I C ~ l\s c o t tb .d e  P725  
S i e  w o l l t e  ih n  jam m ern h o r e n .  
< s > H a tte  e r  e s  g e t a n ,  s o  h a t t e  s i e  
ih n  s c h a r f  z u r e c h t g e w ie s e n ,  d en n  
s i e  w ar n i c h t  w e n ig  v e r a r g e r t ;  
< s> d o c h  e r  l a g  n u r  d a  und  w ar s o  
d u r c h  und d u r c h  u n g l u c k l i c h ,  daE  
e r  i h r  l e i d  t a t .  < s > S ie  k n i e t e  
n i e d e r ,  s t r e i c h e l t e  ihm  d en  K opf 
u n d  s a g t e ,  w ie  u n w ic h t ig  e s  s e i ,  
w ie  u n w ic h t ig  a l l e s  a n d e r e  s e i ,  
s o l a n g e  s i e  e in a n d e r  n u r  l i e b t e n .

C : \M U L T I C ~ l \s c o t t b .e s  P725 S I  
I h r  w are e s  l i e b e r  g e w e s e n ,  w enn  
e r  g e ja m m e r t h a t t e ,  d an n  h a t t e  s i e  
ihm  t u c h t i g e  V o r w iir fe  m achen  
k o n n e n , d en n  s i e  fa n d  d i e  S a c h e  
d u r c h a u s  a r g e r l i c h ,  aber e r  l a g  s o  
k l a g l i c h  d a , daE e r  i h r  l e i d  t a t  
und s i e  s i c h  n e b e n  ih n  k n i e t e ,  
s e i n e n  K opf s t r e i c h e l t e  u n d  s a g t e ,  
e s  s e i  n i c h t  w i c h t i g ,  n i c h t s  s e i  
w i c h t i g ,  wenn s i e  s i c h  n u r  
l i e b t e n .

C : \M U L T I C ~ l\s c o t tb .d e  P73 6 
Aber d i e  S a c h e  l i e E  s i c h  w e d e r  m it  
dem G r u n d s tu c k s m a k le r  n o c h  s o n s t  
i r g e n d w ie  r e g e l n .

C: \M U L T I C ~ l\s c o t t b .e s  P736 S I  
Aber d i e  S a c h e  w u rd e n i c h t  m it  dem 
M a k ler  g e r e g e l t ,  s i e  w urde  
u b e r h a u p t  n i c h t  g e r e g e l t .

C : \M U L T I C ~ l \s c o t t b .d e  P 7 4 1 
G l o r i a  b e h a r r t e  d a r a u f ,  daE a l l e ,  
d i e  i n s  g r a u e  H aus e i n g e l a d e n  
w u rd en , "gut"  zu  s e i n  h a t t e n ,  w as 
im  F a l l e  e i n e s  M adchens b e d e u t e t e ,  
daE  e s  e n tw e d e r  s c h l i c h t  und  
u n t a d e l i g  s e i n  o d e r  e i n e  g e w i s s e  
K r a f t  u n d  F e s t i g k e i t  b e s i t z e n  
m u E te .

C : \M U L T I C ~ l\s c o t t b .e s  P741 S2 
G lo r ia  b e s t a n d  d a r a u f ,  daE , w er i n  
d a s  g r a u e  H aus e i n g e l a d e n  w u rd e , 
u n b e d in g t  "gut"  zu  s e i n  h a b e , w as  
im  F a l l e  e i n e r  F rau  b e d e u t e t e ,  daE  
s i e  e n tw e d e r  s c h l i c h t  u n d  iib e r  
j e d e n  V orw u rf e r h a b e n  s e i n  o d e r  
aber e i n e  g e w i s s e  F e s t i g k e i t  und  
S t a r k e  b e s i t z e n  m u E te.

C : \M U L T I C ~ l\s c o t t b .d e  P743  
S i e  n e i g t e  d a z u , v i e l e  M anner zu  
m ogen , v o r z u g s w e i s e  s o l c h e ,  d i e  
i h r  u n v e r b liim t  h u l d i g t e n  u n d  i h r e  
u n e r s a t t l i c h e  U n t e r h a l t u n g s s u c h t

C : \M U L T I C ~ l\s c o t t b .e s  P743 S2 
S i e  m o c h te  v i e l e  M anner, b e s o n d e r s  
wenn s i e  i h r  f r e i m i i t i g  h u l d i g t e n  
und j e d e r z e i t  b e r e i t  w a r e n , s i e  zu  
u n t e r h a l t e n ;  < is> o ft  aber m a c h te
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b e f r i e d i g t e n  - d o c h  p l o t z l i c h e n  
E in g e b u n g e n  f o l g e n d ,  t e i l t e  s i e  
A n th o n y  d e s  o f t e r e n  m it ,  d a S 1e i n e r  
s e i n e r  F r e u n d e  ih n  n u r  a u s n u t z e  
und e r  ih n  d e s h a lb  l i e b e r  m e id e n  
s o l l e .

s i e  A n th o n y  m it  u b e r r a sc h e n d e m  
S c h a r f b l i c k  d a r a u f  au fm erk sa m , daB  
e i n e r  s e i n e r  F reu n d e  ih n  n u r  
a u s n u t z t e ,  und  r i e t  ih m , s i c h  
b e s s e r  n i c h t  n a h e r  m it  ihm  
e i n z u l a s s e n .

C : \M U L T I C ~ l\s c o t tb .d e  P743  
G e w o h n lic h  w a n d te  A n th o n y  e i n ,  d e r  
B e s c h u l d i g t e  s e i  " e in  a n s t a n d ig e r  
K e r l" , d o c h  m uBte e r  f e s t s t e l l e n ,  
d aS  s e i n  U r t e i l  t r i i g e r i s c h e r  w ar 
a l s  i h r e s ,  a u f  d e n k w iir d ig e  W e ise  
d an n , wenn e r ,  w ie  e s  m e h r fa c h  
g e s c h a h , a u f  e i n e r  
R e s ta u r a n tr e c h n u n g  n a c h  d e r  
a n d e r e n  s i t z e n b l i e b ,  f i i r  d i e  e r  
g a n z  a l l e i n  aufkom m en m uB te.

C : \M U L T I C ~ l\s c o t t b .e s  P743 S3 
G e w o h n lic h  w id e r s p r a c h  A n th o n y  und  
b e h a u p t e t e ,  d e r  B e t r e f f e n d e  s e i  
" v o l l i g  i n  O rdnung", m uBte aber 
o f t  g e n u g  f e s t s t e l l e n ,  daB s e i n  
U r t e i l  f e h l b a r e r  w ar a l s  d a s  i h r e ,  
w as ihm  b e s o n d e r s  zu  B e w u B tse in  
kam, wenn e r ,  w as m eh rm als  
g e s c h a h , a u f  e in e m  S t a p e l  
R e s ta u r a n tr e c h n u n g e n  s i t z e n b l i e b ,  
d i e  e r  a l l e i n  b e g l e i c h e n  m u B te.

C : \M U L T I C ~ l\s c o t tb .d e  P74 8 
O der e r  b e k l a g t e  s i c h  a u f  e i n e  
W e ise  u b e r  d i e  e r b i t t e r t e  
S e l b s t s u c h t  d e r  " a n g l ik a n is c h e n  
L e u te " , d i e  k e in e n  Z w e i f e l  d a r a n  
l i e S ,  w er b e s a g t e  " L eute"  w a r e n .

C : \M U L T I C ~ l \s c o t tb .e s  P748 S2 
O der aber e r  b e k l a g t e  d en  
e i s k a l t e n  E g o ism u s v o n  
" m e l ik a n is c h e  V o lk e l"  a u f  e i n e  A r t  
und W e is e , d i e  k e in e  Z w e i f e l  d a r a n  
l i e B ,  w er m it  " V o lk e l"  g e m e in t  
w a r .

C : \M U L T I C ~ 1 \s c o ttb .d e  P756  
" Ja , aber w er i s t  e r? "

C : \M U L T I C ~ l \s c o t tb .e s  P756 S I  
"Mag s e i n ,  aber w er i s t  er ? "

rcC: \M U L T I C ~ l \s c o t t b .d e  P759  
-,Da e r  s e i n e  A u s s a g e  j e d o c h  m it  
s e i n e r  w e i t e r e n  F o lg e  v o n  G lu c k s e r n  
‘k r o n t e ,  s a h  s i c h  A n th o n y  zu  d e r  
B em erkung v e r a n l a S t :  "W er's  
g l a u b t !"

C : \M U L T I C ~ l\s c o t tb .e s  P759 S3 
<§> Da e r  aber n a c h  d i e s e r  
Bem erkung e r n e u t  v e r s c h m i t z t  
l a c h t e ,  v e r s e t z t e  A n th o n y : "Das 
g l a u b 1 i c h  d i r  im  L eb en  n i c h t . "

.•C : \M U L T I C - l\s c o t tb .d e  P763'

. " J e d e n f a l l s  w i l l  i c h  ih n  n i c h t  i n  
^ u n s e r e r  h a b e n ."

C : \M U L T I C ~ l\s c o t tb .e s  P763 S I  
" Ic h  w i l l  aber n i c h t ,  daB e r  i n  
u n s e r e  s t e i g t . "

C : \M U L T I C ~ l\s c o t tb .d e  P788  
• J e d e r  a n d e r e  h a t t e  s i e  m i t ' d i e s e r  
G e s c h ic h t e  a m u s ie r t ,  aber M aury, 
d e r  u n e n d l ic h  v e r s t a n d i g e  M aury, 
d i e s e  A p o th e o s e  an  T a k t und  
R u c k s ic h tn a h m e . . .

C ; \M U L T I C ~ l\s c o t t b .e s  P788 S 2 • 
H a t t e  jem an d  a n d e r s  d i e  G e s c h ic h t e  
e r z a h l t ,  h a t t e  s i e  d a r iib e r  la c h e n  
k o n n e n , aber b e i  M aury, dem 
u n e n d l i c h  E in f i ih ls a m e n , d ie s e m  
M u ster  an  T a k t und  
R u c k s ic h tn a h m e . . .

C : \M U L T I C ~ l\s c o t tb .d e  P791  
G lo r ia  e r s c h a u d e r t e  und v e r s u c h t e ,  
i h r  G la s  zu  l e e r e n ,  aber b e r e i t s  
b e im  e r s t e n  S c h lu c k  w urde i h r  
u b e l ,  und s i e  s t e l l t e  e s  w ie d e r  
h i n .

C : \M U L T I C ~ l\s c o t tb .e s  P791' S2 
G lo r ia  f r o s t e l t e  und v e r s u c h t e . i h r  
G la s  zu  l e e r e n ,  aber s c h o n  b e im  
e r s t e n  S c h lu c k  w urde i h r  i i b e l ,  und  
s i e  s e t z t e  e s  a b .

C : \M U L T I C ~ l\s c o t tb .d e  P8 06 
G lo r ia  s a h ,  d a S  e s  d u r c h  d r e i  d e r  
F e n s t e r  h e r e i n r e g n e t e  - s c h a f f t e  
e s  aber n i c h t ,  s i c h  v o n  d e r  S t e l l e  
zu  r u h r e n , um s i e  zu  s c h l i e S e n . . .

C : \M U L T I C ~ l \s c o t tb .e s  P806 S3 
G lo r ia  s a h ,  daB e s  i n  d r e i  F e n s t e r  
h i n e i n r e g n e t e ,  k o n n te  s i c h  aber 
n i c h t  a u f r a f f e n ,  s i e  zu  
s c h l i e S e n . . .

C : \M U L T I C ~ l \s c o t t b .d e  P807  
S i e  h a t t e  g u t e  N a c h t g e s a g t ,  d o c h  
n iem a n d  h a t t e  s i e  g e h o r t  o d e r  a u f  
s i e  g e a c h t e t .

C : \M U L T I C ~ l \s c o t t b .e s  P807 S2 
S i e  h a t t e  g u t e  N a c h t g e s a g t ,  aber 
n iem a n d  h a t t e  e s  g e h o r t  o d e r  
b e a c h t e t .

C : \M U L T I C ~ l\s c o t tb .d e  P807  
e i n  B l i t z s t r a h l ,  d e r  d a s  Zimmer 
e r h e l l t e ,  z e i g t e  i h r  d e u t l i c h  d en  
S c h a l t e r  an  d e r  w and.

C : \M U L T I C ~ l \s c o t tb .e s  P807 S5 
Oben t a s t e t e  s i e  n a c h  dem  
L i c h t s c h a l t e r , v e r f e h l t e  ih n  aber 
i n  d e r  D u n k e lh e i t  ?

C : \M U L T I C ~ l\s c o t tb .d e  P83 6 C : \M U L T I C ~ l \s c o t tb .e s  P836 S5 ■
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N ie  h a t t e  s i e  g e g l a u b t ,  s i e  w urde  
s i c h  n o c h  e in m a l s o  ju n g  f u h l e n ,  
aber d a s  h i e r  w ar i h r e  N a c h t ,  i h r e  
W e lt .

N ie  h a t t e  s i e  g e d a c h t ,  dafi s i e  
s i c h  n o c h  e in m a l s o  ju n g  f u h l e n  
w iird e , aber d i e s  w ar i h r e  N a c h t ,  
w ar i h r e  W e l t .

C : \M U L T I C ~ l\s c o t tb .d e  P917  
D och  i n  dem i r r i g e n  G la u b en  an  d i e  
I n t e l l i g e n z  s t r a m p e l t e  i c h  m ich  
w e i t e r  a b .

C : \M U L T I C ~ l\s c o t tb . e s  P 917 S3 
I n  m einem  v e r f e h l t e n  V e r t r a u e n  a u f  
d i e  I n t e l l i g e n z  aber m iih te i c h  
m ich  w e i t e r .

C : \M U L T I C ~ l\s c o t tb .d e  P917  
I c h  d a c h t e  g a r  n i c h t  s e l b s t  - i c h  
w ar e i n  S c h l a c h t f e l d  f u r  d i e  
G edanken  v i e l e r  a n d e r e r  M anner; 
< s > ic h  w ar e i n e s  d i e s e r  
b e g e h r e n s w e r t e n ,  aber o h n m a c h tig e n  
L a n d e r , u b e r  d i e  d i e  G rofim achte  
h in w e g t r a m p e ln .

C : \M U L T I C ~ l\s c o t t b .e s  P 917 S6 
I c h  d a c h t e  n i c h t  m ehr s e l b s t ,  i c h  
w ar e i n  S c h l a c h t f e l d  f i i r  d i e  
G edanken  a n d e r e r  o d e r  v i e lm e h r  
e i n s  j e n e r  b e g e h r e n s w e r t e n ,  aber 
m a c h t lo s e n  L a n d e r , a u f  d e n e n  d i e  
g r o f ie n  M ach te  h i n  und h e r  w o g en .

C : \M U L T I C ~ l\s c o t tb .d e  P938  
E s g i b t  L e u t e ,  d i e  b e h a u p te n , d a s  
U n iv e r su m  m iisse  v o n  e in e m  G e i s t  
e r s c h a f f e n  w o rd en  s e i n  - a c h  w oh er  
d en n ! < s > N ic h t  e in m a l d i e  D am p flok  
i s t  vom G e i s t  e r s c h a f f e n  w o rd en !

C : \M U L T I C ~ l\s c o t t b .e s  P938 S5 
M anche L e u te  b e h a u p te n  j a ,  d i e  
I n t e l l i g e n z  m iisse  d a s  U n iv e r su m  
e r s c h a f f e n  h a b e n , aber i c h  s a g e ,  
dafi d i e  I n t e l l i g e n z  n i c h t  e i n e  
e i n z i g e  D a m p flo k o m o tiv e  z u s t a n d e  
g e b r a c h t  h a t .

C : \M U L T I C ~ l\s c o t tb . d e  P93 9 
I c h  k o n n te  e u c h  d i e  P h i l o s o p h i e  
d e r  S tu n d e  a n fu h r e n  - aber i c h  
k o n n te  m ir  g u t  d e n k e n , daB e s  i n  
f i i n f z i g  J a h r e n  v i e l l e i c h t  zu  e i n e r  
v o l l i g e n  Um kehrung d e r  E n tsa g u n g  
kommt, d i e  d i e  I n t e l l e k t u e l l e n  v o n  
h e u t e  s o  i n  A n sp r u c h  n im m t, zum 
T rium ph C h r i s t i  u b e r  A n a t o le  
F r a n c e

C : \M U L T I C ~ l\s c o t tb . e s  P93 9 S2 
I c h  k o n n te  e u c h  j e t z t  v o n  d e r  
d e r z e i t  g a n g ig e n  W e lta n sc h a u u n g  
s p r e c h e n ;  < s > v i e l l e i c h t  aber 
e r l e b e n  w ir  i n  f i i n f z i g  J a h r e n  e i n e  
k o m p le t t e  Um kehrung d i e s e r  
N e g a t io n ,  d i e  u n s e r e  
I n t e l l e k t u e l l e n  v o n  h e u t e  s o  
b e s c h a f t i g t ,  d en  T rium ph v o n  
C h r i s t u s  i ib e r  A n a t o le  F r a n c e 5 1 . . .

C : \M U L T I C ~ l\s c o t t b .d e  P940  
Aber s e h t  i h r ,  g e l e r n t  h a b e  i c h  
n i c h t s  s e l b s t  u b e r  m ich  n u r  s e h r  
w e n ig .

C : \M U L T I C ~ l \s c o t t b .e s  P94 0 S2 
Aber im  G runde h a b e  i c h  e b e n  g a r  
n i c h t s  g e l e r n t  und s o g a r  u b e r  m ich  
s e l b s t  h e r z l i c h  w e n ig  e r f a h r e n .

C : \M U L T I C ~ l\s c o t tb .d e  P945  
Aber d a s  B uch  l e b t e  f o r t ,  s o  s c h o n  
w ar e s  g e s c h r i e b e n  und s o  
e r s t a u n l i c h  d e r  I d e e n r e ic h t u m , m it  
dem d i e s e  M anner v o n  G e i s t  und  
G e n iu s  e s  a u s g e s t a t t e t  h a t t e n .

C : \M U L T I C ~ l\s c o t t b .e s  P945 S I  
D as B uch aber l e b t e  w e i t e r ,  s o  
s c h o n  w ar e s  g e s c h r i e b e n  u n d  s o  
u p p ig  w ar d e r  E i n f a l l s r e i c h t u m ,  
m it  dem d i e s e  M anner v o n  G e i s t  und  
G aben e s  a u s g e s t a t t e t  h a t t e n .

C : \M U L T I C ~ l\s c o t tb .d e  P945  
S i e  h a t t e n  v e r s a u m t , ihm  e in e n  
Namen zu  g e b e n , n a c h  ih r e m  T ode  
aber w urde e s  b e k a n n t  u n t e r  dem 
Namen B i b e l ."

C : \M U L T I C ~ l \s c o t t b .e s  P945 S2 
S i e  h a t t e n  v e r s a u m t , ihm  e in e n  
Namen zu  g e b e n , aber n a c h  ih r e m  
Tod w urde e s  u n t e r  dem Namen B ib e l  
b e k a n n t ."

C : \M U L T I C ~ l\s c o t tb .d e  P947  
Aber m e in e  H ig h b a l l s  h a b en  i h r e  
W irkung v e r l o r e n ,  und  d i e  N a ch t  
i s t  f a s t  v o r u b e r ,  und b a ld  w ir d  
u b e r a l l  i n  d e n  Baumen u n d  H a u sern  
und  d o r t  d ru b e n  i n  d en  b e id e n  
k l e i n e n  L ad en  h i n t e r  dem B ah n h of  
e i n  f u r c h t b a r e s  G e s c h n a t t e r  
a n h e b e n  und e i n  p a a r  S tu n d e n  la n g  
a u f  d e r  E rd e  e i n  g r o f ie s  H in -  und  
H e r g e r e n n e  s t a t t f i n d e n  - n a  j a " ,  
s c h lo B  e r  m it  e in e m  L a ch en ,
" g o t t l o b  k o n n en  w ir  v i e r  u n s  a l l e  
g e t r o s t  z u r  e w ig e n  Ruhe b e t t e n  i n  
dem W is s e n , daB w ir  d i e  W elt i n

C : \M U L T I C ~ l\s c o t t b .e s  P 947  S2 
Aber m e in e  H ig h b a l l s  s i n d  
m a u s e t o t ,  und  d i e  N a c h t i s t  f a s t  
v o r b e i ,  u n d  b a ld  w ir d  u b e r a l l  e i n  
s c h a u r i g e s  G e sc h w a tz  a n h e b e n , i n  
d en  Baumen und  d en  H a u se r n  und d en  
b e id e n  k l e i n e n  L aden  d o r t  d r iib en  
h i n t e r  dem B a h n h o f, und  e i n  p a a r  
S tu n d e n  w ir d  e i n  g r o f ie s  G eren n e  
a u f  d e r  E rd e  s e i n . . .  <s>Aber G o tt  
s e i  D ank", s c h lo f i  e r  m it  e in e m  
A u f la c h e n ,  " konnen  w ir  v i e r  i n  d i e  
e w ig e  Ruhe e in g e h e n  i n  dem sc h o n e n  
B e w u f it s e in , dafi d u r c h  u n s e r  D a s e in  
d i e  W e lt  e i n  w e n ig  b e s s e r  g e w o rd en
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e in e m  b e s s e r e n  Z u s ta n d  
z u r u c k la s s e n  w e r d e n , w e i l  w ir  i n  
i h r  g e l e b t  h a b e n ."

i s t ." .

C : \M U L T I C ~ l\s c o t t b .d e  P947  
Aber m e in e  H ig h b a l l s  h a b e n  i h r e  
W irkung v e r l o r e n ,  und d i e  N a ch t  
i s t  f a s t  v o r u b e r ,  u n d  b a ld  w ir d  
u b e r a l l  i n  d en  Baumen u n d  H a u sern  
und d o r t  d r iib en  i n  d en  b e id e n  
k l e i n e n  L aden  h i n t e r  dem B a h n h o f  
e i n  f u r c h t b a r e s  G e s c h n a t t e r  
a n h e b e n  und e in -  p a a r  S tu n d e n  la n g  
a u f  d e r  E rd e e i n  g r o E e s  H in -  und  
H e r g e r e n n e  s t a t t f i n d e n  - n a  j a " , 
s c h lo E  e r  m it  e in e m  L a ch en ,  
" g o t t l o b  k o n n en  w ir  v i e r  u n s  a l l e  
g e t r o s t  z u r  e w ig e n  Ruhe b e t t e n  i n  
dem W is s e n , daE w ir  d i e  W elt i n  
e in e m  b e s s e r e n  Z u sta n d  
z u r u c k la s s e n  w e r d e n , w e i l  w ir  i n  
i h r  g e l e b t  h a b e n ."

C : \M U L T I C ~ l \s c o t t b .e s  P947 S3 
Aber m e in e  H ig h b a l l s  s i n d  
m a u s e t o t ,  und d i e  N a c h t i s t  f a s t  
v o r b e i ,  u n d  b a ld  w ir d  u b e r a l l  e i n  
s c h a u r i g e s  G esch w a tz  a n h e b e n , i n  
d en  Baumen und d en  H a u sern  und d en  
b e id e n  k l e i n e n  L aden  d o r t  d ru b en  
h i n t e r  dem B a h n h o f, und e i n  p a a r  
S tu n d e n  w ir d  e i n  g r o E e s  G eren n e  
a u f  d e r  E rd e s e i n . . .  <s>Aber G o tt  
s e i  D ank", s c h lo E  e r  m it  e in e m  
A u f la c h e n ,  "konnen w ir  v i e r  i n  d i e  
e w ig e  Ruhe e in g e h e n  i n  dem sc h o n e n  
B e w u S ts e in , daE d u r c h  u n s e r  D a s e in  
d i e  W elt e i n  w e n ig  b e s s e r  g e w o rd en  
i s t . "

C : \M U L T I C ~ l \s c o t t b .d e  P951  
" N e in , du h a s t  u n s  e n t t a u s c h t .

C : \M U L T I C ~ l\s c o t tb .e s  P951 S I  
" N ein , aber e n t t a u s c h t .

C : \M U L T I C ~ l\s c o t tb .d e  P956  
F iin f M in u te n  s p a t e r  j e d o c h  w ar, 

• t r o t z  l a u t e r  w erdendem  P ie p s e n  und  
Z w it s c h e r n ,  a u c h  s e i n  K opf 
v o r n i ib e r g e s a c k t  und z u c k t e  z w e i - ,  
d r e i m a l . . .

C : \M U L T I C ~ l \s c o t tb .e s  P956 S I  
F iin f M in u ten  s p a t e r  aber war t r o t z  
d e s  l a u t e r  w erd en d en  Z w it s c h e r n s  
un d  Z ir p e n s  a u c h  ihm d e r  K opf n a c h  
v o r n  g e s u n k e n  und n i c k t e  n a c h  
u n t e n ,  z w e im a l, d r e i m a l . . .

C : \M U L T I C ~ l\s c o t tb .d e  P961  
A uf dem T i s c h  s t e h t  e i n e  S c h a le  

.m it  e c h te m  O b s t , d a s  k u n s t l i c h  
;w i r k t .

r

C : \M U L T I C ~ l \s c o t tb .e s  P961 S2 
A uf dem T i s c h  s t e h t  e i n e  S c h a le  
m it  e c h te m  O b s t , d a s  aber 
k u n s t l i c h  w ir k t  um geben v o n  e in e m  
v e r d a c h t ig e n  S o r t im e n t  v o n  
K a r a f f e n ,  G la s e r n  und v o l l e n  
A s c h b e c h e r n , v o n  d e n e n  s i c h  n o c h  
R a u c h fa d e n  i n  d i e  a b g e s ta n d e n e  
L u f t  k r a u s e l n .

C : \M U L T I C ~ l \s c o t t b .d e  P964  
H ie r a u s  e n t w i c k e l t e  s i c h  e i n e  
f l u c h t i g e  B e k a n n t s c h a f t  - d o c h  
s e i t d e m  s i n d  s i e  s i c h  n i e  w ie d e r  
b e g e g n e t .

C : \M U L T I C ~ l\s c o t t b .e s  P964 S9 
D a ra u s e n t w i c k e l t e  s i c h  d i e  
f l i i c h t i g e  B e k a n n t s c h a f t  - aber 
s e i t h e r  h a b e n  s i e  s i c h  n i e  
w ie d e r g e s e h e n .

C : \M U L T I C ~ l\s c o t tb .d e  P986  
TANA, g a n z  i n  s e i n e  K la n g e  
v e r s u n k e n , kum m ert s i c h  n i c h t  
darum , a l s o  g e h t  PARAMORE an  d en  
A p p a r a t .

C : \M U L T I C ~ l \s c o t tb .e s  P986 S2 
T an a , i n  s e i n e  K la n g w e lte n  
v e r t i e f t ,  la E t  s i c h  n i c h t  s t o r e n ,  
aber P aram ore h e b t  a b . )

C : \M U L T I C ~ l\s c o t tb .d e  -P987 
N e in ,  d e r  i s t  m om entan n i c h t  h i e r ,  
aber e r  kommt j e d e n  A u g e n b l ic k  
z u r i i c k . . .

C : \M U L T I C ~ l\s c o t tb .e s  P987 S3 
N e in ,  e r  i s t  z u r  Z e i t  n i c h t  im  
H au s, w ir d  aber g l e i c h  z u r i i c k s e in .

C : \M U L T I C ~ l\s c o t tb .d e  P993  
I r g e n d w ie  b r i n g t  e r  d a s  G e s ic h t  
m it  H a rv a rd  i n  Zusam m enhang, i s t  
s i c h  aber n i c h t  g a n z  s i c h e r .

C : \M U L T I C ~ l \s c o t tb .e s  P993 S I  
(E r v e r b in d e t  d a s  G e s ic h t  
i r g e n d w ie  m it  H a rv a rd , i s t  s i c h  
aber n i c h t  e in m a l i n  dem P unkt 
s e i n e r  S a c h e  s i c h e r .

C : \M U L T I C ~ l\s c o t tb .d e  P995  
MAURY N e in ,  n a t u r l i c h  n i c h t , .  Unc - 
i c h  m e in e , F r e d .

C : \M U L T I C ~ l \s c o t tb .e s  P995 S I  
MAURY: Aber n e i n ,  Unc - i c h  m e in e  
F r e d ,

G: \M U L T I C ~ l\s c o t t b .d e  P1003  
maury Du h a s t  d o c h  n i c h t s  d a g e g e n ,

C : \M U L T I C ~ l\s c o t tb .e s  P1003 .S I  . 
MAURY: Aber du h a s t  d o c h  n i c h t s  _
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w enn i c h  . . . d a g e g e n , w enn i c h . . .
C : \MULTIC~ 1 \  s  c o  t  t b . d e  P 1019  
Aber du h a s t  m ir  n o c h  g a r  n i c h t  
e r z a h l t ,  w as du s o  t r e i b s t .

C : \M U L T I C ~ l\s c o t t b .e s  P 1019  S2 
Aber du h a s t  m ir  n o c h  n i c h t  
e r z a h l t ,  w as du m a c h s t .

C : \M U L T I C ~ l\s c o t tb .d e  P 1056  
ANTHONY Aber G lo r ia !

C : \M U L T I C ~ l\s c o t t b .e s  P 1056  S I  
ANTHONY: Aber G lo r ia !

C : \M U L T I C ~ l \s c o t t b .d e  P 1057  
D ic k  w o l l t e  d i e  R ech n u n g  f u r  d i e  
z w e i t e  D r o s c h k e  b e g l e i c h e n ,  und du  
h a s t  ih n  n i c h t  g e l a s s e n .

C : \M U L T I C ~ l\s c o t t b .e s  P 10 5 7  S2 
D ic k  war d u r c h a u s  b e r e i t ,  d i e  
z w e i t e  T a x ir e c h n u n g  zu  u b ern eh m en , 
aber du h a s t  ih n  n i c h t  g e l a s s e n .

C : \M U L T I C ~ l\s c o t tb .d e  P 1058  
ANTHONY Aber G l o r i a . . .

C : \M U L T I C ~ l \s c o t t b .e s  P 1058  S I  
ANTHONY: Aber G l o r i a . . .

C : \M U L T I C ~ l\s c o t tb .d e  P 1060  
ANTHONY Aber G l o r i a . . .

C : \M U L T I C ~ l \s c o t t b .e s  P 1060  S I  
ANTHONY: Aber G l o r i a . . .

C : \M U L T I C ~ l\s c o t tb .d e  P 1066  
D i e s e  B em erkung h a b e n  s i c h  d i e  
P h i l i s t e r  s o f o r t  a l s  W a h lsp ru ch  zu  
e i g e n  g e m a c h t .

C : \M U L T I C ~ l \s c o t t b .e s  P 1066  S2 
Er k o n n e  D a v id  n a c h f u h le n ,  w ie  ihm  
zu m u te w a r , k o n n e  e s  aber n i c h t  
a u s d r u c k e n .

C : \M U L T I C ~ l\s c o t tb .d e  P 1077  
MURIEL I c h  b i n  K a t h o l i k i n ,  aber 
w ie  i c h  im m er s a g e ,  a r b e i t e  I c h  
n i c h t  w e i t e r  d a r a n .

C : \M U L T I C ~ l\s c o t t b .e s  P 1077  S I  
MURIEL: I c h  b i n  k a t h o l i s c h ,  aber 
i c h  m o c h te  m al s a g e n ,  dafi i c h  
n i c h t  d r a u f  r u m r e i t e .

,C : \M U L T I C ~ l \s c o t t b .d e  P1103  
D er V o r s c h la g  w ir d  v o n  ANTHONY und  
GLORIA m it  in n e r l i c h e m  A u fs to h n e n  
u n d  e in e m  L a c h e ln  s a u e r l i c h e n  
E i n v e r s t a n d n i s s e s  q u i t t i e r t .

C : \M U L T I C ~ l\s c o t t b .e s  P 1103 S I  
( D ie s e r  V o r s c h la g  w ir d  v o n  A n th o n y  

und G lo r ia  h e i m l i c h  s t o h n e n d ,  aber 
m it  s c h w a c h l ic h  zu stim m en d em  
L a c h e ln .a u fg e n o m m e n .)

C : \M U L T I C ~ l\s c o t tb .d e  P 1110  
ANTHONY v e r w i r r t  Aber n i c h t  d o c h .

C : \M U L T I C ~ l\s c o t t b .e s  P 1110  S I  
ANTHONY ( v e r w i r r t ) : Aber n e i n .

C : \M U L T I C ~ l\s c o t tb .d e  P 1122  
PARAMORE Aber s i c h e r .

C : \M U L T I C ~ l\s c o t t b .e s  P 1122 S I  
PARAMORE: Aber s i c h e r .

C : \M U L T I C ~ l\s c o t t b .d e  P 1140
s i e  aber w o l l t e  e s  m it  a l l e r  K r a f t
un d  L e i d e n s c h a f t .

C : \M U L T I C ~ l\s c o t t b .e s  P 1140  S3 
S i e  w u n s c h te  s i c h  d a s ,  w as d i e  
m e is t e n  F ra u en  s i c h  w u n sc h e n , aber 
s i e  w u n s c h te  e s  s i c h ’s e h r  v i e l  
s t u r m is c h e r  und  
l e i d e n s c h a f t l i c h e r .

C : \M U L T I C ~ l\s c o t tb .d e  P 1141  
G l o r i a  w urde k l a r ,  dafi A n th o n y  i h r  
g e g e n u b e r  zu  v o l l i g e r  
G l e i c h g u l t i g k e i t  f a h i g  g e w o rd en  
w a r , e i n e r  v o r u b e r g e h e n d e n , m ehr  
a u f  L e t h a r g ie  g e g r i in d e t e n  
G l e i c h g u l t i g k e i t ,  a u s  d e r  s i e  ih n  
a l l e r d i n g s  m it  e in e m  g e w is p e r t e n  
W ort o d e r  e in e m  v e r t r a u l i c h e n  
L a c h e ln  n i c h t  m ehr h e r v o r z u lo c k e n  
v e r m o c h t e .

C : \M U L T I C ~ l \s c o t t b .e s  P 1141  S5 
G lo r ia  m e r k te , dafi A n th o n y  e s  
j e t z t  f e r t i g b r a c h t e ,  i h r  m it  
v o l l i g e r  G l e i c h g u l t i g k e i t  zu  
b e g e g n e n , d i e  zw ar z e i t l i c h  
b e g r e n z t  und m ehr a l s  z u r  H a l f t e  
L e t h a r g ie  w a r , a u s  d e r  s i e  ih n  
aber n i c h t  m it  e in e m  g e f l i i s t e r t e n  
W ort, e in e m  g e w is s e n  v e r t r a u l i c h e n  
L a c h e ln  h e r a u s z u h o le n  v e r m o c h te .

C : \M U L T I C ~ l\s c o t t b .d e  P I 141  
S i e  w ar s i c h  d i e s e r  V e r a n d e r u n g e n  
b e w u fit , w o l l t e  s i e  s i c h  aber n i e  
g a n z  e i n g e s t e h e n .

C : \M U L T I C ~ l \s c o t t b .e s  P 1141  S7 
S i e  w u fite  darum , g e s t a n d  s i e  s i c h  
s e l b s t  aber n i e  o f f e n  e i n .

C : \M U L T I C ~ l\s c o t tb .d e  P 1145  
d a  w ar d i e  E i n s i c h t ,  dafi A lk o h o l  
f u r  i h r  V e r g n u g e n  p r a k t i s c h  
u n a b d in g b a r  g e w o r d e n  w ar - i n  d e r  
b r i t i s c h e n  A r i s t o k r a t i e  v o r  
h u n d e r t  J a h r e n  e i n  n i c h t  
u n g e w o h n l ic h e s  Phanom en, i n  e i n e r  
Z i v i l i s a t i o n ,  d i e  an  M afiigung und  
U m sic h t  s t e t i g  zunahm , j e d o c h  

. l e i c h t  b e u n r u h ig e n d .

C : \M U L T I C ~ l\s c o t t b .e s  P 1145 S3 
da w ar d i e  E r k e n n tr i is ,  dafi ih n e n  
A lk o h o l  f i i r  i h r e  V erg n iig u n g en  
p r a k t i s c h  u n v e r z i c h t b a r  g e w o r d e n  
w ar -  e i n  Phanom en, d a s  i n  d e r  
b r i t i s c h e n  A r i s t o k r a t i e  v o r  
h u n d e r t  J a h r e n  n i c h t  u n g e w o h n lic h  
g e w e s e n , aber i n  e i n e r  K u lt u r ,  d i e  
s i c h  s t a n d i g  g r o f ie r e r  M afiigung und  
V o r s i c h t  b e f l e i f i i g t e ,  e in ig e r m a f ie n
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b e a n q s t iq e n d  w a r .
C :\M U L T I C - l \ s c o t t b .d e  P 1145  
I n  G lo r ia  h a t t e  e tw a s  l e b e n d i g e  
G e s t a l t  angenom m en, d a s  s i e  b i s  
d a h in  n i e  b e n o t i g t  h a t t e  - d a s  
zw ar u n f e r t i g e ,  aber d o c h  n i c h t  zu  
v e r k e n n e n d e ' S k e l e t t  e i n e r  I n s t a n z ,  
d i e  s i e  f r i ih e r  z u t i e f s t  
v e r a b s c h e u t  h a t t e ;

C : \M U L T I C ~ l\s c o t tb .e s  P 1145  S5 
I n  G lo r ia  h a t t e  s i c h  e tw a s  
e n t w i c k e l t ,  w as s i e  ' b i s h e r  n i e  
n o t i g  g e h a b t  h a t t e ,  w as i h r  f r i ih e r  
e i n  G r e u e l g e w e s e n  war - d a s  n o ch  
u n v o l l s t a n d i g e ,  aber k l a r  
e r k e n n b a r e  G e r ip p e  e i n e s  
G e w is s e n s .

C : \M U L T I C ~ l\s c o t tb .d e  P 1170  
D as V o rh a b en  d r e h t e  ihm  d e n  M agen  
um, und a l l e i n  h a t t e  e r  s i c h  
a u f ie r s ta n d e  g e s e h e n ,  d i e  F a h r t  
a n z u t r e t e n  - d o c h  im  L a u fe  d e r  
l e t z t e n  d r e i  J a h r e  h a t t e  n i c h t  n u r  
s e i n e  W i l l e n s s t a r k e  n a c h g e l a s s e n ,  
s o n d e r n  e b e n s o  a u c h  s e i n e  
W id e r s t a n d s k r a f t , w enn ihm  jem an d  
z u s e t z t e .

C : \M U L T I C ~ l\s c o t t b .e s  P 1170  S2 
Es w ar e i n e  a b s c h e u l i c h e  
V o r s t e l l u n g ,  u n d  a u s  e i g e n e r  
I n i t i a t i v e  h a t t e  e r  s i c h  n i c h t  
d a z u  a u f g e r a f f t  - aber n i c h t  n u r  
s e i n e  W i l l e n s k r a f t  h a t t e  i n  d e n  
l e t z t e n  d r e i  J a h r e n  n a c h g e la s s e n ,  
s o n d e r n  a u c h  s e i n e  F a h i g k e i t ,  
s ta n d ig e m  D ra n g en  zu  w id e r s t e h e n .

C : \M U L T I C ~ l\s c o t tb .d e  P 1190  
V i e l l e i c h t  h a t t e n  s i e  g a r  n i c h t  
e r w a r t e t ,  e s  zu  f i n d e n ,  d o c h  d i e  
S u ch e  s e l b s t  w ar b e g l i ic k e n d e r  
g e w e s e n  a l s  a l l e s ,  w as e r  j e t z t  
n o c h  e r w a r t e t e .

C : \M U L T I O l \ s c o t t b .  e s  P 1190  S4 
S i e  h a t t e n  v i e l l e i c h t  n i e  w i r k l i c h  
d a m it  g e r e c h n e t ,  e s  zu  f i n d e n ,  
aber s c h o n  d i e  S u ch e  d a n a ch  w ar  
b e g l i ic k e n d e r  g e w e s e n  a l s  a l l e s ,  
w as e r  v o n  d e r  Z u k u n ft n o c h  
e r w a r t e t e .

v.C.: \M U L T I C ~ l\s c o t tb .d e  P1193  
‘ Im A u s la n d  g e w in n t  man d i e s e n  
•,E in d ru ck  o f  t e r ,  aber n u r  s e l t e n  im  

e ig e n e n  L a n d ."

C : \M U L T I C ~ l\s c o t tb .e s  P 1193 S3 
Im A u s la n d  s i e h t  man s o  w as o f t ,  
aber h ie r z u la n d  n u r  s e h r  s e l t e n . "

C : \M U L T I C ~ l\s c o t tb .d e  P12 00 
,.d och  w ie  e r  n a c h l e s e n  k o n n t e ,

- - a r b e i t e t e n  e i n  p a a r  d u r c h a u s  
: s c h o p f e r i s c h  i n  S t e l l u n g e n ,  d i e  
•w eder S in e k u r e n  n o c h  
R o u t in e a n g e le g e n h e i t e n  w a r e n .

C : \M U L T I C ~ l\s c o t tb .e s  P 1200 S3 
E in ig e  aber h a t t e n ,  w ie  e r  . 
f e s t s t e l l t e ,  k o n s t r u k t i v e  A r b e i t  
i n  P o s i t i o n e n  g e l e i s t e t ,  d i e  w ed er  
e i n e  S in e k u r e  n o c h  r e i n e  R o u t in e  
w a r e n .

C : \M U L T I C ~ l\s c o t tb .d e  P 1201  
Aber im  A u g e n b lic k  k a n n te  e r  
d e r l e i  f e i n e  S k r u p e l n i c h t .

C : \M U L T I C ~ l\s c o t tb .e s  P 1201  S4 
Zur Z e i t  aber l a g e n  ihm  d e r l e i  - 
d e l i k a t e  S k r u p e l f e r n .

C : \M U L T I C ~ l\s c o t tb .d e  P 1203  
A n th o n y  j e d o c h  e r k a n n t e  i h r  
P o t e n t i a l  und l e g t e  v e r t r a g l i c h  
f e s t ,  dafi e r  und d e r  H a u sw ir t  e i n e  
b e s t im m te  Summe f i i r  R e n o v ie r u n g e n  
a u fw e n d e n  s o l l t e n .

C : \M U L T I C ~ l\s c o t tb .e s  P1203 S4 
A n th o n y  aber h a t t e  s i e  s e h r  w o h l 
e r k a n n t  und  im  M ie t v e r t r a g  
f e s t l e g e n  l a s s e n ,  dafi so w o h l e r  
a l s  a u c h  d e r  H a u sw ir t  e i n e  g e w i s s e  
Summe f u r  V e r b e s s e r u n g e n  
i n v e s t i e r e n  w u rd en .

C : \M U L T I C ~ l\s c o t tb .d e  P 1210  
" Ic h  w e iS ,  A n th o n y , du b i s t  aber 
a u c h  w i r k l i c h  e i n  E s e l ! n

C : \M U L T I C ~ l \s c o t tb .e s  P 1210  S2 
"Schon  g u t ,  A n th o n y . <s>Aber du  
b i s t  a u c h  w i r k l i c h  e i n  E s e l I "

C : \M U L T I C ~ l\s c o t tb .d e  P 1211  
Aber w ir  k o n n en  e s  u n s  immer n o c h  
e h e r  l e i s t e n ,  a l s  h i e r  im  R i t z  zu  
w o h n e n ."

C : \M U L T I C ~ l\s c o t tb .e s  P 1211  S2 
Aber im m er n o c h  e h e r  a l s  d a s  
< R itz  > ."

C : \M U L T I C ~ l\s c o t tb . d e  P 1217  
"Wenn w ir  w e i t e r e  W e r tp a p ie r e  
v e r k a u f e n ,*k o n n e n -w ir  ihm  s o g a r  
s e i n e n  P r e i s  z a h le n ,  aber g e s t e r n  
a b e n d  h a b e n  w ir  u n s  g e e i n i g t :  
B e v o r  i c h  n i c h t  e i n e  f e s t e  S t e l l e  
h a b e , k o n n en  w i r . . .

C : \M U L T I C ~ l\s c o t tb .e s  P 1217 - S I  
"Wenn w ir  w e i t e r e  W e r tp a p ie r e  
v e r k a u f e n ,  s o g a r  d a s ,  w as e r  
f o r d e r t ,  aber w ir  h a b en  u n s d o ch  
g e s t e r n  a b en d  g e e i n i g t ,  dafi w ir ,  
b i s  i c h  e i n e  f e s t e  A n s t e l lu n g  
h a b e . . .

C : \M U L T I C ~ l\s c o t tb . d e  P 1224  
" Ic h  w eifi' j a ,  dafi w ir  W e r tp a p ie r e

C : \M U L T I C ~ l\s c o t tb .e s  P1224 S I  
" Ic h  h a b e  gewufit> dafi w ir  ■:. ; ,
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v e r k a u f t  h a b e n , aber - h a b e n  w ir  
w i r k l i c h  s o  v i e l  im  J a h r  
a u s g e g e b e n ?

W e r tp a p ie r e  v e r k a u f t  h a b e n  - aber 
daE e s  s o  v i e l  w a r . . .  <s>W ie h a b en  
w ir  d a s  e i g e n t l i c h  gem a ch t? "

C : \M U L T I C ~ l\s c o t t b .d e  P 1233  
Aber s i e  h a t t e n  s i c h  g e s c h w o r e n ,  
k e in e n  J a p a n e r  m ehr e i n z u s t e l l e n ,  
und e n g l i s c h e  B e d i e n s t e t e  w a ren  zu  
d e r  Z e i t  s c h w e r  zu  bekom m en.

C : \M U L T I C ~ l\s c o t t b .e s  P 1233 S5 
Aber s i e  h a t t e n  s i c h  g e s c h w o r e n ,  
k e in e n  J a p a n e r  m ehr z u  n ehm en , und  
e n g l i s c h e  D i e n s t b o t e n  w a ren  
d e r z e i t  r a r .

C : \M U L T I C ~ l\s c o t t b .d e  P248  
S i e  n i c k t e  f l i i c h t i g ,  e r h o h t e  
i n d e s s e n  l e i c h t  d i e  
G e s c h w in d ig k e i t  i n  d e r  
o f f e n k u n d ig e n  A b s i c h t ,  d i e  
u b erm a E ig  w e i t e  E n t fe r n u n g  s o  
s c h n e l l  w ie  m o g l ic h  z u r u c k z u le g e n .

C :\M ULTIC~1 \ s c o t  t b . e s  P248 S I  
S i e  n i c k t e  f l i i c h t i g ,  g a b  aber, 
o f f e n b a r  i n  d e r  A b s i c h t ,  d i e  
g e n a n n t e  B e sc h r a n k u n g  m o g l i c h s t  
s c h n e l l  h i n t e r  s i c h  zu  b r in g e n ,  
e tw a s  m ehr G a s .

C : \M U L T I C ~ l\s c o t tb .d e  P353  
O bwohl s i e  an  m e h r e r e n  
A b e n d g e s e l l s c h a f t e n  m it  T anz i n  
v e r s c h i e d e n e n  l a n d l i c h e n  K lu b s  
t e i ln a h m e n ,  b e fa n d e n  s i e ,  daE d e r  
H e r b s t  nun  s c h o n  f a s t  v o r b e i  w ar  
und s i e  n i c h t  m ehr g r o E  " a u sg eh en "  
k o n n te n , s e l b s t  w enn ih n e n  d a n a ch  
zu m u te  g e w e s e n  w a r e .

C : \M U L T I C ~ l\s c o t t b .e s  P353 S I  
S i e  b e s u c h t e n  zw ar m e h r e r e  
A b e n d e s s e n  m it  T anz i n  d e n  
v e r s c h i e d e n e n  C o u n tr y  C lu b s ,  
fa n d e n  aber, daE s i c h ,  d a  d e r  
H e r b s t  s c h o n  s o  w e i t  
f o r t g e s c h r i t t e n  w a r , d a s  
"A usgehen" i n  g ro E erem  S t i l  
v e r b o t ,  s e l b s t  w enn s i e  L u s t  d a z u  
g e h a b t  h a t t e n .

C :\MULTIC~l \ s c o t t b . d e  P3 83 
" U n ter  g e w is s e n  v o r u b e r g e h e n d e n  
U m stan d en  k an n  i c h  m ir  d u r c h a u s  
v o r s t e l l e n ,  e i n e  a n d e r e  F rau  zu  
w o l l e n ,  n i c h t  aber, s i e  a u c h  zu  
n eh m en ."

C : \M U L T I C ~ l \s c o t t b .e s  P3 83 S2 
I c h  k o n n te  m ir  v o r s t e l l e n ,  u n t e r  
b e s t im m te n  v o r u b e r g e h e n d e n  
U m stan d en  e i n e  F rau  zu  w o l l e n ,  
n i c h t  aber, s i e  m ir  zu  n eh m en ."

C : \M U L T I C ~ l \s c o t t b .d e  P4 3 8 
A n g e s i c h t s  G l o r i a s  R a s e r e i  k e h r t e  
. s e i n e  U n s i c h e r h e i t  z u r u c k , aber e r  
f a n d , daE e r  s c h o n  zu  w e i t  
g e g a n g e n  w a r , um j e t z t  n o c h  
e in z u l e n k e n .

C : \M U L T I C ~ l \s c o t t b .e s  P43 8 S I  
A n g e s i c h t s  v o n  G l o r i a s  Wut w urde  
e r  w ie d e r  u n s i c h e r ,  f a n d  aber, daE  
e r  j e t z t  zu  w e i t  g e g a n g e n  w a r , um 
n o c h  k l e i n  b e ig e b e n  zu  k o n n e n .

C : \M U L T I C ~ l\s c o t tb .d e  P463  
W ie a l l e  e c h t e n  u n d  g r o E e n  
E ig e n s c h a f t e n  w ar G l o r i a s  
U n a b h a n g ig k e it  unbew uE t  
a u f g e k e im t ,  d o c h  e r s t  a l s  s i e  zu  
A n th o n y s  F a s z i n a t i o n  s i c h t b a r  
g e w o r d e n  w a r , w u rd e a u c h  G lo r ia  
i h r e r  g e w a h r , u n d  n u n  l e i t e t e  s i e  
f a s t  e i n e n  f o r m a le n  K odex d a r a u s  
a b .

C : \M U L T I C ~ l \s c o t t b .e s  P463 S I  
G l o r i a s  U n a b h a n g ig k e it  h a t t e  - w ie  
a l l e  t i e f e n  und a u f r i c h t i g e n  
R eg u n g en  - unbew uE t b e g o n n e n , s i c h  
aber, nachdem  s i e  s e l b s t  dank  
A n th o n y s  s t a u n e n d e r  E n td e c k u n g  
d i e s e r  E i g e n s c h a f t  i h r e r  g ew a h r  
g e w o r d e n  w a r , f a s t  zu  e in e m  K odex  
e n t w i c k e l t .

C : \M U L T I C ~ l \s c o t t b .d e  P924  
D och  a n g e t r i e b e n  v o n  d en  h o c h s t e n  
G aben d e r  A u fk la r u n g , t r a c h t e n  
w ir ,  i h r  z u w id e r z u h a n d e ln .

C : \M U L T I C ~ l\s c o t t b .e s  P924 S4 
W ir aber, a n g e s p o r n t  d u r c h  d i e  
h o c h s t e n  G aben d e r  A u fk la r u n g  
t r a c h t e t e n  d a n a c h , s i e  zu  
u b e r l i s t e n .

C : \M U L T I C ~ l\s c o t tb .d e  P941  
D och  d e r  G e d a n k e ,‘daE ih n e n  n u r  
w e n ig e  J a h r e  n a c h  ih r e m  T ode v i e l e  
K u lt e ,  G la u b e n s s y s te m e  und  
P r o p h e z e iu n g e n  z u g e s c h r ie b e n  
w u rd en , d i e  s i e  w e d e r  b e d a c h t  n o c h  
b e a b s i c h t i g t  h a t t e n ,  d i e s e r  
G edanke r i e b  s i e  a u f .

C : \M U L T I C ~ l\s c o t t b .e s  P941 S2 
D ie  V o r s t e l l u n g  aber, daE man 
ih n e n  w e n ig e  J a h r e  n a c h  ih r e m  Tod  
z a h l r e i c h e  K u lt e  u n d  S y s te m e  und  
P r o p h e z e iu n g e n  z u s c h r e ib e n  w iird e , 
d i e  s i e  n i e  im  S in n  g e h a b t  o d e r  
b e a b s i c h t i g t  h a t t e n ,  b e d r i ic k t e  
s i e .

C : \M U L T I C ~ l \s c o t t c .d e  P62 
." A b er  s e i n  H a u s a r z t" , w a n d te

C: \M U L T I C ~ l \s c o t t c .e s  P62 S I  
"Aber s e i n  H a u s a r z t" , w id e r s p r a c h
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A n th o n y  e i n ,  " e in e r  d e r  E r b f o lg e r ,  
w iirde b e z e u g e n ,  dafi e r  g a r  n i c h t  
s c h w a c h s in n ig  w a r . ' T' ’ '

A n th o n y , " d er j a  e i n e r  d e r  
B e g i in s t ig t e n  i s t ,  w iirde a u s s a g e n ,  
.dafi e r  n i c h t  g e i s t e s s c h w a c h  w a r .

C : \M U L T I C ~ l \s c o t t c .d e  P73 
N a t i i r l i c h  h a t t e  s i c h  d i e  
G e s c h ic h t e  v o n  dem h a s t i g  
a b g e b r o c h e n e n  T r in k g e la g e  i n  
M a r ie t t a  i n  a l i e n  E i n z e l h e i t e n  
h e r u m g e sp r o c h e n  - " M u r ie l w i l l  e s  
j a  g a r  n i c h t  jed em  w e i t e r e r z a h l e n ,  
d en  s i e  k e n n t" , s a g t e  G lo r ia  zu  
A n th o n y , " a b er  s i e  g l a u b t ,  j e d e r ,  
dem s i e  e s  e r z a h l t ,  s e i  d e r  
e i n z i g e ,  dem s i e  e s  e r z a h l t "  - und  
w ar, d u r c h s i c h t i g  v e r h i i l l t ,  zum 
S t a d t g e s p r a c h  e r s t e n  G ra d es  
g e w o r d e n .

C : \M U L T I C ~ l \s c o t t c .e s  P73 S2 
<§> D ie  G e s c h ic h t e  v o n  dem j a h  
u n te r b r o c h e n e n  T r in k g e la g e  i n  
M a r ie t t a  w ar n a t u r l i c h  i n  a l i e n  
E i n z e l h e i t e n  b e k a n n t  g e w o rd en  
(" N ic h t  s o ,  dafi M u r ie l  d a m it  

h a u s ie r e n  g e h t " ,  s a g t e  G lo r ia  zu  
A n th o n y , " a b er  b e i  a l i e n ,  d e n e n  
s i e  d i e  G e s c h ic h t e  e r z a h l t ,  b i l d e t  
s i e  s i c h  e i n ,  dafi s i e  d i e  e i n z i g e n  
s i n d ,  d i e  e s  v o n  i h r  e r f a h r e n . ") 
und h a t t e ,  n u r  d i i r f t i g  g e t a r n t ,  
e in e n  h e r a u s r a g e n d e n  P l a t z  i n  
"Town T a t t l e " 59 e in gen om m en .

C : \M U L T I C ~ l \s c o t t c .d e  P91
"Aber s o  w ir d  g e m u n k e lt" , b e h a r r t e
M u r ie l  s t o r r i s c h .

C : \M U L T I C ~ l\s c o t t c .e s  P91 S I  
"Aber d a s  e r z a h l e n  s i c h  d i e  
L e u te " , v e r s i c h e r t e  M u r ie l .

C : \M U L T I C ~ l\s c o t t c .d e  P107  
"Aber d e i n e  G e s c h i c h t e n . . .

C : \M U L T I C ~ l \s c o t t c .e s  P107 S I  
"Aber d e in e  G e s c h i c h t e n . . .

C : \M U L T I C ~ l\s c o ttC .d e  P298  
"Aber n a t i i r l i c h ,  du s i if ie s  K in d ."

C : \M U L T I C ~ l\s c o t t c .e s  P298 S I  
"Aber n a t i i r l i c h ,  du s u f ie r  k l e i n e r  
S c h a t z ."

C : \M U L T I C ~ l\s c o t t c .d e  P33 9 
-Z u n a c h s t  d a c h te n  d i e  M anner, s i e  
■ s o i l t e n  zu  d en  S c h i it z e n g r a b e n  

- a u f b r e c h e n ,  und i n  d e r  
; :K o m p a n ie str a B e  s c h w a t z t e n ' s i e  d en  

g a n z e n  A bend u b e r  i n  k l e i n e n  
.G ru p p ch en  und g a b e n  g r o f i s p u r ig e  

’^ A u sru fe  v o n  s i c h :  "K lar g e h t 1s  
/  l o s !  11

C : \M U L T I C ~ l\s c o t t c .e s  P33 9 S3 
Z u n a c h st  g la u b t e n  d i e  M anner, e s  
g in g e  i n  d en  S c h iit z e n g r a b e n , und  
d en  g a n z e n  A bend s ta n d e n  a u f  d e r  
K o m p a n ie s tr a fie  k l e i n e  G ruppen  
zusam m en und r i e f e n  s i c h  
g r o f i s p u r ig  zu : "Aber k l a r  d o c h !"  
< s> A ls  d i e  W a h r h e it  d u r c h s i c k e r t e ,  
w urde s i e  em p o rt z u r i ic k g e w ie s e n .

< uC: \M U L T I C ~ l\s c o t tc .  d e  P3 73 
"Aber D o t . . .

C :\M U L T IC ~l\sC 0t t C . e s  P373 S I  
"Aber D o t . . .

C : \M U L T I C ~ l\s c o t t c .d e  P378
G u t, dann d e n k e  i c h ,  du b i s t  n i c h t
m ehr m e in  F reu n d .

C : \M U L T I C ~ l\s c o t t c .e s  P378 S5 
"Aber d ann  b i s t  du n i c h t  m ehr m ein  
F r e u n d .

C : \M U L T I C ~ l\s c o t t c .d e  P411  
"Es i s t  zu  s p a t " ,  s a g t e  e r  k a l t ,  
" e s  i s t  z e h n  U h r, und  um e l f  mufi 
i c h  w ie d e r  im  L a g e r  s e i n . "

C : \M U L T I C ~ l \s c o t t c .e s  P411 S I  
"Aber j e t z t  d o c h  n i c h t  m ehr" , 
s a g t e  e r  u n g e d u ld ig .  < s>"E s i s t  
z e h n , und  um e l f  mufi i c h  im  L a g er  
s e i n . "

C : \M U L T I C ~ l \s c o t t c .d e  P442  
"Was b i n  i c h  d o c h  f i i r  e i n  
K in d s k o p f" , m u r m e lte  s i e  m it  
g e b r o c h e n e r  S tim m e, " a b er  i c h  h e b e  
d i c h ,  und wenn du k a l t  z u  m ir  
b i s t , ’ kom m t1 s  m ir  v o r ,  a l s  l o h n t e  
e s  s i c h  n i c h t ,  w e i t e r z u l e b e n ."

C : \M U L T I C ~ l\s c o t t c .e s  P442 S I  
" Ic h  b i n  s o  dumm", m u rm elte  s i e  
g e b r o c h e n , " a b er  i c h  l i e b e  d i c h ,  
und wenn du h a f i l i c h  zu  m ir  b i s t ,  
h a b 1 i c h  immer d a s  G e f i ih l ,  dafi e s  
s i c h  n i c h t  m ehr l o h n t ,  
w e i t e r z u l e b e n . "

C : \M U L T I C ~ l \s c o t t c .d e  P610  
"0 d o c h !

C : \M U L T I C ~ l\s c o t t c .e s  P610 S I  
"Aber j a .

C : \M U L T I C ~ l \s c o t t c .d e  P63 6 
"Ach - d a s  i s t  d o c h  n u r  e i n e  v o n  
d i e s e n  S c h n a p s id e e n ."

C : \M U L T I C ~ l\s c o t t c .e s  P636 S I  
"Aber d a s  i s t  d o c h  n u r  w ie d e r  s o  
e i n  d u m m d r e is te r  S c h w in d e l ."

C : \M U L T I C ~ l \s c o t tc . d e  P718  
A ls  s i e  d i e  A n g e le g e n h e i t  
d i s k u t i e r t e n  - o d e r  v i e lm e h r ,  a l s  
s i e  s i c h  d e sw e g e n  s t r i t t e n ,  d en n  
m ehr n o c h  a l s  im  e r s t e n  J a h r  i h r e r  
Ehe nahm j e d e  D i s k u s s i o n  d i e  Form

C : \M U L T I C ~ l\s c o t t c .e s  . P718 S I  
Nachdem  s i e  d a r u b e r  g e s p r o c h e n  - 
o d e r  v ie lm e h r  d a r iib e r  g e s t r i t t e n  
h a t t e n ,  d en n  m ehr n o c h  a l s  i n  
ih r e m  e r s t e n  E h e ja h r  e n t w i c k e l t e  ... 
s i c h  j e d e s  G e sp r a c h  zu  e i n e r  . „■*
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e i n e s  e r b i t t e r t e n  S t r e i t g e s p r a c h s  
a n , v o l l e r  W endungen w ie  "und o b " ,  
" w ir k l i c h  u n g e h e u e r l i c h " , 
" tr o tz d e m , e i n s  s t e h t  f e s t "  und  
dem iib e r a u s  e n t s c h i e d e n e n  "m ir 
d o c h  e g a l"  kam en s i e  zu  dem  
S c h lu f i ,  dafi s i e  d a s  G e ld  n i c h t  
a u f b r in g e n  k o n n te n .

e r b i t t e r t e n  D i s k u s s io n  m it  
r e i c h l i c h e r  V erw endung v o n  
A u sd r iic k e n  w ie  " a b er  g e w if i  d o c h " ,  
" a b s o lu t  e m p o r e n d !"< s > , " e s  i s t  
a b e r  s o l"  und dem u l t i m a t i v -  
e m p h a t is c h e n  " tro tzd em "  - ,  kam en  
s i e  zu  dem S c h lu f i ,  dafi s i e  ih n  
s i c h  n i c h t  l e i s t e n  k o n n te n .

C : \M U L T I C ~ l\s c o ttC .d e  P722  
S tr a f ie  l a g  G l o r i a  i n  ih r e m  B e t t  
und w a l z t e  s i c h  h i n  u n d  h e r ,  dann  
und wann s e t z t e  s i e  s i c h  a u f  und  
w a r f e i n e  i ib e r  f l u s s i g e  D eck e  a b ,  
und e in m a l b a t  s i e  A n th o n y , d e r  
w ach n e b e n  i h r  l a g ,  i h r  e i n  G la s  
E is w a s s e r  z u  b r i n g e n .

C : \M U L T I C ~ l\s c o t tC .e s  P722 S2 
"Aber dafi du a u c h  E is  
h i n e i n g i b s t " , v e r l a n g t e  s i e  
n a c h d r iic k l  i  c h .

C : \M U L T I C ~ l\s c o t t c .d e  P757  
S i e  l i t t  immer n o c h  u n t e r  l e i c h t e m  
U n t e r g e w ic h t , u n d  e i n  p a a r  T age  
z u v o r  h a t t e  s i e  s i c h  e i n g e b i l d e t ,  
i h r e  W angen w a ren  e i n  k l e i n  w e n ig  
h o h le r  - a b e r  s i e  h a t t e  d a s  
G e f i ih l ,  dafi d i e s  n u r  e i n  
v o r i ib e r g e h e n d e r  Z u s ta n d  w ar und  
dafi s i e  an  d ie s e m  b e s o n d e r e n  Tag  
s o  f r i s c h  w ie  im m er w i r k t e .

C : \M U L T I C ~ l \s c o t t c .e s  P757 S4 
S i e  h a t t e  n o c h  n i c h t  w ie d e r  i h r  
f r u h e r e s  G e w ic h t  und m e in t e  v o r  
e i n  p a a r  T a g en  f e s t g e s t e l l t  zu  
h a b e n , dafi i h r e  W angen e i n e  S p u r  
s c h m a le r  g e w o r d e n  w a ren , " a b er  
d a s " , s a g t e  s i e  s i c h ,  "w aren  
v o r i ib e r g e h e n d e  E r s c h e in u n g e n " , und  
h e u t e  s a h  s i e  s o  f r i s c h  a u s  w ie  e h  
und j e .

C : \M U L T I C ~ l\s c o t t c .d e  P864  
"Aber h o c h b e g a b te  M en sch en  t r e i b e n  
d o c h  k e in e  G e s c h a f t e  - o d e r ?

C : \M U L T I C ~ l \s c o t t c .e s  P864 S I  
"Aber k o n n en  d en n  a u s  g r o f ie n  
G e i s t e r n  e r f o l g r e i c h e  
G e s c h a f t s l e u t e  w erd en ?

C : \M U L T I C ~ l \s c o t t c .d e  P877  
"Aufierdem w i l l  i c h  m ir  d a s  
verdam m t n o c h  m al n i c h t  a l l e  p a a r  
M in u te n  v o r w e r f e n  l a s s e n . "

C : \M U L T I C ~ l \s c o t t c .e s  P877 S4 
" A b e r .ic h  w i l l  verdam m t s e i n ,  w en n . 
i c h  m ir  d a s  a l l e ' p a a r  M in u te n  
u n t e r  d i e  N a se  r e i b e n  l a s s e . "

C : \M U L T I C ~ l \s c o t t c .d e  P921  
"Aber wo i s t  G l o r i a ,  u n d  w ie  
g e h t ' s  ih r ?

C : \M U L T I C ~ l\s c o t tC .e s  P921 S2 
"Aber wo i s t  G l o r i a ,  u n d  w ie  g e h t  
e s  ih r ?

C : \M U L T I C ~ l \s c o t t c .d e  P 1 0 3 1 
"Aber d i e  h a b e n  d e i n  K on to  d o c h  
g e s c h l o s s e n . "

C : \M U L T I C ~ l \s c o t t c .e s  P 1031  S I  
"Aber s i e  h a b e n  d e in  K on to  
a u f g e l o s t ."

C ; \M U L T I C ~ l \s c o t t c .d e  P123 0 
"Aber i c h  d e n k e , A n th o n y  kum m ert 
d a s  n i c h t  s e h r .

C : \M U L T I C ~ l \s c o t t c .e s  P 1230  S I  
"Aber i c h  g la u b e ,  A n th o n y  P a tc h  
k r a t z t  d a s  n i c h t  w e i t e r .

C : \M U L T I C ~ l\s c o t t c .d e  P1233  
"Aber s i e  s i e h t  n i c h t  s c h l e c h t  
a u s . "

C : \M U L T I C ~ l \s c o t t c .e s  P 1233 S2 
"Aber s i e  s i e h t  n i c h t  i ib e l  a u s . " 
< s> E r h i e l t  e i n e n  A u g e n b lic k  in n e .

C : \M U L T I C ~ l\s c o t t c .d e  P2 
S h u t t le w o r t h  - d e r  s i c h  
f r e u n d l i c h e r w e i s e  e r b o t ,  j e d e  
B o t s c h a f t ,  d i e  A n th o n y  ihm  
a n z u v e r t r a u e n  b e l i e b e ,  
e n tg e g e n z u n e h m e n  und Adam P a tc h  zu  
h i n t e r b r i n g e n ,  s o b a ld  d e s s e n  
G e s u n d h e i t s z u s t a n d  e s  e r l a u b e .

C : \M U L T I C ~ l \s c o t t c .e s  P2 S3 
S h u t t l e w o r t h ,  d e r  s i c h  a b e r  m it  
g r o f ie r  L ie b e n s w i ir d ig k e i t  b e r e i t  
e r k l a r t e ,  Adam P a tc h  e i n e  
N a c h r ic h t  zu  i ib e r b r in g e n ,  s o f e r n  
d e s s e n  Z u s ta n d  e s  e r l a u b e .

C : \M U L T I C ~ l \s c o t t c .d e  P2 
D och  m it  s e i n e n * d u r c h s i c h t i g e n  
A n s p ie lu n g e n  b e k r a f t i g t e  e r  
A n th o n y s  d u s t e r e  A hnung, dafi d e r  
v e r l o r e n e  E n k e ls o h n  am K r a n k e n b e tt  
g a n z  b e s o n d e r s  u n e r w u n s c h t  w a r .

C : \M U L T I C ~ l \s c o t t c .e s  P2 S4 
D er u n u b e r h o r b a r e  U n t e r t o n  i n  
s e i n e r  Stim m e a b e r  b e s t a t i g t e  
A n th o n y s  d u s t e r e n  V e r d a c h t ,  dafi 
d e r  v e r l o r e n e  E n k e l am K r a n k e n b e tt  
g a n z  b e s o n d e r s  u n w illk o m m en  w a r e .

C : \M U L T I C ~ l \s c o t t c .d e  P21
A b er  s i e  w o l l t e  ihm  n i c h t  g la u b e n .

C : \M U L T I C ~ l \s c o t t c .e s  P21 S I  
A b er s i e  g l a u b t e  ihm  n i c h t .
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C : \M U L T I C ~ l\s c o t t c .d e  P50  
A b er daE i c h  n o c h  b i s  v e r g a n g e n e n  
Sommer e i n e r  d e r  E r b f o l g e r  War, da  
b i n  i c h  m ir  s i c h e r .

C : \M U L T I C ~ l\s c o t t c .e s  P50 S4 
W e il i c h  n i c h t  i n s  G e s c h a f t s l e b e n  
g e g a n g e n  b i n .  < s> A b er i c h  b in  
u b e r z e u g t ,  daE i c h  b i s  zum Sommer 
zu  d e n  E rb en  g e h o r t e .

C : \M U L T T C ~ l\s c o t tc .d e  P70  
S i e  h a t t e n  n i c h t  e in m a l z w e i  
M onate i n  dem k l e i n e n  A p a rtm en t i n  
d e r  5 7 .  < s > S tr a E e  g e w o h n t , da  
h a t t e  e s  f u r  s i e  b e r e i t s  d e n s e lb e n  
u n d e f i n i e r b a r e n ,  a b e r  f a s t  
k o r p e r l i c h e n  M akel angenom m en, m it  
dem d a s  g r a u e  Haus i n  M a r ie t t a  
b e h a f t e t  g e w e s e n  w a r .

C : \M U L T I C ~ l\s c o t tC .e s  P70 S I  
S i e  w a ren  n o c h  n i c h t  z w e i M onate  
i n  d e r  k l e i n e n  Wohnung i n  d e r  
F i f t y - s e v e n t h  S t r e e t ,  a l s  e s  f i i r  
s i e  b e i d e  m it  dem g l e i c h e n  
u n d e f i n i e r b a r e n ,  a b e r  f a s t  m it  
H anden z u  g r e i f e n d e n .M a k e l  
b e h a f t e t  w ar w ie  d a s  g r a u e  H aus i n  
M a r ie t t a .

C : \M U L T I C ~ l \s c o t t c .d e  P71  
D e r g le i c h e n  w ar i n  ih r e m  L eb en  e i n  
r e g e lm a E ig e s  V ork om m n is.

C : \M U L T I C ~ l \s c o t t c .e s  P71 S I  
A b er d a s  g e h o r t e  nun m al zu  ih rem  
L e b e n .

C : \M U L T I C ~ l \s c o t t c .d e  P73 
Von a l i e n  m o g l ic h e n  S e i t e n  h o r t e n  
s i e  G e r u c h te  u b e r  s i c h ,  G e r iic h te ,  
d i e  i n  d e r  R e g e l  zw ar a u f  e in em  
K o rn ch en  W a h r h e it  b e r u h t e n ,  a b e r  
m it  l a c h h a f t e n  o d e r  g e h a s s i g e n  
D e t a i l s  a u s g e s c h m iic k t  w a r e n .

C : \M U L T I C ~ l \s c o t t c .e s  P73 S4 
Von u b e r a l l  h e r  w urden  ih n e n  
G e r iic h te  i ib e r  i h r  Tun und T r e ib e n  
z u g e t r a g e n ,  G e r u c h te ,  d i e  m e i s t  
e in e n  H auch v o n  W a h r h e it , a b e r  
a b s u r d e  und g e m e in e  Z ugaben  
e n t h i e l t e n .

C : \M U L T I C ~ l\s c o t t c .d e  P80  
" E i g e n t l i c h  g e h t  e s  m ic h  j a  n i c h t s  

;»an, a b e r  i c h  g la u b e ,  e s  i s t  Z e i t ,  
.'daE i h r  z w e i e u c h  m al m a E ig t ."

C : \M U L T I C ~ l \s c o t t c .e s  P80 S5 
E i g e n t l i c h  g e h t  e s  m ich  n i c h t s  a n , 
a b e r  e s  w ir d  la n g sa m  Z e i t ,  daE i h r  
z u r  Ruhe kom m t. n

C : \M U L T I C ~ l\s c o t t c .d e  P86  
"Es i s t  n i c h t  s o  s e h r  d i e  
V o r s t e l l u n g ,  daE e i n e  F rau  t r i n k t ,  

.a b e r  G lo r ia  i s t  s o  h u b s c h , und s o  
: v i e l e  L e u te  k e n n e n  s i e  u b e r a l l  vom  
.S e h e n , daE e s  n a t u r l i c h  
- a u f f a l l t . . .

C : \M U L T I C ~ l \s c o t t c .e s  P86 S I  
"Im G runde h a t  k e i n e r  w as d a g e g e n ,  
w enn e i n e  F ra u  t r i n k t ,  a b e r  G lo r ia  
i s t  s o  h u b s c h , und s o  v i e l e  L e u t e • 
k e n n e n  s i e  vom S e h e n , d a  f a l l t  e s  
e b e n  a u f . . .

C : \M U L T I C ~ l\s c o t t c .d e  P98 
S i e  h a t t e n  d a s  S ta d iu m  e r r e i c h t ,  
i n  dem e i n  h e f t i g e r  S t r e i t  n i c h t  
m ehr a u s g e t r a g e n  w u rd e , so n d e r n  
w e i t e r s c h w e l t e  und i n  A b s ta n d e n  
w ie d e r  a u f l o d e r t e  o d e r  a u s  l a u t e r  
G l e i c h g u l t i g k e i t  v o n  s e l b s t  
e r l o s c h  - a b e r  M u r ie ls  B e su c h  
s c h m ie d e t e  s i e  v o r u b e r g e h e n d  
w ie d e r  zusam m en.

C : \M U L T I C ~ l \s c o t t c .e s  P98 S2 
S i e  w a ren  in z w is c h e n  s o  w e i t ,  daE  
e s  s t a n d i g  S t r e i t e r e i e n  z w is c h e n  . 
ih n e n  g a b , S t r e i t e r e i e n ,  d i e  l a n g e  . 
w e i t e r s c h w e l t e n ,  p l o t z l i c h  n eu  
a u ff la m m te n  o d e r  a u s  r e i n e r  
G l e i c h g u l t i g k e i t  e r l o s c h e n ,  a b e r  
M u r ie ls  B e su c h  b r a c h t e  s i e .  
v o r u b e r g e h e n d  w ie d e r  zusam m en.

C : \M U L T I C ~ l \s c o t t c .d e  P100  
S e in e  d u s t e r e  G e s t a l t  gew ann  
t r a g i s c h e  G roEe d u r c h  d i e  A r t ,  w ie  
e r  a u s  dem L eb en  s c h i e d ,  d a s  ih n  
s o  s c h a b ig  b e h a n d e l t  h a t t e .

C : \M U L T I C ~ l \s c o t t c .e s  P100 S I  
Zu e c h t e r  T r a g ik  a b e r  g e l a n g t e  
d i e s e r  t r a u r i g e  M ensch  m it  dem  
A bgang a u s  jen em  L eb en , d a s  ihm  s o  
i ib e l  m i t g e s p i e l t  h a t t e .

C : \M U L T I C ~ l \s c o t t c .d e  P103  
A b er f i i r  d i c h  kommt d o c h  n u r  d i e  
s c h o n g e i s t i g e  L i t e r a t u r  i n  F r a g e .

C : \M U L T I C ~ l \s c o t t c .e s  P103 S3 
A b er f u r  d i c h  b l e i b t  B e l l e t r i s t i k  
d i e  e i n z i g e  M o g l i c h k e i t .

C : \M U L T I C ~ l \s c o t t c .d e  P126  
D er S t r e i t  k la n g  a b , f i e l  A n th o n y  
s p a t e r  j e d o c h  n o c h  m e h r e r e  M ale  
e i n .

C : \M U L T I C ~ l\s c o t t c .e s  P126 S I  
D er S t r e i t  l e g t e  s i c h ,  f l a c k e r t e  
a b e r  n o c h  m eh rm als w ie d e r  a u f .

C : \M U L T I C ~ l \s c o t t c .d e  P133  
"Na j a ,  mag s e i n  - a b e r  d ann  w erd e  
i c h  a u c h  n i c h t s  m ehr a n d e r n  
k o n n e n .

C : \M U L T I C ~ l \s c o t t c .e s . P133 S I. 
"Mag s e i n ,  a b e r  zu  a n d e r n  i s t  e s  
d o c h  n i c h t .

C : \M U L T I C ~ l \s c o t t c .d e  • P141 C : \M U L T I C S l\s c o t t c .e s  P141 S I •,
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" B lo c k h e a d  h a t  g e s a g t ,  dafi e r  m ic h  
e i n f u h r t  - a b e r  w enn i c h  e s  j e m a ls  
zu  e tw a s  b r in g e n  w i l l ,  mufi i c h  
j e t z t  a n fa n g e n .

" B lo c k h e a d  h a t  g e s a g t ,  e r  b r i n g t  
m ic h  h e r e i n ,  a b e r  w enn i ib e r h a u p t ,  
d an n  mufi i c h  j e t z t  a n f a n g e n .

C : \M U L T I C ~ l \s c o t t c .d e  P148  
K e in e r  v o n  ih n e n  s p r a c h  d i e  
V erm utung a u s ,  dafi B lo eck m a n  
d u r c h a u s  n i c h t  u n e i g e n n u t z i g  
h a n d e le ,  a b e r  b e i d e  w u fite n , dafi 
d i e s  d e r  Grund f u r  A n th o n y s  
B ed en k en  w a r .

C : \M U L T I C N l\s c o t t c .e s  P148 S3 
Dafi B lo e c k m a n s  H a n d lu n g s w e is e  
m o g l i c h e r w e i s e  n i c h t  u n e i g e n n u t z i g  
w a r , w urde z w is c h e n  ih n e n  n i e  
e r w a h n t , a b e r  b e i d e  w u fite n , dafi 
d i e s  d e r  w ah re  Grund f u r  A n th o n y s  
W id e r s ta n d  w a r .

C : \M U L T I C ~ l\s c o t t c .d e  P151  
M i t g l i e d e r  d e s  1 0 .
< s > I n f a n t e r i e r e g i m e n t s , d a s ,  a u s  
Panama kommend, i n  New Y ork  
e i n t r a f ,  w u rd en  v o n  p a t r i o t i s c h e n  
B iir g e r n  zu  i h r e r  g r o f ie n  
V erw u n d eru n g  v o n  S p e lu n k e  zu  
S p e lu n k e  b e g l e i t e t .

C : \M U L T I C ~ l \s c o t t c .e s  P 151 S I  
D ie  A n g e h o r ig e n  d e s  v o n  Panama 
kom m enden Z e h n te n  
I n f a n t e r i e r e g i m e n t s  w u rd en  zu  
i h r e r  g r o f i t e n  V erw u n d eru n g  v o n  
p a t r i o t i s c h e n  B iir g e r n  d u r c h  d i e  
S a lo o n s  e s k o r t i e r t ,  W e s t - P o in t -  
K a d e tte n 6 3  zum e r s t e n m a l  s e i t  
J a h r e n  b e a c h t e t ,  und  jed erm a n n  
f a n d , a l l e s  s e i  fa m o s , a b e r  n i c h t  
h a lb  s o  fa m o s , w ie  e s  i n  K iirze  
s e i n  w iird e , a l l e  m i t e in a n d e r  s e i e n  
p r a c h t i g e  B u r sc h e n  u n d  j e d e  R a s s e  
e i n e  g r o f ie  R a s s e  - a b g e s e h e n  v o n  
d e n  D e u t s c h e n  n a t i i r l i c h ;

C : \M U L T I C ~ l \s c o t t c . d e  P156  
D och  w ie  s t e t s  t a t e n  s i e  e in a n d e r  
a u s  d en  f a l s c h e n  G runden und zum 
f a l s c h e n  Z e i t p u n k t  l e i d . . .

C : \M U L T I C ~ l \s c o t t c .e s  P156 S3 
A b er  w ie  im m er b e d a u e r t e n  s i e  s i c h  
g e g e n s e i t i g  a u s  d en  f a l s c h e n  
G riinden  z u r - f a l s c h e n  Z e i t .

C : \M U L T I C ~ l \s c o t t c .d e  P185  
S i e  v e r s u c h t e ,  i n  t r iu m p h ie r e n d e n  
V ie r e c k e n  e i n z u f a l i e n ,  u n d  b r a c h t e  
d o c h  n u r  v e r z e r r t e  K le c k s e  
z u s t a n d e  -  a b e r  s i e  b r a n n t e  
e n t s e t z l i c h  g le ic h m a f i ig ;

C : \M U L T I C ~ l \s c o t t c .e s  P185 S3 
S i e  v e r s u c h t e ,  i n  s i e g e s s i c h e r e n  
R e c h te c k e n  i n s  W a g e n in n e r e  
e in z u d r in g e n ,  und b r a c h t e .n u r  
v e r z e r r t e  F l e c k e n - z u s ta n d e ,"  w ar  
a b e r  e r s c h r e c k e n d  s t a n d f e s t ;

C : \M U L T I C ~ l\s c o t t c .d e  P257  
W ie am v o r a n g e g a n g e n e n  M ittw o c h  
t r u g  s i e  i h r  l i l a  K le id  a u s  
z a r t e s t e m  O rg a n d y , d o c h  w ar e s  
o f f e n b a r  s e i t d e m  g e w a s c h e n  und  
g e s t a r k t  w o r d e n , d en n  e s  s a h  
f r i s c h  und u n z e r k n i t t e r t  a u s .

C : \M U L T I C ~ l \s c o t t c .e s  P 257 S2 
S i e  t r u g  w ie  am M ittw o c h  d a s  
f l i e d e r f a r b e n e  K le id  a u s  
h auchdunnem  O rg a n d y , d a s  a b e r  
o f f e n b a r  in z w is c h e n  g e w a sc h e n  und  
g e s t a r k t  w ord en  w a r , d en n  e s  w ar  
f r i s c h  und o h n e  K n i t t e r f a l t e n .

C : \M U L T I C ~ l \s c o t t c .d e  P257  
I h r e  G e s i c h t s z u g e  w a ren  sc h m a l und  
u n r e g e lm a f i ig ,  a b e r  a u s d r u c k s v o l l  

U n d  i n  s i c h  s t im m ig .

C : \M U L T I C ~ l \s c o t t c .e s  P257 S4 
S i e  h i e l t  s i c h  s a u b e r ,  d a s  G e s ic h t  
w ar k l e i n  u n d  u n r e g e lm a f i ig ,  a b e r  
a u s d r u c k s v o l l  und  i n  s i c h  
h a r m o n is c h .

C : \M U L T I C ~ l\s c o t t c .d e  P258  
Er h a t t e  s c h o n  la n g e r e  Z e i t  
v o r g e h a b t  w e g z u g e h e n , b i s  zum 
V o l l z u g  s e i n e s  L ie b e s g l u c k s  a b e r  
g e z a u d e r t .

C : \M U L T I C ~ l \s c o t t c .e s  P258 S7 
V o r g e h a b t  h a t t e  e r  d a s  s c h o n  e i n e  
g a n z e  W e i le ,  d i e  A b r e i s e  a b e r  n o c h  
b i s  zum V o l lz u g  s e i n e r  a m o u ro sen  
U n tern eh m u n g h in a u s g e s c h o b e n .

C : \M U L T I C ~ l\s c o ttC .d e -  P260  
S i e  h a t t e  k e in e n  S in n  f u r  Humor,

' s t a t t  d e s s e n  a b e r  e i n e  f r o h l i c h e  
V e r a n la g u n g , i n  G eg en w a rt v o n  
M annern z u r n  p a s s e n d e n  Z e it p u n k t  
z u  l a c h e n .

C : \M U L T I C ~ l \s c o t t c .e s  P260 S I  
S i e  b e s a f i  k e in e n  Humor, d a fu r  a b e r  
d i e  g l u c k l i c h e  V e r a n la g u n g , im  
B e i s e i n  v o n  M annern im  r i c h t i g e n  
A u g e n b l ic k  la c h e n  zu  k o n n e n .

C : \M U L T I C ~ l\s c o t t c .d e  P260  
• E i n i g e  d e r  J u n g e n  a b e r ,  d i e  s i e  
: v o n  d e r  H ig h - S c h o o l  h e r  k a n n t e ,  

s c h a u t e n  w eg , w enn s i e  m it  " n e t t e n

C : \M U L T I C ~ l \s c o t t c .e s  P260 S5 
A b er e i n i g e  i h r e r  K la sse n k a m e r a d e n  
a u s  d e r  H ig h s c h o o l  s a h e n  j e t z t  ■ 
w eg , w enn s i e  m it  " a n s t a n d ig e n
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M adchen" zusam m en w a r e n , und  
s o l c h e  V o r f a l l e  v e r l e t z t e n  i h r e  
G e f i ih le .  - ^

M adchen" s p a z i e r e n g i n g e n ,  und  
d e r l e i  V o r f a l l e  k r a n k te n  s i e .

C : \M U L T I C ~ l \s c o t t c .d e  P263  
s i e  l i e f i  s i c h  k i i s s e n  und  
g e s t a t t e t e  s o g a r ,  dafi i h r  g e w i s s e  
a n d e r e  F r e i z i i g i g k e i t e n  
a u fg e z w u n g e n  w u rd en , f i i g t e  ih rem  
T r io  j e d o c h  n iem a n d en  m ehr h in z u .

C : \M U L T I C ~ l \s c o t t c .e s  P263 S3 
s i e  l i e f i  s i c h  v o n  ih n e n  k i is s e n  und  
s i c h  a u c h  g e w i s s e  a n d e r e  
F r e i h e i t e n  a u fd r a n g e n , a n s o n s t e n  
a b e r  b l i e b  e s  b e i  ih r e m  T r io .

C :\MULTIC~l \ s c o t t c . d e  P264  
a l s  s i e  j e d o c h  i h r e  V e r a b r e d u n g  
m it  ihm  an  jen em  S a m sta g  e i n h i e l t ,  
b e t r a c h t e t e  s i e  ih n  e in g e h e n d e r .

C : \M U L T I C ~ l \s c o t t c .e s  P264 S2 
a b e r  a l s  s i e  am S a m sta g  zu  i h r e r  
V e r a b r e d u n g  kam, s a h  s i e  ih n  s i c h  
g e n a u e r  a n .

C : \M U L T IC ~l\sC 0t t C . d e  P279  
Nachdem  e r  f r i ih e r  u n g e z a h l t e  
W ochen im  W achhaus z u g e b r a c h t  
h a t t e ,  war e r  k i i r z l i c h  a u s  M angel 
an  A u s b i ld e r n  a u f  s e i n e n  j e t z i g e n  
G ip f e lp u n k t  b e f o r d e r t  w o rd en .

C : \M U L T I C ~ l \s c o t t c .e s  P279 S2 
F r iih e r  h a t t e  e r  u n z a h l ig e  W ochen  
im  A r r e s t l o k a l  v e r b r a c h t ,  a b e r  
dank d e r  A u s b i ld e r k n a p p h e i t  h a t t e  
man ih n  z u  d ie s e m  i l l u s t r e n  Rang  
e r h o b e n .

C : \M U L T I C ~ l\s c o t t c .d e  P2 82 
S c h l i e f i l i c h  w ar da C a p ta in -  
D u n n in g , d e r  G o t t  d i e s e s  
k u r z l e b i g e n ,  a b e r  a u ta r k e n  
M ik r o k o sm o s . < s> E r war 
R e s e r v e o f f i z i e r , n e r v o s , e n e r g i s c h  
und  b e g e i s t e r u n g s f a h i g .

C : \M U L T I C ~ l\s c o t t c .e s  P282 S I  
S c h l i e f i l i c h  g a b  e s  n o c h  H auptm ann  
D u n n in g , d en  G o tt  d i e s e s  z e i t l i c h  
b e g r e n z t e n ,  a b e r  a u ta r k e n  
M ik r o k o sm o s .

KC :\M U L T IC ~ l\s c o tt c . d e  P286  
x .T a ts a c h lic h  l e b t e  e r  i n  s t a n d i g e r  
. .F u r c h t , dafi G lo r ia  d u r c h  Z u f a l l  
*oder A b s ic h t  v o n  d e r  B e z ie h u n g  
e r f a h r e n  k o n n t e ,  a u f  d i e  e r  s i c h  

, e i n g e l a s s e n  h a t t e .

C : \M U L T I C ~ l\s c o t t c .e s  P286 S4 
I n s g e h e im  a b e r  f i i r c h t e t e  e r ,  dafi 
e r  e s  n i c h t  w o l l t e ,  w e i l  e r  s i c h  
zu  D o r o th y  h in g e z o g e n  f i i h l t e ,  j a ,  
e r  l e b t e  i n  s t a n d i g e r  A n g s t ,
G lo r ia  k o n n e  d u r c h  i r g e n d e in e n  
Z u f a l l  o d e r  g a r  g e z i e l t . v o n  s e i n e r  
L i e b s c h a f t  e r f a h r e n .

v;.C: MULT I  C ~ l \ s c o t t c . d e  P295  
Den V e r k a u fe r ,  d en  M a r i n e o f f i z i e r , 
d en  S ohn  d e s  T u c h h a n d le r s  h a t t e  
s i e  v e r g e s s e n ,  v e r g e s s e n  d i e  
L e b h a f t i g k e i t  d e r  e ig e n e n  
E m p fin d u n g en , a l s o  w i r k l i c h  und  
w a h r h a f t ig  v e r g e s s e n .

C : \M U L T I C ~ l \s c o t t c .e s  P295 S2 
S i e  h a t t e  d en  Kommis v e r g e s s e n ,  
d en  M a r i n e o f f i z i e r , d en  
T u c h h a n d le r s s o h n , a b e r  a u c h  - und  
d a r in  l i e g t  d a s  w ah re V e r g e s s e n  - 
d i e  L e b e n d ig k e i t  i h r e r  G e f i ih le .

C : \M U L T I C ~ l \s c o t t c .d e  P301  
M anchm al w a g te  s i e  d a v o n  zu  
tr a u m e n , dafi A n th o n y  n a c h  dem  
K r ie g  d i e  S c h e id u n g  e i n r e i c h e n  und  
s i e  h e i r a t e n  w iirde - d o c h  s a g t e  
s i e  A n th o n y  n i c h t s  d a v o n , s i e  
w u fite  kaum, w e s h a lb .

C : \M U L T I C ~ l\s c o t t c .e s  P301 S4 
M anchmal e r l a u b t e  s i e  s i c h  zu  
tra u m en , A n th o n y  w iirde s i c h  n a c h  
dem K r ie g  s c h e id e n  l a s s e n  und s i e  
h e i r a t e n ,  a b e r  m it  A n th o n y  s p r a c h  
s i e  - warum, d a s  w u fite  s i e  s e l b s t  
n i c h t  r e c h t  - n i e  d a r i ib e r .

C:\M ULTIC~l \ s c o t t c . d e  P3 04 
A b er e s  w are d o c h  e i n  J a m m er .. .

C : \M U L T I C ~ l\s c o t t c .e s  P3 04 S3 
A b er e i n  Jammer w are e s  s c h o n . . .

C :\MULTIC~l \ s c o t t c . d e  P319  
M it d i e s e n  n a c h k l in g e n d e n  W orten  
w ar e r  e n t l a s s e n .  < s> C o r p o r a l  
P a tc h  s a l u t i e r t e ,  f u h r t e  e i n e  
K eh rtw en d u n g  n a c h  r e c h t s  a u s  und  
v e r l i e f i  d a s  Z e i t .  <s><§>  Obwohl 
d i e  U n te r r e d u n g  A n th o n y  
b e l u s t i g t e ,  l o s t e  s i e  i n  ihm  d o ch  
d i e  V o r s t e l l u n g  a u s ,  dafi d a s  L eb en  
a l s  S e r g e a n t  o d e r ,  s o l l t e  e r  e in e n  
w e n ig e r  p e n i b l e n  M u s te r u n g s a r z t  
f i n d e n ,  a l s  O f f i z i e r  a m u sa n te r  
w a r e .

C : \M U L T I C ~ l \s c o t t c .e s  P319 S I  
D as G e sp r a c h  h a t t e  A n th o n y  zw ar  
a m i i s i e r t ,  ihm  a b e r  a u c h  d en  
G edanken n a h e r g e b r a c h t , d a s  L eb en  
a l s  U n t e r o f f i z i e r  o d e r  - f a l l s  e r  
a n  e i n e n  w e n ig e r  a n s p r u c h s v o l l e n  
S t a b s a r z t  g e r a t e n  s o l l t e  - a l s  
O f f i z i e r  k o n n e  d u r c h a u s . a u ch  s e i n e  
a n gen eh m en  S e i t e n  h a b e n .
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C : \M U L T I C ~ l\s c o t t c .d e  P322  
D och a l l e m  B lu t  u n d  S ch w e iE  zum 
T r o tz  s c h i e n  d i e  L age u n v e r a n d e r t ,  
u n d  e r  s a h  k e i n e  A u s s i c h t  a u f  e i n  
b a l d i g e s  K r ie g s e n d e .

C : \M U L T I C ~ l \s c o t t c .e s  P322 S2 
T r o tz  S ch w eiE  u n d  B lu t  a b e r  s c h i e n  
d i e  m i l i t a r i s c h e  L age u n v e r a n d e r t ,  
und e r  v e r m o c h te  i n  a b s e h b a r e r  
Z e i t  k e in e  A u s s i c h t  a u f  e i n  Ende 
d e s  K r ie g s  zu  e r k e n n e n .

C : \M U L T I C ~ l \s c o t t c .d e  P33 8 
B e i  n ah erem  N a ch d en k en  s t e l l t e  e r  
j e d o c h  f e s t ,  daE e r  e i n e n  b e s s e r e n  
Mann n i c h t  e n t b e h r e n  k o n n t e .

C : \M U L T I C ~ l \s c o t t c .e s  P33 8 S2 
N ach  k u r z e r  U b e r le g u n g  a b e r  kam e r  
zu  dem S c h lu E , daE e r  k e in e n  
b e s s e r e n  Mann e n t b e h r e n  k o n n t e .

C : \M U L T I C ~ l \s c o t t c .d e  P36 8 
I c h  nehm e a n , f r u h e r  e in m a l h a t t e  
i c h  a l l e s  h a b e n  k o n n e n , w as i c h  
w o l l t e ,  a b e r  d a s  w ar d a s  e i n z i g e ,  
w as i c h  j e  i n b r u n s t i g  w o l l t e .

C : \M U L T I C ~ l \s c o t t c .e s  P368 S4 
I c h  g la u b e  w o h l, daE i c h  
ir g e n d w a n n  i n  g e w is s e n  G r e n z e n  
a l l e s  h a t t e  h a b e n  k o n n e n , w as i c h  
w o l l t e ,  a b e r  d a s  war d a s  e i n z i g e ,  
w as i c h  m ir  j e  w i r k l i c h  g l i ih e n d  
g e w iin s c h t  h a b e .

C : \M U L T I C ~ l \ s c o t t c .d e  P3 68 
Er h a l t  in n e  u n d  v e r g o l d e t  
i r g e n d e i n e n  u n b e d e u te n d e n  
G e g e n s ta n d , u n d  w ir  arm en N a r r e n  
v e r s u c h e n ,  n a c h  ihm  zu  h a s c h e n  - 
d o c h  kaum tu n  w ir  d i e s ,  d a  f a l l t  
d e r  S o n n e n s t r a h l  a u c h  s c h o n  a u f  
e tw a s  a n d e r e s ,  u n d  w ir  h a l t e n  n u r  
d a s  u n b e d e u te n d e  D in g  i n  d e r  H and, 
d e r  G la n z  a b e r ,  d e r  u n s e r e n  W unsch  
a u s g e l o s t  h a t ,  i s t  v e r s c h w u n d e n . . .

C : \M U L T I C ~ l \s c o t t c .e s  P3 68 S9 
Er h a l t  in n e  und v e r g o l d e t  
i r g e n d e in e n  b e l a n g l o s e n  
G e g e n s ta n d , und w ir  arm en N a r r e n  
v e r s u c h e n ,  ih n  f e s t z u h a l t e n  - d o c h  
s c h o n  w a n d e r t  e r  w e i t e r ,  u n d  d e r  
b e l a n g l o s e  G e g e n s ta n d  b l e i b t  i n  
d e i n e r  H and, a b e r  d e r  G la n z , d e r  
d ic h  v e r l o c k t e ,  i s t  d a h i n . . .

C : \M U L T I C ~ l\s c o t t c .d e  P377  
Er n a h e r t e  s i c h  i h r  m it  
a u s g e s t r e c k t e n  Arm en, a b e r  s i e  
s t i e E  ih n  f o r t .

C : \M U L T I C - l \ s c o t t c .e s  P377 S I  
Er n a h e r t e  s i c h  i h r  m it  
a u s g e s t r e c k t e n  Arm en, a b e r  s i e  
w e h r te  ih n  a b .

C : \M U L T I C ~ l \s c o t t c .d e  P3 91  
A b er  i n  d en  v e r g a n g e n e n  v i e r z e h n  
T a g en  h a t t e  e r  zunehm end g e s p u r t ,  
daE ir g e n d  e tw a s  n i c h t  s t im m te .

C : \M U L T I C ~ l\s c o t t c .e s  P3 91 S8 
I n  d e n . l e t z t e n  v i e r z e h n  T a g en  a b e r  
war ih m ' zunehm end- z u 'B e w u E ts e in  
gekom m en, daE ir g e n d  e tw a s  n i c h t  
s t im m te .

C : \M U L T I C ~ l\s c o t t c .d e  P415  
A b er  e r  s a g t e :  "Vor m orgen  k a n n s t  
du n i c h t  a b f a h r e n ."

C : \M U L T I C ~ l \s c o t t c .e s  P415 S4 
L a u t a b e r  s a g t e  e r :  "Vor m orgen  
k a n n s t  du u n m o g lic h  a b r e i s e n . ' 1

C : \M U L T I C ~ l\s c o t t c .d e  P426  
F a h ren  S i e  n u r  s c h n e l l . . .

C : \M U L T I C ~ l\s c o t t c .e s  P426 S2 
A b er b e e i l e n  S i e  s i c h . . .

C : \M U L T I C ~ l \s c o t t c .d e  P449  
MuE I h r e n  Namen a u fn e h m e n ."

C : \M U L T I C ~ l\s c o t t c .e s  P449 S2 
A b er  i c h  muE I h r e n  Namen 
n o t i e r e n . "

C : \M U L T I C ~ l\s c o t t c .d e  P45 9 
Es w a r , a l s  g e b e  e s  i n  s e in e m  K opf 
e i n e  g a n z e  R e ih e  d u n k le r  u n d  d o c h  
l e b h a f t e r  P e r s o n l i c h k e i t e n ,  e i n i g e  
d a v o n  v e r t r a u t ,  a n d e r e  w ie d e r  
frem d  u n d  f u r c h t e r r e g e n d ,  i n  
S c h a c h  g e h a l t e n  v o n  e in e m  k l e i n e n  
S c h i e d s r i c h t e r ,  d e r  ir g e n d w o  h o c h  
o b e n  sa E  und z u s c h a u t e .

C : \M U L T I C ~ l \s c o t t c .e s  P459 S2 
Es w ar, a l s  s t e c k t e n  i n  s e in e m  
K opf m e h r e r e  s c h a t t e n h a f t e ,  a b e r  
d u r c h a u s  k o n k r e t e  P e r s o n e n , v o n  
d e n e n  ihm  e i n i g e  b e k a n n t  vo rk a m en , 
a n d e r e  frem d  und b e a n g s t ig e n d  
w a r e n , und  d i e  a l l e s a m t  v o n  e in e m  
k l e i n e n  W ach ter  i n  S c h a c h  g e h a l t e n  
w u rd en , d e r  ir g e n d w o  i n  e r h a b e n e r  
Hohe saE  und s i e  b e o b a c h t e t e .

C : \M U L T I C ~ l \s c o t t c .d e  P464  
I c h  h a b e  immer w ie d e r  v e r s u c h t ,
D ir  z u  s c h r e i b e n ,  a b e r  d a s  s c h e i n t  
a l l e s  n u r  s c h lim m e r  z u  m ach en .

C : \M U L T I C ~ l\s c o t t c .e s  P464 S I  
I c h  h a b e  immer w ie d e r  v e r s u c h t ,  an  
D ic h  zu  s c h r e i b e n ,  h a b e  a b e r  d en  
E in d r u c k , daE d a d u r c h  a l l e s  n u r  
n o c h  s c h lim m e r  w ir d .

C : \M U L T I C ~ l\s c o t t c .d e  P464  
I c h  m o c h te  D ic h  w eg en

C : \M U L T I C ~ l \s c o t t c .e s  P464 S2 
I c h  m o ch te  m e h r e r e  S a c h e n  m it  D ir
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v e r s c h i e d e n e r  A n g e le g e n h e i t e n  
s e h e n ,  a b e r  Du w e i f i t ,  dafi. Du m ich  
s c h o n  e in m a l am Kommen g e h i n d e r t  
h a s t ,  und  i c h  b i n  n i c h t  g e n e i g t ,  
e s  n o c h  e in m a l zu  v e r s u c h e n .

b e s p r e c h e n ,  a b e r  Du w e i f i t ,  dafi Du 
m ic h  e in m a l am Kommen g e h in d e r t  
h a s t ,  u n d  j e t z t  mag i c h  e s  n i c h t  
n o c h  e in m a l v e r s u c h e n .

C : \M U L T I C ~ l \s c o t t c .d e  P464  
I n  A n b e tr a c h t  e i n e r  R e ih e  v o n  
D in g e n  s c h e i n t  e s  m ir  n o tw e n d ig ,  
e i n e  K o n fe r e n z  a b z u h a l t e n .

C : \M U L T I C ~ l \s c o t t c .e s  P464 S3 
W egen v e r s c h i e d e n e r  D in g e  s o l l t e n  
w ir  u n s  a b e r  z u sa m m e n se tz e n .

C : \M U L T I C ~ l \s c o t t c .d e  P468  
I n z w is c h e n  w ar e s  u n z w e i f e l h a f t , 
dafi in n e r h a lb  e i n e r  W oche e i n  
W a f f e n s t i l l s t a n d  u n t e r z e i c h n e t  
w iird e , d o c h  l i e f  d a s  G e r u c h t um, 
dafi a u f  j e d e n  F a l l  b i s  zum l e t z t e n  
A u g e n b l ic k  T ru p p en  n a c h  F r a n k r e ic h  
e i n g e s c h i f f t  w iird en .

C : \M U L T I C ~ l \s c o t t c .e s  P468 S2 
Es war o f f e n k u n d ig ,  dafi d e r  
Waf f e n s t i l l s t a n d  v o r  d e r  Tiir 
s t a n d ,  a b e r  d i e  G e r iic h te  b e s a g t e n ,  
dafi man b i s  zum l e t z t e n  Moment 
w e i t e r e  T ru p p en  n a c h  F r a n k r e ic h  
s c h i c k e n  w u rd e .

C : \M U L T I C ~ l \s c o t t c .d e  P469  
Er h a t t e  b e a b s i c h t i g t , e in e n  
A n tr a g  a u f  z w e i T age U r la u b  zu  
s t e l l e n ,  d o c h  z e i g t e  s i c h ,  dafi 
Camp M i l l s  e i n e r  s t r e n g e n  
Q u a r a n t in e  f i i r  G r ip p e k r a n k e  
u n t e r l a g  - s e l b s t  e in e m  O f f i z i e r  
w ar e s  v e r w e h r t ,  d a s  L a g e r  zu  
v e r l a s s e n ,  e s  s e i  d en n  a u s  
d i e n s t l i c h e n  G ru n d en .

C : \M U L T I C ~ l \s c o t t c .e s  P469 S I  
Er h a t t e  z w e i T age U r la u b  
b e a n t r a g e n  w o l l e n ,  a b e r  Camp M i l l s  
w ar w eg en  d e r  I n f l u e n z a  u n t e r  
s t r e n g e  Q u a r a n t in e  g e s t e l l t ,  n i c h t  
e in m a l O f f i z i e r e  d u r f t e n ,  s o f e r n  
s i e  k e i n e  d i e n s t l i c h e n  G riinde  
h a t t e n ,  d a s  L a g e r  v e r l a s s e n .

C : \M U L T I C ~ l \s c o t t c .d e  P473  
?llhr M anner d e n k t  w o h l, d e r  K r ie g  
w a re  v o r b e i . < s > I c h  w i l l  e u c h  e i n s  
v e r r a t e n :  D as s t im m t n i c h t 1

C :\M U L T IC -I \sc 0t t c . e s  P473 S I  
" Ih r  d e n k t ,  d e r  K r ie g  i s t  a u s ,  
M anner, a b e r  d a s  i s t  e i n  I r r tu m !

, C : \M U L T I C ~ l\s c o t tc . d e  P479  
- A A lle r d in g s  h a t t e  e r  i n  jed em  F a l l e  
; .v e r s u c h t ,  s i c h  d u r c h z u s c h la g e n ,  
sdenn t e l e f o n i s c h  h a t t e  e r  G lo r ia  
n i c h t  e r r e i c h e n  k o n n e n , und  e in e n  
w e i t e r e n  Tag i n  U n g e w if ih e it  h a t t e  
e r  n i c h t  e r t r a g e n .

C : \M U L T I C ~ l \s c o t t c .e s  P479 S3 
V e r s u c h t  h a t t e  e r  e s  a b e r  i n  jed em  
F a l l ,  d en n  e r  h a t t e  G lo r ia  
t e l e p h o n i s c h  n i c h t  e r r e i c h t ,  und  
h a t t e  e i n e n  w e i t e r e n  T ag d e r  
U n g e w if ih e it  n i c h t  e r t r a g e n .

C : \M U L T I C ~ l \s c o t t c .d e  P481  
D ie  g r o f ie ,  r e i c h e  N a t io n  h a t t e  
e i n e n  s i e g r e i c h e n  K r ie g  
a u s g e f o c h t e n ,  h a t t e  g e n iig e n d  
g e l i t t e n ,  um S ch m erz , n i c h t  
j e d o c h ,  um B i t t e r k e i t  zu  e m p fin d e n  
- d a h e r  d a s  V o l k s f e s t ,  d i e  
F e i e r l i c h k e i t e n ,  d e r  T rium ph.

C : \M U L T I C ~ l \s c o t t c .e s  P 481 S8 
D ie  g r o f ie  r e i c h e  N a t io n  h a t t e  
e i n e n  s i e g r e i c h e n  Kampf g e f u h r t ,  
h a t t e  g e n u g  g e l i t t e n ,  um g e r i ih r t ,  
a b e r  n i c h t  v e r b i t t e r t  zu  s e i n  - 
d a h e r  j e t z t  V o lk s f e s t s t im m u n g ,  
L u s t b a r k e i t e n  und T riu m p h .

C : \M U L T I C ~ l\s c o t t c .d e  P495  
I c h  w e if i ,  dafi s i e  v o r h a t t e  
a u s z u g e h e n , a b e r  i c h  d a c h t e  n i c h t ,  
dafi s i e  s o  f r i ih  g e h e n  w iird e ."

C : \M U L T I C ~ l \s c o t t c .e s  P495 S4 
S i e  w o l l t e  h i n ,  d a s  w e if i i c h ,  a b e r ; 
dafi s i e  s i c h  s o  f r u h  a u f  d en  Weg 
m achen  w iird e , h a t t e  i c h  n i c h t  
g e d a c h t ."

C : \M U L T I C ~ l \s c o t t c .d e  P504  
Es w ar e r s t  n e u n , a b e r  d e r  Tanz  
w ar i n  v o l l e m  G an ge.

C :\M U L T IC ~l\sC 0t t C .e s *  P504 S I  
Es w ar e r s t  n e u n , a b e r  d e r  Tanz  
w ar i n  v o l l e m  G an ge.

.C : \M U L T I C ~ l \s c o t t c .d e  P514  
F a s t  k an n  i c h  d i e  G l e i s e  
e n t l a n g b l i c k e n  und D ic h  
d a v o n fa h r e n  s e h e n ,  a b e r  o h n e  D ic h ,  
L i e b s t e r ,  L i e b s t e r ,  k an n  i c h  
n i c h t s  s e h e n ,  n i c h t s  h o r e n ,  
e m p fin d e n  o d e r  d e n k e n .

C : \M U L T I C ~ l \s c o t t c .e s  P514 S2 
< s > I c h  k an n  f a s t  d i e  G l e i s e  
e n t l a n g b l i c k e n  und D ic h  w e g fa h r e n .  
s e h e n ,  a b e r  o h n e  D ic h ,  m ein  
L i e b s t e r ,  A l l e r l i e b s t e r , kann i c h  
n i c h t  s e h e n  o d e r  h o r e n  o d e r  f u h le n  
o d e r  d e n k e n .

C : \M U L T IC ~l\sC 0t t C .d e  P516 C : \M U L T I C ~ l \s c o t t c .e s  P516 S I . .
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E s i s t  s p a t  - i c h  h a b e  a l l e  
F e n s t e r  g e o f f n e t ,  d i e  L u f t  d ra u B en  
i s t  s o  w e ic h  w ie  d e r  F r u h l in g  und  
d o c h  ir g e n d w ie  v i e l  j i in g e r  und  
z e r b r e c h l i c h e r  a l s  d e r  F r u h l in g .

Es i s t  s p a t  - i c h  h a b e  a l l e  
F e n s t e r  a u fg e m a c h t ,  u n d  d i e  L u f t  
d ra u B en  i s t  f r i i h l i n g s w e i c h ,  a b e r  
i r g e n d w ie  v i e l  j i in g e r  u n d  z a r t e r  
a l s  F r u h l in g .

C : \M U L T I C ~ l \s c o t t c .d e  P517  
V i e l l e i c h t  g la u b e n  s i e ,  d en  
e ig e n e n  W ert a u f r e c h t e r h a l t e n  zu  
k o n n e n , in d em  s i e  d a s  U b e l d e s  
L e b e n s  v e r k u n d e n  - a b e r  d a s  
g e l i n g t  ih n e n  n i c h t ,  n i c h t  e in m a l  
D ir  und  m i r . . .

C : \M U L T I O l \ s c o t t c .  e s  P517 S5 
V i e l l e i c h t  m e in e n  s i e ,  ih r e n  
e i g e n e n  W ert v o r  dem R u in  r e t t e n  
zu  k o n n e n , wenn s i e  d a s  U b e l a l i e n  
L e b e n s  v e r k iin d e n  - a b e r  d a s  k an n  
n ie m a n d , d a s  k o n n en  n i c h t  e in m a l  
Du und i c h . . ,

C : \M U L T I C ~ l \s c o t t c .d e  P526  
D ie  m e i s t e n  s t e l l t e n  s i c h  w oh l 
immer n o c h  d a s  k l e i n e  
s i e b z e h n j a h r i g e  M adchen v o r  d i e  
h a lb w i ic h s ig e  S i r e n e  v o n  v o r  n eu n  
J a h r e n .

C : \M U L T I C ~ l \s c o t t c .e s  P526 S9 
A b er wo w a ren  s i e  j e t z t ?

.C : \M U L T I C ~ l \s c o t t c .d e  P527  
Und M adchen , d i e  n o c h  n i e  g e k iiB t  
w o rd en  w a r e n , m a c h te n  m it  e in e m  
s c h o c k i e r t e n  A u sd r u c k  i n  ih r e n  
r e i z l o s e n ,  a b e r  n i c h t  s o n d e r l i c h  
k r a f t i g e n  G e s i c h t e r n  A n d e u tu n g e n ,  
daB e s  um G lo r ia  a n d e r s  b e s t e l l t  
w a r .

C : \M U L T I C ~ l \s c o t t c .e s  P527 S4 
Und s o  m an ch es t u g e n d h a f t e ,  a b e r  
e h e r  u n s c h e in b a r e  M adchen, d a s  
n o c h  n i e  g ek u B t w o rd en  w a r , h a t t e  
m it  s c h o c k i e r t e r  M ien e  a n g e d e u t e t ,  
G lo r ia  h a b e  a u f  d ie s e m  G e b ie t  
s c h o n  e i n s c h l a g i g e  E r fa h r u n g e n .

C : \M U L T I C ~ l\s c o t t c .d e  P529  
S i e  b e s c h lo B ,  ihm  i h r e  A n k u n ft  
a n z u k u n d ig e n , v e r s c h o b  d i e s  j e d o c h  
a u f  A n r a te n  v o n  Mr.

C : \M U L T I C ~ l\s c o t tC .e s  P529 S3 
S i e  w o l l t e  ihm  i h r e  A b s ic h t  
m i t t e i l e n ,  .v e r s c h o b  e s  a b e r  a u f  
A n r a te n  * v o n  M r.

C : \M U L T I C ~ l \s c o t t c .d e  P54 6 
B e v o r  A n th o n y  a u f  d e r  B i l d f l a c h e  
e r s c h i e n e n  w a r , h a t t e n  s i c h  s o  
v i e l e  Arme d a s  g l e i c h e  e r l a u b t ,  
daB e s  w e n ig  m ehr a l s  e i n e  G e s t e  
w a r , g e f i i h l  s b e la d e n ,  d o c h  oh n e  
B e d e u tu n g .

C : \M U L T I C ~ l \s c o t t c .e s  P546 S3 
V or A n th o n y  h a t t e n  s i c h  z a h l r e i c h e  
Arme s o  benommen -  " e in e  
s e n t i m e n t a l e ,  a b e r  b e l a n g l o s e  
G este" -, ' s a g t e  s i e  - s i c h , ' "mehr 
n i c h t ."

C : \M U L T I C ~ l \s c o t t c .d e  P553  
S i e  h a t t e  d e n  A bend g e n o s s e n ,  und  
s i e  h a t t e  k e i n e  L u s t  g e h a b t ,  n a c h  
H a u se  z u  g e h e n  - g l e i c h z e i t i g  
f i i h l t e  s i e  s i c h  i n  ih r e m  S t o l z  
g e k r a n k t ,  w e i l  man m it  i h r  n u r  a u f  
d ie s e m  N iv e a u  f l i r t e t e .

C : \M U L T I C ~ l\s c o t t c .  e s  P553 S3 
D er A bend h a t t e  i h r  F r e u d e  
g e m a c h t, s i e  m o c h te  n i c h t  n a c h  
H au se g e h e n  - a b e r  e s  k r a n k t e  
ih r e n  S t o l z ,  daB s i c h  d e r  F l i r t  
n u r  a u f  d i e s e r  E b en e b e w e g t e .

C : \M U L T T C ~ l\s c o ttc .d e  P558
A ls  s i c h  j e d o c h  s e i n e  r o s i g e  Wange
n a h e r t e ,  e n t z o g  s i e  s i c h  ih m .

C : \M U L T I C ~ l \s c o t t c .e s  P558 S2 
A b er a l s  s e i n e  r o s a  Wange n a h e r  
kam, b e u g t e  s i e  s i c h  n a c h  h i n t e n .

C : \M U L T I C ~ l \s c o t t c .d e  P572  
s o  a b e r  k o n n te  s i e  n u r  k u h l i n  d i e  
s e c h s  f e i n d s e l i g e n ,  g e k r a n k te n  
A ugen  s c h a u e n , d i e  i h r  m it  
e r z w u n g e n e r  H o f l i c h k e i t  u n d  h o h le n  
W orten  i n  d i e  D i e l e  f o l g t e n .

C: \M U L T I C ~ l \s c o t t c .e s  P572 S3 
s o  a b e r  e r t r u g  s i e  u n g e r u h r t  d i e  
s e c h s  f e i n d s e l i g - g e k r a n k t e n  
A u g e n p a a r e , d e r e n  B l i c k e  i h r  
g ezw u n g en  h o f l i c h  und u n t e r  
n ic h t s s a g e n d e n  W orten  i n  d i e  D i e l e  
f o l g t e n .

■ C : \M U L T I C ~ l\s c o t tc .d e  P576  
A l s  S c r o l l - a n d - K e y s - M a n n  i n  Y a le  
v e r f u g t e  e r  i ib e r  d i e  k o r r e k t e  

. Z u r u c k h a ltu n g  e i n e s  u n s t a n d ig e n  
K e r ls < ,  d i e  k o r r e k t e  V o r s t e l l u n g  

‘v o n  R i t t e r l i c h k e i t  und n o b l e s s e  
: o b l i g e  -  u n d  n a t u r l i c h  l e i d e r ,
: u b e r  d i e  k o r r e k t e n  V o r u r t e i l e  und  

d e n  k o r r e k t e n  M an gel an  I d e e n  -

C : \M U L T I C ~ l \s c o t t c .e s  P576 S I  
A ls  V e r b in d u n g s s tu d e n t6 8  - e r  
h a t t e  i n  Y a le  s t u d i e r t  - b e s a S  e r  
d i e  k o r r e k t e  Z u r u c k h a ltu n g  e i n e s  
" f e in e n  K e r ls " ,  d i e  k o r r e k t e n  
V o r s t e l l u n g e n  v o n  R i t t e r l i c h k e i t  
und n o b l e s s e  o b l i g e  und  
b e d a u e r l i c h e r w e i s e  n a t i i r l i c h  a u c h  
d i e  k o r r e k t e n  V o r u r t e i l e  u n d  d i e
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a l l  j e n e  C h a r a k te r z u g e , d i e  
A n th o n y  s i e  zu  v e r a c h t e n  g e l e h r t  
h a t t e ,  d i e  s i e  a b e r  d e n n o c h  e h e r  
b e w u n d e r te .

k o r r e k t e  I d e e n l o s i g k e i t  - a l l  j e n e  
W e se n sz u g e , d i e  A n th o n y  s i e  
g e l e h r t  h a t t e  zu  v e r a c h t e n ,  d i e  
s i e  a b e r  h e i m l i c h  d u r c h a u s  
b e w u n d e r t e .

C: \M U L T I C ~ l \s c o t t c .d e  P577  
Da s i e  ih n  a b e r  s o  g a r  n i c h t  
l i e b t e ,  t a t  e r  i h r  m ehr und m ehr 
l e i d ,  und  e i n e s  A b en d s k u S te  s i e  
ih n  g e f u h l v o l l ,  w e i l  e r  s o  
ch arm an t w ar, d a s  R e l i k t  e i n e r  
u n te r g e h e n d e n  G e n e r a t io n ,  d i e  i n  
e i n e r  tu g e n d sa m e n  und a n m u tig e n  
I l l u s i o n  l e b t e  und v o n  w e n ig e r  
g a l a n t e n  Dummkopfen v e r d r a n g t  
w u r d e .

C : \M U L T I C ~ l \s c o t t c .e s  P577 S2 
S i e  l i e b t e  ih n  n i c h t ,  a b e r  m it  d e r  
Z e i t  f i n g  s i e  a n , ih n  zu  
b e m i t l e i d e n ,  und e i n e s  A bends  
k iiS te  s i e  ih n  g e f u h l v o l l ,  w e i l  e r  
e i n  s o  c h a r m a n te r  Mann w a r , e i n  
R e l i k t  e i n e r  a u s s t e r b e n d e n  
G e n e r a t io n ,  d i e  i n  d e r  I l l u s i o n  
v o n  S t i l  und  D u n k e l l e b t e  und  
d e r e n  N a c h f o lg e r  g l e i c h  t o r i c h t ,  
a b e r  w e n ig e r  r i t t e r l i c h  w a r e n .

C : \M U L T I C ~ l\s c o t t c .d e  P577  
Da s i e  ih n  a b e r  s o  g a r  n i c h t  
l i e b t e ,  t a t  e r  i h r  m ehr und m ehr 
l e i d ,  und e i n e s  A b en d s k iiS te  s i e  
ih n  g e f u h l v o l l ,  w e i l  e r  s o  
ch a rm a n t w a r , d a s  R e l i k t  e i n e r  
u n t e r g e h e n d e n  G e n e r a t io n ,  d i e  i n  
e i n e r  tu g e n d sa m e n  und a n m u tig e n  
I l l u s i o n  l e b t e  und  v o n  w e n ig e r  
g a l a n t e n  Dummkopfen v e r d r a n g t  

•w u r d e .

C : \M U L T I C ~ l\s c o t t c .e s  P577 S2 
S i e  l i e b t e  ih n  n i c h t ,  a b e r  m it  d e r  
Z e i t  f i n g  s i e  a n , ih n  zu  
b e m i t l e i d e n ,  und e i n e s  A b en d s  
k iiS te  s i e  ih n  g e f u h l v o l l ,  w e i l  e r  
e i n  s o  c h a r m a n te r  Mann w ar, e i n  
R e l i k t  e i n e r  a u s s t e r b e n d e n  
G e n e r a t io n ,  d i e  i n  d e r  I l l u s i o n  
v o n  S t i l  u n d  D u n k e l l e b t e  und  
d e r e n  N a c h f o lg e r  g l e i c h  t o r i c h t ,  
a b e r  w e n ig e r  r i t t e r l i c h  w a r e n .

i.,C: \M U L T IC -I \sc0t t c . d e  P58 0 
A ber d ie s m a l  h a t t e  d i e  I d e e  s o  
s t a r k  v o n  i h r  B e s i t z  e r g r i f f e n ,  
d a £  s i e  s i c h  e n t s c h l o f i ,  d i e  
.F ilm a g e n tu r e n  a b z u k la p p e r n .

C : \M U L T lC ~ l \ s c o t t c .e s  P580 S I  
D ie s m a l a b e r  h a t t e  d i e  I d e e  s o  
n a c h h a l t i g  v o n  i h r  B e s i t z  
e r g r i f f e n ,  d aS  s i e  b e s c h lo f i ,  b e i  
d en  F i lm s c h a u s p ie le r - A g e n t u r e n  d i e  
Runde zu  m ach en .

\C : \M U L T I C ~ l \s c o t t c .d e  P582  
^Doch n a c h  e in e m  w e i t e r e n  z i e m l i c h  
un an gen eh m en  E r l e b n i s  m it  e in e m  
p o t e n t i e l l e n  C a p ta in  C o l l i n s  g a b  
s i e ,  s o b a ld  i h r  jem and  v o r g e s t e l l t  
w u rd e , zu  v e r s t e h e n ,  e r  m oge s i c h ,  
w as ih r e n  S ta n d  und i h r e  
p e r s o n l i c h e .A b s ic h t  a n g e h e , k e in e n  
I l l u s i o n e n  h in g e b e n .

C : \M U L T I C ~ l \s c o t t c .e s  P582 S4 
N ach e in e m  w e i t e r e n  z i e m l i c h  
u n e r f r e u l i c h e n  E r l e b n i s  m it  e in e m  
p o t e n t i e l l e n  Hauptm ann C o l l i n s  
a b e r  a c h t e t e  s i e  s t e t s  s o r g f a l t i g  
d a r a u f ,  b e i  n e u e n  B e k a n n t s c h a f t e n  
k e in  M iB v e r s ta n d n is  im  H in b l ic k  
a u f  ih r e n  S t a t u s  und i h r e  
p e r s o n l i c h e n  A b s ic h t e n  aufkom m en  
zu  l a s s e n .

C : \M U L T I C ~ l \s c o t t c .d e  P584  
J a h r e  v o r h e r  h a t t e  s i e  s i c h  
g e a n g s t i g t ,  a l s  s i e  z w a n z ig , b i s  
zu  e in e m  g e w is s e n  G rade a u c h  n o c h ,  
a l s  s i e  s e c h s u n d z w a n z ig  w urde - 
d o c h  j e t z t  b l i c k t e  s i e  m it  r u h ig e r  
B i l l i g u n g  i n  d en  S p i e g e l ,  s a h  s i e  
d o c h  d i e  b r i t i s c h e  F r i s c h e  i h r e s  
T e i n t s  und i h r e  a l t e  k n a b e n h a f t  
s c h la n k e  F i g u r .

C :\M U L T IC ~l\sC 0t t C . e s  P584 S3 
A ls  s i e  z w a n z ig  und b i s  zu  e in e m  
g e w is s e n  G rade a u c h , a l s  s i e  
s e c h s u n d z w a n z ig  g e w o r d e n  w ar, 
h a t t e  i h r  d i e s e r  T ag a n g s t  
g e m a c h t , a b e r  j e t z t  k o n n te  s i e  
a n g e s i c h t s  d e r  b r i t i s c h e n  F r i s c h e  
i h r e s  T e i n t s  und i h r e r  n o c h  im m er 
k n a b e n h a f t  s c h la n k e n  F ig u r  ih r e m  
S p i e g e l b i l d  m it  r u h ig e r  
S e l b s t z u f r i e d e n h e i t  
g e g e n u b e r t r e t e n .

C : \M U L T I C ~ l\s c o t t c .d e  P585  
S i e  k a u f t e  s i c h  e i n e  Puppe und  
k l e i d e t e  s i e  an ;

C : \M U L T I C ~ l \s c o t t c .e s  . P585 S8 
V or s e i n e r  E in b e r u fu n g  h a t t e  s i e  
u n t e r  s e in e m  E in f lu E  e i n e  N e ig u n g  
e n t w i c k e l t ,  i ib e r  i h r e  v e r s a u m te n  
C hancen  n a c h z u g r i ib e ln ,  j e t z t  a b e r  
fa n d  s i e  zu  i h r e r  f r u h e r e n  
E i n s t e l l u n g  z u r iic k  - s i e  war s t a r k  
und s t o l z  u n d  l e b t e  n u r  f u r  d en  .
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- T a g .
C : \M U L T I C ~ l\s c o t t c .d e  P603  
E r s a h  G lo r ia  a n , a l s  e r w a r t e  e r  
m o r a l i s c h e  U n t e r s t u t z u n g ,  a b e r  s i e  
w ar s c h o n  w ie d e r  d a m it  
b e s c h a f t i g t ,  d a s  z w i e l i c h t i g e ,  
w e n ig  a n z ie h e n d e  F r e i e  zu  
b e t r a c h t e n .

C : \M U L T I C ~ l \s c o t t c .e s  P603 S4 
E r s a h  G lo r ia  a n , a l s  m u S te s i e  
ihm  j e t z t  m o r a l i s c h  d e n  R u ck en  
s t a r k e n ,  a b e r  s i e  w ar s c h o n  w ie d e r  
i n  d i e  B e t r a c h t u n g  d e r  
u n e r q u i c k l i c h e n  u n d  d um pfen  W elt  
d r a u S e n  v e r t i e f t .

C : \M U L T I C ~ l\s c o t t c .d e  P605  
D ie  Dammerung w ar p l o t z l i c h  
d i i s t e r e r  g e w o r d e n , a b e r  k e i n e r  v o n  
b e id e n  m a c h te  A n s t a l t e n ,  d a s  L ic h t  
e i n z u s c h a l t e n .

C : \M U L T I C ~ l\s c o t tC .e s  P 605  S I  
D ie  Dammerung w ar p l o t z l i c h  
h e r e in g e b r o c h e n ,  a b e r  s i e  r i ih r t e n  
b e i d e  k e in e n  F in g e r ,  um L ic h t  zu  
m a c h e n .

C : \M U L T I C ~ l \s c o t t c .d e  P616  
A b er du  ja m m e r st am la u f e n d e n  
B and , n i c h t s  a l s  G ejam m er!

C :\M U L T IC ~l\sC 0t t C . e s  P616 S5 
A b er du k a n n s t  n u r  immer w i n s e l n .

C : \M U L T I C ~ l \s c o t t c .d e  P643  
F r u h e r  h a b e  i c h  d o r t  s e l b s t  e in m a l  
d a n a c h  g e s u c h t  ( G e l a c h t e r ) , a b e r  
d a s  w a r , b e v o r  i c h  t a t ,  w as j e d e r  
v o n  e u c h  M annern t u n  k a n n , g a n z  
g l e i c h ,  w ie  ju n g  o d e r  a l t ,  w ie  arm  
o d e r  r e i c h  ( s c h w a c h  k r a u s e ln d e s  
h a m is c h e s  G e l a c h t e r ) .

C : \M U L T I C ~ l \s c o t t c .e s  P643 S3 
F r iih e r  h a b e  a u c h  i c h  ih n  d o r t  
g e s u c h t  ( G e l a c h t e r ) , a b e r  d a  h a t t e  
i c h  n o c h  n i c h t  d a s  g e t a n ,  w as  
j e d e r  v o n  I h n e n  - ob  ju n g  o d e r  
a l t ,  ob  arm o d e r  r e i c h  (k u r z  
a u f f l a c k e r n d e s  i r o n i s c h e s  
G e la c h t e r )  - tu n  k a n n . <s>D a h a t t e  
i c h  n o c h  n i c h t . . .

C : \M U L T I C ~ l\s c o t t c . d e  P657  
U n te r  i r o n is c h e m  G e la c h t e r  
e r z a h l t e  A n th o n y  G lo r ia  d i e  
G e s c h ic h t e  v o n  s e in e m  
k o m m e r z ie l le n  A b e n t e u e r .  < s > S ie  
a b e r  h o r t e  z u , o h n e  b e l u s t i g t  zu  
s e i n .

C : \M U L T I C ~ l\s c o t tC .e s  P 657 S I  
A n th o n y  • g a b  =. e i n e n . i r o n i s e h e n  
B e r i c h t  u b e r  s e i n e  A b e n te u e r  i n  
d e r  W elt d e s  H a n d e ls  zum b e s t e n ,  
a b e r  G lo r ia  k o n n t e ‘n i c h t  d a r u b e r  
la c h e n .

C : \M U L T I C ~ l \s c o t t c .d e  P662  
." A ls o ,  i c h  s e h e  n i c h t  e i n ,  warum  
man s i c h  u b e r  d i e  S a c h e  
k a p u t t la c h e n  s o l l t e .

C : \M U L T I C ~ l \s c o t t c .e s  P662 S I  
" T u t .m ir . l e i d ,  a b e r  u b e r  s o  e i n e  
G e s c h ic h t e  k ann  i c h  m ic h  n u n  m al 
n i c h t  a m u s ie r e n .

C : \M U L T I C ~ l\s c o t t c .d e  P665  
D i e s e  d r e i S i g  a b e r  w a ren  e i f r i g e  
P r o s e l y t e n ;  < s> m it  dem Mund a h m ten  
s i e  d i e  B ew eg u n g en  v o n  Mr.

C : \M U L T I C - l \ s c o t t c .e s  P665 S3 
B e i  d en  d r e i f i i g  s t a n d h a f t  
G e b lie b e n e n  a b e r  h a n d e l t e  e s  s i c h  
um u b e r z e u g t e  K o n v e r t i t e n .

C : \M U L T I C ~ l\s c o t t c .d e  P665  
D en n o ch  w u rd e ih n e n  

'e i n g e t r i c h t e r t , s i e  a l l e  s e i e n  v o n  
N a tu r  a u s  D r a u fg a n g e r  - e s  komme 
l e d i g l i c h  d a r a u f  a n , m it  e i n e r  A r t  
w i l d e r  L e i d e n s c h a f t  a n  d a s  zu  
g la u b e n ,  w as s i e  da v e r k a u f t e n .

C : \M U L T I C ~ l \s c o t t c .e s  P665 S8 
Zu h o r e n  a b e r  bekam en s i e  
a l l e s a m t ,  s i e  s e i e n  v o n  d e r  N a tu r  
a l s  K am pfer g e s c h a f f e n  und m uB ten  
n u r  m it  g l i ih e n d e r  L e i d e n s c h a f t  an  
d a s  g la u b e n ,  w as s i e  g e r a d e  
v e r k a u f t e n .

C : \M U L T I C ~ l \s c o t t c .d e  P666  
D och  i n  l e t z t e r  M in u te  z o g e r t e  e r .

C : \M U L T I C ~ l \s c o t t c .e s  P666 S4 
I n  l e t z t e r  M in u te  a b e r  z a u d e r t e  
e r .

C : \M U L T I C ~ l\s c o t t c .d e  P686  
Er t r a t  i n  e i n  K le m p n e r g e s c h a f t ; 
< s > a l s  e r  j e d o c h  s e i n  A n l ie g e n  
n a n n t e ,  z o g  s i c h  d e r  K lem p n er i n  
g r o f ie r  H a s t  s e i n e n  M a n te l u b e r  und  
v e r k u n d e t e  s c h r o f f ,  e r  m u sse  zum 
M i t t a g e s s e n .

C : \M U L T I C ~ l \s c o t t c .e s  P686 S2 
Er b e t r a t  e i n
I n s t a l l a t i o n s g e s c h a f t , a b e r  a l s  e r  
s e i n  A n l ie g e n  v o r b r a c h t e ,  fu h r  d e r  
K lem p n er e i l i g s t  i n  s e i n e  J a c k e  
u n d  e r k l a r t e  b a r s c h ,  e r  m u sse  
j e t z t  zum E s s e n .

C: \M U L T I C ~ l \ s c o t t c .d e  P688  
A b er  d i e s e  M anner h i e r  - d i e  
d a c h t e n  j a  n i c h t  im  Traum d a r a n ,  
i r g e n d  e tw a s  zu  k a u f e n .

C : \M U L T I C ~ l \s c o t t c .e s  P688 S7 
D i e s e  L e u te  a b e r  h e g t e n  o f f e n b a r  
u b e r h a u p t  k e i n e  K a u f a b s ic h t e n .

C : \M U L T I C ~ l\s c o t t c .d e  P690 C : \M U L T I C ~ l \s c o t t c .e s  P690 S3
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A b er d i e  B arm anner b e h a u p t e t e n  
sam t und s o n d e r s ,  w enn s i e  d a s  
G e ld  h a t t e n ,  W e r tp a p ie r e  zu ’ 
k a u fe n ,  w a ren  s i e  k e i n e  B arm an n er.

D ie  B a r k e e p e r  a b e r  b e h a u p t e t e n  w ie  
e i n  Mann, daB s i e ,  wenn s i e  G e ld  
h a t t e n ,  um W e r tp a p ie r e  zu  k a u fe n ,  
k e i n e  B a r k e e p e r  w a r e n .

C : \M U L T lC ~ l \ s c o t t c .d e  P716  
B is  d a h in  h a t t e n  d i e  R ic h t e r  d e s  
A p p e l l a t i o n s g e r i c h t s  e s  n i c h t  
v e r m o c h t , e i n  U r t e i l  z u  f a l l e n ,  
d o c h  n a c h  e i n e r  w e i t e r e n  V e r ta g u n g  
b e k r a f t i g t e n  s i e  s c h l i e B l i c h  d en  
S p ru ch  d e r  n ie d e r e n  Kammer - z w e i  
R ic h t e r  g a b e n  e i n  
M in d e r h e ite n v o tu m  a b .

C : \M U L T I C ~ l \s c o t t c .e s  P716 S I  
B is  d a t o  h a t t e n  d i e  R ic h t e r  d e s  
R e v i s i o n s g e r i c h t s  n o c h  k e in e  
E n t s c h e id u n g  g e f a l l t ,  n a c h  e i n e r  
w e i t e r e n  T e r m in v e r s c h ie b u n g  a b e r  
b e s t a t i g t e n  s i e  s c h l i e B l i c h  d i e  
V e r fiig u n g  d e r  V o r in s t a n z ,  w o b e i  
z w e i R i c h t e r  D i s s e n s  a n m e ld e te n .

C : \M U L T lC ~ l \s c o t t c .d e  P718  
A ls  s i e  d i e  A n g e le g e n h e i t  
d i s k u t i e r t e n  - o d e r  v i e lm e h r ,  a l s  
s i e  s i c h  d e sw e g e n  s t r i t t e n ,  d en n  
m ehr n o c h  a l s  im  e r s t e n  J a h r  i h r e r  
Ehe nahm j e d e  D i s k u s s io n  d i e  Form  
e i n e s  e r b i t t e r t e n  S t r e i t g e s p r a c h s  
a n , v o l l e r  W endungen w ie  "und o b " , 
" w ir k l i c h  u n g e h e u e r l i c h " ,
" tr o tz d e m , e i n s  s t e h t  f e s t "  und  
dem iib e r a u s  e n t s c h ie d e n e n  "m ir 
d o c h  e g a l"  - ,  kam en s i e  zu  dem 
S c h lu B , daB s i e  d a s  G e ld  n i c h t  

_ta u f b r in g e n  k o n n te n .

C : \M U L T I C ~ l\s c o t t c . e s  P718 S2 
Nachdem  s i e  d a r u b e r  g e s p r o c h e n  - 
o d e r  v ie lm e h r  d a r u b e r  g e s t r i t t e n  
h a t t e n ,  d en n  m ehr n o c h  a l s  i n  
ih r e m  e r s t e n  E h e ja h r  e n t w i c k e l t e  
s i c h  j e d e s  G e sp r a c h  zu  e i n e r  
e r b i t t e r t e n  D i s k u s s io n  m it  
r e i c h l i c h e r  V erw endung v o n  
A u sd r iic k e n  w ie  " a b er  g e w iS  d o c h " , 
" a b s o lu t  e m p o r e n d !" < s> , " es  i s t  
a b e r  s o ! "  und dem u l t i m a t i v -  
e m p h a t is c h e n  " tro tzd em "  - ,  kamen  
s i e  zu  dem S c h lu B , d aS  s i e  ih n  
s i c h  n i c h t  l e i s t e n  k o n n te n .

■,'C,:\MULTIC~1\scot t c . d e  P719  
,’A ls  A n th o n y  e in g e z o g e n  w u rd e, 
; ,h a t te n  s i e  i h r  Einkommen a u f  m ehr 

a l s  v ie r h u n d e r t  im  M onat 
b e r e c h n e t ,  und  s e l b s t  da h a t t e  d e r  

’̂ D o lla r  b e r e i t s  an  W ert v e r l o r e n ,
' d o c h  n a c h  s e i n e r  R iick k eh r n a c h  New 
/•York s t e l l t e n  s i e  zu  ih rem  
E n t s e t z e n  f e s t ,  daB e s  n o c h  
s c h lim m e r  s t a n d .

C : \M U L T I C ~ l \s c o t t c .e s  P719 S6 
A ls  A n th o n y  e in g e z o g e n  w u rd e , 
h a t t e n  s i e  a l s  m o n a t l i c h e s  
Einkom m en e i n e  Summe v o n  u b e r  
v ie r h u n d e r t  D o l l a r  b e r e c h n e t ,  
w o b e i d e r  D o l l a r  a u c h  zu  d ie s e m  
Z e it p u n k t  s c h o n  s t e t i g  an  
K a u fk r a f t  v e r l o r ,  n a c h  A n th o n y s  
R iick k eh r a b e r  s t e l l t e n  s i e  f e s t ,  
daB d i e  L age n o c h  k r i t i s c h e r  
g e w o r d e n  w a r .

C: \M U L T I O l \ s c o t t c  . d e  P720  
So m uBte G lo r ia  a u f  i h r  Fehw erk  
v e r z i c h t e n ,  und j e d e s m a l ,  wenn s i e  
d i e  F i f t h  A ven u e e n t l a n g g i n g ,  
f i i h l t e  s i e  s i c h  w egen  i h r e s  
a b g e t r a g e n e n  h a lb la n g e n  
L e o p a r d e n f e l lm a n t e l s ,  d e r  
h o f f n u n g s l o s  a u s  d e r  Mode gekommen  
w a r , l e i c h t  b e f a n g e n .

C : \M U L T I C ~ l \s c o t t c .e s  P720 S2 
Und s o  m uBte G lo r ia  a u f  ih r e n  
F e h m a n te l v e r z i c h t e n  und sc h a m te  
s i c h  t a g l i c h  a u f  d e r  F i f t h  A ven u e  
e i n  w e n ig  i h r e s  a b g e tr a g e n e n  
h a lb la n g e n  und in z w is c h e n  
h o f f n u n g s l o s  a l t m o d is c h e n  
L e o p a r d e n f e l lm a n t e l s .  < s> J e d e n  
z w e i t e n  M onat v e r k a u f t e n  s i e  e i n  
W e r tp a p ie r ,  a b e r  w enn d i e  
R ech n u n g en  b e z a h l t  w a ren , 
v e r s c h la n g e n  d i e  la u f e n d e n  K o s te n  
s o f o r t  g i e r i g  d en  s c h a b ig e n  R e s t .

C : \M U L T I C ~ l \s c o t t c .d e  P726  
Um i n  M annern S e e l e n  e r s t e h e n  zu  
l a s s e n ,  um f e i n e  G l u c k s e l i g k e i t  
und f e i n e  V e r z w e i f lu n g  zu  
s c h a f f e n ,  m uBte s i e  z u t i e f s t  s t o l z  
b l e i b e n  - s t o l z  d a r a u f ,  
u n v e r l e t z l i c h  zu  s e i n ,  a b e r  a u ch  
s t o l z  d a r a u f ,  h in s c h m e lz e n  zu  
k o n n e n , l e i d e n s c h a f t l i c h  und  
b e s e s s e n  zu  s e i n .

C : \M U L T I C ~ l \s c o t t c .e s  P726 S8 
Um im  Mann e i n e  S e e l e ,  um 
e r h a b e n e s  G liick  und e r h a b e n e  
V e r z w e i f lu n g  zu  s c h a f f e n ,  m ufite  
s i e  im  I n n e r s t e n  s t o l z  b l e i b e n  - 
s t o l z  d a r a u f ,  u n v e r l e t z l i c h ,  s t o l z  
a b e r  a u c h  d a r a u f , . h i n g e b u n g s v o l l , . 
l e i d e n s c h a f t l i c h ,  b e s e s s e n  zu  
s e i n .

C : \M U L T I C ~ l \s c o t t c .d e  P734  
Es w ar M it t a g ,  a b e r  d a s  Zim m er, i n

C : \M U L T I C ~ l\s c o t t c .e s  P734 S2 
E s war um d i e  M i t t a g s z e i t ,  a b e r

49



Appendix D-1.2: ABER -  ROG (551)

dem d i e  P a t i e n t i n  l a g ,  w ar d u n k e l  
u n d  s t i l l .

d a s  Zim m er, i n  dem d i e  K ranke l a g ,  
w ar a b g e d u n k e lt  u n d  s t i l l .

C : \M U L T I C ~ l \s c o t t c .  d e  P737  
D o l l a r ,  nahm s i e  an  - a b e r  n a c h  
D o l l a r  h a t t e  e s  e i g e n t l i c h  n i c h t  
g e k lu n g e n .

C : \M U L T I C ~ l \s c o t t c .e s  P 737 S4 
D o l l a r  v e r m u t l i c h  - a b e r  ir g e n d w ie  
h a t t e  e s  s i c h  n i c h t  s o  a n g e h o r t ,  
a l s  h a t t e  s i e  D o l l a r  g e m e in t .

C : \M U L T T C ~ l\s c o ttc .d e  P73 9 
D er W ind, d e r  zw ar an  S t e t i g k e i t ,  
n i c h t  a b e r  an  b i t t e r e r  K a l t e  
abgenom m en h a t t e ,  p e i t s c h t e  d u r c h  
d i e  o f f e n e n  F e n s t e r  d e s  
W ohnzim m ers, b r a c h t e  d i e  
t r o s t l o s e n  G e h e im n is s e  d e s  H o fs  
h e r e i n  und b l i e s  m it  s e i n e n  
t r a u r i g e n  W ir b e ln  d e n  
a b g e s ta n d e n e n  R auch  a u s  dem  
A p a rtm en t d e r  P a t c h e s  h i n a u s .

C : \M U L T I C ~ l \s c o t t c .e s  P 739 S4 
E in  l e i c h t e r ,  a b e r  k a l t e r  W indzug  
fu h r  d u r c h  d i e  g e o f f n e t e n  
W o h n z im m e r fe n ste r , b r a c h t e  d i e  
k l a g l i c h e n  G e h e im n is s e  d e s  
L i c h t h o f e s  m it  u n d  s a u b e r t e  b e i  
s e in e m  f r e u d l o s e n  K r e i s l a u f  d i e  
Wohnung v o n  Mr. u n d  M rs. < s > P a tc h  
v o n  k a lt e m  R a u ch .

C : \M U L T I C ~ l\s c o t t c .d e  P745  
E r s t  a l s  s e i n  v e r t r a u t e r ,  wenn  
a u c h  l e i c h t  u n p e r s o n l i c h e r  T o n f a l l  
a u s  dem H o rer  e r k l a n g ,  m e r k te  
G l o r i a ,  daE s i e  s i c h  zum l e t z t e n  
M al v o r  d r e i  J a h r e n  b e g e g n e t  
w a r e n .

C : \M U L T I C ~ l \s c o t t c .e s  P745 S2 
E r s t  a l s  s i e  s e i n e n  v e r t r a u t e n ,  
a b e r  e i n  w e n ig  u n p e r s o n l i c h e n  
T o n f a l l  h o r t e ,  w urde i h r  k l a r ,  daS  
i h r e  l e t z t e  B e g eg n u n g  d r e i  J a h r e  
z u r i i c k la g .

C : \M U L T I C ~ l\s c o t t c .d e  P750  
Am n a c h s t e n  M orgen a b e r  t r a f  e i n  
B r i e f  e i n ,  d e r  s i e  z u f r i e d e n  und  
a u f g e r e g t  s t im m te :

C : \M U L T I C ~ l \s c o t t c .e s  P750 S I  
Am n a c h s t e n  M orgen a b e r  kam e i n  
B r ie f . ,  d e r  s i e  m it  Z u f r i e d e n h e i t  
und V o r fr e u d e  e r f i i l l t e .

C : \M U L T I C ~ l \s c o t t c .d e  P752  
- D e b r i s - P r o d u k t io n  i s t  d e r  P a r t  
e i n e s  >F la p p e r < z u  v e r g e b e n ,  d e r  
Ih n e n  m e in e r  M ein u n g  n a c h  a u f  d en  
L e ib  g e s c h n e i d e r t  i s t  und m it  dem  
S i e  B e a c h tu n g  f i n d e n  w u rd en .

C : \M U L T I C ~ l \s c o t t c .e s  P752 S5 
- D e b r i s - P r o d u k t io n  a b e r  g i b t  e s  
d i e  R o l l e  e i n e s  <F l a p p e r s >, d i e  
D ir  w ie  ..auf d en  L e ib  g e s c h r i e b e n  
i s t  und i n  d e r  man D ic h  m it  
S i c h e r h e i t  b e a c h t e n  w iird e .

C : \M U L T I C ~ l \s c o t t c .d e  P765  
A b er e s  i s t  d i e  b e s t e  W erbung, 
d i e ' s  g i b t . . .

C : \M U L T I C ~ l \s c o t t c .e s  P765 S3 • 
A b er e i n e  b e s s e r e  R ek lam e g i b t 1s  
g a r  n i c h t . . .

C : \M U L T I C ~ l \s c o t t c .d e  P774  
Z u n a c h s t  i s t  s i e  a u E e r s t a n d e ,  d i e  
W a h r h e it  zu  f a s s e n ,  d o c h  e n d l i c h  
b e g r e i f t  s i e  u n d  f a l l t  o h n m a c h tig  
zu  B o d en .

C : \M U L T I C ~ l \s c o t t c .e s  P774 S6  
S i e  i s t  u b e r w a l t i g t ,  k a n n  d a s  
G e h o r te  z u e r s t  g a r  n i c h t  f a s s e n ,  
d ann  a b e r  w ir d  i h r  a l l e s  k l a r ,  und  
s i e  s i n k t  o h n m a c h t ig  zu  B o d en .

C : \M U L T I C ~ l \s c o t t c .d e  P783  
Dann zw ang s i e  s i c h  m it  e i n e r  
a u s g e s p r o c h e n e n  W i l l e n s a n s t r e n g u n g  
zum S c h a u s p i e l e r n  -  n i e  z u v o r  
h a t t e  s i e  d a s  G e fu h l  g e h a b t ,  d a £  
a l l e  i h r e  k o r p e r l i c h e n  G e s te n  s o  
b a n a l ,  s o  l i n k i s c h ,  s o  b a r  j e d e r  
Anmut o d e r  Wurde w a r e n .

C : \M U L T I C ~ l \s c o t t c .e s  P783 S4 
Dann a b e r  k o n z e n t r i e r t e  s i e  s i c h  - 
n i c h t  o h n e  Muhe -  a u f  i h r e  R o l l e .  
<s>N och  n i e  w ar i h r  a u f g e f a l l e n ,  
daE i h r e  B ew egu n gen  s o  b a n a l ,  s o  
u n b e h o l f e n ,  s o  o h n e  j e d e  Anmut und  
Wiirde w a r e n .

C : \M U L T I C ~ l \s c o t t c .d e  P800  
E in  v e r r u c k t e r  P la n ,  am M orgen  
a n z u r u f e n  und um e i n e  n e u e r l i c h e  
P ro b ea u fn a h m e z u  b i t t e n ,  nahm v o n  
i h r  B e s i t z  u n d  v e r f l u c h t i g t e  s i c h  
e b e n s o  p l o t z l i c h ,  w ie  e r  gekommen  
w a r .

C : \M U L T I C ~ l \s c o t t c .e s  P8 00 S l l  
P l o t z l i c h  kam i h r  d e r  u n s i n n i g e  
G ed an k e, g l e i c h  m orgen  f r u h  
a n z u r u fe n  und um e i n e  W ie d e r h o lu n g  
d e r  P ro b ea u fn a h m e z u  b i t t e n ,  d e n  
s i e  a b e r  r a s c h  w ie d e r  v e r w a r f .

C : \M U L T I C ~ l \s c o t t c .d e  P801  
Da ih n  i h r e  a u E e r g e w o h n lic h e  K a l t e  
j e d o c h  e i n s c h u c h t e r t e ,  r i e f  e r  s i e  
e i n e  S tu n d e  s p a t e r  a n ,  
e n t s c h u l d i g t e  s i c h  und s a g t e ,  e r

C : \M U L T I C ~ l \s c o t t c .e s  P801 S4 
W eil ih n  a b e r  a n g e s i c h t s  i h r e r  
a u E e r g e w o h n lic h e n  K a lt e  d i e  A n g s t  
g e p a c k t  h a t t e ,  r i e f  e r  e i n e  S tu n d e  
s p a t e r  a n , e n t s c h u l d i g t e -  s i c h  und
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w erd e  im  A m sterdam  C lu b  zu  A bend  
e s s e n ,  dem e i n z i g e n  K lu b , d e s s e n  
M i t g l i e d  e r  n o c h  w a r .

s a g t e ,  e r  w iirde im  "Am sterdam  
C lub" e s s e n ,  dem e i n z i g e n  C lu b ,, in  
dem e r  n o c h  M i t g l i e d  w a r .

C :\M U L T I C ~ l\s c o t t c .d e  P8 04 
S i e  b r a u c h t e  e i n e  n e u e  U h r, e i n e  
m it  e in e m  R e c h te c k  a u s  P l a t i n ,  m it  
D ia m a n ten  b e s e t z t  - a b e r  d i e  
k o s t e t e n  n o c h  m ehr a l s  M a n te l a u s  
grauem  Feh und w a ren  w ie  a l l e s  
a n d e r e  l a n g s t  u n e r s c h w in g l i c h  - e s  
s e i  d en n , dafi d e r  r i c h t i g e  B r i e f  
a u f  s i e  w a r t e t e . . .

C : \M U L T I C ~ l \s c o t t c .e s  P804 S2 
S i e  h a t t e  g e r n  e i n e  n e u e  
A rm banduhr g e h a b t ,  e i n e  m it  
la n g l i c h e m  b r i l l a n t e n b e s e t z t e n  
P l a t i n z i f f e r b l a t t , a b e r  s o  e tw a s  
k o s t e t e  n o c h  m ehr a l s  e i n  
F e h m a n te l und war f i i r  s i e  j e t z t  so  
u n e r s c h w in g l i c h  w ie  a l l e s  a n d e r e  - 
e s  s e i  d e n n , d e r  r i c h t i g e  B r i e f  
e r w a r t e t e  s i e  i n . . .

C : \M U L T I C ~ l\s c o t t c .d e  P812  
A b er s i e  m e r k te , dafi s i e  d i e  
g e g e n u b e r l i e g e n d e  M auer n i c h t  
e r k e n n e n  k o n n te ,  w e i l  i n  ih r e n  
g r a u e n  A ugen  T ra n en  s t a n d e n .

C : \M U L T I C ~ l \s c o t t c .e s  P812 S2 
A b er s i e  v e r m o c h te  d i e  
g e g e n i ib e r l i e g e n d e  Wand n i c h t  zu  
e r k e n n e n , d en n  i h r e  g r a u e n  A ugen  
s t a n d e n  v o l l e r  T r a n e n .

C : \M U L T I C ~ l\s c o t t c .d e  P812  
S i e  v e r s u c h t e ,  zu  d e n k e n , dafi e s  
am M ake-up g e l e g e n  h a t t e ,  a b e r  
i h r e  G e f i ih le  w aren  zu  t i e f ,  zu  
u b e r w a l t ig e n d  f i i r  d en  T r o s t ,  d en  
d e r  G edanke i h r  v e r m i t t e l t e .

C : \M U L T I C ~ l \s c o t t c .e s  P812 S5 
S i e  v e r s u c h t e  s i c h  e in z u r e d e n ,  dafi 
e s  am M ake-up g e l e g e n  h a t t e ,  a b e r  
i h r e  G e f i ih le  g in g e n  s o  zu  H erzen  
und w a ren  s o  a u f g e w i ih l t ,  dafi d e r  
G edanke i h r  k e in e n  T r o s t  b r a c h t e .

C : \M U L T I C ~ l\s c o t t c .d e  P819  
A uf d e r  a n d e r e n  U f e r s e i t e  b e fa n d e n  

i» s ic h  d i e  P a l i s a d e s ,  g e k r o n t  vom  
f .h a f i l ic h e n  Mafiwerk d e s  
A V ergn iigu n gsp ark s • - d o c h  b a ld  w iirde  
"'es d u n k e ln , und d i e s e l b e n  e i s e r n e n  
S p in n w eb en  w iirden  s i c h  l e u c h t e n d  

u g eg en  d en  Himmel a b z e ic h n e n ,  e i n  
/u b e r  dem w e ic h e n  G la n z  e i n e s  
’\ t r o p i s e h e n  K a n a ls  t h r o n e n d e r  
tf.verw u n sch en er P a l a s t .

C : \M U L T I C ~ l \s c o t t c .e s  P819 S3 
A uf d e r  a n d e r e n  F l u f i s e i t e  w aren  
d i e  P a l i s a d e s ,  g e k r o n t  v o n  d en  
h a f i l i c h e n  A u fb a u te n  d e s  
V e r g n iig u n g s p a r k s , a b e r  s c h o n  b a ld ,  
m it  A n b ru ch  d e r  Dammerung, w urde  
d a s  n a m lic h e  e i s e r n e  S p in n g e w e b e  
i n  l e u c h t e n d e r  P r a c h t  v o r  dem  
Himmel s t e h e n ,  e i n  v e r z a u b e r t e s  
S c h lo f i  u b e r  dem s a n f t e n  G la n z  
e i n e s  t r o p i s c h e n  K a n a ls .

.C: \M U L T I C ~ l \s c o t t c .d e  P820  
D ie  S tr a f ie n  i n  d e r  N ahe d e s  
A p a r tm e n ts  w a r e n , w ie  A n th o n y  
H e r a u sg e fu n d e n  h a t t e ,  S tr a f ie n ,  a u f  
d e n e n  K in d e r  s p i e l t e n  - e tw a s  
h u b s e h e r  a l s  d i e j e n i g e n ,  an  d e n e n  
e r  f r i ih e r  immer a u f  dem Weg n a c h  
M a r ie t t a  v o rb e ig ek o m m en  w a r , a b e r  
d o c h  v o n  d e r  g l e i c h e n  A r t .

C : \M U L T I C ~ l \s c o t t c .e s  P820 S I -  
D ie  S tr a f ie n  um i h r e  Wohnung herum  
w a r e n , w ie  A n th o n y  f e s t g e s t e l l t  
h a t t e ,  S tr a f ie n ,  i n  d e n e n  K in d e r  
s p i e l t e n  - e i n  b if ic h e n  n e t t e r  
a n z u s e h e n  a l s  d i e ,  an  d e n e n  e r .  
immer a u f  d e r  F a h r t  n a c h  M a r ie t t a  
v o rb e ig ek o m m en  w ar, a b e r  g e n e r e l l  
v o n  d e r  g l e i c h e n  S o r t e ;

C : \M U L T I C ~ l \s c o t t c ; d e  P834  
"M ich n i c h t  - a b e r  e i n e  M enge 
a n d e r e r  L e u t e ,  d i e  b e h a u p t e n . . .

C : \M U L T I C ~ l\s c o t t c .e s  P834 S I  
"M ich n i c h t ,  a b e r  e s  s t o r t  e i n e  
M enge L e u t e ,  d i e  b e h a u p t e n . . .

C : \M U L T lC ~ l \ s c o t t c .d e  P835  
V o r w u r f s v o l l  w a n d te  e r  i h r  s e i n e  
b l u t u n t e r l a u f e n e n  A u gen  zu  - 
A u gen , d i e  f r u h e r  e in m a l v o n  e in e m  
t i e f e n ,  k la r e n  B la u  g e w e s e n  w a ren , 
j e t z t  a b e r ,  wo e r  t r a n k ,  b la f i ,  
a n g e s t r e n g t  u n d  h a lb  v e r d o r b e n  vom  
L e s e n  w a r e n .

C : \M U L T I C ~ l \s c o t t c .e s  P835 • S7 
E n t s c h u ld ig e n d  f i i g t e  e r  h in z u :  
"Tut m ir  l e i d ,  M u r ie l ,  a b e r  a u ch  
w enn du e i n e n  B esu ch - b e i  d e r  
u n t e r e n  M i t t e l s c h i c h t  m a c h s t , i s t  
e s  n i c h t  n o t i g ,  dafi du w ie  e i n e  
f e i n e  Dame v o n  d e r  F iir s o r g e  
r e d e s t ."

C : \M U L T I C ~ l \s c o t t c .d e  P845  
A l s o ,  angenom m en, i c h  v e r d i e n e  
f i i n f z i g  d i e  W oche.

C : \M U L T I C ~ l \s c o t t c .e s  P845 S6 
A b er nehm en w ir  a n , i c h  bekomme 
f u n f z i g  D o l l a r  d i e  w o c h e .

C t \M U L T I C ~ l \s c o t tc .d e  P847  
"Nun11, s a g t e  s i e ,  " a u s g e k o c h t  
m a g st  du j a  s e i n ,  a b e r  g e s u n d e n  
M e n s c h e n v e r s ta n d  h a s t  du  n i c h t . "

C : \M U L T I C ~ l \s c o t t c .e s  P847 SI. 
"Das i s t  v i e l l e i c h t  g e i s t r e i c h  / 
f o r m u l i e r t ,  a b e r  n i c h t  
v e r n u n f t i g ."
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C : \M U L T I C ~ l\s c o t t c .d e  P86 9 
" N a t i i r l i c h  g la u b e  i c h  n i c h t ,  daS  
i r g e n d  jem an d  u m so n s t  a r b e i t e n  
w i l l .

C : \M U L T I C ~ l \s c o t t c .e s  P869 S2 
" K la r , k e i n e r  a r b e i t e t  g e r n  um 
G o t t e s l o h n ,  a b e r  du h a t t e s t  
z u m in d e s t  e i n e  B e s c h a f t i g u n g .

C : \M U L T I C ~ l \s c o t t c . d e  P886  
A b er e r  i s t  d o c h  v o llk o m m en  
n i ic h t e r n .

C : \M U L T I C ~ l \s c o t t c .e s  P886 S2 
A b er e r  w ir k t e  v o l l i g  n i ic h t e r n .

C : \M U L T I C ~ l\s c o t t c .d e  P895  
A b er  d a s  a l l e s  e r z a h l t e  s i e  M u r ie l  
n i c h t .

C : \M U L T I C ~ l \s c o t t c .e s  P895 S6 
A b er  zu  M u r ie l  s a g t e  s i e  n i c h t s  
v o n  a l l  dem .

C :\M U L T IC ~ l\sc o t t c . d e  P903  
S i e  f r a g t e  s i c h ,  ob  e s  T ra n en  d e s  
S e l b s t m i t l e i d s  w a r e n , und g a b  s i c h  
a l l e  M uhe, n i c h t  z u  w e in e n , d o ch  
d i e s e s  L eb en  o h n e  H o ffn u n g , oh n e  
G liic k  b e d r u c k t e  s i e ,  und  s i e  
s c h i i t t e l t e  i n  e in e m  f o r t  d en  K opf 
und  z o g  z i t t e r n d  d i e  M undw inkel 
h e r a b , a l s  b e s t r e i t e  s i e  e i n e  
B e h a u p tu n g , d i e  jem an d  a n d e r s  
ir g e n d w o  a u f g e s t e l I t  h a t t e .

C : \M U L T I C ~ l \s c o t t c .e s  P903 S3 
" W om oglich " , s a g t e  s i e  s i c h ,
"w aren  e s  T ra n en  d e s  
S e l b s t m i t l e i d s " ,  und  s i e  v e r s u c h t e  
t a p f e r ,  d a s  W ein en  e i n z u s t e l l e n ,  
a b e r  d i e s e s  D a s e in  o h n e  H o ffn u n g ,  
o h n e  G liick  d r i ic k t e  s i e  n i e d e r ,  und  
s i e  s c h i i t t e l t e ,  d i e  z u c k e n d e n  
M u n d w in k el n a c h  u n te n  v e r z o g e n ,  
u n e n tw e g t  d en  K o p f, a l s  v e r n e i n e  
s i e  e i n e  ir g e n d w o  v o n  irg en d w em  
a u f g e s t e l l t e  B e h a u p tu n g .

C : \M U L T I C ~ l \s c o t t c .d e  P909  
D och  s i e  s e l b s t  w a ren  d u r c h a u s  
n i c h t  v e r w i r r t ,  w e i l  e s  n i c h t s  i n  
ih n e n  g a b , d a s  s i c h  v e r w ir r e n  l i e E  
- v o n  M onat zu  M onat w e c h s e l t e n  
s i e  d i e  P h r a s e n , s o  w ie  s i e  d i e  
K r a w a tte n  w e c h s e l t e n .

C : \M U L T I C ~ l \s c o t t c .e s  P909 S4 
S i e  s e l b s t  a b e r  w a ren  n i c h t  w ir r ,  
w e i l  s i e  n i c h t s  i n  s i c h  t r u g e n ,  
d a s  s i e  v e r w ir r e n  k o n n te ;  < s > s i e  
w e c h s e l t e n  d i e  P h r a s e n  v o n  e in e m  
M onat zum n a c h s t e n  w ie  i h r e  
K r a w a tte n .

C : \M U L T I C ~ l\s c o t t c .d e  P910  
A n th o n y , d e r  h o f l i c h e ,  d e r  
f e i n s i n n i g e ,  d e r  u m s i c h t i g e  
A n th o n y , w ar j e d e n  T ag b e tr u n k e n  - 
im  S a m m y 's  zusam m en m it  d i e s e n  
M annern , im  A p a rtm en t u b e r  e in e m  
B u ch , e in e m  B u ch , d a s  e r  s c h o n  
k a n n t e ,  und - s e h r  s e l t e n  - 
zusam m en m it  G l o r i a ,  d i e  i n  s e i n e n  
A u gen  u n v e r k e n n b a r e  A n z e ic h e n  
e i n e s  s t r e i t s i i c h t i g e n ,  
u n v e r n iin f  t i g e n  F r a u e n z  immer s  zu  
e n t w i c k e l n  b e g o n n e n  h a t t e .

C : \M U L T I O l \ s c o t t c .  e s  P910 S I  
A n th o n y , d e r  v e r b i n d l i c h e ,  
g e i s t r e i c h e , ; s c h a r f s i n n i g e  
A n th o n y ; b e t r a n k  s i c h  j e d e n  T ag - 
b e i  Sammy' s" m it  s e i n e n  Kum panen, 
i n  d e r  Wohnung m it  e in e m  B u ch , 
ir g e n d e in e m  B u ch , d a s  e r  s c h o n  
k a n n t e ,  und s e h r  s e l t e n  m it  
G l o r i a ,  d i e  s i c h ,  w ie  e r  fa n d ,  
la n g sa m , a b e r  s i c h e r  zu  e in e m  
s t r e i t s i i c h t i g e n  und  u n v e r n iin f  t i g e n  
F rau en zim m er e n t w i c k e l t e .

C : \M U L T I C ~ l\s c o t t c .d e  P918  
" B in  d i e s e  W oche e r s t  v o n  d e r  
K u s te  gekom m en. < s > W o llt e  d ic h  
a n r u f e n ,  w u fite  a b e r  d e in e  
A n s c h r i f t  n i c h t ."

C : \M U L T I C ~ l \s c o t t c .e s  P918 S I  
" B in  g e r a d e  v o n  d e r  W e s tk i is te  
z u r u c k  u n d  w o l l t e  e u c h  b e s u c h e n ,  
a b e r  i c h  k a n n te  e u r e  n e u e  A d r e s s e  
n i c h t . "

C :\M U L T IC -I \sc 0t t c . d e  P925  
D am it m a c h te  e r  k e h r t  u n d  s c h i c k t e  
s i c h  a n , i n  d e r  M en sch en m en ge zu  
v e r s c h w in d e n ,  a b e r  D ic k  h o l t e  ih n  
s o f o r t  e i n  u n d  p a c k t e  ih n  am Arm.

C : \M U L T I C ~ l \s c o t t c .e s  P925 S I  
D am it d r e h t e  e r  s i c h  um und  
v e r s u c h t e  i n  d e r  M enge 
u n t e r z u t a u c h e n ,  a b e r  D ic k  h o l t e  
ih n  e i n  und p a c k t e  ih n  am Arm. 
< s x f  §added>

C : \M U L T I C ~ l\s c o t t c .d e  P93 8 
" A ls  w ir  ju n g  w a r e n , h a b e  « ic h  
im m er d i r  und M aury z u g e h o r t ,  und  
i c h  w ar b e e in d r u c k t ,  w e i l  du s o  
k o n s e q u e n t  z y n i s c h  w a r s t ,  a b e r  
j e t z t  - M e n s c h e n k in d e r , w er  v o n  
u n s  d r e i e n  f i i h r t  d en n  nun e i n  - 
d a s  L eb en  e i n e s  I n t e l l e k t u e l l e n ?

C : \M U L T I C ~ l \s c o t t c .e s  P938 S2 
"Wenn i c h  a l s  j u n g e r  Mann d ic h  und  
M aury r e d e n  h o r t e ,  h a t  m ir  e u e r  
k o n s e q u e n t e r  Z y n ism u s im p o n ie r t ,  
a b e r  j e t z t . . .  <s>W er v o n  u n s  
d r e i e n ,  zum D o n n e r w e t t e r , h a t  s i c h  
f i i r .  . . < s > fu r  e i n  i n t e l l e k t u e l l e s  
L eb en  e n t s c h ie d e n ?  < s > I c h  w i l l  j a  
n i c h t  p r a h le n ,  a b e r  d a s  b i n  i c h .

C : \M U L T I C ~ l\s c o t t c .d e  P938 C : \M U L T I C ~ l \s c o t t c .e s  P 938 S5
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" A ls w ir  ju n g  w a r e n , h a b e  » i c h  
immer d i r  und M aury z u g e h o r t ,  und  
i c h  w ar b e e in d r u c k t ,  w e i l  d u ' s o  
k o n s e q u e n t  z y n i s c h  w a r s t ,  a b e r  
j e t z t  - M e n s c h e n k in d e r , w er v o n  
u n s d r e i e n  f i ih r t  d en n  nun e i n  - 
d a s  L eb en  e i n e s  I n t e l l e k t u e l l e n ?

f u r  e i n  i n t e l l e k t u e l l e s  L eben  
e n t s c h ie d e n ?  < s > I c h  w i l l  j a  n i c h t  
p r a h le n ,  a b e r  d a s  b i n  i c h .

C : \M U L T I C ~ l\s c o t t c .d e  P939  
"Nun j a " ,  w a n d te  A n th o n y  e i n ,  d e r  
s i c h  z i e m l i c h  a m i i s i e r t e ,  " s e l b s t  
w enn i c h  d i r  d a s  z u g e s t e h e ,  s o  
w e iE t  du d o c h , daE d i e  P r o b le m e , 
v o r  d i e  u n s  d a s  L eb en  s t e l l t ,  i n  
d e r  P r a x i s  n ie m a ls  k l a r  u m r is s e n  
s i n d ,  o d er? "

C : \M U L T I C ~ l \s c o t t c .e s  P939 S I  
" Z u g eg eb en , a b e r  b e k a n n t l i c h  
p r a s e n t i e r t  u n s  d a s  L eb en  i n  d e r  
P r a x i s  d i e  P ro b lem e  n i e  s o  k l a r  
un d  e i n d e u t i g " , w id e r s p r a c h  
A n th o n y , d e r  G e f a l i e n  an  dem 
G e sp r a c h  g e fu n d e n  h a t t e .

C : \M U L T I C ~ l \s c o t t c .d e  P964  
E in g e z w a n g t  z w is e h e n  Mark T w ain  
und T h e o d o r e  D r e i s e r  s ta n d e n  da  
a c h t  m erk w u rd ig e  und u n p a s s e n d e  
B a n d e , d i e  W erke R ic h a r d  C a ra m els  
- n a t u r l i c h  D er d a m o n isc h e  
L ie b h a b e r ,  a b e r  a u c h  s i e b e n  
w e i t e r e ,  a b s c h e u l i c h e r  S ch u n d , 
o h n e  j e d e  A u f r i c h t i g k e i t  o d e r  
A nm ut.

C : \M U L T I C ~ l \s c o t t c .e s  P964 S3 
E i n g e k e i l t  z w is c h e n  Mark T w ain  und  
D r e i s e r  s ta n d e n  a c h t  s o n d e r b a r  a u s  
dem Rahmen f a l l e n d e  B ande - d i e  
W erke v o n  R ic h a r d  C a ra m el. < s> " T h e . 
Demon L o v e r " , g e w iE , a b e r  d a n e b e n  
s i e b e n  w e i t e r e ,  d i e  a b s o l u t e r  
S ch u n d  w a r e n , oh n e  e in e n  Hauch v o n  
A u f r i c h t i g k e i t  o d e r  E le g a n z .

. C : \M U L T I C ~ l \s c o t t c .d e  P966  
^ ’.N a t u r l i c h  h a b e  i c h  m e in e  B u ch er  
•dazu g e s t e l l t " ,  s a g t e  R ic h a r d  
C aram el h a s t i g ,  "auch  w enn e i n  

'o“d e r  z w e i v o n  u n g le ic h m a E ig e r  
Q u a l i t a t  s i n d  - i c h  f u r c h t e ,  i c h  

‘h a b e  e i n  b iE c h e n  zu  s c h n e l l  
^ d r a u f lo s  g e s c h r i e b e n ,  a l s  i c h  d en  
;V e r t r a g  m it  d e r  Z e i t s c h r i f t  bekam . 
' ’

C : \M U L T I C ~ l \s c o t t c .e s  P966 S2 . 
" N a t u r l ic h  h a b e  i c h  m e in e  e ig e n e n  
B u ch er  d a z u g e s t e l l t H, s a g t e  
R ic h a r d  C aram el r a s c h ,  "auch  w enn  
d a s  e i n e  o d e r  a n d e r e  
u n a u s g e g l i c h e n  i s t  - i c h  h a b e  w o h l  
e i n  b iS c h e n  zu  s c h n e l l  
g e s c h r i e b e n ,  a l s  i c h  d en  V e r t r a g  
m it  d e r  Z e i t s c h r i f t  h a t t e .  < s> A b er  
i c h  h a l t e  n i c h t s  v o n  f a l s c h e r  
B e s c h e i d e n h e i t .

C : \M U L T I C ~ l\s c o t t c .d e  P970  
Er w u E te , daE e r ,  o h n e  zu  z o g e r n ,  
m it  D ic k  g e t a u s c h t  h a t t e .

C : \M U L T I C ~ l \s c o t t c .e s  P970 S2 
Er w u E te , daE e r  o h n e  j e d e s  Wenn 
u n d  A b er a u f  d e r  S t e l l e  m it  D ic k  
g e t a u s c h t  h a t t e .

C : \M U L T I C - l \ s c o t t c .d e  P973  
Am n a c h s t e n  T ag war e r  j e w e i l s  
l e i c h t  z e r k n i r s c h t  u n d  a u E e r te  m it  
m iir r is c h e r  A rm su n d erm ien e , e r  
m u sse  w o h l e i n e n  u b e r  d en  D u r s t  
g e t r u n k e n  h a b e n .

C : \M U L T I C ~ l \s c o t t c .e s  P973 S5 
Am n a c h s t e n  T ag l i e S  e r  dann  
a n d e u t u n g s w e is e  R eue e r k e n n e n  und  
s a g t e  s c h r o f f ,  a b e r  m it  
A rm esu n d erm ien e , e r  t r i n k e  w oh l 
e i n  b iS c h e n  v i e l .

C : \M U L T I C ~ l \s c o t t c .d e  P985  
A n s c h e in e n d  i s t  e s  i r g e n d e i n e  
s e l b s t h e r r l i c h e  V o r s c h r i f t ,  daE  
man m ehr a l s  f u n f h u n d e r t  D o l l a r  
E in la g e  h a b en  muE, o d e r  s i e  f u h r e n  
e in e m  d a s  K on to  n i c h t .

C : \M U L T I C ~ l\s c o t t c .e s  P985 S4 
A b er i r g e n d w ie  g i b t  e s  d a  s o  e i n e  
a u t o k r a t i s c h e  R e g e l ,  daE du im m er 
fu n f h u n d e r t  D o l l a r  a u f  d e in em  
K on to  h a b en  m uEt, s o n s t  b e h a l t e n  
s i e  d i c h  n i c h t .

C : \M U L T I C ~ l \s c o t t c .d e  P985  
D er A bend im R e is e n w e b e r ' s?
< s> A b er  g l e i c h  am n a c h s t e n  Tag  
h a b e  i c h  G e ld  e i n g e z a h l t .  <s>Dem  
a l t e n  H a l lo r a n  - d a s  i s t  d e r  
F i l i a l l e i t e r , d i e s e r  g i e r i g e  I r e  - 
h a b e  i c h  v e r s p r o c h e n ,  . i n  Z u k u n ft  
a c h t z u g e b e n .

C : \M U L T I C ~ l \s c o t t c .e s  P98 5 S8 
A b er  i c h .h a b e  d i e  S a c h e  g l e i c h  am 
n a c h s t e n  T ag i n  O rdnung g e b r a c h t  
und dem a l t e n  H a l lo r a n ,  dem 
F i l i a l l e i t e r ,  e in e m  h a b g ie r ig e n  
I r e n ,  f e s t  v e r s p r o c h e n ,  daE i c h  i n  
Z u k u n ft  a u f p a s s e n  w iird e .

C : \M U L T I C ~ l \s c o t t c .d e  P998  
MDu h a s t  n u r  s o  g e t a n ,  d a m it  du  
a u f  m ir  h eru m h ack en  k o n n t e s t ,  wenn

C : \M U L T I C ~ l \s c o t t c .e s  P998 S2 
Du h a s t  s o  g e t a n ,  um m ich  i n  d e r  
L u f t  z e r r e iE e n  zu  k o n n en  f u r ■d en  •
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s i e  d en  B ach  r u n t e r  g e h e n , a b e r  du  
w o l l t e s t  e s  g e n a u s o  w ie  i c h  d a r a u f  
ankommen l a s s e n . "

F a l l ,  dafi w ir  d a m it  b a d e n  g e h e n ,  
a b e r  d a s  R i s i k o  h a t  d i c h  g e n a u so .  
g e r e i z t  w ie  m ic h ."

C : \M U L T I C ~ l\s c o t tC .d e  P 1007  
" Ich  h a b ' s  b e i  z w e ie n  v e r s u c h t .

C : \M U L T I C ~ l \s c o t t c .e s  P 1007  S I  
" B ei e i n i g e n  h a b ' i c h ' s  v e r s u c h t ,  
a b e r  d a  w ar n iem a n d  zu  H a u s e .

C : \M U L T I C ~ l \s c o t t c .d e  P 1017  
"Warum n i c h t  d er? "  b e h a r r t e  e r  
g e f i i h l l o s .

C : \M U L T I C ~ l \s c o t t c .e s  P 1017  S I  
A ber e r  l i e f i  n i c h t  l o c k e r .
<s>"Warum n ic h t ? "  f r a g t e  e r  
b r u t a l .

C : \M U L T I C ~ l \s c o t t c .d e  P 1054  
d o ch  n u n , d a  d i e  L e ih h a u s e r  
g e s c h l o s s e n  w a r e n , h a t t e  e r  k e i n e  
A hnung, w o h er  d a s  G e ld  n eh m en .

C : \M U L T I C ~ l \s c o t t c .e s  P 1054 S l l  
S c h l i e f i l i c h  r a n g  e r  s i c h  d a zu  
d u r c h , d o c h  P a r k e r  A l l i s o n  darum  
a n z u g e h e n , a b e r  a l s  e r  v o r  
"Sammy's" s t a n d ,  war d i e  Tur f e s t  
v e r r a m m e lt  und a l l e s  d u n k e l .

C : \M U L T I C ~ l \s c o t t c .d e  P 1055  
H ie r  v e r h a r r t e  e r  e in e n  
A u g e n b l ic k ,  d an n  l i e f i  e r  s i c h  
i n m i t t e n  v o n  B a u s c h u t t  s c h w e r  a u f  
e i n e  n a s s e  P la n k e  p lu m p se n .

C : \M U L T I C ~ l \s c o t t c .e s  P 1055  S2 
s c h r a g  g e g e n iib e r  w ar d e r  h e l l  
e r l e u c h t e t e ,  a b e r  s o  g u t  w ie  
v e r l a s s e n e  E in g a n g  zum " B iltm o r e  
H o t e l ".

C : \M U L T I C ~ l \s c o t t c .d e  P 1066  
" Ic h  w e if i  -  a b e r  k a n n s t  d u , 
k o n n t e s t  d u . . .

C : \M U L T I C ~ l\s c o t tc  . e s  P 1066 S I  
" Ic h  w e if i ,  a b e r  k a n n s t  d u . . .  
< s > k d n n te s t  d u . . .

C : \M U L T I C ~ l \s c o t t c .d e  P 1075  
F a s t  o h n e  s i c h  b ew u fit z u  s e i n ,  w as  
e r  d a  t a t ,  s c h l u g  A n th o n y  J o s e p h  
B lo e c k m a n s  Nummer im  T e le f o n b u c h  
n a c h .

C : \M U L T I C ~ l \s c o t t c .e s  P 1075  S I  
F a s t  unb ew u fit s c h l u g  e r  J o s e p h  
B lo eck m a n  im  T e le p h o n b u c h  n a c h ,  
fa n d  ih n  a b e r  n i c h t .

C : \M U L T I C ~ l \s c o t t c .d e  P 1083  
Es w ar s c h o n  b e in a h e  z e h n , a b e r  
d i e  S tr a f ie n  w a ren  d u n k e l und  
m e n s c h e n le e r .

C : \M U L T I C ~ l \s c o t t c .e s  P 1083 S2 
Es w ar f a s t  z e h n , a b e r  d i e  S tr a f ie n  
w aren  d u n k e l und w e n ig  b e l e b t ;

C : \M U L T I C ~ l \s c o t t c .d e  P 1088  
A b er i c h  mufi ih n  s p r e c h e n ."

C : \M U L T I C ~ l\s c o t tC .e s  P108 8 S2 
A b er i c h  mufi ih n  u n b e d in g t  
s p r e c h e n . "

C : \M U L T I C ~ l\s c o t t c .d e  P 1090  
Er w a r f  e i n e n  z y n i s c h e n  B l i c k  i n  
A n th o n y s  R ic h tu n g  - v e r f e h l t e  
j e d o c h  s e i n  Z i e l .

C : \M U L T I C ~ l \s c o t t c .e s  P 1090  S2 
Er w a r f  A n th o n y  e i n e n  z y n i s c h e n  
B l i c k  z u , d e r  a b e r  an  d ie s e m  
w ir k u n g s lo s  a b p r a l l t e .

C : \M U L T I C ~ l\s c o t t c .d e  P 1105  
A n th o n y  l a c h t e  n u r  - e i n  a l b e r n e s  
L a ch en ; < s > e r  w o l l t e ,  dafi e s  
b e i l a u f i g  k la n g .

C : \M U L T I C ~ l \s c o t t c .e s  P 1105  S I  
A n th o n y  l a c h t e  a u f ,  w as 
u n g ezw u n g en  h a t t e  w ir k e n  s o l l e n ,  
a b e r  n u r  a lb e r n  k la n g .

C : \M U L T I C ~ l \s c o t t c .d e  P 1107  
Er v e r s u c h t e ,  B lo eck m a n  i n  e i n e r  
f r e u n d s c h a f t l i c h e n  G e s t e  d i e  Hand 
a u f  d i e  S c h u l t e r  zu  l e g e n ,  d o c h  
d i e s e r  e n t z o g  s i c h  ih m .

C : \M U L T I C ~ l\s c o t tC .e s  P 1107 S2 
Er v e r s u c h t e ,  B lo eck m a n  
f r e u n d s c h a f t l i c h  d i e  Hand a u f  d i e  
S c h u l t e r  zu  l e g e n ,  d e r  a b e r  z o g  
s i c h  e i n  w e n ig  z u r u c k .

C : \M U L T I C ~ l \s c o t t c .d e  P 1116  
E in s  i s t  k l a r  - S i e  l a s s e n  s i e  i n  
R u h e .

C : \M U L T I C ~ l \s c o t t c .e s  P 1116 S2 
A b er S i e  l a s s e n  d i e  F in g e r  v o n  
i h r ,  k la r ?

C : \M U L T I C ~ l\s c o t t c .d e  P 1117  
Er t a t  z w e i S e h r i t t e  v o r ,  a l s  
w o l l e  e r  v o r b e i ,  a b e r  A n th o n y  
v e r t r a t  ihm  d e n  W eg.

C : \M U L T I C ~ l\s c o t t c .e s  P 1117  S2 
Er t a t  z w e i S e h r i t t e  n a c h  v o r n ,  
a l s  w o l l t e  e r  A n th o n y  e i n f a c h  
s t e h e n l a s s e n ,  d e r  a b e r  t r a t  ihm  i n  
d en  Weg.

C : \M U L T I C ~ l\s c o t t c .d e  P 1121  
A b er e r  e r i n n e r t e  s i c h  an  n i c h t s ,  
n i c h t s . . .

C : \M U L T I C ~ l \s c o t t c .e s  P 1121  S2 
A b er e r  e r i n n e r t e  s i c h  an  n i c h t s ,  
g a r  n i c h t s . . .

C : \M U L T I C ~ l\s c o t t c .d e  P 1123  
A n th o n y  s t i e f i  e i n e n  l e i s e n  A c h z e r

C : \M U L T I C ~ l\s c o t t c .e s  P1123 S3 
A n th o n y  f i e l  g e g e n  d i e  T r e p p e , •
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a u s  u n d  - f i e l  a u f  d e n  g r u n e n  
P l i i s c h t e p p i c h .

r a p p e l t e  s i c h  w ie d e r  h o c h  und  
s e t z t e  z u  e in e m  t r u n k e n - z i e l l o s e n  
K o n t e r s c h la g  a n , a b e r  B lo eck m a n , 
d e r  s i c h  j e d e n  Tag s p o r t l i c h  
b e t a t i g t e  und e tw a s  v o n  S p a r r in g  
v e r s t a n d ,  b l o c k t e  ih n  m u h e lo s  ab  
und t r a f  m it  z w e i s c h n e l l e n ,  
h e f t i g e n  J a b s  s e i n  G e s i c h t .

C : \M U L T I C ~ l \s c o t t c .d e  P1123  
a l s  e r  s i c h  i n d e s s e n  a u f  B lo eck m a n  
s t i i r z e n  w o l l t e ,  d e r  m it  g e b a l l t e n ,  
a b e r  g e s e n k t e n  F a u s te n  z w e i M eter  
e n t f e r n t  s t a n d ,  p a c k t e n  ih n  z w e i  
K e l l n e r ,  d i e  w ie  a u s  dem N i c h t s  
e r s c h i e n e n  w a r e n , b e i  d e n  Armen 
und h i e l t e n  d en  H i l f l o s e n  
u m k lam m ert.

C : \M U L T I C ~ l\s c o t t c .e s  P1123 S6 
K eu ch en d  und sp u c k e n d  q u a l t e  e r  
s i c h  w ie d e r  h o c h , a b e r  a l s  e r  
e r n e u t  a u f  B loeck m an  lo s g e h e n  
w o l l t e ,  p a c k t e n  ih n  z w e i K e l l n e r ,  
d i e  p l o t z l i c h  w ie  vom Himmel 
g e f a l i e n  n e b e n  ihm  s t a n d e n ,  an  d en  
A rm en, s o  daB e r  s i c h  n i c h t  m ehr  
r u h r e n  k o n n t e .

C: \M U L T I C ~ l \s c o t t c .d e  P113 9 
" Er v e r s u c h t e  a u f z u s t e h e n ,  sa n k  
a b e r  w ie d e r  m it  dem R u ck en  g e g e n  
d i e  M auer.

C : \M U L T I C ~ l \s c o t t c .e s  P 1139 S2 
'" A n th o n y  v e r s u c h t e  a u f z u s t e h e n ,  
k l a p p t e  a b e r  an  d e r  Wand w ie d e r  
zusam m en.

C : \M U L T I C ~ l \s c o t t c .d e  P 1155  
E in  T a x i fu h r  v o r .  < s> W ied er  
v e r s u c h t e  A n th o n y , s i c h  zu  e r h e b e n  
d o c h  s e i n  K n o c h e l g a b  n a c h , a l s  
s e i  e r  e n t z w e i . 

r-

C : \M U L T I C ~ l\s c o t t c .e s  P 1155 S I  
W enig s p a t e r  fu h r  e i n e  
M o to r d r o sc h k e  v o r ,  und w ie d e r  
v e r s u c h t e  A n th o n y  a u f z u s t e h e n ,  
a b e r  s e i n  K n o ch e l k n i c k t e  e i n ,  a l s  
s e i  e r  a u s  z w e i T e i l e n  g e m a c h t .

’C:\M ULTIC~1 \ s c o t t c . d e  P1163  
A b er w enn du m orgen  vorb eik om m en  

: ‘• w i l l s t . . .

C : \M U L T I C ~ l\s c o t t c .e s  P1163 S2 
A b er  wenn S i e  m orgen  
v o r b e ik o m m e n .. .

C : \M U L T I C ~ l \s c o t t c .d e  P 1167  
• ,Er v e r s u c h t e ,  s i c h  zu  r u h r e n , a b e r  

s e i n e  M u sk eln  v e r s a g t e n  ihm  d en  
D i e n s t .

C : \M U L T I C ~ l\s c o t t c .e s  P 1167  S2 
Er v e r s u c h t e ,  s i c h  v o n  d e r  S t e l l e  , 
z u  b e w e g e n , a b e r  d i e  M u sk eln  
v e r s a g t e n  ihm  d en  D i e n s t .

’5 C : \M U L T I C ~ l\s c o ttc .d e  P I 16 9 
A b g e se h e n  v o n  dem fo r tw a h r e n d e n  
Summen i n  s e i n e n  O hren war k e in  
L a u t zu  h o r e n , k e in  L e b e n s z e ic h e n ,  
d o c h  n a c h  e in e m  A u g e n b l ic k  
d u r c h b r a c h  A n th o n y  s e l b s t  m it  
e in e m  d e u t l i c h e n  und e i g e n a r t i g e n  
Gemurmel d a s  S c h w e ig e n .

C : \M U L T I C ~ l\s c o t t c .e s  P 1169  S4 
N i c h t s  L e b e n d ig e s  war zu  s e h e n  
o d e r  zu  h o r e n  a u S e r  dem s t e t i g e n  
S a u s e n  i n  s e i n e n  O hren; < s> n a ch  
e i n e r  W e i le  a b e r  b r a c h  A n th o n y  
s e l b s t  m it  e in e m  d e u t l i c h  
v e r n e h m b a r e n , a b s o n d e r l i c h e n  L au t  
d a s  S c h w e ig e n .

C : \M U L T I C ~ l\s c o t t c .d e  P 1188  
A b er e r  m e in t e  d u r c h a u s  n i c h t ,  daS  
e s  s e l b s t v e r s t & n d l i c h  s e i ,  und  d a s  
w ar e tw a s  S e l t s a m e s .  < s > V ie le n  
M en sch en  h a t t e  R ic h a r d  C aram el 
v i e l e  K ran k u n gen  v e r z i e h e n .

C : \M U L T I C ~ l\s c o t t c .e s  P 1188 S I  
I n s g e h e im  a b e r  fa n d  e r  
k e i n e s f a l l s ,  d aS  e s  n i c h t  d e r  R ede  
w e r t  s e i ,  und  d a s  war s c h o n  e i n e  
a b s o n d e r l i c h e  S a c h e .

C : \M U L T I C ~ l \s c o t t c .d e  P1188  
D och n i e  h a t t e  e r  s e i n e r  C o u s in e  
G lo r ia  G i l b e r t  e i n e  E r k la r u n g  
v e r z i e h e n ,  d i e  s i e  s i e b e n  J a h r e  
v o r h e r ,  k u r z  v o r  i h r e r  H o c h z e i t ,  
a b g e g e b e n  h a t t e .

C : \M U L T I C ~ l\s c o t t c .e s  P118 8 S2 
R ic h a r d  C aram el h a t t e  v i e l e n  
M en sch en  v i e l e  V e r fe h lu n g e n  
v e r g e b e n ,  a b e r  e r  h a t t e  s e i n e r  
C o u s in e  n i e  e i n e  B em erkung  
v e r z i e h e n ,  d i e  s i e  k u r z  v o r . i h r e r  
H o c h z e i t  v o r  s i e b e n  J a h r e n  g em a ch t  
h a t t e .

C : \M U L T I C ~ l\s c o t t c .d e  P 1194  
D ie  V o r s t e l l u n g  i t a l i e n i s c h e r  
F ra u en  e r r e g t e  ih n  l e i c h t  - wenn  
s e i n e  G e ld b o r s e  w ie d e r  s c h w e r e r  
w og, w urde v i e l l e i c h t  s o g a r  d i e  
R om an tik  w ie d e r  h e r b e i f l i e g e n  und  
s i c h  a u f  i h r  n i e d e r l a s s e n  - d i e

C : \M U L T I C ~ l\s c o t t c .e s  P 1194  S6 
D er G edanke an  i t a l i e n i s c h e  F ra u en  
w e c k te  l e i s e  E rr e g u n g  i n  ihm  - 
w enn s e i n  G e ld b e u t e l  e r s t  w ie d e r  
p r a l l  g e f u l l t  w ar, kam v i e l l e i c h t  ,. 
a u c h  d i e  R om an tik  w ie d e r  
a n g e f lo g e n  und l i e B  s i c h  d a r a u f
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R om a n tik  d e r  b la u e n  K a n a le  
V e n e d ig s ,  d e r  g o ld g r u n e n  H iig e l 
F i e s o l e s  n a c h  dem R e g e n f a l l  und  
d i e  d e r  F r a u e n , F r a u e n , d i e  s i c h  
v e r w a n d e l t e n ,  a u f l o s t e n ,  m it  
a n d e r e n  F ra u en  v e r s c h m o lz e n  und  
a u s  s e in e m  L eb en  e n ts c h w a n d e n ,  
a b e r  d o c h  im m er s c h o n  und immer 
ju n g  b l i e b e n .

n i e d e r ,  d i e  R om an tik  b l a u e r  K a n a le  
i n  V e n e d ig  und d e r  g o ld g r u n e n  
H iig e l v o n  F i e s o l e  n a c h  dem R eg en  
und d i e  R om an tik  v o n  F r a u e n .  
< s> F r a u e n , d i e  s i c h  w a n d e l t e n ,  
a u f l o s t e n ,  i n  a n d e r e n  F r a u e n  
a u f g in g e n  und w ie d e r  a u s  s e in e m  
L eb en  w ic h e n , immer a b e r  s c h o n  und  
immer ju n g  w a r e n .

C : \M U L T I C ~ l\s c o t t c .d e  P 1196  
Nun, d a s  w iird e s i c h  a n d e r n .

C : \M U L T I C ~ l \s c o t t c .e s  P 1196  S3 
A b er d a s  w iirde s i c h  a n d e r n .

C : \M U L T I C ~ l \s c o t t c .d e  P 1209  
I n  s e i n e n  A u gen  s t a n d  j e t z t  d e r  
W ah n sin n  g e s c h r i e b e n ,  a b e r  D ot  
e r h o b  s i c h  f u r c h t l o s  u n d  t r a t  
e in e n  S c h r i t t  a u f  ih n  z u .

C : \M U L T I C ~ l \s c o t t c .e s  P 1209  S I  
W ahnsinn  s t a n d  j e t z t  i n  s e in e m  
B l i c k ,  a b e r  D o t l i e S  s i c h  n i c h t  
e i n s c h i i c h t e r n .  < s > S ie  s t a n d  a u f  
und t a t  e i n e n  S c h r i t t  a u f  ih n  z u .

C : \M U L T I C ~ l \s c o t t c .d e  P 1235  
A b er d a  t a u s c h t e  s i c h  d e r  Mann m it  
d e r  k a r i e r t e n  M iitze  s e h r .

C : \M U L T I C ~ l \s c o t t c .e s  P 1235  S I  
Da a b e r  i r r t e  d e r  Mann m it  d e r  
R e is e m u t z e .

C : \M U L T I C ~ l \s c o t t c .d e  P 1238  
"D enen hab  i c h ' s  g e z e i g t " , s a g t e  
e r ,  " e s  w ar e i n  h a r t e r  Kampf, a b e r  
i c h  h a b e  n i c h t  a u f g e g e b e n ,  so n d e r n  
i i b e r l e b t ! "

C : \M U L T I C ~ l \s c o t t c .e s  P 1238 S2 
" Ic h  h a b ' s  ih n e n  g e z e i g t " ,  
f l i i s t e r t e  e r .  < s> " E s w ar e i n  
h a r t e r  Kam pf, a b e r  i c h  h a b e  n i c h t  
a u f g e g e b e n ,  und i c h  h a b ' s  
g e s c h a f f t . "

C : \M U L T I C ~ l \s c o t t c .d e  P285  
H a ig h t  k o n n e  e i n e n  
b e w e i s k r a f t i g e r e n  S c h r i f t s a t z  a l s  
e r w a r t e t  v o r l e g e n ,  b e z w e i f l e  
j e d o c h ,  d a S  d a s  B e r u f u n g s v e r f a h r e n  
v o r  A b la u f  d e s  F r u h ja h r s  z u r  
A n h oru n g  g e la n g e n  w e r d e .

C : \M U L T I C ~ l \s c o t t c .e s  P285 S l l  
H a ig h t , e i n g e r e i c h t  h a t t e ,  s e i  
s t i c h h a l t i g e r  a l s  e r w a r t e t  
a u s g e f a l l e n ,  e r  b e z w e i f l e  a b e r ,  
d a £  d i e  B e r u fu n g s v e r h a n d lu n g  v o r  
Ende d e s  F r i ih ja h r e s  s t a t t f i n d e n  
w u r d e .

C : \M U L T I C ~ l \s c o t t c .d e  P524  
G egen  M it t a g  j e d o c h ,  a l s  s i e  
e t l i c h e  i h r e r  B e k a n n te n  a n g e r u f e n  
h a t t e  d a r u n t e r  d i e  m a r t i a l i s c h e  
M u r ie l ,  u n d  f e s t s t e l l e n  m u S te , daS  
j e d e  v o n  ih n e n  b e r e i t s  zum 
M i t t a g e s s e n  v e r a b r e d e t  w a r , 
u b e r l i e E  s i e  s i c h  e in e m  s t i l l e n  
M i t l e i d  m it  s i c h  s e l b s t  und i h r e r  
E in s a m k e i t .

C : \M U L T I C ~ l \s c o t t c .e s  P524 S I  
G egen  M it t a g  a b e r ,  nachdem  s i e  
m e h r e r e  B e k a n n te , u n t e r  an d erem  
a u c h  d i e  m a r t i a l i s c h e  M u r ie l ,  
a n g e r u f e n  und e r f a h r e n  h a t t e ,  dafi 
s i e  a l l e  m it e in a n d e r  zum 
M it t a g e s s e n  n i c h t  f r e i  w a r e n , 
l e i s t e t e  s i e  s i c h  d o c h  e i n  w e n ig  
s t i l l e s  S e l b s t m i t l e i d  a n g e s i c h t s  
i h r e r  E in s a m k e i t .

C : \M U L T I C ~ l\s c o t t c .d e  P726  
Und j e t z t  h a t t e  G lo r ia  d i e s e n  
g a n z e n  N o v e m b e r ta g , d i e s e n  g a n z e n  
t r o s t l o s e n  Tag h in d u r c h  u n t e r  
e in e m  s c h m u tz ig w e iB e n  Him m el 
g e d a c h t ,  d a S  s i e  s i c h  w o m o g lic h  
g e i r r t  h a t t e .

C : \M U L T I C ~ l \s c o t t c .e s  P 726 S I  
J e t z t  a b e r ,  d en  g a n z e n  t r o s t l o s e n  
N o v em b er ta g  h in d u r c h , h a t t e  G lo r ia  
u n t e r  e in e m  s c h m u tz ig w e iS e n  Himmel 
d a r iib e r  n a c h g e d a c h t ,  ob  s i e  s i c h  
v i e l l e i c h t  g e i r r t  h a t t e .  <s>Um d i e  
U n v e r s e h r t h e i t  i h r e r  h o c h s t e n  Gabe 
zu  b e w a h r e n , h a t t e  s i e  s i c h  n i c h t  
m ehr um L ie b e  b e m u h t .

C : \M U L T I C ~ l \s c o t t c .d e  P878  
"A ber e s  i s t  d o c h  w a h r ."

C : \M U L T I C ~ l \s c o t t c .e s  P878 S I  
"Stim m t d o c h  a b e r ."
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Appendix D-2.1: AUCH -  HCO (240)
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C : \M U L T I C ~ l \s c o t t l .d e  P845 S4 
M it s t a r k  i r o n is c h e m  U n te r to n  
h a t t e  e r  s i e  g e b e t e n ,  ih n  m it  
Vornam en a n z u r e d e n , und g eh o rsa m  
h a t t e  s i e  d i e s  au ch  m eh rere  M ale  
g e t a n  - d o ch  dann w ar s i e ,  
h i l f l o s ,  z e r k n i r s c h t ,  a b e r  in  
G e la c h t e r  a u f g e l o s t ,  w ie d e r  a u f  
B lo c k h e a d  v e r f a l i e n .

C : \M U L T I C ~ l \s c o t t l .e s  P845  
Er h a t t e  s i e  m it  e in em  d e u t l i c h e n  
U n te r to n  v o n  I r o n i e  e r s u c h t ,  ih n  
d o c h  b e im  Vornam en zu  n e n n e n , was 
s i e  g eh o rsa m  e i n  p a a rm a l g em a ch t  
h a t t e ,  um dann h i l f l o s ,  r e u e v o l l ,  
a b e r  g e s c h u t t e l t  v o n  L a ch en  w ie d e r  
a u f  d a s  " B lock h ead "  
zu ru ck zu k om m en .

C : \M U L T I C ~ l \s c o t t l .d e  P268 S i  
In  d e r  g e s p a n n te n  P a u se , d i e  
f o l g t e ,  i i b e r l e g t e  s i c h  A n th on y  
e i n e  g e i s t r e i c h e  A n tw o rt - e tw a ,  
dafi man j a  a u ch  s e i t  U r z e i t e n  a u f  
D ic k  h e r u m tr a m p e lte .

C : \M U L T I C ~ l \s c o t t l .e s  P268  
I n  d e r  n a c h f o lg e n d e n  b e t r o f f e n e n  
P a u se  l a g  A n th on y  e i n e  Bem erkung  
a u f  d e r  Z unge - e tw a  i n  d e r  
R ic h tu n g , daE e r  s i c h  e i n  
S c h lo E g e s p e n s t  e i g e n t l i c h  a n d e r s  
v o r g e s t e l l t  h a b e .

C : \M U L T I C ~ l\s c o t t l .d e  P566 SI  
"Nun j a " ,  s a g t e  s i e  m it  e in em  
r a s c h e n  A u g e n a u f s c h la g ,  "warum 
a u ch  n ic h t ?

C : \M U L T IC ~ 1 \sc o tt1 . e s  P566  
S i e  w a r f ihm  e in e n  r a s c h e n  B l i c k  
z u . < s > nJ a .  < s > S o la n g e  i c h . . .  
< s> ju n g  b in ."

C : \M U L T I C ~ l\s c o t t l .d e  P8 84 S3 
Das w ar au ch  g u t  s o .

C : \M U L T I C ~ l \s c o t t l .e s  P884 - 
Und s o  s o l l t e  e s  s e i n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1507 S I  
"Ach, Himmel n o c h  m a l" , r i e f  
G lo r ia  e r b i t t e r t ,  "daE du a b e r  
a u ch  immer s o  i i b e r t r e ib e n  m uE t! 11

C : \M U L T I C ~ l \s c o t t l .e s  P 1507  
"Himmel n o c h  m al" , s t i e E  G lo r ia  
u n g e h a l t e n  h e r v o r ,  "du u b e r t r e i b s t  
immer m a S lo s ."

C: \M U L T I C ~ l \s c o t t l .d e  P1568 S3 
A ber d a s  i s t  a u ch  s c h o n  a l l e s  - e s  
h a t t e  a u f  m ich  k e i n e r l e i  W irk u n g .

C : \M U L T I C ~ l \s c o t t l .e s  P1568  
A b er d a s  war a l l e s  - i n n e r 1 i c h  h a t  
e s  m ich  a b s o l u t  n i c h t  b e r u h r t .

C : \M U L T I C ~ l\s c o t t l .d e  P 1740 S2 
"Fur d i e  i s t  e s  j a  a u ch  k e in e  
D em u tig u n g . < s> S o n d ern  d i e  e i n z i g e

C : \M U L T I C ~ l\s c o t t1 . e s  P1740  
" D ie  a n d e r e n  F ra u en  s e h e n  e s  n i c h t  
s o ,  w e i l  e s  f u r  s i e  d e r  e i n z i g e
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R e c h t f e r t i g u n g  i h r e s  L e b e n s .  
<s>D as e i n z i g e ,  w ozu  s i e  t a u g e n .

L e b e n sz w e c k  i s t ,  d a s  e i n z i g e ,  
w o fiir  s i e  t a u g e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1849 S I  
" N a t i ir l ic h  l i e b e  i c h  d i c h " , s a g t e  
s i e  u n g e d u ld ig  und  f u h r t e  r a s c h  zu  
ih r e r  E n t la s t u n g  a n : "D esw egen  
k ann  i c h  j a  auch n i c h t  m it  

.a n s e h e n , w i e ' s  m it  d i r  b e r g a b  
g e h t ,  w e i l  du  im m er n u r  h e r u m s i t z t  
und s a g s t ,  du m u £ t e s t  a r b e i t e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1849  
" N a t u r l ic h  l i e b e  i c h  d ic h " ,  s a g t e  
s i e  u n g e d u ld ig  und s o f o r t  i n  d e r  
D e f e n s i v e .  <s>"Und g e r a d e  d e s h a lb  
f i n d e  i c h  e s  s c h r e c k l i c h ,  w enn du  
h i e r  n u r  h e r u m l ie g s t  und  m ir  
e r z a h l s t ,  du m u S te s t  a r b e i t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1149 S2 
" S t e t s  s i e h t  e r  s i e  a n g s t l i c h ,  
u n t u c h t i g  u n d  a l t  - und d a s  s i n d  
s i e  j a  auch", s e t z t e  s i e  h in z u .

C :\MULTIC~l \ s c o t t 1 . e s  P 1149  
"Er e r l e b t ’ s i e  immer n u r , w enn s i e  
v e r a n g s t i g t  und u n g e s c h i c k t  und  
a l t  s i n d . "

C :\M U L T I C ~ l \ s c o t t l .d e  P 1084 S I  
"Das d a r f s t  du auch, m orgen  
a b e n d . 11

C : \M U L T I C ~ l \ s c o t t l .e s  P 1084  
"M orgen a b en d  s i e h s t  du m ich  j a ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1074 S I  
D as t a t  e r  auch.

C : \M U L T I C ~ l \s c o t t l .e s  P 1074  
Er h i e l t  s e i n  V e r s p r e c h e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1807  S I  
"Das h a b e  i c h  n i c h t  g e m e in t ,  und  
d a s  w e iS t  du auch.

C : \M U L T I C - l \ s c o t t l . e s  P 1807  
"So m e in e  i c h  e s  n i c h t ,  d a s  w e iS t  
du d o c h .

C : \M U L T I C ~ l \s c o t t l .d e  P710 S I  
"Mach i c h  m ir  auch."

C : \M U L T I C ~ l \s c o t t l .e s  P710  
"M ach1 i c h  m ir  w i r k l i c h . "

C : \M U L T I C ~ l \s c o t t l .d e  P 1640 S2 
" U n ter  g e w is s e n  v o r iib e r g e h e n d e n  
U m stan d en  k an n  i c h  m ir  d u r c h a u s  
v o r s t e l l e n ,  e i n e  a n d e r e  F rau  zu  
w o l l e n ,  n i c h t  a b e r ,  s i e  auch zu  
n eh m en ."

C : \M U L T I C ~ l \ s c o t t l .e s  P 1640  
I c h  k o n n te  m ir  v o r s t e l l e n ,  u n t e r  
b e s t im m te n  v o r iib e r g e h e n d e n  
U m stan d en  e i n e  F rau  zu  w o l l e n ,  
n i c h t  a b e r ,  s i e  m ir  zu  n eh m en ."

C : \M U L T I C ~ l\s c o t t2 .d e  P308 S2 
Du h a s t  e i n e  M enge P f e i l e  
v e r s c h o s s e n ,  a b e r  h a s t  du a u ch  
i r g e n d w e lc h e  V o g e l  e r l e g t ? "

C : \M U L T I C ~ l\s c o t t 2 .e s  P308  
Du h a s t  v i e l e  P f e i l e  v e r s c h o s s e n ,  
d o c h  h a s t  du e in e n  e i n z i g e n  V o g e l  
e r l e g t ? !'

C : \M U L T I C ~ l \s c o t t2 .d e  P 1426 S5 
I c h  b e l a s t i g e  m e in e  f r i ih e r e n  
>F r e u n d e < j a  auch n i c h t .

C : \M U L T I C ~ l \s c o t t2 .e s  P 1426  
I c h  d r a n g e  m ich  m e in e n  f r i ih e r e n  
<Freunden> n i c h t  a u f .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1534 S3 
Du t u s t  n i c h t s  - a l s o  z a h l t  auch 
n i c h t s . . "

C : \M U L T I C ~ l\s c o t t 2 .e s  P1534  
W e il du n i c h t s  b e w e g s t ,  i s t  n i c h t s  
w i r k l i c h  w i c h t i g ."

C : \M U L T I C ~ l\s c o t t2 .d e  P959 S 6 
Und g e l e r n t  h a b e  i c h  d a r a u s , daE  
man n i c h t s  h a b e n  k a n n , a b e r  auch- 
g a r  n i c h t s .

C : \M U L T I C ~ l \s c o t t2 .e s  P9S9  
Und d a r a u s  h a b e  i c h  g e l e r n t ,  d aS  
du n i c h t s  h a b en  k a n n s t ,  i ib e r h a u p t  
n i c h t s .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1391 S5 
S i e  m a ch te  s i c h  S o r g e n , ob  s i e  
auch g e n iig e n d  M ake-up v e r w e n d e t  
h a t t e ,  u n d .d a  d i e  R o l l e  d i e  e i n e s  
z w a n z ig j a h r ig e n  M adchens w ar, 
u b e r l e g t e  s i e ,  ob s i e  n i c h t  e i n  
k l e i n e s  b iS c h e n  zu  e r n s t  g e w e s e n  
w a r .

C : \M U L T I C ~ l \s c o t t2 .e s  P 1391  
S i e  u b e r l e g t e ,  ob s i e  g e n u g  M ake
up b e n u t z t  und ob s i e ,  d a  d i e  
F ra u , d i e  s i e  g e s p i e l t  h a t t e ,  e r s t  
z w a n z ig  w a r , n i c h t  e i n  w e n ig  zu  
g e s e t z t  g e w e se n  w a r .

C : \M U L T I C ~ l\s c o t t2 .d e  P1473 S2 
"Dann e b e n  n i c h t .  Himmel n o c h  m a l,-  
b r a u c h s t  du auch n i c h t ! "

C : \M U L T I C ~ l\s c o t t 2 .e s  P1473  
"Ach, mach d o c h , w as du w i l l s t ! "

C : \M U L T I C ~ l\s c o t t2 .d e  P 1561  S4 
A ch j a  - warum s o l l t e  auch jem and  
b e r e i t w i l l i g  d a s  e i g e n e  L eb en sw erk  
v e r u n g l im p f e n ?

C : \M U L T I O l\s c o t t 2  . e s  P 1561  
Wer b r i n g t  e s  s c h o n  f e r t i g ,  
h e r a b s e t z e n d  iib e r  s e i n  e i g e n e s  
L eb en sw erk  zu  s p r e c h e n . . .
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C : \M U L T I C ~ l \s c o t t l .d e  P 1389  S4 
S i e  p r o b i e r t e  e i n e  z w e i t e  G ab el 
v o l l  - und  im  n a c h s t e n  A u g e n b l ic k  
afi s i e  auch s c h o n .

C : \M U L T I C ~ l \s c o t t l .e s  P 1389 - 
S i e  k o s t e t e  n o c h  e i n e  G a b e l v o l l ,  
dann  b eg a n n  s i e  zu  e s s e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1427  S3 
Und s i e  d a zu  auch n o c h  zu  
e r m u n te r n , in d em  man a u s  s o l c h e n  
H a u sern  S c h a u k a s te n  m a c h t ."

C : \M U L T I C ~ l \s c o t t l - e s  P 1427  
Und s i e  n o c h  h e r z u lo c k e n ,  in d em  
man s o l c h e  H a u ser  zu  S c h a u s t i ic k e n  
m ach t I

C : \M U L T I C ~ l\s c o t t l .d e  P 1584  S2 
A b er g a n z  b e s t im m t d e in e  A ugen  - 
und m e in e n  Mund, und i c h  d en k e  
auch, m e in e  G e s ic h t s f o r r a .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1584  
A b er g a n z  g ew iB  d e in e  A ugen  und  
m e in e n  Mund und w oh l m e in e  
G e s ic h t s f o r m .

C : \M U L T I C ~ l\s c o t t l .d e  P 1247  S5 . 
E in e n  A u g e n b lic k  s p a t e r  b r a c h  e s  
a b , und e r  k o n n te  e b e n  n o c h  d a s  
t i e f e  G e p o l t e r  e i n e r  M annerstim m e  
h o r e n , da s e t z t e  e s  auch sc h o n  
w ie d e r  e i n  - o h n e  E nde; < s > e r s t  
w ar e s  n u r  l a s t i g ,  dann a u f  
s e l t s a m e  W e ise  e r s c h r e c k e n d .

C : \M U L T I C ~ l \s c o t t l .e s  P 1247  
E in e n  Moment war e s  w ie d e r  s t i l l ,  
e r  vernahm  d a s  l e i s e  Gemurmel 
e i n e r  M an n erstim m e, dann g in g  e s  
w ie d e r  l o s  und e n d lo s  w e i t e r ,  war 
z u e r s t  n u r  a r g e r l i c h ,  dann  s e l t s a m  
b e a n g s t ig e n d .

C : \MULTIC~l \ s c o t t l . d e  P 1582 S I  
"Auch m e in e  N ase?"

C : \ M U L T I O l \ s c o t t l . e s  P1582  
"M eine N ase?"

C : \M U L T I C ~ l\s c o t t l .d e  P6 S3 
P a tc h  w ar; <s>w enn e r  s e i n e  
Abstam m ung b i s  zu  d en  K r e u z r i t t e r n  
i ib e r s  M eer h a t t e  z u r u c k v e r f o lg e n  
k o n n e n , w a re  e s  auch n i c h t  
a u s g e p r a g t e r  g e w e s e n . <s>D enn e i n  
A d e l , d e r  g a n z  a u f  G e ld  g e g r u n d e t  
i s t ,  v e r l a n g t  v o r  a l l e m .

C : \M U L T I C ~ l \s c o t t l .e s  P6 
P a tc h  w a r , s c h e n k t e  A n th on y  
e b e n s o v i e l  g e s e l l s c h a f t l i c h e  
S i c h e r h e i t ,  a l s  h a t t e  e r  s e i n  
G e s c h le c h t  i ib e r s  M eer b i s  zu  .d en  
K r e u z fa h r e r n . z u r u c k v e r f o lg e n  
k o n n e n .

C : \M U L T I C ~ l\s c o t t l .d e  P12 S2 
S i e  war e i n e  Dame, d i e  im  
M usikzim m er i h r e s  H a u ses  am 
W a sh in g to n  S q u a r e  s a n g , * s a n g  und  
a b e r m a ls  sa n g  - z u w e i le n  sa f ie n  
G a s te  um s i e  h e r ,  d i e  M anner  
w ip p te n  m it  v e r s c h r a n k t e n  Armen 
und a n g e h a lte n e m  Atem  a u f  
S o f a k a n t e n ,  d i e  F ra u en  h a t t e n  d i e  
H ande i n  d en  SchoE  g e l e g t  und  
r a u n te n  d en  M annern g e l e g e n t l i c h  
e tw a s  z u ,'  a p p la u d ie r t e n  s t e t s  s e h r ,  
l e b h a f t  und s t i e B e n  n a c h  jed em  
L ie d  l e i s e  S c h r e i e  d e s  E n tz iic k e n s  
a u s  - o f t  sa n g  s i e  auch f i ir  
A n th o n y  a l l e i n ,  a u f  i t a l i e n i s c h ,  
f r a n z o s i s c h  o d e r  i n  e in e m  
s e l t s a m e n  und e n t s e t z l i c h e n  
D i a l e k t ,  d en  s i e  f i i r  d i e  M undart 
d e r  S i id s t a a t e n n e g e r  h i e l t .

C : \M U L T I C ~ l \ s c o t t l .e s  P12 
S i e  war e i n e  Dame, d i e  im  
M usikzim m er i h r e s  H a u ses am 
W a sh in g to n  S q u a re  u n e n tw e g t  sa n g  - 
m anchm al um geben v o n  G a s te n ,  
M annern m it  v e r s c h r a n k t e n  Armen, 
d i e  m it  a n g e h a lte n e m  Atem  s i c h  a u f  
dem Rand v o n  S o f a s  w ie g t e n ,  und  
F r a u e n , d i e  d i e  Hande i n  d en  S ch oS  
g e l e g t  h a t t e n ,  h in  und w ie d e r  d en  
M annern e tw a s  z u f  l i i s t e r t e n ,  s t e t s  
b e g e i s t e r t  k l a t s c h t e n  und n a ch  
jed em  L ie d  l e i s e ,  g ir r e n d e  R u fe  
a u s s t i e E e n  h a u f i g  a b e r  auch 
g a n z  a l l e i n  f i i r  A n th o n y , in  
I t a l i e n i s c h  o d e r  F r a n z o s i s c h  o d e r  
i n  e in em  frem d en  und g r a u s l i g e n  
D i a l e k t , d en  s i e  f u r  d i e  
S p r e c h w e is e  d e r  N e g e r  a u s  den  
S i id s t a a t e n  h i e l t .

C : \M U L T I C ~ l \s c o t t l .d e  P34 S2 
Ware e r  a u s s c h l i e B l i c h  A n th on y  
v e r p f l i c h t e t  - e b e n  b ou n d  - 
g e w e s e n , s o  w are d i e s e r  D e f e k t  
r a s c h  b eh ob en . g e w e s e n , in d e s  w ar  
e r  auch d e r  B ounds z w e ie r  a n d e r e r ,  
G e n tle m e n  i n  d e r  N a c h b a r s c h a f t .

C : \M U L T I C ~ l \ s c o t t l .e s  P34 
Ware e r  z u r  G anze A n th o n y s  B ounds  
g e w e s e n , w are d i e s e r  M angel s e h r  
s c h n e l l  b e h o b e n  w o rd en , a b e r  
B ounds war n o c h  z w e i w e i t e r e n  
H e r r e n  i n  d e r  N a c h b a r s c h a f t  
v e r p f l i c h t e t . < s > V o r m it ta g s  v o n  
a c h t  b i s  e l f  Uhr. a b e r  g e h o r t e  e r  
g a n z  und g a r  A n th o n y .

C : \M U L T I C ~ l \s c o t t l .d e  P35 S4 C : \M U L T I C ~ l \s c o t t l .e s  P3 5
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Appendix D-2.1: AUCH -  HCO (240)
Immer z u  W e ih n a c h te n  s c h i c k t e  e r  
ihm  e i n e  A n le ih e  i n  H ohe v o n  
f u n f h u n d e r t  D o l l a r ,  d i e  A n th o n y ,  
s o f e r n  m o g l ic h ,  m e i s t  v e r a u S e r t e ,  
da e r  s t e t s  e i n  w e n ig , w enn auch 
n i c h t  s e h r ,  i n  G e ld n d te n  w a r .

Zu W e ih n a c h te n  s c h i c k t e  e r  ihm  
s t e t s  e i n e n  P f a n d b r ie f  u b e r  
f u n f h u n d e r t  D o l l a r ,  d e n  A n th o n y  
n a c h  M o g l i c h k e i t  g l e i c h  v e r k a u f t e ,  
d a  e r  s t e t s  e i n  w e n ig  - wenn auch 
n i c h t  e r n s t h a f t  -k n a p p  b e i  K a sse  
w a r.

C : \M U L T I C ~ l \s c o t t l .d e  P37 S I  
So d i c h t  e r  s e in e m  Einkom m en auch 
a u f  d en  F e r s e n  w a r , e r  h i e l t  e s  
f u r  a u s r e i c h e n d .

C‘: \M U L T I C ~ l\s c o t t l  . e s  P37 
So d i c h t  A n th o n y  auch s t e t s  s e in e m  
Einkom m en a u f  d en  F e r s e n  b l i e b ,  
g l a u b t e  e r  d o c h , d a m it  auskom m en  
zu  k o n n e n .

C : \M U L T I C ~ l \s c o t t l .d e  P43 S2 
Er l e b t e  n i c h t  n u r  i n  dem Wahn, i n  
s e i n e r  J u g e n d  a l i e n  p r a k t i s c h e n  
A n g e le g e n h e i t e n  m it  a u S e r s t e r  
G e w i s s e n h a f t i g k e i t  n a c h g e g a n g e n  zu  
s e i n ,  j a  j e d e  V e r a b r e d u n g  a u f  d i e  
M in u te  p u n k t l i c h  e i n g e h a l t e n  zu  
h a b e n , s o n d e r n  w i e g t e  s i c h  auch i n  
dem G la u b e n , d i e s  s e i  g e n a u  und  
h a u p t s a c h l i c h  d e r  G rund f u r  s e i n e n  
E r f o l g  g e w e s e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P43 
Er g a b  s i c h  d e r  i r r i g e n  M einung  
h i n ,  dafi e r  i n  s e i n e r  J u g en d  n i c h t  
n u r  a l l  s e i n e  V o rh a b en  m it  d e r  
g r o S t e n  S o r g f a l t  a b g e w ic k e l t  und  
zu  j edem  T erm in  a u f  d en  S c h la g  
p u n k t l i c h  gekom m en w a r , so n d e r n  
d aS  d i e s  auch d e r  u n m i t t e lb a r e  und  
w i c h t i g s t e  G rund f i i r  s e i n e n  E r f o l g  
w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P74 S2 
D ie  a b s u r d e  V o r s t e l l u n g ,  s i c h  
h i n z u s e t z e n  und n i c h t  n u r  W orte  
h e r b e iz u z a u b e r n ,  m it  d e n e n  e r  
G ed an k en  e i n k l e i d e n  k o n n t e ,  
s o n d e r n  auch G ed an k en , d i e  e s  w e r t  
w a r e n , i n  W orte e i n g e k l e i d e t  zu  
w erd en  - d i e s  a l l e s  l a g  f u r  ih n  
w e i t  a b s e i t s  a l i e n  B e g e h r e n s .

C : \M U L T I C ~ l \ s c o t t l . e s  P74 
D ie  V o r s t e l l u n g ,  s i c h  h i n s e t z e n  
und n i c h t  n u r  W orte h e r v o r b r in g e n  
zu  m iis se n , i n  d i e  man* s e i n e  
G edanken  k l e i d e n  k o n n t e ,  so n d e r n  
v o r  a l l e m  auch G ed an k en , d i e  e i n e r  
s o l c h e n  Muhe i ib e r h a u p t  w e r t  w a ren !  
< s > N e in , d i e  g a n z e  S a c h e  e r s c h i e n  
ihm  n i c h t  im  m in d e s te n  
e r s t r e b e n s w e r t .

C : \M U L T I C ~ l \s c o t t l .d e  P78 S3 
Er em p fan d  d a s  M adchen a l s  
w i r k l i c h  s c h o n  - d an n  b e g r i f f  e r  
p l o t z l i c h :  Es war d e r  A b s ta n d ,  
k e i n  r a r e r  und  k o s t b a r e r  A b sta n d  
d e r  S e e l e ,  a b e r  d o c h  e i n  A b s ta n d ,  
w enn auch n u r  i n  i r d i s c h e n  M e te r n .

C : \M U L T I C ~ l \ s c o t t l .e s  P78 
Er w urde v o n  dem G e fu h l b e d r a n g t ,  
daE s i e  s c h o n  war - und  dann  
b e g r i f f  e r ,  w as e s  w ar: i h r e  
D is t a n z  - n i c h t  e i n e  e d l e ,  
k o s t b a r e  D is t a n z  d e r  S e e l e ,  a b e r  
im m erh in  e i n e  w enn auch n u r i n  
i r d i s c h e n  E l l e n  g e m e s s e n e  
E n t fe r n u n g .

C : \M U L T I C ~ l \s c o t t l .d e  P98 S2 
D ic k  s i e h t  auch n i c h t  u n b e d in g t  
m ehr a l s  a n d e r e .

C : \M U L T I C ~ i \ s c o t t l .e s  P98 
<§> MAURY: D ic k  s i e h t  n i c h t  
u n b e d in g t  m ehr a l s  a n d e r e  L e u t e .

C : \M U L T I C ~ l \s c o t t l .d e  P113 S3 
Auch a n  a n d e r e n  K o r p e r s t e l l e n  
w o lb t  e r  s i c h  - s e i n  Bauch w o lb t  
s i c h  p r o p h e t i s c h ,  s e i n e  'W orte  
k l i n g e n  s o ,  a l s  w o lb t e n  s i e  s i c h  
a u s  s e in e m  Mund h e r v o r ,  s e l b s t  d i e  
T a s c h e n  s e i n e s  S m o k in g s w o lb e n  
s i c h  w ie  d u r c h  e i n e  I n f e k t i o n  dank  
e i n e r  Sam m lung a b g e g r i f f e n e r  
F a h r p la n e , Program m e und  
v e r s c h i e d e n s t e r  Z e t t e l  - a u f  
d i e s e n  m ach t e r  s i c h  s e i n e  
N o t i z e n ,  w o b e i e r  s e i n e  u n g l e i c h  
g e l b e n  A ugen  f e s t  z u sa m m e n k n e if t  
u n d  m it  d e r  f r e i e n  L in k e n  
S c h w e ig e n  g e b i e t e t .

C : \M U L T I C ~ l \ s c o t t l .e s  P113  
Auch s o n s t  i s t  e r  m it  z a h l r e i c h e n  
W olbungen  a u s g e s t a t t e t .  < s > S e in  
Bauch w o lb t  s i c h  p r o p h e t i s c h ,  d i e  
W orte q u e l l e n  ihm  i n  d ic k e n  
W olbungen  a u s  dem Mund, s o g a r  d i e  
T a sc h e n  s e i n e s  S m o k in g s w o lb e n  
s i c h  - a l s  s e i e n  s i e  v o n  d e r  
a l lg e m e in e n  T en d en z  i n f i z i e r t  - 
u n t e r  dem D ruck  v o n  F a h r p la n e n ,  
Program m en u n d  v i e l e r l e i  Z e t t e l n ,  
a u f  d e n e n  e r  s i c h ,  d i e  u n g le i c h e n  
A ugen  z u sa m m e n k n e ife n d  und m it  d e r  
f r e i e n  l i n k e n  Hand urn Ruhe 
b i t t e n d ,  s e i n e  N o t i z e n  zu  m achen  
p f l e g t .

C : \M U L T I C ~ l \s c o t t l .d e  P123 S5 
N ie  auch n u r  e in m a l d i e  Sau

C : \M U L T I C ~ l \s c o t t l .e s  P123. 
D as i s t  b e i  e u c h  n i c h t  d r in .
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r a u s l a s s e n . ‘‘
C : \M U L T I C ~ l \s c o t t l .d e  P183 S I  
DIE STIMME Auch d a s  w i r s t  (:du i n  
d ie s e m  Land e n t d e c k e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P183  
DIE STIMME: Auch d a s  w i r s t  du i n  
d ie s e m  Land e r f a h r e n .

C : \M U L T I C ~ l \s c o t t l .d e  P183 S3 
Auch w i r s t  du v i e l e s  t u n ,  d a s  
u n e c h t  i s t .

C : \M U L T I C ~ l \s c o t t l .e s  P183  
Und auch du w i r s t  v i e l e s  tu n ,  was 
T a lm i i s t .

C : \M U L T I C ~ l\s c o t t l .d e  P193 S5 
D r e i  D u tz e n d  tu g e n d sa m e r  F ra u en  
d e r  e r s t e n  G a r n itu r  g a b e n  i h r e  
E ig n u n g , wenn auch n i c h t  i h r e  
d e f i n i t i v e  B e r e i t s c h a f t  b e k a n n t ,  
d r e i  D u tz e n d  M i l l i o n a r e n  K in d e r  zu  
g e b a r e n .

C : \M U L T I C ~ l \s c o t t l .e s  P193  
D r e i  D u tz e n d  t u g e n d h a f t e  Damen aus  
d e r  o b e r s te n '  S c h u b la d e  d e r  
G e s e l l s c h a f t  t a t e n  i h r e  
B e fa h ig u n g ,-  j a ,  i h r e  a u s d r i i c k l i c h e  
B e r e i t s c h a f t  k u n d , d r e i  D u tz e n d  
M il l io n a r e n  K in d e r  z u  g e b a r e n .

C : \M U L T I C ~ l\s c o t t l .  d e  P234 S I  
A n th o n y  war v e r w i r r t ,  a b e r  ihm  war 
auch k a l t  und l e i c h t  u n b e h a g l ic h  
zu m u te , d a h e r  f l u c h t e t e  e r  s i c h  i n  
d e n  A n g r i f f .

C : \M U L T I C ~ l'\s c o t t l . e s  P234  
A n th o n y  s t u t z t e ,  a b e r  w e i l  e r  f r o r  
und auch e i n  b iS c h e n  v e r l e g e n  war, 
e n t s c h i e d  e r  s i c h  f i i r  d en  A n g r i f f  
a l s  b e s t e  V e r t e i d i g u n g .

C : \M U L T I C ~ l \s c o t t l .d e  P263 S I  
" S in d  S i e  auch S c h r i f t s t e l l e r , Mr.

C ; \ M U L T I C - l \ s c o t t l . e s  P263  
" S in d  S i e  auch S c h r i f t s t e l l e r , Mr.

C : \M U L T I C ~ l \ s c o t t l .d e  P284 S5 
Kaum j e d o c h  w ar ihm  d a s  Thema 
z u g e s c h o b e n  w o rd en , da w urde e s  
ihm  v o n  s e in e m  U rh eb er  auch s c h o n  
w ie d e r  g e w a lts a m  e n t r i s s e n ,  
f o r t e n t w i c k e l t , b e f i n g e r t ,  i n  d i e  
L ange g e z o g e n , und s o  w urde ihm  
s c h l i e B l i c h  d e r  G arau s g e m a c h t.

C : \M U L T I C ~ l\s c o t t l .  e s  P284  
G i l b e r t  ihm  d a s  Thema z u g e s c h o b e n ,  
r iB  e r  e s  w ie d e r  an  s i c h ,  um d a b e i  
zu  v e r h a r r e n ,  e s  h in  und h e r  zu  
w en d en , a u s z u s p in n e n  und ihm  S a f t  
und K r a f t  z u  nehm en.

C : \M U L T I C ~ l \s c o t t l .d e  P287 S I  
Da d i e s e  B em erkung, m it  
h in r e ic h e n d e n  J a s  v e r s e h e n ,  auch 
M r.

C : \M U L T I C ~ l \ s c o t t l .e s  P287  
Da auch Mr.

C : \M U L T I C ~ l\s c o t t l .d e  P297 S2 
G i l b e r t  h a t t e  n o c h  e i n e  I d e e  - w ie  
f r o h  s i e  d en n o ch  w a r e , d aS  s i e  
gekommen s e i e n ,  auch wenn s i e  n u r  
e i n e  a l t e  Dame b e s u c h t  h a t t e n ,  
v i e l  zu  a l t ,  um n o c h  m it' ih n e n  zu  
f i i r t e n .

C : \M U L T I C ~ l \s c o t t l .e s  P297  
G i l b e r t  f i e l  n o c h  d a h in g e h e n d  
e tw a s  e i n ,  d aS  s i e  s i c h  s e h r  iib er  
d en  B e su c h  g e f r e u t  h a b e , auch wenn 
s i e  n u r  e i n e  a l t e  Dame v o r g e fu n d e n  
h a t t e n ,  d i e  v i e l  zu  a l t  w ar, um 
m it  ih n e n  zu  f l i r t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P333 S7 
N a t u r l i c h . kann D ic k  j e d e n  
C h a r a k te r  zu  P a p ie r  b r in g e n ,  d e r  
s i c h  a b s i c h t l i c h  w ie  e i n  
s c h i l l e r n d e r  C h a r a k te r  a u f f u h r t ,  
a b e r  k o n n te  e r 1auch d i e  e i g e n e  
S c h w e s te r  a k k u r a t  a u f s  B l a t t  
w e r f e n ? "

C : \M U L T I C ~ l \s c o t t l .e s  P333 
E in e  m a le r i s c h e  F ig u r ,  e in e n  
o r i g i n e l l e n  Typ kann  D ic k  
n a t i i r l i c h  s c h i l d e r n ,  a b e r  k o n n te  
e r  s e i n e  e i g e n e  S c h w e s te r  p r a z i s e  
b e s c h r e i b e n ? "

C : \M U L T I C ~ l\s c o t t l .d e  P372 S5 
S i e  h a t  auch iib e r  H aut g e r e d e t  - 
i ib e r  i h r e  H a u t . *

C : \M U L T I C ~ l\s c o t t1 . e s  P3 72 • 
Und u b e r  H a u t.

C : \M U L T I C ~ l\s c o t t l .d e  P415 S I  
Dem s t a n d  e tw a s  g e g e n u b e r , w om it 
s i c h  s e i n  G e h ir n  b e h a r r l i c h  
a u s e i n a n d e r s e t z t e  und  d a s  e s  a l s  
l a s t i g e n  K om plex a b t a t ,  d a s  ih n  
j e d o c h ,  war e s  auch a u s  l o g i s c h e n  
G runden v e r w o r fe n  und t a p f e r  
z e r t r e t e n ,  d u r c h  d en  w e ic h e n  
S c h n e e m a tsc h  d e s  S p a tn o v e m b e r s  zu  
e i n e r  B u c h e r e i  g e t r i e b e n . h a t t e ,  i n  
d e r  s i c h  k e i n e s  d e r  B iich er  fa n d ,  
d i e  e r  am d r in g e n d s t e n  b e n o t i g t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P415  
D a g eg en  a b e r  s p r a c h  e t w a s ,  was 
s e i n  H ir n  b e h a r r l i c h  a l s  l a s t i g  
e r k a n n t  h a t t e  und b e h a n d e l t e ,  was 
ih n  a b e r  - w enn a u ch  v o n  d e r  L o g ik  
a b g e h a k t  und b e h e r z t  m it  FiiBen 
g e t r e t e n  - d u r c h  d en  
N ovem b erm atsch  i n  e i n e  B i b l i o t h e k  
g e t r i e b e n  h a t t e ,  d i e  k e i n e s  d e r  
B u ch er  b e s a B , d i e  e r  am 
d r in g e n d s t e n  zu  l e s e n  w iin s c h te .
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C : \M U L T I C ~ l \s c o t t l .d e  P504 S 6 
D ie  i s t  nun w i r k l i c h  a t t r a k t i v ,  
w enn auch n i c h t  s e h r ."

C : \M U L T I C ~ l \ s c o t t l . e s  P504  
"Das i s t  M u r ie l  K ane.
< s > A t t r a k t i v ,  a b e r  n i c h t  zu  s e h r ."

C : \M U L T I C ~ l \s c o t t l .d e  P506 S I  
" A t t r a k t iv ,  w enn auch n i c h t  s e h r " ,  
w ie d e r h o l t e  e r .

C : \M U L T I C - l \ s c o t t l . e s  P506  
" < A t t r a k t iv ,  a b e r  n i c h t  zu  
s e h r . <s> >"

C : \M U L T I C ~ l \s c o t t l .d e  P558 S I  
" Ic h  n a t u r l i c h  auch-n i c h t " ,  
g e s t a n d  e r  k l e i n l a u t ,  " a b e r . . . < s > "

C : \M U L T I C ~ l \ s c o t t l . e s  P558  
" A lso  i c h  e i g e n t l i c h  auch n i c h t " ,  
ra u m te  e r  e n t s c h u ld ig e n d  e i n .

C : \M U L T I C ~ l \s c o t t l .d e  P 571 S7 
G i l b e r t  a p r o p o s  d e r  G ew o h n h e it  
i h r e r  T o c h t e r ,  " au f A c h se  zu  
s e i n " ,  e i n  e r s t a u n l i c h e s  
L e ie r ta g s p r o g r a m m  h e r u n t e r ,  d a s  
e i n  h a lb e s  D u tz e n d  B a l l e  
e in s c h lo f c ,  zu  d e n e n  auch A n th o n y  
E in la d u n g e n  e r h a l t e n  h a t t e .

C : \M U L T I C ~ l \ s c o t t l . e s  P571  
G i l b e r t ,  w ie d e r  e in m a l d i e  
U n te r n e h m u n g s lu s t  d e r  T o c h te r  
b e k la g e n d ,  e i n  e r s t a u n l i c h e s  
F e s tta g sp r o g r a m m  h e r u n t e r ,  zu  dem  
auch e i n  h a l b e s  D u tz e n d  B a l l e  
g e h o r t e ,  f i i r  d i e  A n th o n y  
E in la d u n g e n  e r h a l t e n  h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P587 S I  
D ie  f r o h l i c h e n  A u f e n t h a l t s o r t e  d e r  
R e ic h e n  und d e r  Arm en, d e r  
S c h ic k e n  und d e r  K r im in e l l e n  und  
n a t u r l i c h  auch d e r  n e u e r d in g s  s o  
b e l i e b t e n  Bohem e w erd en  d en  
e i n g e s c h i i c h t e r t e n  M adchen d e r  
H ig h - S c h o o ls  v o n  A u g u s ta , G e o r g ia  
und  R ed w in g , M in n e s o ta ,  
v o r g e f u h r t ,  und  zw ar n i c h t  n u r  a u f  
d e n  b e z a u b e r n d e n  i l l u s t r i e r t e n  
D o p p e l s e i t e n  i n  d en  
T h e a t e r b e i la g e n  d e r  
S o n n t a g s z e i t u n g e n ,  s o n d e r n  auch . 
d u r c h  d i e  e n t s e t z t e n  und e m p o rten  
A u gen  e i n e s  Mr. < s> R u p e r t H ughes  
u n d  a n d e r e r  C h r o n is t e n  d e s  
r a s a n t e n  Tem pos A m e r ik a s .

C : \M U L T I C ~ l\s c o t t1 . e s  P587  
Von d en  h e i t e r e n  L eb en sra u m en  d e r  
s e h r  R e ic h e n  und d e r  s e h r  Arm en, 
d e r  s e h r  F l o t t e n  und d e r  s e h r  
K r im in e l l e n  - g a n z  zu  s c h w e ig e n  
v o n  d e n  n e u e r d in g s  w e i d l i c h  
a u s g e s c h l a c h t e t e n  U ltr a b o h e m ie n s  - 
e r h a l t e n  d i e  t i e f  b e e in d r u c k t e n  
H ig h -S c h o o l-M a d c h e n  a u s  A u g u s ta ,  
G e o r g ia ,  und R ed w in g , M in n e s o ta ,  
K e n n tn is  n i c h t  n u r  d u r c h  d i e  
b e b i l d e r t e n  und g e s c h o n t e n  
B e r i c h t e  d e r  s o n n t a g l i c h e n  
T h e a t e r b e i l a g e n ,  s o n d e r n  auch 
d u r c h  d i e  s c h o c k i e r t e  und  
a l a r m i e r t e  S i c h t w e i s e  e i n e s  R u p e r t  
H u g h es2 6  und a n d e r e r  C h r o n is t e n  
d e r  h e k t i s c h e n  J a h r e  A m e r ik a s .

C : \M U L T I C ~ l \s c o t t l .d e  P587 S I  
D ie  f r o h l i c h e n  A u f e n t h a l t s o r t e  d e r  
R e ic h e n  und d e r  A rm en, d e r  
S c h ic k e n  und d e r  K r im in e l l e n  und  
n a t u r l i c h  auch d e r  n e u e r d in g s  s o  
b e l i e b t e n  Bohem e w erd en  d en  
e i n g e s c h i i c h t e r t e n  M adchen d e r  
H ig h - S c h o o l s  v o n  A u g u s ta , G e o r g ia  
u n d  R ed w in g , M in n e s o ta ,  
v o r g e f u h r t ,  und  zw ar n i c h t  n u r  a u f  
d e n  b e z a u b e r n d e n  i l l u s t r i e r t e n  
D o p p e l s e i t e n  i n  d en  
T h e a t e r b e i l a g e n  d e r  
S o n n t a g s z e i t u n g e n ,  s o n d e r n  auch 
d u r c h  d i e  e n t s e t z t e n  und e m p o rten  
A ugen  e i n e s  Mr. < s> R u p e r t H ughes  
u n d  a n d e r e r  C h r o n is t e n  d e s  
r a s a n t e n  Tem pos A m e r ik a s .

C : \M U L T I C ~ l \ s c o t t l .e s  P5 8 7 
Von d e n  h e i t e r e n  L eb en srau m en  d e r  
s e h r  R e ic h e n  und d e r  s e h r  Armen, 
d e r  s e h r  F l o t t e n  und d e r  s e h r  
K r im in e l l e n  - g a n z  zu  s c h w e ig e n  
v o n  d e n  n e u e r d in g s  w e i d l i c h  
a u s g e s c h l a c h t e t e n  U ltr a b o h e m ie n s  - 
e r h a l t e n  d i e  t i e f  b e e in d r u c k t e n  
H ig h -S c h o o l-M a d c h e n  a u s  A u g u s ta ,  
G e o r g ia ,  und R ed w in g , M in n e s o ta ,  
K e n n tn is  n i c h t  n u r  d u r c h  d i e  
b e b i l d e r t e n  und g e s c h o n t e n  
B e r i c h t e  d e r  s o n n t a g l i c h e n  
T h e a t e r b e i l a g e n ,  s o n d e r n  auch 
d u r c h  d i e  s c h o c k i e r t e  und  
a l a r m i e r t e  S i c h t w e i s e  e i n e s  R u p er t  
H u g h es2 6  und a n d e r e r  C h r o n is t e n  
d e r  h e k t i s c h e n  J a h r e  A m e r ik a s .

C : \M U L T I C ~ l \s c o t t l .d e  P615 S2 
S i e  e r g r e i f t  i n  d e r  R e g e l  u n r e i f e  
u n d  l e i c h t g l a u b i g e  E r s t s e m e s t e r  - 
z u w e i le n  a b e r  auch j u n g e r e  
S c h i i l e r .

C : \M U L T I C ~ l \ s c o t t l .e s  P615  
G e w o h n lic h  s e t z t  e r  b e r e i t s  m it  
d en  u n a u s g e g o r e n e n ,  
o b e r f l a c h l i c h e n  E in d r iic k e n  d e s  
e r s t e n  S t u d i e n j a h r e s ,  z u w e i le n  
s c h o n  i n  d e r  I n t e r n a t s s c h u l e  e i n .

C : \M U L T I C ~ l \s c o t t l .d e  P615 S4 
D i e s e  R ed en  w erd en  v o n  g o t t l o s e n  
J u g e n d l ic h e n  b e s u c h t ,  d i e  j u c h z e n  
u n d  b u h e n , a b e r  auch v o n

C : \M U L T IC ~l\SCOtt1 . e s  P615  
Zu d i e s e n  V o r tr a g e n  g e h e n  d i e  ' 
k e c k e n  ju n g e n  M anner zum J o h le n  
und B uhen  u n d  d i e  a n g s t l i c h e n ,  um
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V e r a n g s t i g t e n ,  d i e  d i e  s iiS e n  
- P i l l e n  s c h lu c k e n .  < s > L e t z t e r e  
w a ren  h a r m lo s ,  wenn m ant s i e ’ 
B a u e r s fr a u e n  und g o t t e s f u r c h t i g e n  
D r o g is t e n  v e r a b r e ic h e n  w u rd e , d o ch  
f i i r  k i i n f t i g e  > F iih r u n g sk r a fte <  s i n d  
s i e  e i n e  r e c h t  g e f a h r l i c h e  A r z n e i .

d i e  w o h lsc h m e c k e n d e  P i l l e  zu  
s c h lu c k e n ,  d i e  - v e r a b r e i c h t e  man 
s i e  B a u e r s fr a u e n  und frommen  
A p o t h e k e r g e h i l f e n  - h a r m lo s  gen u g  
w a r e , f i i r  k i i n f t i g e  
" F iih r u n g s p e r s o n l ic h k e it e n "  a b e r  
e i n e  g e f a h r l i c h e  M e d iz in  i s t .

C : \M U L T I C ~ l\s c o t t l .d e  P616 S5 
D er Z u strom  v o n  Frem den - 
I t a l i e n e r n ,  P o le n ,  S k a n d in a v ie r n ,  
T s c h e c h e n , A rm en iern  - r i f i  n i c h t  
ab ; < s > s i e  kam en m it  d en  immer 
g l e i c h e  n  K ran k u n gen , d en  
im m e r g le ic h e n  a u & e r g e w o h n lic h  
h a & lic h e n  V is a g e n  und d en  
im m e r g le ic h e n  G er iich en , auch wenn  
e r  s i c h  e i n b i l d e t e ,  d a £  d i e s e  im  
L a u fe  d e r  M onate d u r c h d r in g e n d e r  
und v i e l f a l t i g e r  w u rd en .

C: \M U L T I C ~ l\s c o t t 1 .e s  P 616 
D er S trom  d e r  A u s la n d e r  - 
I t a l i e n e r ,  P o le n ,  S k a n d in a v ie r ,  
T s c h e c h e n , A rm en ier  - riJ5 n i c h t  
a b , a l l e  h a t t e n  s i e  d i e  g l e i c h e n  
B e sc h w e r d e n  und d i e  g l e i c h e n  
a u f f a l l e n d  h a S l ic h e n  P h y s io g n o m ie n  
und v e r s t r o m t e n  mehr o d e r  w e n ig e r  
d i e  g l e i c h e n  G e r iich e , b e i  d e n e n  e r  
a l l e r d i n g s  d en  E in d r u c k  h a t t e ,  dafi 
s i e  im L a u f d e r  M onate n o ch  
v i e l f a l t i g e r  und i n t e n s i v e r  
w u r d e n .

C : \M U L T I C ~ l\s c o t t l .d e  P619 S2 
S e in  B uch w ar b e in a h e  
a b g e s c h l o s s e n ,  und i n  dem Mafie, 
w ie  s e i n  Um fang w u ch s, s c h ie n e n  
auch s e i n e  A n fo r d e r u n g e n  zu  
w a c h se n , s i e  e r s c h o p f t e n  ih n ,  
i i b e r w a l t i g t e n  ih n ,  b i s  e r ,  
a u s g e z e h r t  und n ie d e r g e r u n g e n , im  
S c h a t t e n  s e i n e s  Werks w a n d e l t e .

C : \M U L T I C ~ l \s c o t t l .e s  P619  
S e in  B uch w ar f a s t  f e r t i g ,  und j e  
mehr e s  s i c h  d e r  V o lle n d u n g  
n a h e r t e ,  d e s t o  s t a r k e r  s c h i e n  e s  
ih n  zu  v e r e in n a h m e n , a u s z u la u g e n ,  
zu  u b e r w a l t ig e n ,  b i s  e r  b e s i e g t  
und a u s g e z e h r t  i n  s e in e m  S c h a t t e n  
w a n d e l t e .

C : \M U L T I C ~ l \s c o t t l .d e  P66.9 S7 
E in  Mann m i t - P h a n t a s ie  k o n n te  d a s  
r o t e  F a h n ch en  s e h e n , d a s  s i e  

. s t a n d i g  b e i  s i c h  t r u g  und d a s  s i e  
u n g estiim  und f l e h e n d  sc h w e n k te  -  
wenn auch l e i d e r  oh n e g r o S e n  
s p e k t a k u la r e n  E r f o l g .

C : \M U L T I C ~ l \s c o t t l .e s  P669  
Wer a l s  Mann m it  e i n i g e r  P h a n t a s ie  
b e g a b t  w ar, k o n n te  d i e  r o t e  Fahne  
s e h e n , d i e  s i e  s t a n d i g  v o r  s i c h  
h e r  t r u g  und s t i ir m is c h  f l e h e n d  - 
a b e r  m it  w e n ig  E r f o lg  - s c h w e n k te .

C : \M U L T I C ~ l \s c o t t l .d e  P669 S 8 
Auch war s i e  g a n z  und g a r  a u f  d e r  
Hohe d e r  Z e i t :  k a n n te  d i e  n e u e s t e n  
L ie d e r ,  s a m t l i c h e  n e u e s t e n  L ie d e r  
-  wenn e i n e s  d a v o n  a u f  dem 
Grammophon g e s p i e l t  w u rd e , s p r a n g  
s i e  a u f ,  s c h o b  d i e  S c h u l t e r n  v o r  
und z u r u c k  und s c h n ip p t e  m it  d en  
F in g e r n ,  und wenn e s  k e in e  M usik  
g a b , s o  b e g l e i t e t e  s i e  s i c h  
s e l b s t ,  in d em  s i e  v o r  s i c h  h in  
summte'.

C : \M U L T I C ~ l \s c o t t l .e s  P669  
Auch war s i e  b e m e r k e n sw e r t  g u t  
i n f o r m i e r t :  S i e  k a n n te  d i e  
n e u e s t e n  S c h la g e r ,  und wenn e i n e r  
a u f  dem Grammophon a b g e s p i e l t  
w u rd e , s t a n d  s i e  a u f ,  w i e g t e . d i e -  

.S c h u l t e r n  und s c h n ip p t e  m it  d en  
F in g e r n . <s>Wenn k e in e  M usik  
e r k la n g ,  b e g l e i t e t e  s i e  s i c h  d u r c h  
Summen.

.C : \M U L T I C ~ l\s c o t t l .d e  P670 S I  
Auch i h r e  K o n v e r s a t io n  war a u f  d e r  
Hohe d e r  Z e i t : "Das i s t  m ir  
p ie p e " ,  s a g t e  s i e  e tw a , " ic h  m ache  
m ir k e in e  K o p fsc h m e r z e n  w egen- 
m e in e r  F ig u r"  - und dann w ie d e r :  
" Ich  kann m e in e  Fiifie e i n f a c h  n i c h t  
s t i l l h a l t e n ,  wenn i c h  d i e s e  
M e lo d ie  h o r e .

C : \M U L T I C ~ l \s c o t t l .e s  P670  
Auch i h r e  K o n v e r s a t io n  war s t e t s  
a u f  dem n e u e s t e n  S ta n d . < s > " A ls o ,  
w as s o i l ’ s  d e n n i " s a g t e  s i e  und: 
"1 s t  m ir  s c h n u p p e , wenn i c h  a u s  
dem L eim  g e h e !"  <s>O der: "Wenn i c h  
d i e s e  M e lo d ie  h o r e ,  kann i c h  m e in e  
FuSe e i n f a c h  n i c h t  b a n d ig e n .

C : \M U L T I C ~ l \s c o t t l .d e  P731 S2 
A n th on y  d a c h t e ,  w ie  m o r a l i s c h  
d i e s e s  k l e i n e  L uder im  G runde w ar  
- w ie  v o llk o m m en  m o r a l i s c h  s i e  
auch dann n o c h  w a re , wenn d i e  
u n v e r m e id l ic h e  Woge a n g e r o l l t

C : \M U L T I C - l \ s c o t t l .e s  P731  
<§> A n th o n y  u b e r l e g t e ,  w ie  
a n s t a n d ig  d i e s e s  e i n f a c h e  k l e i n e  
M adchen im  G runde i h r e s  H e r z e n s  
war und w ie  m o r a l i s c h  s i e  auch 
d ann  n o c h  s e i n  w iird e , wenn d i e
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kam e, d i e  s i e  vom S and  d e r  
E h r b a r k e it  h in w e g s p i i le n  w u rd e .

u n v e r m e id l i c h e  W e lle  s i e  v o n  d e r  
San d b an k  d e r  W o h la n s t a n d ig k e i t  
g e s p u l t  h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P754 S4 
G egen E nde d e r  R i t t e r z e i t  w urde e r  
a u s  E r in  v e r b a n n t  und  s e t z t e  - w as 
auch s o n s t ?  < s > -  n a c h  F r a n k r e ic h  
u b e r .

C : \M U L T I C ~ l \ s c o t t l .e s  P754  
A ls  d a s  r i t t e r l i c h e  Z e i t a l t e r  zu  
E nde g i n g ,  m uBte e r  E r in  v e r l a s s e n  
u n d  b e g a b  s i c h  n a t i i r l i c h  n a ch  
F r a n k r e ic h .

C : \M U L T I C ~ l \s c o t t l .d e  P754 S 8 
N ic h t  n u r  w ar e r  G e fu h ls m e n s c h ,  
s o n d e r n  auch R o m a n t ik e r , e i n  
e i t l e r  G eek , e i n  Mann w i l d e r  
L e i d e n s c h a f t e n ,  a u f  e in e m  A uge  
l e i c h t  e r b l i n d e t  u n d  a u f  dem 
a n d e r e n  s t o c k b l i n d .

C : \M U L T I C ~ l \ s c o t t l .e s  P754  
E r war n i c h t  n u r  s e n t i m e n t a l ,  
s o n d e r n  r o m a n t is c h ,  e i t e l ,  s e h r  
l e i d e n s c h a f t l i c h ,  e i n  w e n ig  b l i n d  
a u f  e in e m  und f a s t  v o l l i g  b l i n d  
a u f  dem an d eiren  A u g e .

C : \M U L T I C ~ l \s c o t t l .d e  P820 S4 
S e in  S c h w e ig e n  z o g  s i c h  h i n  und  
s t e c k t e ,  m it  d e r  A u t o r i t a t  e i n e s  
e r h o b e n e n  Z e i g e f i n g e r s , auch d i e  
a n d e r e n  a n .

C : \M U L T I C ~ l\s c o t t1 . e s  P820  
D ie  P a u se  d e h n te  s i c h  und e r f a E t e  
j e t z t  auch d i e  a n d e r e n  m it  d e r  
A u t o r i t a t  e i n e s  w arn en d  e r h o b e n e n  
Z e i g e f i n g e r s .

C : \M U L T I C ~ l\s c o t t1 . d e  P830 S2 
"Tun S i e  d a s  d en n  n o r m a le r w e is e  
n ic h t ? "  < s > S ie  g r i f f  s e i n e  
B em erkung r a s c h  a u f ,  w ie  s i e  e s  
s t e t s  t a t ,  w enn , w ie  
a n d e u t u n g s w e is e  auch im m er, e i n e  
n i c h t  w e i t e r  e r k l a r t e  A n s p ie lu n g  
a u f  s i e  g e m a c h t w u rd e .

C : \M U L T I C ~ l \ s c o t t l .e s  P83 0 
" S in d  S i e  d a s  s o n s t  n ic h t ? "  h a k te  
s i e  r a s c h  n a c h  - w ie  im m er, wenn  
s i e  e i n e  n o c h  s o  l e i c h t e  und  
u n k la r e  A n s p ie lu n g  a u f  i h r e  P e r s o n  
w i t t e r t e .

C : \M U L T I C ~ l \s c o t t l .d e  P851 S2 
R a c h a e l  u n d  M u r ie l  s t i e B e n  e i n  
n a c h s i c h t i g e s , w enn auch 
u b e r r a s c h t e s  L a ch en  a u s ,  i n  d a s  
D ic k  und M aury e in s t im m t e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P851  
R a c h a e l und M u r ie l  s c h lu g e n  e i n  
l e i s e s ,  a b e r  e in ig e r m a B e n  
v e r w u n d e r te s  L ach en  a n , i n  d a s  
D ic k  und Maury e in s t im m t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P881 S2 
D ie  S u n d ay  T im e s , d i e  v e r s t r e u t  um 
s e i n e  FiiBe h e r u m la g , v e r k i in d ig t e  
i n  T i e f d r u c k b e i l a g e  und  
L e i t a r t i k e l ,  K la ts c h k o lu m n e  und  
S p o r t s e i t e ,  daB s i c h  d i e  W elt i n  
d e r  v e r g a n g e n e n  W oche e in e m  
g la n z e n d e n ,  w enn auch n i c h t  a l l z u  
k l a r  d e f i n i e r t e n  Z i e l  
e n t g e g e n b e w e g t  h a t t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P881  
D ie  zu  s e i n e n  FiiBen v e r s t r e u t e  
"Sunday T im e s" 3 Z k u n d e te  m it  
T i e f d r u c k b e i l a g e  und L e i t a r t i k e l ,  
G e s e l l s c h a f t s s p a l t e  und S p o r t t e i l  
d a v o n , daB d i e  W e lt  i n  d e r  
v e r g a n g e n e n  Woche i n t e n s i v  d a m it  
b e s c h a f t i g t  g e w e s e n  w ar, s i c h  a u f  
e i n  g r o B a r t i g e s ,  w ie w o h l e tw a s  
v ersch w om m en es Z i e l  h in z u b e w e g e n .

C : \M U L T I C ~ l \s c o t t l .d e  P882 S3 
E r h a t t e  e i n  G e fu h l  em p fu n d en , d a s  
w e d e r  g e i s t i g e r  n o c h  k o r p e r l i c h e r  
N a tu r  w a r , a b e r  auch n i c h t  e i n f a c h  
e i n e  M isch u n g  a u s  b e id e m . < s> F iir  
d en  A u g e n b l ic k  nahm ih n  d i e  L ie b e  
zum L eb en  g e f a n g e n ,  a u f  K o s te n  
a l l e s  a n d e r e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P882  
Er h a t t e  e i n  E r le b n i s  h i n t e r  s i c h ,  
d a s  w ed er  g e i s t i g e r  n o c h  
p h y s i s c h e r  A r t  und auch n i c h t  
e i n f a c h  e i n e  M isch u n g  a u s  b e id e m  
w a r , und d i e  L e b e n s lu s t  e r f i i l l t e  
ih n  d e r z e i t  s o  s e h r ,  daB n i c h t s  
a n d e r e s  P l a t z  i n  s e i n e r  S e e l e  
h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P883 S I  
E s w o l l t e  ihm  g a n z  o b j e k t i v  s o  
s c h e i n e n ,  daB k e i n e  F r a u , d e r  e r  
j e  b e g e g n e t  w ar, an  G lo r ia  auch 
n u r  h e r a n r e i c h t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P883  
A uf e i n e  f a s t  u n p e r s o n l i c h -  
s a c h l i c h e  A r t  war e r  d a v o n  
u b e r z e u g t , d a £  k e i n e  F rau  i n  
s e i n e r  B e k a n n t s c h a f t  dem: V e r g l e i c h  
m it  G lo r ia  s t a n d h i e l t .

C : \ M U L T I O l \ s c o t t l .d e  P884 S2 
E r h a t t e  n i c h t  e in m a l Grund zu  d e r  
A nnahm e, daB s i e  ihm  i r g e n d  e tw a s  
g e g o n n t  h a t t e ,  w as s i e  n i c h t  auch 
a n d e r e n . g o n n t e .

C :\M U L T I C ~ l \s c o t t l . e s  P884  
Er h a t t e  k e in e n  Grund zu  d e r  
Annahm e, s i e  h a b e  ihm  e tw a s  
g e s c h e n k t , w as s i e  a n d e r e n  n i c h t  
g e s c h e n k t  h a b en  w iird e .
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C : \M U L T I C ~ l\s c o t t l .  d e  P894 S 6 ' ‘f“ 
V i e l l e i c h t  w urden  s i e ,  auch n i c h t  
k l i ig e r  a l s  e r ,  v e r s u c h e n ,* d a s  i n  
Creme und S c h a t t e n  g e h a l t e n e  B i l d  
w ie d e r z u b e le b e n ,  d a s  s i e  am 
V o ra b en d  i n  d e r  s t i l l e n  A ven u e  
e r b l i c k t  h a t t e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P894  
Und d a s  mag ih n e n  auch g e l i n g e n .

C : \M U L T I C ~ l\s c o t t l .d e  P901 S4 
D och au ch  d a m it  war e r  d e r  
W a h rh e it  n o c h  n i c h t  nahergekom m en  
- daB s i e  s i c h  um M anner n i e  h a t t e  
S o r g e n  m achen m u ssen  und s i c h  
d a h e r  n u r  s e l t e n  j e n e r  w achsam en  
S c h l i c h e  b e d i e n t e ,  d i e ,  w ie  d a s  
A u sw e r fe n  und E in h o le n  d e r  A n g e l , 
zum R e p e r t o i r e  i h r e r  
G e s c h le c h t s g e n o s s in n e n  g e h o r t e n .

.C : \M U L T I C ~ l \s c o t t l .e s  P901  
S e l b s t  i n  d ie s e m  Moment a h n te  e r  
n o c h  n i c h t s  v o n  d e r  W a h r h e it  - 
n a m lic h ,  daB s i e ,  da e s  i h r  n i e  an  

•V e r e h r e r n  f e h l t e ,  n u r  s e l t e n  
G eb ra u ch  v o n  d en  L i s t e n ,  dem  
A u sw e r fe n  und E in h o le n  d e r  A n g e l  
h a t t e  m achen  m u sse n , d i e  zum 
R iis tz e u g  i h r e r  S c h w e s t e r n s c h a f t  
g e h o r t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P927 S I  
"Er mag S i e  a u ch  n i c h t " ,  s a g t e  s i e  
m it  e in e m  p l o t z l i c h e n  L a c h e ln .

C :\M ULTIC~1\ s c o t t 1 . e s  P927  
"Er mag d ic h  au ch  n i c h t " ,  s a g t e  
s i e  und  l a c h e l t e  p l o t z l i c h .

C : \M U L T lC ~ l \ s c o t t l .d e  P947 S4 
Dann v e r l a n g t  d e r  a n d e r e  n a c h  m ehr  
E i n z e l h e i t e n ,  und man m a lt  e i n  
z w e i t e s  P o r t r a t  und e i n  d r i t t e s  - 
b in n e n  ku rzem  s i n d  d i e  b e s t e n  
L in ie n  g e l o s c h t  und e n d l i c h  i s t  
d a s  G e h e im n is  g e l u f t e t ;  < s > d ie  
B ild e b e n e n  h a b e n  s i c h  v e r m e n g t und  
u n s  p r e i s g e g e b e n ,  und m ogen w ir  
a u ch  im m e r fo r t  m a le n , e s  w i l l  u n s  
n i c h t  m ehr g e l i n g e n ,  e i n  B i l d  zu  
v e r k a u f e n .

C : \M U L T I C ~ l \s c o t t l .e s  P947  
Dann w erd en  w e i t e r e  E i n z e l h e i t e n  
v e r l a n g t ,  man f e r t i g t  e i n  z w e i t e s  
S e l b s t p o r t r a t  an  und e i n  d r i t t e s  - 
und e s  d a u e r t  n i c h t  l a n g e ,  dann  
i s t  d i e  S c h a r f e  d e r  
v o r t e i l h a f t e s t e n  K o n tu ren  g e t i l g t ,  
und s c h l i e B l i c h  w ir d  d a s  G e h e im n is  
o f f e n b a r :  D ie  E benen  d e s  B i l d e s  
h a b en  s i c h  in e in a n d e r g e s c h o b e n  und  
u n s  v e r r a t e n ,  und w ir  m ogen m a le n , 
s o v i e l  w ir  w o l l e n  - w ir  k o n n en  
k e in  B i l d  m ehr v e r k a u f e n .

C : \M U L T I C ~ l\s c o t- t l .d e  P959 S5 
Und h a t t e  s i e  s i c h  a u ch  n u r  e in m a l  
e i n  g a n z  k l e i n  w e n ig  h in g e g e b e n ?

C : \M U L T I C ~ l \s c o t t l .e s  P959 
Und h a t t e  s i e  s i c h  i n  j e n e n  
M in u ten  w e n ig s t e n s  e i n  k l e i n  w e n ig  
s e l b s t  v e r g e s s e n ?

C : \M U L T I C ~ l \s c o t t l .d e  P995 S7 
W ie s e h r  a u ch  s e i n e  u n g estu m en  
G edanken z w is c h e n  dem 
l e i d e n s c h a f t l i c h e n  B e g e h r e n , s i e  
zu  k i i s s e n ,  und  dem e b e n s o  h e f t i g e n  
V e r la n g e n ,  i h r  weh zu  tu n  und zu  
s c h a d e n , sc h w a n k te n  - was ihm  v o n  
s e in e m  V e r s ta n d  v e r b l i e b e n  w ar, 
s e h n t e  s i c h  a u f  s u b t i l e r e  W eise  
d a n a c h , d a s  e r h a b e n e  W esen zu  
b e s i t z e n ,  d a s  i n  d i e s e n  d r e i  
M in u te n  a u f g e l e u c h t e t  w a r .

C : \M U L T I C ~ l \s c o t t l .e s  P995  
S o s e h r  e r  au ch  m it  s e i n e n  
a u fg e w u h lt e n  G e fu h le n  h i n -  und  
h e r g e r i s s e n  w ar z w is c h e n  dem 
l e i d e n s c h a f t l i c h e n  V e r la n g e n  n a ch  
i h r e n  K iissen  und dem e b e n s o  
l e i d e n s c h a f t l i c h e n  W unsch, s i e  zu  
v e r l e t z e n  und zu  v e r n i c h t e n ,  
v e r l a n g t e  e s  ih n  m it  dem u b r ig e n  
T e i l  s e i n e s  W esens n a ch  H oherem , 
n a m lic h  dem B e s i t z  d e r  s i e g r e i c h e n  
S e e l e ,  d i e  i n  d en  b ew u fiten  d r e i  
M in u ten  d u r c h g e sc h im m e r t w a r .

C : \M U L T I C ~ l\s c o t t l .d e  P996 S3 
N ic h t  n u r  i n  d i e s e r  N a c h t , so n d e r n  
au ch  i n  d en  d a r a u f f o lg e n d e n  T agen  
und W ochen w urden  s e i n e  B u ch er  n u r  
n o c h  M o b i l ia r ,  s e i n e  F reu n d e  n u r  
n o c h  Schem en s e i n ,  d i e  i n  e i n e r  
n e b u lo s e n  A u fien w e lt  w a n d e lt e n ,  d e r  
e r  zu  e n t f l i e h e n  t r a c h t e t e  - d i e s e  
W elt war k a l t  und  v o l l  r a u h e r  
W inde, e r  a b e r  h a t t e  e in e n  k u r z e n  
A u g e n b lic k  la n g  i n  e i n  w arm es H aus 
g e b l i c k t ,  i n  w elch em  F e u e r  
l o d e r t e n .

C : \M U L T I C ~ l \s c o t t l .e s  P996  
N ic h t  n u r  i n  j e n e r  N a c h t , s o n d e r n  
a u ch  i n  d en  f o lg e n d e n  T agen  und  
W ochen s o i l  t e n  ihm  s e i n e  B iich er  
n u r  M o b i l ia r  s e i n  und s e i n e  
F reu n d e  n u r  M en sch en , d i e  i n  e i n e r  
n e b e l h a f t e n  a u fie r e n  W elt • 
u m h e r g in g e n , a u s  d e r  e r  zu  f l i e h e n  
t r a c h t e t e  - e i n e r  W e l t , - d i e  k a l t  
und v o n  r a u h e n  W in d en .d u rch w eh t  
w a r , w ah ren d  e r  e i n e  k l e i n e  W e ile  
i n  e i n  w arm es H aus h in e in g e s e h e n  
h a t t e ,  i n  dem f r e u n d l i c h e  F e u e r
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f l a c k e r t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1074 S3 
daB d e r  g u t e  B ounds d i e  F e n s t e r  
w e i t  g e o f f n e t  h a b en  w iird e , um d i e  
f r i s c h e  B r i s e  e i n z u l a s s e n  - 
z u g l e i c h  a b e r  auch e i n  K a m in fe u e r  
a n g e z i in d e t  h a t t e ,  d a m it  e s  im  
Zimmer n i c h t  k a l t  w iird e und daB  
i n  g r o B e n , k i ih le n  S c h a le n ,  d i e  e r  
zu d ie s e m  A n la S  k a u fe n  w iird e , 
g a n z e  B lu m e n s tr a u B e  s t u n d e n .

C : \M U L T I C ~ l \ s c o t t l . e s  P 1074  
D er g u t e  B ou n d s w iirde d i e  F e n s t e r  
w e i t  o f f n e n ,  um f r i s c h e  L u f t  
h e r e i n z u l a s s e n ,  und z u g l e i c h  e i n  
F e u e r  s c h i ir e n ,  d a m it  e s  n i c h t  zu  
k a l t  w u r d e . < s > I n  g r o B e n , k i ih le n ,  
e i g e n s  g e k a u f t e n  S c h a le n  w iird en  
i ip p ig e  B lu m e n a r r a n g e m e n ts  s t e h e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1110 S2 
" V o rh in  h a s t  du auch s c h o n  z w e im a l  
g e l a c h t .

C : \M U L T I C ~ l \ s c o t t l . e s  P 1110  
"Das h a s t  du s c h o n  zw e im a l g e t a n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1120 S3 
e r f r e u t  w a ren  auch d i e  G e r a n ie n ,  
d i e  i n  d en  B lu m e n k a s te n  b l i ih t e n ,  
e r f r e u t  w a ren  d i e  K u ts c h e r ,  wenn  
d i e  L ie b e s p a a r e  d i e  r o m a n t is c h e  
U n g e s t o r t h e i t  d e r  H a n so m -D ro sch k e  
- d i e s e r  u l k i g e n  E r f in d u n g  - 
s u c h t e n  und  a u f  d i e  e i n b e h a l t e n e  
S p e i s e k a r t e  "Das w e iB t  du d o ch !"  
k r i t z e l t e n ,  um s i e  dem a n d e r e n  
h i n z u s c h i e b e n .

C : \M U L T I C ~ l\s c o t t1 . e s  P 1120  
- ,  i n  d e r e n  r o m a n t is c h e  
A b g e s c h ie d e n h e i t  d i e  L ie b e n d e n  
s i c h  f l i i c h t e t e n ,  und d i e  b r a v e n  
S p e i s e k a r t e n ,  a u f  d i e  s i e  "Das 
w e iS t  du d o c h ! " k r i t z e l t e n  und s i e  
dem a n d e r e n  h in s c h o b e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1129  S4 
i n  d e r  n a c h s t e n  stumm und k a l t ,  
o f f e n s i c h t l i c h  u n f a h ig ,  i h r e  L ie b e  
und  a l l e s ,  w as e r  zu  s a g e n  h a t t e ,  
auch n u r  w ah rzu n eh m en .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1129  
H a u f ig  kam e r  n a c h  e i n e r  W e ile  
d a h i n t e r ,  d aS  d e r  Grund f i i r  d i e s e  
b e a n g s t ig e n d e  V e r s c h l o s s e n h e i t  e i n  
k o r p e r l i c h e s  M iB b e f in d e n  w a r , u b e r  
d a s  s i e  im m er e r s t  d ann  k l a g t e ,  
wenn e s  a u s g e s t a n d e n  w a r , o d e r  
a b e r  e i n e  G e d a n k e n l o s i g k e i t , e i n e  
Anmafiung s e i n e r s e i t s  o d e r  e i n  
G e r ic h t  b e i  T i s c h ,  d a s  i h r  
m i S f i e l .

C : \M U L T I C ~ l \s c o t t l .d e  P1129 S 5 
O ft  k o n n te  e r  d i e s e  
v e r h a n g n i s v o i l e  V e r s t o c k t h e i t  
l e t z t l i c h  a u f  e i n e  U n p a B l ic h k e i t  
z u r i ic k f i ih r e n  - u b e r  d i e  s i e  
n ie m a l s  k l a g t e ,  e h e  s i e  n i c h t  
v o r u b e r  w ar - ,  m anchm al auch a u f  
e i n e  U n b e d a c h t h e it  o d e r  AnmaSung 
s e i n e r s e i t s  o d e r  a u f  e i n  n i c h t  
s e h r  s c h m a c k h a f te s  G e r ic h t  b e im  
A b e n d e s s e n , d o c h  s e l b s t  d ann  w a ren  
ihm  d i e  M i t t e l ,  m it  d e n e n  s i e  d i e  
u n e n d l i c h e  D i s t a n z  s c h u f ,  m it  d e r  
s i e  s i c h  um gab, e i n  R a t s e l ,  d a s  
ir g e n d w o  i n  z w e iu n d z w a n z ig  J a h r e n  
u n e r s c h i i t t e r l i c h e n  S t o l z e s  
b e g r a b e n  l a g .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1129  
A b er s e l b s t  dann w ar i h r e  A r t ,  
d i e s e  u n e n d l ic h e  D i s t a n z  um s i c h  
zu  s c h a f f e n ,  e i n  G e h e im n is , d a s  
ir g e n d w o  i n  j e n e n  z w e iu n d z w a n z ig  
u n b eu gsam  s t o l z e n  J a h r e n  v e r g r a b e n  
l a g .

C : \M U L T I C ~ l \s c o t t l .d e  P 1139 S9 
Er m uB te d e s  o f t e r e n  an  B loeck m an  
d e n k e n , w enn auch z i e m l i c h  
b e i l a u f i g  - s c h l i e S l i c h  v e r g a B  e r  
ih n  g a n z  und g a r .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1139  
E in e  W e i le  d a c h t e  e r  n o c h  z i e m l i c h  
h a u f i g ,  w enn auch n u r  b e i l a u f i g ,  
an  B lo eck m a n , b i s  e r  ih n  
s c h l i e B l i c h  g a n z  und g a r  v e r g e s s e n  
h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1190 S2 
D e in  V a t e r  h a t  auch h i e r  
g e h e i r a t e t  - a b e r  im  a l t e n  H a u s ."

C : \M U L T I C ~ l\s c o t t1 . e s  P 1190  
A b er n o c h  im  a l t e n  H a u s."

C : \M U L T I C ~ l \ s c o t t l .d e  P 1202  S I C : \M U L T I C ~ l \ s c o t t l .e s  P 1202
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" Ic h  f i n g  an  n a c h z u d e n k e n  - u n d o e s  
s c h i e n  m ir , a l s  s o l l t e s t  du auch 
e i n  b if ic h e n  m ehr iib e r  d a s  vL eb en  
n a c h  dem T ode n a c h d e n k e n  J* '•'

"Das h a t  m ic h  zum N a ch d en k en  
g e b r a c h t . <s>Und i c h  f i n d e ,  du  
s o l l t e s t  d i c h  auch m ehr m it  dem  
J e n s e i t s  b e s c h a f t i g e n .  <s>Du 
s o l l t e s t . . ;

C : \M U L T I C ~ l\s c o t t l .d e  P1208 S4 
W ie Maury und A n th on y  b e r e i t s  
v o r h e r  g e s a g t  h a t t e n ,  und  w ie  dann  
auch d i e  f r e u n d l i c h e r e n  K r i t i k e r  
s a g t e n ,  gab  e s  i n  A m erik a  k e in e n  
z w e i t e n  S c h r i f t s t e l l e r , d e r  d i e  
a t a v i s t i s c h e n  und p r i m i t i v e n  
I n s t i n k t e  d i e s e r  
G e s e l l s c h a f t s s c h i c h t  m it  e i n e r  
s o l c h e n  K r a f t  b e s c h r i e b .

C : \M U L T I C ~ l\s c o t t1 . e s  P12 08 
W ie Maury und A n th o n y  s c h o n  immer 
g e s a g t  h a t t e n  und w ie  j e t z t  d i e  
D ic k  w o h lg e s in n t e r e n  K r i t i k e r  
f e s t s t e l l t e n ,  gab  e s  i n  A m erik a  
k e in e n  S c h r i f t s t e l l e r , d e r  d i e  
a t a v i s t i s c h e n  und p r i m i t i v e n  
V e r h a l t e n s w e is e n  j e n e s  S e g m e n ts  
d e r  G e s e l l s c h a f t  e i n d r u c k s v o l l e r  
h a t t e  s c h i l d e r n  k o n n e n .

•C : \M U L T I C ~ l\s c o t t l .d e  P 1211  S 2 
Zu D ic k s  grofiem  V erd ru S  b r i i s t e t e  
s i c h  G lo r ia  o f f e n t l i c h  d a m it ,  d en  
D a m o n iseh en  L ie b h a b e r  n i e  g e l e s e n  
zu  h a b en  und auch n i c h t  
v o r z u h a b e n , ih n  zu  l e s e n ,  e h e  
n i c h t  a l l e  W elt a u f g e h o r t  h a b e , 
d a r u b e r  zu  r e d e n .

C : \M U L T I C - l \ s c o t t l .e s  P 1211  
Zu D ic k s  groBem  A r g e r  b r i i s t e t e  
s i c h  G lo r ia  i n  a l l e r  
O f f e n t l i c h k e i t  d a m it ,  daB s i e  den  
"Demon L over"  n i c h t  g e l e s e n  h a t t e  
und a l l e n f a l l s  dann l e s e n  w iird e , 
wenn n iem an d  mehr iib e r  d a s  Buch  
s p r a c h .

C : \M U L T I C ~ l\s c o t t l .d e  P 1221 S4 
V i e l e  d e r  B l e i s t i f t e i n t r a g u n g e n  
w a ren  f a s t  u n l e s e r l i c h ,  und e s  g a b  
N o t iz e n  und V e r w e is e  a u f  N a c h te  
und  N a c h m it ta g e , d i e  l a n g s t  
v e r g e s s e n  w a ren , d en n  e s  war k e in  
i n t i m e s  J o u r n a l ,  auch wenn e s  m it  
dem u r a l t e n  "Von nun an  w erd e  i c h  
f i i r  m e in e  K in d er  T a g eb u ch  fu h ren "  
b e g a n n .

C :\MULTIC~l \ s c o t t 1 . e s  P 1221  
e s  g a b  H in w e is e  und B em erkungen  
iib e r  l a n g s t  v e r g a n g e n e  A bende und  
N a c h m it ta g e , d enn  e s  war k e in  
i n t i m e s  T a g eb u ch , auch wenn e s  m it  
dem u n s t e r b l i c h e n  S a tz  b e g a n n :
" Ich  w erd e  f i i r  m e in e  K in d er  e i n  
T a g eb u ch  f u h r e n . " <s>W ahrend s i e  
d a r in  b l a t t e r t e ,  s c h i e n  i h r ,  a l s  
b l i c k t e n  s i e  a u s  h a lb v e r w is c h t e n  
Namen d i e  A ugen v i e l e r  M anner a n .

C : \M U L T I C ~ l \s c o t t l .d e  P1222 S I  
Und nun auch e i n e  i ib e r h o l t e  L i s t e .

C : \M U L T I C ~ l \s c o t t l .e s  P1222  
Und l e t z t l i c h  d o ch  l a n g s t  
v e r a l t e t l

C : \M U L T I C ~ l\s c o t t l .d e  P 1226 S4 
A llm a h l ic h  v e r l i e r e . i c h  d en  
G la u b en  d a r a n , dafi auch n u r e in em  
e i n z i g e n  Mann t o d l i c h e  
V e r le t z u n g e n  b e iz u b r in g e n  s i n d .

C : \M U L T I C ~ l \s c o t t l .e s '  P 1226  
C heck P a r a g r a p h  V iew

C : \M U L T I C ~ l \s c o t t l .d e  P 1247 S l l  , 
S o s e h r  e r  s i c h  auch m iih te , s e i n e  
R e a k t io n  zu  u n te r d r i ic k e n  - e tw a s  
A n im a l is c h e s  iri dem u n g e z u g e l t e n  
G e la c h t e r  h a t t e  s e i n e  
E in b i ld u n g s k r a f t  e r g r i f f e n  und zum 
e r s t e n  Mai s e i t  v i e r  M onaten  s e i n e  
a l t e  A b n e ig u n g , s e i n e n  A b sch eu  v o r  
a l le m  L eben  g e w e c k t .

C : \M U L T I C ~ l \s c o t t l .e s  P 1247 • 
In  s e in e m  Zimmer w urde ihm  das- 
Atm en s c h w e r .

C : \M U L T I C ~ l \s c o t t l .d e  P1352 S4 
I n  i h r e r  E m p fin d sa m k e it  sc h w e r  
g e t r o f f e n ,  z w e i f e l t e  s i e  auch 
n i c h t  e in e n  A u g e n b lic k  d a r a n , dafi 
i h r  A n th o n y  e in em  sc h w e r e n  Ir r tu m  
u n t e r l e g e n  w a r .

C : \M U L T I C ~ l \s c o t t l .e s  P1352 •
I n  i h r e r  B e t r o f f e n h e i t  h a t t e  s i e  
n u r  n o c h  e in e n  G edanken - dafi ih r .  
A n th o n y  sc h w e r  d a n e b e n g e g r i f f e n  
h a t t e .

C : \M U L T I C ~ l\s c o t t l .d e  P 1358 S I  
"GewiB, i c h  v e r s t e h e ” , s a g t e  d e r  
N a c h t p o r t i e r  m it  w oh ltu en d em  
T a k t g e f u h l ,  " i s t  m ir  s e l b e r  auch 
sc h o n  p a s s i e r t . "

C : \M U L T I C ~ l \s c o t t l .e s  P 1 3 5 8 .  
" S e h r . b e g r e i f l i c h " , e a g t e  d e r  
N a c h t p o r t i e r  i n  - t a k t v o l l  
t r o s t e n d e m  T on . < s > " I s t  m ir  auch 
sc h o n  p a s s i e r t . "  ■

C: \M U L T I C ~ l\s c o t t1 .d e  •. P1429 S2 . C : \M U L T I C ~ l \s c o t t l .e s  P1429
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" G la u b st  du e tw a , d i e  h a b e n  h i e r  
d r in n e n  auch n u r  e in e n  Hauch v o n  
1860  b e l a s s e n ?

" M ein st du d en n , h i e r  w a re  auch 
n u r e i n  Hauch v o n  1860 g e b l i e b e n ?

C : \M U L T I C ~ l\s c o t t1 . d e  P 1 4 3 1 S3 
Und s o  w ie  j e d e  E p och e  i n  u n se r e m  
G e d a c h t n is  v e r m o d e r t ,  s o  s o l l t e n  
auch d i e  D in g e  a u s  d i e s e r  E p o ch e  
v e r m o d e r n , a u f  d i e s e ,W e ise  w erd en  
s i e  e i n e  W e i le  i n  d en  w e n ig e n  
H e rzen  b e w a h r t ,  d i e  w ie  m e in e s  a u f  
s i e  a n s p r e c h e n .

C : \M U L T I C ~ l\s c o t t1 . e s  P 1431  
Und s o  w ie  j e d e r  g e s c h i c h t l i c h e  
Z e i t a b s c h n i t t  i n  u n s e r e n  K o p fen  
v e r g e h t ,  s o l l t e n  auch d i e  zu  
d ie s e m  Z e i t a b s c h n i t t  g e h o r e n d e n  
S a c h e n  v e r g e h e n ;  < s> a u f  d i e s e  
W e ise  w erd en  s i e  n o c h  e i n e  W e ile  
i n  d en  w e n ig e n  H e rzen  b e w a h r t ,  d i e  
dafu-r e m p f a n g l ic h  s i n d  - i n  m einem  
b e i s p i e l s w e i s e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1431  S5 
D ie  E s e l ,  d ie ,  i h r  G e ld  d a zu  
h e r g e b e n , D in g e  zu  b e w a h r e n , h a b en  
auch d e n  r u i n i e r t .

C : \M U L T I C .~ l \s c o t t l .e s  P 1431  
E in  S le e p y  H o llo w 4 0  g i b t  e s  n i c h t  
m ehr ;

C : \M U L T I C ~ l \s c o t t l .d e  P 1431  S7 
W a sh in g to n  I r v i n g  i s t  t o t ,  und  
s e i n e  B u c h e r  v e r r o t t e n  J a h r  f i i r  
J a h r  m ehr i n  u n s e r e r  W e r ts c h a tz u n g  
- d an n  s o i l  man auch d en  F r ie d h o f  
v e r r o t t e n  l a s s e n ,  w ie  e s  s i c h  f i i r  
ih n ,  w ie  e s  s i c h  f i i r  a l l e  D in g e  
g e h o r t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1431  
Dann s o l l t e  man auch d en  F r ie d h o f  
v e r m o d ern  l a s s e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1432 S I  
"Dann g l a u b s t  du a l s o ,  s o  w ie  e i n e  
Z e i t  v e r f a l l t ,  s o l l t e n  auch d i e  
H a u ser  d i e s e r  Z e i t  v e r f a l i e n ? "

C : \M U L T T C ~ l\sc o tt1 . e s  P 1432  
"Du m e in s t  a l s o ,  wenn e i n e  Z e i t  zu  
Ende g e h t ,  s o l l t e n  auch i h r e  
H a u ser  v e r s c h w in d e n ? "

C : \M U L T I C ~ l \s c o t t l .d e  P 1470 S2 
Und M o r r is to w n  auch n i c h t " ,  e n d e t e  
s i e  m it  s c h l a f r i g e r  B e i l a u f i g k e i t .

C : \M U L T I C ~ l \s c o t t l .e s  P 1470  '
Und M o r r is to w n  auch n i c h t " ,  s c h l o S  
s i e  m it  l a s s i g e r  G l e i c h g u l t i g k e i t .

C : \M U L T I C ~ l \s c o t t l .d e  P1472 S 2 
11 >Und M o r r is to w n  auch n i c h t .

C :\M U L T I C ~ l \ s c o t t l .e s  P 1472  
" M o rr isto w n  auch n i c h t .

C : \M U L T I C ~ l \s c o t t l .d e  P 1472 S3 
< N e in , und S a n ta  B a r b a r a  auch 
n i c h t ,  G l o r i a .

C : \M U L T I C ~ l \s c o t t l .e s  P 1472  
Ganz r e c h t ,  G lo r ia ,  und  
e b e n s o w e n ig  S a n ta  B a r b a r a .

C : \M U L T I C ~ l \s c o t t l .d e  P 1485 S3 ' 
e r  z e i g t e  ih n e n  a b g e le g e n e  H a u se r , 
g e g e n  d i e  s i e  u n w e i g e r l i c h  h e f t i g e  
A b n e ig u n g  v e r s p i i r t e n ,  auch w enn  
s i e  s i c h  w i l l e n s s c h w a c h  dem W unsch  
d e s  M a k le r s  f i i g t e n ,  e i n e n  B l i c k  
a u f  d e n  H erd  zu  w e r fe n  - " e in  
G e d ic h t  v o n  e in e m  H erd !"

C : \M U L T I C ~ l \ s c o t t l .e s  P14 8 5 
s i e  b e s i c h t i g t e n  e i n z e l n  s t e h e n d e  
H a u se r , g e g e n  d i e  s i e  u n w e i g e r l i c h  
e i n e  h e f t i g e  A b n e ig u n g  
e n t w i c k e l t e n ,  auch wenn s i e  s i c h  
b r a v  dem' V e r la n g e n  d e s  M a k le r s  
f i i g t e n ,  d en  H erd zu  b e g u t a c h t e n  - 
"Na, i s t .  d a s  e i n  Herd?"

C : \M U I iT I C ~ l \ s c o t t l .d e  P1485 S4 
- ,  und  ih n  h e f t i g  an  T o r p f o s t e n  
r u t t e i n  und an  Wande k lo p f e n  
l i e B e n ,  was o f f e n s i c h t l i c h  zum 
B e w e is  d ie n e n  s o l l t e ,  dafi d a s  Haus 
n i c h t  a u f  d e r  S t e l l e  e i n s t i i r z e n  
w e r d e , w ie  u b e r z e u g e n d  e s .auch d en  
g e g e n t e i l i g e n  E in d r u c k  
v e r m i t t e l t e .

C : \M U L T I C ~ l \s c o t t l .e s  P14 85 
- ,  an  T i ir p f o s t e n  zu  r i i t t e l n  und  
Wande a b z u k lo p f e n ,  w om it w oh l 
b e w ie s e n  w erd en  s o l l t e ,  dalS d a s  • 
H aus n i c h t  k u r z  v o r  dem E in s t u r z  
s t a n d ,  auch wenn e s  d i e s e n  
E in d r u c k  d u r c h a u s  u b e r z e u g e n d  
v e r m i t t e l t e .

C : \M U L T I C ~ l \s c o t t l .d e  P1532 S2 
Auch n u r  d a s  G e r in g s t e  o h n e  
m e h r m o n a tig e  V o r u b e r le g u n g e n  zu  
u n te r n e h m e n  h a t t e  e tw a s  l e i c h t  
A n r u c h ig e s .

C : \M U L T I C ~ l \s c o t t l .e s  P1532  
E in e r  U n tern eh m u n g , d i e  man o h n e  
m eh rm o n a tig e  s o r g f a l t i g e  P r iifu n g  
i n  A n g r i f f  nahm, h a f t e t e  e i n  Ruch  
v o n  U nm oral a n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1546 S2 
M anner, d i e  i n  dem 
u n e r s c h u t t e r l i c h s t e n  R uf s t a n d e n  
s o  o d e r  auch s o  zu  s e i n ,  s t im m te n

C : \M U L T I C ~ l \s c o t t l .e s  P 1546  
M anner, d i e  i n  dem 
u n e r s c h i i t t e r l i c h e n  Ruf s t e h e n ,  s o  
o d e r  s o  zu  s e i n ,  benahm en s i c h  m ir
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b e i  m ir  m anchm al i ib e r r a s c h e n d  -'**■ 
w e n ig  d a m it  i ib e r e in .

g e g e n u b e r  m anchm al i ib e r r a s c h e n d  
w id e r s p r u c h l i c h .

C : \M U L T I C ~ l\s c o t t1 . d e  P 1556 S I  
" A ls e r  m ich  k iif ite , h a t ' e r ^ v 
a n s c h e in e n d  g e d a c h t ,  dafi e r  auch 
m it  e t w a s ■m ehr u n g e s t r a f t  
davon k am e, dafi i c h  n i c h t  > a ch tb a r<  
zu  s e i n  brauchte w ie  d i e s e  
B e a t r ic e - F a ir f a x - F la m m e  s e i n e r  
P h a n t a s i e . 11 .

C : \M U L T I C - l \ s c o t t l .e s  P1556  
" A ls * e r  m ich  k i i f i t e ,  d a c h t e  e r  
w o h l, dafi e r  s i c h  e i n  b if ic h e n  mehr 
h era u sn eh m en  k o n n e , dafi man m ich  
n i c h t  < ach ten >  m iisse  w ie  d i e s e s  
B e a t r ic e - F a ir f a x - M u s t e r e .x e m p la r ,  
d a s  e s  n u r  i n  s e i n e r  P h a n t a s ie  
g a b ."

C : \M U L T I C ~ l \s c o t t l .d e  P1568 S2 
M ein e  K iisse  kamen z u s t a n d e ,  w e i l  
d e r  Mann g u t  a u s s a h , o d e r  w e i l  e s  
e in e n  g la n z e n d e n  Mond g a b , o d e r  
auch w e i l  i c h  e tw a s  s e n t im e n t a l  
und l e i c h t  g e r i ih r t  w a r .

C : \M U L T I C ~ l \ s c o t t l .e s  P1568  
Zu m e in en  K iissen  i s t  e s  gekom m en,’ 
w e i l  d e r  Mann g u t  a u s s a h  o d e r  w e i l  
e i n  s o  s c h o n e r  Mond am Himmel 
s t a n d  o d e r  auch n u r , w e i l  i c h  
i r g e n d w ie  s e n t im e n t a l  g e s t im m t und  
e i n  b if ic h e n  a u fg e w iih l t  w ar.

C : \M U L T I C ~ l\s c o t t l .d e  P1570 S 4 
V e r s t e h s t  d u " , nahm s i e  d en  F ad en  
w ie d e r  a u f ,  " es  i s t  m ir  
g l e i c h g i i l t i g ,  m it  w ie  v i e l e n  
F ra u en  du d ic h  i n  d e r  
V e r g a n g e n h e it  h e r u m g e tr ie b e n  h a s t ,  
s o l a n g e  e s  n u r  um k o r p e r l i c h e  
B e f r i e d ig u n g  g in g ,  a b e r  d i e  
V o r s t e l l u n g ,  dafi du la n g e r e  Z e i t  
m it  e i n e r  a n d e r e n  F rau  
zu sa m m e n g e le b t  h a t t e s t  o d e r  auch 
n u r e i n  b e l i e b i g e s  M adchen  
h e i r a t e n  w o l l t e s t ,  k o n n te  i c h ,  
g la u b e  i c h ,  n i c h t  e r t r a g e n .

C : \M U L T T C ~ l\s c o t t l .e s  P1570  
"Es i s t  e i n f a c h  s o ,  dafi e s  m ir  
g l e i c h g u l t i g  i s t ,  m it  w ie  v i e l e n  
F ra u en  du f r i ih e r  zusammen w a r s t ,  
s o la n g e  e s  d i r  n u r  um k o r p e r l i c h e  
B e f r i e d ig u n g  g in g ,  a b e r  i c h  
g la u b e ,  i c h  k o n n te  d i e  V o r s t e l l u n g  
n i c h t  e r t r a g e n ,  dafi du la n g e r e  
Z e i t  m it  e i n e r  a n d e r e n  F rau  
zu sa m m e n g e le b t o d e r  g a r  e i n e  
H e ir a t  erw o g en  h a t t e s t .

C : \M U L T I C ~ l\s c o t t l .d e  P1584 S4 
i c h  g la u b e ,  e r  s a h e  n i e d l i c h  a u s ,  
wenn e r  auch m e in e  H aare h a tfte  1 "

C : \M U L T I C ~ l \s c o t t l .e s  P1584  
E i g e n t l i c h  w are e s  g a n z  s iifi, wenn - 
e r  m ein  H aar h a t t e ."

C : \M U L T I C ~ l\s c o t t l .d e  P 1610 S 6 
D ie  G ranbys r i e f e n  n i e  m ehr a n ,  
und auch wenn G lo r ia  l a c h t e ,  war  
s i e  d o c h  l e i c h t  p i k i e r t .

C : \M U L T I C ~ l \s c o t t l .e s  P1610  
D ie  G ran b ys m e ld e te n  s i c h  n i e  
w ie d e r ,  was G lo r ia ,  auch wenn s i e  
d a r u b e r  l a c h t e ,  n i c h t  w e n ig  
a r g e r t e .

C : \M U L T I C ~ l\s c o t t l .d e  P 1635 S3 
N och b e v o r  e s  ih n e n  k la r g e w o r d e n  
w ar, b e fa n d e n  s i e  s i c h  w ie d e r  im  
g r a u e n  H aus und m erk ten  e r s t  
j e t z t ,  dafi d o r t  auch a n d e r e  
L ie b e n d e  g e n a c h t i g t  h a t t e n ,  a n d e r e  
Namen iib e r  d a s  G e la n d e r  g e r u f e n  
w ord en  w a ren , a n d e r e  P a a r e  a u f  d en  
V e r a n d a s tu fe n  g e s e s s e n  und d i e  
g r a u g r iin e n  F e ld e r  und d i e  s c h w a r z e  
M asse  d e r  W ald er  d a h in t e r  
b e t r a c h t e t  h a t t e n .

C : \M U L T I C ~ l \s c o t t l .e s  P163 5 
Und u n v e r s e h e n s  w a ren  s i e  w ie d e r  
i n  dem g r a u e n  H a u s, v o n  dem ih n e n  
j e t z t  s t a r k e r  bew u fit w u rd e, dafi 
v o r  ih n e n  a n d e r e  L ie b e n d e  d o r t  
g e s c h l a f e n  h a t t e n ,  a n d e r e  Namen 
iib e r  d a s  T r e p p e n g e la n d e r  g e r u f e n  
w ord en  w a ren , a n d e r e  P a a r e  a u f  d en  
V e r a n d a s tu fe n  g e s e s s e n  und a u f  d i e  
g r a u g r iin e n  F e ld e r  und d i e  sc h w a r z e  
M asse d e s  W ald es d a h in t e r  g e b l i c k t  
h a t t e n .

C : \M U L T I C ~ l\s c o t t l .d e  P 1646 S5 
D a r u n te r  b e fa n d  s i c h  e i n  h a lb e s  
D u tz e n d  i n  p o r n o g r a p h is c h e r  
A b s i c h t ,  d i e - e i n d e u t i g  
a m e r ik a n is c h e r ■H e r k u n ft  w a ren , 
auch wenn d i e  H e r s t e l l e r  so w o h l  
ih r e n  Namen w ie  auch d a s  
A d r e s s e n f e ld  i n  a l l e r  
B e s c h e id e n h e i t  w e g g e la s s e n  h a t t e n .

C : \M U L T I C ~ l \s c o t t l .e s  P 1646  
U n te r  d en  K a r te n  w aren  auch f i in f  
o d e r  s e c h s  m it  p o r n o g r a p h is c h e m  
A n sp ru ch  und o f f e n b a r  
a m e r ik a n is c h e r  H e r k u n ft , auch wenn  
d i e  H e r s t e l l e r  i n  l o b l i c h e r  
B e s c h e id e n h e i t  so w o h l i h r e  Namen 
a l s  auch d en  V o rd ru ck  f u r  d en  
P o s t v e r s a n d  w e g g e la s s e n  h a t t e n .

C : \M U L T I C ~ l\s c o t t l .d e  P 1646 S5 
D a r u n te r  b e fa n d  s i c h  e i n  h a lb e s  
D u t z e n d - in  p o r n o g r a p h is c h e r

C : \M U L T I C ~ l \s c o t t l .e s  P1646  
U n te r  d en  K a r te n  w aren  auch f i in f  
o d e r . s e c h s  m i t  p o r n o g r a p h isc h e m  ■
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A b s i c h t ,  d i e  e i n d e u t i g  
a m e r ik a n is c h e r  H e r k u n ft  w a ren , 
auch w enn d i e  H e r s t e l l e r  so w o h l  
i h r e n  Namen w ie  auch d a s  
A d r e s s e n f e l d  i n  a l l e r  
B e s c h e i d e n h e i t  w e g g e la s s e n  h a t t e n .

A n sp r u c h  und o f f e n b a r  
a m e r ik a n is c h e r  H e r k u n f t ,  auch wenn  
d i e  H e r s t e l l e r  i n  l o b l i c h e r  
B e s c h e i d e n h e i t  s o w o h l i h r e  Namen 
a l s  auch d en  V o r d r u c k  f i i r  d en  
P o s t v e r s a n d  w e g g e la s s e n  h a t t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1648 S I  
N ach  e i n e r  D r e i v i e r t e l s t u n d e  w urde  
A n th o n y  m it  d e r  h e r z l i c h e n  
V e r s ic h e r u n g  e n t l a s s e n ,  date s i e  
auch f u r d e r h in  z w a n g lo s e  G e sp r a c h e  
f u h r e n  w u rd en , i n  d e r e n  V e r la u f  
T ana ihm  m i t t e i l e n  w e r d e , " w ie w ir  
e s  i n  m einem  Land h a l t e n " .

C : \M U L T I C ~ l \ s c o t t l . e s  P164 8 
N ach  e i n e r  D r e i v i e r t e l s t u n d e  w urde  
A n th o n y  m it  d e r  n a c h d r i ic k l ic h e n  
V e r s ic h e r u n g  e n t l a s s e n ,  s i e  w u rd en  
w e i t e r e  n e t t e  S c h w a tz c h e n  h a l t e n  
und T ana w iirde ihm  d ann  e r z a h l e n ,  
" w ie  w i l  m achen  i n  u n s e l e  L a n d " .

C : \M U L T I C ~ l \s c o t t l .d e  P 1649 S2 
D as w ar T a n a s w e i t s c h w e i f i g e r  
D i e n s t a n t r i t t  im  g r a u e n  H aus - und  
e r  m a c h te  s e i n  V e r s p r e c h e n  w ah r. 
<s>Wenn auch g e w i s s e n h a f t  und  
e h r e n w e r t ,  s o  w ar e r  d o c h  z u g l e i c h  
e i n  e n t s e t z l i c h e r  W ie d e r k a u e r .

C : \M U L T I C ~ l \ s c o t t l .e s  P164 9 
D as w ar T an as w o r t r e i c h e  P r e m ie r e  
i n  dem g r a u e n  H au s, und e r  
e r f u l l t e  d i e  d a r in  g e w e c k te n  
E rw a rtu n g en  v o l l a u f :  B e i  a l l e r  
G e w i s s e n h a f t i g k e i t  und  R e d l i c h k e i t  
e r w ie s  e r  s i c h  a l s  a r g e  
N e r v e n s a g e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1650  S2 
E in e  W it z z e ic h n u n g , d i e  e in e n  
d r o l l i g e n  j a p a n i s c h e n  B u t l e r  
z e i g t e ,  b e l u s t i g t e  ih n  u n g e m e in , 
auch w enn e r  b e h a u p t e t e ,  d e r  
P r o t a g o n i s t ,  v o n  A n th o n y  e i n d e u t i g  
a l s  O r i e n t a l e  e i n g e s c h a t z t , h ab e  
i n  W a h r h e it  e i n  a m e r ik a n is c h e s  
G e s i c h t .

C : .\M U L T IC ~ l\sc o tt l  . e s  P165 0 
E in e  S e r i e ,  i n  d e r  e i n  a lb e r n e r  
j a p a n i s c h e r  B u t l e r  vork am , 
a m i i s i e r t e  ih n  u b e r  d i e  M afien, auch 
w enn e r  b e h a u p t e t e ,  d e r  H e ld , d en  
A n th o n y  e i n d e u t i g  f i i r  e in e n  
A s ia ite n  h i e l t ,  t r a g e  e i g e n t l i c h  
a m e r ik a n is c h e  Z iig e .

C : \M U L T I C ~ l \s c o t t l .d e  P1653 S2 
D en g a n z e n  Tag u b e r  l a g  d e r  
B a h n s t e ig  k a h l  w ie  e i n e  P r a r ie  d a , 
d e r  s t a u b i g  g e lb e n  S o n n e  
p r e i s g e g e b e n  und d e n  B l i c k e n  j e n e r  
L an d b ew oh n er vom u n a n g e n e h m ste n  
S c h la g ,  d i e  i n  d e r  N ahe e i n e r  
M e tr o p o le  w ohnen  u n d  zw ar d e r e n  
b i l l i g e n  S c h ic k ,  n i c h t  a b e r  auch 
i h r e  W e lt g e w a n d t h e it  e r l a n g t  
h a b e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P1653  
Den g a n z e n  T ag u b e r  war d e r  
B a h n s t e ig  l e e r  w ie  d i e  P r a r i e ,  
e i n e r  s t a u b i g - g e l b e n  S on n e  
a u s g e s e t z t  und dem B l i c k  j e n e r  
u n a n g e n e h m ste n  A u sp ra g u n g  v o n  
L an d b ew o h n ern , d i e  i n  d e r  N ahe  
e i n e r  G r o B sta d t l e b e n  und s i c h  
d e r e n  b i l l i g e n  S c h ic k ,  n i c h t  a b e r  
ih r e '  U r b a n i t a t  zu  e i g e n  g em a ch t  
h a b e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1660 S4 
D er W h isk y h a t t e  d i e  r a s t l o s e n  
G ed an k en  i n  s e in e m  K opf b e s a n f t i g t  
w ie  auch g e l a u t e r t . < s> E s kam ihm  
s o  v o r ,  a l s  h a t t e  s i e  d i e s e l b e  
H a ltu n g  s c h o n  m e h r fa c h  
e in g en o m m en .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1660  
D er’ W h isk y h a t t e  d en  r a s t l o s e n  
W ir b e l i n  s e in e m  K opf z u g l e i c h  z u r  
Ruhe g e b r a c h t  und g e k l a r t ,  und ihm  
f i e l  e i n ,  daB s i e  s i c h  s c h o n  e i n  
p a a r m a l s o  o d e r  a h n l i c h  benommen 
h a t t e .  - '

C : \M U L T I C ~ l\s c o t t1 . d e  P 1685  S3 
"Wenn du auch n u r  e i n e n  Funken  
A n s ta n d  im  L e ib e  h a s t ,  l a B t  du 
m ic h  l o s . n

C : \M U L T I C ~ l \s c o t t l .e s  P 1685  
"Wenn du n o c h  e i n e n  Funken A n sta n d  
im ,L e ib  h a s t ,  l a B t  du m ich  j e t z t  
lo s ; .  "

C : \M U L T I C ~ l \ s c o t t l .d e  P 1695  S3 
A ch , m o ch te  s i e  ih n  j e t z t  auch 
h a s s e n ,  h i n t e r h e r  w iird e s i e  ih n  
w eg en  s e i n e r  K r a f t  b ew u n d ern .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1695  
J e t z t  m o ch te  s i e  ih n  v i e l l e i c h t  
h a s s e n ,  s p a t e r  a b e r  w iirde s i e  ih n  
s e i n e r  U b e r le g e n h e i t  w eg en  
b e w u n d e r n .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1704  S4 
Auch d i e s  war T e i l  d e s  T r iu m p h s, 
d a c h t e  e r  - e s  k o n n te  n i c h t  
a u s b l e i b e n ,  daB s i e  ihm  d i e  
N i e d e r l a g e  v e r u b e l t e  - ,  u n d  d a h e r

C : \M U L T I C ~ l \ s c o t t l .e s  P1704  
e s  w ar v e r s t a n d l i c h ,  daB d i e  
N i e d e r la g e  v e r u b e l t  w u rd e , und w ar 
i n s o f e r n  d e r  B e a c h tu n g  n i c h t  w e r t .

14
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n i c h t  d e r  B e a c h tu n g  w e r t .  ’
C : \M U L T I C ~ l \s c o t t l .d e  P1713 S4 
Auch wenn e r  n i c h t  g la u b e n  m o c h te ,  
dafi s i e  a u f  h o r e n  w iird e , "IHn zu  
l i e b e n  - d a s  w ar n a t u r l i c h  
u n d en k b a r  - ,  s o  war e s  d o ch  
z w e i f e l h a f t ,  ob G lo r ia  oh n e  ih r e n  
H ochm ut, i h r e  U n a b h a n g ig k e it , i h r e  
j u n g f r a u l i c h e  Z u v e r s ic h t  und  
B e h e r z t h e i t  n o c h  immer d a s  M adchen  
s e i n e r  V e r e h r u n g  s e i n  w iird e, d i e  
s t r a h l e n d e  F ra u , d i e  k o s t b a r  und  
e n tz u c k e n d  w ar, w e i l  
u n b e s c h r e i b l i c h  und t r iu m p h a l s i e  
s e l b s t .

C : \M U L T I C ~ l \s c o t t l .e s  P1713  
W enn( e r  auch n i c h t  g l a u b t e , dafi 

/ s i e  a u fh o r e n  w iird e , Ih n  zu  l i e b e n  
- d a s  war n a t i i r l i c h  u n d en k b a r  - ,  
war e s  d o c h  f r a g l i c h ,  ob e i n e  
G lo r ia  o h n e  i h r e  A r r o g a n z , i h r e  
U n a b h a n g ig k e it ,  i h r  j u n g f r a u l i c h e s  
S e lb s t b e w u f i t s e in ,  i h r e  
U n e r s c h r o c k e n h e i t  n o c h  j e n e  
g l a n z v o l l e  G e s t a l t ,  j e n e  
s t r a h l e n d e  F rau  w a r e , d e r e n  W ert, 
d e r e n  Z au b er e b e n  d a r in  b e s t a n d ,  
dafi s i e  s o  u n b e s c h r e i b l i c h  . 
s i e g h a f t  s i e  s e l b s t  w ar.

C : \M U L T I C ~ l\s c o t t l .d e  P1720. S I  
W ie a l l e  e c h t e n  und g r o fie n  
E ig e n s c h a f t e n  war G lo r ia s  
U n a b h a n g ig k e it  unbew ufit 
a u f g e k e im t ,  d o c h  e r s t  a l s  s i e  zu  
A n th o n y s  F a s z i n a t i o n  s i c h t b a r  
g ew o rd en  w ar, w urde auch G lo r ia  
i h r e r  g e w a h r , und nun l e i t e t e  s i e  
f a s t  e in e n  fo r m a le n  K odex d a r a u s  
a b .

C : \M U L T I C ~ l \s c o t t l .e s  P172 0 
G lo r ia s  U n a b h a n g ig k e it  h a t t e  - w ie  
a l l e  t i e f e n  und a u f r i c h t i g e n  
R egu n gen  - unbew ufit b e g o n n e n , s i c h  
a b e r ,  nachdem  s i e  s e l b s t  dank  
A n th o n y s s t a u n e n d e r  E n td eck u n g  
d i e s e r  E ig e n s c h a f t  ih r e r  g ew ah r  
g ew o rd en  w a r , f a s t  zu  e in em  K odex  
e n t w i c k e l t .

C : \M U L T I C ~ l\s c o t t l .d e  P1735 S4. ‘ 
Wenn n i c h t  - s o l i ' s  m ir  auch r e c h t  
s e i n . "

C : \M U L T I C ~ l \s c o t t l .e s  P 1735  
Wenn n i c h t ,  i s t  e s  auch r e c h t . ”

C : \M U L T I C ~ l\s c o t t l .d e .  P1747 S i  
" V e r s t e h s t  d u " , f i i g t e  s i e  h in z u ,  
" es i s t  n i c h t  s o ,  dafi i c h  A n g st  
d a v o r  h a t t e  - o d e r  w ovor auch 
im m er.

C : \M U L T I C ~ l \s c o t t l .e s  P 1747  
"W eifit d u " ,. f i i g t e  s i e  h in z u ,  " es  
i s t  n i c h t  s o ,  dafi i c h . . .  < s> A n g st  
h a t t e .  < s> D avor - o d e r  i ib e r h a u p t .

C : \M U L T I C ~ l \s c o t t l .d e  P 1849 S2 
Wenn i c h  e i n e  W e ile  zum F ilm  
g i n g e ,  w iirde e s  d i c h  v i e l l e i c h t  
d a zu  a u f r i i t t e l n ,  auch e tw a s  zu  
t u n . ”

C : \M U l iT I C ~ l \ s c o t t l .e s  P1849  
Wenn i c h  e i n e  W e ile  w i r k l i c h  b e im  
F ilm  m itm a c h e , r i i t t e l t  d i c h  d a s  
v i e l l e i c h t  a u f ,  s o  dafi du  
t a t s a c h l i c h  w as t u s t . ”

C : \M U L T I C ~ l\s c o t t l .d e  P1889 S3 
W ie auch immer - "Das a l s o  t r e i b s t  
d u , wenn i c h  g e s c h a f t l i c h  n a c h  New 
Y ork fa h r e n  mufi und d en  g a n z e n  Tag  
i n  d e r  h e if ie n  S t a d t  h e r u m t r o t t e .

C : \M U L T I C ~ l \s c o t t l .e s  P 1889  
"Das a l s o  t r e i b s t  d u , wenn i c h  
g e n o t i g t  b i n ,  g e s c h a f t l i c h  d en  
g a n z e n  T ag i n  d e r  h e if ie n  S t a d t  
h e r u m z u la u fe n .

C : \M U L T I C ~ l \s c o t t l .d e  P330 S I  
"G enauso w ie  iib e r  j e d e n  a n d e r e n  
auch”, a n t w o r t e t e  e r  g a h n e n d .

C: \M U L T I C ~ l \ s c o t t l .e s  P3 3 0 
" N ic h t m ehr und n i c h t  w e n ig e r  a l s  
a n d e r e  L e u t e ."  <s>E r g a h n t e .

C : \M U L T I C ~ l\s c o t t l .d e  P457 S I  
" Ic h  auch”, b e k a n n te  s i e .

C : \M U L T I C ~ l \s c o t t l .e s  P457  
" Ic h  auch", g e s t a n d  s i e .

C : \M U L T I C ~ l\s c o t t l .d e  P104 S2 
Irg en d w a n n  w ir d  s i e  n a c h  und n a c h  
v e r w e h e n , und  d a s  d u r c h a u s  
b e e in d r u c k e n d e  T a le n t  auch, und • 
n u r e i n  s c h m a c h t ig e s  M a n n le in  
z u r i ic k b le ib e n ,  r e i z b a r ,  e g o i s t i s c h  
und s c h w a t z h a f t .

C : \M U L T I C ~ l \s c o t t l .e s  P104 . 
Irg en d w a n n  w ir d  s i e  s i c h  immer 
m ehr v e r f l i i c h t i g e n  und s e i n  
d u r c h a u s  b e e in d r u c k e n d e s  T a le n t  
e b e n f a l l s ,  und  z u r i ic k b le ib e n  w ir d  
e i n  s c h m a c h t ig e s  und k l e i n e s  
M annchen - r e i z b a r ,  s e l b s t s i i c h t i g  
und g e s c h w a t z ig .

C : \M U L T I C ~ l \s c o t t l .d e  P 1446 S I  
L e i d e n s c h a f t l i c h  p r e f i t e  e r  s i e  an  
s i c h ,  d enn  w e i t  d a v o n  e n t f e r n t ,  
i h r e  G e f i ih ls a u f w a l lu n g  k r i t i s i e r e n  
zu  w o l le n ,  e n t d e c k t e  e r ,  dafi s i e  
d i e  B e d e u tu n g  d e s  A u g e n b l ic k s  k lu g  
e r f a f i t  h a t t e ,  s e i  e s  auch, dafi s i e  |

C : \M U L T I C ~ l \s c o t t l .e s  P1446  
Er z o g  s i e  l e i d e n s c h a f t l i c h  an  
s i c h  und e r k a n n t e ,  w e i t  d a v o n  
e n t f e r n t ;  i h r e  G e f i ih l  s a u fw a l  lu n g  
zu  k r i t i s i e r e n ,  w ie  g u t  s i e  d a ra n  
t a t ,  d en  A u g e n b lic k  b e im  S c h o p f *zu  • 
f a s s e n ,  s e l b s t  wenn s i e  d a b e i  n u r „
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n u r  ih r e m  Hang zum W ein en  f r o n t e  - 
G l o r i a ,  d i e  M u S ig g a n g e r in , d i e  
L ie b k o s e r in  i h r e r  e i g e n e n  Traum e, 
d i e  d e n .d e n k w u r d ig e n  D in g e n  d e s  
L e b e n s  u n d  d e r  J u g e n d  
S c h m e r z l i c h k e i t  e n t l o c k t e .

ih rem  W unsch zu  w e in e n  n a c h g a b ;  
< s > G lo r ia ,  d i e  M u fiig g a n g e r in ,  
G lo r ia ,  d i e  l i e b e v o l l e  H u t e r in  
i h r e r  Traum e, v e r s t a n d  e s ,  dem, 
was an  d e r  J u g en d  und am L eb en  

.d en k w u rd ig  und e in p r a g s a m  w a r , 
t i e f e s  G e fu h l a b z u g e w in n e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1832 S I  
"Das k o n n te n  S i e  auch, w is s e n  
S i e 11, s a g t e  B lo e c k m a n .

C : \M U L T I C ~ l \s c o t t l . e s  P 1832  
"Warum n ic h t ? "  s a g t e  B lo e c k m a n .

C : \M U L T I C ~ l \s c o t t l .d e  P97 S I  
ANTHONY M ich  auch.

C : \M U L T I C ~ l \ s c o t t l .e s  P97  
ANTHONY: G eht m ir  auch s o .

C : \M U L T I C ~ l \s c o t t l .d e  P733 .S I  
"Das f r a g e  i c h  m ic h  auch.

C : \M U L T I C ~ l \s c o t t l .e s  P733  
" Ic h  w e iS  n i c h t  r e c h t .

C : \M U L T I C - l \ s c o t t l .d e  P 1137  S 8 
S i e  l a c h t e  ihm  i n s  G e s i c h t ,  und e r  
l a c h t e  auch.

C :\ M U L T i e ~ l \ s c o t t l . e s  P 1137  
S i e  h a t t e  ih n  a u s g e l a c h t  - und  e r  
h a t t e  i n  i h r  L a ch en  e in g e s t im m t .

C : \M T J L T I C ~ l\s c o t t l .d e  P1819 S I  
A b er d a s  w ar G lo r ia  auch. < s > B e id e  
w a ren  s i e  g e w i l l t  - g e r a d e z u  
e r p i c h t  d a r a u f ,  v e r s i c h e r t e n  s i e  
e i n a n d e r .

C:\MULTICr l \ s c o t t l . e s  P 1819  
G lo r ia  m o ch te  ihm  d a r in  n i c h t  
n a c h s t e h e n .

C : \M U L T I C ~ l \s c o t t l .d e  P502 S I  
" H a llo  auch.'1

C : \M U L T I C ~ l \s c o t t l .e s  P502  
" H a llo , ih r ! "

C : \M U L T I C ~ l \s c o t t l .d e  P817 S I  
" Ja, d a s  d e n k e  i c h  auch."

C : \M U L T I C ~ l \s c o t t l .e s  P817  
"Das g la u b e  i c h  g e r n . "

C : \M U L T I C ~ l \s c o t t l .d e  P91 S3 
Ganz und g a r  n i c h t  s c h l e c h t  - d a s  
m e in s t  du d o ch  auch?

C : \M U L T I C ~ l \s c o t t l .e s  P91  
C heck P a r a g r a p h  V iew

C : \M U L T I C ~ l \s c o t t l .d e  P574 S2 
" Ic h  m o ch te  e i n e  Show s e h e n ,  S i e  
n i c h t  auch?"

C : \M U L T I C ~ l \s c o t t l .e s  P574  
" Ich  m o ch te  g e r n  zu  e i n e r  
V a r i e t e v o r s t e l l u n g . "

C : \M U L T I C ~ l\s c o t t2 .d e  P959 S9 
E r h a l t  in n e  und v e r g o l d e t  
i r g e n d e in e n  u n b e d e u te n d e n  
G e g e n s ta n d , und w ir  arm en N a rren  
v e r s u c h e n ,  n a c h  ihm  zu  h a s c h e n  - 
d o c h  kaum tu n  w ir  d i e s ,  da f a l l t  
d e r  S o n n e n s t r a h l  auch s c h o n  a u f  
e tw a s  a n d e r e s ,  und  w ir  h a l t e n  n u r  
d a s  u r ib e d e u te n d e  D in g  i n  d e r  Hand, 
d e r  G la n z  a b e r ,  d e r  u n s e r e n  W unsch  
a u s g e l o s t  h a t ,  i s t  v e r s c h w u n d e n .. .

C : \M U L T I C - l \ s c o t t 2 .e s  P959  
E r - h a l t  in n e  und v e r g o l d e t  
i r g e n d e in e n  b e l a n g l o s e n  
G e g e n s ta n d , und w ir  arm en N a r r e n  
v e r s u c h e n ,  ih n  f e s t z u h a l t e n  - d o c h  
s c h o n  w a n d e r t e r  w e i t e r ,  und  d e r  
b e l a n g l o s e  G e g e n s ta n d  b l e i b t  i n  
d e in e r  H a n d ,' a b e r  d e r  G la n z , d e r  
d ic h  v e r l o c k t e ,  i s t  d a h i n . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P724 S I  
"Na j a ,  mag s e i n  - a b e r  dann w erd e  
i c h  auch n i c h t s  m ehr a n d e r n  
k o n n e n .

C: \M U L T I C ~ l \s c o t t 2 .e s  P724  
"Mag s e i n ,  a b e r  zu  a n d e r n  i s t  e s  
d o ch  n i c h t .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1619 S I  
" A n th on y , d a s  m ach t 'nun auch 
n i c h t s  m eh r.

C : \M U L T I C ~ l\s c o t t2 .e s  P 1619  
"LaS g u t  s e i n ,  A n th o n y , d a s  i s t  
j e t z t  n i c h t  w i c h t i g .

C : \M U L T I C ~ l \s c o t t2 .d e  P841 S I  
"Auch n i c h t ,  w enn w ir  um z e h n  
z u r u c k  s in d ?

C : \M U L T I C ~ l \s c o t t 2 .e s  P841  
"Und w enn w ir  b i s  z e h n  z u r u c k  
s in d ?

C : \M U L T I C ~ l \s c o t t2 .d e  P 1557 S I  
" N a t u r l i c h  h a b e  i c h  m e in e  B u ch er  
d a z u  g e s t e l l t " ,  s a g t e  R ic h a r d  
C aram el h a s t i g ,  "auch w enn e i n  
o d e r  z w e i  v o n  u n g le ic h m a te ig e r  
Q u a l i t a t  s i n d  - i c h  f u r c h t e ,  i c h  
h a b e  e i n  b iS c h e n  z u  s c h n e l l  
d r a u f l o s  g e s c h r i e b e n ,  a l s  i c h  d e n  
V e r t r a g  m it  d e r  Z e i t s c h r i f t  bekam .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1557  
" N a t u r l ic h  h a b e  i c h  m e in e  e ig e n e n  
B u ch er  d a z u g e s t e l l t " , s a g t e  
R ic h a r d  C aram el r a s c h ,  "auch w enn  
d a s - e i n e  o d e r  a n d e r e  
u n a u s g e g l i c h e n  i s t  - i c h  h a b e  w oh l 
e i n  b if ic h e n  z u  s c h n e l l  
g e s c h r i e b e n ,  a l s  i c h  d en  V e r t r a g  
m it  d e r  Z e i t s c h r i f t  h a t t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P3 0 S I C: \M U L T I C ~ l \s c o t t 2 .e s  P3 0
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Appendix D-2.1: AUCH -  H C ^ 4 0 )
" L in c o ln s  G e b u r ts ta g "  , b e k r a f  t i ^ e  
A n th o n y  oh n e  B e g e i s t e r u n g ,  " o d er  
V a l e n t i n s t a g  o d e r  w as auch im m er.

" L in c o ln s  G e b u r t s t a g " , v e r k iin d e te  
A n th o n y  o h n e  g r o f ie  A n te iln a h m e ,*  
" o d er  d e r  v o n  S t .  < s > V a le n t in  o d e r • 
s o .

C : \M U L T IC ~ l- \s c o tt2 .d e  P43 S5 
D as E r e i g n i s  w a r 1 auch a u s  a n d e r e n  
G runden d e n k w u r d ig  - e i n e  la n g e  
U n te r r e d u n g  z w is c h e n  M aury und  
e in e m  v e r s t o r b e n e n  K r e b s , d en  e r  
am Ende e i n e r  K o r d e l h i n t e r  s i c h  
h e r z o g ,  iib e r  d i e  F r a g e , ob d e r  
K reb s i n  d en  A nw endungen  d e s  
b in o m is c h e n  L e h r s a t z e s  b e w a n d e r t  
s e i ,  s o w ie  d a s  b e r e i t s  e r w a h n te  
W e ttr e n n e n  i n  z w e i H ansom s, 
b e o b a c h t e t  v o n  d en  s t i l l e n ,  
e i n d r u c k s v o l l e n  S c h a t t e n  d e r . F i f t h  
A ven u e und b e e n d e t  m it  e i n e r  
v e r w o r r e n e n  F lu c h t  i n s  D u n k e l d e s  
C e n t r a l  P a r k .

C : \M U L T I C ~ l \s c o t t 2 .e s  P43 
D en k w u rd ig  f i i r  d i e s e n  A bend w aren  ■ 
auch e i n e  la n g e  D e b a t t e  z w is c h e n  
M aury und  e in e m  t o t e n  Hummer, den. 
e r  an  e i n e r  S ch n u r  h i n t e r  s i c h  h e r  
z o g ,  u b e r  d i e  F r a g e , ob d e r  Hummer 
h in r e i c h e n d  v e r t r a u t  m it  d e r  
Anwendung d e s  b in o m is c h e n  
L e h r s a t z e s  s e i ,  und d i e  b e r e i t s '  
e r w a h n te  W e t t f a h r t  i n  z w e i Hansom- 
D r o sc h k e n  m it  d e r  e in d r u c k s v o l l e n  
und e r n s t e n  F i f t h  A ven u e a l s  
P u b lik u m , d i e  m it  e i n e r  
l a b y r i n t h i s c h e n  F lu c h t  i n  d i e  
D u n k e lh e i t  v o n  C e n tr a l  P ark  zu  
Ende g e g a n g e n  w a r .

C : \M U L T I C ~ l\s c o t t2 .d e  P4 7 S I  
V or d e m .S p ie g e l  w u n d e r te  s i c h  
G lo r ia  iib e r  d i e  h e r r l i c h e  F a rb e  
und F r i s c h e  i h r e s  G e s i c h t s  - e s  
kam i h r  v o r ,  a l s  h a t t e  s i e  n o c h  
n i e  s o  g e s u n d  a u s g e s e h e n ,  auch 
wenn d e r  M agen s i e  d r i ic k t e  und i h r  
e n t s e t z l i c h  d e r  S c h a d e l brum m te.

C : \M U L T I C ~ l \s c o t t2 .e s  P47 
Im S p i e g e l  b e t r a c h t e t e  G lo r ia  
s ta u n e n d  i h r  s t r a h l e n d e s  G e s i c h t ,  
i h r e  f r i s c h e  F a rb e  - i h r  s c h i e n ,  
a l s  h a b e  s i e  t r o t z  M agen sch m erzen  
und B rum m schadel n o c h  n i e  s o  g u t  
a u s g e s e h e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P62 S5 
V e r e i n z e l t e  j i in g e r e  E h e p a a r e , m it  
d e n e n  s i e  a u f  d e r  S c h u le  o d e r  dem 
C o l l e g e  b e f r e u n d e t  g e w e s e n  w a ren , 
w ie  auch e i n e  b u n te  M isch u n g  v o n  
J u n g g e s e l l e n  d a c h te n  i n s t i n k t i v *  an  
s i e ,  wann immer F a rb e  und  
A u fr e g u n g  g e f r a g t  w a ren , s o  dafi 
kaum e i n  Tag oh n e  A n r u fe  v e r g in g ,  
oh n e  e i n  "Habt i h r  h e u t e  a b en d  
sc h o n  was v o r ? 1’ .

C : \M U L T I C ~ l\s c o t t2 .e s  P62 
B u ch er  w aren  s o  u n w ir k l ic h .-  < s>D er  
a l t e  Z a u b er  d e r  Z w e isa m k e it  w ar  
l a n g s t  d a h in .  < s > L ie b e r  l i e f i e n  s i e  
s i c h  v o n  e i n e r  a lb e r n e n  
m u s ik a l i s e h e n  K om odie la n g w e i l e n  
o d e r  g in g e n  m it  d en  
u n i n t e r e s s a n t e s t e n  B e k a n n te n  
e s s e n ,  wenn e s  n u r  g e n u g  C o c k t a i l s  
g a b , um d i e  U n te r h a ltu n g  
e in ig e r m a f ie n  e r t r a g l i c h  zu  m achen .

C : \M U L T I C ~ l\s c o t t2 .d e  P101 S I  
Mehr a u s  A n g s t  v o r  E in s a m k e it  a l s  
a u s  dem B e s t r e b e n ,  d i e  Miihen und  
P la g e n  d e r  G a s t g e b e r r o l l e  a u f  s i c h  
zu  nehm en, f i i l l t e n  s i e  d a s  H aus 
j e d e s  W och en en d e, o f t  auch w ah ren d  
d e r  W oche, m it  G a s te n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1 0 1 '
E h er a u s  A n g s t  v o r  dem A l l e i n s e i n  
a l s  a u s  dem W unsch h e r a u s ,  Miihe 
und U m stand d e r  B e w ir tu n g  a u f  s i c h  
zu  nehm en, lu d e n  s i e  s i c h  j e d e s  
W ochenende und o f t  auch u n t e r  d e r  
Woche G a s te  e i n .

C : \M U L T I C ~ l\s c o t t2 .d e  P101 S3 
Wenn d i e  d r e i  o d e r  v i e r  g e la d e n e n  
M anner e i n g e t r o f f e n  w a ren , war e i n  
G e la g e  a n g e s a g t ,  g e f o l g t  v o n  e in e m  
a u s g e la s s e n e n  D in n e r  und e i n e r  
F a h r t  zum C r a d le  B ea ch  C o u n try  
C lu b , dem s i e  b e i g e t r e t e n  w a ren , 
w e i l  e r  w o h l f e i l ;w ar, l e b h a f t ,  
wenn auch n i c h t  e b e n  e l e g a n t  und  
b e i  s o l c h e n  A n la s s e n  
u n e n t b e h r l i c h .

C: \M U L T I C ~ l\s c o t t 2 .e s  P101  
Wenn d i e  d r e i  o d e r  v i e r  
E in g e la d e n e n  e i n g e t r o f f e n  w a ren , 
g r i f f  man s e h r  b a ld  zu  d e n . 
C o c k t a i l s ,  d a n a ch  s e t z t e  man s i c h  
zu  e in e m  a u s g e la s s e n e n  E s s e n  und  
fu h r  i n  d en  " C ra d le  B ea ch  C o u n try  
C lu b " , i n  d en  s i e  e i n g e t r e t e n  
w a r e n , w e i l  e r  p r e i s w e r t  und f l o t t  
(w enn auch n i c h t  vornehm ) und f u r  
d e r l e i  A n la s s e  f a s t  e i n  Mufi w ar.

C : \M U L T I C ~ l\s c o t t2 .d e  P I 68 S6  
D och i h r  m udes H erz - e s  p o c h t e ,  
dafi i h r e  B r u s t e  b e b t e n  - v e r r i e t  
i h r , dafi n o c h  L eb en  i n  i h r  w a r , 
wenn auch e n t s e t z l i c h  
d u r c h e i n a n d e r g e r i i t t e l t ,  b e d r o h t .  . .

C ; \M U L T I C ~ l \s c o t t 2 .e s  P168  
D och  w e i l  i h r  m udes H erz s o  h e f t i g  
s c h l u g ,  dafi i h r e  B r u s t e  b e b t e n ,  
w u fite  s i e ,  dafi n o c h  L eb en  i n  i h r .  
w a r , h e f t i g  v e r s t o r t e s ,  b e d r o h t e s  
L e b e n . . .



Appendix D-2.1: AUCH -  HCO (240)
C : \M U L T I C ~ l\s c o t t 2 .d e  P23 6 S I  
"Da h ab  i c h  ihm  auch e i n e  
h in g e w o r f e n ,  u n d  w ir  s i n d  w e i t e r ,  
o b w o h l e r  u n s  b a t , d a z u b le ib e n  und  
ihm  z u  e r k l a r e n ,  w as d a s  a l l e s  
s o i l ."

C :;\M U L T IC ~ l\sco tt2  . e s  P236  
" Ich  w a r f  ihm  e i n e n  z w e i t e n  D o l l a r  
z u , u n d  dann g in g e n  w ir  w e i t e r ,  
o b g l e i c h  e r  u n s  b a t ,  w ir  s o l l t e n  
d o c h  b l e i b e n  und ihm  e r z a h l e n ,  w as 
da e i g e n t l i c h  l o s  s e i ."

C : \M U L T I C ~ l \s c o t t 2 .d e  P272 S4 
N e in  - i c h  h a b e  n i c h t  v e r s u c h t ,  
d i e  H a u s m e is t e r s f r a u  zu  v e r f i ih r e n  
- i c h  b i n  auch n i c h t  s p l i t t e r n a c k t  
d u r c h  d i e  S tr a lS e n  g e r a n n t ,  um 
m e in e  M a n n l ic h k e i t  u n t e r  B e w e is  zu  
s t e l l e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P272  
Es i s t  n i e  e c h t e  L e i d e n s c h a f t ,  d i e  
l e t z t l i c h  d en  A u s s c h la g  g i b t , 
s o n d e r n  d a s  K le id ,  d a s  d i e  
L e id e n s c h a f t  t r a g t . . .

C : \M U L T I C ~ l\s c o t t 2 .d e  P274 S 6 
I c h  l a s  J o n e s ,  d e r  s i c h  d en  
I n d i v i d u a l i s m u s  g e s c h i c k t  vom H a ls  
s c h a f f t e  - u n d  s i e h e  d a! <s>Auch 
J o n e s  s t a n d  m ir  im  Weg.

G :\M U L T I C ~ l\s c o t t2 .e s  P274  
I c h  l a s  J o n e s ,  d e r  d i e  
I n d i v i d u a l i t a t  i n  B a u sc h  und B o g en  
a b s c h a f f t e ,  und  s i e h e  - auch J o n e s  
war m ir  im  Weg.

C : \M U L T I C ~ l \s c o t t 2 .d e  P281 S3 
S i e  h a t  M i t t e l  u n d  Wege e r s o n n e n ,  
w ie  s i e  d i e  M e n s c h h e it  v o n  d en  
M in d e r w e r t ig e n  b e f r e i e n  und d en  
i ib r ig e n  d i e  K r a f t  s c h e n k e n  k a n n , 
i h r e  h o h e r e n  - o d e r  s a g e n  w ir :  
e r g o t z l i c h e r e n  wenn auch immer 
n o c h  u n b e w u S te n  und z u f a l l i g e n  
A b s ic h t e n  zu  e r f u l l e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P2 8 1 
S i e  h a t t e  u n s  M o g l ic h k e i t e n  
g e s c h e n k t ,  d i e  R a s s e  v o n  
M in d e r w e r t ig e n  zu  b e f r e i e n  und  
d a d u rch f d en  i ib r ig e n  d i e  K r a f t  zu  
g e b e n , i h r e  h o h e r e n  - o d e r  s a g e n  
w ir  i h r e  a m iis a n te r e n  - , w enn auch 
n a c h  w ie  v o r  u n b e w u fite n 'u n d  
z u f a l l i g e r i  A b s ic h t e n  zu  e r f u l l e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P313 S I  
F iin f M in u te n  s p a t e r  j e d o c h  w ar, 
t r o t z  l a u t e r  w erdendem  P ie p s e n  und  
Z w it s c h e r n ,  auch s e i n  K opf 
v o r n u b e r g e s a c k t  und z u c k t e  z w e i - ,  
d r e i m a l . . .

C : \M U L T I C ~ l \s c o t t 2 .e s  P313  
F iin f M in u ten  s p a t e r  a b e r  war t r o t z  
d e s  l a u t e r  w erd en d en  Z w it s c h e r n s  
und Z ir p e n s  auch ihm  d e r  K opf n a c h  
v o r n  g e s u n k e n  und n i c k t e  n a c h  
u n t e n ,  z w e im a l, d r e i m a l . . .

C : \M U L T I C ~ l\s c o t t2 .d e  . P345 S I  
D as T e le f o n  w e i g e r t  s i c h  
s t o r r i s c h ,  auch n u r e i n e n  w e i t e r e n  
L a u t v o n  s i c h  zu  g e h e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P34 5 
{Das T e le p h o n  w e i g e r t  s i c h  
h a r t n a c k ig ,  w e i t e r e  G e r a u sc h e  v o n  
s i c h  z u  g e b e n .

C : \M U L T lC ~ l \s c o t t 2 .d e  P362 S I  
MAURY Ah, auch i n  E u rop a  g e w e se n ?

C : \M U L T I C ~ l \s c o t t 2 .e s  P3 62  
MAURY: W arst du i n  E uropa?

C : \M U L T I C ~ l \s c o t t2 .d e  P381 S2 
I c h  t u e  auch z i e m l i c h  v i e l  f u r  d i e  
W o h lfa h r t .

C : '\M U L T IC ~ l\sc o tt2  . e s  P 381
I c h  l e i s t e  s e h r  v i e l  S o z i a l a r b e i t .

C : \M U L T I C ~ l \s c o t t 2 .d e  P485 S I  
D ie  Z e i t s p a n n e ,  d i e  v e r g e h t ,  b i s  
s i c h  w ie  e i n  u n g e h e u r e s  S a r g tu c h  
S t i l l e  im  Zimmer a u s b r e i t e t ,  mag 
a u f  z w e i  M in u te n  g e s c h a t z t  w erd en , 
auch wenn d a s  Grammophon d a n a ch  
n o c h  e i n e  k u r z e  W e i le  w u r g t und  
a u s  d e r  O ffn u n g  v o n  TANAS F l o t e  
d i e  T on e d e s  j a p a n is c h e n  
E i s e n b a h n l i e d e s  r i e s e l n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P485  
Es d a u e r t  an  d i e  z w e i M in u te n , b i s  
s i c h  S t i l l e  a u f  d en  Raum s e n k t  w ie  
e i n  m o n s t r o s e s  L e ic h e n t u c h ,  
a l l e r d i n g s  q u a k t auch d a n a ch  n o c h  
k u r z e  Z e i t  d a s  Grammophon, und d i e  
T one d e s  j a p a n is c h e n  
E is e n b a h n s o n g s  t r o p f e l n  v o n  T a n a s  
F l o t e :  ‘

C : \M U L T I C ~ l\s c o t t2 .d e  P490 S2 
d an n  v e r l i e r t  s i c h  auch d i e s e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P4 90 
Dann v e r h a l l t  auch s i e . )

C : \M U L T lC ~ l \s c o t t 2 .d e  P527 S2 
D as V o rh a b en  d r e h t e  ihm  d en  Magen 
um, u n d  a l l e i n  h a t t e  e r  s i c h  
a u S e r s t a n d e  g e s e h e n ,  d i e  F a h r t  
a n z u t r e t e n  - d o c h  im  L a u fe  d e r  
l e t z t e n  d r e i  J a h r e  h a t t e  n i c h t  n u r  
s e i n e  W i l l e n s s t a r k e  n a c h g e la s s e n ,  
s o n d e r n  e b e n s o  auch s e i n e  
W i d e r s t a n d s k r a f t , w enn ihm  jem and

C : \M U L T I C ~ l\s c o t t2 .e s  P527  
Es war e i n e  a b s c h e u l i c h e  
V o r s t e l l u n g ,  u n d  a u s  e i g e n e r  
I n i t i a t i v e  h a t t e  e r  s i c h  n i c h t  
d a zu  a u f g e r a f f t  - a b e r  n i c h t  n u r  
s e i n e  W i l l e n s k r a f t  h a t t e  i n  d en  
l e t z t e n  d r e i  J a h r e n  n a c h g e l a s s e n ,  
s o n d e r n  auch s e i n e  F a h i g k e i t ,  
s ta n d ig e m  D ra n g en  zu  w id e r s t e h e n .
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z u s e t z t e .
C : \M U L T I C ~ l\s c o t t2 .d e  P590 S5 
D ie  Wohnung, i n  e in e m  sc h m a le n  
E ta g e n h a u s  a u s  G r a n u l i t  ,'^um faiSte 
S c h la fz im m e r , W ohnzim m er, 
K o c h n is c h e 'und B ad . <s>U nd w aren  
d i e  R a u m lic h k e it e n  auch zu  e n g , um 
A n th o n y s  s c h o n s t e  M o b e ls t i ic k e  z u r  
G e ltu n g  zu  b r in g e n ,  s o  w aren  s i e  
d o c h  s a u b e r ,  n e u  und h e l l  und a u f  
g e p f l e g t e  W e ise  r e i z v o l l .

C : \M U L T I C ~ l\s c o t t 2 .e s  P590  
S i e  b e s t a n d  a u s  S c h la fz im m e r , 

'WoHhzimmer, e i n e r  k l e i n e n  Kiiche 
und B ad i n  e in e m  d iin n w an d igen  
M ie th a u s  a u s  w eifiem  S t e i n ,  und  
w enn auch d i e  Raume zu  k l e i n  
w a ren , um A n th o n y s  b e s t e  M obel 
d a r in  z u r  S ch au  zu  s t e l l e n ,  w aren  
s i e  d o c h  s a u b e r ,  n eu  u n d  a u f  e in e  
h y g i e n i s c h - b l o n d e  A r t  n i c h t  
h a f i l i c h .

C : \M U L T I C ~ l\s c o t t2 .d e  P590 S 8 
W ie B ounds s e r v i e r t e  auch d i e  F rau  
n u r d a s  F r iih s t i ic k .

C : \M U L T I C ~ l\s c o t t 2 .e s  P590 ■
W ie B ou n d s m a ch te  auch d i e  I r i n  
n u r  d a s  F r u h s tu c k .

C : \M U L T IC ~ l\sc o tt2  . de P614 S3 
Es v e r l a u t e t e ,  dafi e r  m it  d e r  
G o t t h e i t  e i n e  A r t  W a f f e n s t i l l s t a n d  
a u s g e h a n d e l t  h a b e , d e s s e n  
E i n z e l h e i t e n  n i c h t  an  d i e  
O f f e n t l i c h k e i t  d r a n g e n , w e n n g le ic h  
g e m u n k e lt  w u rd e, dafi d a z u  auch 
e i n e  g r o f ie r e  B a r z a h lu n g  g e h o r e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P614  
d i e  B e d in g u n g e n  g e l a n g t e n  n i c h t  an  
d i e  O f f e n t l i c h k e i t , a l l e r d i n g s  
w urde gem u tm afit, e s  s e i  d a b e i  
u n t e r  an d erem  e i n e  b e t r a c h t l i c h e  
B a r z a h lu n g  im  S p i e l  g e w e s e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P707 S2 
K e in e  d e r  G e s c h ic h t e n  e n t h i e l t  
auch n u r e i n  F unkchen  L e b e n s k r a f t ,  
und i h r  G e s a m te r tr a g  an  
g l u c k l i c h e n  und g e i s t r e i c h e n  
E i n f a l l e n  w ar g e r i n g e r  a l s  d e r  
e i n e r  d u r c h s c h n i t t l i c h e n  
Z e itu n g s k o lu m n e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P707  
N ic h t  e i n e  E r z a h lu n g  e n t h i e l t  auch 
n u r e i n e n  Funken v o n  L eb en , und  
a l l e  m it e in a n d e r  g a b e n  an  E le g a n z  
und S t i l s i c h e r h e i t  w e n ig e r  h e r  a l s  
e i n  d u r c h s c h n i t t l i c h e r  B e i t r a g  f i ir  
e i n e  T a g e s z e i t u n g .

C : \M U L T I C ~ l\s c o t t2 .d e  P712 S2 
I c h  h a b e  d o ch  g e h o r t ,  w ie  i h r ,  du 
und Maury und a l l  d i e  a n d e r e n  
L e u te ,  d e r e n  V e r s ta n d  i c h  auch n u r  
e i n  w e n ig  s c h a t z e ,  e u c h  e i n i g  
s e i d ,  dafi d a s  L eb en , s o  w ie  e s  u n s  
e r s c h e i n t ,  o h n e  j e d e n  S in n  i s t -  
A b er i c h  h a b e  immer d en  E in d r u c k  
g e h a b t ,  v i e l l e i c h t  w are e s  n i c h t  
g a n z  s o  s i n n l o s ,  wenn i c h  h i e r  
unbew ufit i r g e n d  e tw a s  l e r n e n  . 
w u r d e ."

C: \M U L T I C - l \ s c o t t 2 .e s  P712  
Du, M aury, a l l e ,  f i i r  d e r e n  
I n t e l l e k t  i c h  auch n u r  d i e  
g e r i n g s t e  S pur v o n  A ch tu n g  h a b e ,  
s e i d  e u c h  d a r u b e r  e i n i g ,  dafi d a s  
L eb en , s o  w ie  e s  u n s  e r s c h e i n t ,  
v o l l i g  s i n n l o s  i s t .  <s>Und i c h  
d en k e  m ir  n u n , dafi e s ,  s o l l t e  i c h  
h i e r  unbew ufit ir g e n d w a s  l e r n e n ,  
v i e l l e i c h t  n i c h t  mehr s o  s i n n l o s  
i s t . "

C : \M U L T I C ~ l\s c o t t2 .d e  P718 S2 
A ls  ih n e n  k l a r  w u rd e, dafi auch d i e  
U n t e r h a l t u n g s l i t e r a t u r  k e in e n  
A usw eg b o t ,  l i e f i e n  s i e  Mut und  
Z u v e r s ic h t  h o c h  w e i t e r  s in k e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P718  
J e  k l a r e r  b e id e n  w u rd e , dafi d i e  
T r i v i a l l i t e r a t u r  k e in  A usw eg f i ir  
s i e  s e i n  w iird e , d e s t o  m ehr 
v e r f l i i c h t i g t e n  s i c h  d a s  
g e g e n s e i t i g e  V e r tr a u e n  und d i e  
Z u v e r s i c h t .

C : \M U L T I C ~ l\s c o t t2 .d e  P734 S I  
"W eifit du d en n  n i c h t ,  dafi a l l e s ,  
w as i c h  h a b e , auch d i r  g e h o r t ? ”

C : \M U L T I C ~ l\s c o t t2 .e s  P734  
"W eifit du n i c h t ,  dafi a l l e s ,  w as  
i c h  h a b e , auch d i r  g e h o r t? h

C : \M U L T I C ~ l\s c o tt2 .d e  P749 S2 
Es war auch t y p i s c h  f u r  d a s  
h e i l l o s e  D u r c h e in a n d e r , w e lc h e s  i n  
ih rem  L eb en  h e r r s c h t e , .  dafi G lo r ia  
an  dem O k to b e r a b e n d , an  dem s i c h  
A n th o n y  i n  d e r  G rand C e n tr a l  
S t a t i o n  e in f a n d ,  um d i e  F a h r t  zum 
T r u p p e n la g e r  a n z u t r e t e n ,  g e r a d e  
n o c h . r e c h t z e i t i g  e i n t r a f ,  um u b e r  
d en  s o r g e n v o l l e n  G e s ic h t e r n  d e r

C : \M U L T I C ~ l\s c o t t 2 .e s  P749  
Es w ar t y p i s c h  f i i r  d a s  C haos und  
d i e  K o n fu s io n  i h r e s  L e b e n s , dafi 
G lo r ia  an  dem O k to b e r a b e n d , a l s  
s i c h  A n th o n y - f i ir  d i e  F a h r t  i n s  ■ 
L a g e r  a u f  d e r  G rand C e n tr a l  
S t a t i o n  s t e l l t e ,  s o  s p a t  k a m ,. dafi 
s i e  u b e r  d e r  d i e  K o p fe  r e c k e n d e n  
M enge, d i e  s i c h  a u f  dem B a h n s t e ig  
v e r s a m m e lt  h a t t e , , g e r a d e  n o ch
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v e r s a m m e lte n  M enge s e i n e n  B l i c k  
a u f z u f a n g e n .

s e i n e n  B l i c k  e r h a s c h e n  k o n n t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P781 S2 
N ach dem im m er g l e i c h e n ,  a u s  
f e t t e m  S p e c k , k a lt e m  T o a s t  und  
G e t r e i d e f l o c k e n  b e s t e h e n d e n  
F r u h s t i ic k  s t i i r z t e  d i e  g e s a m te  
H u n d e r t s c h a f t  zu  d en  L a t r in e n ,  d i e  
ihm , s o o f t  s i e  auch g e r e i n i g t  
w u rd en , s t e t s  u n e r t r a g l i c h  
v o rk a m en , g e r a d e s o  w ie  d i e  
T o i l e t t e n  i n  b i l l i g e n  A b s t e i g e n .

C : \M U L T I C ~ l\s c o t t2 . e s  P781  
N ach dem e w ig  g l e i c h e n  F r u h s tu c k ,  
b e s t e h e n d  a u s  f e t t e m  S p e c k , k a lt e m  
T o a s t  u n d  G e t r e i d e f l o c k e n ,  
s t r e b t e n  a l l e  Marin zu  d en  
L a t r in e n ,  d i e ,  s o  g e w i s s e n h a f t  s i e  
auch g e w a r t e t  w u rd en , w ie  d i e  
T o i l e t t e n  i n  b i l l i g e n  H o t e l s  n i c h t  
a u s z u h a l t e n  w a ren .

C : \M U L T I C ~ l\s c o t t2 .d e  P785 S3 
DalS d e r s e l b e  m a n g e lh a f t e  
B lu t d r u c k , d e r  e in e m  O f f i z i e r  
u n a n g e m e sse n  g e w e s e n  w a r e , n i c h t  
auch d i e  P f l i c h t e n  e i n e s  S c h u tz e n  
b e e i n t r a c h t i g t e ,  w ar e i n e  
l a c h e r l i c h e  U n g e r e i m t h e i t .

C :\M U L T IC ~ l\s c o tt2  . e s  P785  
DaS e i n •B lu td r u c k  i n  f a l s c h e r  
H ohe, d e r  b e i  e in e m  O f f i z i e r  
unarinehm bar g e w e s e n  w a r e , s i c h  a u f  
d i e  P f l i c h t e n  e i n e s  e i n f a c h e n  
S o ld a t e n  n i c h t  s t o r e n d  a u s w ir k t e ,  
war e i n e  m a S lo se  U n g e r e im t h e i t .

C : \M U L T I C ~ l\s c o t t2 .d e  P845 S2 
Er g in g  n i c h t  z u  i h r ,  w e i l  e r  
b e g e h r t e ,  d a s  B e g e h r e n s w e r te  zu  
b e s i t z e n ,  a n d e r s  a l s  v i e r  J a h r e  
z u v o r  b e i  G l o r i a  v e r f i e l  e r  auch 
n i c h t  e i n e r  P e r s o n l i c h k e i t ,  d i e  
v i t a l e r  und u n w i d e r s t e h l i c h e r  a l s  
d i e  s e i n e  w a r .

C : \M U L T I C ~ l \s c o t t2 .e s  P845  
Er g in g  n i c h t  zu  i h r  m it  dem  
W unsch, d a s  W u n sc h e n sw e r te  zu  
b e s i t z e n ,  n o c h  e r l a g  e r  d en  
V e r lo c k u n g e n  e i n e s  M en sch en , d e r  
l e b e n s t u c h t i g e r , u n w i d e r s t e h l i c h e r  
war - a l s  e r ,  w ie  e s  ihm  v o r  v i e r .  
J a h r e n  m it  G lo r ia  e r g a n g e n . w a r .

C : \M U L T I C ~ l \s c o t t2 .d e  P850 S2 
D och n u n , d a  s i e  s i e  e r z a h l t  
h a t t e ,  f u h l t e  s i e  s i c h  v i e l  
b e s s e r ,  w enn auch e tw a s  
v e r b i t t e r t , und  in d em  s i e  d i e  
e n t g e g e n g e s e t z t e  R ic h tu n g  
e i n s c h l u g  u n d  i n  d e r  e h r l i c h e n  
A b s i c h t ,  s i c h  w ie d e r  i n  G u n st zu  
s e t z e n ,  m it  e in e m  a n d e r e n  Mann 
a n b a n d e l t e ,  b e w ie s  s i e  s o  v i e l  
C h a r a k te r , w ie  i h r  zu  G e b o te  
s t a n d .

C : \M U L T I C ~ l\s c o t t 2 .e s  P850  
T ro tzd em  f u h l t e  s i e  s i c h  n a c h  dem 
G e s t a n d n is  b e d e u te n d  w o h le r  und  
n a h e r t e  s i c h  - l e i c h t  v e r b i t t e r t  - 
e in e m  Z u sta n d  v o n  C h a r a k t e r s t a r k e  
s o  w e i t  w ie  n i e  w ie d e r  i n  ih rem  
L eb en , in d em  s i e  i n  e i n e  a n d e r e  
R ic h tu n g  d a v o n g in g  und s i c h  m it  
e in e m  Mann i n  d e r  A b s ic h t  t r a f ,  
s i c h ,  s e l b s t  e tw a s  G u te s  zu  t u n .

C : \M U L T I C ~ l\s c o t t2 .d e  P853 S3 
Ware s i e  i n  e i n e  h o h e r e  
G e s e l 1 s c h a f  t s s c h i c h t  h in e in g e b o r e n  
w o rd en , s o  h a t t e  auch e r  s i e  
b e r e i t s  v o r h e r  g e k a n n t .

C : \M U L T iC ~ l \ s c o t t2 .e s  P853  
Ware s i e  i n  b e s s e r e  K r e i s e  
h ir ie in g e b o r e n  w o rd en , h a t t e  e r  s i e  
s c h o n  v o r h e r  k e n n e n g e l e r n t .

C : \M U L T I C ~ l\s c o t t2 .d e  P912 S3 
So w ar e r  d e n n , o h n e  i n  s e in e m  
L eb en  auch n u r  e in e n  G edanken  
d a r a n  v e r s c h w e n d e t  zu  h a b e n ,  
Z i v i l i s t ,  L a ie ,  N i c h t k a t h o l i k ,  
N ic h t j u d e ,  W e iS e r , f r e i  und  g e s u n d  
g e w e s e n  . . .

C : \M U L T I C ~ l \s c o t t2 .e s  P912  
Und s o  war e r ,  o h n e  im  L eb en  auch 
n u r e in e n  G edanken d a r a n  
v e r s c h w e n d e t  zu  h a b e n , Z i v i l i s t ,  
L a ie ,  N i c h t k a t h o l i k ,  N ic h t j u d e ,  
W e iS e r , f r e i  und g e s u n d  g e w e s e n . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P981 S2 
D e in  l e t z t e r  B r i e f  k u r z ,  k a l t ,  
o h n e  e i n  K o se w o r t o d e r  auch n u r  
e i n e  o r d e n t l i c h e  S c h i ld e r u n g ,  w as 
du g e t r i e b e n  h a s t ,  kam v o r  z w e i  
W ochen a n .

C :\M U L T I C ~ l \s c o t t2 .e s  P981  
D e in  l e t z t e r  B r i e f ,  k u r z ,  k a l t ,  
oh n e  e i n  l i e b e s  W ort, o h n e  e in e n  
o r d e n t l i c h e n  B e r ic h t  v o n  D einem  
Tun u n d ’T r e ib e n , kam v o r  z w e i  
W ochen. ,:

C : \M U L T I C ~ l \s c o t t2 .d e  P983 S5 
Angenom m en, G lo r ia ,  g e l a n g w e i l t  
u n d  r a s t l o s ,  h a t t e  - w ie  e r  s e l b s t  
auch - e i n e n  a n d e r e n  g e f u n d e n .

C : \M U L T I C ~ l\s c o t t2 .e s  P983  
A l l e i n  d i e  .M o g l ic h k e i t  e r s c h r e c k t e  
ih n  z u t i e f s t ;

C : \M U L T I C ~ l\s c o t t2 .d e  P103 6 S5 
A n d e r e r s e i t s  fu h r e n  O f f i z i e r e  o f t

C : \M U L T I C ~ l\s c o t t2 . e s  P 1036  
A n d e r e r s e i t s  p a s s i e r t e n  O f f i z i e r e
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a u ch  n o c h  n a c h  M it t e r n a c h t  an  cLenr* 
W a c h tp o ste n  v o r b e i . . .

o f t  n a c h  M it t e r n a c h t  m it  e in em  
F a h r z e u g  d i e  P o s t e n  . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1050  S4 
Wenn e r  a u fg a b , w enn e r  a u ch ^ n u r  
e in e n  A u g e n b lic k  s c h w a n k te , w u rd en  
d i e s e  u n e r t r a g l i c h e n  W esen  
h e r v o r s t u r z e n  - n u r  A n th o n y  w u fite , 
w as f i i r  e i n e  S ch w a rze  h e r r s e h e n  
w iird e , wenn s e i n  A r g s t e s  ungehem m t 
i n  s e in e m  B e w u f it s e in  
u m h e r s c h w e ife n  w u rd e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P1050  
S o l l t e  ih n  s e i n e  K r a f t  v e r l a s s e n ,  
s o l l t e  e r  a u ch  n u r  e in e n  
A u g e n b lic k  sch w a ch  w erd en , w iirden  
d i e  u n e r t r a g l i c h e n  E r s c h e in u n g e n  
a u fie r  Rand und Band g e r a t e n ,  und  
n u r  A n th on y  w u fite  um d i e  
F i n s t e r n i s ,  d i e  s i c h  a u s b r e i t e n  
w iird e , wenn d i e s  a l l e s  ungehem m t 
a u f  s e i n  B e w u f it s e in  e in s t i i r m t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1057 S I  
Er w ar zu  m ude, um a u c h  n u r  
a n n a h e r n d  zu  v e r s t e h e n  - o d e r  s i c h  
e tw a s  d a r a u s  zu  m ach en .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1057  
I n  s e i n e r  E r sc h o p fu n g  b r a c h t e  e r  
f i i r  d en  B r i e f  w ed er  V e r s t a n d n is  
n o c h  I n t e r e s s e  a u f .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1105 S 6 
I c h  k an n  n i c h t  e in m a l d i e  
v erd am m u n gsw u rd ige  A n w e s e n h e it  d e r  
L e u te  h a s s e n ,  d e r  L e u te  im  
B a h n h o f, d i e  k e in  L e b e n s r e c h t  
h a b en  - n i c h t  e in m a l a r g e r n  k ann  
i c h  m ich  iib e r  s i e ,  a u ch  wenn s i e  
u n s e r e  W elt v e r s c h m u tz e n , w e i l  i c h  
n i c h t s  a n d e r e s  im S in n  h a b e , a l s  
D ic h  zu  w o l l e n .

C :\M U L T I C ~ l\s c o t t2 .e s  P1105  
I c h  k ann  m ich  n i c h t  e in m a l u b e r  
d i e  v e r w iin s c h te  A n w e s e n h e it  v o n  
L e u te n  a r g e r n ,  j e n e n  L e u te n  a u f  
dem B a h n h o f, d i e  k e in  R e c h t h ab en  
zu  l e b e n  - i c h  kann  s i e  n i c h t  ■ ’ 
h a s s e n ,  o b g l e i c h  s i e  u n s e r e  W elt  
b e s u d e ln ,  w e i l  m ich  s o  g a n z  und  
g a r  d i e  S e h n s u c h t  n a c h  D ir  
e r f i i l l t .

C : \M U L T I C ~ l\s c o t t2 .d e  P1114 S2 
A uch wenn s i e  s i c h  d e s s e n  n i c h t  
bew u fit w ar, v e r s c h a f f t e  e s  ih r  
E r l e i c h t e r u n g ,  d a s  F r iih s t iic k  
e in z u n e h m e n , oh n e  s i c h  A n th o n y s  
m iider und s o r g e n v o l l e r  M ien e  
g e g e n i ib e r z u s e h e n .

C : \M U L T I C ~ l\s c o t t2 .e s  P1114  
Es war - au ch  wenn s i e  s i c h  d e s s e n  
n i c h t  b ew u fit w urde - e i n e  W o h lta t ,  
f  r i ih s t i ic k e n  zu  k o n n en , oh n e  
A n th o n y s  m iides, v e r d r o s s e n e s  
G e s ic h t  a l s  G eg en u b er  zu h a b e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1117 S10
S i e  u b e r l e g t e ,  ob a u ch  n u r  e i n e r  
v o n  ih n e n  an  s i e  d a c h t e ,  w ie  o f t  
und i n  w e lc h e r  H i n s i c h t .

C : \M U L T I C ~ l\s c o t t2 .e s  P1117 * 
A l l e  h a t t e n  e i n e  b e s t im m te , n i c h t  
u n b e t r a c h t l i c h e  Z e i t  la n g  
b e h a u p t e t ,  i h r e  G u n st h o h e r  zu  
s c h a t z e n  a l s  a l l e s  a n d e r e  im  
L eb en . •

C : \M U L T I C ~ l\s c o tt2 .d e  P1118 S I  
Auch d i e  M adchen h a t t e  e s  i n  d i e  
F e m e  v e r s c h la g e n .______  ___

C : \M U L T I C ~ l\s c o t t2 .e s  P1118  
A uch d i e  M adchen w aren  w e i t  w eg .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1175 S3 
J a h r e  v o r h e r  h a t t e  s i e  s i c h  
g e a n g s t i g t , a l s  s i e  z w a n z ig , b i s  
zu  e in e m  g e w is s e n  G rade a u ch  n o c h ,  
a l s  s i e  s e c h s u n d z w a n z ig  w urde - 
d o c h  j e t z t  b l i c k t e  s i e  m it  r u h ig e r  
B i l l i g u n g  i n  d en  S p i e g e l ,  s a h ' s i e  
d o ch  d i e  b r i t i s c h e  F r i s c h e  i h r e s  
T e i n t s  und i h r e  a l t e  k n a b e n h a ft  
s c h la n k e  F ig u r .

C : \M U L T I C ~ l\s c o t t2 .e s  P1175  
A ls  s i e  z w a n z ig  und b i s  zu  e in e m  
g e w is s e n  G rade a u ch , a l s  s i e  
s e c h s u n d z w a n z ig  g ew o rd en  w ar, 
h a t t e  i h r  d i e s e r  Tag a n g s t  
g e m a c h t, a b e r  j e t z t  k o n n te  s i e  
a n g e s i c h t s  d e r  b r i t i s c h e n  F r i s c h e  
i h r e s  T e i n t s  und i h r e r  h o ch  immer 
k n a b e n h a ft  s c h la n k e n  F ig u r  ih rem  
S p i e g e l b i l d  m it  r u h ig e r  
S e l b s t z u f r i e d e n h e i t  
g e g e n u b e r t r e t e n .    ■

C : \M U L T I C ~ l\s c o tt2 .d e  P1179 S2 
I n  d e n  P u llm an w agen  s c h l o s s e n  s i c h  
d i e  O f f i z i e r e  i n  d i e  A b t e i l e  e i n  
und t r a n k e n  d en  W h isk y , d en  s i e  i n  
New Y ork g e k a u f t  h a t t e n ,  und a u ch  
d i e  M a n n sc h a fte n  i n  d e n  W aggons 
b e tr a n k e n  s i c h ,  s o  g u t  s i e  k o n n te n  
-  j e d e s m a l ,  • wenn d e r  Zug i n  e in e m  . 
D orf: h i e l t ,  t a t e n  s i e , . a l s  w aren

C: \M U L T I C ~ l\s c o t t 2 .e s  P1179  
D ie  O f f i z i e r e  s c h l o s s e n  s i c h  i n  
d e n  C oupes d e r  P u llm an w agen  e i n  
und t r a n k e n  d en  i n  New York  
g e k a u f t e n  W h isk y , und  d i e  S o ld a t e n  
i n  ih r e n  n i c h t  u n t e r t e i l t e n  Wagen 
b e tr a n k e n  s i c h  e b e n f a l l s  n a ch  
K r a f te n  - -und t a t e n ,  s o b a ld  d er -  
Z u g i n  e i n  D o r f  e i n f u h r , ^ a l s  s e i e n
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s i e  s o e b e n  a u s  F r a n k r e ic h  
z u r u c k g e k e h r t , wo s i e  d a s  d e u t s c h e  
H eer  s o  g u t  w ie  z e r s c h l a g e n  
h a t t e n .

s i e  g e r a d e  a u s  F r a n k r e ic h  
z u r u c k g e k e h r t  und h a t t e n  dem 
d e u t s c h e n  H eer  p r a k t i s c h  
e ig e n h a n d ig  d en  G a ra u s g e m a c h t .

C : \M U L T T C ~ l\s c o tt2 .d e  P 1180  S3 
Da e r  g l a u b t e ,  daS  s i e  b e s t im m t  
v e r s u c h t  h a t t e ,  K o n ta k t m it  ihm  
a u fz u n e h m e n , f a l l s  s i e  s i c h  n o c h  
i n  d e r  S t a d t  a u f h i e l t ,  kam e r  zu  
dem S c h lu f i ,  daB s i e  a b g e r e i s t  s e i  
- w o h in , w u B te  e r  n i c h t  u n d  w o l l t e  
e s  auch n i c h t  w i s s e n .  < s> E r w o l l t e  
n u r  zu  G lo r ia  z u r u c k  - e i n e r  
w ie d e r g e b o r e n e n  und w u n d erb a r  
b e l e b t e n  G l o r i a .

C : \M U L T I C ~ l\s c o t t 2 .e s  P118 0 
Zu s e i n e r  E r l e i c h t e r u n g  s a h  und  
h o r t e  e r  n i c h t s  v o n  i h r ,  u n d  da e r  
s i c h  s a g t e ,  s i e  w u rd e , f a l l s  s i e  
n o c h  i n  d e r  S t a d t  w a r , b e s t im m t  
v e r s u c h e n ,  m it  ihm  i n  V e r b in d u n g  
z u  t r e t e n ,  f o l g e r t e  e r ,  daB s i e  
a b g e r e i s t  w ar - w o h in , d a s  w ar ihm  
u n b e k a n n t und auch g l e i c h g u l t i g .

C : \M U L T I C ~ l \ s c o t t 2 .d e .P 1 2 0 8  S I  
"Du b i s t  m anchm al auch n i c h t  
g e r a d e  a n g en eh m , w e iE t  d u . ”

C : \M U L T I C ~ l \s c o t t 2 .e s  P12 08 
"Du b i s t  m anchm al s e l b e r  n i c h t  
s e h r  n e t t . "

C : \M U L T I C ~ l\s c o t t2 .d e  P 1222 S I  
AUCH SIE  KONNEN VERKAUFEN!

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1222  
" S ie  k o n n en  v e r k a u f e n ! !!

C : \M U L T I C ~ l \s c o t t2 .d e  P 1232  S I  
"An d ie s e m  h e l l e n ,  s o n n ig e n  
V o r m it ta g  h a b t  i h r  e u r e  
L i e b l i n g s z e i t u n g  a u f g e s c h la g e n  und  
s e i d  a u f  e i n e  A n z e ig e  g e s .to f ie n ,  
d i e  d i e  s c h l i c h t e ,  u n g e s c h m in k te  
F e s t s t e l l u n g  t r a f ,  daB auch i h r  
v e r k a u f e n  k o n n t -  Mehr s t a n d  d a  
n i c h t  - e s  s t a n d  n i c h t  d a , >was< > 
e s  s t a n d  n i c h t  d a , > w ie< , e s  s t a n d  
n i c h t  d a , >warum< ..

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1232  
"An d ie s e m  s c h o n e n , s o n n ig e n  
M orgen h a b e n  S i e  I h r  L e i b b l a t t  z u r  
Hand genommen und d a r in  e i n e  
A n z e ig e  g e fu n d e n , d i e  s c h l i c h t  und  
s c h m u c k lo s  d i e  B eh a u p tu n g  
a u f s t e l l t ,  S i e  k o n n te n  v e r k a u f e n .  
<s>M ehr s t a n d  n i c h t  d r i n  - n i c h t  
<w as>, n i c h t  < w ie> , n i c h t  <warum >.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1282  S3 
E s kam ihm  d i e  E r le u c h t u n g , dafi e r  
n i c h t  n u r  d en  G e s c h a f t s i n h a b e r , 
s o n d e r n  auch s a m t l i c h e  K u n d in n en  
i n  s e i n e n  Bann z ie h e n  m ufite - 
v i e l l e i c h t  w urden  s i e  d e r  
P s y c h o l o g i e  d e s  H e r d e n t r ie b s  
z u f o l g e  g em ein sa m  k a u fe n ,  a l s  e i n  
e r s t a u n t e s  und  a u f  d e r  S t e l l e  
u b e r z e u g t e s  K o l l e k t i v .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1282  
Wie d e r  B l i t z  t r a f  i h n . d i e  
E r k e n n t n is ,  daB e r  n i c h t  n u r  d en  
L a d e n b e s i t z e r , s o n d e r n  auch 
s a m t l i c h e  K u n d in n en  i n  s e i n e n  Bann  
z i e h e n  m u fite , v i e l l e i c h t  w u rd en  
s i e  s i c h  d an n , d e r  P s y c h o l o g i e  d e s  
H e r d e n t r ie b s  f o l g e n d ,  a l s  
u b e r r u m p e lt e s  und u b e r z e u g t e s  
G a n zes s o g l e i c h  zum K auf 
e n t s c h l i e f i e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1286 S5 
E r m a c h te  e i n e n  g e i s t i g e n  S p ru n g  
un d  kam h u p fe n d  zum A b sc h lu f i  
s e i n e r  R ed e , d i e  e r  m it  
a n g e m e s s e n e n  G eb a rd en  u n t e r s t r i c h ,  
w enn auch v o n  d e r  N o t w e n d ig k e it  
b e e i n t r a c h t i g t , s i c h  m it  e i n e r  
o d e r  b e id e n  H anden an  d e r  
L a d e n th e k e  fe s tz u k la m m e r n .  
< s > ,fS c h a u e n  S i e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1286  
M it e in e m  kuh n en  G e d a n k en sp ru n g  
g in g  e r  a u f  s e i n e  e i n g e l e r n t e  R ede  
i ib e r , d i e  e r  m it  e n t s p r e c h e n d e n  
G e s te n  b e g l e i t e t e ,  w o b e i e s  s i c h  
a l s  e tw a s  h i n d e r l i c h  e r w i e s ,  dafi 
e r  s i c h  m it  e i n e r  Hand o d e r  m it  
b e id e n  H anden am L a d e n t i s c h  
f e s t h a l t e n  m u fite .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1306  S3 
S e i t  dem Z w i s c h e n f a l l  a u f  dem 
B a h n s t e ig  v o n  R e d g a te  h a t t e  e r  im  
Z orn  k e i n  e i n z i g e s  Mal m ehr Hand 
a n  s i e  g e l e g t  - auch wenn ih n  
z u w e i l e n  n u r  n o c h  i r g e n d e i n  
I n s t i n k t  z u r u c k h i e l t ,  w as ih n  
w ied eru m  v o r  Wut e r z i t t e r n  l i e B .

C :\M U L T I C ~ l\s c o t t2 .e s  P 1306  
S e i t  dem V o r f a l l  a u f  dem B a h n s t e ig  
v o n  R e d g a te  h a t t e  e r  n i e  w ie d e r  im  
Z orn d i e  Hand g e g e n  s i e  e r h o b e n ,  
auch w enn ih n  d a v o r  h a u f i g .n u r  e i n  
d u n k le s  G e fu h l b e w a h r te ,  d a s  
a l l e i n  ih n  s c h o n  i n  z i t t e r n d e n  
Z orn v e r s e t z t e .

C :\M ULTIC~l \ s c o t t 2 . d e  P13 06 S4 
S i c h e r ,  s o  s e h r  w ie  s i e  l i e b t e  e r  
n ie m a n d e n , d o c h  gab  e s  auch

C :\M U L T I C ~ l \s c o t t2 .e s  P 1306  
. S i e  w ar ihm  n o c h  immer w i c h t i g e r  
a l s  j e d e s  a n d e r e  G e sc h o p f  a u f  d e r
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n ie m a n d e n , d en  e r  h e f  t i g e r  und  
h a u f i g e r  h a S t e .

W e lt , d o c h  immer h a u f i g e r  und  
immer h e f t i g e r  p a c k t e  ih n  j e t z t  
auch d e r  Hafi a u f  s i e .

C : \M U L T IC ~ l\s c o tt2  . d e  P.1310^ S3 
Dafi i h r  Einkommen n i c h t  n u r  i n  
a b s o lu t e n  Z a h le n , s o n d e r n  auch an  
K a u fk r a f t  abnahm , b e g r i f f  G lo r ia  
e r s t /  a l s  d i e  Z a h lu n g  v o n  
f i in f  z e h n  t  a u s  en d  D o l l a r  a l s  
H o n o r a r v o r sc h u fi f i i r  Mr.

" C : \M U L T I C ~ l\s c o t t2 .e s  P 1310  
Dafi d i e s e  Summe n i c h t  n u r  
n o m in e l l ,  s o n d e r n  auch v o n  d e r  
K a u fk r a f t  h e r  g e r i n g e r  w u rd e, ■ 
b e g r i f f  G lo r ia  e r s t ,  a l s  m it  Mr.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1317  S5 
S i e  b e z w e i f e l t e ,  dafi auch n u r  im  . 
g e r i n g s t e n  i r g e n d e i n e  m o r a l i s c h e  
F r a g e  i n  i h r e  L e b e n sf iih r u n g  
h i n e i n s p i e l t e : s o r g -  und r e u l o s  
d en  f r o h l i c h s t e n  a l l e r  W eg e' zu  
b e s c h r e i t e n  und  ih r e n  S t o l z  zu  
w a h ren , indem  s i e  s t e t s  s i e  s e l b e r  
war und d a s  t a t ,  w as zu  tu n  s i e  
sch o n "  d iin k te .

C : \M U L T T C ~ l\s c o tt2 .e s  P 1317  
I n z w is c h e n  w aren  i h r  Z w e i f e l  d a ra n  
gekommen, ob  e s  i ib e r h a u p t  e i n e  
m o r a l i s c h e  K om ponente i n  i h r e r  
L e b e n s w e is e  g e g e b e n  h a t t e  - e i n e r  
L e b e n s w e is e ,  d i e  d a r a u f  
a u s g e r i c h t e t  w ar, unbekiim m ert und  
oh n e  R eue iib e r  d i e  h e i t e r s t e  a l l e r  
m o g lic h e n  S tr a f ie n  zu  z ie h e n  und an  
ih rem  S t o l z  f e s t z u h a l t e n ,  in d em  
s i e  immer s i e  s e l b s t  b l i e b  und d a s  
t a t ,  w as s i e  a l s  s c h o n e s  Tun 
b e g r i f f .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1317 S7 
Um i n  M annern S e e l e n  e r s t e h e n  zu  
l a s s e n ,  uni f e i n e  G l i i c k s e l i g k e i t  
und f e i n e  V e r z w e i f lu n g  zu  
s c h a f f e n ,  m ufite s i e  z u t i e f s t  s t o l z  
b l e i b e n  - s t o l z  d a r a u f ,  
u n v e r l e t z l i c h  zu  s e i n ,  a b e r  auch 
s t o l z  d a r a u f ,  h in s c h m e lz e n  zu  
k o n n en , l e i d e n s c h a f t l i c h  und  
b e s e s s e n  zu  s e i n .

C : \M U L T I C - l \s c o t t 2 . e s  P1317  
Um im Mann e i n e  S e e l e ,  um 
e r h a b e n e s  G liick  und e r h a b e n e  
V e r z w e if lu n g  zu  s c h a f f e n ,  m ufite  
s i e  im I n n e r s t e n  s t o l z  b l e i b e n  - 
s t o l z  d a r a u f ,  u n v e r l e t z l i c h ,  s t o l z  
a b e r  auch d a r a u f ,  h i n g e b u n g s v o l l , 
l e i d e n s c h a f t l i c h ,  b e s e s s e n  zu  
s e i n .

C : \M U L T I C ~ l\s c o t t2 .d e  P1318 S4 
I h r e  S e n t i m e n t a l i t a t  k o n n te  s i c h  
u n g estiim  an i h r e  I l l u s i o n e n  
anklam m ern, d o ch  i h r e  i r o n i s c h e  
S e e l e  f l i i s t e r t e  ih r  z u , dafi 
M u t t e r s c h a f t  auch d a s  P r i v i l e g  d e s  
P a v ia n w e ib c h e n s  w a r .

C : \M U L T I C ~ l\s c o t t2 .e s  P1318  
M och te s i c h  auch i h r e  
S e n t i m e n t a l i t a t  l e i d e n s c h a f t l i c h  
an  I l l u s i o n e n  klam m ern - G lo r ia s  
i r o n i s c h e  S e e l e  f l i i s t e r t e  i h r  z u , , 
d a s  G lu ck  d e r  M u t t e r s c h a f t  s e i  
auch d en  P a v ia n w e ib c h e n  g e g e b e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P I 3 3 6  S3 
E r s t  a l s  s e i n  v e r t r a u t e r ,  wenn  
auch l e i c h t  u n p e r s o n l i c h e r  T o n f a l l  
a u s  dem H o rer  e r k la n g ,  m e r k te  
G lo r ia ,  dafi s i e  s i c h  zum l e t z t e n  
Mai v o r  d r e i  J a h r e n  b e g e g n e t  
w a r e n . ,

C : \M U L T I C ~ l\s c o t t2 .e s  P 1336 .
E r s t  a l s  s i e  s e i n e n  v e r t r a u t e n ,  
a b e r  e i n  w e n ig  u n p e r s o n l ic h e n  
T o n f a l l  h o r t e ,  w urde i h r  k l a r ,  dafi 
i h r e  l e t z t e  B eg eg n u n g  d r e i  J a h r e  
z u r i ic k la g .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1354 S i  
" S ic h e r  d o c h , auch n u r d i e  H a l f t e  
d a v o h  zu  s i g n i e r e n  w iirde g u t  und  
g e r n  e in e n  A c h t s tu n d e n ta g  d a u e r n .

C : \M U L T I C ~ l\s c o t t2 .e s  P13 54 
"Na k l a r .  <s>Wenn s i e  b lo f i  d i e  
H a l f t e  v o n  dem Zeug u n t e r s c h r e ib e n  
w iird en , g in g e  e i n  A c h ts tu n d e n ta g  
d a fu r  d r a u f .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1357 S3 
J e d e s  B iih n e n b ild  war m it  g r o fie n  
w e if ie n  'L e t t e r n  b e s c h r i f t e t :  G a sto n  
M ears Company, Mack D odge Company 
o d e r  auch e i n f a c h  F ilm s  Par  
E x c e l l e n c e .  ,

C : \M U L T I C ~ l\s c o t t2 .e s  P1357  
A uf d en  K u l i s s e n  s t a n d  i n  g r o fie n  
w e if ie n  L e t t e r n  " G aston  M ears  
Com pany", "Mack D odge Company" . 
o d e r  e i n f a c h  " F ilm s P ar  
E x c e l le n c e "  ..

C : \M U L T I C ~ l\s c o t t2 .d e  P 1388 S I  
" E n t s e t z l i c h ! "  b e m e r k te  s i e  m it  
e in e m  k u h le n  L a c h e n , auch wenn i h r  
H erz h e f t i g  p o c h t e .

C : \M U L T I C ~ l\s c o t t2 .e s  P13 88 
. " S c h r e c k l ic h " , s a g t e  e i e  .m it  
s p o t t i s c h e m  L a ch en  und  hajnmerndem  
H e r z e n .

C : \M U L T I C ~ l\s c o tt2 .d e  P 1417 S2 C : \M U L T I C ~ l \s c o t t2 .e s  P1417
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" S ie  kommt v o r s  B e r u f u n g s g e r i c h t  - 
b i s  zum H e r b s t  d i ir f  t e  s i e  
z u g u n s t e n  v o n  wem a u c h  immer 
e n t s c h i e d e n  s e i n .

"Der F a l l  l i e g t  b e im  
R e v i s i o n s g e r i c h t ,  im  H e r b s t  
e r w a r t e n  w ir  d i e  E n t s c h e id u n g  - s o  
o d e r  s o .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1426  S7 ’
" Dann f u g t e  e r  e n t s c h u l d i g e n d  an :  
"Es t u t  m ir  l e i d  - a b e r  du d a r f s t  
w i r k l i c h  n i c h t  w ie  e i n e  *’ 
F u r s o r g e r in  d a h e r r e d e n , M u r ie l ,  
a u c h  d an n  n i c h t ,  w enn du d i e  
u n t e r e  M i t t e l s c h i c h t  a u f s u c h s t ."

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1426  
D och  a u f  M i t l e i d s b e s u c h e  und a u f  
K r i t i k ,  d i e  i n  Form v o n  g u t e n  
R a t s c h la g e n  dah erk om m t, k an n  i c h  
v e r z i c h t e n . "

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1460  S I  
"Genau d a s  s o l l t e s t  a u c h  du t u n ” , 
r i e f  s i e  t r iu m p h ie r e n d  a u s .

C : \M U L T I C ~ l \s c o t t 2 ,e s  P 1460  
"So s o l l t e s t  du d a s  a u ch  m a ch en ” , 
s a g t e  s i e  b e g e i s t e r t .

C : \M U L T I C ~ l \s c o t t 2 .d e  P146 0 S5 
Im M o n tm a rtre  s e i d  i h r  n i e  zu  
s e h e n  -u n d  a n d e r sw o  a u ch  n i c h t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1460  
o d e r  s o n s tw o .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1471 S I  
J e t z t  s t a n d  a u c h  G lo r ia  a u f .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1471  
J e t z t  w ar au ch  G lo r ia  
a u f g e s t a n d e n .

C : \M U L T I C ~ l\s c o t t 2 .d e  P1490 S7 
A l l e s  s e h r  k r a f t i g ,  p ik a n t  und  
a p p e t i t l i c h ,  w ie  d i e  S p e i s e  e i n e s  
h a u s h a l t e r i s e h e n  f r a n z o s i s c h e n  
K o c h s , d i e  man n i c h t  a n d e r s  a l s  
g e n ie f ie n  k o n n t e ,  a u c h  wenn man 
w u fite , date d i e  Z u t a t e n  
h o c h s t w a h r s c h e i n l i c h  R e s t e  
w a r e n . . .

C : \M U L T I C ~ l \s c o t t2 .e s  P 1490  
E in e  g e h a l t v o l l e ,  w i ir z ig e  und  
p i k a n t e  M isch u n g  w ie  d a s  G e r ic h t  
e i n e s  sp a r sa m e n  f r a n z o s i s c h e n  
K o ch s, d a s  man u n w i l l k u r l i c h  m it  
GenuS i S t ,  a u ch  w enn man w eilS , dafi 
e s  h o c h s t w a h r s c h e i n l i c h  a u s  R e s t e n  
b e r e i t e t  i s t .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1498 S3 
L y t e l l ,  fa n d  e r ,  s p r a c h  n i c h t  n u r ,  
s o n d e r n  d a c h t e  a u c h  i n  P h r a s e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1498  
L y t e l l  r e d e t e  n i c h t  n u r , e r  
a r g u m e n t ie r t e  a u c h  i n  P h r a s e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P1504 S3 
Und d i e  k r u d e , b a n a le  W a ll S t r e e t  
- a u ch  s i e  w ar e i n  T rium ph d e s  
G o ld e s , e i n  h e r r l i c h e s  
G e f u h l s s c h a u s p i e l ;

C : \M U L T I C ~ l\s c o t t 2 .e s  P1504  
Und d i e  g e w d h n l ic h e ,  b a n a le  W a ll-  
S t r e e t  - au ch  d a  d e r  T rium ph d e s  
G o ld e s ,  e i n  p r a c h t i g e s ,  
e i n d r u c k s v o l l e s  B i l d ;

C : \M U L T I C ~ l \s c o t t2 .d e  P 1545 S3 
W ohin i c h  a u ch  g e h e ,  f r a g e n  m ich  
ir g e n d w e lc h e  a lb e r n e n  M adchen, ob  
i c h  D i e s s e i t s  vom P a r a d ie s  g e l e s e n  
H a t t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1545  
W ohin i c h  au ch  komme, f r a g t  m ich  
i r g e n d e i n  dummes M a d e l, ob  i c h  
< T h is  S id e  o f  P a r a d is e >  g e l e s e n  
h a b e .

C : \M U L T lC ~ l \ s c o t t 2 .d e  P 1545 S7 
I c h  f i n d e ,  d i e  L i t e r a t u r  s o l l t e  
a u c h  dem R o m a n tik e r  P l a t z  b i e t e n . ”

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1545  
I c h  d e n k e , dafi e s  i n  d e r  L i t e r a t u r  
a u ch  e in e n  P l a t z  f i i r  R o m a n tik e r  
g i b t .»

C : \M U L T I C ~ l \s c o t t2 .d e  P 1555 S2 
E in g e z w a n g t  z w is c h e n  Mark T w ain  
u n d  T h e o d o r e  D r e i s e r  s ta n d e n  da  
a c h t  m erk w iird ig e  u n d  u n p a s s e n d e  
B a n d e , d i e  W erke R ic h a r d  C a ra m els  
- n a t u r l i c h  D er d a m o n isc h e  
L ie b h a b e r ,  a b e r  a u c h  s i e b e n  
w e i t e r e ,  a b s c h e u l i c h e r  S ch u n d , 
o h n e  j e d e  A u f r i c h t i g k e i t  o d e r  
A n m u t.

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1555  
"The Demon L o v e r " , g e w if i ,  a b e r  
d a n e b e n  s i e b e n  w e i t e r e ,  d i e  
a b s o l u t e r  Sch u n d  w a r e n , o h n e  e in e n  
H auch v o n  A u f r i c h t i g k e i t  o d e r  
E le g a n z .  '

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1565 S 6 
F a l l s  s i e  s i c h  n o c h  im m er e i n  K ind  
w u n s c h t e ,  und  s e i  e s  a u ch  e i n  K ind  
v o n  jen em  A n th o n y , d e r  i h r  B e t t  
s t u r z b e t r u n k e n  a u f s u c h t e ,  so . l i e f i  
s i e  d a v o n  n i c h t s  v e r l a u t e n  und  
z e i g t e  a u ch  n i c h t  d a s  l e i s e s t e

C: \M U L T I C ~ l \s c o t t 2 .e s  P 1565  
F a l l s  s i e  s i c h  j e t z t  e i n  K in d  
w u n s c h te ,  e i n  K ind  s o g a r  v o n  jen em  
A n th o n y , d e r  s t u r z b e t r u n k e n  i h r  
L a g e r  a u f s u c h t e ,  s a g t e  s i e  n i c h t s  
d a v o n  und l i e f i  au ch  k e i n e r l e i  
I n t e r e s s e  an  K in d e r n  e r k e n n e n .
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I n t e r e s s e  an  K in d e r n . #pW ■
C : \M U L T I C ~ l\s c o t t2 .d e  P 1565  S 6 
F a l l s  s i e  s i c h  n o c h  immer e i n  K in d  
w u n s c h te ,  und s e i  e s  aucli>ein K in d  
v o n  jen em  A n th o n y , d e r  i h r  B e t t  
s t u r z b e t r u n k e n  a u f s u c h t e ,  s o  l i e E  
s i e  d a v o n  n i c h t s  v e r l a u t e n  und  
z e i g t e  auch n i c h t  d a s  l e i s e s t e  
I n t e r e s s e  an  K in d e r n .

C:\M U L T I C ~ l\s c o t t2 .e s  P1565  
F a l l s  s i e  s i c h  j e t z t  e i n  K ind  

'w u n sc h te , e i n  K ind  s o g a r  v o n  jen em  
A n th o n y , d e r  s t u r z b e t r u n k e n  i h r  
L a g e r  a u f s u c h t e ,  s a g t e  ,s i e  n i c h t s  
d a v o n  u n d  l i e B  auch k e i n e r l e i  
I n t e r e s s e  an  K in d e r n  e r k e n n e n .

C : \M U L T I C ~ l\s c o t t2 .d e  . P 1576 S12  
Zu v i e l e  u n g e d e c k t e  S c h e c k s ,  h a t  
e r  g e s a g t ,  und  n i e  h a t t e  i c h  e i n  • 
G u th ab en  v o n  m ehr a l s  fu n f h u n d e r t  
- und  auch d a s  immer n u r  e i n ,  z w e i  
T age l a n g .

C:\M U L T I C ~ l \s c o t t2 .e s  P1576  
Zu v i e l e  fa u le '  S c h e c k s ,  s a g t  e r ,  
und n i e  m ehr a l s  f u n fh u n d e r t  im  
Haben -  und auch d a s  immer n u r  f i ir  
e i n ,  z w e i T a g e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1615 S2 
I c h  war n o c h  k e i n e  d r e i E i g ,  und  
i c h  f i n d e ,  daE i c h  auch n i c h t  
a u s s a h  w ie  d r e i E i g ."

C : \M U L T IC ~ l\sc o tt2  . e s  P1615  
I c h  war n o c h  n i c h t  d r e i S i g ,  und  
i c h  g la u b e ,  i c h . . .  < s > ic h  s a h  auch 
n o c h  n i c h t  a u s  w ie  d r e iE ig ."

C : \M U L T I C ~ l\s c o t t2 .d e  P1753 S5 
"Haben S i e  n i c h t  auch g e h o r t ,  daE  
e r  g e s a g t  h a t ,  e r  w ir d  d i e  S a c h e  
s c h o n  r e g e ln ?

C : \M U L T I C ~ l\s c o t t2 . e s  P1753  
"Haben S i e ’ s  n i c h t  m i t g e k r ie g t ?  •

C :\M U L T I C ~ l\s c o tt2  . d e  P 1756 S2 
Wenn e r  k e in  S a u fb r u d e r  w a r e , 
h a t t e n  s i e  ih n  auch n i c h t  
r a u s g e s c h m i s s e n ."

C : \M U L T I C ~ l\s c o t t2 .e s  P1756  
Wenn e r  k e in  P en n b ru d er  w a r ’ , 
h a t t e n  s i e  ih n  n i c h t  
r a u s g e s c h m i s s e n ."

C: \M U L T IC ~ l\sc o tt2  .d e  P 1816 S I  
J e n e  k o s t l i c h e  h im m li'sch e  I r o n i e ,  
d i e  d en  N ie d e r g a n g  s o  v i e l e r  
G e n e r a t io n e n  v o n  S p a tzen *  v e r m e r k t  
h a t ,  v e r z e i c h n e t  z w e i f e l s o h n e  auch 
d i e  f e i n s t e n  s t im m lic h e n  
M o d u la t io n e n  d e r  P a s s a g ie r e * v o n  
S c h i f f e n  w ie  d e r  B e r e n g a r ia .

C : \M U L T I C ~ l\s c o t t2 . e s  P1816- 
J e n e  e r h a b e n e  h im m lis c h e  I r o n i e ,  
d i e  d en  S tu r z  s o  v i e l e r  
G e n e r a t io n e n  v o n  S p e r l in g e n  
r e g i s t r i e r t  h a t ,  v e r m e r k t  
z w e i f e l l o s  auch d i e  s u b t i l s t e n  
v e r b a le n  A uE erungen  d e r  P a s s a g i e r e  
v o n  S c h i f f e n  w ie  d e r  " B e r e n g a r ia " .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1826  S2 
A n th o n y  P a tc h , d e r  b e i  d e r  R e l in g  
saE  und a u f s  M eer h i n a u s b l i c k t e ,  
d a c h te  n i c h t  an  s e i n  G e ld , d en n  
n u r s e l t e n  i n  s e in e m  L eb en  h a t t e  
e r  s i c h  w i r k l i c h  m it  m a t e r i e l l e r  
P r o t z e r e i  a b g e g e b e n , u n d  auch 
n i c h t  an  Edward S h u t t le w o r t h ,  d en n  
e s  i s t  am g e s i in d e s t e n ,  a u f  d i e  
S o n n e n s e i t e  d e s  L eb en s  zu  s e h e n .

C:\M U L T I C ~ l\s c o t t2 .e s  P1826  
A n th o n y  P a tc h  d a c h t e ,  w ahrend- e r  
an  d e r  R e l in g  sa fi und a u f s  M eer 
h in a u s s a h ,  k e in e s w e g s  an  s e i n  
G e ld , d en n  m a t e r i e l l e  E i t e l k e i t e n  
h a t t e n  i n  s e in e m  L eb en  e i g e n t l i c h  
immer e i n e  e h e r  u n t e r g e o r d n e t e  
R o l l e  g e s p i e l t ,  und auch n i c h t  an  
Edward S h u t t l e w o r t h ,  d enn  d e r l e i  
D in g e  b e t r a c h t e t  man am b e s t e n  
immer v o n  d e r  p o s i t i v e n  S e i t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P221 S I  
Er b r a c h  a b , a l s  a u s  dem D u n k el 
z u r  B egruE ung p l o t z l i c h  e i n  " H a llo  
auch!" d r o h n t e .

C : \M U L T I C ~ l\s c o t t2 .e s  P221  
Er u n te r b r a c h  s i c h ,  a l s  ih n e n  e i n  
" H a llo , i h r  d a !"  a u s  d e r  
D u n k e lh e it  e n t g e g e n s c h a l l t e .

C : \M U L T I C ~ l\s c o t t2 .d e  • P808 S I  
" Ic h  d en k e  auch", p f l i c h t e t e  s i e  
ihm  b e i .

C : \M U L T I C ~ l\s c o t t2 .e s  P808  
"Kann s c h o n  s e i n " ,  m e in te , s i e  
z u stim m en d .

C : \M U L T I C ~ l\s c o t t2 .d e  P247 S I  
"Du auch, A n th o n y " , d r a n g t e  ih n  
G lo r ia .  .

C : \M U L T I C ~ l\s c o t t2 .e s  P247  
"Geh m it ,  A n th o n y " , d r a n g te  
G lo r ia .

C : \M U L T I C ~ l\s c o t t2 .d e  P296 S2 
" Er z o g e r t e ,  d ann  f i i g t e  e r  h in z u :  
"Aber a l l e s ,  w as i c h  w e iE  - w e lc h  
u n g e h e u r e . B e d e u ttin g  i c h  f u r  m ich  
s e l b s t  h a b e  und w ie  n o tw e'n d ig  e s  
i s t ,  d i e s e  B e d e u tu n g  a n z u e r k e n n e n  

a l l  d a s  w e iE  d i e  k lu g e ,

C: \M U L T I C ~ l\s c o t t 2 .e s  P296  
" Er z o g e r t e ,  d ann  f i i g t e  e r  h in z u :  
"Aber a l l e s ,  w as i c h  w eiE  - d i e  
u n g e h e u r e  W i c h t i g k e i t ,  d i e  i c h  
m e in e r  e ig e n e n  P e r s o n  b e im e s s e ,  
und d i e  N o t w e n d ig k e i t , m ir  d i e s e  . 
W ic h t ig k e i t  zu  b e s t a t i g e n  - ,  i s t
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l i e b l i c h e  G l o r i a  s c h o n  s e i t  i h r e r  
G e b u r t , u n d  auch, w ie  q u a le n d  
v e r g e b l i c h  a l l e  V e r s u c h e  s i n d ,  
s o n s t  n o c h  i r g e n d  e tw a s  zu  w i s s e n .

e i n  W is s e n , m it  dem d i e  k lu g e  u n d  
s c h o n e  G lo r ia  b e r e i t s  g e b o r e n  
w u rd e , d a m it  u n d  m it  d e r  
s c h m e r z l i c h e n  V e r g e b l i c h k e i t  d e s  
V e r s u c h s ,  d a r u b e r  h in a u s  i r g e n d  
e tw a s  a n d e r e s  zu  e r f a h r e n .

C : \M U L T I C ~ l\s c o t t 2 .d e  P276 . S6  
A b er  e s  w ar s c h o n  z u  s p a t .  < s > I c h  
m o ch te  m ic h  n o c h  s o  s e h r  v o r s e h e n ,  
in d em  i c h  k e i n e  n e u e n  B i'ndun gen  
m it  d e r  t r a g i s e h e n  u n d  zum 
U n te r g a n g  b e s t im m te n  M e n s c h h e it  
e i n g i n g  - i c h  w ar g e n a u s o  v e r l o r e n  
w ie  a l l e  a n d e r e n  auch.

C :\M U L T I C ~ l \s c o t t2 .e s  P276  
I c h  m o c h te  m ic h  n o c h  s o  s e h r  zu  
s c h u t z e n  s u c h e n , in d em  i c h  k e in e  
n e u e n  B in d u n g e n  zu  d e r  
u n g l u c k s e l i g e n ,  i n  i h r e r  
V o rh e r b e stim m u n g  b e f a n g e n e n  
M e n s c h h e it  e i n g i n g  - i c h  w ar  
d e n n o c h  m it  i h r  v e r l o r e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P418 S3 
Es h a t  s i c h  zu  e i n e r  A r t  
G e w o h n h e it  a u s g e w a c h s e n , und i c h  
l a s s e  m ir  d a s  n i c h t  b i e t e n i  wenn 
du h e r u m f l i r t e n  k a n n s t ,  k ann  i c h  
e s  auch.

C : \M U L T I C ~ l \s c o t t 2 .e s  P418  
E s i s t  s c h o n  f a s t  U su s g e w o r d e n , 
und d a s  l a s s e  i c h  m ir  n i c h t  
g e f a l i e n .  <s>Wenn du  
h e r u m p o u s s ie r s t ,  k ann  i c h  d a s  
s c h o n  l a n g e .

C : \M U L T I C ~ l \s c o t t 2 .d e  P432 S I  
MURIEL I c h  auch.

C : \M U L T I C ~ l \s c o t t 2 .e s  P432  
MURIEL: G enau w ie  i c h .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1532  S2 
Du h a s t  d o c h  k e i n e  A hnung, w ie  d i e  
m e i s t e n  a n d e r e n  M en sch en  auch. 
<s>D u k a n n s t  e r s t  im  n a c h h in e in  
d i e  W erte  z u o r d n e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1532  
I n  v i e l e n  F a l l e n  b i s t  d u , g e n a u  
w ie  a n d e r e 'L e u t e ,  a u f  V erm u tu n gen  
a n g e w ie s e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P250 S2 
" S eh r w o h l .  <s>W enn i h r  b l e i b t ,  
b l e i b e n  w ir  auch."

C :\M U L T I C ~ l \s c o t t2 .e s  P250  
"Wenn i h r  b l e i b t ,  b l e i b e n  w ir  
auch.n
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AUCH as modal particle (42) H ̂
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C : \M D L T I C ~ l \s c o t t l .d e  P669
S t a n d ig  v e r s i c h e r t e n  i h r  d i e  
L e u t e ,  s i e  s e i  e i n  "Vamp", und s i e  
g l a u b t e  ih n e n .

C : \M C J L T I C - l \s c o t t l .e s  P669 S5 
D ie  L e u te  s a g t e n  i h r  s t a n d i g ,  s i e  
s e i  e i n  "Vamp", w as s i e  ih n e n  auch 
abnahm .

C : \M U L T I C ~ l \s c o t t l .d e  P1004  
S t r a f ie .  < s> E in e n  A u g e n b lic k  s p a t e r  
e n t d e c k t e  und  e n t z i f f e r t e  e r  d en  
H a lb k r e is  a u s  w e if ie n  L e t t e r n  a u f  
d e r  F e n s t e r s c h e i b e :

C : \M U L T I C ~ l \ s c o t t l .e s  P1004 S2 
Er w ar ir g e n d w o  i n  d e r  G egen d  d e r  
T h i r t i e t h  S t r e e t  g e l a n d e t ,  und  
j e t z t  e n t d e c k t e  und i i b e r s e t z t e  e r  
auch d a s

C : \M U L T I C ~ l \s c o t t l .d e  P 1637  
" Ic h  h a b e  d a s  G e f u h l ,  f a l l s  i c h  
e tw a s  w i l l ,  nehm e i c h  e s  m ir .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1637 S I  
" Ic h  b in  s o  e i n g e s t e l l t ,  dafi i c h  
m ir  d a s ,  w as i c h  h a b en  w i l l ,  auch 
nehm en w u rd e .

C :\M ULTIC~1\ s c o t 1 1 . d e  P2 0 3 
"Aber h in  und w ie d e r  mufi i c h  
e i n f a c h  r a u s ."

C : \M U L T I C ~ l \s c o t t l .e s  P2 03 S2 
"Aber ab  und zu  mufi i c h  auch m al 
r a u s ,  e i n  W ort r e d e n ."

C :\M U L T I C ~ l \ s c o t t l .d e  P416  
B l i t z a r t i g  g in g  ihm  a u f ,  w as e s  
w ar - e i n  P fa d  d e r  H o ffn u n g , d e r  
ih n  dem e n t g e g e n f u h r t e , w as e r  f u r  
d a s  n a h e  b e v o r s t e h e n d e  und  
v e r h a n g n i s v o l l e  h o h e  A l t e r  h i e l t .

C : \M U L T I C ~ l \ s c o t t l .e s  P416 S 6 
H ie r  und d a  b l i t z t e  auch e i n e  
Ahnung d a v o n  a u f ,  w as e s  w ar - e i n  
Weg d e r  H o ffn u n g , d e r  ih n  zu  dem  
ih n  s e h r  n ah  u n d  b e d r o h l i c h  
d u n k en d en  A l t e r  fu h r e n  s o l l t e .

C : \M U L T I C ~ l \ s c o t t l .d e  P465  
I c h  w erd e  I h n e n  g la u b e n .

C : \M U L T IC ~ 1 \sc o tt1 . e s  P4 65 S2 
I c h  w erd e  e s  I h n e n  auch g la u b e n .

C : \M U L T I C ~ l\s c o t t l .d e  P571  
Es d a u e r t e  l a n g e ,  b i s  e r  
h e r a u s f a n d ,  w e lc h e n  S c h ic h t e n  d e r  
New Y o rk er  G e s e l l s c h a f t  i h r e  
A u fm e r k sa m k e it  g e h o r t e .  < s > S ie  
a c h t e t e  d e r l e i  kaum.

C : \M U L T I C ~ l \ s c o t t l .e s  P571 S3 
Es d a u e r t e  l a n g e ,  b i s  e r  
h e r a u s g e fu n d e n  h a t t e /  i n  w e lc h e r  
S c h ic h t  d e r  New Y o rk er  
G e s e l l s c h a f t  s i e  s i c h  b e w e g te ,  
a b e r  im  Grund s p i e l t e  e s  f i i r  ih n  
w o h l auch k e i n e  R o l l e .
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C :\M U L T l C ~ l \ s c o t t l .d e  P705  
"Du t r i n k s t  d i e  g a n z e  Z e i t ,  
s t im m t 's ? "  f r a g t e  s i e  p l o t z l i c h .

C : \M U L T I C ~ l \ s c o t t l .e s  P705 S I  
"Du t r i n k s t  a b e r  auch s t a n d i g " ,  
s t e l l t e  s i e  u n v e r m i t t e l t  f e s t .

C : \M U L T I C - l \s c o t t 1 . d e  P735  
W a h r s c h e in l i c h  w iirde i c h  d i r  d a s  
a l l e s  n i c h t  e r z a h l e n ,  wenn i c h  
n i c h t  e i n  p a a r  G la s e r  z u  m ir  
genom m en h a t t e ,  a b e r  e s  m ach t j a  
w o h l n i c h t s . "

C : \M U L T I C ~ l\s c o t t l .  e s  P735 S 6 
W a h r s c h e in l ic h  w iirde i c h  d i r  d a s  
n i c h t  s a g e n ,  w enn i c h  n i c h t  e i n  
b if ic h e n  g e tr u n k e n  h a t t e ,  a b e r  im  
G runde i s t  e s  w oh l auch 
u n w i c h t i g . "

C: \M U L T I C ~ l \ s c o t t l .d e  P73 8 
"Nun j a " , s a g t e  A n th o n y  
u n g e d u ld ig ,  " v i e l l e i c h t  i s t  e r  j a  
k e i n e r .  < s> A b er  n i c h t s  v o n  dem, 
w as m ir  g e f a l l t ,  g e f a l l t  ihm , 
d a h e r  i s t  e r  f u r  m ich  
u n i n t e r e s s a n t ."

C : \M U L T I C ~ l \ s c o t t l .e s  P738 S I  
" V i e l l e i c h t  i s t  e r  auch k e i n e r " ,  
s a g t e  A n th o n y  u n g e d u ld ig ,  " a b er  e r  
h a t  n i c h t s  f i i r  d i e  D in g e  i i b r i g ,  
d i e  i c h  m ag, u n d  i c h  f i n d e  ih n  
g a n z  und g a r  u n i n t e r e s s a n t ."

C : \M U L T I C ~ l \ s c o t t l .d e  P772  
"Das w a re  g e n a u s o  a l b e r n ."

C : \M U L T I C ~ l \ s c o t t l .e s  P772 S I  
"Das w a re  auch n a r r i s c h ."

C : \M U L T I C ~ l\s c o t t1 . d e  P8 94 
Und v i e l l e i c h t ,  a h , v i e l l e i c h t  
w iirde e s  ih n e n  g e l i n g e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P894 S7 
Und d a s  mag ih n e n  auch g e l i n g e n .

C : \M U L T I C ~ l \s c o t t l .d e  P939  
D e sw e g e n  h a b e  i c h  e s  ihm  e r z a h l t . "

C : \M U L T I C ~ l \ s c o t t l .e s  P939 S2 
D as h a b ' i c h  ihm  auch g e s a g t ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1110  
I c h  h a b e  n i c h t s  g e g e n  A l b e r e i e n ,  
und  du k a n n s t  h e r u m a lb e r n , s o v i e l  
du w i l l s t ,  a b e r  w enn w ir  b e isam m en  
s i n d ,  k an n  i c h  e s  n i c h t  
a u s s t e h e n . "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1110  S4 
I c h  f i n d e  n i c h t s  d a b e i ,  m ich  
s e l b s t  zum N a r r e n  zu  m ach en , und  
wenn du e s  f i i r  d ic h  t u s t ,  s t o r t  e s  
m ich  auch n i c h t ,  a b e r  w enn w ir  
zusam m en s i n d ,  k an n  i c h  e s  n i c h t  
e r t r a g e n . "

C : \M U L T I C ~ l \s c o t t l .d e  P 1211  
T a t s a c h l i c h  h a t t e  s i e  j e t z t  g a r  
k e i n e  Z e i t  z u  l e s e n ,  d en n  s c h o n  
s t r o m t e n  d i e  G e sc h e n k e  h e r e i n  - 
e r s t  e i n  R in n s a l ,  d an n  e i n e  
S t u r z f l u t ,  v o n  d e n  N ip p s a c h e n  
v e r g e s s e n e r  F reu n d e  d e r  F a m i l i e  
b i s  zu  d e n  F o t o g r a f i e n  arm er  
V e r w a n d te r , d i e  s i e  a u s  d e n  A ugen  
v e r l o r e n  h a t t e .

C :\M U L T I C ~ l \ s c o t t l .e s  P 1211  S3 
Im u b r ig e n  h a t t e  s i e  j e t z t  zum 
L e s e n  auch k e i n e  Z e i t ,  d en n  
in z w is e h e n  t r a f e n  d i e  G e sc h e n k e  
e i n ,  e r s t  a l s  d u n n e s  R in n s a l ,  dann  
i n  e i n e r  w a h ren  L a w in e  - v o n  d e n  
N ip p e s  v e r g e s s e n e r  B e k a n n te r , d e r  
F a m i l ie  b i s  h i n  zu  d en  
P h o to g r a p h ie n  v e r g e s s e n e r  arm er  
V e r w a n d te r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1354  
" H ie r  i s t  n ie m a n d " , v e r k u n d e t e  e r  
s c h l i i s s i g ,  "m ein  G o t t ,  d a  d ra u fien  
k o n n te  u b e r h a u p t  n iem a n d  s e i n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1354 S2 
"Da d ra u fien  i s t  k e i n e r .  
< s > D o n n e r w e t te r , da k an n  auch 
k e i n e r  s e i n " , s e t z t e  e r  m it  
N a ch d ru ck  h in z u .

C : \M U L T I C ~ l \s c o t t l .d e  P13 72 
" N ie  bekom m st du w as du m o c h t e s t ,  
n i c h t  w ahr?"

C : \M U L T I C ~ l \ s c o t t l .e s  P 1372 S2 
"Dafi du  auch n i e  b ek om m st, w as du  
h a b en  w i l l s t ! "

C : \M U L T I C ~ l \s c o t t l .d e  P 1611  
" V e r s t e h s t  d u " , e r k l a r t e  s i e  
A n th o n y , "wenn i c h  n i c h t  
v e r h e i r a t e t  w a r e , w iird e s i e  s i c h  
k e i n e  S o r g e n  m achen  - a b e r  zu  
i h r e r  Z e i t  i s t  s i e  i n s  K in o  
g e g a n g e n , u n d  j e t z t  d e n k t  s i e ,  i c h  
s e i  w o m o g lic h  e i n  Vamp.

C : \M U L T I C ~ l \ s c o t t l .e s  P 1611 S I  
"Ware i c h  n i c h t  v e r h e i r a t e t " ,  
s a g t e  s i e  zu  A n th o n y , "w urde s i e  
d a s  u b e r h a u p t  n i c h t  s t o r e n ,  a b e r  
w e i l  s i e  f r u h e r  auch m al i n s  K in o  
g e g a n g e n  i s t ,  d e n k t  s i e ,  i c h  
k o n n te  w o m o g lic h  e i n  V am pir s e i n .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1814  
Und d a s  i s t  a l l e s .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1814  S 6 
Und d a s  w a r ’ s  d an n  auch s c h o n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1816  
Und a u fierd em , G l o r i a ,  w e if i t  du  
g a n z  g e n a u , dafi i c h  b i s  f i in f  Uhr 
m o rg en s  a u f g e s e s s e n  h a b e , um ih n

C : \M U L T I C ~ l \ s c o t t l .e s  P 1816  S3 
Und du w e if i t  auch, dafi i c h  b i s  
f r i ih  um f u n f  a u f  w a r , um ih n  
f e r t i g  zu  m ach en ."
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zu  Ende zu  s c h r e i b e n ." ^  ^
C : \M U L T I C ~ l \s c o t t l .d e  P264  
I c h  s a g e  i h r  im m er, dafi i c h  n i c h t  
v e r s t e h e ,  w ie  s i e  d a s  v e r k ' r a f t e t .

C : \M U L T I C ~ l \ s c o t t l . e s  P264 S 6 
I c h  w e iS  n i c h t ,  w ie  s i e  d a s  
a u s h a l t ,  und  d a s  s a g e  i c h  i h r  
auch.

C :\M U L T I C ~ l \s c o t t l .d e  P 1152  
"Aber s i c h e r !

C : \M U L T I C ~ l \ s c o t t l .e s  P1152 S I  • 
"Das s o i l s t  du auch.

C : \M U L T I C ~ l\s c o t t1 . d e  P 1871  
"Und ob.!

C : \M U L T I C ~ l \ s c o t t l .e s  P18 71 S I  
"Stim m t auch.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1168  
D ie s  v e r t r a u t e  e r  i h r  n e b e n  v i e l e m  
a n d e r e n  a n , s e h r  k o r r e k t  und m it  
e i n e r  s c h w e r f a l l i g e n  M a n n l ic h k e i t ,  
d i e  w i r k l i c h e s  L e id e n  k a s c h i e r t e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P1168 S I  
D as - u n t e r  an d erem  - s a g t e  e r  ih r  
auch a u f  s e i n e  k o r r e k t e  A r t  und  
m it  e i n e r  g e w i c h t i g e n  
M a n n l ic h k e i t ,  h i n t e r  d e r  s i c h  
e c h t e s  L e id  v e r b a r g .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1228  
" V i e l l e i c h t  j a  d o c h  n i c h t .

C : \M U L T I C ~ l \s c o t t 2 .e s  P1228 S I  
" V i e l l e i c h t  auch n i c h t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1434  
" B ei m ir  i s t  e s  e i n f a c h  e i n e  F r a g e  
d e s  S t o l z e s ,  und a u sn a h m sw e ise  i s t  
G lo r ia  v e r n u n f t i g  g e n u g , m ir  d a r in  
r e c h t  z u  g e b e n , dafi w ir  u n s  n i c h t  
b l i c k e n  l a s s e n  s o l l t e n ,  wo w ir  
u n e r w u n sc h t  s i n d .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1434 S2 
" Ic h  h a b e  z u m in d e s t  n o c h  m e in e n  
S t o l z ,  und  a u sn a h m sw e ise  g e h t  
G lo r ia  i n  d i e s e r  S a c h e  m it  m ir  
e i n i g :  D o r t ,  wo w ir  n i c h t  
e r w u n s c h t  s i n d ,  s o l l t e n  w ir  u n s  
auch n i c h t  s e h e n  l a s s e n .

C : \M U L T I C ~ l\s c o t t 2 .d e  P I 95 
"Es f e h l t  d i r  d o c h  n ic h t s ? "

C : \M U L T I C ~ l\s c o t t 2 .e s  P195 S3 
" I s t  d i r  auch n i c h t s  p a s s i e r t ? "

C : \M U L T I C ~ l\s c o t t2 .d e  P 716  
v"Das i s t  m ir  g l e i c h " , b e h a r r t e  s i e  
.,unbeugsam , "Lind au fierd em  b r in g e  
.• ic h  k e in e  G la u b e n s le h r e  v o r ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P716 S2 
"Das i s t  m ir  sc h n u p p e " , w e h r te  s i e  
s i c h .  <s>"U nd auB erdem  v e r k u n d e  
i c h  j a  auch k e in e n  G la u b e n s s a t z ."

C : \M U L T I C ~ l\s c o t t2 .d e  P 1116  
U n e r s c h u t t e r l i c h  v e r t r a u t e  s i e  

c d a r a u f ,  dafi d e r  K r ie g  zu  Ende s e i n  
; w u rd e , b e v o r  e r  zum F r o n t e i n s a t z  
, g e l a n g t e ;

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1116 S4 
in z w is c h e n  w iirde auch d e r  P ro zeB  
gew o n n en  s e i n ,  und s i e  k o n n te n  
n o c h  e in m a l v o n  v o r n  a n fa n g e n ,  
d ie s m a l  a u f  e i n e r  a n d e r e n  B a s i s .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1209  
"Warum s o l l t e  ic h ?

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1209 S I  
"Dazu b i n  i c h  auch n i c h t  
v e r p f l i c h t e t .

C : \M U L T I C ~ l\s c o t t2 .d e  P1263  
Z e i g t ,  d aS  i h r  e n t s c h l o s s e n  s e i d ,  
m it  ih n e n  zu  r e d e n , und man w ir d  
e u c h  a n h o r e n ."

C : \M U L T I C ~ l\s c o t t2 . e s  P12 63 S 8 
Z e ig e n  S i e  d en  L e u te n , dafi S i e  
f e s t  e n t s c h l o s s e n  s i n d ,  m it  ih n e n  
z u  r e d e n ,  d an n  h o r e n  s i e  auch z u ."

C : \M U L T I C ~ l\s c o t t2 .d e  P 1313  
" V erg iB  n i c h t ,  E i s  h i n e i n z u t u n « , 
s a g t e  s i e  m it  N a c h d r u c k ,"

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1 3 13 S2 
"Aber daB du auch E is  
h i n e i n g i b s t " , v e r l a n g t e  s i e  
n a c h d r u c k l i c h .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1408  
B in n e n  e i n e s  J a h r e s  w a ren  A n th o n y  
und G lo r ia  zu  S c h a u s p ie l e r n  
g e w o r d e n , d e n e n  d i e  K ostum e  
ab h a n d en  gekommen s i n d  und d e n e n  
e s  an  S t o l z  m a n g e lt ,  w e i t e r h i n  d en  
T r a g o d e n  zu  m im en. < s > A ls  M rs. und  
M iss  Hulme a u s  K a n sa s C i t y  s i e  
e i n e s  A b en d s im  P la z a  v o l l s t a n d i g  
i g n o r i e r t e n ,  l a g  e s  d a r a n , daS  
M rs. und M iss  Hulme w ie  d i e  
m e is t e n  M en sch en  S p i e g e l b i l d e r  
i h r e s  a t a v i s t i s c h e n  I c h s  
v e r a b s c h e u t e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1408 S I  
E in  J a h r  s p a t e r  w a ren  A n th o n y  und  
G lo r ia  w ie  S c h a u s p i e l e r , d e n e n  
i h r e  K ostum e a b h a n d en  gekommen  
s i n d  und d i e  n i c h t  m ehr g en u g  
S t o l z  h a b e n , w e i t e r  im  t r a g i s c h e n  
Ton zu  s p i e l e n ,  und d e s h a lb  w ar e s  
auch e r k l a r l i c h ,  dafi M rs. und M iss  
Hulm e a u s  K a n sa s  C i t y  s i e  e i n e s -  
A b en d s im  " P la za "  e i s k a l t  
s c h n i t t e n ,  d en n  M rs. und M iss  
Hulme v e r a b s c h e u t e n ,  w ie  d i e  
m e is t e n  M en sch en , d a s  S p i e g e l b i l d  
i h r e s  a t a v i s t i s c h e n  I c h s .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1557  
D as i s t  n i c h t  f a l s c h e  
B e s c h e i d e n h e i t . < s > N a t u r l ic h

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1557 S3 
N a t u r l i c h  w erd e  i c h ,  s e i t  i c h  e i n  
e t a b l i e r t e r  S c h r i f t s t e l l e r  b in ,
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s c h e n k e n  m ir  e i n i g e  K r i t i k e r ,  s e i t  
i c h  e t a b l i e r t  b i n ,  n i c h t  m ehr  
s o v i e l  A u fm e r k sa m k e it  - a b e r  
s c h l i e S l i c h  z a h le n  j a  n i c h t  d i e  
K r i t i k e r .

v o n  m anchen  K r i t i k e r n  n i c h t  m ehr  
s o  s t a r k  b e a c h t e t ,  d o c h  a u f  d i e s e  
H am m elherde kommt e s  j a  
s c h l i e B l i c h  auch n i c h t  a n . "

C : \M U L T I C ~ l\s c o t t 2 .d e  P587  
"Ja d o c h . "

C : \M U L T I C ~ l \s c o t t 2 .e s  P587 S I  
"Das m ache i c h  auch."
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AUCH in other functions (253)

C : \M U L T I C ~ l \s c o t t l .d e  P 1173  
E s w ar s c h m a c h v p l l ,  d i e  
g u t g e m e in t e n
E in s c h i ic h t e r u n g s v e r s u c h e  d e s  A l t e n  
e r t r a g e n  zu  m u sse n , und a u s  
E i t e l k e i t  k la n g e n  s e i n e  n a c h s t e n  
S a t z e  s c h a r f e r .  < s > " I c h  k ann  s e h r  
g u t  auskom m en. < s > S ie  s c h e in e n  d e r  
U b e r z e u g u n g  zu  s e i n ,  daB i c h  
v o llk o m m en  n i c h t s n u t z i g  b i n .

C : \M U L T I C ~ l \ s c o t t l .e s  P1173 S2 
Es war s c h m a c h v o l l ,  d i e s e s  
s c h e i n h e i l i g e  from m e G ered e  d e s  
A l t e n  e r t r a g e n  zu  m u sse n , 
s c h l i e B l i c h  h a t t e  e r  a u c h  s e i n e n  
S t o l z  u n d  d e s h a lb  s a g t e  e r :  " Ich  
komme s e h r  g u t  z u r e c h t ,  a u ch  wenn 
du m ich  o f f e n b a r  f i i r  v o l l i g  
u n b r a u c h b a r  h a l t s t .

C : \M U L T I C ~ l\s c o tt1 .d e  P995  
W ie s e h r  a u ch  s e i n e  u n g e stiim e n  
G edanken z w is c h e n  dem 
l e i d e n s c h a f t l i c h e n  B e g e h r e n , s i e  
zu  k i i s s e n ,  und dem e b e n s o  h e f t i g e n  
V e r la n g e n , i h r  weh zu  tu n  und zu  
s c h a d e n , sc h w a n k te n  - w as ihm  v o n  
s e in e m  V e r s ta n d  v e r b l i e b e n  w ar, 
s e h n t e  s i c h  a u f  s u b t i l e r e  W e ise  
d a n a c h , d a s  e r h a b e n e  W esen zu  
b e s i t z e n ,  d a s  i n  d i e s e n  d r e i  
M in u ten  a u f g e l e u c h t e t  w a r .

C : \M U L T I C ~ l \ s c o t t l .e s  P995 S5 
S o s e h r  e r  a u ch  m it  s e i n e n  
a u f g e w i ih l t e n  G e f iih le n  h i n -  und  
h e r g e r i s s e n  w ar z w is c h e n  dem 
l e i d e n s c h a f t l i c h e n  V e r la n g e n  n a ch  
i h r e n  K iisse n  und dem e b e n s o  
l e i d e n s c h a f t l i c h e n  W unsch, s i e  zu  
v e r l e t z e n  und zu  v e r n i c h t e n ,  
v e r l a n g t e  e s  ih n  m it  dem u b r ig e n  
T e i l  s e i n e s  W esen s n a c h  H oherem , 
n a m lic h  dem B e s i t z  d e r  s i e g r e i c h e n  
S e e l e ,  d i e  i n  d en  b ew u B ten  d r e i  
M in u te n  d u r c h g e sc h im m e r t  w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1071  
" S e lb s t  w e n n 's  e r s t  i n  e i n e r  Woche 
i s t ,  i c h  g la u b e ,  e s  w are  a m u sa n t, 
e in e n  g a n z e n  T ag m it e in a n d e r  zu  
v e r b r in g e n ,  V o r m it ta g  und  
N a c h m it t a g ."

C : \M U L T I C ~ l \ s c o t t l .e s  P 1071 S2 
"Auch w enn e s  n o c h  e i n e  W oche h in  
i s t  - e s  w are  d o c h  s c h o n , wenn w ir  
e in m a l e i n e n  g a n z e n  T ag , d en  
V o r m it ta g  und d en  N a c h m it ta g ,  
m it e in a n d e r  v e r b r in g e n  k o n n te n ."

C: \M U L T I C ~ l \ s c o t t l .d e  P7 
P a tc h ,  b e s s e r  b e k a n n t  u n t e r  dem 
Namen " C ro ss P a tc h " , h a t t e  A n fa n g  
1861  d i e  Farm s e i n e s  V a t e r s  i n  
T a r r y to w n  v e r l a s s e n ,  um i n  e i n  New 
Y o rk er  K a v a l l e r i e r e g im e n t  
e i n z u t r e t e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P7 S2 
P a tc h ,  a u c h  - und zw ar n i c h t  oh n e  
G rund, da e r  e i n  r e c h t e r  M urrkopf 
w ar - u n t e r  dem B ein a m en  " C ro ss  
P a tch "  b e k a n n t , h a t t e  d i e  Farm 
s e i n e s  V a t e r s  i n  T a r r y to w n  A n fa n g  
1 8 6 1  v e r l a s s e n ,  um i n  e i n  New 
Y o r k e r  K a v a l l e r i e r e g im e n t  
e i n z u t r e t e n .

C : \M U L T I C ~ l \ s c o t t l .d e  P12 
S i e  war e i n e  Dame, d i e  im  
M u sik zim m er i h r e s  H a u se s  am 
W a sh in g to n  S q u a r e  s a n g ,  sa n g  und  
a b e r m a ls  sa n g  - z u w e i le n  sa B en  
G a s te  um s i e  h e r ,  d i e  M anner 
w ip p te n  m it  v e r s c h r a n k t e n  Armen 
und  a n g e h a lte n e m  A tem  a u f  
S o f a k a n t e n ,  d i e  F ra u en  h a t t e n  d i e  
H ande i n  d en  SchoB  g e l e g t  und  
r a u n te n  d en  M annern g e l e g e n t l i c h  
e tw a s  z u , a p p la u d ie r t e n  s t e t s  s e h r  
l e b h a f t  und s t i e B e n  n a c h  jed em  
L ie d  l e i s e  S c h r e i e  d e s  E n tz iic k e n s  
a u s  - o f t  s a n g  s i e  a u ch  f i ir  
A n th o n y  a l l e i n ,  a u f  i t a l i e n i s c h ,  
f r a n z o s i s c h  o d e r  i n  e in e m  
s e l t s a m e n  und e n t s e t z l i c h e n  
D i a l e k t ,  d en  s i e  f u r  d i e  M undart 
d e r  S u d s t a a t e n n e g e r  h i e l t .

C : \M U L T I C ~ l\s c o t t1 . e s  P12 S2 
S i e  w ar e i n e  Dame, d i e  im  
M u sik zim m er i h r e s  H a u ses  am 
W a sh in g to n  S q u a r e  u n e n tw e g t  sa n g  - 
m anchm al um geben  v o n  G a s te n ,  
M annern m it  v e r s c h r a n k t e n  Armen, 
d i e  m it  a n g e h a lte n e m  A tem  s i c h  a u f  
dem Rand v o n  S o f a s  w ie g t e n ,  und  
F r a u e n , d i e  d i e  H ande i n  d en  SchoB  
g e l e g t  h a t t e n ,  h in  und w ie d e r  d en  
M annern e tw a s  z u f  l i i s t e r t e n ,  s t e t s  
b e g e i s t e r t  k l a t s c h t e n  und n a c h  
jed em  L ie d  l e i s e ,  g i r r e n d e  R u fe  
a u s s t i e B e n  - ,  h a u f i g  a b e r  a u ch  
g a n z  a l l e i n  f u r  A n th o n y , i n  
I t a l i e n i s c h  o d e r  F r a n z o s i s c h  o d e r  
i n  e in e m  frem d en  u n d  g r a u s l i g e n  
D i a l e k t ,  d en  s i e  f u r  d i e  
S p r e c h w e is e  d e r  N e g e r  a u s  d en  
S i id s t a a t e n  h i e l t .

C:\MULTIC~l \ s c o t t 1 . d e  P19 
D ie s  b e l u s t i g t e  ih n ,  d o c h

C : \M U L T I C ~ l \ s c o t t l .e s  P19 S3 
D as a m u s ie r t e  ih n ,  in s g e h e im

5



Appendix D-2.2: AUCH -  ROG (295)
in s g e h e im  f r e u t e  e r  s i c h  d a r u b e r  - 
e r  b e g a n n  a u s z u g e h e n , z u n a c h s t  e i n  
w e n ig , d an n  immer o f t e r .

f r e u t e  e r  s i c h  a b e r  auch d a r u b e r .

C : \M U L T I C ~ l \ s c o t t l .d e  P20  
U n te r  s e i n e n  V e r t r a u t e n  i n  H a rv a rd  
s p r a c h  s i c h  h eru m , daE e r  s i c h  i n  
Rom a u f h i e l t ;

C : \M U L T I C ~ l \ s c o t t l .e s  P20 S3 
U n te r  s e i n e n  e n g e r e n  
S t u d ie n f r e u n d e n  s p r a c h  s i c h  herum , 
daE e r  i n  Rom w a r , und w er  i n  
jen em  J a h r  n a c h  E u ro p a  kam, 
b e s u c h t e  ih n  und e n t d e c k t e  m it  ihm  
a u f  s o  m an ch er E x k u r s io n  b e i  
M o n d lic h t  v i e l e s  i n  d e r  S t a d t ,  w as 
a l t e r  a l s  d i e  R e n a is s a n c e  o d e r  
auch d i e  R e p u b lik  w a r .

C : \M U L T I C ~ l \ s c o t t l .d e  P20  
g em ein sa m  e n t d e c k t e n  s i e  d i e  
b e s o n d e r e n  R e iz e  s u d l a n d i s c h e r  
F ra u en  und  g e n o s s e n  d a s  k o s t l i c h e  
G e f u h l ,  i n  e i n e r  K u lt u r ,  d i e  s e h r  
a l t  und f r e i  w a r , s e h r  ju n g  und  
f r e i  zu  s e i n .

C : \M U L T I C ~ l \ s c o t t l .e s  P20 S 6 
Auch e t l i c h e  B e k a n n te  s e i n e s  
G r o E v a te r s  s u c h t e n  ih n  a u f ,  und  
h a t t e  ihm  d e r  S in n  d a n a c h  
g e s t a n d e n ,  h a t t e  e r  i n  
D ip lo m a t e n k r e is e n  z u r  p e r s o n a  
g r a t a  w erd en  k o n n en ;

C :\M ULTIC~1\ s  c o t 1 1 . d e  P2 0 
N ic h t  w e n ig e  B e k a n n te  s e i n e s  
G r o f iv a te r s  kam en zu  ihm  z u  B e s u c h ,  
und h a t t e  e s  ih n  d a n a c h  v e r l a n g t ,  
s o  h a t t e  e r  e s  i n  d ip lo m a t i s c h e n  
K r e is e n  z u r  p e r s o n a  g r a t a  b r in g e n  
k o n n en  - i n  d e r  T a t  s t e l l t e  e r  
f e s t ,  daE e s  ih n  i n  zunehm endem  
MaEe z u r  G e s e l l i g k e i t  h in z p g ,  d o c h  
j u g e n d l i c h e •Z u r u c k h a ltu n g  und  
d a r a u s  r e s u l t i e r e n d e  
S c h u c h t e r n h e i t  b e s t im m te n  s e i n  
V e r h a l t e n  n o c h  im m er.

C : \M U L T I C ~ l \ s c o t t l .e s  P20 S7 
j a ,  e r  s t e l l t e  f e s t ,  daE e r  im m er 
m ehr G e f a l l e n  an  d e r  G e s e l l i g k e i t  
fa n d , auch w enn d i e  a u s  dem la n g e n  
A b s t a n d h a l t e n  d e r  A d o le s z e n z  
r e s u l t i e r e n d e  S c h u c h t e r n h e i t  n o c h  
immer s e i n  V e r h a l t e n  b e s t im m t e .

C : \M U L T I C ~ l \s c o t t l .d e  P22  
I n s g e h e im  w ar e r  s e h r  
o r d n u n g s l ie b e n d  u n d  w ir k t e  w ie  a u s  
dem E i g e p e l l t  - s e i n e  F reu n d e  
b e h a u p t e t e n ,  s e i n  H aar n o c h  n i e  
z e r z a u s t  g e s e h e n  z u  h a b e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P22 S4 
Er w a r , auch wenn e r  d a s  n i c h t  
n a c h  auE en  d r in g e n '  l i e E ,  e i n  s e h r  
o r d e n t l i c h e r  M en sch  .und s t e t s  
g e s c h n i e g e l t  und g e b u g e l t .

C : \M U L T I C ~ l \ s c o t t l .d e  P23 
W iew oh l e i n  Mann, dem e s  zum 
a r i s e h e n  I d e a l  am w e s e n t l i c h e n  
EbenmaE d e r  G e s i c h t s z u g e  f e h l t e ,  
g a i t  e r  d o c h  h i e r  u n d  d a  a l s  
g u t a u s s e h e n d  -  u b e r d i e s  w ar e r ,  
d e r  E r s c h e in u n g  n a c h  und i n  
W i r k l i c h k e i t ,  s e h r  r e i n l i c h ,  und  
zw ar v o n  j e n e r  b e s o n d e r e n  
R e i n l i c h k e i t ,  d i e  v o n  d e r  
S c h o n h e i t  b o r g t .

C : \M U L T I C ~ l \ s c o t t l .e s  P23 S2 
O b sch on  ihm  d i e  S y m m e tr ie  d e r  Z uge  
f e h l t e ,  d i e  a l s  u n e r l a E l i c h  f u r  
d a s  a r i s c h e  I d e a l  g e l t e n ,  s p r a c h  
man h i e r  und  da v o n  ihm  a l s  e in e m  
g u t a u s s e h e n d e n  Mann. < s > U b e r d ie s  
w ar e r  so w o h l a u f i e r l i c h  a l s  auch 
i n  W i r k l i c h k e i t  s e h r  r e i n l i c h ;  
< s > e s  war d i e s  j e n e  s p e z i e l l e  
S a u b e r k e i t ,  d i e  e i n e  A n le ih e  b e i  
d e r  S c h o n h e i t  genommen h a t .

C : \M U L T I C ~ l \ s c o t t l .d e  P35 
Immer z u  W e ih n a c h te n  s c h i c k t e  e r  
ihm  e i n e  A n le ih e  i n  H ohe v o n  
f u n f h u n d e r t  D o l l a r ,  d i e  A n th o n y , 
s o f e r n  m o g l ic h ,  m e i s t  v e r a u f ie r t e ,  
d a  e r  s t e t s  e i n  w e n ig ,  w enn auch 
n i c h t  s e h r ,  i n  G e ld n o te n  w a r .

C : \M U L T I C ~ l \ s c o t t l .e s  P35 S4 
Zu W e ih n a c h te n  s c h i c k t e  e r  ihm  
s t e t s  e i n e n  P f a n d b r ie f  u b e r  
f u n f h u n d e r t  D o l l a r ,  d en  A n th o n y  
n a c h  M o g l i c h k e i t  g l e i c h  v e r k a u f t e ,  
d a e r  s t e t s  e i n  w e n ig  - w enn auch 
n i c h t  e r n s t h a f t  -k n a p p  b e i  K a sse  
w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P37  
S o  d i c h t  e r  s e in e m  Einkom m en auch 
a u f  d e n  F e r s e n  w a r , e r  h i e l t  e s  
f u r  a u s r e i c h e n d .

C : \M U L T I C ~ l \ s c o t t l .e s  P3 7 S I  
So d i c h t  A n th o n y  auch s t e t s  s e in e m  
Einkommen a u f  d en  F e r s e n  b l i e b ,  
g l a u b t e  e r  d o c h , d a m it  auskom m en  
zu  k o n n e n .
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C : \M U L T I C ~ l \s c o t t l .d e  P43 
Er l e b t e  n i c h t  n u r  i n  dem Wahn, i n  
s e i n e r  J u g en d  a l i e n  p r a k t i s c h e n  
A n g e le g e n h e i t e n  m it  a u f ie r s t e r  
G e w i s s e n h a f t i g k e i t  n a c h g e g a n g e n  zu  
s e i n ,  j a  j e d e  V e r a b r e d u n g  a u f  d i e  
M in u te  p u n k t l i c h  e i n g e h a l t e n  zu  
h a b e n , s o n d e r n  w i e g t e  s i c h  auch i n  
dem G la u b e n , d i e s  s e i  g e n a u  und  
h a u p t s a c h l i c h  d e r  G rund f u r  s e i n e n  
E r f o l g  g e w e s e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P43 S2 
Er g a b  s i c h  d e r  i r r i g e n  M einung  
h i n ,  dafi e r  i n  s e i n e r  J u g en d  n i c h t  
n u r  a l l  s e i n e  V o rh a b en  m it  d e r  
g r o f i t e n  S o r g f a l t  a b g e w ic k e l t  und  
zu  jed em  T erm in  a u f  d en  S c h la g  
p u n k t l i c h  gekommen w ar, so n d e r n  
dafi d i e s  auch d e r  u n m i t t e lb a r e  und  
w i c h t i g s t e  Grund f u r  s e i n e n  E r f o l g  
w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P57 
E t l i c h e  M in u ten  la n g  v e r b r e i t e t e  
e r  s i c h  u b e r  d i e  N u t z l o s i g k e i t  
d e r a r t i g e r  K e n n t n i s s e ,  w o b e i e r  
n a t u r l i c h  a u f  d i e  s p a n i s c h e  
I n q u i s i t i o n  und d i e  " V e r d e r b t h e i t  
d e r  K lo s t e r "  zu  s p r e c h e n  kam. 
<s>D ann: < f§ a d d ed >

C : \M U L T I C ~ l\s c o t t1 . e s  P57 S3 
Er v e r b r e i t e t e  s i c h  n o c h  e i n  p a a r  
M in u ten  u b e r  d i e  N u t z l o s i g k e i t  
e i n e r  s o l c h e n  D o k u m e n ta t io n , w o b e i  
n a t u r l i c h  auch d i e  s p a n i s c h e  
I n q u i s i t i o n  und d i e  " V e r d e r b t h e i t  
d e r  K lo s t e r "  n i c h t  u n erw a h n t  
b l i e b e n .

C :\MULTIC~l \ s c o t t 1 . d e  P74 
D ie  a b s u r d e  V o r s t e l l u n g ,  s i c h  
h i n z u s e t z e n  und n i c h t  n u r  W orte  
h e r b e iz u z a u b e r n ,  m it  d e n e n  e r  
G edanken  e i n k l e i d e n  k o n n te ,  
s o n d e r n  auch G ed an k en , d i e  e s  w e r t  
w a ren , i n  W orte e i n g e k l e i d e t  zu  
w erd en  - d i e s  a l l e s  l a g  f u r  ih n  
w e i t  a b s e i t s  a l i e n  B e g e h r e n s .

C : \M U L T I C ~ l \ s c o t t l .e s  P74 S2 
D ie  V o r s t e l l u n g ,  s i c h  h i n s e t z e n  
und n i c h t  n u r  W orte h e r v o r b r in g e n  
zu  m u sse n , i n  d i e  man s e i n e  
G edanken  k l e i d e n  k o n n t e ,  so n d e r n  
v o r  a l l e m  auch G ed an k en , d i e  e i n e r  
s o l c h e n  Muhe u b e r h a u p t  w e r t  w a ren !  
< s> N e in , d i e  g a n z e  S a c h e  e r s c h i e n  
ihm  n i c h t  im  m in d e s te n  
e r s t r e b e n s w e r t .

C : \M U L T I C ~ l\s c o t t1 . d e  P78 
Er em p fan d  d a s  M adchen a l s  
w i r k l i c h  s c h o n  - d ann  b e g r i f f  e r  
p l o t z l i c h :  Es w ar d e r  A b s ta n d ,  

£ k e in  r a r e r  und k o s t b a r e r  A b sta n d  
-der S e e l e ,  a b e r  d o c h  e i n  A b s ta n d ,  

^wenn auch n u r i n  i r d i s c h e n  M e te r n .

C : \M U L T I C ~ l \s c o t t l .e s  P78 S3 
Er w urde v o n  dem G e fu h l b e d r a n g t ,  
dafi s i e  s c h o n  w ar - und d ann  - 
b e g r i f f  e r ,  w as e s  w ar: i h r e  
D is t a n z  - n i c h t  e i n e  e d l e ,  
k o s t b a r e  D i s t a n z  d e r  S e e l e ,  a b e r  
im m erh in  e i n e  wenn auch n u r  i n  
i r d i s c h e n  E l l e n  g e m e s s e n e  
E n t f e r n u n g .

C : \M U L T I C ~ l\s c o t t l .d e  P86 
D ie s  i s t  d e r  Mann, d en  A n th o n y  a l s  
s e i n e n  b e s t e n  F reu n d  a n s i e h t . 
< s> U n te r  a l l  s e i n e n  B e k a n n te n  i s t  
e r  d e r  e i n z i g e ,  d en  e r  b e w u n d e r t  
und m eh r, a l s  e r  s i c h  e i n g e s t e h e n  
w i l l ,  b e n e i d e t .

C :\M U L T I C ~ l \s c o t t l . e s  P86 S I  
D ie s e n  Mann b e t r a c h t e t  A n th o n y  a l s  
s e i n e n  b e s t e n  F reu n d , e s  i s t  d e r  
e i n z i g e  u n t e r  s e i n e n  B e k a n n te n ,  
d en  e r  b e w u n d e r t  und - m ehr a l s  e r  
s e l b s t  z u g e b e n  w urde - auch 
b e n e i d e t .

C : \M U L T I C ~ l \s c o t t l .d e  P97 
ANTHONY M ich  auch.

C : \M U L T I C ~ l \s c o t t l .e s  P97 S I  
ANTHONY: G eht m ir  auch s o .

C : \M U L T I C ~ l \s c o t t l .d e  P106  
Er g l a u b t ,  k e i n e r  z u  s e i n ,  w e i l  e r  
d a s  C h r is te n tu m  v e r w o r fe n  H a t.

C : \M U L T I C ~ l \s c o t t l .e s  P106 S5 
Er i s t  I d e a l i s t ,  o  j a ,  auch wenn  
e r  vom G e g e n t e i l  u b e r z e u g t  i s t ,  
w e i l  e r  dem C h r is te n tu m  
a b g e s c h w o r e n  h a t .

C : \M U L T I C ~ l \s c o t t l .d e  P113  
Auch an  a n d e r e n  K o r p e r s t e l l e n  
w o lb t  e r  s i c h  - s e i n  Bauch w o lb t  
s i c h  p r o p h e t i s c h ,  s e i n e  'W orte  
k l i n g e n  s o ,  a l s  w o lb te n  s i e  s i c h  
a u s  s e in e m  Mund h e r v o r ,  s e l b s t  d i e  
T a sc h e n  s e i n e s  sm o k in g s  w o lb e n  
s i c h  w ie  d u r c h  e i n e  I n f e k t i o n  dank  
e i n e r  Sammlung a b g e g r i f f e n e r  
F a h r p la n e , Program m e und  
v e r s c h i e d e n s t e r  Z e t t e l  - a u f

C : \M U L T I C ~ l \ s c o t t l .e s  P113 S3 
Auch s o n s t  i s t  e r  m it  z a h l r e i c h e n  
W olbungen  a u s g e s t a t t e t .  < s > S e in  
B au ch  w o lb t  s i c h  p r o p h e t i s c h ,  d ie -  
W orte q u e l l e n  ihm  i n  d ic k e n  
W olbungen  a u s  dem Mund, s o g a r  d i e  
T a sc h e n  s e i n e s  S m o k in g s w o lb e n  
s i c h  - a l s  s e i e n  s i e  v o n  d e r  
a l lg e m e in e n  T en d en z  i n f i z i e r t  -• 
u n t e r  dem D ru ck  v o n  F a h r p la n e n ,  
Program m en und v i e l e r l e i  Z e t t e l n ,
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d i e s e n  m ach t e r  s i c h  s e i n e  
N o t i z e n ,  w o b e i e r  s e i n e  u n g l e i c h  
g e lb e n  A u gen  f e s t  z u sa m m e n k n e if t  
und m it  d e r  f r e i e n  L in k e n  
S c h w e ig e n  g e b i e t e t .

a u f  d e n e n  e r  s i c h ,  d i e  u n g l e i c h e n  
A u gen  z u sa m m e n k n e ife n d  und m it  d e r  
f r e i e n  l i n k e n  Hand um Ruhe 
b i t t e n d ,  s e i n e  N o t i z e n  zu  m achen  
p f l e g t .

C :\M U L T I C ~ l \ s c o t t l .d e  P114  
A ls  e r  am T i s c h  ankom m t, s c h u t t e l t  
e r  ANTHONY und  MAURY d i e  H and. 
< s> E r i s t  e i n e r  v o n  d i e s e n  
M annern, d i e  d a u e r n d  d i e  Hand 
s c h i i t t e l n ,  s e l b s t  L e u te n , d i e  s i e  
e i n e  S tu n d e  zu v o r . s c h o n  m al 
g e s e h e n  h a b e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P114 S I  
An ih r e m  T i s c h  angekom m en, 
s c h u t t e l t  e r  A n th o n y  u n d  M aury d i e  
Hand, Er i s t  e i n e r  v o n  d e n e n , d i e  
d a s  H a n d e s c h u t t e ln  n i c h t  l a s s e n  
k o n n e n , auch w enn s i e  d e n  
B e t r e f f e n d e n  e r s t  v o r  e i n e r  S tu n d e  
g e s e h e n  h a b e n .)

C : \M U L T I C ~ l \s c o t t l .d e  P155  
F r e i l i c h  w ar e s  e i n e  e in s a m e  
S t a d t .

C : \M U L T I C ~ l \ s c o t t l . e s  P155 S4 
A b er  s i e  b a r g  auch s e h r  v i e l  
E in s a m k e i t .

C : \M U L T I C ~ l \s c o t t l .d e  P183  
DIE STIMME Auch d a s  w i r s t  du i n  
d ie s e m  Land e n t d e c k e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P183 S I  
DIE STIMME: Auch d a s  w i r s t  du i n  
d ie s e m  Land e r f a h r e n .

C : \M U L T I C ~ l \ s c o t t l .d e  P183  
Auch w i r s t  du  v i e l e s  t u n ,  d a s  
u n e c h t  i s t .

C : \M U L T I C ~ l \ s c o t t l . e s  P183 S3 
Und auch du w i r s t  v i e l e s  t u n ,  w as  
T a lm i i s t .

C :\M U L T I C ~ l \ s c o t t l .d e  P193  
A ufierdem  b e s c h e r t e  s i e  d e r  S t a d t  
e i n  G e fu h l v o n  S p an n u n g  und  
u n t e r d r u c k t e r  E r r e g u n g .

C : \M U L T I C ~ l \ s c o t t l .e s  P193 S3 
Und s i e  b r a c h t e  auch e i n e  f u h lb a r e  
Span n u n g und u n t e r d r u c k t e  E r r e g u n g  
i n  d i e  S t a d t .

C : \M U L T I C ~ l \s c o t t l .d e  P209  
A ls o  w i r k l i c h ,  e i n e n  G e f a l l e n  
b r a u c h s t  du m ir  n i c h t  z u  tu n ."  
< s > D ie  W orte kam en h a s t i g  
h e r a u s g e p u r z e l t , u n d  o b w o h l e r  
v e r s u c h t e ,  e i n  g l e i c h m i i t i g e s  
G e s ic h t  a u f z u s e t z e n ,  v e r z o g  e s  
s i c h  v o r  U n s i c h e r h e i t . < s> A n th o n y  
s a h  s i c h  g e zw u n g en  zu  
p r o t e s t i e r e n :  "M ich la n g w e i le n ?

C : \M U L T I C ~ l \ s c o t t l .e s  P209 S2 
M irv zu  G e f a l l e n “mufi e s  n i c h t  
s e i n " ,  s p r u d e l t e  D ic k  h a s t i g  
h e r v o r  und v e r z o g ,  .s o  g l e i c h m u t i g  
e r  s i c h  auch g a b , b e s o r g t  d a s  • 
G e s i c h t ,  s o  dafi A n th o n y  s i c h  
b e m iif i ig t . f u h l t e  zu  . p r o t e s t i e r e n : 
" N a t u r l ic h  l a n g w e i l t  e s  m ic h  
n i c h t !

C : \M U L T I C ~ l \s c o t t l .d e  P234  
A n th o n y  w ar v e r w i r r t ,  a b e r  ihm  w ar  
auch k a l t  u n d  l e i c h t  u n b e h a g l ic h  
z u m u te , d a h e r  f l u c h t e t e  e r  s i c h  i n  
d en  A n g r i f f .

C : \M U L T I C ~ l \ s c o t t l .e s  P234 S I  
A n th o n y  s t u t z t e ,  a b e r  w e i l  e r  f r o r  
und  auch e i n  b i f ic h e n  v e r l e g e n  w a r , 
e n t s c h i e d  e r  s i c h  f u r  d en  A n g r i f f  
a l s  b e s t e  V e r t e i d i g u n g .

C : \M U L T I C ~ l \s c o t t l .d e  P242  
D ic k  d a c h t e  n a c h , v e r m o c h te  j e d o c h  
d a s  g e n a u e  Ausmafi an  K r i t i k ,  d a s  
A n th o n y  m it  s e i n e n  B em erk u n gen  
b e a b s i c h t i g t e ,  n i c h t  a b z u s c h a t z e n .

C : \ M U L T I O l \ s c o t t l .  e s  P242 S2 
D ic k  w u fite  o f f e n b a r  n i c h t  r e c h t ,  
w i e ' e r n s t  A n th o n y s  K r i t i k  zu  
nehm en w a r . < s> D er  a b e r  s p r a c h  
s c h o n  m it  e i n e r  G e l a u f i g k e i t  
w e i t e r ,  d i e  ih n  h a u f i g  uberkam  -  
m it  le u c h t e n d e n  A u g en , 
h o c h g e r e c k te m  K in n , e r h o b e n e r  
S tim m e, auch k o r p e r l i c h  s c h e in b a r  
u b e r  s i c h  s e l b s t  h in a u s w a c h s e n d :  
< f§ a d d ed >

C : \M U L T I C ~ l\s c o t t1 . d e  P263  
" S in d  S i e  auch S c h r i f t s ; t e l l e r ,

C: \M U L T I C ~ l \ s c o t t l . e s  P263 S I  
" S in d  S i e  auch S c h r i f t s t e l l e r ,

C: \M U L T I C ~ l \ s c o t t l .d e  P287  
Da d i e s e  B em erk u n g, m it  
h in r e i c h e n d e n  J a s  v e r s e h e n ,  auch 
Mr.

C : \M U L T I C ~ l \ s c o t t l .e s  P 287 S I  
Da auch Mr.

C : \M U L T I C ~ l \s c o t t l .d e  P 297  
G i l b e r t  h a t t e  n o c h  e i n e  I d e e  - w ie  
f r o h  s i e  d e n n o c h  w a r e , dafi s i e  
gekom m en s e i e n ,  auch wenn s i e  n u r  
e i n e  a l t e  Dame b e s u c h t  h a t t e n ,

C: \M U L T I C ~ l\s c o t t1 . e s  P297 S2 
G i l b e r t  f i e l  n o c h  d a h in g e h e n d ' 
e tw a s  e i n ,  dafi s i e  s i c h  s e h r  u b e r  
d en  B e s u c h  g e f r e u t  h a b e , auch wenn  
s i e  n u r  e i n e  a l t e  Dame v o r g e fu n d e n
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v i e l  zu  a l t ,  um n o c h  m it  ih n e n  zu- 
f l i r t e n .

h a t t e n ,  d i e  v i e l  zu  a l t  w ar, um 
m it  ih n e n  zu  f l i r t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P313 ,
Es t a t  s o  g u t ,  s o  i i b e r a u s ' g u t , 
g l e i c h  m it  M aury r e d e n  zu  k o n n en  - 
d e r  e b e n s o  f r o h  s e i n  w u rd e , ih n  zu  
s e h e n .

C: \M U L T I C ~ l \ s c o t t l . e s  P 313 S2 
W ie s c h o n , g l e i c h  m it  M aury r e d e n  
zu  k o n n e n , d e r  s i c h  e b e n s o  u b e r  
d a s  W ie d e r s e h e n  f r e u e n  w iird e , auch 
wenn s i e  b e i d e  i h r e  Z u n e ig u n g  
u n t e r  g u tm u t ig e n  S t i c h e l e i e n  
v e r b a r g e n .

C : \M U L T I C ~ l \s c o t t l .d e  P323  
"So s o n d e r b a r  e s  s c h e in e n  m ag", 
fu h r  A n th o n y  f o r t ,  " m ein er  
M ein u n g , j a  m e in e r  K e n n tn is  n a c h  
i s t  G e r a ld in e  e i n  A usbund an  
T u g e n d ."

C : \M U L T I C ~ l \ s c o t t l .e s  P323 S I  
"Du m a g st e s  g la u b e n  o d e r  n i c h t " ,  
fu h r  A n th o n y  f o r t ,  " a b er  G e r a ld in e  
i s t  so w o h l w as m ic h  b e t r i f f t  a l s  
auch s o n s t ,  s o w e i t  i c h  w e iE , e i n  
M u ste r  an  T u g en d ."

C : \M U L T I C ~ l \s c o t t l .d e  P324  
I h r e  F a m i l i e n v e r h a l t n i s s e  w aren  
u n d u r c h s i c h t i g  und z w i e l i c h t i g  - 
e i n e  T a n te  und e i n  O n k e l, d i e  im  
L a b y r in th  d e r  H u n d e r te r  e i n  
A p a rtm en t m it  i h r  t e i l t e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P324 S3 
S i e  h a t t e  auch s o  e tw a s  w ie  e i n e  
F a m i l i e  - O n k el und T a n te ,-  b e id e  
v a g e  S c h a t t e n ,  d i e  e i n e  Wohnung i n  
dem L a b y r in th  d e r  H u n d e r te r -  
S tr a E e n  m it  i h r  t e i l t e n .

C: \M U L T I C ~ l \ s c o t t l .d e  P 4 15 
Dem s t a n d  e tw a s  g e g e n u b e r ,  w om it  
s i c h  s e i n  G e h ir n  b e h a r r l i c h  
a u s e i n a n d e r s e t z t e  und d a s  e s  a l s  
l a s t i g e n  K om plex a b t a t ,  d a s  ih n  
j e d o c h ,  w ar e s  auch a u s  l o g i s c h e n  

^Grunden v e r w o r f e n  und t a p f e r  
. z e r t r e t e n ,  d u r c h  d en  w e ic h e n  
^ S ch n eem a tsch  d e s  S p a tn o v e m b e r s  zu  
e i n e r  B iic h e r e i  g e t r i e b e n  h a t t e ,  i n  
d e r  s i c h  k e i n e s  d e r  B iich er  fa n d ,  
d i e  e r  am d r in g e n d s t e n  b e n o t i g t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P415 S I  
D a g e g e n  a b e r  s p r a c h  e t w a s ,  w as  
s e i n  H ir n  b e h a r r l i c h  a l s  l a s t i g  
e r k a n n t  h a t t e  und b e h a n d e l t e ,  w as  
ih n  a b e r  - wenn auch v o n  d e r  L o g ik  
a b g e h a k t  und b e h e r z t  m it  FiiEen  
g e t r e t e n  - d u r c h  d en  
N ov em b erm a tsch  i n  e i n e  B i b l i o t h e k  
g e t r i e b e n  h a t t e ,  d i e  k e i n e s  d e r  
B u ch er  b e s a S ,  d i e  e r  am 
d r in g e n d s t e n  zu  l e s e n  w iin s c h te .

■G: \M U L T I C ~ l \ s c o t t l .d e  P440  
"Das i s t  a b e r  n u r  d e r  z w e i t e  T e i l  
d e s  N am ens.

C : \M U L T I C ~ l \ s c o t t l .e s  P440 S I  
"W eil i n  <Patch> e tw a s  vom C low n, 
a b e r  auch e tw a s  v o n  F lic k w e r k  
s t e c k t ?

C : \M U L T I C ~ l \ s c o t t l .d e  P4 65 
I c h  g la u b e  immer a l l e s ,  w as man 
m ir  u b e r  m ich  s a g t  - S i e  e tw a  
n i c h t ? "

C : \M U L T I C ~ l \ s c o t t l .e s  P465 S4 
I c h  g la u b e  immer a l l e s ,  w as man 
m ir  iib e r  m ich  e r z a h l t .  < s> G eh t e s  
e u c h  auch so ? "

C : \M U L T I C ~ l\s c o t t l .d e  P558  
" Ic h  n a t i i r l i c h  auch n i c h t " ,  
g e s t a n d  e r  k l e i n l a u t ,  " a b e r . . .

C : \M U L T I C ~ l \ s c o t t l .e s  P558 S I  
" A lso  i c h  e i g e n t l i c h  auch n i c h t " ,  
ra u m te  e r  e n t s c h u ld ig e n d  e i n .

C :\M U L T I C ~ l\s c o t t l .  d e  P564  
A b er  L e u te  a n d e r n  o d e r  m ich  
ih r e t w e g e n  e r e i f e r n ,  d a s  w i l l  i c h  
n i e . "

C : \M U L T I C ~ l \ s c o t t l .e s  P564 S3 
I c h  w i l l  d i e  M en sch en  n i c h t  
v e r a n d e r n  und r e g e - m ic h  auch n i c h t  
u b e r  s i e  a u f ."

C : \M U L T I C ~ l \ s c o t t l ; d e  P571  
G i l b e r t  a p r o p o s  d e r  G ew o h n h e it  
i h r e r  T o c h t e r ,  " a u f A c h se  zu  
s e i n " ,  e i n  e r s t a u n l i c h e s  
L e ie r ta g s p r o g r a m m ■h e r u n t e r , 
d a s  e i n  h a lb e s  D u tz e n d  B a l l e  
e i n s c h l o E ,  zu  d e n e n  auch A n th o n y  
E in la d u n g e n  e r h a l t e n  h a t t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P571 S 6 
G i l b e r t ,  w ie d e r  e in m a l d i e  
U n te r n e h m u n g s lu s t  d e r  T o c h te r  
b e k la g e n d ,  e i n  e r s t a u n l i c h e s  
F e s tta g sp r o g r a m m  h e r u n t e r ,  
zu  dem auch e i n  h a lb e s  D u tzen d  
B a l l e  g e h o r t e ,  f u r  d i e  A n th o n y  
E in la d u n g e n  e r h a l t e n  h a t t e .

C : \M U L T I C ~ l \ s c o t t l .d e  P587  
D ie  f r o h l i c h e n  A u f e n t h a l t s o r t e  d e r  
R e ic h e n  und d e r  Arm en, d e r  
S c h ic k e n  und d e r  K r im in e l l e n  und  
n a t i i r l i c h  auch d e r  n e u e r d in g s  s o  
b e l i e b t e n  Bohem e w erd en  d e n  
e i n g e s c h i i c h t e r t e n  M a d c h e n .d e r .

C : \M U L T I C ~ l \ s c o t t l .e s  P587 S I  
Von d en  h e i t e r e n  L eb en srau m en  d e r  
s e h r  R e ic h e n  und d e r  s e h r  Armen, 
d e r  s e h r  F l o t t e n  und d e r  s e h r  
K r im in e l l e n  - g a n z  zu  s c h w e ig e n  
v o n  d en  n e u e r d in g s  w e i d l i c h  
a u s g e s c h l a c h t e t e n  U ltr a b o h e m ie n s
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H ig h - S c h o o ls  v o n  A u g u s ta , G e o r g ia  
und R ed w in g , M in n e s o ta ,  
v o r g e f u h r t ,  und  zw ar n i c h t  n u r  a u f  
d en  b e z a u b e r n d e n  i l l u s t r i e r t e n  
D o p p e l s e i t e n  i n  d en  
T h e a t e r b e i l a g e n  d e r  
S o n n t a g s z e i t u n g e n ,  s o n d e r n  auch 
d u r c h  d i e  e n t s e t z t e n  und e m p o r te n  
A ugen  e i n e s  Mr. < s> R u p e r t H ughes  
und a n d e r e r  C h r o n is t e n  d e s  
r a s a n t e n  Tem pos A m e r ik a s .

e r h a l t e n  d i e  t i e f  b e e in d r u c k t e n  
H ig h -S c h o o l-M a d c h e n  a u s  A u g u s ta ,  
G e o r g ia ,  und R ed w in g , M in n e s o ta ,  
K e n n tn is  n i c h t  n u r  d u r c h  d i e  
b e b i l d e r t e n  und g e s c h o n t e n  
B e r i c h t e  d e r  s o n n t a g l i c h e n  
T h e a t e r b e i l a g e n ,  s o n d e r n  auch 
d u r c h  d i e  s c h o c k i e r t e  und  
a l a r m i e r t e  S i c h t w e i s e  e i n e s  R u p e r t  
H u gh es26  und a n d e r e r  C h r o n is t e n  
d e r  h e k t i s c h e n  J a h r e  A m e r ik a s .

C : \M U L T I C ~ l \s c o t t l .d e  P594 .
Und d i e  a n d e r e n  F r a u e n  v e r s u c h t e n  
l e i d e n s c h a f t l i c h ,  d e n  E in d r u c k  zu  
e r w e c k e n , a l s  s a S e n  s i e  zw ar i n  
d e r  M enge, g e h o r t e n  i h r  a b e r  n i c h t  
a n .

C : \M U L T I C ~ l \ s c o t t l .e s  P594 S I  
Auch d i e  a n d e r e n  F ra u en  
v e r m i t t e l t e n  m it  
l e i d e n s c h a f t l i c h e m  E i f e r  d en  
E in d r u c k , d a S  s i e  s i c h  zw ar i n  d e r  
g r o S e n  M enge a u f h i e l t e n ,  i h r  a b e r  
n i c h t  a n g e h o r t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P617  
O ffe n b a r  h a t t e  d i e  R e it e r s c h w a d r o n  
A d en  S c h n e e s tu r m  e b e n f a l l s  
h e r a u f z i e h e n  s e h e n  -  und  d i e  
P a r a d e  a u f  e i n  a n d e r m a l  
v e r s c h o b e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P617 S 6 
Auch d i e  S ch w ad ron  A h a t t e  
o f f e n b a r  d en  S c h n e e  kommen s e h e n  
und  d i e  P a r a d e  v e r s c h o b e n .

C : \M U L T I C ~ l \s c o t t l .d e  P626
Nun w ar d i e  R e ih e  e n d l i c h  an  D ic k ,
s e i n e n  Coup zu  la n d e n .

C : \M U L T I C ~ l \s c o t t l . e s  P626 S I  
Dann a b e r  kam e i n  w e n ig  s p a t , a b e r  
um s o  t r iu m p h a le r ,  auch D ic k  a u f  
s e i n e  K o s te n .

C : \M U L T I C ~ l \s c o t t l .d e  P647  
•und wo im m e r - s ie  h in g e g a n g e n  s e i :  
J u n g e n , J u n g e n , J u n g e n .

C : \M U L T I C ~ l\s c o t t1 . e s  P647 S 8 
M it . .s e c h z e h n  h a t t e  s i e  a n g e f a n g e n ,  
zu  d en  T a n za b en d en  d e r  
I n t e r n a t s s c h u l e n  zu  g e h e n ,  w e n ig  
s p a t e r  f o l g t e n  d i e  C o l l e g e s ,  und  
w o h in  s i e  auch kam - J u n g e n ,  
J u n g e n , J u n g e n .

'C : \M U L T I C ~ l \s c o t t l .d e  P669  
Auch w ar s i e  g a n z  u n d  g a r  a u f  d e r  
H ohe d e r  Z e i t :  k a n n te  d i e  n e u e s t e n  
L ie d e r ,  s a m t l i c h e  n e u e s t e n  L ie d e r  
- w enn e i n e s  d a v o n  a u f  dem  
Grammophon g e s p i e l t  w u rd e , s p r a n g  
s i e  a u f ,  s c h o b  d i e  S c h u l t e r n  v o r  
u n d  z u r iic k  u n d  s c h n ip p t e  m it  d en  
F in g e r n ,  und w enn e s  k e i n e  M usik  
g a b , ,  s o  b e g l e i t e t e  s i e  s i c h  
s e l b s t ,  in d em  s i e  v o r  s i c h  h in  
su m m te .

C : \M U L T I C ~ l \ s c o t t l .e s  P 669 S 8 
Auch w ar s i e  b e m e r k e n sw e r t  g u t  
i n f o r m i e r t : S i e  k a n n te  d i e  
n e u e s t e n  S c h la g e r ,  u n d  w enn e i n e r  
a u f 'd e m  Grammophon a b g e s p i e l t  
w u rd e , s t a n d  s i e  a u f ,  w i e g t e  d i e  
S c h u l t e r n  und s c h n ip p t e  m it  d en  
F in g e r n .  <s>Wenn k e i n e  M u sik  
e r k la n g ,  b e g l e i t e t e  s i e  s i c h  d u r c h  
Summen.

C : \M U L T I C ~ l \ s c o t t l .d e  P670  
Auch i h r e  K o n v e r s a t io n  w ar a u f  d e r  
H ohe d e r  Z e i t :  "Das i s t  m ir  
p i e p e " , s a g t e  s i e  e tw a , " ic h  m ache  
m ir  k e i n e  K o p fsc h m e r z e n  w eg en  
m e in e r  F ig u r "  - und d ann  w ie d e r :  
" Ic h  k a n n  m e in e  FuSe e i n f a c h  n i c h t  
s t i l l h a l t e n ,  w enn i c h  d i e s e  
M e lo d ie  h o r e .

C : \M U L T I C ~ l \ s c o t t l .e s  P670 S I  
Auch i h r e  K o n v e r s a t io n  w ar s t e t s  
a u f  dem n e u e s t e n  S ta n d . < s > nA l s o ,  
w as s o l i ' s  d e n n !"  s a g t e  s i e  und:  
" I s t  m ir  s c h n u p p e , w enn i c h  a u s  
dem L eim  g e h e !"  < s> O d er: "Wenn i c h  
d i e s e  M e lo d ie  h o r e ,  k an n  i c h  m e in e  
Fiifie e i n f a c h  n i c h t  b a n d ig e n .

C : \M U L T I C ~ l \ s c o t t l .d e  P691
"Oh, d a r f  i c h  kommen?" r i e f  M u r ie l
m it  v o r w i t z i g e r  K i ih n h e it .

C : \M U L T I C ~ l\s c o t t1 . e s  P 691 S I  
" B in  i c h  auch e in g e la d e n ? "  f r a g t e  
M u r ie l .

C : \M U L T I C ~ l \ s c o t t l .d e  P731  
A n th o n y  d a c h t e ,  w ie  m o r a l i s c h  
’d i e s e s  k l e i n e  L u d er  im  G runde war 
r  w ie  v o llk o m m en  m o r a l i s c h  s i e

C : \M U L T I C ~ l \ s c o t t l .e s  P 7 3 1 . S2 
<§> A n th o n y  u b e r l e g t e ,  w ie  
a n s t a n d ig  d i e s e s  e i n f a c h e  k l e i n e  
M adchen im  G runde i h r e s  H e r z e n s
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auch dann  n o c h  w a r e , w enn d i e  
u n v e r m e id l ic h e  Woge a n g e r o l l t  
kam e, d i e  s i e  vom S and  d e r  
E h r b a r k e it  h in w e g s p u le n  w u rd e .

w ar u n d  w ie  m o r a l i s c h  s i e  auch 
dann n o c h  s e i n  w iird e , wenn d i e  
u n v e r m e id l i c h e  W e lle  s i e  v o n  d e r  
Sandbank d e r  W o h la n s t a n d ig k e it  
g e s p i i l t  h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P775  
v i e r t e n s  v e r s p u r e  i c h  s c h o n  g e g e n  
d i e  a b s t r a k t e  U b e r le g u n g  e in e n  
s t a r k e n  W i d e r w i l l e n ."

C : \M U L T I C ~ l \ s c o t t l .e s  P775 S4 
Und v i e r t e n s  h a b e  i c h  e i n e  s t a r k e  
A b n e ig u n g , auch n u r  t h e o r e t i s c h e  
U b e r le g u n g e n  z u  d ie s e m  Thema 
a n z u s t e l l e n . "

C : \M U L T I C ~ l \s c o t t l .d e  P796  
B lo eck m a n  s i c h  n a c h  dem F e h l s c h la g  
s e i n e s  G e i s t e s b l i t z e s  i n  z y n i s c h e r  
G e s e l l s c h a f t  zu  b e f in d e n  g l a u b t e ,  
s e i  d a h i n g e s t e l l t ,  d e n n . . .

C : \M U L T I C ~ l \ s c o t t l .e s  P796 S4 
B lo eck m a n  s i c h ,  nachdem  auch 
d i e s e r  G e i s t e s b l i t z  i n s  L e e r e  
g e g a n g e n  w a r , d e r  z y n is c h e n  
A tm o sp h a re  bew u fit g ew o rd en  w a r e , 
s t e h t  d a h in ,  d e n n . . .

C : \M U L T I C ~ l \s c o t t l .d e  P820  
S e in  S c h w e ig e n  z o g  s i c h  h in  und  
s t e c k t e ,  m it  d e r  A u t o r i t a t  e i n e s  
e r h o b e n e n  Z e i g e f i n g e r s , auch d i e  
a n d e r e n  a n .

C ; \M U L T I C ~ l \ s c o t t l .e s  P820 S4 
D ie  P a u se  d e h n te  s i c h  und e r f a f i t e  
j e t z t  auch d i e  a n d e r e n  m it  d e r  
A u t o r i t a t  e i n e s  w arn en d  e r h o b e n e n  
Z e i g e f i n g e r s .

C : \M U L T I C ~ l \s c o t t l .d e  P844  
I c h  g la u b e ,  e r  h a t  e i n  H o lz b e in " , 
b e m e r k te  G lo r ia  z u  d e r  g e s a m te n  
T i s c h g e m e i n s c h a f t .

C : \M U L T I C ~ l \s c o t t l .e s  P844 S2 . 
W a h r s c h e in l ic h  h a t  e r  auch e i n  
H o lz b e in " ,  s a g t e  G lo r ia  zu  d e r  
g a n z e n  R unde.

C : \M U L T I C ~ l \s c o t t l .d e  P882  
•Er h a t t e  e i n  G e fu h l em p fu n d en , d a s  
w ed er  g e i s t i g e r  n o c h  k o r p e r l i c h e r  
N a tu r  w a r , a b e r  auch n i c h t  e i n f a c h  

,fe i n e  M isch u n g  a u s  b e id e m . < s> F iir  
d en  A u g e n b lic k  nahm ih n  d i e  L ie b e  
zum L eb en  g e f a n g e n ,  a u f  K o s te n
a l l e s  a n d e r e n .

• ̂  •

C : \M U L T I C ~ l \ s c o t t l .e s  P882 S3 
Er h a t t e  e i n  E r l e b n i s  h i n t e r  s i c h ,  
d a s  w ed er  g e i s t i g e r  n o c h  
p h y s i s c h e r  A r t  und auch n i c h t  
e i n f a c h  e i n e  M isch u n g  a u s  b e id e m  
w ar, und d i e  L e b e n s lu s t  e r f i i l l t e  . 
ih n  d e r z e i t  s o  s e h r ,  dafi n i c h t s  
a n d e r e s  P l a t z  i n  s e i n e r  S e e l e  
h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P927  
r*'nEr mag S i e  auch n i c h t " ,  s a g t e  s i e  
m it  e in e m  p l o t z l i c h e n  L a c h e ln .

C : \M U L T I C ~ l \s c o t t l .e s  P92 7 S I  
"Er mag d ic h  auch n i c h t " ,  s a g t e  
s i e  u n d  l a c h e l t e  p l o t z l i c h .

C : \M U L T I C ~ l \s c o t t l .d e  P994  
T r u b s e l i g  kam e r  n a c h  H au se  und  
l i e f i  s i c h ,  oh n e  d en  M a n te l  
a u s z u z ie h e n ,  i n  e i n e n  S e s s e l  
f a l l e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P994 S3 
I n  k l a g l i c h e r  Stim m ung kam e r  h e im  
und l i e f i  s i c h ,  oh n e  auch n u r  d en  
M a n te l a u s z u z ie h e n ,  i n  e in e n  
S e s s e l  f a l l e n .

C : \M U L T I C ~ l \s c o t t l .d e  P996  
N ic h t  n u r  i n  d i e s e r  N a c h t , so n d e r n  
auch i n  d en  d a r a u f f o lg e n d e n  T a g en  
und W ochen w u rd en  s e i n e  B u ch er  n u r  
n o c h  M o b i l ia r ,  s e i n e  F reu n d e  n u r  
n o c h  Schem en s e i n ,  d i e  i n  e i n e r  
n e b u lo s e n  A u fie n w e lt  w a n d e l t e n ,  d e r  
e r  z u  e n t f l i e h e n  t r a c h t e t e  - d i e s e  
W elt w ar k a l t  und  v o l l  r a u h e r  
W inde, e r  a b e r  h a t t e  e i n e n  k u r z e n  
A u g e n b l ic k  la n g  i n  e i n  w arm es Haus 
g e b l i c k t ,  i n  w e lch em  F e u e r  
l o d e r t e n .

C : \M U L T I C ~ l \s c o t t l .e s  P996 S3 
N ic h t  n u r  i n  j e n e r  N a c h t , so n d e r n  
auch i n  d en  f o lg e n d e n  T agen  und  
W ochen s o l l t e n  ihm  s e i n e  B u ch er  
n u r  M o b i l ia r  s e i n  und s e i n e  
F reu n d e  n u r  M en sch en , d i e  i n  e i n e r  
n e b e l h a f t e n  a u fie r e n  W elt  
u m h e r g in g e n , a u s  d e r  e r  zu  f l i e h e n  
t r a c h t e t e  - e i n e r  W e lt , d i e  k a l t  
und v o n  r a u h e n  W inden d u rch w eh t  
w ar, w ah ren d  e r  e i n e  k l e i n e  W e ile  
i n  e i n  w arm es H aus h in e in g e s e h e n  
h a t t e ,  i n  dem f r e u n d l i c h e  F e u e r  
f l a c k e r t e n .

C : \M U L T I C ~ l\s c o t t l .d e .  P 1015  
So s c h o p f t e  e r  a u s  dem S t o f f  
s e i n e r  Traume za h  und v e r z w e i f e l t  
H o ffn u n g , e i n e  z e r b r e c h l i c h e  
H o ffn u n g  z w a r , H o ffn u n g , d i e  e i n  
d u tz e n d m a l am T ag e r s c h u t t e r t  und  
z e r r i e b e n  w u rd e , e i n e  S p o t t g e b u r t

C : \M U L T I C ~ l \ s c o t t l .e s  P1015 S 6 
Und m it  dem Mut d e r  V e r z w e if lu n g  
b e g a n n  e r  n u n , d i e s e  H o ffn u n g  a u s  
dem S t o f f  s e i n e r  Traum e zu  zim m ern  
- e i n  g e b r e c h l i c h e s  G ebaude, 
g e w if i ,  d a s  z e h n - ,  z w o lfm a l. am T ag . 
R i s s e  bekam  und e i n z u s t i i r z e n
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d e r  H o ffn u n g , a b e r  d e n n o c h  e i n e  
H o ffn u n g , d i e  s e i n e r  S e lb s t a c h t u n g  
a l s  M u sk el u n d  S e h n e  d ie n e n  
s o l l t e .

d r o h t e ,  e i n e  H o ffn u n g  a b e r ,  d i e ,  
w enn auch e i n  B le n d w e r k , s e i n e r  
S e l b s t a c h t u n g  S ta b  und S t u t z e  s e i n  
s o l l t e .

C :\M ULTIC~1\ s c o t t 1 . d e  P I 019  
Angenom m en, e r  w iird e s i e  e in e n  
M onat i n  Ruhe l a s s e n ,  k e in e n  
V e r s u c h  u n te r n e h m e n , s i e  zu  s e h e n  
o d e r  zu  s p r e c h e n ,  u n d  j e d e n  O rt  
v e r m e id e n , a n  dem s i e  s i c h  
a u f h a l t e n  m o c h te .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1019  S2 
Angenom m en, e r  l i e E  s i e  e in e n  
M onat v o l l i g  i n  R uhe, m a c h te  
k e in e n  V e r s u c h , s i e  zu  s e h e n  und  
zu  s p r e c h e n ,  m ie d  a l l e  O r t e ,  an  
d e n e n  e r  i h r  w o m o g lic h  b e g e g n e n  
k o n n te  - w ar e s  n i c h t  d e n k b a r  {um 
s o  m ehr, da s i e  ih n  j a  n i e  g e l i e b t  
h a t t e ) , d a £  am J u d e  d i e s e s  
Z e itr a u m s  d e r  b e w e g te  A l l t a g  s e i n e  
P e r s o n l i c h k e i t  a u s  ih r e m  
B e w u E ts e in  g e t i l g t  h a t t e  und  d a m it  
auch s e i n  V e r g e h e n  und s e i n e  
D em u tig u n g ?

C : \M U L T I C ~ l \ s c o t t l .d e  P 1021  
Er m uEte i h r  e i n e  F r i s t  e in r a u m e n ,  
i n  d e r  d e r  Z w i s c h e n f a l l  v e r b l a s s e n  
k o n n t e ,  u n d  e i n e  w e i t e r e ,  i n  d e r  
s i e  - g a n z  g l e i c h ,  w ie  f l i i c h t i g  - 
w ie d e r  an  ih n  d e n k e n  d u r f t e ,  und  
zw ar u n t e r  dem r i c h t i g e n  
B l i c k w i n k e l ,  d e r  s e i n e  
L ie b e n s w i ir d ig k e i t  e b e n s o  e r k e n n e n  
l i e B  w ie  s e i n e  D e m u tig u n g .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1021  S5 
E r m uEte i h r  e i n e  g e w i s s e  S p an n e  
z u b i l l i g e n ,  i n  d e r  d i e  B e g e b e n h e i t  
a l l m a h l i c h  v e r b l a s s e n  k o n n t e ,  und  
e i n e  w e i t e r e ,  i n  d e r  s i e  s i c h  
a l l m a h l i c h  w ie d e r  m it  ihm  
b e s c h a f t i g e n  k o n n t e ,  und zw ar a u s  
d e r  r i c h t i g e n  P e r s p e k t i v e ,  d i e  
n i c h t  n u r  s e i n e  S ch w a c h e , s o n d e r n  
auch s e i n e  e r f r e u l i c h e n  S e i t e n  
s i c h t b a r  m a c h te .

C : \M U L T I C ~ l \s c o t t l .d e  P 1026  
O b g le ic h  s i c h  f u r  ih n  d i e  G lo r i e  
i h r e s  H a a rs im  L a u fe  d e r  T age  
m e r k l ic h  t r u b t e  und  s i c h  n a c h  
e in e m  J a h r  d e r  T ren n u n g  w o m o g lic h  
g a n z  v e r l o r e n  h a b e n  w iird e , h i e l t e n  
d i e  s e c h s  W ochen d e n n o c h  v i e l e  
s c h e u E l i c h e  T a g e  f i i r  ih n  b e r e i t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1026  S I  
Auch wenn im  L a u f d e r  T a g e  d e r  
G la n z  i h r e s  H aars i n  s e i n e r  
E r in n e r u n g  m e r k l ic h  v e r b la E t e  (und  
s i c h  n a c h  e in e m  J a h r  d e r  T ren n u n g  
w o m o g lic h  g a n z  v e r f  l i i c h t i g t  
h a t t e ) , g a b  e s  i n  d i e s e n  s e c h s  
W ochen v i e l e  s c h w e r e  T a g e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1028  
Wenn e r  m it  i h r  zusam m en w ar, nahm  
s i e  ih n  g a n z  g e f a n g e n ,  n i c h t  w ie  
G l o r i a ,  s o n d e r n  in d em  s i e  j e n e  
e r o t i s c h e n  E m p fin d u n g en  i n  ihm  
b e s a n f t i g t e ,  d i e  ih n  G l o r i a s  w eg en  
q u a l t e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1028  S3 
Auch s i e  nahm ih n  g a n z  i n  
A n sp r u c h , a b e r  n i c h t  s o  w ie  
G l o r i a ,  s o n d e r n  in d em  s i e  s e i n e  
e r o t i s c h e n  G e f u h le ,  d i e  u n a b l a s s i g  
um G lo r ia  k r e i s t e n ,  z u r  Ruhe 
kommen l i e E .

C : \M U L T I C ~ l \s c o t t l .d e  P 1101  
N ach  v i e r z e h n  T a g en  b e g a n n e n  
A n th o n y  und G lo r ia  s i c h  i n  
" p r a k t i s c h e n  D is k u s s io n e n "  zu  
e r g e h e n ;  < s > s o  n a n n te n  s i e  e s ,  
w enn s i e  zusam m ensaE en u n d  h i n t e r  
d e r  M aske s t r e n g e r  V e r n u n f t  i n  
ew igem  M o n d e n sc h e in  w a n d e lt e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 11 0 1  S I  
N ach v i e r z e h n  T agen  l e i s t e t e n  s i c h  
A n th o n y  und G lo r ia  nun auch 
" p r a k t i s c h e  G e s p r a c h e " , w ie  s i e  
j e n e  S tu n d e n  n a n n te n , i n  d e n e n  s i e  
u n t e r  dem D e c k m a n te l s t r i k t e n  
R e a l i t a t s d e n k e n s  i n  ew igem  
M o n d lic h t  w a n d e l t e n .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1120  
Z w e i f e l s o h n e  w ar s i e  e s ;

C : \M U L T I C ~ l \ s c o t t l .e s  P 1120  S2 
Und auch d i e  b lu h e n d e n  G e r a n ie n  i n  
d en  F e n s t e r k a s t e n  f r e u t e n  s i c h  und  
d i e  K u ts c h e r  d e r  H ansom s3 6 - 
w u n d e r l ic h e  G e f a h r t e !

C : \M U L T I C ~ l \s c o t t l .d e  P 1126  
d a  e r  j e d o c h  w u E te , w ie  t i e f  
g e t r o f f e n  s i e  w a r , w a h r te  e r  s e i n e  
W urde u n d  s e i n e n  S t o l z ,  und  im  Nu 
i la g  G lo r ia  s c h lu c h z e n d  i n  s e i n e n  
A rm en, i h r  h u b s c h e s  G e s i c h t

C : \M U L T I C ~ l \ s c o t t l .e s  P 1126  S2 
E s s c h i e n  f a s t ,  a l s  k o n n e  s i c h  d i e  
S z e n e  vom F e b r u a r  w ie d e r h o le n ,  
a b e r  w e i l  e r  w u E te , w ie  n a h  i h r  
d i e  S a c h e  g i n g ,  b e w a h r te  e r  n e b e n  
s e in e m  S t o l z  auch s e i n e  W iirde, u n d

12
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a n g s t v e r z e r r t  w ie  d a s  e i n e s  
e r s c h r o c k e n e n  k l e i n e n  M a d ch en s.

. •; ’r.

g l e i c h  d a r a u f  l a g  G lo r ia  
s c h lu c h z e n d  i n  s e i n e n  Arm en, d a s  
s c h o n e  G e s ic h t  w ir k t e  k l a g l i c h ’ w ie  
d a s  e i n e s  v e r a n g s t i g t e n  k l e i n e n  
M a d ch en s .

C : \M U L T I C ~ l\s c o t t1 . d e  P 1127  
A b s i c h t l i c h  e r z a h l t e  e r  i h r  d u n k le  
E p is o d e n  a u s  s e in e m  L e b e n , um 
e in e n  Funken E i f e r s u c h t  a u s  i h r  
h e r a u s z u s c h la g e n ,  j e d o c h  
v e r g e b e n s .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1127  S3 
A b s i c h t l i c h  e r z a h l t e  e r  i h r  v o n  
o b s k u r e n  B e g e b e n h e i t e n  a u s  s e in e m  
L eb en , um a u c h  i n  i h r  e in e n  
e n t s p r e c h e n d e n  F unken  zu  
e n tz u n d e n , a b e r  e s  w ar u m s o n s t .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1128  
Dann w iirde i c h  a l l e s  t u n ,  um d i r  
e in e n  k l e i n e n  A u g e n b l ic k  d e r  P e in  
zu  e r s p a r e n ."

C : \M U L T I C ~ l\s c o t t1 . e s  P1128 S2 
M ein e  r e c h t e  Hand w iirde i c h  
h in g e b e n ,  w enn i c h  d i r  d a m it au ch  
n u r  d en  k l e i n s t e n  Kummer e r s p a r e n  
k o n n t e ."

C : \M U L T T C ~ l\s c o t t l .d e  P 1139  
Er m uBte d e s  o f t e r e n  an  B lo eck m a n  
d e n k e n , wenn a u c h  z i e m l i c h  
b e i l a u f i g  - s c h l i e B l i c h  v e r g a f i  e r  
ih n  g a n z  und g a r .

C : \M U L T I C - l \ s c o t t l . e s  P1139 S 8 
E in e  W e ile  d a c h t e  e r  n o c h  z i e m l i c h  
h a u f i g ,  w enn a u ch  n u r  b e i l a u f i g ,  
an  B lo eck m a n , b i s  e r  ih n  
s c h l i e B l i c h  g a n z  und g a r  v e r g e s s e n  
h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1156  
M erk w iird ig e  U b e r e in s t im m u n g  ~ e r  
h a t t e  s i c h  g e r a d e  g e n a u  d a s  
g l e i c h e  g e w u n s c h t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1156 S I  
W elch  a b s o n d e r l i c h e r  Z u f a l l :  G enau  
d a s  h a t t e  e r  s i c h  i n  d ie s e m  Moment 
a u ch  g e w u n s c h t .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1160  
^ E in e g a n z e  M enge w iirde n a t u r l i c h  
. ir g e n d w e lc h e n  S t i f t u n g e n  z u g u t e  
Jkommen; < s > e in e  g a n z e  M enge d e r  
ri:F o r t f i ih r u n g  d e r  R efo rm .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1160  S4 
V i e l  w urde n a t u r l i c h  a u c h  an. 
w o h l t a t i g e  E in r ic h t u n g e n  g e h e n ,  
e i n e  g a n z e  M enge z u r  F o r t s e t z u n g  
d e s  R eform w erk s v e r w e n d e t  w e r d e n .

C : \M U L T I C ~ l\s c o t t1 . d e  P 1172  
-Wenn i h r  v e r n i i n f t i g  s e i d ,  s o l l t e  
,.>es r e i c h l i c h  s e i n .  rA.’v

C : \M U L T I C ~ l \ s c o t t l .e s  P 1172 S3 
"Wenn du a u ch  n u r  e i n e n  F unken  

'V e r s ta n d  h a t t e s t ,  m iiBte e s  g u t  
h i n r e i c h e n .

;?C: \M U L T I C ~ l\s c o t t1 .  d e  P1173  
Es war s c h m a c h v o l l ,  d i e  
g u t g e m e in t e n
E in s c h i ic h t e r u n g s v e r s u c h e  d e s  A l t e n  
e r t r a g e n  zu  m u sse n , und  a u s  
E i t e l k e i t  k la n g e n  s e i n e  n a c h s t e n  
S a t z e  s c h a r f e r .  < s > " I c h  k ann  s e h r  
g u t  auskom m en. < s > S ie  s c h e in e n  d e r  
U b e r z e u g u n g  zu  s e i n ,  daB i c h  
v o llk o m m en  n i c h t s n u t z i g  b i n .

C : \M U L T I C ~ l \ s c o t t l .e s  P1173 S2 
Es w ar s c h m a c h v o l l ,  d i e s e s  
s c h e i n h e i l i g e  fromme G e red e  d e s  
A l t e n  e r t r a g e n  z u  m u sse n , 
s c h l i e B l i c h  h a t t e  e r  a u ch  s e i n e n  
S t o l z  und d e s h a lb  s a g t e  e r :  " Ic h  
komme s e h r  g u t  z u r e c h t ,  a u c h  wenn  
du m ic h  o f f e n b a r  f i i r  v o l l i g  
u n b r a u c h b a r  h a l t s t .

C : \M U L T I C ~ l \ s c o t t l .d e  P1202  
" Ic h  f i n g  an  n a c h z u d e n k e n  - und  e s  
s c h i e n  m ir , a l s  s o l l t e s t  du a u ch  
e i n  b iS c h e n  m ehr u b e r  d a s  L eb en  
n a c h  dem T ode n a c h d e n k e n .

C :\MULTIC~l \ s c o t t 1 . e s  P 1202 S2 
"Das h a t  m ich  zum N a ch d en k en  
g e b r a c h t . <s>U nd i c h  f i n d e ,  du  
s o l l t e s t  d i c h  au ch  m ehr m it  dem 
J e n s e i t s  b e s c h a f t i g e n . <s>Du  
s o l l t e s t . . .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1207  
A n th o n y  g in g  u n g e w o h n lic h  
b e s c h w in g t  a u s  dem H au s, v o l l  
u n e r k l a r l i c h e n  M i t l e i d s  m it  dem 
A lt e n ;

C : \M U L T I C ~ l \ s c o t t l .e s  P 1207  S I  
A n th o n y  v e r l i e B  d a s  H aus 
u n g e w o h n lic h  b e s c h w in g t ,  a b e r  a u ch  
v o n  e in e m  s e l t s a m e n  M it g e f i ih l  f i i r  
d en  A l t e n  b e w e g t .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1221  
D ie s e n  b e s a B  s i e  s c h o n  s e i t  s i e b e n  
J a h r e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1221 S4 
e s  g a b  H in w e is e  und B em erkungen  
u b e r  l a n g s t  v e r g a n g e n e  A bende und  
N a c h m it ta g e ,  d en n  e s  w ar k e in  
i n t i m e s  T a g e b u c h , a u ch  wenn e s  m it  
dem u n s t e r b l i c h e n  S a t z  b eg a n n :
" Ic h  w erd e  f u r  m e in e  K in d e r  e i n  ■
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T a g e b u c h  f u h r e n ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1228  
H e u te  h a b e  i c h  d a s  G e f u h l ,  d a £  i c h  
s e in e t w e g e n  a l l e s  b r e c h e n  w u rd e , 
d i e  Z ehn G e b o te  u n d  m ir  d e n  H a l s .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1228  S3 
H e u te  h a b e  i c h  d a s  G e f u h l ,  
i c h  w iird e f u r  ih n  a l l e s  s a u s e n  
l a s s e n ,  auch d i e  Z ehn G e b o te  und  
m ein  e i g e n e s  L eb en .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1247  
Er w ar v e r w i r r t  und  m itgen om m en .

C : \M U L T I C ~ l\s c o t t1 . e s  P 1247  S9 
S o s e h r  e r  s e i n  G e fu h l auch zu  
e r s t i c k e n  s u c h t e  - e tw a s  
A n im a l i s c h e s  i n  d ie s e m  
h em m u n g slo sen  G e la c h t e r  h a t t e  s i c h  
s e i n e r  P h a n t a s i e  b e m a c h t ig t  und  
w e c k te  zum e r s t e n m a l  s e i t  v i e r  
M on aten  s e i n e  a l t e n  A v e r s io n e n  und  
s e i n  G rau en  v o r  d i e s e r  g a n z e n  
S a c h e , d i e  s i c h  L eb en  n a n n t e .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1320  
DICK g e w i c h t i g  W ir s c h l i e E e n  u n s  
l i e b e r  dem E x ek u tio n sk o m m a n d o  a n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1320  S I  
DICK ( g e w i c h t i g ) : Dann m u ssen  w ir  
w o h l auch zum E xek u tio n sk o m m a n d o  
s t o S e n .

C : \M U L T I C ~ l \s c o t t l .d e  . P 1336  
Da s i e  s e l b s t  f a s t  g a n z  o h n e  
k o r p e r l i c h e  A n g s t  w a r , k o n n te  s i e  
s o  e tw a s  n i c h t  b e g r e i f e n ,  und  s o  
l e n k t e  s i e  i h r e n  B l i c k  n a c h  
M o g l i c h k e i t  a u f  j e n e n  
C h a r a k te r z u g , d en  s i e  f u r  d a s  
a u s g l e i c h e n d e  Moment s e i n e r  A n g s te  
h i e l t :  dafi e r ,  o b w o h l e i n  
F e i g l i n g ,  w enn e r  u n t e r  S c h o c k  
o d e r  u n t e r  A n sp an n u n g  s t a n d  - wenn  
e r  s e i n e r  P h a n t a s ie  f r e i e n  L au f  

. l i e f e  - ,  d e n n o c h  e i n e  A r t  
v e r w e g e n e n  L e i c h t s i n n s  b e s a S ,  d e r  
i h r  b e i  d en  w e n ig e n  k u r z e n  
A n la s s e n  b e in a h e  B ew u n d eru n g  
a b n o t i g t e ,  und  e i n e n  S t o l z ,  d e r  
ih n  g e w o h n l ic h  f e s t i g t e ,  w enn e r  
s i c h  b e o b a c h t e t  g l a u b t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1336  S7 
Da s i e  s e l b s t  p r a k t i s c h  k e in e  
F u r c h t  k a n n t e ,  f e h l t e  i h r  f i i r  
d i e s e  E r s c h e in u n g  j e d e s  
V e r s t a n d n i s ,  und  s i e  h i e l t  s i c h  
d e s h a lb  an  d a s ,  w as s i e  a l s  
v e r s o h n e n d e n  Zug s e i n e r  A n g s t  s a h ,  
dafi^er. n a m lic h  - w enn auch f e i g e  
b e i  e in e m  S c h r e c k e n - o d e r  u n t e r  
B e la s t u n g ,  ;.wenn. s e i n e  P h a n t a s ie  
m it  ihm  d u r c h g in g  - im  G runde d o c h  
s o  e tw a s  w ie  e i n e  k iih n e  
V e r w e g e n h e it  b e s a S ,  d i e  s i e  
z u w e i le n  f a s t  z u r  B ew u n d eru n g  
h i n r i S , .  und  e i n e n  S t o l z ,  d e r  ih n  
s t a b i l i s i e r t e ,  w enn e r  s i c h  
b e o b a c h t e t  g l a u b t e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1358  
"G ew ifi, i c h  v e r s t e h e " ,  s a g t e  d e r  
N a c h t p o r t i e r  m it  w o h ltu en d em  
T a k t g e f u h l , " i s t  m ir  s e l b e r  auch 
s c h o n  p a s s i e r t ."

C : \M U L T I C ~ l \ s c o t t l .e s  P 1358  S2 
" S eh r  b e g r e i f l i c h " , s a g t e  d e r  
N a c h t p o r t i e r  i n  t a k t v o l l  
t r o s t e n d e m  T o n . < s > " I s t  m ir  auch 
s c h o n  p a s s i e r t . "

C : \M U L T I C ~ l \s c o t t l .d e  P 1368  
D ie s  n a t u r l i c h  m it  U n te r to n e n  
t i e f e n  S e n t i m e n t s .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1368 S5 
W obei n a t u r l i c h  auch k r a f t i g  
s e n t i m e n t a l e  U n t e r t o n e  n i c h t  . 
f e h l t e n .

C : \M U L T I C ~ l \ s c o t t l .d e  P13 69 
N ic h t  n u r  w o l l t e  s i e  i h r e  Wahl 
u n t e r  e in e m  D u tz e n d  G e r ic h t e n  
t r e f f e n ,  d a r u b e r  h in a u s  m uSte d i e  
g e w a h l t e  S p e i s e  a u f  g a n z  b e s t im m te  
A r t  z u b e r e i t e t  s e i n .

C : \M U L T I C ~ l \ s c o t t l .e s  P13 69 S4 
S i e  w u n s c h te  n i c h t  n u r , u n t e r  
z e h n , z w o l f  G e r ic h t e n  w a h le n  zu  
k o n n e n , s o n d e r n  v e r l a n g t e  auch 
e i n e  g a n z  b e s t im m te  Z u b e r e it u n g .

C :\MULTIC~l \ s c o t t l . d e  P13 82 
I c h  h a b e  e s  s a t t ,  i n  e in e m  D u tz e n d  
C a fe s  h e r u m g e fu h r t  zu  w erd en  und  
n i c h t  e i n  e f ib a r e s  G e r ic h t  
v o r g e s e t z t  zu  b ek o m m en .M

C : \M U L T I C ~ l \ s c o t t l .e s  P 1382  S2 
I c h  b i n  e s  l e i d ,  d u r c h  e i n  D u tz e n d  
L o k a le  g e s c h l e p p t  zu  w e r d e n , o h n e  
auch n u r  e in m a l e tw a s  z u  bekom m en, 
w as e f ib a r  w a r e . 11

C : \M U L T I C ~ l \s c o t t l .d e  P 1388  
Er w ar s i c h e r ,  d a S  s i e  w u te n d e r  
w ar d en n  j e  - e i n e n  A u g e n b l ic k  
; la n g  h a t t e  e r  e i n e n  F un k en  Ha&

C : \M U L T I C ~ l \ s c o t t l .e s  P 1388  S2 
S i e  w ar s o  w iiten d  w ie  v i e l l e i c h t  
n o c h  n i e  i n  ih r e m  L eb en  - 
s e k u n d e n la n g  h a t t e  auch ih n  e i n
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e n t d e c k t ,  d e r  e b e n s o  ihm  w ie  a l l ' e n  
a n d e r e n  g a i t  u n d  w ar G lo r ia  
e r s t  e in m a l w iite n d , d a n n  war s i e ,  
e i n s t w e i l e n ,  u n n a h b a r . 1 '

Funken d i e s e r  Wut g e t r o f f e n  ~, und  
an  e i n e  w iiten d e  G lo r ia  w ar  
z u n a c h s t  n i c h t  heranzukom m en.

C : \M U L T I C ~ l \s c o t t l .d e  P14 08 
S e i t  w ir  v o n  New Y ork w eg s i n d ,  
h a b e  j e d e s m a l  i c h  d i e  W asche  
w e g g e g e b e n , und v o r  m ehr a l s  e i n e r  
W oche h a s t  du m ir  v e r s p r o c h e n ,  s i e  
z u r  A b w e c h s lu n g  e in m a l s e l b s t  
w e g g e b e n  zu  w o l l e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1408 S3 
S e i t  u n s e r e r  A b r e i s e  v o n  New York 
h a b e  d i e  g a n z e  Z e i t  i c h  s i e  
w e g g e g e b e n , und v o r  iib e r  e i n e r  
W oche h a s t  du v e r s p r o c h e n ,  e s  zur  
A b w e c h s lu n g  auch e in m a l zu  t u n .

C : \M U L T I C ~ l\s c o t t1 . d e  P 1425  
G lo r ia  f l e h t e  d en  F lu c h  d e s  
H im m els a u f  d i e  A f f e n  h e r a b  und  
s c h lo B  i n  i h r e r  B o s h a f t i g k e i t  
s a m t l i c h e  B u s f a h r g a s t e  und  d e r e n  
t r a n s p i r i e r e n d e  S p r o B l in g e  e i n ,  
d i e  b e r e i t s  zum A f f e n h a u s  g e e i l t  
w a r e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1425  S5 
G lo r ia  r i e f  d en  F lu c h  d e s  H im m els 
a u f  s a m t l i c h e  A f f e n  h e r a b  und  
s c h lo B  d a r in  auch s a m t l i c h e  
T e iln e h m e r  d e r  R u n d fa h r t  und ih r e  
t r a n s p i r i e r e n d e n  S p r o B lin g e  e i n ,  
d i e  b e r e i t s  a f f e n w a r t s  e n t e i l t  
w a r e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1429  
" G la u b st  du e tw a , d i e  h a b en  h i e r  
d r in n e n  auch n u r  e i n e n  Hauch v o n  
1 8 6 0  b e l a s s e n ?

C : \M U L T I C ~ l \s c o t t l .e s  P 1429 S2 
" M ein st du d e n n , h i e r  w are auch 
n u r  e i n  Hauch v o n  18 60 g e b l ie b e n ?

C : \M U L T I C ~ l \s c o t t l .d e  P 1431  
Und s o  w ie  j e d e  E p och e  i n  u n serem  
G e d a c h t n is  v e r m o d e r t ,  s o  s o l l t e n  
auch d i e  D in g e  a u s  d i e s e r  E p och e  

^ v erm o d ern , a u f  d i e s e  W e ise  w erd en  
: s i e  e i n e  W e ile  i n  d en  w e n ig e n  
^-Herzen b e w a h r t ,  d i e  w ie  m e in e s  a u f  
‘ s i e  a n s p r e c h e n .

■■■«*

C : \M U L T I C ~ l \s c o t t l .e s  P 1431  S3 
Und s o  w ie  j e d e r  g e s c h i c h t l i c h e  
Z e i t a b s c h n i t t  i n  u n s e r e n  K o p fen  
v e r g e h t ,  s o l l t e n  auch d i e  zu  
d ie s e m  Z e i t a b s c h n i t t  g e h o r e n d e n  
S a c h e n  v e r g e h e n ;  < s> a u f  d i e s e  
W e ise  w erd en  s i e  n o c h  e i n e  W e ile  
i n  d en  w e n ig e n  H erzen  b e w a h r t ,  d i e  
d a f i ir  e m p f a n g l ic h  s i n d  - i n  m einem  
b e i s p i e l s w e i s e .

"C: \M U L T I C ~ l \ s c o t t l .d e  P 1431  
>D ie E s e l ,  d i e  i h r  G e ld  d a zu  
' .h e r g e b e n , D in g e  z u  b e w a h r e n , h a b en  
auch d e n  r u i n i e r t . < s > S le e p y  
H o llo w  i s t  f o r t ;

C : \M U L T I C ~ l \s c o t t l .e s  P 1431  S 6 
Den h a b e n  d i e s e  E s e l ,  d i e  G e ld  f i i r  
d i e  E r h a ltu n g  s o l c h e r  S t a t t e n  ’ 
s p e n d e n , auch k a p u t t g e m a c h t .

C : \M U L T I C ~ l \s c o t t l . d e  P 1 4 3 1 
W a sh in g to n  I r v i n g  i s t  t o t ,  und  
s e i n e  B u ch er  v e r r o t t e n  J a h r  f u r  
J a h r  m ehr i n  u n s e r e r  W e r ts c h a tz u n g  
-  dann  s o l i  man auch d en  F r ie d h o f  
v e r r o t t e n  l a s s e n ,  w ie  e s  s i c h  f u r  
i h n ,  w ie  e s  s i c h  f i i r  a l l e  D in g e  
g e h o r t .

C : \M U L T I C ~ l \s c o t t l .e s  P 1431  S9 
W a sh in g to n  I r v i n g  i s t  t o t , - u n d  
s e i n e  B iich er  v erm o d ern  i n  u n s e r e r  
W e r ts c h a tz u n g  J a h r  um J a h r  e i n  
b iB c h e n  m eh r. <s>D ann s o l l t e  man 
auch d en  F r ie d h o f  v erm o d ern  
l a s s e n .

C : \M U L T I C ~ l\s c o t t1 . d e  P 1432  
"Dann g l a u b s t .  du a l s o ,  s o  w ie  e i n e  
Z e i t  v e r f a l l t ,  s o l l t e n  auch d i e  
H a u ser  d i e s e r  Z e i t  v e r f a l l e n ? "

C : \M U L T I C ~ l \s c o t t l .e s  P1432 S I  
"Du m e in s t  a l s o ,  wenn e i n e  Z e i t  zu  
Ende g e h t ,  s o l l t e n  auch i h r e • 
H a u ser  v e r s c h w in d e n ? "•

C : \M U L T I C ~ l \s c o t t l .d e  P 1433  
I c h  m o c h te , daB e s  n a c h  M a g n o lie n  
d u f t e t  s t a t t  n a c h  E rd n u S k ern en , 
und i c h  m o c h te , daB m e in e  S ch u h e  
a u f  d e m s e lb e n  K ie s  k n ir s c h e n ,  a u f  
dem s c h o n  L e e s  S t i e f e l  g e k n i r s c h t  
h a b e n .

C : \M U L T I C ~ l \s c o t t l .e s  P 1433 S9 
W ie v i e l e  v o n  d e n e n , d i e  g la u b e n ,  
W e r ts c h a tz u n g  a u f ie r e  s i c h  
b e s t e n f a l l s  d a d u r c h , daB man s i c h  
im  F l i i s t e r t o n  u n t e r h a l t  und a u f  
Z e h e n s p i t z e n  g e h t ,  w iirden  auch n u r  
herkom m en, wenn e s  m it  U m standen  
v e r b u n d e n  w are?

C : \M U L T I C ~ l \s c o t t l .d e  P 1470  
Und M o r r is to w n  auch n i c h t " ,  e n d e t e  
s i e  m it  s c h l a f r i g e r  B e i l a u f i g k e i t .

C : \M U L T I C ~ l \s c o t t l .e s  P 1470  S2 
Und M o r r is to w n  auch n i c h t " ,  s c h lo B  
s i e  m it  l a s s i g e r  G l e i c h g i i l t i g k e i t .

C : \M U L T I C ~ l \s c o t t l .d e  P 1472  
">Und M o r r is to w n  auch n i c h t .

C : \M U L T I C ~ l \s c o t t l .e s  P1472 S2 
" M o rr isto w n  auch n i c h t .
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C : \M U L T I C ~ l \s c o t t l .d e  P 1472  
Z u n a c h s t  e i n m a l : S o f e r n  i h r  k e i n  
V erm ogen  b e s i t z t ,  h a t  e s  k e in e n  
S in n ,  O r te  w ie  N e w p o r t,

, S o u th a m p to n  o d e r  T u xed o  i n  
E rw agung zu  z i e h e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1472 S5 
Wenn man n i c h t  g e r a d e  e i n  V erm ogen  
b e s i t z t ,  i s t  e s  s i n n l o s ,  a n  O r te  
w ie  N ew p o rt o d e r  S o u th a m p to n  o d e r  
T u xed o  auch n u r  z u  d e n k e n .

C : \M U L T I C ~ l\s c o t t1 . d e  P 1485  
e r  z e i g t e  ih n e n  a b g e le g e n e  H a u se r , 
g e g e n  d i e  s i e  u n w e i g e r l i c h  h e f t i g e -  
A b n e ig u n g  v e r s p u r t e n ,  auch w enn  
s i e  s i c h  w i l l e n s s c h w a c h  dem W unsch  
d e s  M a k le r s  f i i g t e n ,  e i n e n  B l i c k  
a u f  d en  H erd  zu  w e r fe n  - " e in  
G e d ic h t  v o n  e in e m  H e r d ! "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1485  S4 
s i e  b e s i c h t i g t e n  e i n z e l n  s t e h e n d e  
H a u se r , g e g e n  d i e  s i e  u n w e i g e r l i c h  
e i n e  h e f t i g e  A b n e ig u n g  
e n t w i c k e l t e n ,  auch w enn s i e  s i c h  
b r a v  dem V e r la n g e n  d e s  M a k le r s  
f i i g t e n ,  d en  H erd  z u  b e g u t a c h t e n  - 
"Na, i s t  d a s  e i n  H erd?"

C : \M U L T I C ~ l \s c o t t l .d e  P14 85 
- ,  und ih n  h e f t i g  an  T o r p f o s t e n  
r u t t e l n  und an  Wande k lo p f e n  
l i e B e n ,  w as o f f e n s i c h t l i c h  zum 
B e w e is  d ie n e n  s o l l t e ,  d a S  d a s  Haus 
n i c h t  a u f  d e r  S t e l l e  e i n s t u r z e n  
w e r d e , w ie  u b e r z e u g e n d  e s  auch d en  
g e g e n t e i l i g e n  E in d r u c k  
v e r m i t t e l t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1485  S5 
- ,  an  T iirp f o s t e n  z u  r u t t e l n  und  
Wande a b z u k lo p f e n ,  w om it w o h l  
b e w ie s e n  w erd en  s o l l t e ,  d a S  d a s  
Haus n i c h t  k u r z  v o r  dem E in s t u r z  
s t a n d ,  auch w enn e s  d i e s e n  
E in d r u c k  d u r c h a u s  u b e r z e u g e n d  
v e r m i t t e l t e .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1568  
M ein e  K u sse  kam en z u s t a n d e ,  w e i l  
d e r  Mann g u t  a u s s a h ,  o d e r  w e i l  e s  
e i n e n  g la n z e n d e n  Mond g a b , o d e r  
auch w e i l  i c h  e tw a s  s e n t i m e n t a l  
und l e i c h t  g e r u h r t  w a r .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1568 S2 
Zu m e in e n  K u sse n  i s t  e s  gekom m en, 
w e i l  d e r  Mann g u t  a u s s a h  o d e r  w e i l  
e i n  s o  s c h o n e r  Mond am Himmel 
s t a n d  o d e r  auch n u r , w e i l  i c h  
i r g e n d w ie  s e n t i m e n t a l  g e s t im m t und  
e i n  b if ic h e n  a u f g e w i ih l t  w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1605  
S i e  fu h r e n  n a c h  R y e , P o r t c h e s t e r  
un d  G r e e n w ic h , d en  S t a d t c h e n  an  
d e r  P o s t  R oad, und b e s u c h t e n  e i n  
D u tz e n d  F r e u n d e , m e i s t  F r e u n d in n e n  
v o n  G l o r i a ,  d i e  a l l e  K in d e r  
v e r s c h i e d e n e r  A l t e r s s t u f e n  h a t t e n  
und G lo r ia  i n  d i e s e r  w ie  i n  
a n d e r e r  H i n s i c h t  b i s  z u r ‘R a s e r e i  
l a n g w e i l t e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1605  S5 
<§> S i e  b e s u c h t e n  d i e  S t a d t e  an  
d e r , H a u p ts tr a S e  -R y e ,, .P o r t c h e s t e r  
und G r e e n w ic h  - und e i n  D u tz e n d  
B e k a n n te , m e i s t  a u s  G l o r i a s  
F r e u n d e s k r e i s ,  d i e  s i c h  ' a l l e - i n  
d en  v e r s c h i e d e n s t e n  S t a d ie n  d e s  
K in d e r k r ie g e n s  b e fa n d e n  u n d  G lo r ia  
i n  d i e s e r  w ie  auch i n  a n d e r e r  
H i n s i c h t  b i s  zum W ah n sin n  
l a n g w e i l t e n .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1 6 10 
D ie  G ran b ys r i e f e n  n i e  m ehr a n ,  
und auch w enn G lo r ia  l a c h t e ,  w ar  
s i e  d o c h  l e i c h t  p i k i e r t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1610  S4 
D ie  G ran b ys m e ld e t e n  s i c h  n i e  
w ie d e r ,  w as G l o r i a ,  auch wenn s i e  
d a r u b e r  l a c h t e ,  n i c h t  w e n ig  
a r g e r t e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1621  
Ganz b e s t im m t s c h r e i b e  i c h  
s c h n e l l e r ,  und  i c h  s c h e i n e  n i c h t  

. s o v i e l  n a c h z u d e n k e n  w ie  f r u h e r .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1621  S5 
Z u m in d e st s c h r e i b e  i c h  s c h n e l l e r  
und h a b e  auch d e n  E in d r u c k , d a £  
i c h  n i c h t  m ehr s o v i e l  d e n k e  w ie  
f r u h e r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1646  
D a r u n te r  b e fa n d  s i c h  e i n  h a lb e s  
D u tz e n d  i n  p o r n o g r a p h is c h e r  
A b s i c h t ,  d i e  e i n d e u t i g  
a m e r ik a n is c h e r  H e r k u n ft  w a ren , 
auch w enn d i e  H e r s t e l l e r  so w o h l  
..ih r e n  Namen w ie  auch d a s . 
A d r e s s e n f e l d  i n  a l l e r  
B e s c h e i d e n h e i t  w e g g e la s s e n  h a t t e n .

C : \M U L T I C ~ l \ s c o t t l . e s  P 1646  S5 
U n te r  d e n  K a r te n  w a ren  auch f u n f  
o d e r  s e c h s  m it  p o r n o g r a p h is c h e m  
A n sp r u c h  u n d  o f f e n b a r  
a m e r ik a n is c h e r  H e r k u n f t ,  auch wenn  
d i e  H e r s t e l l e r  i n  l o b l i c h e r  
B e s c h e i d e n h e i t  so w o h l i h r e  Namen 
a l s  auch d en  V o rd ru ck  f i i r  d en  
P o s t v e r s a n d  w e g g e la s s e n  h a t t e n .

•C: \M U L T I C ~ l \ s c o t t l .d e  P 1646  
D a r u n te r  b e f a n d  s i c h  e i n  h a lb e s  
• D u tz e n d .in  p o r n o g r a p h is c h e r

C: \M U L T I C ~ l\s c o t t1 . e s  P 1646  S5 
U n te r  d en  K a r te n  w a ren  auch f u n f  
o d e r  s e c h s  m it  p o r n o g r a p h is c h e m
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A b s i c h t ,  d i e  e i n d e u t i g  c 
a m e r ik a n is c h e r  H e r k u n ft  w a ren ,  
auch w enn d i e  H e r s t e l l e r  so w o h l  
i h r e n  Namen w ie  auch das* 
A d r e s s e n f e ld  i n  a l l e r  
B e s c h e i d e n h e i t  w e g g e la s s e n  h a t t e n .

A n sp ru ch  u n d  o f f e n b a r  
a m e r ik a n is c h e r  H e r k u n f t ,  auch w enn  
d i e  H e r s t e l l e r  i n  l o b l i c h e r  
B e s c h e i d e n h e i t  so w o h l i h r e  Namen 
a l s  auch d en  V o rd ru ck  f i i r  d en  
P o s t v e r s a n d  w e g g e la s s e n  h a t t e n .

'C : \M U L T I C ~ l \s c o t t l .d e  P 1646  
D a r u n te r  b e f a n d  s i c h  e i n  h a lb e s  
D u tz e n d  i n  p o r n o g r a p h is c h e r  
A b s ic h t ,  d i e  e i n d e u t i g  
a m e r ik a n is c h e r  H e r k u n ft  w a ren , 
auch wenn d i e  H e r s t e l l e r  so w o h l  
ih r e n  Namen w ie  auch d a s  
A d r e s s e n f e ld  i n  a l l e r  
B e s c h e i d e n h e i t  w e g g e la s s e n  h a t t e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1646 S5 
U n te r  d en  K a r te n  w a ren  auch f i in f  
o d e r  s e c h s  m it  p o r n o g r a p h is c h e m  
A n sp r u c h  u n d  o f f e n b a r  
a m e r ik a n is c h e r  H e r k u n f t ,  auch w enn  
d i e  H e r s t e l l e r  i n  l o b l i c h e r  
B e s c h e i d e n h e i t  so w o h l i h r e  Namen 
a l s  auch d en  V o rd ru ck  f u r  d en  
P o s t v e r s a n d  w e g g e la s s e n  h a t t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P165 0 
E in e  W itz z e ic h n u n g , d i e  e in e n  
d r o l l i g e n  j a p a n i s c h e n  B u t l e r  
z e i g t e ,  b e l u s t i g t e  ih n  u n g e m e in , 
auch wenn e r  b e h a u p t e t e ,  d e r  
P r o t a g o n i s t ,  v o n  A n th o n y  e i n d e u t i g  
a l s  O r i e n t a l e  e i n g e s c h a t z t , h a b e  
i n  W a h r h e it  e i n  a m e r ik a n is c h e s  
G e s i c h t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1650 S2 
E in e  S e r i e ,  i n  d e r  e i n  a lb e r n e r  
j a p a n i s c h e r  B u t l e r  vork am , 
a m iis ie r t e  ih n  u b e r  d i e  M afien, auch 
w enn e r  b e h a u p t e t e ,  d e r  H e ld , d en  
A n th o n y  e i n d e u t i g  f u r  e in e n  
A s i a t e n  h i e l t ,  t r a g e  e i g e n t l i c h  
a m e r ik a n is c h e  Z iig e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1652  
Dann sch w an d  e s  la n g sa m , z o g  s i c h  

; z u r u c k  i n  j e n e  u n d u r c h d r in g l ic h e  
^ F i n s t e r n i s ,  a u s  d e r  e s  gekommen  
r'war - und  nahm s i c h  e r b a r m u n g s lo s  
f s e i n  G ran J u g e n d .

C : \M U L T I C ~ l \s c o t t l .e s  P 1652 S2 
Ganz la n g sa m  w ic h  e r  w ie d e r ,  w ic h  
z u r u c k  i n  j e n e  u n d u r c h d r in g l ic h e  
D u n k e lh e i t ,  a u s  d e r  e r  gekommen  
w ar, a b e r  d a m it  g in g  auch e i n  
S tu c k  i h r e r  J u g en d  d a h in .

'C : \M U L T I C ~ l\s c o t t l .d e  P 1677  
Er h a t t e  n u r  n o c h  e i n e n  G edanken  - 

:-da£ G lo r ia  s e l b s t s u c h t i g  war* und  
■yes b l e i b e n  w u rd e , s o l a n g e  e r : s i c h  
m i c h t  h i e r  und j e t z t  zu  ih rem  
"■Herrn und G e b ie t e r  a u fs c h w a n g .

C : \M U L T I C - l \ s c o t t l . e s  P 1677  S3 
Er h a t t e  n u r  e in e n  G edanken  im- 
K op f: dafi G lo r ia  s i c h  e g o i s t i s c h  
benahm , dafi s i e  s i c h  s e i t  j e h e r  
e g o i s t i s c h  benommen h a t t e  und- d a s  
auch w e i t e r  tu n  w u rd e , wenn e r  
n i c h t  h i e r  und j e t z t  d i e  O berhand  
g e w a n n .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1704  
a l s  e r  d a s  B lu t  a u s t r e t e n  s a h ,  
h o l t e  e r  g e i s t e s a b w e s e n d  s e i n  
T a s c h e n tu c h  h e r v o r  und w i c k e l t e  e s  
um d i e  Wunde.

C : \ M U L T lC ~ l \ s c o t t l . e s  P 1704 S4 
A ls  e r  d a s  B lu t  h e r v o r s p r i t z e n  
s a h ,  g r i f f  e r  z e r s t r e u t  n a c h  
s e in e m  T a s c h e n tu c h  und w i c k e l t e  e s  
um d i e  Wunde. <s>Auch d a s  g e h o r t e  
w o h l zu  s e in e m  T rium ph;

C : \M U L T I C ~ l \s c o t t l .d e  P1713  
Auch wenn e r  n i c h t  g la u b e n  m o c h te ,  
daB s i e  a u f h o r e n  w u rd e , ih n  zu  
l i e b e n  - d a s  w ar n a t u r l i c h  
u n d en k b a r  - ,  s o  w ar e s  d o c h  
z w e i f e l h a f t ,  ob  G lo r ia  o h n e  ih r e n  
H ochm ut, i h r e  U n a b h a n g ig k e it ,  i h r e  
j u n g f r a u l i c h e  Z u v e r s ic h t  und  
B e h e r z t h e i t  n o c h  im m er d a s  M adchen  
s e i n e r  V e r e h r u n g  s e i n  w u rd e , d i e  
s t r a h l e n d e  F ra u , d i e  k o s t b a r  und  
e n tz i ic k e n d  w ar, w e i l  
u n b e s c h r e i b l i c h  u n d  tr iu m p h a l  s i e  
s e l b s t .

C : \M U L T I C ~ l \s c o t t l .e s  P1713 S4 
Wenn e r  auch n i c h t  g l a u b t e ,  dafi 
s i e  a u f  h o r e n  w iird e , ih n  zu  l i e b e n  
- d a s  war n a t i i r l i c h  u n d en k b a r  - ,  
war e s  d o c h  f r a g l i c h ,  ob  e i n e  
G lo r ia  o h n e  i h r e  A r r o g a n z , i h r e  
U n a b h a n g ig k e it ,  i h r  j u n g f r a u l i c h e s  
S e lb s t b e w u f i t s e in ,  i h r e  
U n e r s c h r o c k e n h e i t  n o c h  j e n e  
g l a n z v o l l e  G e s t a l t ,  j e n e  
s t r a h l e n d e  F rau  w a r e , d e r e n  W ert, 
d e r e n  Z au b er  e b e n  d a r in  b e s t a n d ,  . 
dafi s i e  s o  u n b e s c h r e i b l i c h  
s i e g h a f t  s i e  s e l b s t  w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1735  
Wenn n i c h t  - s o i l ' s  m ir  auch r e c h t  
s e i n . "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1735 S4 
Wenn n i c h t ,  i s t  e s  auch r e c h t ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1741  
" H o r ‘z u , G l o r i a ,  i c h  s t e h e  z u  d i r ,

C : \M U L T I C ~ l \ s c o t t l .e s  P 1741  S2 
" J e t z t  h o r  m al z u , G l o r i a .  < s > I c h  •
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was im m er du t u s t ,  a b e r  um H im m els  
w i l l e n ,  s t e l l  d i c h  n i c h t  s o  a n ."

h a l t e  z u  d i r ,  w ie  du d ic h  auch 
e n t s c h e i d e s t , a b e r  t r a g  e s  um 
H im m els w i l l e n  m it  F a s s u n g ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1772  
AuEerdem  w ar e r  n i c h t  m ehr z u  s e h r  
h e r a u s g e p u t z t .

C : \M U L T I C ~ l\s c o t t1 . e s  P 1772  S3 
Auch d i e  K le id u n g  h a t t e  n i c h t s  
U b e r t r i e b e n e s  m eh r.

C : \M U L T I C ~ l \ s c o t t l .d e  P 1773  
S e in e  P e r s o n l i c h k e i t  s t r a h l t e  
d i e s e l b e  Wurde a u s .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1773 S I  
Auch i n  s e i n e r  P e r s o n l i c h k e i t  kam 
d i e s e  Wurde zum A u sd r u c k .

C : \M U L T I C ~ l \s c o t t l .d e  P 1798  
Dumpf f r a g t e  e r  s i c h ,  ob  s e i n  
G r o B v a te r  d a s  i n  B e t r a c h t  z i e h e n  
w u r d e .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1798  S4 
F l i i c h t i g  i i b e r l e g t e  e r ,  ob  s e i n  
G r o B v a te r  d e r g l e i c h e n  auch n u r  i n  
E rw agung z i e h e n  w u rd e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1803  
" N ic h t e tw a , daE i c h  m ir  w eg en  d e r  ; 
A r b e i t  G e w i s s e n s b i s s e  m a ch e" , fu h r  
e r  f o r t ,  " a b er  O papa k o n n te  m orgen  
s t e r b e n  o d e r  n o c h  z e h n  J a h r e  
w e i t e r l e b e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1803 S I  
" N ic h t ,  daB i c h  m o r a l i s c h e  
B ed en k en  i n  p u n c to  A r b e i t  h a t t e " ,  
fu h r  e r  f o r t ,  " a b er  G roB papa k an n  
m orgen  s t e r b e n  o d e r  auch e r s t  i n  
z e h n  J a h r e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1817  
Und f a l l s  e r  s i c h  s e i n  e i g e n e s  
G rab n i c h t  s c h o n  1a n g s t  
g e s c h a u f e l t  h a t t e ,  s o  s t a n d  e r  
d o c h  k u r z  d a v o r .

C : \M U L T I C ~ l\s c o t t1 . e s  P 1817  S2 
Und wenn e r  s i c h  auch n i c h t  d a r in  
v e r h e d d e r t e ,  s o  w ar e r  j e t z t  d o ch  
m it  s e in e m  L a t e in  am E n d e. < s> -  
< f§ a d d ed >

C : \M U L T I C ~ l \s c o t t l .d e  P 1887  
k e i n  A u to  w e i t  und  b r e i t ,  d a b e i  
z e i g t e  s e i n e  Uhr b e r e i t s  v i e r  
M in u ten  v o r  f u n f .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1887  S 6 
Auch d o r t  w ar k e i n  F a h r z e u g  zu  
e n t d e c k e n ,  d a s  h e i S t ,  d a . . .

C : \M U L T I C ~ l \s c o t t l .d e  P457  
" Ic h  auch", b e k a n n te  s i e .

C : \M U L T I C ~ l \ s c o t t l .e s  P457 S I  
" Ic h  .auch!', g e s t a n d . s i e .

C : \M U L T I C ~ l \s c o t t l .d e  P848  
"Er s i e h t  g a n z  s o  a u s " , m u rm elte  
R a c h a e l .

C : \M U L T I C ~ l \s c o t t l .e S  P848 S I  
"Den E in d r u c k  h a b e  i c h  auch", 
s a g t e  R a c h a e l h a l b l a u t .

C : \M U L T I C ~ l \s c o t t l .d e  P 1895  
" B ed a u re , n i c h t  h i e r  g e w e s e n  zu  
s e i n " ,  a n t w o r t e t e  A n th o n y  t r o c k e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1895  S I  
" Ja, d a s  b e d a u r e  i c h  auch", ... . 
v e r s e t z t e  A n th o n y  t r o c k e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1072  
S i e  d a c h t e  e i n e n  A u g e n b l ic k  n a c h .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1072  S2 
" Ja , d a s  f i n d e  i c h  auch.

C : \M U L T I C ~ l \s c o t t l .d e  P1133  
I c h  f i n d e  s i e  n i e d l i c h  - und s o  
s a u b e r  u n d  g e p f l e g t ,  du n i c h t ?

C : \M U L T I C ~ l \ s c o t t l .e s  P113 3 S5 
I c h  f i n d e  s i e  suB  und s o  g l a t t  und  
s a u b e r ,  du n i c h t  auch?

C : \M U L T I C ~ l \s c o t t 2 .d e  P527  
E ir ie  W oche v e r s t r e i c h e n  zu  l a s s e n  
g e h e  g e r a d e  n o c h  a n , m e in t e  s i e ,  
d en n  d a s  l a s s e  s e in e m  h o c h s t  
e r b i t t e r t e n  G r o B v a te r  Z e i t ,  s i c h  
a b z u k iih le n  - a b e r  n o c h  la n g e r  zu  
w a r te n  s e i  e i n  F e h l e r ,  d a s  
v e r s c h a f f e  ihm  n u r  G e l e g e n h e i t ,  
s i c h  w e i t e r  zu  v e r h a r t e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 527 S4 
E in e  W oche zu  w a r te n  s e i  s c h o n  i n  
O rdnung, s a g t e  s i e ,  d en n  i n  d i e s e r  
Z e i t  k o n n te  s i c h  d i e  h e f t i g e  
A n im o s i t a t  s e i n e s  G r o E v a te r s  e i n  
w e n ig  l e g e n  - d o c h  la n g e r  d v ir fe  
man auch w ie d e r  n i c h t  z u w a r te n ,  
w e i l  s i e  s i c h  d ann  v e r f e s t i g e n  
k o n n t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1390  
Es w ar g e n a u  d a s ,  w as e r  g e s a g t  
h a b en  w u rd e , w enn e r  v e r s u c h t  
h a t t e ,  s i e  n i c h t  zu  e r m u t ig e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1390  S2 
E tw as D e r a r t i g e s  h a t t e  e r  auch 
s a g e n  k o n n e n , um i h r  zu  b e d e u t e n ,  
s i e  s o l l e  s i c h  k e i n e  a l l z u  g ro E en  
H o ffn u n g e n  m ach en .

C : \M U L T I C ~ l\s c o t t2  . d e  P83 
" S e lb s t  w enn e in e m  a l l e s  
h u n d s m is e r a b e l  vorkom m t, d a r f  man 
s e in e m  e i g e n e n  U r t e i l  n i c h t  
t r a u e n " , h a t t e  G lo r ia  g e s a g t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P83 S I  
"Auch w enn du g l a u b s t ,  a l l e s  w are  
g a n z  und g a r  v e r k o r k s t ,  i s t  d a s  
e i n  U r t e i l ,  dem du n i c h t  t r a u e n  
k a n n s t " ,  h a t t e  G lo r ia  g e s a g t .

C :\M U L T T C ~ l\s c o tt2 .d e  P 1557  
! " N a t u r l i c h  h a b e . i c h  m e in e  B u c h e r  
•dazu g e s t e l l t ", s a g t e  R ic h a r d

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1557  S I  
" N a t u r l i c h  h a b e . i c h  m e in e  e ig e n e n  
B u c h e r ' d a z u g e s t e l l t " , s a g t e
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C aram el h a s t i g ,  "auch w enn e i n  ' 1 
o d e r  z w e i v o n  u n g le ic h m a f i ig e r  
Q u a l i t a t  s i n d  - i c h  f i i r c h t e ,  i c h  
h a b e  e i n  b if ic h e n  z u  s c h n e l l  ‘ 
d r a u f l o s  g e s c h r i e b e n ,  a l s  i c h  d en  
V e r t r a g  m it  d e r  Z e i t s c h r i f t  bekam .

R ic h a r d  C aram el r a s c h ,  "auch wenn  
d a s  e i n e  o d e r  a n d e r e  
u n a u s g e g l i c h e n  i s t  - i c h  h a b e  w oh l 
e i n  b if ic h e n  zu  s c h n e l l  
g e s c h r i e b e n ,  a l s  i c h  d en  V e r tr a g  
m it  d e r  Z e i t s c h r i f t  h a t t e .  < s> A b er  
i c h  h a l t e  n i c h t s  v o n  f a l s c h e r  
B e s c h e i d e n h e i t .

C :\MULTIC~l \ s c o t t 2 . d e  P7 
V i e l l e i c h t  h a t t e  s i e  d e r  G esan g  
b e i  d en  L a c y s  a n g e l o c k t ,  und  s i e  
w a ren  h e r b e i g e e i l t ,  um s ta u n e n d  
und g a f f e n d  am Spafi t e i l z u h a b e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  . P7 S7 
V i e l l e i c h t  h a t t e  d a s  S in g e n  b e i  
d en  L a c y s  s i e  a n g e l o c k t ,  und s i e  
w a ren  e r w a r t u n g s v o l l  h in g e r a n n t ,  
w e i l  s i e  auch i h r e n  Spafi h a b en  
w o l l t e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P7 
Nun, s i e  h a t t e n  d en  k i ir z e r e n  
g e z o g e n  - o b w o h l e s  d en  A n s c h e in  
h a t t e ,  a l s  w u rd en  s i e  und A n th o n y  
s i c h  n i e  m ehr a u f r a p p e ln  k o n n e n , 
s o  s e h r  r o l l t e n  d i e  a b e r w i t z i g e n  
D in g e r  u m h er . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  P7 S 8 
D ie  F la s c h e n  h a t t e n  d a b e i  d en  
k u r z e r e n  g e z o g e n , o b g l e i c h  auch 
s i e  und A n th o n y  d i e  g r o f i t e  Miihe 
g e h a b t  h a t t e n ,  w ie d e r  
hochzukom m en, w e i l  d i e  v e r f l i x t e n  
D in g e r  ih n e n  s t a n d i g  v o r  d i e  Fiifie 
r o l l t e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P37  
H a t te n  M anner, d i e  w i r k l i c h  

■ d a u e r h a fte  W irkung e r z i e l t  h a t t e n ,  
v o n  S h a k e s p e a r e  b i s  Mark T w ain , 
s i c h  n i c h t  e b e n s o  an  d i e  v i e l e n  

■w ie an  d i e  A u s e r w a h lte n  g ew a n d t?
r I

C : \M U L T I C ~ l\s c o t t 2 .e s  P37 S 6 
War e s  n i c h t  s o ,  dafi D i c h t e r ,  d i e  
e s  zu  b le ib e n d e m  Ruhm g e b r a c h t  
h a t t e n  - v o n  S h a k e s p e a r e  b i s  Mark 
T w ain  - ,  n i c h t  n u r  f i i r  e i n i g e  
w e n ig e  A u s e r w a h lt e ,  s o n d e r n  auch 
f u r  d i e  b r e i t e  M asse  g e s c h r i e b e n  
h a t t e n ?

“C : \M U L T I C ~ l\s c o t t2 .d e  P40 
Er w o l l t e  s e i n e n  G r o S v a te r  

. b e s a n f t i g e n  und b i s  zu  e in e m ,,y .» . t\- ■ ( .
^ g e w is s e n  G rade s o g a r  h e r a u s f in d e n ,  
,w ie  e s  ihm  s e l b s t  z u s a g t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P40 S2 
Er w o l l t e  d a m it  s e in e m  G r o f iv a te r  
e i n e  F r e u d e  m achen  und  auch e in m a l  
s e h e n ,  w ie  e s  ihm  s e l b s t  g e f i e l .

C : \M U L T I C ~ l \s c o t t2 .d e  P41  
B a r e s  G e ld , g e s c h i c k t  g e h a n d h a b t ,  
w ir k t e  u n t e r  a l i e n  U m standen  
f a s z i n i e r e n d ,  w o h in g e g e n  j e d e r  
A s p e k t  d e r  W a r e n fe r t ig u n g  
u n e r t r a g l i c h  f a d  w a r e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P41 S4 
Er h a t t e  auch m it  dem G edanken  
g e s p i e l t ,  i n  d en  .J o u r n a lis m u s  zu  
g e h e n , d ann  a b e r  f e s t g e s t e l l t ,  dafi 
d i e  d o r t  i i b l i c h e n  A r b e i t s z e i t e n  
dem E h e le b e n  u n z u t r a g l i c h  w a ren .

C : \M U L T I C ~ l\s c o t t 2 .d e  P43 
D as E r e i g n i s  w ar auch a u s  a n d e r e n  
G runden d e n k w u r d ig  - e i n e  la n g e  
U n te r r e d u n g  z w is c h e n  M aury und  
e in e m  v e r s t o r b e n e n  K r e b s , d en  e r  
am Ende e i n e r  K o r d e l h i n t e r  s i c h  
h e r z o g ,  u b e r  d i e  F r a g e , ob  d e r  
K reb s i n  d en  A nw endungen d e s  
b in o m is c h e n  L e h r s a t z e s  b e w a n d e r t  
s e i ,  s o w ie  d a s  b e r e i t s  e r w a h n te  
W e ttr e n n e n  i n  z w e i H ansom s, 
b e o b a c h t e t  v o n  d en  s t i l l e n ,  
e i n d r u c k s v o l l e n  S c h a t t e n  d e r  F i f t h  
A ven u e  u n d  b e e n d e t  m it  e i n e r  
v e r w o r r e n e n  F lu c h t  i n s  D u n k e l d e s  
C e n t r a l  P a r k .

C : \M U L T I C ~ l\s c o t t 2 .e s  P43 S5 
D en k w iird ig  f i i r  d i e s e n  A bend w a ren  
auch e i n e  la n g e  D e b a t t e  z w is c h e n  
Maury u n d  e in e m  t o t e n  Hummer, d en  
e r  an  e i n e r  S ch n u r  h i n t e r  s i c h  h e r  
z o g ,  i ib e r  d i e  F r a g e , ob d e r  Hummer 
h in r e i c h e n d  v e r t r a u t  m it  d e r  
A nwendung d e s  b in o m is c h e n  
L e h r s a t z e s  s e i ,  und d i e  b e r e i t s  
e r w a h n te  W e t t f a h r t  i n  z w e i Hansom - 
D r o sc h k e n  m it  d e r  e i n d r u c k s v o l l e n  
und e r n s t e n  F i f t h  A ven u e  a l s  
P u b lik u m , d i e  m it  e i n e r  
l a b y r i n t h i s c h e n  F lu c h t  i n  d i e  
D u n k e lh e i t  v o n  C e n t r a l  Park  zu  - 
Ende g e g a n g e n  w a r .

C : \M U L T I C ~ l\s c o t t2 .d e  P53 
Im L a u f d e s  N a c h m it ta g s  k e h r t e  e r  
i n s  A p a r tm en t z u r u c k .

C»\M U L T iC ~ l \ s c o t t 2 .e e  P53 S2 
Am s p a t e n  N a c h m it ta g  kam e r  
z u r u c k . <s>Auch G lo r ia  war a u s  
g e w e s e n . - •

C : \M U L T I C ~ l\s c o t t 2 .d e  P55 
M it d ie s e m  G e la g e ,  . in s b e s o n d e r e

C : \M U L T I C ~ l\s c o t t 2 .e s  P55 .S I .  
M it d i e s e r  P a r t y ,  b e s o n d e r s  auch
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m it  G l o r i a s  A n t e i l  d a r a n , b e g a n n  
s i c h  i n  i h r e r  L e b e n s w e is e  e i n e  
e n t s c h e id e n d e  V e r a n d e r u n g  
a b z u z e ic h n e n .  < s> D ie  h e r r l i c h e  
E i n s t e l l u n g ,  i h r  k o n n e  a l l e s  
g e s t o h l e n  b l e i b e n ,  a n d e r t e  s i c h  
iib e r  N a c h t;

m it  d e r  R o l l e ,  d i e  G lo r ia  d a b e i  
g e s p i e l t  h a t t e ,  t r a t  e i n e  
e in s c h n e id e n d e  A n d eru n g  i h r e r  
L e b e n s w e is e  e i n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P77 
h a t t e  a u s g e h a r r t  u n d  f u r  d i e  
H in te r le g u n g s s u m m e  s o g a r  n o c h  
d a z u g e k a u f t ,  "und j e t z t  s c h a u t  
e u c h  a n , w ie  w e i t  e r ' s  g e b r a c h t  
h a t !"

C : \M U L T I C ~ l \s c o t t 2 .e s  P77 S l l  
Auch i ib e r  ih n  e r z a h l t e  man s i c h  
A n e k d o te n  - w ie  e i n e r  d e r  
V iz e p r a s i d e n t e n  ihm  z u g e r e d e t  
h a t t e ,  e r  s o l l e ,  " D o n n e r w e tte r  
n o c h  m a l" , d o c h  v e r k a u f e n ,  e r  a b e r  
d i e  A k t ie n  g e h a l t e n ,  j a  s o g a r  n o c h  
w e lc h e  a u f  E in s c h u fi h in z u g e k a u f t  
h a t t e  - ,  "und j e t z t  i s t  e r  f e i n  
r a u s !"

C : \M U L T I C ~ l\s c o t t2 .d e  P84  
M it t e  A p r i l  t r a f  e i n  B r i e f  d e s  
G r u n d s tu c k s m a k le r s  i n  M a r ie t t a  
e i n ,  d e r  s i e  e r m u n t e r t e ,  d a s  g r a u e  
H aus f u r  e i n e n  l e i c h t  a n g e h o b e n e n  
B e t r a g  a u f  e i n  w e i t e r e s  J a h r  zu  
m ie t e n ,  und  ih n e n  e i n e n  
M ie t v e r t r a g  z u r  U n t e r f e r t i g u n g  
b e i g e f i i g t  h a t t e .  < s > E in e  W oche 
l a n g  l a g e n  B r i e f  u n d  V e r t r a g  
s o r g l o s  v e r n a c h l a s s i g t  a u f  
A n th o n y s  S c h r e i b t i s c h .

C : \M U L T I C ~ l\s c o t t 2 .e s  P84 S I  
M it t e  A p r i l  kam e i n  B r i e f  d e s  
H a u se r m a k le r s  a u s  M a r ie t t a ,  d e r  
ih n e n  z u r e d e t e ,  d a s  g r a u e  H aus f i i r  
e i n  w e i t e r e s  J a h r  zu  nehm en, auch 
w enn e r  d i e  M ie te  e i n  w e n ig  h a t t e  
a n h e b e n  m iis se n , u n d  e in e n  
M ie t v e r t r a g  b e i l e g t e ,  d en  s i e  n u r  
n o c h  zu  u n t e r s c h r e i b e n  b r a u c h t e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P93 
N i e d e r g e s c h l a g e n ,  j a  s o g a r  o h n e  zu  
b e h a u p te n , dafi s i e  d a s  B e s t e  
d a r a u s  m achen  w u rd en , o h n e  G l o r i a s  
a l lg e n u g s a m e s  "Mir k an n  a l l e s  
g e s t o h l e n  b l e i b e n ” , k e h r t e n  s i e  i n  
d a s  H aus z u r u c k , v o n  dem s i e  
1a n g s t  w u fiten , dafi e s  s i c h  w ed er  
um J u g e n d  n o c h  um L ie b e  s c h e r t e  - 
s o n d e r n  n u r  um j e n e  n u c h t e r n e n ,  
n i c h t  m i t t e i l b a r e n  E r in n e r u n g e n ,  
a n  d e n e n  s i e  n ie m a ls  t e i l h a b e n  
w u r d e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 9 3 . S2 
V e r z a g t ,  o h n e  auch n u r  zu  s a g e n ,  
s i e  w iird en  d a s  B e s t e  d a r a u s  
m ach en , -so g a r . o h n e  G lo r ia s  
a l lu m f a s s e n d e s  "Es i s t  m ir  
s c h n u p p e !" < s > , k e h r t e n  s i e  i n  d a s  
H aus z u r u c k , dem , w ie  s i e  nun  
w u fite n , w ed er  an  J u g e n d  n o c h  an  
L ie b e  l a g  - s o n d e r n  n u r  an  j e n e n  
k a r g e n , u n v e r m i t t e lb a r e n  
E r in n e r u n g e n , an  d e n e n  s i e  n i e  
t e i l h a b e n  w u rd en .

C : \M U L T I C ~ l \s c o t t 2 .d e  P101  
Mehr a u s  A n g s t  v o r  E in s a m k e it  a l s  
a u s  dem B e s t r e b e n ,  d i e  Miihen und  
P la g e n  d e r  G a s t g e b e r r o l l e  a u f  s i c h  
zu  n ehm en , f u l l t e n  s i e  d a s  Haus 
j e d e s  W och en en d e , o f t  auch w ah ren d  
d e r  W oche, m it  G a s te n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P101 S I  
E h er  a u s  A n g s t  v o r  dem A l l e i n s e i n  
a l s  a u s  dem W unsch h e r a u s ,  Muhe 
und U m stand d e r  B e w ir tu n g  a u f  s i c h  
z u  n ehm en , lu d e n  s i e  s i c h  j e d e s  
W ochenende und o f t  auch u n t e r  d e r  
W oche G a s te  e i n .

C : \M U L T I C ~ l\s c o t t2 .d e  P101  
Wenn d i e  d r e i  o d e r  v i e r  g e la d e n e n  
M anner e i n g e t r o f f e n  w a r e n , w ar e i n  
G e la g e  a n g e s a g t ,  g e f o l g t  v o n  e in e m  
a u s g e l a s s e n e n  D in n e r  und e i n e r  
F a h r t  zum C r a d le  B e a c h  C o u n tr y  
C lu b , dem s i e  b e i g e t r e t e n  w a ren , 
w e i l  e r  w o h l f e i l  w a r , l e b h a f t ,  
w enn auch n i c h t  e b e n  e l e g a n t  und  
b e i  s o l c h e n  A n la s s e n  
u n e n t b e h r l i c h .

C : \M U L T I C ~ l\s c o t t 2 .e s  P101 S3 
Wenn d i e  d r e i  o d e r  v i e r  
E in g e la d e n e n  e i n g e t r o f f e n  w a ren , 
g r i f f  man s e h r  b a ld  zu  d en  
C o c k t a i l s ,  d a n a c h  s e t z t e  man s i c h  
zu  e in e m  a u s g e l a s s e n e n  E s s e n  und  
fu h r  i n  d en  " C ra d le  B e a c h  C o u n tr y  
C lu b " , i n  d en  s i e  e i n g e t r e t e n  
w a r e n , w e i l  e r  p r e i s w e r t  und  f l o t t  
(w enn auch n i c h t  vornehm ) und f u r  

d e r l e i  A n la s s e  f a s t  e i n  Mufi w a r .
C : \M U L T I C ~ l\s c o t t2 .d e  P103  
n o c h  S tu n d e n  s p a t e r  s a h  man, w ie  
d e r  E m p fa n g er  i n  d e r  K uche u b e r

C :\MULTIC~l \ s c o t t 2 . e s  P103 S 6 
S tu n d e n  d a n a ch  k o n n te  man d en  
E m p fan ger  i n  d e r  K uche iib e r  d en  .
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ih n e n  b r u t e t e  und e r n s t h a f t  n v ¥ 
e r k l a r t e ,  d i e  s e n k r e c h t e n  S ym b ole  
s e i e n  k e i n  J a p a n is c h  und a h n e l t e n  
d ie s e m  n i c h t  im  e n t f e r n t e s t e n .

B r i e f e n  s i t z e n  s e h e n ,  w o b e i e r  
e r n s t h a f t  e r k l a r t e ,  d i e  
s e n k r e c h t e n  Z e i l e n  s e i e n  w ed er  
j a p a n i s c h  n o c h  i r g e n d  e t w a s ,  w as  
dem J a p a n is c h e n  auch n u r  a h n e l t e .

C : \M U L T I C ~ l\s c o t t 2 .d e  P195  
Er g e l a n g t e  zum B a h n s t e ig  und  
r a n n t e  a u f  s i e  z u .

C : \M U L T I C ~ l\s c o t t 2 .e s  P195 . S2 
Auch e r  w ar j e t z t  a u f  dem 
B a h n s t e ig  angekom m en und l i e f  a u f  
s i e  z u .

C : \M U L T I C ~ l\s c o t t2 .d e  P272  
Und ic h ?

C : \M U L T I C ~ l\s c o t t 2 .e s  P272 S4 
N e in ,  i c h  h a b e  n i c h t  v e r s u c h t ,  d i e  
F rau  d e s  H a u s m e is t e r s  zu  
v e r f u h r e n ,  und  b i n  auch n i c h t ,  um 
m e in e  M a n n l ic h k e i t  z u r  S ch a u  zu  
s t e l l e n ,  n a c k t  d u r c h  d i e  S tr a f ie n  
g e r a n n t .

C : \M U L T I C ~ l \s c o t t 2 .d e  P274  
I c h ' l a s  J o n e s ,  d e r  s i c h  d en  
I n d iv id u a l i s m u s  g e s c h i c k t  vom H a ls  
s c h a f f t e  - und s i e h e  d a ! <s>Auch 
J o n e s  s t a n d  m ir  im  Weg.

C : \M U L T I C ~ l \s c o t t 2 .e s  P274 S5 
I c h  l a s . J o n e s ,  d e r  d i e  
I n d i v i d u a l i t a t  i n  B a u sc h  und B ogen  
a b s c h a f f t e ,  und  s i e h e  - auch J o n e s  
w ar m ir  im  Weg.

C : \M U L T I C ~ l\s c o t t 2 .d e  P281  
S i e  h a t  M i t t e l  und Wege e r s o n n e n ,  
w ie  s i e  d i e  M e n s c h h e it  v o n  d en  
M in d e r w e r t ig e n  b e f r e i e n  und d en  
u b r ig e n  d i e  K r a f t  s c h e n k e n  k a n n , 
i h r e  h o h e r e n  - o d e r  s a g e n  w ir :  
e r g o t z l i c h e r e n  w enn auch immer 
n o c h  u n b ew u fiten  und z u f a l l i g e n  
A b s ic h t e n  zu  e r f u l l e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P281 S3 
S i e  h a t t e  u n s  M o g l ic h k e i t e n  
g e s c h e n k t ,  d i e  R a s s e  v o n  
M in d e r w e r t ig e n  zu  b e f r e i e n  und  
d a d u r c h  d en  u b r ig e n  d i e  K r a f t  zu  
g e b e n , i h r e  h o h e r e n  - o d e r  s a g e n  
w ir  i h r e  a m iis a n te r e n  - ,  w enn auch 
n a c h  w ie  v o r  u n b ew u S ten  und  
z u f a l l i g e n  A b s ic h t e n  zu  e r f u l l e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P313  
F unf M in u ten  s p a t e r  j e d o c h  w ar,

; :J :r o tz  l a u t e r  w erdendem  P ie p s e n  und  
Z w it s c h e r n , auch s e i n  K op f'- 
v o r n i ib e r g e s a c k t  und  z u c k t e  z w e i - ,  

v d r e i m a l . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  P313 S I  
F unf M in u te n  s p a t e r . a b e r  w ar t r o t z  
d e s  l a u t e r  w erd en d en  Z w it s c h e r n s  
u n d  Z ir p e n s  auch ihm  d e r  K opf n a c h  
v o r n  g e s u n k e n  und n i c k t e  n a c h  
u n t e n ,  z w e im a l, d r e i m a l . . .

C :\M U L T I C ~ l \s c o t t2 .d e  P366  
J e t z t  z u c k t 1s  a l i e n  i n  d en  
G lie d e r n .  < s> W o lle n  s i c h  
a m u s ie r e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P3 66 S3 
S i e  w o l l e n  s c h l i e B l i c h  auch ih r e n  
Spafi h a b e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P387  
PARAMORE S c h o n , d i c h  w ie  d e r  
z u t r e f f e n ,  A n th o n y .

C : \M U L T I C ~ l \s c o t t2 .e s  P3 87 S I  
PARAMORE: Auch i c h  f r e u e  m ic h , 
d i c h  zu  s e h e n ,  A n th o n y .

C : \M U L T I C ~ l\s c o t t2 .d e  P485  
D ie  Z e i t s p a n n e ,  d i e  v e r g e h t ,  b i s  
s i c h  w ie  e i n  u n g e h e u r e s  S a r g tu c h  
S t i l l e  im  Zimmer a u s b r e i t e t ,  mag 
a u f  z w e i M in u ten  g e s c h a t z t  w e r d e n , 
auch w enn d a s  Grammophon d a n a ch  
n o c h  e i n e  k u r z e  W e ile  w u rg t und  
a u s  d e r  O ffn u n g  v o n  TANAS F l o t e  
d i e  T one d e s  j a p a n is c h e n  
E i s e n b a h n l i e d e s  r i e s e l n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P485 S I  
Es d a u e r t  an  d i e  z w e i M in u te n , b i s  
s i c h  S t i l l e  a u f  d en  Raum s e n k t  w ie  
e i n  m o n s t r o s e s  L e ic h e n t u c h ,  
a l l e r d i n g s  q u a k t auch d a n a ch  n o c h  
k u r z e  Z e i t  d a s  Grammophon, und  d i e  
T one d e s  j a p a n is c h e n  
E is e n b a h n s o n g s  t r o p f e l n  v o n  T an as  
F l o t e .

C :\M U L T I C ~ l\s c o t t2 .d e  P490  
dann v e r l i e r t  s i c h  auch d i e s e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P490 S2 
Dann v e r h a l l t  auch s i e . )

C : \M U L T I C ~ l\s c o t t2 .d e  P502  
e i n  G e w is s e n . < s>D as E in g e s t a n d n is  
g in g  m it  e in e m  a l l m a h l i c h e n  Abbau  
i h r e r  k o r p e r l i c h e n  B e h e r z t h e i t  
e i n h e r .

C : \M U L T I C ~ l \s c o t t2 .e s  P502 S 6 
I n  dem Mafie, w ie  s i e  d a s  s e l b s t  
e i n s a h ,  nahm auch i h r  p h y s i s c h e r  
Mut a b .

C : \M U L T I C ~ l\s c o t t 2 .d e  P527
D as V o rh a b en  d r e h t e  ihm  d en  Magen
um, und a l l e i n  h a t t e  e r  s i c h

C : \M U L T I C ~ l\s c o t t 2 .e s  P527 S2 
E s war e i n e  a b s c h e u l i c h e  
V o r s t e l l u n g ,  u n d  a u s  e i g e n e r  .
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a u f ie r s ta n d e  g e s e h e n ,  d i e  F a h r t  
a n z u t r e t e n  - d o c h  im  L a u fe  d e r  
l e t z t e n  d r e i  J a h r e  h a t t e  n i c h t  n u r  
s e i n e  W i l l e n s s t a r k e  n a c h g e l a s s e n ,  
s o n d e r n  e b e n s o  auch s e i n e  
W id e r s t a n d s k r a f t , w enn ihm  jem and  
z u s e t z t e .

I n i t i a t i v e  h a t t e  e r  s i c h  n i c h t  
d a z u  a u f g e r a f f t  - a b e r  n i c h t  n u r  
s e i n e  W i l l e n s k r a f t  h a t t e  i n  d e n  
l e t z t e n  d r e i  J a h r e n  n a c h g e l a s s e n ,  
s o n d e r n  auch s e i n e  F a h i g k e i t ,  
s ta n d ig e m  D ra n g en  z u  w i d e r s t e h e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P556  
I n  s e i n e n  f r i ih e n  Z w a n z ig e r n  h a t t e n  
d i e  v o n  ihm  b e w u n d e r te n  
P h i l o s o p h i e n  e b e n s o  w ie  s e i n  
Umgang m it  M aury N o b le ,  s p a t e r  m it  
s e i n e r  F r a u , i n  ihm  d i e  
U b e r z e u g u n g  v o n  d e r  V e r g e b l i c h k e i t  
a l i e n  S t r e b e n s ,  v o n  d e r  W e is h e i t  
d e r  E n tsa g u n g  g e f e s t i g t .

C :\MULTIC~l \ s c o t t 2 . e s  P556 S5 
M it A n fa n g  z w a n z ig  h a t t e  e r  s i c h  
i n  s e i n e r  U b e r z e u g u n g , a l l e s  s e i  
e i t e l  und  N e g a t io n  d i e  a l l e i n  
s e l ig m a c h e n d e  W e i s h e i t ,  d u r c h  d i e  
v o n  ihm  b e w u n d e r te  W e lta n sc h a u u n g  
w ie  auch d u r c h  d a s  Z u sam m en se in  
m it  M aury N o b le  und s p a t e r  m it  
s e i n e r  F ra u  b e s t a t i g t  g e f u n d e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P557  
da w ar E u g en e  B r o n s o n , d e s s e n  
A r t i k e l  i n  The New D em o cra cy  ih n  
a l s  Mann v o n  I d e e n  a u s w ie s e n ,  d i e  
u b e r  v u l g a r e  T a g e s p o l i t i k  w ie  u b e r  
o f f e n t l i c h e  H y s t e r i e  w e i t  
h in a u s r a g t e n ;

C : \M U L T I C ~ l\s c o t t 2 .e s  P 557 S5 
Da w ar E u gen e  B r o n so n , d e s s e n  
A r t i k e l  i n  "The New D e m o c r a c y 1' ih n  
a l s  e i n e n  Mann m it  I d e e n  
a u s w ie s e n ,  d i e  a u f  o r d in a r e  
A k t u a l i t a t  w ie  auch a u f  p o p u la r e  
H y s t e r i e  v e r z i c h t e n  k o n n te n .

C : \M U L T I C ~ l\s c o t t2 .d e  P560  
A n th o n y  j e d o c h  e r k a n n t e  i h r  
P o t e n t i a l  und l e g t e  v e r t r a g l i c h  
f e s t ,  dafi e r  und d e r  H a u s w ir t  e i n e  
b e s t im m te  Summe f u r  R e n o v ie r u n g e n  
a u fw e n d e n  s o i l t e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P560 S4 
A n th o n y  a b e r  h a t t e  s i e  s e h r  w o h l  
e r k a n n t  u n d  im  M ie t v e r t r a g  
f e s t l e g e n  l a s s e n ,  dafi so w o h l e r  
a l s  auch d er- H a u sw ir t  e i n e  g e w i s s e  
Summe f i i r  V e r b e s s e r u n g e n  
i n v e s t i e r e n  w u rd en .

C : \M U L T I C ~ l\s c o t t2 .d e  P561  
V e r g e b e n s  b o t  e r  z w e i t a u s e n d  
D o l l a r , z w e i t a u s e n d z w e ih u n d e r t , 
o b w o h l e r  s i e  n u r  m it  Miihe 

. e r u b r ig e n  k o n n te  - Mr.

C : \M U L T I C ~ l\s c o t t 2 .e s  P 561 S I  
V e r g e b l i c h  b o t  e r  z w e i t a u s e n d  
D o l l a r , ■ z w e i t a u - s e n d z w e ih u n d e r t , 
auch w enn d a s  i h r e  V e r h a l t n i s s e  
s c h o n  f a s t  u b e r s c h r i t t M r .

C : \M U L T I C ~ l\s c o t t2 .d e  P590  
F ur h u n d e r t  f i in f  z i g  im  M onat 
m i e t e t e n  s i e  s i c h  e i n  k l e i n e s  
A p a r tm e n t i n  d e r  5 7 .  < s > S tr a f ie .  
< s> D ie  W ohnung, i n  e in e m  sc h m a le n  
E ta g e n h a u s  a u s  G r a n u l i t ,  u m fa fite  
S c h la fz im m e r , W ohnzim m er, 
K o c h n is c h e  und  B a d . <s>U nd w aren  
d i e  R a u m lic h k e i t e n  auch zu  e n g , um 
A n th o n y s  s c h o n s t e  M o b e ls tu c k e  z u r  
G e ltu n g  zu  b r in g e n ,  s o  w a ren  s i e  
d o c h  s a u b e r ,  n e u  und h e l l  u n d  a u f  
g e p f l e g t e  W e ise  r e i z v o l l .

C : \M U L T I C ~ l\s c o t t 2 .e s  P590 S3 
S i e  b e s t a n d  a u s  S c h la f z im m e r , 
W ohnzim m er, e i n e r  k l e i n e n  K iiche  
und B a d ' i n  e in e m  d u n n w a n d ig en  
M ie th a u s  a u s  w eifiem  S t e i n ,  und  
w enn auch d i e  Raume zu  k l e i n  
w a r e n , um A n th o n y s  b e s t e  M obel 
d a r in  z u r  S ch a u  zu  s t e l l e n ,  w a ren  
s i e  d o c h  s a u b e r ,  n e u  und a u f  e i n e  
h y g i e n i s c h - b l o n d e  A r t  n i c h t  
h a f i l i c h .

C : \M U L T I C ~ l\s c o t t2 .d e  P590
W ie B ou n d s s e r v i e r t e  auch d i e  F rau
n u r  d a s  F r u h s tu c k .

C : \M U L T I C ~ l\s c o t t 2 .e s  P590 S 6 
W ie B ou n d s m a c h te  auch d i e  I r i n  
n u r  d a s  F r i ih s t i ic k .

C : \M U L T I C ~ l \s c o t t 2 .d e  P614  
Z u r u c k h a lte n d  b e r i c h t e t e n  s i e  u b e r  
d i e  R efo rm en , d i e  e r  f i n a n z i e r t  
u n d  g e f o r d e r t  h a b e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P614 S 6 
Z u r u c k h a lte n d  v e r w ie s e n  s i e  auch 
a u f  d i e  R e fo rm en , d i e  e r  
u n t e r s t i i t z t  u n d  f i n a n z i e r t  h a t t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P617  
A n s t a n d s h a lb e r  w a r t e t e n  s i e  e i n e  
u n r u h e v o l l e  W oche a b , und a l s  
A n th o n y  d ann  im m er n o c h  k e i n e  
B e n a c h r ic h t ig u n g  e r h a l t e n  h a t t e ,  
r i e f  e r  d e n  A n w a lt  s e i n e s  
G r o f iv a te r s  a n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P617 S I  
A n s t a n d s h a lb e r  und m it  g r o f ie r  
A n s tr e n g u n g  w a r t e t e n  s i e  e i n e  
W oche, und  a l s  auch d ann  n o c h  
k e i n e  M i t t e i l u n g  gekommen w a r , 
r i e f  A n th o n y  d en  A n w a lt  s e i n e s  
G r o f iv a te r s  a n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 629 C : \M U L T I C ~ l\s c o t t 2 .e s  P629 S I
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" Ic h  w e iE  n i c h t  g e n a u ” , a n t w o r t e € e  
A n th o n y .

"I c h  w e iE  auch n u r  g r o b  B e s c h e id ” , 
g a b  A n th o n y  z u r u c k .

C : \M U L T I C ~ l\s c o t t2 .d e  P662 <(
E r s t  w enn s i c h  d i e  F reu n cie ' v 
e in g e f u n d e n  h a t t e n  und A n th o n y  
ih n e n  d i e  K a r a f f e n  h i n s t e l l t e ,  
m u rm elte  e r  n e b e n h in :  " Ic h  g la u b e ,  
e in e n  H ig h b a l l  k o n n te  i c h  r u h ig  
v e r t r a g e n . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  P662 S4 
E r s t '  w enn d i e  F reu n d e  s i c h  
v e r s a m m e lt  und A n th o n y  d i e  
K a r a f f e n  b e r e i t g e s t e l l t  h a t t e ,  
s a g t e  e r  b e i l a u f i g :  ”N a, e in e n  
H ig h b a l l  k ann  i c h  m ir  w o h l auch 
g e n e h m ig e n . . .

C : \M U L T I C ~ l \s c o t t 2 .d e  P673  
"Wo i c h  g e h e  und s t e h e ,  h o r e  i c h  
v o n  e u r e n  A u s s c h w e ifu n g e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P673 S2 
W ohin i c h  auch komme, h o r e  i c h .  
G e s c h ic h t e n  u b e r  e u r e  E sk a p a d e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P707  
K e in e  d e r  G e s c h ic h t e n  e n t h i e l t  
auch n u r  e i n  F iin k ch en  L e b e n s k r a f t ,  
u n d  i h r  G e s a m te r tr a g  an  
g l u c k l i c h e n  und g e i s t r e i c h e n  
E i n f a l l e n  war g e r i n g e r  a l s  d e r  
e i n e r  d u r c h s c h n i t t l i c h e n  
Z e it u n g s k o lu m n e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P707 S2 
N ic h t  e i n e  E r z a h lu n g  e n t h i e l t  auch 
n u r e i n e n  F unken  v o n  L e b e n , und  
a l l e  m it e in a n d e r  g a b e n  an  E le g a n z  
und S t i l s i c h e r h e i t  w e n ig e r  h e r  a l s  
e i n  d u r c h s c h n i t t l i c h e r  B e i t r a g  fu r  
e i n e  T a g e s z e i t u n g .

C : \M U L T I C ~ l\s c o t t2 .d e  P712  
I c h  h a b e  d o c h  g e h o r t ,  w ie  i h r ,  du  
und M aury und a l l  d i e  a n d e r e n  
L e u t e ,  d e r e n  V e r s ta n d  i c h  auch n u r  

. e i n  w e n ig  s c h a t z e ,  e u c h  e i n i g  
s e i d ,  dafe d a s  L eb en , s o  w ie  e s  u n s  
e r s c h e i n t ,  o h n e  j e d e n  S in n  i s t -  

-A b er  i c h  h a b e  im m er d en  E in d r u c k  
. .g e h a b t , v i e l l e i c h t  w are e s  n i c h t  
..gan z s o  s i n n l o s ,  w enn i c h  h i e r  
--unbewuEt i r g e n d  e tw a s  l e r n e n  
w u r d e ."

C : \M U L T I C ~ l\s c o t t2 . e s  P712 S2 
Du, M aury, a l l e ,  f u r  d e r e n  
I n t e l l e k t  i c h  auch n u r  d i e  
g e r i n g s t e  S p u r v o n  A ch tu n g  h a b e ,  
s e i d  e u c h  d a r u b e r  e i n i g ,  dafi d a s  
L e b e n , s o  w ie  e s  u n s  e r s c h e i n t ,  
v o l l i g  s i n n l o s  i s t . <s>U nd i c h  
d e n k e  m ir  n u n , dafi e s ,  s o l l t e  i c h  
h i e r  unbew uE t ir g e n d w a s  l e r n e n ,  
v i e l l e i c h t  n i c h t  m ehr s o  s i n n l o s  
i s t . ". . .

\M U L T IC ~ l\sc o tt2  .d e  P725^ . A 
.,VDu w i r s t  g e n a u  s o  s e i n  w ie ’i ' j e t z t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P725 S l ; 
"Nur b i s t  du dann auch n i c h t  
b e s s e r  d r a n .

'C : \M U L T I C ~ l\s c o t t2 .d e  P730  
J e  m ehr s i e  s i c h  v o n  ihm  
z u r u c k z u z ie h e n  s c h i e n ,  j e d e n f a l l s  
d a m it  d r o h t e ,  d e s t o  m ehr w urde  
i h r e  G eg en w a rt n i c h t  s o  s e h r  zu  
e i n e r  K o s t b a r k e i t  a l s  v ie lm e h r  zu  
e i n e r  v e r z w e i f e l t e n  N o t w e n d ig k e i t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P730 S2 
I n  dem M om ent, a l s  auch n u r  d i e  
M o g l i c h k e i t  d r o h t e ,  G lo r ia  k o n n e  
s i c h  ihm  e n t z i e h e n ,  w ar ihm  i h r e  
A n w e s e n h e it  n i c h t  s o  s e h r  l i e b  und  
t e u e r  a l s  a b s o l u t  n o tw e n d ig .
< s x f  §added>

C : \M U L T I C ~ l\s c o t t 2 .d e  P734  
"W eiEt du d en n  n i c h t ,  daE a l l e s ,  
w as i c h  h a b e , auch d i r  g e h o r t? "

C : \M U L T I C ~ l\s c o t t 2 .e s  P734 S I  
"W eiSt du n i c h t ,  d aS  a l l e s ,  w as 
i c h  h a b e , auch d i r  g e h o r t? "

C : \M U L T I C ~ l \s c o t t 2 .d e  P779  
A u f und ab  fu h r e n  d i e  G e n e r a le  i n  
i h r e n  R e g ie r u n g s a u t o m o b i le n ,  
h i e l t e n  h in  und w ie d e r  a n , um 
u n a c h tsa m e  E i n h e i t e n  s tr a m m ste h e n  
zu  l a s s e n ,  um m it  s t a r k  
g e r u n z e l t e r  S t i r n  a u f  H a u p t le u t e  
h e r a b z u b l ic k e n ,  d i e  an  d e r  S p i t z e  
i h r e r  K om panie m a r s c h ie r t e n ,  um 
dem p r a c h t i g e n  S p i e l  d e r  
P r a h l e r e i ,  d a s  s i c h  a u f  dem 
g e s a m te n  A r e a l  e r f o l g r e i c h  
e i n g e s p i e l t . h a t t e ,  d a s  p r o t z i g e  
Tempo v o r z u g e b e n .

C : \M U L T I O l \ s c o t t 2 .e s  P779 S2 
H in  und h e r  r o l l t e n  auch d i e  
G e n e r a le  i n  ih r e n  D ie n s tw a g e n , ab  
und zu  a n h a l t e n d ,  um lah m e T ru p p s. 
a u f  T rab  zu  b r in g e n ,  H a u p t le u t e n ,  
d i e  an  d e r  S p i t z e  i h r e r  K om panie  
m a r s c h ie r t e n ,  s t r e n g e  B l i c k e  
z u z u w e r fe n  und d a s  b o m b a s t is c h e  
Tempo i n  dem s c h o n e n  S p i e l  d e r  
G r o E tu e r e i  v o r g e b e n d , dem man s i c h  
im  g a n z e n  L a g e r  m it - g r o E e r  H in g a b e  
w id m e te .

r * *

C : \M U L T I C ~ l\s c o t t 2 .d e  P781  
N ach  dem immer g l e i c h e n ,  a u s  
f e t t e m  S p e c k , k a lt e m  T o a s t  und  
G e t r e i d e f l o c k e n  b e s te h e n d e n ,

C : \M U L T I C ~ l\s c o t t 2 .e s  P781 S2 
N ach  dem e w ig  g l e i c h e n  F r u h s tu c k ,  
b e s t e h e n d  a u s  f e t t e m  S p e c k , k a lte m  
T o a s t  und G e t r e i d e f l o c k e n ,
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F r u h s tu c k  s t u r z t e  d i e  g e s a m te  
H u n d e r t s c h a f t  zu  d en  L a t r in e n ,  d i e  
ih m , s o o f t  s i e  auch g e r e i n i g t  
w u rd en , s t e t s  u n e r t r a g l i c h  
v o rk a m en , g e r a d e s o  w ie  d i e  
T o i l e t t e n  i n  b i l l i g e n  A b s t e i g e n .

s t r e b t e n  a l l e  Mann z u  d en  
L a t r in e n ,  d i e ,  s o  g e w i s s e n h a f t  s i e  
auch g e w a r t e t  w u rd en , w ie  d i e  
T o i l e t t e n  i n  b i l l i g e n  H o t e l s  n i c h t  
a u s z u h a l t e n  w a r e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P781  
Dann i n  s t u m p e r h a f t e r  
M a rsch o rd n u n g  a u f  d en  U b u n g s p la tz  
- d e r  lah m e Mann z u  s e i n e r  L in k e n  
m a c h te  A n th o n y s  l u s t l o s e  
A n s tr e n g u n g e n , im  G l e i c h s c h r i t t  zu  
b l e i b e n ,  a u f  g r o t e s k e  W e ise  
z u n i c h t e ,  und  d i e  Z u g fu h r e r  g a b e n  
e n tw e d e r  h e f t i g  a n , um O f f i z i e r e  
und R e k r u te n  z u  b e e in d r u c k e n ,  o d e r  
d r i ic k t e n  . < s > s i c h  s t i l l  am Rand  
d e r  M a r sc h k o lo n n e  h eru m , um j e d e  
u b e r f l i i s s i g e  Miihe z u  v e r m e id e n  und  
n i c h t  g e s e h e n  zu  w e r d e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P781 S3 
Dann g in g  e s  i n  l o c k e r e r  R e ih e  zum 
E x e r z i e r p l a t z ,  w o b e i d e r  H in k e fu fi  
zu  s e i n e r  R e c h te n  a u f  g r o t e s k e  
W e ise  A n th o n y s  l u s t l o s e  B em iihungen  
z u n i c h t e  m a c h te , im  G l e i c h s c h r i t t  
zu  b l e i b e n ,  und d i e  Z u g fu h r e r  s i c h  
e n tw e d e r  m a c h t ig  s p r e i z t e n ,  um 
O f f i z i e r e n  und R e k r u te n  zu  
im p o n ie r e n , o d e r  s i c h  s t i l l  n e b e n  
d e r  M a r sc h k o lo n n e  h i e l t e n ,  um s i c h  
s o w e i t  w ie  m d g lic h  so w o h l d e r  
A r b e i t  a l s  auch d e r  S i e h t  zu  
e n t z i e h e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P784  
S e in  H au p tm ak el w ar s e i n e  
U n b e d a c h t h e i t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P784 S 6 
O ft  l i e f i  e r  d i e  K om panie m it  
sc h m e r z e n d e n  G l ie d e r n  f u n f  M in u te n  
la n g  s tr a m m s te h e n , w ah ren d  e r  s i c h  
v o r  i h r  a u f g e b a u t  h a t t e  und e i n e  
n e u e  Ubung d e m o n s t r i e r t e  - w e s h a lb  
d ann  auch n u r  d i e  i n  d e r  M it t e  
b e g r i f f e n ,  worum e s  g i n g .

C : \M U L T I C ~ l\s c o t t2 .d e  P785  
Er b e s t a n d  d a r i n ,  e i n e  A b f o lg e  
u n e n d l i c h  b e l a n g l o s e r  E i n z e l h e i t e n  
e i n z u b l e u e n ,  und w e n n g le ic h  s i c h  
A n th o n y  im  k la r e n  w a r , d a S  d i e s  
d e r  L o g ik  d e r  K r ie g s fu h r u n g  
e n t s p r a c h ,  s o  i r r i t i e r t e  e s  ih n  
d o c h .

C : \M U L T I C ~ l\s c o t t 2 .e s  P785 S2 
Er. b e s t a n d  a u s  e i n e r  
A n e in a n d e r r e ih u n g  u n e n d l i c h  
b e l a n g l o s e r  E i n z e l h e i t e n ,  und  auch 
wenn A n th o n y  e i n s a h ,  d a f i .d i e s  d e r  
L o g ik  d e s  K r ie g s  e n t s p r a c h  em p fan d  
e r  ih n  d o ch  a l s  r e c h t  . a r g e r l i c h .

C : \M U L T I C ~ l\s c o t t2 .d e  P799  
D er u n t e r s e t z t e  O f f i z i e r  b ru m m elte  
e t w a s ,  d r e h t e  s i c h  a u f  dem A b s a tz  
um  und  m a r s c h i e r t e  d i e  S tr a f ie  
h i n u n t e r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P799 S2 
D er k o r p u le n t e  H auptm ann d r e h t e  
s i c h  a u f  dem A b s a tz  um und  
m a r s c h ie r t e  d a v o n . < s> A n th o n y  
w a r t e t e  e in e n  A u g e n b l ic k ,  d an n  
g in g  auch e r  w e i t e r ;

C ; \M U L T I C ~ l \s c o t t 2 .d e  P854  
s i e  l i e f i  s i c h  k u s s e n  und  
g e s t a t t e t e  s o g a r ,  dafi i h r  g e w i s s e  
a n d e r e  F r e i z u g i g k e i t e n  
a u fg e z w u n g e n  w u rd en , f u g t e  ih rem  
T r io  j e d o c h  n ie m a n d e n  m ehr h in z u .

C : \M U L T I C ~ l\s c o t t 2 .e s  P854 S3 
s i e  l i e f i  s i c h  v o n  ih n e n  k u s s e n  und  
s i c h  auch g e w i s s e  a n d e r e  
F r e i h e i t e n  a u fd r a n g e n , a n s o n s t e n  
a b e r  b l i e b  e s  b e i  ih r e m  T r io .

C : \M U L T I C ~ l \s c o t t2 .d e  P885  
C heck  P a r a g r a p h  V iew

C : \M U L T I C ~ l\s c o t t 2 .e s  P885 S7 
e s  h a b e  v o r  ihm  s c h o n  e in e n  
g e g e b e n  - s o  w ie  e r  e s  v e r s t a n d ,  
h a t t e  d i e  A f f a r e  kaum a n g e f a n g e n ,  
a l s  s i e  auch s c h o n  zu  E nde w a r .

C : \M U L T I C ~ l \s c o t t2 .d e  P886
D en V e r k a u f e r ,  d e n  M a r i n e o f f i z i e r ,
d e n  S oh n  d e s  T u c h h a n d le r s  h a t t e
s i e  v e r g e s s e n ,  v e r g e s s e n  d i e
L e b h a f t i g k e i t  d e r  e ig e n e n
E m p fin d u n g e n , a l s o  w i r k l i c h  und
w a h r h a f t ig  v e r g e s s e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P886 S2 
S i e  h a t t e  d en  Kommis v e r g e s s e n ,  
d en  M a r i n e o f f i z i e r , d en  
T u c h h a n d le r s s o h n , a b e r  auch - und  
d a r in  l i e g t  d a s  w a h re  V e r g e s s e n  - 
d i e  L e b e n d ig k e i t  i h r e r  G e f u h le .

C : \M U L T I C ~ l \s c o t t 2 .d e  P910  
M it d i e s e n  n a c h k l in g e n d e n  W orten  
•war. e r  e n t l a s s e n .  < s > C o r p o r a l -

C : \M U L T I C ~ l\s c o t t 2 .e s  P910 S I  
D as G e sp r a c h  h a t t e  A n th o n y  zw ar  
a m u s ie r t ,  ihm  a b e r  auch d e n
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P a tc h  s a l u t i e r t e ,  f u h r t e  e i n e  ' '  ̂
K eh rtw en d u n g  n a c h  r e c h t s  a u s  und  
v e r l i e f i  d a s  Z e i t .  < s > < § > . Obwohl 
d i e  U n te r r e d u n g  A n th o n y  ' 
b e l u s t i g t e ,  l o s t e  s i e  i n  ihm  d o ch  
d i e  V o r s t e l l u n g  a u s ,  d a S  d a s  L eb en  
a l s  S e r g e a n t  o d e r ,  s o l l t e  e r  e in e n  
w e n ig e r  p e n i b l e n  M u s te r u n g s a r z t  
f  in d e n ,  a l s  O ff  i z i e r  a m iisa n te r  
w a r e .

G ed an k en  n a h e r g e b r a c h t ,  d a s  L eben  
a l s  U n t e r o f f i z i e r  o d e r  - f a l l s  e r  
an  e i n e n  w e n ig e r  a n s p r u c h s v o l l e n .  
S t a b s a r z t  g e r a t e n  s o l l t e  - a l s  
O f f i z i e r  k o n n e  d u r c h a u s  auch s e i n e  
an gen eh m en  S e i t e n  h a b e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P910  
M it d i e s e n  n a c h k l in g e n d e n  W orten  
w ar e r  e n t l a s s e n .  < s> C o r p o r a l  
P a tc h  s a l u t i e r t e ,  f u h r t e  e i n e  
K eh rtw en d u n g n a c h  r e c h t s  a u s  und  
v e r l i e f i  d a s  Z e i t .  <s><§>  Obwohl 
d i e  U n te r r e d u n g  A n th o n y  
b e l u s t i g t e ,  l o s t e  s i e  i n  ihm  d o c h  
d i e  V o r s t e l l u n g  a u s ,  dafi d a s  L eb en  
a l s  S e r g e a n t  o d e r ,  s o l l t e  e r  e in e n  
w e n ig e r  p e n i b l e n  M u s te r u n g s a r z t  
f  in d e n ,  a l s  O ff  i z i e r  a m iisa n te r  
w a r e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P910 S I  
D as G e sp r a c h  h a t t e  A n th o n y  zw ar  
a m i i s i e r t ,  ihm  a b e r  auch d en  
G ed an k en  n a h e r g e b r a c h t ,  d a s  L eben  
a l s  U n t e r o f f i z i e r  o d e r  - f a l l s  e r  
an  e i n e n  w e n ig e r  a n s p r u c h s v o l l e n  
S t a b s a r z t  g e r a t e n  s o l l t e  - a l s  
O f f i z i e r  k o n n e  d u r c h a u s  auch s e i n e  
a n g en eh m en  S e i t e n  h a b e n .

C : \M U L T I C ~ l\s c o t t 2 .d e  P912  
Es g i n g  ihm  d u r c h  d en  K o p f, dafi 
a l l e  g e s c h l o s s e n e n  G ruppen w ie  d a s  
M i l i t a r  d i e  M en sch en  i n  z w e i  

^ S o r te n  u n t e r t e i l t e n :  s i c h  s e l b s t  - 
}und a l l e  a n d e r e n .

C :\M U L T IC ~ l\sC O tt2 .e s  P912 S I  
Ihm kam d e r  G ed an k e, dafi a l l e  
h i e r a r c h i s c h  g e g l i e d e r t e n  
I n s t i t u t i o n e n ,  w ie  e b e n  auch d a s  
M i l i t a r ,  d i e  M en sch en  i n  z w e i  
K a t e g o r ie n  a u f t e i l t e n  - i h r e  
e i g e n e n  L e u te  und d i e  a n d e r e n .

,C : \M U L T I C ~ l\s c o t t 2 .d e  P912  
So w ar e r  d e n n , o h n e  i n  s e in e m  
.L eben  auch n u r  e i n e n  G edanken  

hd a r a n  v e r s c h w e n d e t  zu  h a b e n ^  
^ Z i v i l i s t ,  L a ie ,  N i c h t k a t h o l i k ,  
N ic h t j u d e ,  W eifier , f r e i  und g e s u n d  
g e w e s e n  . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  P912 S3 
Und s o  w ar e r ,  oh n e  im  L eb en  auch 
n u r  e in e n  G edanken  d a r a n  
v e r s c h w e n d e t  z u  h a b e n , Z i v i l i s t ,  
L a ie ,  N i c h t k a t h o l i k ,  N ic h t j u d e ,  
W eifier , f r e i  und g e s u n d  g e w e s e n . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P926  
Er f r a g t e  s i c h ,  w as w o h l i h r e  
e r s c h o p f t e ,  s c h w u n g lo s e  M u tte r  v o n  
ih n e n  h i e l t  und  ob  s i e  i n  
A u g e n b l ic k e n  a u f ie r s t e r  S k e p s i s  d a s  
W esen i h r e r  B e z ie h u n g  e r r i e t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P926 S3 
Er i i b e r l e g t e ,  w as w o h l i h r e  m ude, 
p h le g m a t i s c h e  M u tte r  v o n  ih n e n  
d en k en  m o c h te  und ob  s i e  i n  e in e m  
a u sn a h m sw e ise  z y n is e h e n  Moment 
i h r e  B e z ie h u n g  auch n u r  e r a h n t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P982  
W ied er  z e r k n i i l l t e  e r  d i e  S e i t e ,  
w a r f  s i e  w iiten d  d u r c h  e i n e n  R ifi i n  
d e r  Z e ltw a n d , g l e i c h z e i t i g  w ar ihm  
k l a r ,  dafi e r  s i e  am M orgen w iirde  
a u fh e b e n  m u sse n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P982 S I  
Auch d i e s e s  B l a t t  z e r k n i i l l t e  e r  
u n d  w a r f  e s  w iiten d  d u r c h  e in e n  R ifi 
i n  d e r  Z e ltw a n d  - n u r , um s i c h  
g l e i c h  d a r a u f  z u  s a g e n ,  dafi e r  e s  
am n a c h s t e n  M orgen d o c h  w iirde  
a u fh e b e n  m u sse n .

C :\M U L T I C ~ l\s c o t t2 .d e  P983  
S i e  h a t t e  n i c h t  g e a n t w o r t e t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P983 S4 
a l s  s i e  auch d a r a u f  n i c h t  
r e a g i e r t e ,  h a t t e  e r  s i c h  g e d a c h t ,  
dafi s i e  v i e l l e i c h t  v e r r e i s t  w a r .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1050  
Wenn e r  a u fg a b , wenn e r  auch n u r  
e i n e n  A u g e n b l ic k  s c h w a n k te , w urden  
d i e s e  u n e r t r a g l i c h e n  W esen  
h e r v o r s t i i r z e n  - n u r  A n th o n y  w u fite , 
w as f u r  e i n e  S ch w a r z e  h e r r s c h e n  
w iird e , w enn s e i n  A r g s t e s  ungehem m t 
i n  s e in e m  B e w u f it s e in  
u m h e r s c h w e ife n  w iird e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1050 S4 
S o l l t e  ih n  s e i n e  K r a f t  v e r l a s s e n ,  
s o l l t e  e r  auch n u r  e in e n  
A u g e n b l ic k  sc h w a c h  w e r d e n , w urden  
d i e  u n e r t r a g l i c h e n  E r s c h e in u n g e n  
a u fie r  Rand und Band g e r a t e n ,  und  
n u r  A n th o n y  w u fite  um d i e  
F i n s t e r n i s ,  d i e  s i c h  a u s b r e i t e n  
w u rd e , wenn d i e s  a l le s .u n g e h e m m t
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a u f  s e i n  B e w u f it s e in  e i n s t i i r m t e .

C : \M U L T I C ~ l\s c o tt2  .d e  P 1064  
D ie  g la u b e n  n i c h t , dafi e r  v o r b e i  
i s t .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1064  S10  
D ie  g la u b e n  auch n i c h t ,  dafi e r  
v o r b e i  i s t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1103  
D er A n th o n y  d e r  l e t z t e n  Z e i t ,  
r e i z b a r ,  w i l l e n s s c h w a c h  u n d  arm , 
b e w ir k t e  n u r  n o c h , dafi s i e  
i h r e r s e i t s  r e i z b a r  w urde - und  
a l l e s  i i b e r d r u s s i g ,  n u r  n i c h t  d e r  
E r in n e r u n g  an  i h r e  h o c h s t  
e n tf la m m b a r e  u n d  b e r e d t e  J u g e n d ,  
da s i e  zu  e in e m  e k s t a t i s c h e n  
G e f u h ls t a u m e l  zu sa m m en g efu n d en  
h a t t e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1103  S4 
D er n e u e  A n th o n y , l e i c h t  g e r e i z t ,  
sc h w a c h  und m i t t e l l o s ,  b e w ir k t e  
n u r , dafi auch s i e  r e i z b a r  und  
g l e i c h g u l t i g  w urde - n u r  n i c h t  d e r  
T a t s a c h e  g e g e n iib e r ,  dafi s i e  i n  
i h r e r  p h a n t a s i e v o l l e n ,  
w o r tg e w a n d te n  J u g e n d  i n  e in e m  
e k s t a t i s c h e n  S tu rm  d e r  G e f i ih le  
z u e in a n d e r  g e fu n d e n  h a t t e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1105  
W e il i c h  D ic h  l i e b e  -  und  w as  
immer w ir  e in a n d e r  tu n  o d e r  s a g e n ,  
g e t a n  o d e r  g e s a g t  h a b e n , Du mufit 
e i n f a c h  s p u r e n ,  w ie  s e h r  i c h  D ic h  
l i e b e A w ie  l e b l o s  i c h  b i n ,  w enn Du 
f o r t  b i s t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1105  S 6 
W e il i c h  D ic h  l i e b e  u n d  w as im m er 
w ir  auch e in a n d e r  a n tu n  o d e r  s a g e n  
o d e r  a n g e t a n  h a b e n  o d e r  g e s a g t  
h a b en  - D u  mufit s p u r e n , w as i c h  
t r e i b e ,  w ie  l e b l o s  i c h  b i n ,  wenn  
Du n i c h t  d a  b i s t .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1114  
Auch w enn s i e  s i c h  d e s s e n  n i c h t  
bew u fit war., v e r s c h a f f t e  e s  i h r  
E r l e i c h t e r u n g ,  d a s  F r u h s tu c k  
e in z u n e h m e n , o h n e  s i c h  A n th o n y s  
m uder und s o r g e n v o l l e r  M ien e  
g e g e n u b e r z u s e h e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1114  S2 
Es w ar - auch w enn s i e  s i c h  d e s s e n  
n i c h t  b ew u fit w urde - e i n e  W o h lta t ,  
f r u h s t i i c k e n  zu  k o n n e n , o h n e  
A n th o n y s  m iid es, v e r d r o s s e n e s  
G e s i c h t : a l s  :G eg en iib er  zu- h a b e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1115  
G egen  M it t a g  j e d o c h ,  a l s  s i e  
e t l i c h e  i h r e r  B e k a n n te n  a n g e r u f e n  
h a t t e  d a r u n t e r  d i e  m a r t i a l i s c h e  
M u r ie l ,  u n d  f e s t s t e l l e n  m u fite , 1 d a f i1 
j e d e  v o n  ih n e n  b e r e i t s  zum 
M i t t a g e s s e n  v e r a b r e d e t  w a r , 
i i b e r l i e f i  s i e  s i c h  e in e m  s t i l l e n  
M i t l e i d  m it  s i c h  s e l b s t  und i h r e r  
E in s a m k e i t .

C : \M U L T I C ~ l\s c o t t2  . e s  PI 11.5.. . . S I . 
G egen  M it t a g  a b e r ,  nachdem  s i e  
m e h r e r e  B e k a n n te , u n t e r  an d erem  
auch-d i e  m a r t i a l i s c h e  M u r ie l ,  - 
a n g e r u f e n  und e r f a h r e n  h a t t e ,  dafi 
s i e  a l l e  m i t e i n a n d e r • zum 
M itta g e s s e n *  n i c h t  f r e i  w a r e n ,  
l e i s t e t e  s i e  s i c h  d o c h  e i n  w e n ig  
s t i l l e s  S e l b s t m i t l e i d  a n g e s i c h t s  
i h r e r  E in s a m k e i t .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1118  
Auch d i e  M adchen h a t t e  e s  i n  d i e  
F e r n e  v e r s c h l a g e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1118  S I  
Auch d i e  M adchen w a ren  w e i t  w eg .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1119  
A b er  s i e  w a ren  v e r s c h w u n d e n ,  
v e r s t r e u t  w ie  S p r e u , h a t t e n  s i c h ,  
g e i s t i g  o d e r  k d r p e r l i c h ,  a u f  
r a t s e l h a f t e  und h i n t e r g r u n d i g e  
W e ise  v e r f l i i c h t i g t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1119  S3 
D och nun w a ren  s i e  f o r t ,  v e r w e h t  
w ie  S p r e u  im  W ind, a u f  
g e h e i m n i s v o l l e  W e ise  v e r sc h w u n d e n  

1 -  im  u b e r t r a g e n e n  S in n  o d e r  auch 
i n  d e r  R e a l i t a t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1152  
S i e  s p u r t e  s e i n e n  A tem  a u f  i h r e r  
W ange. .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1152  S2 
Dann h a t t e  e r  auch d e n  a n d e r e n  Arm 
um s i e  g e l e g t ,  s e i n  A tem  s t r e i f t e  
i h r e  W ange.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1163  
D och  d i e  L o ck u n g en  d e r  
P r o m is k u i t a t ,  f a r b i g ,  
a b w e c h s lu n g s r e ic h ,  l a b y r i n t h i s c h  
u n d  e i n  k l e i n  w e n ig  a b g e s t a n d e n  
r i e c h e n d ,  w a ren  f u r  G l o r i a  w ed er  
R uf n o c h  V e r h e if iu n g .

C: \M U L T I C ~ l\s c o t t 2 .e s  P 1163 S I  
D och d i e  L ock u n g  d e r  P r o m is k u i t a t  
- b u n t ,  a b w e c h s lu n g s r e ic h ,  
v e r s c h lu n g e n  und im m er auch e i n  
w e n ig  s c h a l  und m it  G eru ch  
b e h a f t e t  - k o n n te  G lo r ia  n i c h t  
r e i z e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P 11 6 7  
A ls  S c r o l l - a n d - K e y s - M a n n  i n  Y a le  
v e r f u g t e  e r  u b e r  d i e  k o r r e k t e  
Z u r u c k h a ltu n g  e i n e s  u n s t a n d ig e n

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1167  S I  
A ls  V e r b in d u n g s s t u d e n t 68‘ - e r  
h a t t e  i n  Y a le  s t u d i e r t  - b e s a f i  e r  
d i e  k o r r e k t e  Z u r u c k h a ltu n g  e i n e s
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K e r ls < ,  d i e  k o r r e k t e  V o r s t e l lu n g '®  
v o n  R i t t e r l i c h k e i t  und n o b l e s s e  
o b l i g e  - und  n a t u r l i c h  l e i d e r ,  
u b e r  d i e  k o r r e k t e n  V o r u r t e i l e  und  
d en  k o r r e k t e n  M angel an  I d e e n  - 
a l l  j e n e  C h a r a k te r z u g e , d i e  
A n th o n y  s i e  z u  v e r a c h t e n  g e l e h r t  
h a t t e ,  d i e  s i e  a b e r  d e n n o c h  e h e r  
b e w u n d e r te .

" f e in e n  K e r ls " ,  d i e  k o r r e k t e n  
V o r s t e l l u n g e n  v o n  R i t t e r l i c h k e i t  
und n o b l e s s e  o b l i g e  und  
b e d a u e r l i c h e r w e i s e  n a t u r l i c h  a u ch  
d i e  k o r r e k t e n  V o r u r t e i l e  und d i e  
k o r r e k t e  I d e e n l o s i g k e i t  - a l l  j e n e  
W e se n sz iig e , d i e  A n th o n y  s i e  
g e l e h r t  h a t t e  zu  v e r a c h t e n ,  d i e  
s i e  a b e r  h e i m l i c h  d u r c h a u s  
b e w u n d e r t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1167  
Er w ar a n s e h n l i c h  und a u f  
u n b e s c h w e r te  A r t  g e i s t v o l l ,  und  e s  
w ar i h r ,  wenn s i e  m it  ihm  zusam m en  
w a r , b ew u fit, dafi e r  dank  
b e s t im m te r  E i g e n s c h a f t e n ,  d i e  e r  
b e s a f i  - man n e n n e  s i e  D um m heit, 
T r e u e , S e n t i m e n t a l i t a t  o d e r  e tw a s  
U n b e s t im m te r e s  a l s  d i e s e  d r e i  
a l l e s  i n  s e i n e r  M acht unternom m en  
h a t t e ,  um i h r  zu  G e f a l i e n  zu  s e i n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1167 S3 
Er s a h  g u t  a u s ,  war w i t z i g  a u f  
e i n e  s p r i t z i g - l e i c h t e  A r t ,  und  
wenn s i e  m it  ihm  zusam m en w ar, 
s p u r t e  s i e ,  dafi e r ,  w e i l  i n  s e in e m  
W esen e tw a s  l a g ,  w as man 
S t u p i d i t a t  n e n n e n  m o c h te ,
L o y a l i t a t  o d e r  S e n t i m e n t a l i t a t  
o d e r  a u c h .e t w a s  v i e l  s c h w e r e r  
D e f i n i e r b a r e s , a l l e s  i n  s e i n e r  
M acht S te h e n d e  g e t a n  h a t t e ,  um s i e  
z u  e r f r e u e n .

C : \M U L T I C ~ l\s c o t t 2 .d e  P1173  
M eh rere  F l i e g e r ,  d i e  s i e  d u r c h  
T udor B a ir d  k e n n e n g e le r n t  h a t t e ,  
kam en n a c h  New Y ork , um s i e  zu  
b e s u c h e n , und e s  fa n d e n  s i c h  z w e i  

. -w e ite r e  a l t e  V e r e h r e r  e i n ,  d i e  i n  
Camp D ix  s t a t i o n i e r t  w a ren .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1173 S2 
E i n i g e  F l i e g e r ,  d i e  s i e  d u r c h  
T udor B a ir d  k e n n e n g e le r n t  h a t t e ,  
kam en n a c h  New Y ork , um s i e  zu  
b e s u c h e n , und a u c h  z w e i w e i t e r e  
f r u h e r e  V e r e h r e r  t a u c h t e n  w ie d e r  
a u f ,  d i e  i n  Camp D ix  s t a t i o n i e r t  
w a r e n .

-C : \M U L T I C ~ l\s c o t t2 .d e  P 1176  
E in e s  A b en d s w e in t e  s i e ,  w e i l  e r  
i h r  l e i d  t a t  - w enn e r  i h r  e tw a s  
en tg eg en g ek o m m en  w a r e , s o  w are  

- s i e ,  o h n e  zu  z o g e r n ,  m it  dem  
n a c h s t e n  Zug zu  ihm  g e f a h r e n  - w as 
immer e r  t a t ,  e r  m ufite g e i s t i g  
um h egt w e r d e n , und  s i e  h a t t e  d a s  
G e fu h l ,  in z w is c h e n  s o g a r  d a z u  i n  
d e r  L age zu  s e i n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1176  S5 
E in e s  N a c h t s  w e in t e  s i e ,  w e i l  e r  
i h r  l e i d  t a t .  <s>W are e r  i h r  a u ch  
n u r  e i n  w e n ig  en tg eg en g ek o m m en , 
h a t t e  s i e  d en  n a c h s t e n  Zug n a c h  
S iid en  genom m en.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1180  
Da e r  g l a u b t e ,  dafi s i e  b e s t im m t  
v e r s u c h t  h a t t e ,  K o n ta k t m it  ihm  
a u fz u n e h m e n , f a l l s  s i e  s i c h  n o c h  
i n  d e r  S t a d t  a u f h i e l t ,  kam e r  zu  
dem S c h lu f i ,  dafi s i e  a b g e r e i s t  s e i  
- w o h in , w u fite  e r  n i c h t  und w o l l t e  
e s  a u c h  n i c h t  w i s s e n .  < s> E r w o l l t e  
n u r  zu  G lo r ia  z u r u c k  - e i n e r  
w ie d e r g e b o r e n e n  und w u n d erb ar  
b e l e b t e n  G lo r ia .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1180 S2 
Zu s e i n e r  E r l e i c h t e r u n g  s a h  und  
h o r t e  e r  n i c h t s  v o n  i h r ,  und da e r  
s i c h  s a g t e ,  s i e  w iird e , f a l l s  s i e  
n o c h  i n  d e r  S t a d t  w ar, b e s t im m t  
v e r s u c h e n ,  m it  ihm  i n  V e r b in d u n g  
zu  t r e t e n ,  f o l g e r t e  e r ,  dafi s i e  
a b g e r e i s t  war - w o h in , d a s  w ar ihm  
u n b e k a n n t u n d  a u ch  g l e i c h g u l t i g .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1204  
" F a l l s  e r f o r d e r l i c h .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1204  S I  
" N o t f a l l s  a u c h  d a s .

C : \M U L T I C ~ l\s c o t t2 .d e  P123 2 
e s  i s t  n i c h t  m e in e  A u fg a b e , e u c h  
b e iz u b r in g e n ,  w ie  man r e d e t ,  d en n  
j e d e r  M ensch  i s t  v o n  N a tu r  a u s  e i n  
R e d n e r , e r s t  e r  s e l b s t  m ach t a u s  
s i c h  e in e n  S c h w e ig e r ;

C : \M U L T I C ~ l\s c o t t 2 .e s  P1232 S5 
m e in e  A u fg a b e  i s t  e s  a u c h  n i c h t ,  
I h n e n  d a s  R ed en  b e iz u b r in g e n ,- . .d e n n  
je d e r m a n n  i s t  e i n  g e b o r e n e r  R ed n er  
und m ach t s i c h  s e l b s t  z u r  A u s t e r ;

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1234  
F r u h e r  h a b e  i c h  d o r t  s e l b s t - e i n m a l  
d a n a ch  g e s u c h t  ( G e l a c h t e r ) , a b e r  
d a s  w ar, b e v o r  i c h  t a t ,  w as j e d e r

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1234 .S 3  
F r u h e r  h a b e  a u ch  i c h  ih n  d o r t  
g e s u c h t  ( G e l a c h t e r ) , a b e r  da h a t t e  - 
i c h  n o c h  n i c h t  d a s  g e t a n ,  was
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v o n  e u c h  M annern- tu n  k a n n , g a n z  
g l e i c h ,  w ie  ju n g  o d e r  a l t ,  w ie  arm  
o d e r  r e i c h  (sc h w a c h  k r a u s e ln d e s  
h a m is c h e s  G e l a c h t e r ) .

j e d e r  v o n  I h n e n  - ob  ju n g  o d e r  
a l t ,  ob  arm o d e r  r e i c h  (k u r z  
a u f f l a c k e r n d e s  i r o n i s c h e s  
G e la c h t e r )  - tu n  k a n n . <s>D a h a t t e  
i c h  n o c h  n i c h t . . .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1243  
E in ig e  A k t ie n  d e r  F irm a  H e r z -T a lk  
b r in g e n  w ir  a u f  d e n  M ark t, und  
d a m it d i e  S tr e u u n g  s o  b r e i t  w ie  
m o g l ic h  i s t  u n d  a l s  cm l e b e n d i g e s ,  
k o n k r e t e s ,  a n s c h a u l i c h e s  B e i s p i e l  
d a f u r ,  w as V e r k a u f s g e s c h ic k  h e i f i t  
b e z ie h u n g s w e i s e  h e i f ie n  k a n n , g e b e n  
w ir  d e n j e n ig e n  u n t e r  e u c h , d i e  m it  
b e id e n  B e in e n  im  L eb en  s t e h e n ,  
e i n e  C h a n ce , d i e s e  A k t ie n  zu  
v e r k a u f e n .  < s> M ir i s t  e s  g l e i c h ,  
w as i h r  v o r h e r  v e r k a u f t  h a b t  o d e r  
w ie  i h r  e u c h  d a b e i  a n g e s t e l l t  
h a b t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1243 S4 
W ir m o c h te n  e i n e n  T e i l  d e r  
F ir m e n a n t e i l e  a u f  dem f r e i e n  M arkt 
a n b i e t e n ,  und  um e in e n  m o g l i c h s t  
g ro E en  B e r e ic h  a b d e c k e n  zu  k o n n en  
und auch um d en  L e u te n  am le b e n d e n  
O b je k t ,  an  e in e m  B e i s p i e l  a u s  
F l e i s c h  und B lu t  zu  d e m o n s t r ie r e n ,  
w as V e r k a u fe n k o n n e n  b e d e u t e t  o d e r  
b e d e u t e n  s o l l t e ,  w o l l e n  w ir  
d e n j e n ig e n  u n t e r  Ih n e n , d i e  d a s  
Z eug d a z u  h a b e n , d i e  C h an ce g e b e n ,  
d i e s e  A n t e i l e  zu  v e r k a u f e n . '

C : \M U L T I C ~ l \s c o t t 2 .d e  P1243  
C heck P a r a g r a p h  V iew

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1243 S 6 
M ich i n t e r e s s i e r t  auch n i c h t ,  w ie  
ju n g  o d e r  w ie  a l t  S i e  s i n d .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1256  
C a r le t o n s  W o rten , " e n t s c h l o s s e n  
w a r e n , j e n e  W u sten  z u  b e w a s s e r n ,  
w e lc h e  v o n  R e c h t s  w eg en  ih n e n  
g e h o r t e n " , b e s a f i  w e n ig e r  a l s  e i n  
h a l b e s  D u tz e n d  j e n e s  M in d estm afi an  
p e r s o n l ic h e m  E r s c h e in u n g s b i ld  und  
d i e  g r o f ie  G abe e i n e s  
>D r a u f g a n g e r s < .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1256  S7 . 
C a r le t o n  zu  r e d e n , " e n t s c h l o s s e n  
w a ren , d en  ih n e n  r e c h tm a f iig  und  
l e g i t i m  z u s t e h e n d e n  Lohn  
e i n z u f o r d e r n " , l i e E  .n i c h t  e in m a l  
e i n  h a l b e s  D u tz e n d  im  a u f ie r e n  
E r s c h e in u n g s b i ld  auch n u r  
a n d e u t u n g s w e is e  e tw a s  v o n  
k a m p fe r is c h e n  G aben e r k e n n e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1261  
Er k e n n t  m e in e n  Namen n i c h t . "

C :\M U L T I C ~ l\s c o tt2  . e s  . .P 1 2 6 1 . .  S4 
Auch n i c h t  dem Namen n a c h ."

C : \M U L T I C ~ l\s c o t t2 .d e  P1282  
Es kam ihm  d i e  E r le u c h t u n g ,  daE e r  
n i c h t  n u r  d e n  G e s c h a f t s i n h a b e r , 
s o n d e r n  auch s a m t l i c h e  K u n d in n en  
i n  s e i n e n  Bann z i e h e n  m uEte - 
v i e l l e i c h t  w u rd en  s i e  d e r  
P s y c h o l o g i e  d e s  H e r d e n t r ie b s  
z u f o l g e  g em e in sa m  k a u f e n ,  a l s  e i n  
e r s t a u n t e s  und  a u f  d e r  S t e l l e  
u b e r z e u g t e s  K o l l e k t i v .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1282  S3 
W ie d e r  B l i t z  t r a f  ih n  d i e  
E r k e n n t n is ,  daE e r  n i c h t  n u r  d en  
L a d e n b e s i t z e r , s o n d e r n  auch 
s a m t l i c h e  K u n d in n en  i n  s e i n e n  Bann  
z i e h e n  m u fite , v i e l l e i c h t  w u rd en  
s i e  s i c h  d a n n , d e r  P s y c h o l o g i e  d e s  
H e r d e n t r ie b s  f o l g e n d ,  a l s  
u b e r r u m p e lt e s  und u b e r z e u g t e s  
G a n zes  s o g l e i c h  zum K auf 
e n t s c h l i e E e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P13 06 
S e i t  dem Z w i s c h e n f a l l  a u f  dem 
B a h n s t e ig  v o n  R e d g a te  h a t t e  e r  im  
Z orn  k e i n  e i n z i g e s  Mal m ehr Hand 
a n  s i e  g e l e g t  - auch w enn ih n  
z u w e i le n  n u r  n o c h  i r g e n d e i n  
I n s t i n k t  z u r u c k h i e l t ,  w as ih n  
w ied eru m  v o r  Wut e r z i t t e r n  l i e E .

C : \M U L T I C ~ l \s c o t t2 .e s  P 1306  S3 
S e i t  dem V o r f a l l  a u f  dem B a h n s t e ig  
v o n  R e d g a te  h a t t e  e r  n i e  w ie d e r  im  
Z orn d i e  Hand g e g e n  s i e  e r h o b e n ,  
auch wenn ih n  d a v o r  h a u f i g  n u r  e i n  
d u n k le s  G e fu h l b e w a h r te ,  d a s  
a l l e i n  ih n  s c h o n  i n  z i t t e r n d e n  
Z orn v e r s e t z t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1306  
S i c h e r ,  s o  s e h r  w ie  s i e  l i e b t e  e r  
n ie m a n d e n , d o c h  g a b  e s  auch 
n ie m a n d e n , d en  e r  h e f t i g e r  und  
h a u f i g e r  h a S t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1306  S4 
S i e  w ar ihm  n o c h  immer w i c h t i g e r  
a l s  j e d e s  a n d e r e  G e sc h o p f  a u f  d e r  
W e lt , d o c h  immer h a u f i g e r  und  
immer h e f t i g e r  p a c k t e  ih n  j e t z t  
auch d e r  Hafi a u f  s i e .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1310  
DaE i h r  Einkom m en n i c h t  n u r  i n  
a b s o l u t e n  Z a h le n , s o n d e r n  auch an  
K a u f k r a f t  abnahm , b e g r i f f  G lo r ia

C : \M U L T I C ~ l\s c o t t2 . e s  P 1310  S4 
Dafi d i e s e  Summe n i c h t  n u r  
n o m in e l l ,  s o n d e r n  auch v o n  d e r  
K a u fk r a f t  h e r  g e r i n g e r  w u rd e , - ••

i
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e r s t ,  a l s  d i e  Z a h lu n g  v o n  
f u n f z e h n t a u s e n d  D o l l a r  a l s  
H o n o r a r v o r sc h u fi f u r  Mr.

b e g r i f f  G lo r ia  e r s t ,  a l s  m it  Mr.

C : \M U L T I C ~ l\s c o t t2 .d e  P13i<T 
A ls  A n th o n y  e in g e z o g e n  w u rd e , 
h a t t e n  s i e  i h r  Einkom m en a u f  m ehr 
a l s  v ie r h u n d e r t  im  M onat 
b e r e c h n e t ,  und  s e l b s t  d a  h a t t e  d e r  
D o l l a r  b e r e i t s  an  W ert v e r l o r e n ,  
d o c h  n a c h  s e i n e r  R iick k eh r  n a c h  New 
Y ork s t e l l t e n  s i e  zu' ih r e m  
E n t s e t z e n  f e s t ,  daB e s  n o c h  
sc h lim m e r  s t a n d .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1 3 10 S 6 
A ls  A n th o n y  e in g e z o g e n  w u rd e , 
h a t t e n  s i e  a l s  m o n a t l i c h e s  
Einkom m en e i n e  Summe v o n  iib e r  
v ie r h u n d e r t  D o l l a r  b e r e c h n e t ,  
w o b e i d e r  D o l l a r  auch z u  d ie s e m  
Z e it p u n k t  s c h o n  s t e t i g  an  
K a u f k r a f t  v e r l o r ,  n a c h  A n th o n y s  
R iick k eh r  a b e r  s t e l l t e n  s i e  f e s t ,  
daB d i e  L age n o c h  k r i t i s c h e r  
g e w o r d e n  w a r .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1317  
Um i n  M annern S e e l e n  e r s t e h e n  zu  
l a s s e n ,  um f e i n e  G l i i c k s e l i g k e i t  
und f e i n e  V e r z w e i f lu n g  zu  
s c h a f f e n ,  m ufite s i e  z u t i e f s t  s t o l z  
b l e i b e n  - s t o l z  d a r a u f ,  
u n v e r l e t z l i c h  zu  s e i n ,  a b e r  auch 
s t o l z  d a r a u f ,  h in s c h m e lz e n  zu  
k o n n e n , l e i d e n s c h a f t l i c h  und  
b e s e s s e n  zu  s e i n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1317  S 8 
Um im  Mann e i n e  S e e l e ;  um 
e r h a b e n e s  G liick  und e r h a b e n e  
V e r z w e i f lu n g  zu  s c h a f f e n ,  m uBte 
s i e  im  I n n e r s t e n  s t o l z  b l e i b e n  - 
s t o l z  d a r a u f ,  u n v e r l e t z l i c h ,  s t o l z  
a b e r  auch d a r a u f ,  h i n g e b u n g s v o l l , 
l e i d e n s c h a f t l i c h ,  b e s e s s e n  zu  
s e i n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1318  
I h r e  S e n t i m e n t a l i t a t  k o n n te  s i c h  
u n g e st iim  an  i h r e  I l l u s i o n e n  

ranklam m ern , d o c h  i h r e  i r o n i s c h e  
* S e e le  f l i i s t e r t e  i h r  z u , daB  
'M u t t e r s c h a f t  auch d a s  P r i v i l e g  d e s  
P a v ia n w e ib c h e n s  w a r .

C : \M U L T I C ~ l\s c o t t2 .e s  P1318 S4 
M och te  s i c h  auch i h r e  
S e n t i m e n t a l i t a t  l e i d e n s c h a f t l i c h  
an  I l l u s i o n e n  klam m ern - G l o r i a s  
i r o n i s c h e ’ S e e l e  f l i i s t e r t e  i h r  z u ,  
d a s  G liic k  d e r  M u t t e r s c h a f t  s e i  
auch d en  P a v ia n w e ib c h e n  g e g e b e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1318  
t .Ih r e  S e n t i m e n t a l i t a t  k o n n te  s i c h■■ j* *»•- *
u n g estiim  an  i h r e  I l l u s i o n e n -  

:.anklam m ern, d o c h  i h r e  i r o n i s c h e  
v s e e l e  f l i i s t e r t e  i h r  z u , daB  
M u t t e r s c h a f t  auch d a s  P r i v i l e g  d e s  
P a v ia n w e ib c h e n s  w a r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1318 S4 • 
M och te  s i c h  auch i h r e  
S e n t i m e n t a l i t a t  l e i d e n s c h a f t l i c h  
an  I l l u s i o n e n  klam m ern - G l o r i a s  
i r o n i s c h e  S e e l e  f l i i s t e r t e  i h r  z u ,  
d a s  G liick  d e r  M u t t e r s c h a f t  s e i  
auch d en  P a v ia n w e ib c h e n  g e g e b e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1321  
Es h e i t e r t e  s i e  a u f ,  daB d i e  
I l l u s i o n  d e r  S c h o n h e i t  a u f  
b e s t im m te  A r t  e r h a l t e n  w erd en  
k o n n te  o d e r  v i e l l e i c h t  s o g a r ,  
nachdem  s i e  i n  W i r k l i c h k e i t  s c h o n  
d a h in g e sc h w u n d e n  w a r , a u f  
Z e l l u l o i d  g e b a n n t  b l i e b .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1321  S2 
D ie  V o r s t e l l u n g ,  daB d i e  I l l u s i o n  
d e r  S c h o n h e i t  s i c h  d o c h  w iirde  
a u f r e c h t e r h a l t e n  o d e r  a u f  
Z e l l u l o i d  b ew a h ren  l a s s e n ,  auch 
wenn d i e  W i r k l i c h k e i t  d a h in  w a r , 
m a c h te  i h r  M u t.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1322  
D er L i f t b o y  a u s  M a r t in iq u e  h a l f  
i h r  n a c h  o b e n , a u f  dem B e t t  
w a r t e t e  s i e  a u f  A n th o n y s  R iick k eh r  
und h a t t e  n i c h t  e in m a l d i e  K r a f t ,  
i h r e n  B u s t e n h a l t e r  a u fz u h a k e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P13 22 S3 
D er F a h r s t u h l f i ih r e r  a u s  M a r t in iq u e  
b e g l e i t e t e  s i e  n a c h  o b e n , und  s i e  
e r w a r t e t e ,  a u f  dem B e t t  l i e g e n d ,  
A n th o n y s  R iick k eh r , zu  sc h w a c h , um 
auch n u r  ih r e n  BH a u fz u h a k e n .

C :\M U L T I C ~ l\s c o t t2 .d e  P 1426  
V o r w u r f s v o l l  w a n d te  e r  i h r  s e i n e  
b l u t u n t e r l a u f e n e n  A u gen  zu  - 
A u gen , d i e  f r u h e r  e in m a l v o n  e in e m  
t i e f e n ,  k la r e n  B la u  g e w e s e n  w a ren ,  
j e t z t  a b e r ,  wo e r  t r a n k ,  b la B ,  
a n g e s t r e n g t  und h a lb  v e r d o r b e n  vom  
L e se n  w a ren .

C : \M U L T I C ~ l \s c o t t2 .e s  P 1426 S7 
E n t s c h u ld ig e n d  f i i g t e  e r  h in z u :  
"Tut m ir  l e i d ,  M u r ie l ,  a b e r  auch 
wenn du e i n e n  B e su c h  b e i  d e r  
u n t e r e n  M i t t e l s c h i c h t  m a c h s t , i s t  
e s  n i c h t  n o t i g ,  dafi du w ie  e i n e  
f e i n e  Dame v o n  d e r  F iir s o r g e  
r e d e s t ."

C: \M U L T I C ~ l\s c o t t 2 .d e  P 1436  
G la u b s t  d u , w enn i c h  d a s  G e ld  
m e in e s  G r o B v a te r s  n i c h t  bekom m e,

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1436 S 8 
M e in s t  d u , d a s  L eb en  w a r e , wenn  
i c h  d a s  G e ld  m e in e s  G r o f iv a te r s
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w are d a s  L eb en  zu  e r t r a g e n ? " n i c h t  bekom m e, a u c h  n u r  

e r t r a g l i c h ? "
C : \M U L T I C ~ l\s c o t t2 .d e  P 1460  
"Genau d a s  s o l l t e s t  a u c h  du t u n " , 
r i e f  s i e  t r iu m p h ie r e n d  a u s .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1 4 6 0  S I  
"So s o l l t e s t  du d a s  a u c h  m ach en " , 
s a g t e  s i e  b e g e i s t e r t .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1471  
J e t z t  s t a n d  a u c h  G lo r ia  a u f .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1471  S I  
J e t z t  war a u ch  G l o r i a  
a u f g e s t a n d e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P14 90 
A l l e s  s e h r  k r a f t i g ,  p ik a n t  und  
a p p e t i t l i c h ,  w ie  d i e  S p e i s e  e i n e s  
h a u s h a l t e r i s e h e n  f r a n z o s i s c h e n  
K o ch s, d i e  man n i c h t  a n d e r s  a l s  
g e n ie f ie n  k o n n t e ,  a u c h  w enn man 
w u E te , daE d i e  Z u t a t e n  
h o c h s t w a h r s c h e i n l i c h  R e s t e  
w a r e n . . .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1 4 9 0  S 6 
E in e  g e h a l t v o l l e ,  w u r z ig e  und  
p i k a n t e  M isch u n g  w ie  d a s  G e r ic h t  
e i n e s  sp a r sa m e n  f r a n z o s i s c h e n  
K o c h s , d a s  man u n w i l l k u r l i c h  m it  
GenuE i f i t ,  a u c h  w enn man w e iE , daE  
e s  h o c h s t w a h r s c h e i n l i c h  a u s  R e s t e n  
b e r e i t e t  i s t .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1498  
L y t e l l ,  fa n d  e r ,  s p r a c h  n i c h t  n u r ,  
s o n d e r n  d a c h t e  a u c h  i n  P h r a s e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1498  S3 
L y t e l l  r e d e t e  n i c h t  n u r , e r  
a r g u m e n t ie r t e  a u c h  i n  P h r a s e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1504  
Und d i e  k r u d e , b a n a le  W a ll S t r e e t  
- a u c h  s i e  w ar e i n  T rium ph d e s  
G o ld e s , e i n  h e r r l i c h e s  
G e f u h l s s c h a u s p i e l ;

C : \M U L T I C ~ l \s c o t t 2 .e s  P15 04 S3 
Und d i e  g e w o h n l ic h e ,  b a n a le  W a ll 
S t r e e t  - a u c h  d a  d e r  T rium ph d e s  
G o ld e s ,  e i n  p r a c h t i g e s ,  
e i n d r u c k s v o l l e s  B i l d ;

C : \M U L T I C ~ l \s c o t t2 .d e  P 1506  
d i e  P f e r d e  s e l b s t  a l t  und  
le n d e n la h m , e b e n s o  d i e  
w e iE h a a r ig e n  M anner, d i e  a u f  dem 

-K u tsc h b o c k  sa E e n  und m i t g r o t e s k  
u b e r t r ie b e n e m  H eld en m u t i h r e  
P e i t s c h e n  k n a l l e n  l i e E e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1506  S3 
a u c h  d i e  P f e r d e  w a ren  mude a l t e  
K le p p e r , - e b e n s o  - a b g e a r b e i t e t  w ie  

•d i e ■w e iE h a a r ig e n  M anner, d i e  a u f  
dem B ock  sa E e n  u n d  m it  k l a g l i c h  
b e m u h te r  F o r s c h h e i t  d i e  P e i t s c h e  
k n a l l e n  l i e E e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1511  
R ic h a r d  C aram el b e m e r k te , daE  
A n th o n y  e i n  b e s c h m u t z t e s  Hemd 
t r u g ,  daE s e i n e  M a n s c h e t te n  
l e i c h t ,  a b e r  d o c h  s i c h t l i c h  
a u s g e f r a n s t  w a r e n , daE e r  
h a lb m o n d fo r m ig e  T r a n e n s a c k e  v o n  
d e r  F a r b e  d e s  Z i g a r e t t e n r a u c h s  
u n t e r  d e n  A u gen  h a t t e .

C : \M U L T I C ~ l \s c o t t 2 .e s -  P 1511  S I  
R ic h a r d  C aram el k o n s t a t i e r t e , * daE ■ 
A n th o n y  e i n  s c h m u t z ig e s .  Hemd t r u g ,  
s e i n e  M a n s c h e t t e n , w enn a u c h  
l e i c h t ,  d o c h  e i n d e u t i g  a u s g e f r a n s t  
w a ren  und u n t e r  s e i n e n  A u gen  - 
b l a u l i c h  w ie  Z ig a r r e n r a u c h  - 
h a lb m o n d fo r m ig e  S c h a t t e n  l a g e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1529  
I c h  w i l l  j a  n i c h t  g r o E s p r e c h e r i s c h  
k l i n g e n ,  a b e r  -  d a s  b i n  nun e in m a l  
i c h ,  und  i c h  h a b e  im m er d a r a n  
g e g l a u b t ,  daE e s  s i t t l i c h e  W erte  
g i b t , und  w e r d e  im m er d a r a n  
g l a u b e n . "

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1529  S 6 
Und i c h  h a b e  s c h o n  im m er f e s t  an  
s i t t l i c h e  W erte  g e g l a u b t  u n d  w erd e  
d a s  a u ch  i n  Z u k u n ft tu n ."

C : \M U L T I C ~ l \s c o t t2 .d e  P 1545  
W ohin i c h  a u c h  g e h e ,  f r a g e n  m ich  
i r g e n d w e lc h e  a lb e r n e n  M adchen, ob  
i c h  D i e s s e i t s  vom P a r a d ie s  g e l e s e n  
H a t t e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1545  S3 
W ohin i c h  a u c h  komme, f r a g t  m ich  
i r g e n d e i n  dummes M a d e l, ob  i c h  
< T h is  S id e  o f  P a r a d is e >  g e l e s e n  
h a b e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1545  
I c h  f i n d e ,  d i e  L i t e r a t u r  s o l l t e  
a u c h  dem R o m a n tik e r  P l a t z  b i e t e n . "

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1545 S7 
I c h  d e n k e , daE e s  i n  d e r  L i t e r a t u r  
a u c h  e i n e n  P l a t z  f u r  R o m a n tik e r  
g i b t ."

C : \M U L T I C ~ l \s c o t t2 .d e  P 1561  
Er s e l b s t  h a t t e  s e i n  B e s t e s  
v e r s u c h t ,  um i r o n i s c h  zu  
s c h r e i b e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1561  S3 
Er s e l b s t  h a t t e  s i c h  b e im  
S c h r e ib e n  s c h l i e E l i c h  a u c h  b em u h t, 
u b e r  s e i n e n  e i g e n e n  S c h a t t e n  zu  
s p r in g e n .

C .:.\M U L T IC ~ l\sco tt2  .d e  P 1565 C : \M U L T I C ~ l \s c o t t 2 .e s  P 1565  S7 .. .
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F a l l s  s i e  s i c h  n o c h  im m er e i n  K ind  
w u n s c h te ,  und s e i  e s  auch e i n  K ind  
v o n  jen em  A n th o n y , d e r  i h r  B e t t  
s t u r z b e t r u n k e n  a u f s u c h t e - 1 s o ? l i e f i  
s i e  d a v o n  n i c h t s  v e r l a u t e n  und  
z e i g t e  auch n i c h t  d a s  l e i s e s t e  
I n t e r e s s e  an  K in d e r n .

F a l l s  s i e  s i c h  j e t z t  e i n  K ind  
w u n s c h te ,  e i n  K ind  s o g a r  v o n  jen em  
A n th o n y , d e r  s t u r z b e t r u n k e n  i h r  
L a g e r  a u f s u c h t e ,  s a g t e  s i e  n i c h t s  
d a v o n  und l i e f i  auch k e i n e r l e i  
I n t e r e s s e  an  K in d e r n  e r k e n n e n .

C :\M U L T IC ~ l\sc o tt2  . d e  P 1574  
E in e n  A u g e n b lic k  s p a t e r  g e s e l l t e  
s i e  s i c h  zu  ihm , s e t z t e  s i c h  a u f  
d a s  la n g e  S o fa  und f i n g  a n , i h r  
H aar zu  l o s e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1574 S3 
<§> W enig s p a t e r  kam auch s i e  
h e r e i n ,  s e t z t e  s i c h  a u f  d a s  S o f a  
und l o s t e  i h r  H aar.

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1576  
Zu v i e l e  u n g e d e c k t e  S c h e c k s ,  h a t  
e r  g e s a g t ,  und n i e  h a t t e  i c h  e i n  
G u th ab en  v o n  m ehr a l s  fu n f h u n d e r t  
- und  auch d a s  immer n u r  e i n ,  z w e i  
T age la n g .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1576 S l l  
Zu v i e l e  f a u l e  S c h e c k s ,  s a g t  e r ,  
und n i e  m ehr a l s  fu n fh u n d e r t  im  
H aben -  und auch d a s  immer n u r  fu r  
e i n ,  z w e i T a g e .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1615  
I c h  war n o c h  k e in e  d r e i f i i g ,  und  
i c h  f i n d e ,  d aS  i c h  auch n i c h t  
a u s s a h  w ie  d r e i f i i g ."

C : \M U L T I O l \ s c o t t 2 .e s  P 1615 S3 
I c h  w ar n o c h  n i c h t  d r e i f i i g ,  und  
i c h  g la u b e ,  i c h . . .  < s > ic h  s a h  auch 
n o c h  n i c h t  a u s  w ie  d r e i f i i g ."

C : \M U L T I C ~ l\s c o t t2 .d e  P 1645  
U n v e r d r o s s e n  g i n g  e r  w e i t e r ;

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1645 S5 
auch d i e  n a c h s t e  P f a n d le ih e  war 
g e s c h l o s s e n ,  e b e n s o  z w e i w e i t e r e  
g e g e n u b e r  und d i e  f i i n f t e  i n  dem  
H a u s e r b lo c k  d a h i n t e r .

:;:,C : \M U L T IC ~ l\sc o tt2  .d e  P 1674  
-A n th on y  k a n n te  d a s  B o u l 1 M ic h ' ,  
-d en n  im V o r ja h r  h a t t e  e r  e s  m it  
G lo r ia  f r e q u e n t i e r t , und  e r  
e r i n n e r t e  s i c h  an  e i n e  V o r s c h r i f t ,  

^ .d e r z u fo lg e  d i e  G a s te  i n  
•A b e n d k le id u n g  zu  e r s c h e in e n *  
h a t t e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1674 S4 . 
A n th o n y  k a n n te  d a s  " B o u l1 M ic h 1", 
e r  w ar im  v e r g a n g e n e n  J a h r  m it  
G lo r ia  d o r t  g e w e s e n , und e r i n n e r t e  
s i c h  auch e i n e r  H a u s r e g e l ,  d i e  d en  
G a s te n  A b e n d k le id u n g  v o r s c h r i e b .

-C : \M U L T I C ~ l\s c o t t2 .d e  P 1706  
" Ic h  d a c h t e ,  S i e  h a t t e n  im m erh in  
s o  v i e l  R e s p e k t  v o r  I h r e r  F ra u , 
dafi S i e  n i c h t  u n t e r  d i e s e n  
U m standen  d a s  G e sp r a c h  a u f  s i e  
b r i n g e n . "

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1706  S2 
"Der R e s p e k t  v o r  I h r e r  F rau  m ufite  
I h n e n  v e r b i e t e n ,  s i e  u n t e r  d i e s e n  
U m stan d en  auch n u r zu  erw a h n e n ."

C : \M U L T I C ~ l\s c o t t2 .d e  P 1744  
D u rch n a fit  und m itgenom m en, w ie  e r  
w a r , h a t t e  A n th o n y  d o c h  d a s  
G e f i ih l ,  dafi s e i n e  A n s c h r i f t  n i c h t  
s o  r e c h t  zu  s e i n e r  w i ld e n  
P r a h l e r e i  m it  s e in e m  G r o f iv a te r  
p a f i t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1744 S I  
So b e n e b e l t  und  m itgenom m en e r  
auch w ar, b e g r i f f  e r  d o c h , dafi 
s e i n e  A d r e s s e  n a c h  d e r  G r o f itu e r e i  
m it  dem a l t e n  Adam P a tc h  e i n e  
r e c h t  d i i r f t i g e  S i c h e r h e i t  
d a r s t e l l t e .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1761  
Er g l a u b t e ,  dafi d i e  E n t s c h e id u n g  
d e s  n ie d e r e n  G e r ic h t s  u m g e sto fie n  
w erd en  w u rd e , und s e i  e s  n u r  w eg en  
d e r  R e a k t io n ,  d i e  a u fg r u n d  d e r  
E x z e s s e  d e r  P r o h i b i t i o n  g e g e n  
R eform en  und R efo rm er  e i n g e s e t z t  
h a t t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1761 S 6 
Er g l a u b t e  an  e i n e  A u fh eb u n g  d e s  
U r t e i l s  d e r  V o r in s t a n z ,  und s e i  e s  
auch n u r , w e i l  d i e  o f f e n t l i c h e  
M ein u n g  w eg en  d e r  i ib e r z o g e n e n  
P r o h i b i t i o n  n e u e r d in g s  g e g e n  
R efo rm en  und R efo rm er  e i n g e s t e l l t  
w a r .

C : \M U L T I C ~ l\s c o t t2 .d e  P1762  
S i e  h a t t e  e i n e  W oche im  B e t t  
z u g e b r a c h t ,  um s i c h ,  w ie  A n th o n y  
g l a u b t e ,  zu  v e r w o h n e n ; < s> d e r  A r z t  
h a t t e  a l l e r d i n g s  g e r a t e n ,  s i e  
l i e b e r  n i c h t  zu  s t o r e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1762 S2 
S i e  h i i t e t e  s e i t  e i n e r  W oche d a s  
B e t t  - a u s  e i n e r  L aune h e r a u s ,  w ie  
A n th o n y  g l a u b t e ,  auch wenn d e r  
A r z t  g e s a g t  h a t t e ,  e s  s e i  am 
b e s t e n ,  s i e  g a n z  i n  Ruhe zu  
l a s s e n .
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Appendix D-2.2: AUCH -  ROG (295)
C : \M U L T I C ~ l\s c o t t2 .d e  P 1785  
D ie  V o r s t e l l u n g  i t a l i e n i s c h e r  
F ra u en  e r r e g t e  ih n  l e i c h t  - wenn  
s e i n e  G e ld b o r s e  w ie d e r  s c h w e r e r  
w og, w urde v i e l l e i c h t  s o g a r  d i e  
R om an tik  w ie d e r  h e r b e i f l i e g e n  und  
s i c h  a u f  i h r  n i e d e r l a s s e n  - d i e  
R om an tik  d e r  b la u e n  K a n a le  
V e n e d ig s ,  d e r  g o ld g r i in e n  H iig e l 
F i e s o l e s  n a c h  dem R e g e n f a l l  und  
d i e  d e r  F r a u e n , F r a u e n , d i e  s i c h  
v e r w a n d e l t e n ,  a u f l o s t e n ,  m it  
a n d e r e n  F r a u e n  v e r s c h m o lz e n  und  
a u s  s e in e m  L eb en  e n ts c h w a n d e n ,  
a b e r  d o c h  im m er s c h o n  und immer 
ju n g  b l i e b e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1785  S5 
D er G edanke an  i t a l i e n i s c h e  F r a u e n  
w e c k te  l e i s e  E r r e g u n g  i n  ihm  - 
w enn s e i n  G e ld b e u t e l  e r s t  w ie d e r  
p r a l l  g e f i i l l t  w ar, kam v i e l l e i c h t  
auch d i e  R om an tik  w ie d e r  
a n g e f lo g e n  und l i e f i  s i c h  d a r a u f  
n i e d e r ,  d i e  R om an tik  b l a u e r  K a n a le  
i n  V e n e d ig  und d e r  g o ld g r i in e n  
H iig e l v o n  F i e s o l e  n a c h  dem R eg en  
u n d  d i e  R om a n tik  v o n  F r a u e n .
< s> F r a u e n , d i e  s i c h  w a n d e l t e n ,  
a u f l o s t e n ,  i n  a n d e r e n  F ra u en  
a u f g in g e n  u n d  w ie d e r  a u s  s e in e m  
L eb en  w ic h e n , immer a b e r  s c h o n  und  
im m er ju n g  w a r e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P1794  
"Habe i c h  n i c h t  g e n iig e n d  S o r g e n ,  
oh n e  dafi du h e r g e l a u f e n  kommst?

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1794 S2 
"H ab1 i c h  n i c h t  auch o h n e  d i c h  
s c h o n  g e n u g  am H a ls?

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1816  
J e n e  k o s t l i c h e  h im m lis c h e  I r o n i e ,  
d i e  d en  N ie d e r g a n g  s o  v i e l e r  
G e n e r a t io n e n  v o n  S p a tz e n  v e r m e r k t  
h a t ,  v e r z e i c h n e t  z w e i f e l s o h n e  auch 
d i e  f e i n s t e n  s t im m lic h e n  
M o d u la t io n e n  d e r  P a s s a g i e r e  v o n  
S c h i f f e n  w ie  d e r  B e r e n g a r ia .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1816 S I  
J e n e  e r h a b e n e  h im m lis c h e  I r o n i e ,  
d i e  d en  S t u r z  s o  v i e l e r  
G e n e r a t io n e n  v o n  S p e r l in g e n  
r e g i s t r i e r t  h a t ,  v e r m e r k t  
z w e i f e l l o s  auch d i e  s u b t i l s t e n  
v e r b a le n  A u fieru n g en  d e r  P a s s a g i e r e  
v o n  S c h i f f e n  w ie  d e r  " B e r e n g a r ia " .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1816  
Und z w e i f e l s o h n e  l a u s c h t e  s i e ,  a l s  
d e r  ju n g e  Mann m it  d e r  k a r i e r t e n  
M u tze r a s c h  d a s  D eck  u b e r q u e r t e  
und m it  dem h u b s c h e n  M adchen i n  
G elb  s p r a c h .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1816  S2 
Und g e w if i  h o r t e  s i e  auch z u , a l s  
d e r  ju n g e  Mann m it  d e r  k a r i e r t e n  
R e is e m u tz e  r a s c h  d a s  D eck  
u b e r q u e r t e  und d a s  h u b s c h e  ju n g e  
M adchen i n  G e lb  a n s p r a c h .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1826  
A n th o n y  P a t c h ,  d e r  b e i  d e r  R e l in g  
sa fi und  a u f s  M eer h i n a u s b l i c k t e ,  
d a c h t e  n i c h t  an  s e i n  G e ld , d en n  
n u r  s e l t e n  i n  s e in e m  L eb en  h a t t e  
e r  s i c h  w i r k l i c h  m it  m a t e r i e l l e r  
P r o t z e r e i  a b g e g e b e n , und  auch 
n i c h t  an  Edw ard S h u t t l e w o r t h ,  d en n  
e s  i s t  am g e s u n d e s t e n ,  a u f  d i e  
S o n n e n s e i t e  d e s  L e b e n s  zu  s e h e n .

C : \M U L T I O l \ s c o t t 2 .e s  P 1826  S2 
A n th o n y  P a tc h  d a c h t e ,  w ah ren d  e r  
an  d e r  R e l in g  sa f i und  a u f s  M eer  
h in a u s s a h ,  k e in e s w e g s  an  s e i n  
G e ld , d en n  m a t e r i e l l e  E i t e l k e i t e n  
h a t t e n  i n  s e in e m  L eb en  e i g e n t l i c h  
im m er e i n e  e h e r  u n t e r g e o r d n e t e  
R o l l e  g e s p i e l t ,  und  auch n i c h t  an  
Edward S h u t t l e w o r t h ,  d en n  d e r l e i  
D in g e  b e t r a c h t e t  man am b e s t e n  
immer v o n  d e r  p o s i t i v e n  S e i t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P91 
" T e u fe l  n o c h  e i n s ! "

C :\M U L T I C ~ l\s c o t t2 .e s  P91 S I  
" T e u fe l  auch!"

C : \M U L T I C ~ l \s c o t t 2 .d e  P35 
A uf K a l i f o r n i e n  h a t t e n  s i e  d i e s e s  
J a h r  v e r z i c h t e t ,  t e i l s  a u s  
G e ld m a n g e l, t e i l s  i n  d e r  A b s i c h t ,  
i n s  A u s la n d  zu  f a h r e n ,  f a l l s  d e r  
l a n g w i e r i g e  K r ie g ,  d e r  j e t z t  s c h o n  
i n s  z w e i t e  J a h r  g i n g ,  im  W in te r  
d o c h  n o c h  e n d e n  s o l l t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P35 S2 
A u f K a l i f o r n i e n  h a t t e n  s i e  i n  
d ie s e m  J a h r  v e r z i c h t e t ,  t e i l s ,  
w e i l  e s  ih n e n  an  M i t t e l n  f e h l t e ,  
t e i l s  a b e r  auch, w e i l  s i e  n a c h  
E u rop a  r e i s e n  w o l l t e n ,  f a l l s  m it  
d ie s e m  e n d lo s e n  K r ie g ,  d e r  j e t z t  
s c h o n  i n s  z w e i t e  J a h r  g i n g ,  i n  
d ie s e m  W in te r  S c h lu f i  w a r .

C : \M U L T I C ~ l \s c o t t 2 .d e  P60 
Und i c h  h a b e  i h r  g e s a g t ,  i h r e  
E in w an d e r i c h t e t e n  s i c h  i n  
W i r k l i c h k e i t  d a g e g e n , dafi i c h  m ich  
g la n z e n d e r  a m u s ie r e  a l s  s i e . "

C : \M U L T I C ~ l\s c o t t 2 .e s  P60 S2 
Und auch, dafi e s  i h r  im  G runde- 
e i n f a c h  g e g e n  d en  S t r i c h  g e h t ,  dafi 
i c h  m ic h  b e s s e r  a m u s ie r e  a l s  s i e . "

C : \M U L T I C ~ l\s c o t t2 .d e  P 1129  
G lo r ia  v e r z i e h  R a c h a e l ,  R a c h a e l  
v e r z i e h  G l o r i a .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1129  S2 
Und v e r z i e h e n  w ar auch, dafi 
R a c h a e l ,d i e  g r o f i t e  K a t a s t r o p h e  im
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L eb en  v o n  M r. und M rs.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1175  
J a h r e  v o r h e r  h a t t e  s i e  s i c h  
g e a n g s t i g t ,  a l s  s i e  z w a n z ig ,v b i s  
zu  e in e m  g e w is s e n  G rade auch n o c h ,  
a l s  s i e  s e c h s u n d z w a n z ig  w urde - 
d o c h  j e t z t  b l i c k t e  s i e  m it  r u h ig e r  
B i l l i g u n g  i n  d en  S p i e g e l ,  s a h  s i e  
d o c h  d i e  b r i t i s c h e  F r i s c h e  i h r e s  
T e i n t s  und i h r e  a l t e  k n a b e n h a f t  
s c h la n k e  F ig u r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1175 S3 
A ls  s i e  z w a n z ig  und b i s  zu  e in e m  
g e w is s e n  G rade auch, a l s  s i e  
s e c h s u n d z w a n z ig  g ew o rd en  w ar, 
h a t t e  i h r  d i e s e r  T ag a n g s t  
g e m a c h t , a b e r  j e t z t  k o n n te  s i e  
a n g e s i c h t s  d e r  b r i t i s c h e n  F r i s c h e  
i h r e s  T e i n t s  und i h r e r  n o c h  immer 
k n a b e n h a f t  s c h la n k e n  F ig u r  ih rem  
S p i e g e l b i l d  m it  r u h ig e r  
S e l b s t z u f r i e d e n h e i t  
g e g e n i i b e r t r e t e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1219  
J e  n o t w e n d ig e r  e s  w u rd e , sp a r sa m  
zu  s e i n ,  d e s t o  u n w e i g e r l i c h e r  
s t e l l t e  d a s  P a a r  f e s t ,  dafi s i e  
a u f ie r s ta n d e  w a r e n , h a u s z u h a l t e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1219 S9 
J e  d r iic k e n d e r  d e r  Zwang zum S p a r e n  
w u rd e , d e s t o  d e u t l i c h e r  w urde  
auch, dafi a l l e  b e id e  v o l l i g  
u n f a h ig  w a r e n , i h r  G e ld  
z u s a m m e n z u h a lte n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1348  
I h r  S p i e g e l  h a t t e  i h r ,  fa n d  s i e ,  
d a s s e l b e  B i l d  v o r g e h a l t e n  w ie  
im m er.

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1348 S2 
I h r  S p i e g e l  h a t t e  i h r ,  w ie  s i e  
m e in t e ,  s o  z i e m l i c h  d en  g l e i c h e n  
B e r ic h t  g e g e b e n  w ie  s o n s t  auch.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1587  
"Ach, w ir  w erd en  s c h o n  w as 
v e r k a u f e n  - w ie  im m er.

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1587 S I  
"Nur v e r k a u f e n  - w ie  s o n s t  auch.

C : \M U L T I C ~ l\s c o t t2 .d e  P250  
vf.'Sehr w o h l .  <s>W enn i h r  b l e i b t ,  
■ b le ib e n  w ir  auch."

C : \M U L T I C ~ l\s c o t t 2 .e s  P250 S I  
"Wenn i h r  b l e i b t ,  b l e i b e n  w ir  
auch."
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DENN as modal particle (105)

■■ jv ;;. v --
M #dlU % n^Si% pdetoA ^i;ch ‘tf^ h ei^ ^

‘;-A;-:;
^Kommen^.S^ej^ | a i n ^ S . i g ^ # i i ^ | s o n s  |,h o |e r iS S tlP

|J!W a^;ft;u^

^ ^ s ^ & w a s ^  'U

"Urn' Hxnuneis ; ,w i i l e n  . j.wo;; h ^ e n ^  S x e  v•:-. 
;denn -d as au fg iesG h n  .*";■;.-; •■'

^ m M m a s ^ h i e  -
^ d e i m ^ d a s ^ u s g B g r a b e i ^ l f t r t ^

;^ V erab  r e d e  s  t% d u M i e t e d e n i i i n ^ & i r  -■ *■ 
^ ia n g e r e ^ e ^ f c ; ? ^ d r a n g t .e ^ e r ^ s ie  . '̂ ;.--̂ .;-S a j u l^ f e ig t o s i  c ® 4 ? ^ a ^ ' f f l ^ a l » S S i ^ i p

im m m m im m m s m x m s M
i& 8 \ s i  ; 
I $ ; H a % ^  .■:-:

l & S S M W S M M M S M s M m m
^ H aL sW lpM fldel^^

|C 3 3 ^ ^ T O e M I c ^ i» # p iS l lB » 3 :^ i< S S |= P S P

| p l S i p p l p W p p l p i » i|rEW:e^$'S o^l^^d-xchv^dennW esfeneM nen?^te#?

■■■:. ■■■■ ■... '■■'| |p c ^ n e h m e la n ? f l |d ie f t^ ^

' S ■ ■'.: ■ ■*'•. :,'!•' " :
: |$ n z u fr a \e id e ^  •.-• •.•' ■'-?.;

p i i p i i i p l l l i p d p f e 11 v ^ - r  ^
p ^ l ^ | f ^ l ^ » i i g ^ i p l l w eck
» | s i ^ l | i i M i s ^ g en n
^ e - f i n ^ S M z j ^ o k S g g i ) v .  ■■■:;■. .■■ ■.<■. ;■■

p%^W£®^i|s!cm S ® lfp l^

i!>:!,':Dxefizv^if:tei:<St:ufe|;mea.hes.i;"p^ ." ■ .

l l ® } & f & n ! | u n S f i i i l e d f e & i ^
f .g e g e m ^ m e x n e n ^ i^ le n liz u ^ r .g e n d e x n e m ii:  
.^unduf c h s c h a u b a r e n  ̂ zw eck rrb en u tz t . z u  ;. 
,weraen> ;!-a©s3ent l e t  zten^sinnv%%ft.wenn^ik

g.xchii^ irchfetn‘zuM erkennen^4yerm©chfe-e^#^^

,S2

l i i » s w i « * s i s i i s ^ ' /  >; ■ 
p a i i l i i l S ^ i ^ M S I i i f i i i l

i^ fp t£p < 5W ^ gfip & M |^ 3: s i k- ^  
■JI|Wa^^nrtftn&ht ?" - - r̂f/vv r  •: •: •■>:■. ■•'•■'

S i f H i t e g a S £ i ! l^ a t ! ^ iy S e 2® ® a @ c i^ S P ife l  
l i j l i i p g g p l i S i l i ^ g l

p | m i K p | p ^ | p i p ^ p ^ p i | |

fea$jf(i^ 6.4f. si ■.%
[•"Was •„ h att.e>  ic ,h  ,d eM :iysagen !-:,-sorXen?,,l..,!.

^ I p l l i l l ^ i i i i p ^ ^  >::.iiW a %?|hasti:duf;d^nilif:3:e t  z tf5s c h o n  •' „ „•. ■:■ -Vv

a i s a o f f l r a »
p p p ^ e B E P io g p S e S ^ p itfl^  :?■■?•“
g f t f L 4 ^ 0 k $'::?'" ■i»̂<--' vv .,'" , . V:;. ;

#^W as^hasM 4u i 4© aa^ n #i^ t-;Z ;fc :ir^ Z ^

im & s ^ m w s m r n s ^ m m M

s a ^ ^ f f i i i f f i t p l s s i i s iS i s a s i^ ^

■^W o^^hnB-fefjdufdena^Bifg ^

1



Appendix D-3.1: DENN -  HCO (170)
' :v  ■■ ;.v»v :>

Was- w ar

*  ▼ T^r 1 11 I m  T-l -r-\ » n 'T.^^ - t /H  T*1 T"k VV»- »■*»• L̂ .::: JLŷ l 1 ^  *1 *: -J) •"J  ,S^T:.®ERTERpim GER#M 2̂
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C : \M U L T I C ~ l\s c o t t .d e  P 1951  S 3 -I T  
lAntjfiqiiy P a tch f am A p p a r a t;  a b e r  
w oh er s o l l e  s i e  d en n  w i s s e n ,  ob  

. d i e s e r  Mann i h r  Ehemann. s e i ?
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tC : \M U L T I C ~ l\s c o t t .d e  P 3079  ' S 3 - I S  
|D a ^ s 'ie ; /a l:le j  ;E e l< ^ u  : ' .tz u g e n . u n d ^  
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;=/goideneri rD ien sb 'st'r  e i  f  e n  annahenv ,zu  

l a s s e n ,  z e i q t e n  s i e h -  d i e  
B a u e r n t o lp e l  d e r  K iis te  s e h r  
b e e i f id r u c k t  und  f r a g t e n  s i e ,  w ie  
ih n e n  d en n  d i e  S c h i it z e n g r a b e n  
z u g e s a g t ,h a t t e n  - w o r a u f s i e  

l 5.Jimge';X% im g e  t'!’o a n t w o r t e t e r i , 
^ g e h o r ig  m it  d en  Z u n gen  s c h n a l z t e n

, c::\MULTIG ri\SC O tfe i r e s P 3 ; 0 ‘79-'I'S’V̂ ?- 
Da l h r e  M iitzen  s i e  ‘;.a 1 s .;Truppen? ,von -. 
E u rop a a u s w ie s e n  und s i e  
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a u fn a h e n  zu > lassen > :>  w aren;::di-e;-;:;v:: ; 

r e i n f a c h e n : L e u t e ; ' t i e f ‘ b 'e e in d r u c k t  
u h d  w o l l t e n  - wissen-,''^'WL-e'ves'^ilmen^;-^ 
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C : \M U L T I C ~ l\s c o t t .d e  P161 S I  
SCHONHEIT b e w e g t kaum d i e  L ip p e n  
und h a l t  d en  B l i c k  w ie  s t e t s  n a c h  
in n e n  g e k e h r t  W ohin s o i l  i c h  denn 
j e t z t  s c h o n  w ie d e r  r e i s e n ?

C : \M U L T I C - l \ s c o t t .e s  P161  
SCHONHEIT (m it  f a s t  u n b e w e g te n  
L ip p e n , d e n  B l i c k  w ie  s t e t s  a u f  
i h r  I n n e r e s  g e r i c h t e t ) : W ohin s o i l  
i c h  d ie s m a l  r e i s e n ?

C : \M U L T I C ~ l \s c o t t .d e  P245 S 2 
H i n s i c h t l i c h  d e s  S t i l s  v e r b e s s e r t  
e r  im m er n u r , w as e r  n a ch a h m t, 
w enn e r  d en n  d a z u  im s ta n d e  i s t ,  
und w a h lt  a u s  s e i n e r  D eu tu n g  d e r  
D in g e  um ih n  h e r  d a s j e n i g e  a u s ,  
w as s e i n e n  S t o f f  d a r s t e l l t .

C : \M U L T I C ~ l \s c o t t .e s  P245  
Er v e r b e s s e r t ,  s o w e i t  e r  k a n n , 
d a s ,  w as e r  s t i l i s t i s c h  i m i t i e r t ,  
und w a h lt  a u s  d e r  e ig e n e n  
I n t e r p r e t a t i o n  s e i n e r  Um w elt d a s  
a u s ,  w as s i c h  a l s  M a t e r ia l  
a n b i e t e t .

C : \M U L T I C ~ l\s c o t t .d e  P458 S I  
" G ib t e s  d en n  v i e l e  d a v o n ? 1'

C : \M U L T I C ~ l\s c o t t .e s  P458  
"Kommt d a s  o f t  v o r? "

C : \M U L T I C ~ l\s c o t t .d e  P476 S I  
" V e r s t e h s t  du denn n i c h t ,  
A n th o n y " , e r k l a r t e  D ic k ,  " s i e  i s t  
im  g a n z e n  Land a l s  R e is e n d e  
b e r u c h t i g t .

C : \M U L T I C ~ l \s c o t t .e s  P4 76 
"So b e g r e i f  d o c h , A n th o n y " , 
s c h a l t e t e  D ic k  s i c h  e i n .  
< s> " L a n d e sw e it  n o t o r i s c h ,  w e i l  s i e  
s o  o f t  a u f  A c h se  i s t  und  s o  
w e i t e r .

C : \M U L T I C ~ l\s c o t t .d e  P480 S I  
"Was h a b e n  S i e  denn nun u b e r  m ich  
g e h o r t? "

C: \M U L T I C ~ l \s c o t t .e s  P480  
"Was h a b e n  S i e  u b e r  m ic h  g e h o r t? "
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C : \M U L T I C ~ l\s c o t t .d e  P 517 S2 
"Was w e iS  denn d e r  iib e r  S ie ? "

C : \M U L T IC ~ l\S C O tt. e s  P517  
"Was w e if i d e r  i ib e r  S ie ? "

C : \M U L T I C ~ l \s c o t t . d e  P 527 S2 
"Wie a l t  h a b e n  S i e  m ic h  denn 
g e s c h a t z t ? "

C : \M U L T IC ~ l\S C O tt. e s  P527  
"Was h a b e n  S i e  g e d a c h t? "

C : \M U L T I C ~ l\s c o t t .d e  P538 S2 
- Wer s i n d  denn a l l e  d i e s e  
K in d erch en ? "  f r a g t e  e r  p l o t z l i c h .

C : \M U L T I C ~ l \s c o t t . e s  P538  
Wer s i n d  e i g e n t l i c h  d i e s e  ju n g e n  
L e u te ? "  f r a g t e  e r .

C : \M U L T I C ~ l\s c o t t .d e  P548 S2 
I s t  d a s  denn e in e m  A m e r ik a n e r  
m o g l ic h ? "

C : \M U L T I C ~ l \s c o t t .e s  P548  
B r in g t  e i n  A m e r ik a n e r  d a s  f e r t i g ? "

C : \M U L T I C ~ l\s c o t t .d e  P549 S I  
"W eshalb  denn n ic h t ? "  w o l l t e  e r ,  
g a n z  a u fie r  F a s s u n g , w i s s e n .

C : \M U L T I C ~ l\s c o t t . e s  P549  
"Warum n ic h t ? "  f r a g t e  e r  l e i c h t  
g e k r a n k t .

C : \M U L T I C ~ l\s c o t t .d e  P706 S2 
"Du denn n ic h t ? "

C : \M U L T I C ~ l \s c o t t .e s  P7 06 
"Du n ic h t ? "

C : \M U L T I C ~ l \s c o t t .d e  P712 S2 
H a st du denn g a r  k e in e n  E h r g e iz ?

C : \M U L T I C ~ l\s c o t t . e s  P712  
H a st  du  g a r  k e in e n  E h r g e iz ?

C : \M U L T I C ~ l\s c o t t .d e  P830 S I  ' 
"Tun S i e  d a s  denn n o r m a le r w e is e  
n ic h t ? "  < s > S ie  g r i f f  s e i n e  
B em erkung r a s c h  a u f ,  w ie  s i e  e s  
s t e t s  t a t ,  w enn , w ie  
a n d e u t u n g s w e is e  a u c h  im m er, e i n e  
n i c h t  w e i t e r  e r k l a r t e  A n s p ie lu n g  
a u f  s i e  g em a ch t w u rd e .

C : \M U L T I C ~ l \s c o t t .e s  P83 0 
" S in d  S i e  d a s  s o n s t  n ic h t ? "  h a k t e  
s i e  r a s c h  n a c h  - w ie  im m er, wenn  
s i e  e i n e  n o c h  s o  l e i c h t e  und  
u n k la r e  A n s p ie lu n g  a u f  i h r e  P e r s o n  
w i t t e r t e .

C : \M U L T I C ~ l \s c o t t .d e  P832 S I  
" H eiE t denn e i n  P r i e s t e r  d en  P a p s t  
g u t? "

C : \M U L T I C ~ l \s c o t t .e s  P832  
" I s t  e i n  P r i e s t e r  m it  dem P a p s t  
e i n v e r s t a n d e n ? "

C : \M U L T I C ~ l\s c o t t . d e  P953 S I  
" I n t e r e s s i e r t  S i e  denn a u fie r  I h r e r  
e i g e n e n  P e r s o n  g a r  n i c h t s ? "

C : \M U L T I C ~ l \s c o t t .e s  P953  
" I n t e r e s s i e r s t  du d i c h  f i i r  n i c h t s  
a u E e r - d e in e r  e i g e n e n  P e r s o n ? "

C : \M U L T I C ~ l\s c o t t .d e  P 1286  S I  
ZWEITER JUNGER MANN Was h a l t e t  i h r  
denn v o n  d e r . B r a u t j u n g f e r , d i e  
s i c h  e i n b i l d e t ,  s i e  s e i  N ora  
B a y e s?

C : \M U L T I C ~ l \s c o t t .e s  P 1286  
ZWEITER .JUNGER MANN:.Wie f i n d e t  
i h r  d i e  B r a u t j u n g f e r , d i e  s i c h  f u r  
N ora  B a y e s3  8 h a l t ?

C : \M U L T I C ~ l\s c o t t .d e  P 1300  S2 
Was w e if i t  du denn sc h o n ?

C : \M U L T I C ~ l \s c o t t . e s  P13 00 
Du h a s t  j a  v o n  n i c h t s  e i n e  A hnung.

C : \M U L T I C ~ l \s c o t t .d e  P13 01 S I  
MAURY Was w e if i t  du denn sc h o n ?

C : \M U L T I C ~ l \s c o t t .e s  P13 01 
MAURY: Und du?

C : \M U L T I C ~ l\s c o t t .d e  P 1383 S I  
"Warm s i n d  w ir  denn i n  e i n  D u tz e n d  
C a fe s  g e g a n g e n ? "

C : \M U L T I C ~ l \s c o t t .e s  P 1383  
"Wann h a b e  i c h  d i c h  d u r c h  e i n  
D u tz e n d  L o k a le  g e s c h le p p t ? "

C : \M U L T I C ~ l\s c o t t .d e  P 1397  S I  
" 1 s t  denn d i e  W asche n o c h  n i c h t  
zu ru ck gek om m en ?"

C : \M U L T I C ~ l \s c o t t .e s  P13 97 
" 1 s t  d i e  W asche n o c h  n i c h t  
z u r u c k ? 11

C : \M U L T I C ~ l\s c o t t .d e  P 1530  S I  
"Was h a t  S i e  denn n a c h  M a r ie t t a  
v e r s c h l a g e n ? " f r a g t e  d e r  
G r u n d s tu c k s m a k le r  i n  e in e m  
T o n f a l l , d e r  e i n  n a h e r  V e t t e r  d e s  
A rgw ohns w a r .

C : \M U L T IC ~l\SCOtt. e s  P153 0 
"Wie s i n d  S i e  a u s g e r e c h n e t  a u f  
M a r ie t t a  gekommen?" f r a g t e  d e r  
M a k ler  i n  e in e m  T on , d e r  h a r t  an  
A rgw ohn v o r b e is c h r a m m t e .

C : \M U L T I C ~ l \s c o t t .d e  P 1569  S I  
"H ast du denn n i e  jem a n d en  g e k ii f i t ,  
s o  w ie  du m ic h  g e k iif it  h a s t? "

C : \M U L T I C ~ l \s c o t t .e s  P 1569  
" H ast du n i e  e i n e n  Mann s o  g e k u fit  
w ie  m ich?"

C :\MULTIC~l \ s c o t t . d e  P 1594 S4 
M e r k st du denn n i c h t ,  dafi i c h  d i c h  
n u r  v e r k o h le ?

C : \M U L T I C ~ l \s c o t t .e s  P15 94 
B e g r e i f s t  du n i c h t ,  dafi e s  n u r  
Spafi w ar?

C : \M U L T I C ~ l\s c o t t .d e  P 1729  S I  
" B is t  du  d i r  denn s i c h e r ? "

C : \M U L T I C ~ l \s c o t t .e s  P 1729  
" I s t  e s  s i c h e r ? "  f r a g t e  e r .
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C : \M U L T I C ~ l\s c o t t .d e  P 1796  S3 
" W i l l s t  du denn w i r k l i c h  g e h e n ?

C : \M U L T I C ~ l \s c o t t .e s  P 1796  
" W i l l s t  du d a s  w i r k l i c h ?

C : \M U L T I C ~ l\s c o t t .d e  P 1801  S I  
"Was s o i l  i c h  denn tu n ? "  f i n g  e r  
b e im  F r iih s t i ic k  w ie d e r  a n .

C: \M U L T I C ~ l \s c o t t .e s  P 1801
"Was s o i l  i c h  a n fa n g e n ? "  b e g a n n  e r
b e im  F r i ih s t i ic k .

C : \M U L T I C ~ l\s c o t t .d e  P 1856 S I  
"Was zum T e u f e l  t r e i b s t  du denn 
da?" f r a g t e  A n th o n y  n e u g i e r i g .

C : \M U L T I C ~ l\s c o t t .e s  P1856  
"Was- zum T e u f e l  t r e i b s t  du da?"  
f r a g t e  A n th o n y  n e u g i e r i g .

C : \M U L T I C ~ l\s c o t t .d e  P 2037  S I  
"Warum denn n i c h t ?

C : \M U L T I C ~ l\s c o t t .e s  P2 03 7 
"Warum n i c h t ?

C : \M U L T I C ~ l\s c o t t .d e  P 2084 S4 
Um H im m els w i l l e n ,  wo s t e c k s t  du  
denn n u r ? "

C : \M U L T I C ~ l\s c o t t .e s  P2084  
Um H im m els w i l l e n -  wo b i s t  du?"

C : \M U L T I C ~ l\s c o t t .d e  P 2128 S I  
"Was zum T e u f e l  m ach t i h r  denn 
h ie r ? "  e r k u n d ig t e  s i c h  R ic h a r d  
C aram el s c h l a f r i g  v e r w i r r t .

C : \M U L T I C ~ l\s c o t t .e s  P212 8 
"Was zum T e u f e l  t r e i b t  i h r  h ie r ? "  
f r a g t e  R ic h a r d  C aram el d u s e l i g  
v e r w u n d e r t .

C : \M U L T I C ~ l\s c o t t .d e  P 2129 S I  
"Was m ach t i h r  denn h ie r ? "

C : \M U L T I C ~ l\s c o t t .e s  P 2129  
"Und ih r ? "

C : \M U L T I C ~ l\s c o t t .d e  P 2133 S I  
"Wie h a b t  i h r  u n s  denn nun  
w i r k l i c h  a u f g e s p i ir t ?  "

C : \M U L T I C ~ l\s c o t t . e s  P2133  
"Im E r n s t  - w ie  h a b t  i h r  u n s  
a u f g e s p u r t ? "

C : \M U L T I C ~ l\s c o t t .d e  P 2190  S I  
"Was denn f i i r  V e r s u c h e ? " r i e f  
M aury g r im m ig .

C : \M U L T I C ~ l\s c o t t .e s  P 2190  
"M it dem V e r s u c h ? " w i e d e r h o l t e  
M aury z o r n i g .

C : \M U L T I C ~ l\s c o t t .d e  P 2191 S I  
"H ast du e s  denn v e r s u c h t ? "

C : \M U L T I C ~ l\s c o t t .e s  P 2191  
"H ast du d a s  g e ta n ? "

C : \M U L T I C ~ l\s c o t t .d e  P223 6 S I  
'PARAMORE W e lc h e s  L ie d  h a s t  du denn 
g e s p i e l t ?

C : \M U L T I C ~ l\s c o t t .e s  P 2236  
PARAMORE: Was f u r  e i n  L ie d  h a b e n  
S i e  g e s p i e l t ?

C : \M U L T I C ~ l\s c o t t .d e  P 2311 S2 
••ANTHONY M ein e  G iite ! < s > W a s ; is t  
denn j e t z t  s c h o n  w ie d e r  l o s ?

C : \M U L T I C ~ l\s c o t t .e s  P 2311  
ANTHONY: H e r r g o t t  n o c h  m a l , w as 
s o i l  d a s  h e if ie n ?  • .

• C : \M U L T I C ~ l\s c o t t .d e  P 2407  S3 
Es i r r i t i e r t e  ih n ,  dafi s i e  
w e i t e r h i n  s c h w ie g .  <s>"Warum s a g s t  
du denn n ic h t s ? "

C :\M U L T I C ~ l \s c o t t .e s  P 2407  
" J e t z t  h a b e n  w ir  e s  b e i  ihm  
v e r s p i e l t " ,  s a g t e  e r  n a c h  e i n e r  
P a u s e , und a l s  s i e  n o c h  im m er 
s c h w ie g ,  fu h r  e r  s i e  u n g e d u ld ig  
a n : "Warum s a g s t  du n ic h t s ? "

C : \M U L T I C ~ l\s c o t t .d e  P 2455 S 8 
a l l m a h l i c h  h a t  e s  d en  A n s c h e in ,  
a l s  k o n n te n  w ir  a u s  d e r  
V e r g a n g e n h e it  n i c h t s  l e r n e n ,  w as 
u n s h e l f e n  w iird e , d e r  Z u k u n ft i n s  
A uge zu  s e h e n  - s o  h o r e n  w ir  denn 
a u f ,  i m p u l s i v e ,  em p fin d sa m e  M anner 
zu  s e i n ,  an  f e i n e n  V e r a s t e lu n g e n  
s i t t l i c h e r  W a h r h e it  i n t e r e s s i e r t ;

C: \M U L T I C ~ l\s c o t t . e s  P 2455  
N ach und n a c h  dam m ert u n s , dafi a u s  
d e r  V e r g a n g e n h e it  n i c h t s  zu  le ir n e n  
i s t ,  w om it w ir  d e r  Z u k u n ft  
e n t g e g e n t r e t e n  k o n n te n . I n  d ie s e m  
Moment h o r e n  w ir  a u f ,  s p o n ta n ,  
i ib e r z e u g b a r  und i n t e r e s s i e r t  an  
d en  f e i n e n  A b s c h a t t ie r u n g e n  d e s  
W ahren und G u ten  zu  s e i n .

C : \M U L T I C ~ l\s c o t t .d e  P2473 S I
" W ie v ie l  k o n n en  w ir  denn
a u fb r in g e n ? "  w o l l t e  s i e  w i s s e n .

C : \M U L T I C ~ l\s c o t t .e s  P2473  
" W ie v ie l  k o n n en  w ir  z a h l e n ? '? 
f r a g t e  s i e .

C : \M U L T I C ~ l\s c o t t .d e  P 2568 S I  
"Wo b i s t  du denn g ew esen ? "  
e r k u n d ig t e  s i c h  A n th o n y , u n f e h lb a r  
b e l u s t i g t .

C : \M U L T I C ~ l \s c o t t .e s  P2568  
"Wo w a r s t  du  v o r h e r ? " f r a g t e  
A n th o n y , b e l u s t i g t  w ie  im m er.

C : \M U L T I C ~ l\s c o t t .d e  P 2610  S I  
"W ieso denn n ic h t ? "  s a g t e  s i e  
t r o t z i g .

C : \M U L T I C ~ l\s c o t t .e s  P 2610  ■ 
"Und warum n i c h t ? f r a g t e  s i e  
h e r a u s f o r d e r n d .

C : \M U L T I C ~ l\s c o t t .d e  P 2634 S I  
"W eifit du denn n i c h t ,  d aS  a l l e s ,  
was i c h  h a b e , a u c h  d i r  g e h o r t? "

C : \M U L T I C ~ l \s c o t t .e s  P2634  
"W eifit du n i c h t ,  dafi a l l e s ,  was 
i c h  h a b e , a u c h  d i r  g e h o r t? "
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C : \M U L T I C ~ l\s c o t t .d e  P 2637  S I  
"Was s o i l  denn i c h  tu n ?

C : \M U L T I C ~ l \s c o t t .e s  P 2637  
"Und w as s o i l  i c h  m achen?

C : \M U L T I C ~ l \s c o t t .d e  P 2725  S I  
"M iissen S i e  denn s c h o n  s o  f r i ih  
h i n e i n g e h e n ? "

C : \M U L T I C ~ l \s c o t t .e s  P 2725  
"M iissen S i e  s o  f r u h  h e im ? "

C : \M U L T I C ~ l \s c o t t .d e  P 2853 S2 
S i e h s t  du  denn n i c h t ,  dafi w ir  n u r  
h in a u s z o g e r n ,  w as o h n e h in  

• p a s s i e r e n  mufi?

C : \M U L T I C ~ l \s c o t t . e s  P2853  
B e g r e i f s t  du n i c h t ,  dafi d a s  n u r  
e i n  A u fsc h u b  f i i r  d a s  w a r e , w as 
f r i ih e r  o d e r  s p a t e r  d o c h  kommen 
mufi?

C : \M U L T I C ~ l \s c o t t .d e  P 3316  S3 
Was t r e i b s t  du denn s o ,  A n th on y?"  
e r k u n d ig t e  s i e  s i c h  n e u g i e r i g .

C : \M U L T I C ~ l \s c o t t .e s  P 3 3 16 
Was t r e i b s t  du e i g e n t l i c h ,  
A n th on y?"  f r a g t e  s i e  n e u g i e r i g .

C :.\M U L T IC ~ l\sc o tt  .d e  P 3429  S2 
" A ls w ir  ju n g  w a r e n , h a b e  i c h  
immer d i r  und  M aury z u g e h o r t ,  und  
i c h  w ar b e e i n d r u c k t ,  w e i l  du s o  
k o n s e q u e n t  z y n i s c h  w a r s t ,  a b e r  
j e t z t  - M e n s c h e n k in d e r , w er v o n  
u n s d r e i e n  f u h r t  denn nun e i n  - 
d a s  L eb en  e i n e s  I n t e l l e k t u e l l e n ?

C : \M U L T I C ~ l \s c o t t .e s  P 3429  
Wer v o n  u n s d r e i e n ,  zum 
D o n n e r w e t t e r , h a t  s i c h  f u r . . .  
< s > f i ir  e i n  i n t e l l e k t u e l l e s  L eb en  
e n t s c h ie d e n ?  < s > I c h  w i l l  j a  n i c h t  
p r a h le n ,  a b e r  d a s  b i n  i c h .

C : \M U L T I C ~ l \s c o t t .d e  P 3432 S I  
"Aber w o h er  w i l l s t  du  denn w i s s e n ,  
wann du s i e  v e r l e t z t ?

C : \M U L T I C ~ l\s c o t t . e s  P343 2 
"Woher w i l l s t  du w i s s e n ,  wann du  
s i e  i ib e r  B ord  w i r f s t ?

C : \M U L T I C ~ l\s c o t t .d e  P 3486  S I  
"Was k o n n en  w ir  denn s o n s t  tu n ?"

C : \M U L T I C ~ l\s c o t t . e s  P 3486  
"Was k o n n te n  w ir  s o n s t  tu n ?"

C : \M U L T I C ~ l\s c o t t .d e  P 3532 S I  
"Na, i h r  L a n d e ie r " , s a g t e  e r  
l e u t s e l i g ,  " w ie  i s t adenn s o  d a s  
V e r b r e c h e r le b e n ? "

C : \M U L T I C ~ l \s c o t t .e s  P3 532
"Na, i h r  G a u n er" , s a g t e  e r  j o v i a l ,
"was m ach t d i e  k r i m i n e l l e  K unst?"

C : \M U L T I C ~ l \s c o t t .d e  P 3540  S4 
Was n im m st du denn - d a s  g l e i c h e  
n o c h m a l? "

C : \M U L T I C ~ l \s c o t t .e s  P354 0 
N och  m al d a s s e lb e ? "

C : \M U L T I C ~ l\s c o t t .d e  P 3599  ■ S5 
W esw egen w o l l t e n  S i e  m ic h  denn nun  
s p r e c h e n ? "

C : \M U L T I C ~ l \s c o t t .e s  P 3599  
W oruber w o l l t e n  S i e  m it  m ir  
s p r e c h e n ? "

C : \M U L T I C ~ l \s c o t t .d e  P 3674  S I  
"W ieso denn n ic h t ? "

C : \M U L T I C ~ l \s c o t t .e s  P 3674  
"Warum n ic h t ? "

C : \M U L T I C ~ l \s c o t t .d e  P 3708  S3 
B e g r e i f s t  du  denn n i c h t ,  dafi du  
d en  P r o z e f i g ew o n n en  h a s t ?

C : \M U L T I C ~ l \s c o t t .e s  P3 708  
B e g r e i f s t  du n i c h t ,  dafi du d en  
P r o z e fi gew o n n en  h a s t ?

C : \M U L T I C ~ l\s c o t t .d e  P 3712  S4 
W esh a lb  b i s t  du n i c h t  gekommen - 
w as i s t  denn n u r?"

C : \M U L T I C ~ l \s c o t t .e s  P 3712  
Warum b i s t  du n i c h t  gekommen? 
<s>Um H im m els w i l l e n ,  w as i s t  m it  
d i r ? "

C : \M U L T I C ~ l\s c o t t .d e  P 2195  S5 
Es g i b t  L e u t e ,  d i e  b e h a u p te n , d a s  
U n iv e r su m  m u sse  v o n  e in e m  G e i s t  
e r s c h a f f e n  w o rd en  s e i n  - a c h  w oh er  
denn! < s > N ic h t  e in m a l d i e  D am p flok  
i s t  vom G e i s t  e r s c h a f f e n  w o rd en !

C : \M U L T I C ~ l \s c o t t . e s  P 2195  
M anche L e u te  b e h a u p te n  j a ,  d i e  
I n t e l l i g e n z  m u sse  d a s  U n iv ersu m  
e r s c h a f f e n  h a b e n , a b e r  i c h  s a g e ,  
dafi d i e  I n t e l l i g e n z  n i c h t  e i n e  
e i n z i g e  D a m p flo k o m o tiv e  z u s t a n d e  
g e b r a c h t  h a t .

C : \M U L T I C ~ l \s c o t t .d e  P 3329  S I  
" G la u b s t  du denn, man b r a u c h t  
G e ld , um A r i s t o k r a t  s e i n  zu  
k o n n e n ? "

C : \M U L T I C ~ l \s c o t t .e s  P 3329  
" G la u b st  d u , dafi man, um 
a r i s t o k r a t i s c h  zu  s e i n ,  G e ld  h a b en  
mufi? "

C : \M U L T I C ~ l\s c o t t .d e  P 1465  S I  
"Wo denn?

C : \M U L T I C ~ l \s c o t t .e s  P14 65 
"Uns au fm a ch en ?

C : \M U L T I C ~ l \s c o t t .d e  P 2280  S I  
MAURY Was i s t  d a s  denn?

C : \M U L T I C ~ l \s c o t t .e s  P 2280  
MAURY: Was i s t  d a s?

C : \M U L T I C ~ l\s c o t t .d e  P 3712 S2 
"Was i s t  denn?

C : \M U L T I C ~ l \s c o t t . e s  P 3712  
Was i s t  l o s ?

6
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C : \MULTIC-1  \ s c o t t . d e  P 201 S I  '***' 
"Was s o l i  d a s  denn?" w o l l t e  
A n th o n y  w i s s e n .

C : \M U L T I C ~ l \s c o t t .e s  P201
"Was s o l i  d an n  d a s  G a n z e ? " f r a g t e
A n th o n y .

C : \M U L T I C ~ l\s c o t t .d e  P358 S2 
W essen  B e in e  denn?"

C : \M U L T I C ~ l \s c o t t .e s  P358  
U b er w e s s e n  B e in e ? "

C : \M U L T I C ~ l\s c o t t .d e  P511 S I  
" S ie  denn?"

C : \M U L T I C ~ l\s c o t t .e s  P511  
"M ochten  S ie ? "

C : \M U L T I C ~ l\s c o t t .d e  P 2110 S I  
"Wohin denn?"

C : \M U L T I C ~ l \s c o t t .e s  P 2110  
"W ohin?"

C : \M U L T I C ~ l\s c o t t .d e  P 2481 S2 
J a ,  w ie  denn?"

C : \M U L T I C ~ l\s c o t t . e s  P 2481  
C heck P a r a g r a p h  V iew

C : \M U L T I C ~ l\s c o t t .d e  P 3322 S I  
"Was denn?" f r a g t e  e r  s c h a r f .

C : \M U L T I C ~ l\s c o t t .e s  P3 3 22 
" A ls w as?" f r a g t e  e r  s c h r o f f .

C : \M U L T I C ~ l\s c o t t .d e  P3 56 9 S I  
"Wo i s t  e r  denn?"'

C : \M U L T I C ~ l\s c o t t .e s  P 3569  
"Wo i s t  er? "

7
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DENN in other functions (65)

C : \M U L T I C ~ l\s c o t t .d e  P6 S4 
w enn e r  s e i n e  A bstainm ung b i s  zu  
d en  K r e u z r i t t e r n  u b e r s  M eer h a t t e  
z u r u c k v e r f o lg e n  k o n n e n , w a re  e s  
a u ch  n i c h t  a u s g e p r a g t e r  g e w e s e n .  
< s>D enn e i n  A d e l ,  d e r  g a n z  a u f  
G e ld  g e g r u n d e t  i s t ,  v e r l a n g t  v o r  
a l l e m .

C : \M U L T I C ~ l\s c o t t . e s  P6 
P a tc h  w ar, s c h e n k t e  A n th o n y  
e b e n s o v i e l  g e s e l l s c h a f t l i c h e  
S i c h e r h e i t ,  a l s  h a t t e  e r  s e i n  
G e s c h le c h t  u b e r s  M eer b i s  zu  d en  
K r e u z fa h r e r n  z u r u c k v e r f o lg e n  
k o n n e n .

C : \M U L T I C ~ l\s c o t t .d e  P157 S I  
Von d e r  F i f t h  A v en u e  d r a n g e n  
fo r tw a h r e n d  G e k l i n g e l  u n d  d e r  
versch w om m en e K la n g  g e d a m p fte r  
A u to h u p en  h e r u b e r ,  d o c h  i n  s e i n e r  
e i g e n e n  S t r a S e  h e r r s c h t e  S t i l l e ,  
h i e r  d r in n e n  w ar e r  g e b o r g e n  v o r  
a l l  d en  B e d r o h u n g e n  d e s  L e b e n s , 
denn h i e r  w ar s e i n e  T u r , w ar d e r  
l a n g g e s t r e c k t e  F lu r  und s e i n  
s c h i i t z e n d e s  S c h la fg e m a c h  -  
g e b o r g e n , g e b o r g e n I

C : \M U L T I C ~ l \s c o t t . e s  P 157  
D er K la n g  d e r  G lo c k e n  d r a n g  z u  ihm  
und d a s  s t a n d i g e  l e i s e  Hupen v o n  
A u to m o b ile n  a u f  d e r  F i f t h  A v e n u e , 
a b e r  i n  s e i n e r  S t r a S e  h e r r s c h t e  
S t i l l e ,  h i e r  war e r  i n  S i c h e r h e i t  
v o r  d en  B ed ro h u n g en  d e s  L e b e n s , 
denn d a w a ren  s e i n e  T ur u n d  d e r  
l a n g e  K o r r id o r  und d a s  s c h u t z e n d e  
S c h la fz im m e r  - s e l i g e ,  s e l i g e  
S i c h e r h e i t .

C : \M U L T I C ~ l\s c o t t .d e  P 159  S3 
S i e  w ar u n e r g r u n d l ic h ,  denn i n  i h r  
w a ren  S e e l e  und  G e i s t  e i n s  - d i e  
S c h o n h e i t  i h r e s  L e ib e s  w ar d a s  
W esen i h r e r  S e e l e .

C : \M U L T I C ~ l\s c o t t . e s  P15 9 
S i e  w ar u n b e g r e i f 1 i c h ,  denn i n  i h r  
w aren  S e e l e  und G e i s t  e i n s  - d i e  
S c h o n h e i t  i h r e s  K o r p e r s  w ar d a s  
W esen i h r e r  S e e l e .

C : \M U L T I C ~ l\s c o t t .d e  P 196 S5 
S e in  w e ic h e r  Hut w ar v o n  e in e m  
g e d e c k t e n  D u n k e lb r a u n , d a r u n t e r  
f la m m te  s e i n  k l a r e s  A uge w ie  e i n  
T o p a z . < s > B e g e i s t e r t  h i e l t  e r  
A n th o n y  an  und s c h l u g  ihm  a u f  d i e  
Arm e, m ehr a u s  dem W unsch h e r a u s ,  
s i c h  w a r m z u h a lte n , denn a u s  J u x  
und T o l l e r e i .

C : \M U L T I C ~ l \s c o t t .e s  P196  
B e g e i s t e r t  h i e l t  e r  A n th o n y  a n ,  
s c h l u g  ihm  - w e n ig e r  s p i e l e r i s c h  
a l s  a u s  dem W unsch h e r a u s ,  s i c h  
warm z u " h a l t e n  - a u f  b e id e" A rm e  
und l e g t e  n a c h ,d e m  u n v e r m e id l ic h e n  
H an d ed ru ck  „ l o s .

C : \M U L T I C ~ l\s c o t t .d e  P297 S3 
O f f e n s i c h t l i c h  h i e l t e n  A n th o n y  und  
D ic k  d i e s  f u r  e i n e n  g e i s t r e i c h e n  
A u s s p r u c h , denn e i n e n  
D r e i v i e r t e l t a k t  l a n g  l a c h t e n  s i e .

C : \M U L T I C ~ l \s c o t t .e s  P297  
A n th o n y  und D ic k  b e l a c h t e n  d i e s e n  
G e i s t e s b l i t z  e i n t r a c h t i g  im  
D r e i v i e r t e l t a k t .

C : \M U L T I C ~ l\s c o t t .d e  P479 S I  
S i e  u b e r h o r t e  d i e  B em erk u n g, 
v e r u b e l t e  s i e  v i e l l e i c h t  s o g a r ,  
denn s i e  kam w ie d e r  a u f  d a s  
H au p tth em a z u r u c k .

C : \M U L T I C ~ l\s c o t t .e s  P479  
A uf d i e s e  B em erkung g i n g  s i e  n i c h t  
e i n ,  v i e l l e i c h t  m i S f i e l  s i e  i h r ,  
denn s i e  kam r a s c h  w ie d e r  a u f  d a s  
f u r  s i e  w i c h t i g e r e  Thema z u r i ic k .

C : \M U L T I C ~ l\s c o t t . d e  P544 S2 
" Ic h  t u e  n i c h t s ,  denn e s  g i b t  f u r  
m ic h  n i c h t s  zu  t u n ,  d a s  z u  tu n  
s i c h  l o h n t e ."

C : \M U L T I C ~ l \s c o t t .e s  P544
" Ic h  t u e  n i c h t s ,  w e i l  n i c h t s ,  w as
i c h  tu n  k o n n t e ,  d i e  Muhe l o h n t ."

C : \M U L T I C ~ l\s c o t t .d e  P572 S I  
M eh rere  M ale v e r a b r e d e t e  e r  s i c h  
m it  i h r  zum M it t a g e s s e n  und zum 
T ee  - e r s t e r e s  e r f o l g t e  im m er 
u b e r e i l t  u n d  w a r , z u m in d e s t  i n  
s e i n e n  A u gen , e i n e  z i e m l i c h  
u n b e f r i e d i g e n d e  A n g e l e g e n h e i t ,  
denn s i e  war t r a n i g  und  
g l e i c h g u l t i g ,  u n f a h i g ,  s i c h  a u f  
i r g e n d  e tw a s  zu  k o n z e n t r i e r e n  o d e r  
s e i n e n  B em erk u n gen  i h r e  v o i l e  
A u fm e r k sa m k e it  zu zu w en d en .

C : \M U L T I C ~ l\s c o t t .e s  P572  
Er v e r a b r e d e t e  s i c h  m eh rm als m it  
i h r  zum L unch und zum T e e , w as 
s t e t s  i n  E i l e  a b s o l v i e r t  w erd en  
m uBte und z u m in d e s t  f i i r  ih n  
u n b e f r i e d ig e n d  w ar;

8



Appendix D-3.1: DENN -  HCO 1170)
C : \M U L T I C ~ l\s c o t t .d e  P 650 S3 
S i e  w ar s i c h  s i c h e r ,  denn - " a b er  
d a s  muE u n t e r  u n s  b l e i b e n " . -  s i e  
w ar i ib e r r a s c h e n d  h ere in g ek o m m en  
und h a t t e  g e s e h e n ,  w ie  G lo r ia  s i c h  
nun j a ,  s e h r  v e r l o b t  a u f f i i h r t e .

C : \M U L T I C ~ l \s c o t t .e s  P650  
S i e  w u fite  d a s  s o  g e n a u , w e i l  s i e  - 
" a b er  d a s  b l e i b t  u n t e r  u n s , n i c h t  
w ahr?" < s > -  u n v e r m u te t  i n s  Zimmer 
gekommen w a r , a l s  G lo r ia  s i c h  
s e h r . . .  < s > s e h r  v e r l o b t  benommen  
h a t t e .

C : \M U L T I C ~ l\s c o t t . d e  P654 S I  
D am it war d e r  W ande1 e i n g e l e i t e t  - 
n i c h t  s o  s e h r  h i n s i c h t l i c h  i h r e r  
t a t s a c h l i c h e n  G e w o h n h e ite n , denn 
s i e  g in g  n a c h  w ie  v o r  t a n z e n  und  
h a t t e  s o  v i e l e  R e n d e z v o u s  w ie  eh  
und j e  - d o c h  nun w a ren  e s  
R e n d e z v o u s  a u s  e in e m  a n d e r e n  
G e i s t .

C: \M U L T I C ~ l\s c o t t . e s  P654  
Und d a m it  h a t t e  d i e  V e r a n d e r u n g  
b e g o n n e n . < s > N ic h t ,  d a £  s i e  
s e l t e n e r  a l s  s o n s t  t a n z e n  g in g  
o d e r  daE s i e  w e n ig e r  V e r a b r e d u n g e n  
g e h a b t  h a t t e  - a b e r  d i e  
V e r a b r e d u n g e n  h a t t e n  nun e in e n  
a n d e r e n  A n s t r i c h .

C : \M U L T I C ~ l\s c o t t .d e  P657 S2 
Er h a t t e  s i e  m it  d e n  A ugen  e i n e s  
J o u r n a l i s t e n  v e r f o l g t ,  denn e i n e s  
T a g e s  w o l l t e  e r  e i n  B uch  u b e r  s i e  
s c h r e i b e n .

C : \M U L T I C ~ l \s c o t t .e s  P 657  
Er h a t t e  s i e  m it  dem B l i c k  e i n e s  
J o u r n a l i s t e n  v e r f o l g t ,  da e t  
g e d a c h t e ,  ir g e n d w a n n  e i n e n  Roman 
i ib e r  s i e  zu  s c h r e i b e n .

C : \M U L T I C ~ l\s c o t t .d e  P704 S2 
S i e  f o r d e r t e  s o  w e n ig  v o n  ihm , daS  
e r  s i e  g e r n  h a t t e ,  denn s e i t  e i n e r  
b e k la g e n s w e r t e n  A f f a r e  m it  e i n e r  
D e b u t a n t in  im  v e r g a n g e n e n  Sommer, 
a l s  e r  e n t d e c k t e ,  dafi s c h o n  n a c h  

*e in e m  h a lb e n  D u tz e n d  K u sse  e i n  
'A n tr a g  v o n  ihm  e r w a r t e t  w u rd e , 
’• h u t e t e  e r  s i c h  v o r  M adchen s e i n e r  
‘" e ig e n e n  S c h i c h t .

C : \M U L T I C ~ l\s c o t t . e s  P704  
S i e  v e r l a n g t e  s o  w e n ig , daE man 
s i e  g e r n  h a b en  m uE te. < s>N ach  
e i n e r  b e t r i i b l i c h e n  A f f a r e  m it  
e i n e r  D e b i i t a n t in  im  v e r g a n g e n e n  
Sommer, b e i  d e r  s i c h  
h e r a u s g e s t e l l t  h a t t e ,  daE n a c h  
e in e m  h a lb e n  D u tz e n d  K iisse n  e i n e  
V e r lo b u n g  e r w a r t e t  w u rd e , m a c h te  
e r  e i n e n  B ogen  um ju n g e  Damen a u s  
s e i n e r  e ig e n e n  
G e s e l l s c h a f t s s c h i c h t .

“'C : \M U L T I C ~ l\s c o tt .d e  P755 'S 2 
M it d ie s e m  V o rh a b en  b e g a b  e r  s i c h  
:in '  e i n  h o c h b e r u h m te s  K l o s t e r  i n  
d e r  C ham pagne, d a s  
a n a c h r o n i s t i s c h e r w e i s e  - nun denn 
-  S t .  V o l t a i r e  h ie E .

C : \M U L T I C ~ l\s c o t t .e s  P755  
Er b e g a b  s i c h  d e s h a lb  z u  e in e m  
s e h r  b e r iih m ten  K l o s t e r  i n  d e r  
C ham pagne, d a s  - man s e h e  m ir  d en  
A n a c h r o n ism u s  n a c h ! < s> -  S t .  
< s > V o l t a i r e  h ie E .

C : \M U L T I C ~ l\s c o t t .d e  P780 S I  
A u fg e w iih lt  d a c h t e  e r  m it  e in e m  
l a u t e n  S t o E s e u f z e r ,  denn e r  w ar 
g e t r o f f e n  und v e r w i r r t :  < f§ a d d ed >

C : \M U L T I C ~ l\s c o t t .e s  P780  
E r r e g t  und m it  l a u t e r  S tim m e, denn 
e r  w ar v e r l e t z t  und r a t i o s ,  s t i e f i  
e r  h e r v o r :  < f§ a d d ed >

C : \M U L T I C ~ l\s c o t t .d e  P 1019 S4 
S i e  w urde ih n  v e r g e s s e n ,  denn f i i r  
s i e  w iirde e s  a n d e r e  M anner g e b e n .

C : \M U L T I C ~ l\s c o t t .e s  P 1019  
Er wand s i c h ,  a l s  ihm  d i e  F o lg e n  
b ew uE t w u rd en .

C : \M U L T I C ~ l\s c o t t .d e  P 1044 S3 
D er J iin g e r e  m ufite s i c h t l i c h  
e r r o t e t  s e i n ,  denn a l l e  s e i n e  
N e r v e n  b au m ten  s i c h  a u f  i n  
a u g e n b l ic k l i c h e m  P r o t e s t .

C : \M U L T I C ~ l\s c o t t . e s  P 1044  
Er m ufite m e r k l ic h  r o t  g e w o rd en  
s e i n ,  denn s e i n e  N e r v e n  w aren  
s o f o r t  i n  A u fr u h r  g e r a t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1075 S 6 
e r  h o r t e  d a s  K lim p ern  f e r n e r  
G it a r r e n  und d a s  P l a t s c h e r n  d e s  
W a sse r s  am warmen G e s ta d e  d e s  
M it t e lm e e r s  - denn j e t z t  w ar e r  
j u n g , w ie  e r  e s  n i e  w ie d e r  s e i n  
w iird e , und t r iu m p h ie r t e  i ib e r  d en  
T od .

C : \M U L T I C ~ l\s c o t t .e s  P 1075  
Er h o r t e  d a s  G e k lim p e r  w e i t  
e n t f e r n t e r  G it a r r e n ,  h o r t e  d i e  
W e lie n  an  e in e n  warmen  
M it t e lm e e r s t r a n d  s c h l a g e n  - denn 
e r  w ar j e t z t  s o  j u n g ,  w ie  e r  n i e  
m ehr s e i n  w u rd e , u n d  s i e g r e i c h e r  
a l s  d e r  T od .

C : \M U L T I C ~ l\s c o t t .d e  P12 08 S I  
R ic h a r d  C a ra m el, e i n e r  d e r  
P l a t z a n w e i s e r ,  b e r e i t e t e  A n th o n y  
und G lo r ia  i n  d en  l e t z t e n  p a a r

C : \M U L T I C ~ l\s c o t t .e s  P 1208  
R ic h a r d  C a ra m el, d e r  b e i  d e r  
H o c h z e it  a l s  B r a u t f i ih r e r  f u n g ie r e n  
s o l l t e ,  b e r e i t e t e  A n th o n y  und
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W ochen v i e l  Kummer, denn a n d a u e r n d  
s t a h l  e r  ih n e n  d i e  S t r a h l e n  d e s  
R a m p e n l ic h t s .

G lo r ia  i n  d e r  l e t z t e n  W oche 
e i n i g e n  Kummer, w e i l  e r  ih n e n  
s t a n d i g  d en  P l a t z  im  R a m p e n lic h t  
s t r e i t i g  m a c h te .

C : \M U L T I C ~ l\s c o t t .d e  P 1211  S3 
T a t s a c h l i c h  h a t t e  s i e  j e t z t  g a r  
k e i n e  Z e i t  z u  l e s e n ,  denn s c h o n  
s t r o m t e n  d i e  G e sc h e n k e  h e r e i n  - 
e r s t  e i n  R i n n s a l ,  d an n  e i n e  
S t u r z f l u t ,  v o n  d e n  N ip p s a c h e n  
v e r g e s s e n e r  F r e u n d e  d e r  F a m i l i e  
b i s  zu  d e n  F o t o g r a f i e n  arm er  
V e r w a n d te r , d i e  s i e  a u s  d e n  A ugen  
v e r l o r e n  h a t t e .

C : \M U L T I C ~ l \s c o t t .e s  P 1211  
Im u b r ig e n  h a t t e  s i e  j e t z t  zum 
L e s e n  a u c h  k e i n e  Z e i t ,  denn 
in z w is c h e n  t r a f e n  d i e  G e sc h e n k e  
e i n ,  e r s t  a l s  d u n n es  R in n s a l ,  d an n  
i n  e i n e r  w ah ren  L a w in e  - v o n  d en  
N ip p e s  v e r g e s s e n e r  B e k a n n te r , d e r  
F a m i l i e  b i s  h in  zu  d en  
P h o to g r a p h ie n  v e r g e s s e n e r  arm er  
V e r w a n d te r .

C : \M U L T I C ~ l\s c o t t .d e  P 1221  S4 
V i e l e  d e r  B l e i s t i f t e i n t r a g u n g e n  
w aren  f a s t  u n l e s e r l i c h ,  u n d  e s  gab  
N o t iz e n  u n d  V e r w e is e  a u f  N a c h te  
und N a c h m it t a g e ,  d i e  l a n g s t  
v e r g e s s e n  w a r e n , denn e s  w ar k e in  
i n t i m e s  J o u r n a l ,  a u c h  w enn e s  m it  
dem u r a l t e n  "Von nun an  w erd e  i c h  
f i i r  m e in e  K in d e r  T a g eb u ch  fiih r e n "  
b e g a n n .

C : \M U L T I C ~ l\s c o t t . e s  P 1221  
e s  g a b  H in w e is e  und  B em erk u n gen  
i ib e r  l a n g s t  v e r g a n g e n e  A b en d e und  
N a c h m it ta g e ,  denn e s  w ar k e i n  
i n t i m e s  T a g e b u c h , a u c h  w enn e s  m it  
dem u n s t e r b l i c h e n  S a t z  b e g a n n :
" Ic h  w erd e  f i i r  m e in e  K in d e r  e i n  
T a g eb u ch  f i ih r e n ."  <s>W ahrend s i e  
d a r in  b l a t t e r t e ,  s c h i e n  i h r ,  a l s  
b l i c k t e n  s i e  a u s  h a lb v e r w is c h t e n  
Namen d i e  A ugen  v i e l e r  M anner a n .

C : \M U L T I C ~ l\s c o t t .d e  P 1221  S 6 
M it e in e m  w ar s i e  zum e r s t e n  Mai 
n a c h  New H aven  g e f a h r e n  - 1 9 0 8 ,  
a l s  s i e  s e c h z e h n  w ar u n d  i n  Y a le  
g e p o l s t e r t e  S c h u l t e r n  Mode w aren  - 
, s i e  h a t t e  s i c h  g e s c h m e i c h e l t  
g e f i i h l t ,  denn M ich a u d , d e r  
F o o t b a l l - S p i e l e r , h a t t e  d e n  g a n z e n  
A bend u b e r  " V ersu ch e"  und  
" V o rsto fie"  u n tern om m en .

C : \M U L T I C ~ l \s c o t t .e s  P 1221  
S i e  s e u f z t e ,  a l s  s i e  an  d a s  
" e r w a c h s e n e " ■S a t i n k l e i d  d a c h t e ,  
a u f  d a s  s i e  s o  s t o l z  g e w e s e n  w a r , 
u n d -a n  d ie * B a n d , - d ie  "Yama-yam a,
My Yama Man" und " J u n g le-T o w n "  
s p i e l t e .  <s>W ie la n g e  d a s  h e r  w ar!

C :\MULTIC~l \ s c o t t . d e  P 1221  S7 
S i e  s e u f z t e ,  denn s i e  e r i n n e r t e  
s i c h  a n  d a s  E r w a c h s e n e n k le id  a u s  
S a t i n ,  a u f  d a s  s i e  s o  s t o l z  
g e w e s e n  w a r , und an  d i e  K a p e l l e ,  
d i e  Y am a-yam a, My Yama Man und  
J u n g le -T o w n  g e s p i e l t  h a t t e .

C : \M U L T I C ~ l \s c o t t . e s  P 1221  
D ie  Namen: E l t y n g e  R e a r d o n , J im i  
P a r s o n s ,  "C urly" M cG regor, K e n n e th  
Cowan, " F ish -E y e "  F r y , d en  s i e  
m o c h te , w e i l  e r  s o  h a f i l i c h  w a r , 
C a r t e r  K ir b y  - d e r  h a t t e  e i n  
G esch en k  g e s c h i c k t ,  e b e n s o  T udor  
B a ir d ;

C : \M U L T I C ~ l \s c o t t .d e  P 1239  S3 
Denn t a t s a c h l i c h  h a b e  i c h  ih n  s o  
w e i t  g e b r a c h t .

C : \M U L T I C ~ l \s c o t t .e s  P 1239  
Denn d a s  h a b e  i c h  g e t a n .

C : \M U L T I C ~ l\s c o t t .d e  P 1336  S5 
I h r e  W ahrnehmung kam s t o c k e n d  
z u s t a n d e ,  denn s e i n e  F e i g h e i t  
m a c h te  s i c h  p l o t z l i c h  b em erk b a r , 
w u r d e .a u f  a n s t o f i i g e  W e ise  
o f f e n k u n d ig ,  v e r b l a f i t e  d ann  w ie d e r  
und l o s t e  s i c h  a u f ,  a l s  s e i  s i e  
n u r  cm G e s c h o p f  i h r e r  
E i n b i l d u n g s k r a f t  g e w e s e n .

C : \M U L T I C ~ l\s c o t t .e s  P13 3 6 
D i e s e  E i n s i c h t  kam i n  S c h a b e n ,  
denn d i e  F e i g h e i t  p f l e g t e  
p l o t z l i c h  zum V o r s c h e in  zu  kommen, 
g e r a d e z u  a b s c h e u l i c h  o f f e n k u n d ig  
zu  w erd en  - n u r  um s i c h  w e n ig  
s p a t e r  a b z u sc h w a c h e n  und g a n z  zu  
v e r s c h w in d e n , a l s  h a b e  s i c h  G lo r ia  
a l l e s  n u r  e i n g e b i l d e t .

C : \M U L T I C ~ l\s c o t t .d e  P 1388 S3 
Er w ar s i c h e r ,  dafi s i e  w iite n d e r  
w ar denn j e  - e i n e n  A u g e n b l ic k  
l a n g  h a t t e  e r  e i n e n  F unken  Hafi 
e n t d e c k t ,  d e r  e b e n s o  ihm  w ie  a l i e n  
a n d e r e n  g a i t  - ,  und  w ar G lo r ia  
e r s t  e in m a l w iite n d , d an n  w ar s i e ,  
e i n s t w e i l e n , u n n a h b a r .

C : \M U L T I C ~ l\s c o t t .e s  P 1388  
S i e  w ar s o  w iiten d  w ie  v i e l l e i c h t  
n o c h  n i e  i n  ih r e m  L eb en  - 
s e k u n d e n la n g  h a t t e  a u c h  ih n  e i n  
F unken  d i e s e r  Wut g e t r o f f e n  - ,  und  
an  e i n e  w u te n d e  G lo r ia  w ar  
z u n a c h s t  n i c h t  h eranzukom m en.
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C : \M U L T I C ~ l\s c o t t .d e  P 1446  S l v‘’ T 
L e i d e n s c h a f t l i c h  p r e la te  e r  s i e  an  
s i c h ,  denn w e i t  d a v o n  e n t f e r n t ,  
i h r e  G e f u h ls a u f w a l lu n g  k r i t i s i e r e n  
zu  w o l l e n ,  e n t d e c k t e  e r ,  dafi s i e  
d i e  B e d e u tu n g  d e s  A u g e n b l ic k s  k lu g  
e r f a f i t  h a t t e ,  s e i  e s  a u c h , dafi s i e  
n u r  ih r e m  Hang zum W ein en  f r o n t e  - 
G l o r i a ,  d i e  M iif iig g a n g e r in , d i e  
L ie b k o s e r in  i h r e r  e ig e n e n  Traum e, 
d i e  d en  d e n k w iir d ig e n  D in g e n  d e s  
L e b e n s  und d e r  J u g e n d  
S c h m e r z l i c h k e i t  e n t l o c k t e .

C : \M U L T I C ~ l\s c o t t . e s  P 1446  
Er z o g  s i e  l e i d e n s c h a f t l i c h  an  
s i c h  und e r k a n n t e ,  w e i t  d a v o n  
e n t f e r n t ,  i h r e  G e f u h ls a u f w a l lu n g  
zu  k r i t i s i e r e n ,  w ie  g u t  s i e  d a ra n  
t a t ,  d e n  A u g e n b l ic k  b e im  S c h o p f  zu  
f a s s e n ,  s e l b s t  w enn s i e  d a b e i  nur  
ih r e m  W unsch z u  w e in e n  n a c h g a b ;  
< s > G lo r ia ,  d i e  M iif i ig g a n g e r in , 
G l o r i a ,  d i e  l i e b e v o l l e  H i i t e r in  
i h r e r  Traum e, v e r s t a n d  e s ,  dem, 
w as an  d e r  J u g e n d  und am L eb en  
d e n k w iir d ig  und e in p r a g s a m  w ar, 
t i e f e s  G e fu h l a b z u g e w in n e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1522  S2 
I n d e s s e n  nahm d a s  a b s t r a k t e  g r a u e  
H aus d ank  i h r e s  e r z u r n t e n  
S t i l l s c h w e i g e n s  k o n k r e t e  G e s t a l t  
a n . <s>Denn g l e i c h  h i n t e r  Rye 
s t r e c k t e  e r  f i n s t e r  d i e  W a ffen  und  
t r a t  d a s  S t e u e r  w ie d e r  a b .

C : \M U L T I C ~ l \s c o t t .e s  P1522  
D och  w ar e s  ih r e m  v e r b i s s e n e n  
S c h w e ig e n  zu  v e r d a n k e n , dafi d a s  
g r a u e  H aus k e i n  A b str a k tu m  b l i e b ,  
denn k u r z  n a c h  Rye g a b  e r  k l e i n  
b e i  und l i e f i  e r n e u t  G lo r ia  a n s  
S t e u e r .

C : \M U L T I C ~ l\s c o t t .d e  P 1797  S2 
I h r e  Arme h a t t e n  s i c h ,  s iifi und  
w u rg en d , um ih n  g e s c h lu n g e n ,  denn 
s e i n e  Wahl h a t t e  e r  im  J a h r  d a v o r  
g e t r o f f e n ,  im  Zimmer d e s  P la z a .

C : \M U L T I C ~ l \s c o t t .e s  P 1797  
I h r e  l i e b e v o l i e n ,  w iirg en d en  Arme 
h i e l t e n  ih n  w iirgen d  u m fa n g en ;
< s > e r  h a t t e  s e i n e  Wahl e i n  f i i r  
a l l e m a l  g e t r o f f e n  - im  v e r g a n g e n e n  
J a h r  im  " P la z a " .

* C : \M U L T I C ~ l\s c o t t .d e  P 1908 S5 
;<Sie m ufiten  e i n  a n d e r e s  T a x i  
^ g efu n d e n  h a b e n , denn j e t z t  w a ren  
■ s i e  i n  ih r e m  A p a r tm e n t. . .

C : \M U L T I C ~ l\s c o t t . e s  P19 08 
S i e  m ufiten  w o h l e i n  a n d e r e s  T a x i  
g e fu n d e n  h a b e n , denn s i e  w a ren  i n  
i h r e r ‘W ohnung. . .

C : \M U L T I C ~ l\s c o t t .d e  P1943 S I  
.;Das z w e i t a g i g e  T r in k g e la g e  w ar a u s  
..d ie se m  f o lg e n s c h w e r e n  A n la fi 
.g e p la n t  w o rd en , denn wenn e r  e r s t  

-‘e in m a l  zu  a r b e i t e n  b e g o n n e n  h a t t e ,  
w iirde e r ,  w ie  e r  s a g t e ,  u n t e r  d e r  
W oche f r i ih  zu  B e t t  g e h e n  m iis se n .

C : \M U L T I C ~ l\s c o t t .e s  P1943  
D ie  z w e i t a g i g e  L u s t b a r k e i t ,  d i e  
h i n t e r  ih n e n  l a g ,  w ar z u r  F e i e r  1 
d i e s e s  d e n k w iir d ig e n  V o rh a b en s  
v e r a n s t a l t e t  w o rd en , denn wenn e r  
e r s t  a r b e i t e t e ,  h a t t e  e r  e r k l a r t ,  
w iirde e r  i n  d e r  W oche f r u h z e i t i g  . 
i n  d i e  F e d e r n  k r i e c h e n  m iis se n .

C : \M U L T I C ~ l\s c o t t .d e  P 1982 S2 
S i e  w o l l t e  ih n  jam m ern h o r e n .  
< s > H a tte  e r  e s  g e t a n ,  s o  h a t t e  s i e  
ih n  s c h a r f  z u r e c h t g e w ie s e n ,  denn 
s i e  w ar n i c h t  w e n ig  v e r a r g e r t ;  
< s> d o c h  e r  l a g  n u r  da und war s o  
d u r c h  und d u r c h  u n g l i i c k l i c h ,  dafi 
e r  i h r  l e i d  t a t .  < s > S ie  k n i e t e  
n i e d e r ,  s t r e i c h e l t e  ihm  d e n  K opf 
und s a g t e ,  w ie  u n w ic h t ig  e s  s e i ,  
w ie  u n w ic h t ig  a l l e s  a n d e r e  s e i ,  
s o la n g e  s i e  e in a n d e r  n u r  l i e b t e n .

C : \M U L T I C ~ l\s c o t t . e s  P 1982  
I h r  w a re  e s  l i e b e r  g e w e s e n , wenn ' 
e r  g e ja m m ert h a t t e ,  dann  h a t t e  s i e  
ihm  t i i c h t i g e  V o r w u r fe  m achen  
k o n n e n , denn s i e  fa n d  d i e  S a c h e  
d u r c h a u s  a r g e r 1 i c h , a b e r  e r  l a g  s o  
k l a g l i c h  d a , dafi e r  i h r  l e i d  t a t  
und s i e  s i c h  n e b e n  ih n  k n i e t e ,  
s e i n e n  K opf s t r e i c h e l t e  und s a g t e ,  
e s  s e i  n i c h t  w i c h t i g ,  n i c h t s  s e i  
w i c h t i g ,  w enn s i e  s i c h  n u r  - 
l i e b t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2061  S2 
", s e t z t e  e r  a n , w e i t e r .k a m  e r  
a b e r  n i c h t ,  denn G lo r ia  h o l t e  
r a s c h  a u s  und v e r p a f i t e  ihm  e i n e  
M a u ls c h e l l e .

C : \M U L T I C ~ l \s c o t t .e s  P2 061  
" <§> W e ite r  kam e r  n i c h t ,  denn 
G lo r ia  h a t t e  r a s c h  m it  d e r  Hand 
a u s g e h o l t  und t r a f  z i e l s i c h e r  
s e i n e  W ange.

C : \M U L T I C ~ l\s c o t t .d e  P 2181  S I  
Denn e s  s c h i e n  m ir , dafi e s  f u r  d en  
M en sch en  k e in e n  E ndzw eck  g i b t .

C : \M U L T I C ~ l \s c o t t .e s  P2X81 
Denn m ir  s c h i e n ,  dafi e s  f i i r  d en  
M en sch en  k e i n  l e t z t e s  Z i e l  g a b .

C : \M U L T I C ~ l\s c o t t .d e  P 2219 S I  
N ach  e i n e r  W e ile  w ir d  d a s  m u n te r e  
S o lo  d e r  U b e r g r i l l e  v o n  e in e m  
n e u e n  K la n g  e h e r  u n te r b r o c h e n  denn

C : \M U L T I C ~ l \s c o t t .e s  P 2219  
N ach e i n e r  W e i le  i s t  - d a s  m u n tere  
S o lo  d e r  O b e r g r i l l e  e h e r  
u n t e r b r e c h e n d  denn b e g l e i t e n d  -
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b e g l e i t e t  - vom s c h w e r m u tig e n  
Gewimmer e i n e r  a b g e h a c k t  
s p i e l e n d e n  F l o t e .

e i n  n e u e s  G e r a u sc h  z u  h o r e n , d i e  
s c h w e r m u t ig e  K la g e  e i n e r  m it  
u n s ic h e r e n  F in g e r n  g e s p i e l t e n  
F l o t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2219  S2 
O f f e n s i c h t l i c h  u b t  d e r  M u sik e r  
n o c h , s t a t t  v o r z u s p i e l e n ,  denn v o n  
Z e i t  zu  Z e i t  b r i c h t  d i e  m u r r is c h e  
T o n f o lg e  ab  und s e t z t  e r s t  n a c h  
e i n e r  v o n  u n v e r s t a n d l ic h e m  
Gemurmel e r f i i l l t e n  P a u se  w ie d e r  
e i n .

C : \M U L T IC ~ 1 '\s c o tt .e s  P 2 2 19 
Es i s t  o f f e n k u n d ig ,  daE e s  s i c h  
h i e r  n i c h t  um e i n e  D a r b ie t u n g ,  
s o n d e r n  um e i n e  U b u n g ss tu n d e  d e s  
K u n s t le r s  h a n d e l t ,  denn v o n  Z e i t  
zu  Z e i t  b r i c h t  d i e  s p e r r i g e  W e ise  
a b , um n a c h  u n v e r s t a n d l ic h e m  
Gemurmel w ie d e r  a n z u h e b e n .

C : \M U L T I C ~ l \s c o t t . d e  P 2427  S4 
E in e  W oche v e r s t r e i c h e n  zu  l a s s e n  
g e h e  g e r a d e  n o c h  a n , m e in t e  s i e ,  
denn d a s  l a s s e  s e in e m  h o c h s t  
e r b i t t e r t e n  G r o B v a te r  Z e i t ,  s i c h  
a b z u k u h le n  - a b e r  n o c h  l a n g e r  zu  
w a r te n  s e i  e i n  F e h le r ,  d a s  
v e r s c h a f f e  ihm  n u r  G e l e g e n h e i t ,  
s i c h  w e i t e r  zu  v e r h a r t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2427  
E in e  W oche z u  w a r te n  s e i  s c h o n  i n  
O rdnung, s a g t e  s i e ,  denn i n  d i e s e r  
Z e i t  k o n n te  s i c h  d i e  h e f t i g e  
A n im o s i t a t  s e i n e s  G r o E v a te r s  e i n  
w e n ig  l e g e n  - d o c h  l a n g e r  d u r f e  
man a u c h  w ie d e r  n i c h t  z u w a r te n ,  
w e i l  s i e  s i c h  d an n  v e r f e s t i g e n  
k o n n t e .

C : \M U L T I C ~ l \s c o t t .d e  P 2447  S9 
n iem a n d  t r i e b  e i n f a c h  d a h in ,  e s  
s e i  denn e in e m  M a h lstr o m  e n t g e g e n ,  
n iem a n d  t r a u m t e ,  o h n e  dafi s i c h  
s e i n e  Traum e n i c h t  i n  e i n  
g r o t e s k e s  A lp d r u c k e n  a u s  
E n t s c h l u f i l o s i g k e i t  und  B ed a u ern  
v e r w a n d e l t e n .

C : \M U L T I C ~ l\s c o t t .e S  P244 7 
d a s  S i c h t r e i b e n l a s s e n  f i i h r t e  n u r  
i n ' d e n  S t r u d e l ,  a u s  Traum en w u rd en  
w iis te  N a ch tm a h re  d e r  
U n e n t s c h l o s s e n h e i t  und R e u e .

C : \M U L T I C ~ l \s c o t t .d e  P 2565  S7 
M anner b a t e n  darum , i h r  
v o r g e s t e l l t  zu  w e r d e n , v e r f i e l e n  
i n . e i n e n  a n h a l t e n d e n  Z u sta n d  
u n g e h e u c h e l t e r  B ew u n d eru n g , 
m a c h te n  i h r  u n v e r k e n n b a r  d en  H of - 
denn n o c h  im m er w ar s i e  e i n e  F rau  
v o n  e x q u i s i t e r ,  v o n  g e r a d e z u  
u n g l a u b l i c h e r  S c h o n h e i t .

C : \M U L T I C ~ l\s c o t t .e S  P 2565  
M anner b a t e n  darum , i h r  
v o r g e s t e l l t  z u  w e r d e n , v e r l o r e n  
s i c h . i n ^ l a n g e n , „  a u f  r i c h t i g  
b ew u n d ern d en  B l i c k e n  und  
v e r l i e b t e n  s i c h  i n  s i e  - denn s i e  
w ar n o c h  im m er e i n  W esen v o n  
a u s e r l e s e n e r , u n f a E l i c h e r  
S c h o n h e i t .

C : \M U L T I C ~ l\s c o t t .d e  P 2608 S I  
M it t e  J a n u a r  s t a r b  G l o r i a s  V a t e r ,  
und w ie d e r  f u h r e n  s i e  n a c h  K a n sa s  
C it y  - e i n e  t r a u r i g e  R e i s e ,  denn 
G lo r ia  w ar u n e n tw e g t  am B r u te n ,  
n i c h t  e tw a  u b e r  d en  Tod i h r e s  
V a t e r s ,  s o n d e r n  u b e r  d e n  i h r e r  
M u t t e r .

C : \M U L T I C ~ l \s c o t t .e s  P 2608  
M it t e  J a n u a r  s t a r b  G l o r i a s  V a t e r ,  
und s i e  fu h r e n  w ie d e r  n a c h  K a n sa s  
C i t y .

C : \M U L T I C ~ l\s c o t t .d e  P 2608 S3 
D i e s e  w a ren  e i n g e l a g e r t ,  denn 
s e i n e n  L e b e n sa b e n d  h a t t e  e r  i n  
e in e m  H o t e l  v e r b r a c h t .

C : \M U L T I C ~ l \s c o t t .e s  P 2608  
A ls  d i e  H in t e r 1 a s s e n s c h a f t  v o n  
R u s s e l  G i l b e r t  g e r e g e l t  w a r , 
f i e l e n  ih n e n  d r e i t a u s e n d  D o l l a r  
und e i n e  g r o E e  M enge an  M ob eln  z u ,  
d i e  i n  e in e m  L a g e r h a u s  s t a n d e n ,  
denn e r  h a t t e  s e i n e  l e t z t e n  T a g e  
i n  e in e m  k l e i n e n  H o t e l  v e r b r a c h t .

C : \M U L T I C ~ l \s c o t t . d e  P 2646  S I  
W ahrend d e r  Sommer s i c h  s e in e m  
E nde z u n e i g t e ,  b e s p r a c h e n  A n th o n y  
u n d  G l o r i a ,  w as s i e  tu n  w u rd en , 
w enn ih n e n  d a s  G e ld  z u f i e l e ,  und  
d i e  O r te ,  d i e  s i e  n a c h  dem K r ie g  
b e s u c h e n  w u rd en , w enn s i e  " w ie d e r  
m it e in a n d e r  im  E in k la n g "  w a ren , 
denn b e i d e  f r e u t e n  s i c h  a u f  d i e

C : \M U L T I C ~ l \s c o t t . e s  P 2646  
W ahrend d e r  Sommer s i c h  s e in e m  
E nde z u n e i g t e ,  s p r a c h e n  A n th o n y  
und G lo r ia  v o n  dem, w as s i e  tu n  
w u rd en , w enn d a s  G e ld  ih n e n  
g e h o r t e ,  v o n  d en  R e i s e n ,  d i e  s i e  
n a c h  dem K r ie g  m achen  w u rd en , wenn  
s i e  s i c h  " w ie d e r  g e e i n i g t  h a t t e n " ,  
denn b e i d e  w a r t e t e n  s e h n s u c h t i g
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Z e i t ,  d a  d i e  L ie b e  w ie d e r g e b o r e n  
w u rd e , a u s  ih r e n  r S t s e l h a f t e n  und  
u n e r k l f i r l i c h e n  S c h lu p f w in k e ln  
a u f s t e i g e n d  w ie  e i n  P h d n ix  a u s  d e r  
A s c h e .

a u f  e i n e  Z e i t ,  d a  d i e  L ie b e  w ie  
e i n  P h S n ix  a u s  d e r  A sc h e  s t e i g e n  
un d  i n  ih r e n  g e h e i m n i s v o l l e n  und  
u n e r g r u n d l ic h e n  S c h lu p f w in k e ln  
e i n e  W ie d e r g e b u r t  e r f a h r e n  w u rd e .

C : \M U L T I C ~ l\s c o t t .d e  P 2748  S2 
W ie am v o r a n g e g a n g e n e n  M ittw o c h  
t r u g  s i e  i h r  l i l a  K le id  a u s  
z a r t e s t e m  O rgan d y , d o c h  war e s  
o f f e n b a r  s e i t d e m  g e w a sc h e n  und  
g e s t a r k t  w o r d e n , denn e s  s a h  
f r i s c h  und u n z e r k n i t t e r t  a u s .

C : \M U L T I C ~ l \s c o t t .e s  P2748  
S i e  t r u g  w ie  am M ittw o c h  d a s  
f l i e d e r f a r b e n e  K le id  a u s  
hauchdunnem  O rg a n d y , d a s  a b e r  
o f f e n b a r  in z w is c h e n  g e w a sc h e n  und 
g e s t S r k t  w o rd en  w ar, denn e s  war 
f r i s c h  und o h n e  K n i t t e r f a l t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2770  S5  
Wenn e r  s i c h  b e im  W eck ru f z u r  
K om panie g e s e l l t e ,  g l i c h  s e i n  
G e s ic h t  m ehr denn j e  e i n e r  w e iB en  
T o te n m a s k e .

C : \M U L T I C ~ l \s c o t t .e s  P 2770  
Wenn e r  am M orgen w ie d e r  z u r  
K om panie s t i e S ,  s a h  e r  m ehr denn 
j e  w ie  e i n e  w e iS e  T o ten m a sk e  a u s .

C : \M U L T I C ~ l\s c o t t .d e  P 2859 S7  
Denn u n s e r  V e r la n g e n  t r u g t  u n s  j a  
d o c h  n u r .

C : \M U L T I C ~ l\s c o t t .e s  P 2859  
W e il d a s  V e r la n g e n  d i c h  b e t r u g t .

C : \M U L T I C ~ l\s c o t t .d e  P 2960 S I  
Er h a t t e  b e a b s i c h t i g t , e in e n  
A n tr a g  a u f  z w e i T a g e  U r la u b  zu  
s t e l l e n ,  d o c h  z e i g t e  s i c h ,  daB  
Camp M i l l s  e i n e r  s t r e n g e n  
Q u a r a n t in e  f u r  G r ip p e k r a n k e  
u n t e r l a g  - s e l b s t  e in e m  O f f i z i e r  
war e s  v e r w e h r t ,  d a s  L a g e r  zu  
v e r l a s s e n ,  e s  s e i  denn a u s  
d i e n s t l i c h e n  G ru n d en .

C : \M U L T I C ~ l\s c o t t .e s  P 2960  
Er h a t t e  z w e i T a g e  U r la u b  
b e a n t r a g e n  w o l l e n ,  a b e r  Camp M i l l s  
war w eg en  d e r  I n f l u e n z a  u n t e r  
s t r e n g e  Q u a r a n ta n e  g e s t e l l t ,  n i c h t  
e in m a l O f f i z i e r e  d u r f t e n ,  s o f e m  
s i e  k e in e  d i e n s t l i c h e n  G runde  
h a t t e n ,  d a s  L a g e r  v e r l a s s e n .

C : \M U L T I C ~ l\s c o t t .d e  P2964 S4 
Es i s t  n u r  e i n  T r ic k ,  und w ir  
w a ren  s c h 6n v e r r u c k t ,  wenn w ir  u n s  
h i e r  i n  d e r  K om panie g e h e n la s s e n  
w u rd en , denn e i n s  w i l l  i c h  e u c h  
s a g e n :  In  e i n e r  Woche s t e c h e n  w ir  
i n  S e e ,  und dann e r l e b e n  w ir  
e n d l i c h  m al r i c h t i g e  K am pfe."

C : \M U L T I C - l \ s c o t t .e s  P2964  
Es i s t  w ie d e r  n u r  e i n  T r ic k ,  und  
w ir  w aren  s c h o n  dumm, h i e r  i n  d e r  
K om panie L a x h e i t e n  e i n r e i B e n  zu  
l a s s e n ,  denn d a s  e i n e  w i l l  i c h  
e u c h  s a g e n  - i n  e i n e r  W oche g e h t ' s  
l o s ,  und d an n  r i e c h e n  w ir  m al 
e n d l i c h  r i c h t i g e n  P u lv e r d a m p f ."

C : \M U L T I C ~ l\s c o t t .d e  P 2970  S3 
A l l e r d i n g s  h a t t e  e r  in  jed em  F a l l e  
v e r s u c h t ,  s i c h  d u r c h z u s c h la g e n ,  
denn t e l e f o n i s c h  h a t t e  e r  G lo r ia  
n i c h t  e r r e i c h e n  k6n n e n , und e in e n  
w e i t e r e n  Tag i n  U n g e w iB h e it  h a t t e  
e r  n i c h t  e r t r a g e n .

C : \M U L T I C ~ l\s c o t t .e s  P 2970  
V e r s u c h t  h a t t e  e r  e s  a b e r  in  jed em  
F a l l ,  denn e r  h a t t e  G lo r ia  
t e l e p h o n i s c h  n i c h t  e r r e i c h t ,  und  
h a t t e  e i n e n  w e i t e r e n  Tag d e r  
U n g e w iB h e it  n i c h t  e r t r a g e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3068 S3 
Im n a c h h in e in  w ar s i e  f r o h ,  ih n  
g e k ilS t  zu  h a b e n , denn a l s  s e i n  
F lu g z e u g  am n a c h s t e n  T ag b e i  
M in e o la  a u s  e i n e r  H6h e  v o n  
f d n f h u n d e r t  M e te m  a b s t u r z t e ,  
d u r c h b o h r te  e i n  M o t o r t e i l  s e i n  
H e r z .

C : \M U L T I C ~ l\s c o t t .e s  P3068  
H in t e r h e r  war s i e  f r o h ,  d a S  s i e  
ih n  g e k u B t h a t t e ,  denn am n a c h s t e n  
T a g , a l s  s e i n  F lu g z e u g  b e i  M in e o la  
fu n fz e h n h u n d e r t  FuB i n  d i e  T i e f e  
s t O r z t e ,  d u r c h s c h lu g  e i n  S tu c k  
e i n e s  T r e i b s t o f f t a n k s  s e i n  H e r z .

C : \M U L T I C ~ l\s c o t t .d e  P 3132 S3 
Es i s t  n i c h t  m e in e  A u fg a b e , e u c h  
zum E r f o l g  zu  v e r h e l f e n ,  denn 
j e d e r  M ensch w ir d  a l s  
E r fo lg c m e n s c h  g e b o r e n , e r s t  e r  
s e l b s t  m ach t a u s  s i c h  e in e n  
V e r s a g e r ;

C : \M U L T I C ~ l \s c o t t .e s  P3132  
M ein e A u fg a b e  i s t  e s  n i c h t ,  
E r fo lg s m e n s c h e n  a u s  Ih n e n  zu  
m ach en , denn jed erm a n n  i s t  a l s  
E r fo lg o m e n o c h  g c b o r c n  un d  m acht 
s i c h  s e l b s t  zum V e r s a g e r ;
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C : \M U L T I C ~ l\s c o t t .d e  P 3132  S4 
e s  i s t  n i c h t  m e in e  A u fg a b e , e u c h  
b e iz u b r in g e n ,  w ie  man r e d e t ,  denn 
j e d e r  M ensch  i s t  v o n  N a tu r  a u s  e i n  
R e d n e r , e r s t  e r  s e l b s t  m ach t a u s  
s i c h  e i n e n  S c h w e ig e r ;

C : \M U L T I C ~ l \s c o t t .e s  P 3132  
m e in e  A u fg a b e  i s t  e s  a u c h  n i c h t ,  
I h n e n  d a s  R ed en  b e i z u b r i n g e n ,  denn 
je d e r m a n n  i s t  e i n  g e b o r e n e r  R ed n er  
und m ach t s i c h  s e l b s t  z u r  A u s t e r ;

C : \M U L T I C ~ l \s c o t t .d e  P 3 181  S2 
D ie s  nahm m e h r e r e  S tu n d e n  i n  
A n sp r u c h , denn i n  jed em  L o k a l  
m ufite e r  e i n  p a a r  D r in k s  z u  s i c h  
nehm en, um d en  B e s i t z e r  i n  d i e  
r i c h t i g e  Stim m ung zu  v e r s e t z e n ,  
d a m it  e r  s i c h  i ib e r h a u p t  a u f  e tw a s  
G e s c h a f t l i c h e s  e i n l i e f i .

C : \M U L T I C ~ l \s c o t t .e s  P 3181  
D azu b r a u c h t e  e r  m e h r e r e  S tu n d e n ,  
denn e r  m ufite u b e r a l l  e i n  p a a r  
G la s  t r i n k e n ,  um d i e  B e s i t z e r  i n  
d i e  f u r  e i n e  g e s c h a f t l i c h e  
U n te r r e d u n g  g e e i g n e t e  Stim m ung zu  
b r in g e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3204 S2 
Wenn A n th o n y  n i c h t  t r a n k ,  war 
s e i n e  G e f i ih l s w e l t  e i n g e s c h r a n k t e r  
a l s  d i e  e i n e s  g e s u n d e n  A l t e n .  
< s > A ls  im  J u n i  d i e  P r o h i b i t i o n  
v e r h a n g t  w u rd e , s t e l l t e  e r  f e s t ,  
dafi b e i  d e n e n , d i e  e s  s i c h  l e i s t e n  
k o s t e n ,  m ehr g e z e c h t  w urde denn j e  
z u v o r .

C : \M U L T I C ~ l \s c o t t .e s  P 3204  
Wenn A n th o n y  n i c h t  t r a n k ,  w ar d i e  
S p a n n w e ite  s e i n e r  E m p fin d u n g en  
m i t t l e r w e i l e  g e r i n g e r  a l s  d i e  
e i n e s  g e s u n d e n  a l t e n  M an n es, und  
a l s  im  J u l i  d i e  P r o h i b i t i o n  
e i n g e f u h r t  w u rd e , s t e l l t e  e r  f e s t ,  
dafi i n  d en  K r e i s e n ,  d i e  e s  s i c h  
l e i s t e n  k o n n te n , m ehr g e tr u n k e n  
w urde denn j e .

C : \M U L T I C ~ l\s c o t t .d e  P 3209  S I  
A ls  s i e  d i e  A n g e le g e n h e i t  
d i s k u t i e r t e n  - o d e r  v i e lm e h r ,  a l s  
s i e  s i c h  d e sw e g e n  s t r i t t e n ,  denn 
m ehr n o c h - a l s  im  e r s t e n  J a h r  i h r e r  
E he nahm j e d e  D i s k u s s i o n  d i e  Form  
e i n e s  e r b i t t e r t e n  S t r e i t g e s p r a c h s  
a n , v o l l e r  W endungen w ie  "und o b " , 
" w ir k l i c h  u n g e h e u e r l i c h " ,
" tr o tz d e m , e i n s  s t e h t  f e s t "  und  
dem u b e r a u s  e n t s c h ie d e n e n  "m ir 
d o c h  e g a l"  **, kam en s i e  zu  dem 
S c h lu f i ,  dafi s i e  d a s  G e ld  n i c h t  
a u f b r in g e n  k o n n te n .

C : \M U L T I C - l \ s c o t t . e s  P 3209  
Nachdem  s i e  d a r iib e r  g e s p r o c h e n  - 
o d e r ‘v ie lm e h r  d a r iib e r  g e s t r i t t e n  
h a t t e n ,  denn m ehr n o c h  a l s  i n  
ih r e m  - e r s t e n - E h e j a h r  - e n t w i c k e l t e  
s i c h  j e d e s  G e sp r a c h  zu  e i n e r  
e r b i t t e r t e n  D i s k u s s i o n  m it  
r e i c h l i c h e r  V erw en d u n g  v o n  
A u sd r u c k e n  w ie  " a b er  g e w if i  d o c h " , 
" a b s o lu t  em p oren d ! " < s > , * 11 e s  i s t  
a b e r  s o ! 11 und  dem u l t i m a t i v -  
e m p h a t is c h e n  " tr o tz d e m "  kam en  
s i e  zu  dem S c h lu f i ,  dafi s i e  ih n  
s i c h  n i c h t  l e i s t e n  k o n n t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3212  S I  
Es w ar N ovem b er, v ie lm e h r  
A ltw e ib e r s o m m e r , e i n e  warme warme 
N a c h t -  e i g e n t l i c h  u b e r f l i i s s i g ,  
denn d e r  Sommer h a t t e  s e i n e  A r b e i t  
g e t a n .

C : \M U L T I C ~ l \s c o t t .e s  P 3212  
Es w ar N ovem ber o d e r  v i e lm e h r  n o c h  
A ltw e ib e r so m m e r  u n d  e i n e  warme 
N a c h t , e i n e  d u r c h a u s  u n n o t ig  warme 
N a c h t , denn d a s  Werk d e s  Sommers 
w ar v o l l e n d e t .

C : \M U L T I C ~ l\s c o t t .d e  P 3217  S6 
V orn  e r s t e n  k l e i n e n  J u n g en  m it  
b r e i t e m ,  s t e i f e m  K ra g en , d e s s e n  
" F reu n d in "  s i e  g e w e s e n  w a r , b i s  
z u r n  l e t z t e n  g l e i c h g u l t i g e n  Mann, 
d e s s e n  B l i c k ,  w enn e r  a u f  ih r '  
r u h t e ,  w achsam  u n d  e m p f a n g l ic h  
w a r , h a t t e  e s  n i c h t s  w e i t e r  
g e b r a u c h t  a l s  j e n e n  
u n v e r g l e i c h l i c h e n  F r e im u t , d en  s i e  
i n  e i n e n  B l i c k  l e g e n  o d e r  i n  e in e n  
z u sa m m e n h a n g lo se n  S a t z  e i n k l e i d e n  
k o n n te  denn s i e  h a t t e  s t e t s  i n  
g e b r o c h e n e n  S a t z e n  g e s p r o c h e n  - ,  
um u n e r m e S l ic h e  I l l u s i o n e n ,  
u n e r m e f i l ic h e  D i s t a n z ,  
u n e r m e f i l ic h e s  L ic h t  um s i c h  h e r  zu  
b e w ir k e n .

C : \M U L T T C ~ l\s c o t t .e s  P 3217  
Von dem e r s t e n  J u n g e n  m it  b r e i t e m  
U m le g e k r a g e n , d e s s e n  " k le in e  
F reu n d in "  s i e  g e w e s e n  w a r , b i s  zu  
dem n e u e s t e n  z u f a l l i g e n  B e k a n n te n ,  
d e s s e n  A ugen  e i n e n  w a ch en , 
w o h l g e f a l l i g e n  A u sd ru ck  annahm en, 
w enn s i e  a u f  i h r  r u h t e n ,  h a t t e  e s  
im m er n u r  j e n e s  b e i s p i e l l o s e n  
F r e im u ts  b e d u r f t ,  d e n  s i e  i n  e in e n  
B l i c k  l e g e n  o d e r  i n  e i n e n  
b e l a n g l o s e n  S a t z  f a s s e n  k o n n te  - 
denn s i e  s p r a c h  im m er i n  
g e b r o c h e n e n  S a t z e n  um 
u n e r m e S l ic h e  I l l u s i o n e n ,  
u n e r m e f i l ic h e  D i s t a n z ,  
u n e r m e f i l ic h e s  L ic h t  um s i c h  zu  
l i e g e n .
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C :\M U L T I C ~ l\s c o t t .d e  P 3574 ^  
A n th o n y  k a n n te  d a s  B o u l 1 M ic h 1, 
denn im  V or j a h r  h a t t e  er.es.. m it  
G lo r ia  f r e q u e n t i e r t , u n d ’ e r  
e r i n n e r t e  s i c h  a n  e i n e  V o r s c h r i f t ,  
d e r z u f o l g e  d i e  G a s te  i n  
A b e n d k le id u n g  zu  e r s c h e i n e n  
h a t t e n .

C : \M U L T I C ~ l\s c o t t .e s  P 3574  
A n th o n y  k a n n te  d a s  " B o u l1 M ic h ’ ", 
e r  w ar im  v e r g a n g e n e n  J a h r  m it  
G lo r ia  d o r t  g e w e s e n , und e r i n n e r t e  
s i c h  a u c h  e i n e r  H a u s r e g e l ,  d i e  d en  
G a s te n  A b e n d k le id u n g  v o r s c h r i e b .

C : \M U L T I C ~ l\s c o t t .d e  P 3726 S2 
A n th o n y  P a t c h ,  d e r  b e i  d e r  R e l i n g  
sa fi und  a u f s  M eer h i n a u s b l i c k t e ,  
d a c h t e  n i c h t  an  s e i n  G e ld , denn 
n u r s e l t e n  i n  s e in e m  L eb en  h a t t e  
e r  s i c h  w i r k l i c h  m it  m a t e r i e l l e r  
P r o t z e r e i  a b g e g e b e n , und a u c h  
n i c h t  an  Edward S h u t t l e w o r t h ,  denn 
e s  i s t  am g e s u n d e s t e n ,  a u f  d i e  
S o n n e n s e i t e  d e s  L e b e n s  zu  s e h e n .

C : \M U L T I C ~ l \s c o t t .e s  P 3726  
A n th o n y  P a tc h  d a c h t e ,  w ah ren d  e r  
an  d e r  R e l in g  sa f i u n d  a u f s  M eer 
h in a u s s a h ,  k e in e s w e g s  an  s e i n  
G e ld , denn m a t e r i e l l e  E i t e l k e i t e n  
h a t t e n  i n  s e in e m  L eb en  e i g e n t l i c h  
im m er e i n e  e h e r  u n t e r g e o r d n e t e  
R o l l e  g e s p i e l t ,  und a u c h  n i c h t  an  
Edward S h u t t le w o r t h ,  denn d e r l e i  
D in g e  b e t r a c h t e t  man am b e s t e n  
immer v o n  d e r  p o s i t i v e n  S e i t e .

C : \M U L T I C ~ l\s c o t t . d e  P 3726  S2 
A n th o n y  P a tc h ,  d e r  b e i  d e r  R e l in g  
sa fi und  a u f s  M eer h i n a u s b l i c k t e ,  
d a c h t e  n i c h t  an  s e i n  G e ld , denn 
n u r  s e l t e n  i n  s e in e m  L eb en  h a t t e  
e r  s i c h  w i r k l i c h  m it  m a t e r i e l l e r  
P r o t z e r e i  a b g e g e b e n , und a u c h  
n i c h t  an  Edward S h u t t l e w o r t h ,  denn 

,,e s  i s t  am g e s u n d e s t e n ,  a u f  d i e  
" S o n n e n s e ite  d e s  L e b e n s  zu  s e h e n .

C : \M U L T I C ~ l\s c o t t .e s  P 3726  
A n th o n y  P a tc h  d a c h t e ,  w ah ren d  e r  
an  d e r  R e l in g  sa fi und a u f s  M eer 
h in a u s s a h ,  k e in e s w e g s  an  s e i n  
G e ld , denn m a t e r i e l l e  E i t e l k e i t e n  
h a t t e n  i n  s e in e m  L eb en  e i g e n t l i c h  
im m er e i n e  e h e r  u n t e r g e o r d n e t e  
R o l l e  g e s p i e l t ,  und a u c h  n i c h t  an- 
Edward S h u t t le w o r t h ,  denn d e r l e i  
D in g e  b e t r a c h t e t  man am b e s t e n  
immer v o n  d e r  p o s i t i v e n  S e i t e .

C : \M U L T I C ~ l\s c o t t .d e  P645 S I  
"Nun denn, h e r a u s  d a m it" , fu h r  
R ic h a r d  C aram el f e i e r l i c h  f o r t . 
< s> " Ic h  m e in e , dafi d i e  M anner, m it  

^denen  s i e  f r u h e r  a u s g e g a n g e n  i s t ,  
. d i e  L e u t e ,  m it  d e n e n  s i e  
a u s g e g a n g e n  i s t ,  e r s t k l a s s i g  
w a r e n .

C : \M U L T IC ~l\S C O t t . e s  P645  
" Ja" , fu h r  R ic h a r d  C aram el 
e r n s t h a f t  f o r t ,  " es w ar e b e n  
w i r k l i c h  s o ,  dafi d i e  M anner, m it  
d e n e n  s i e  f r i ih e r  h e r u m g e z o g e n  i s t ,  
d i e  B e k a n n te n , m it  d e n e n  s i e  s i c h  
um geben h a t ,  e r s t k l a s s i g  w a r e n .

C : \M U L T I C ~ l\s c o t t .d e  P956 S2 
S i e  w a n d te  s i c h  zu  ihm  und  
l a c h e l t e ,  und  a l s  e r  i h r  L a c h e ln  
s a h ,  f i e l  j e d e r  F i t z e l  A r g e r s  und  
v e r l e t z t e r  E i t e l k e i t  v o n  ihm  ab  - 
a l s  w a ren  s e i n e  S tim m ungen  n u r  d i e  
l e t z t e n  a u s la u f e n d e n  W e lle n  d e r  
i h r e n ,  a l s  s t i e g e n  i n  s e i n e r  B r u s t  
k e i n e  G e fu h le  m ehr a u f ,  e s  s e i  
denn, s i e  h i e l t  e s  f i i r  a n g e b r a c h t ,  
an  dem a l l g e w a l t i g e n  F ad en  zu  
z i e h e n ,  m it  dem s i e  ih n  
b e h e r r s c h t e .

C : \M U L T I C ~ l \s c o t t .e s  P956  
S i e  s a h  ih n  an  und l a c h e l t e ,  und  
v o r  d ie s e m  L a c h e ln  v e r f l i i c h t i g t e n  
s i c h  s e i n  G r o l l  und  s e i n e  
v e r l e t z t e  E i t e l k e i t  s p u r l o s ,  a l s  
s e i e n  s e i n e  L aunen  n u r  d i e  
A u s la u f e r  d e r  ih r e n ,  a l s  b e w e g t e .  
s i c h  n i c h t s  m ehr i n  s e i n e r  B r u s t ,  
wenn s i e  e s  n i c h t  f i i r  a n g e b r a c h t  
h i e l t ,  an  e in e m  a l l m a c h t i g  
le n k e n d e n  F a d en  zu  r u c k e n .

C : \M U L T I C ~ l\s c o t t .d e  P1022 S3 
Nun denn, an  d ie s e m  T ag w iird e e r  
s i e  a n r u fe n  und s i e  f r a g e n ,  ob  e r  
s i e  b e s u c h e n  d u r f e .

C : \M U L T I C ~ l\s c o t t .e s  .P 1 0 2 2 .
An d ie s e m  T ag w urde e r  s i e  a n r u fe n  
u n d  f r a g e n ,  ob  e r  s i e  b e s u c h e n  
d iir f  e .

C : \M U L T I C ~ l\s c o t t .d e  P 3114  S I  
"Nun denn, w as w i r s t  du tu n ? "

C : \M U L T I C ~ l\s c o t t .e s  P 3114  
"Und w as g e d e n k s t  du d a g e g e n  zu  
u n te r n e h m e n ? "

C : \M U L T I C ~ l\s c o t t .d e  P 3295 S 2 
S i e  b r a u c h t e  e i n e  n e u e  U h r, e i n e  
m it  e in e m  R e c h te c k  a u s  P l a t i n ,  m it  
D ia m a n ten  b e s e t z t  - a b e r  d i e  
k o s t e t e n  n o c h  m ehr a l s  M a n te l a u s

C : \M U L T I C ~ l \s c o t t .e s  P 3295  
S i e  h a t t e  g e r n  e i n e  n e u e  
A rm banduhr g e h a b t ,  e i n e  m it  
la n g l i c h e m  b r i l l a n t e n b e s e t z t e n  
P l a t i n z i f f e r b l a t t , a b e r  s o  e tw a s
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grau em  F eh  und w a ren  w ie  a l l e s  
a n d e r e  l a n g s t  u n e r s c h w in g l i c h  - e s  
s e i  denn, d a £  d e r  r i c h t i g e  B r i e f  
a u f  s i e  w a r t e t e . . .

k o s t e t e  n o c h  m ehr a l s  e i n  
F e h m a n te l und  w ar f i i r  s i e  j e t z t  s o  
u n e r s c h w in g l i c h  w ie  a l l e s  a n d e r e  - 
e s  s e i  denn, d e r  r i c h t i g e  B r i e f  
e r w a r t e t e  s i e  i n . . .

C : \M U L T I C ~ l\s c o t t .d e  P 3379  S I  
"0 n e i n ,  e s  i s t  ihm  n i c h t  m ehr 
a n zu m erk en , e s  s e i  denn, d a S  e r  
kaum n o c h  s t e h e n  k a n n , und e r  
r e d e t  g a n z  v e r s t a n d l i c h ,  b i s  e r  
s i c h  e r r e g t .

C : \M U L T I C ~ l \s c o t t .e s  P 3379  
"Man m erk t e s  e r s t ,  w enn e r  s i c h  
kaum m ehr a u f  d en  B e in e n  h a l t e n  
k a n n , und zu  h o r e n  i s t  e s  n u r ,  
wenn e r  s i c h  a u f r e g t .

C : \M U L T I C ~ l \s c o t t . d e  P796 S5 
B lo eck m a n  s i c h  n a c h  dem F e h l s c h l a g  
s e i n e s  G e i s t e s b l i t z e s  i n  z y n i s c h e r  
G e s e l l s c h a f t  z u  b e f i n d e n  g l a u b t e ,  
s e i  d a h i n g e s t e l l t , denn...

C : \M U L T I C ~ l \s c o t t . e s  P796  
B lo eck m a n  s i c h ,  nachdem  a u c h  
d i e s e r  G e i s t e s b l i t z  i n s  L e e r e  
g e g a n g e n  w a r , d e r  z y n i s e h e n  
A tm o sp h a re  b ew u S t g e w o r d e n  w a r e , 
s t e h t  d a h in ,  denn...
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Appendix D-3.2: DENN -  ROG (I i4)
DENN as modal particle (62)
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C : \M U L T I C ~ l \s c o t t .d e  P23 6 
"Was w i l l s t  d u  d a m it  sag .en ?v .i,

C : \M U L T I C ~ l \s c o t t .e s  P236 S2 
'.'Was - s o i l  denn d a s?

C : \M U L T I C ~ l \s c o t t .d e  P745* 1 ‘ 
"Wer w ar d a s? "

C : \M U L T I C ~ l \s c o t t .e s  P745 S I  
"Wer war denn d a s? "

C : \M U L T I C ~ l \s c o t t .d e  P 1047  
Kann i c h  i h r  a u s r i c h t e n ,  w er  
a n g e r u f e n  h a t? "

C : \M U L T I C ~ l \s c o t t .e s  P 1047 S3 
Wer m o ch te  s i e  denn b i t t e  
s p r e c h e n ? "

C : \M U L T I C ~ l\s c o t t . d e  P 1279  
Nur k e in  Drama!

C : \M U L T I C ~ l\s c o t t .e s  P 1279  S2 
I s t  e s  denn w i r k l i c h  s o  e i n e  
K a ta s tr o p h e ?

C : \M U L T I C ~ l\s c o t t .d e  P12 80 
ZWEITER JUNGER MANN Was h a s t  du  
v e r g e s s e n ?

C : \M U L T I C ~ l\s c o t t .e s  P 1280  S I  
ZWEITER JUNGER MANN: Was h a s t  du  
denn v e r g e s s e n ?

C : \M U L T I C ~ l\s c o t t . d e  P 1282  
Was s o l l e n  s i e  n u r  d en k en ?

C : \M U L T I C - l \ s c o t t . e s  P 1282 S5 
Was s o l l e n  s i e  denn v o n  m ir  
d en k en ?

C :\MULTIC~l \ s c o t t . d e  P16 07 
"H ast du n i c h t  v o r ,  j e  w ie d e r  e i n e  
F rau  zu  b e s u c h e n ? "

C : \M U L T I C ~ l\s c o t t .e s  P 1607 S I  
"H ast du denn n i c h t  v o r ,  m it  
F ra u en  zu  v e r k e h r e n ? "

C : \M U L T I C ~ l\s c o t t .d e  P1683  
"Und ob  i c h  f a h r e  - w i r k l i c h ,  
A n th o n y !"  D i e s e r  A u s r u f ,  a l s  s i e  
v e r s u c h t e ,  s i c h  ihm  zu  e n tw in d e n  - 
e r  v e r s t a r k t e  s e i n e n  G r i f f  n u r .

C : \M U L T I C ~ l\s c o t t . e s  P1683 S2 
" A l l e r d i n g s .  S a g , w as f a l l t  d i r  
denn e i n ! "  s t i e S  s i e  h e r v o r  und  
v e r s u c h t e  s i c h  lo s z u m a c h e n ,  
w ah ren d  s e i n  G r i f f  f e s t e r  w u rd e .

C : \M U L T I C ~ l\s c o t t .d e  P173 6 
" Ic h  w u n s c h te ,  du w u r d e s t  d i c h  f u r  

:d a s  e i n e  o d e r  d a s  a n d e r e  
■ e n t s c h e i d e n ."

C : \M U L T I C ~ l\s c o t t .e s  P 1736  S I  
"K annst du d i c h  denn n i c h t  s o  o d e r  
s o  e n t s c h e id e n ? "

;,C : j \M U L T IC ~ l\s c o tt . d e  P 1816  
" A ls o , d a s  i s t  w i r k l i c h  l e i c h t  
i i b e r t r i e b e n .

C : \M U L T I C ~ l\s c o t t .e s  P 1816  S I  
"Das i s t  denn d o c h  e i n  w e n ig  
u b e r t r i e b e n .

S.C ':n\MULTIC~ 1 \  s c o t t . d e  P24 3 4̂  : 
" A n th on y , d a s  i s t  d o c h  a lb e r n ,  d i e  

, !m itz u s c h le p p e n . "

C : \M U L T I C ~ l \s c o t t .e s  P 2434  S I  
"Wozu w i l l s t  du denn d i e  
m it s c h le p p e n ,  A n th on y?

C : \M U L T I C ~ l\s c o t t . d e  P 2869  
" S i e  b r a c h t e  e s  n i c h t  u b e r  s i c h ,  
"m it d e i n e r  Frau" zu  s a g e n .

C : \M U L T I C ~ l\s c o t t .e s  P 2869  S3 
m it  d ie s e m  M adchen t r e f f e n ,  w as  
w e iS  denn i c h . . .

C : \M U L T I C ~ l\s c o t t .d e  P3 056  
"W ird e i n  KuS v o n  Ih n e n  g e m e in h in  
a l s  Genute a n g e se h e n ? "

C : \M U L T I C ~ l\s c o t t .e s  P 3056  S I  
" G il t  e s  denn g e n e r e l l  a l s  
g e n u f iv o l l ,  d i c h  zu  k u sse n ? "

C : \M U L T I C ~ l\s c o t t .d e  P 3162  
"Haben S i e  g e s c h a f t l i c h  m it  ihm  zu  
tu n ?  .

C : \M U L T I C ~ l \s c o t t .e s  P 3162 S I  
"Was w o l l t e n  S i e  denn v o n  ihm?

C : \M U L T I C ~ l\s c o t t .  d e  P33 55 
"Aber h o c h b e g a b te  M en sch en ’ t r e i b e n  
d o c h  k e in e  G e s c h a f t e  - o d e r ?

C : \M U L T I C ~ l \s c o t t .e s  P 3355 S I  
"Aber k o n n en  denn a u s  g r o S e n  
G e i s t e r n  e r f o l g r e i c h e  
G e s c h a f t s l e u t e  w erd en ?

C : \M U L T I C ~ l\s c o t t .d e  P 3375  
" O h .. .< s > ! "  r i e f  M u r ie l  g e q u a l t .  
<s>"O h, w as i s t  n u r  l o s  m it  ihm?"

C : \M U L T I C ~ l\s c o t t .e s  P33 75 S I  
"Um H im m els w i l l e n " ,  s t i e S  M u r ie l  
e r s c h r o c k e n  h e r v o r ,  "was i s t  denn 
b lo S  lo s ? "

C : \M U L T I C ~ l\s c o t t .d e  P 3516  
" A lso  w i r k l i c h  . . .

C : \M U L T I C ~ l \s c o t t .e s  P 3516  S3 
"Das i s t  denn d o c h . . .

C :\MULTIC~l \ s c o t t . d e  P3 5 9 8 
"Wie s t e h e n  d i e  A k t ie n ? "

C : \M U L T I C ~ l\s c o t t .e s  P 3598 S3 
"Wie g e h t ' s  denn immer?"

C ;\M U L T IC ~ l\a c o tt  *de P3643  
»wo w o h n st  d u , he?"

C : \M U L T I C ~ l\s c o t t .e s  P 3643 S I  
"He, K um pel, wo w ohnen S i e  denn 
nun? "

C : \M U L T I C ~ l\s c o t t .d e  P3 708  
"Was m a c h st  du da?" f r a g t e  D ic k  
e r s t a u n t .

C : \M U L T I C ~ l\s c o t t .e s  P 3708 S I  
"Was t r e i b s t  du denn da?" f r a g t e  
D ic k  f a s s u n g s l o s .
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C : \M U L T I C ~ l\s c o t t . d e  P670  
A uch i h r e  K o n v e r s a t io n  w ar a u f  d e r  
Hohe d e r  Z e i t :  "Das i s t  m ir  
p i e p e " , s a g t e  s i e  e tw a , " ic h  m ache  
m ir  k e i n e  K o p fsc h m e r z e n  w eg en  
m e in e r  F ig u r "  - u n d  d ann  w ie d e r :  
" Ic h  k an n  m e in e  Fufie e i n f a c h  n i c h t  
s t i l l h a l t e n ,  w enn i c h  d i e s e  
M e lo d ie  h o r e .

C : \M U L T I C ~ l \s c o t t .e s  P670 S2 
A uch i h r e  K o n v e r s a t io n  w ar s t e t s  
a u f  dem n e u e s t e n  S ta n d . < s > " A ls o ,  
w as s o l i ' s  denn!" s a g t e  s i e  und: 
" I s t  m ir  s c h n u p p e , w enn i c h  a u s  
dem L eim  g e h e !"  < s > 0 d e r :  "Wenn i c h  
d i e s e  M e lo d ie  h o r e ,  k an n  i c h  m e in e  
Fufie e i n f a c h  n i c h t  b a n d ig e n .

C : \M U L T I C ~ l\s c o t t .d e  P13 7 
S o l i  e tw a  j e d e r  d i e s e n  
s p i t z f i n d i g e n  B lo d s in n  
a k z e p t i e r e n ?

C : \M U L T I C ~ l \s c o t t .e s  P137 S2 
M o c h te s t  du denn, dafi a l l e  d i e s e n  
s o p h i s t i s c h e n  B lo d s in n  
a k z e p t i e r e n ?

C : \M U L T I C ~ l \s c o t t .d e  P 1429  
" G la u b st  du e tw a , d i e  h a b en  h i e r  
d r in n e n  a u c h  n u r  e i n e n  H auch v o n  
1860  b e l a s s e n ?

C : \M U L T I C ~ l \s c o t t . e s  P142 9 S2 
" M ein st du denn, h i e r  w a re  a u c h  
n u r  e i n  H auch v o n  1 8 6 0  g e b l i e b e n ?

C : \M U L T I C ~ l \s c o t t .d e  P 3115  
" G la u b s t  du e tw a , i c h  b in  
b e s o n d e r s  g l u c k l i c h ? "  fu h r  e r  f o r t  
und u b e r g in g  i h r e  F r a g e .

C : \M U L T I C ~ l \s c o t t .e s  P 3115 S I  
" G la u b st  du denn, dafi i c h  s o  
r i c h t i g  g l u c k l i c h  und z u f r i e d e n  
b in ? "  fu h r  e r  f o r t ,  o h n e  a u f  i h r e  
F r a g e  e i n z u g e h e n .

C : \M U L T I C ~ l \s c o t t .d e  P 3115  
" G la u b st  du e tw a , i c h  w u fite  n i c h t ,  
dafi w ir  n i c h t  s o  l e b e n ,  w ie  e s  u n s  
zukommt ?"

C : \M U L T I C ~ l \s c o t t .e s  P 3115  S2 
" G la u b st  du denn, i c h  w u fite  n i c h t ,  
dafi w ir  n i c h t  s o  l e b e n ,  w ie  w ir  
e i g e n t l i c h  l e b e n  m ufiten?"

C : \M U L T I C ~ l \s c o t t .d e  P95 
ANTHONY W ie?

C : \M U L T I C ~ l \s c o t t .e s  P95 ‘S I  
ANTHONY: W ie denn?

C : \M U L T I C ~ l \s c o t t . d e  P14 65  
Du s a g s t  >h in g e h e n  u n d  d a n a c h  
s u c h e n < , a b e r  wo?"

C : \M U L T I C ~ l \s c o t t .e s  w P 1 4 6 5  .S2 
J a ,  w o h in  denn?"

C : \M U L T I C ~ l\s c o t t .d e  P 2862  
Warum?"

C : \M U L T I C ~ l \s c o t t .e s  • P 2862  S2 
Warum denn?"

C : \M U L T I C ~ l\s c o t t .d e  P3 635  
Wo w o h n st  d u . . .

C : \M U L T I C ~ l \s c o t t .e s  P 3635  S2 
Wo w ohnen S i e  denn?"

4
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C : \M U L T I C ~ l\s c o t t .d e  P 2527  
" S ie  v e r s t e h e n ,  w enn S i e  m ir  n u r  
s o  s p a r l i c h  A u s k u n f t  g e b e n  
k o n n e n . . .

C : \M U L T I C ~ l\s c o t t .e s  P 2527  S3 
"Denn, wenn S i e  m ir  s o  w e n ig  iib e r  
d i e  S a c h e  s a g e n  k o n n e n . . .

C : \M U L T I C ~ l\s c o t t . d e  P2 6 
D an ach  b r a u c h t e  e r  d i e  5 2 .  
< s > S tr a S e  n u r  n o c h  e i n e n  h a lb e n  
B lo c k  w e i t  h i n u n t e r z u l a u f e n ,  
v o r b e i  an  e in e m  l a n g w e i l i g e n  
E n sem b le  r o t l i c h b r a u n e r  
S a n d s t e in h a u s e r  - u n d  im  Nu b e fa n d  
e r  s i c h  u n t e r  d e r  h o h e n  D eck e  
s e i n e s  g e r a u m ig e n  V o r d e r z im m e r s . 
< s> D as w ar w i r k l i c h  s e h r  a n gen eh m .

C : \M U L T I C ~ l \s c o t t .e s  P26 S I  
D an ach  f u h r t e  s e i n  Weg n u r  n o ch  
e i n e n  h a lb e n  B lo c k  d i e  F i f t y -  
s e c o n d  S t r e e t  h in u n t e r  und an  
e i n e r  m a s s ig e n  R e ih e  v o n  
B row ns t o n e -H a u s e r n  v o r b e i ,  dann  
s t a n d  e r  s c h o n  h o c h z u f r ie d e n  u n t e r  
d e r  h o h en  D eck e  s e i n e s  g r o S e n  
V o rd erz im m ers  - denn h i e r  b e g a n n  
d a s  L eb en .

C : \M U L T I C ~ l\s c o t t . d e  P36 
V on d en  u m h e r h a s te n d e n  M annern  
b e z o g  e r  d a s  g l e i c h e  G e fu h l d e r  
S i c h e r h e i t ,  w ie  w enn e r  s i c h  im  
G e i s t e  m it  dem G e ld  s e i n e s  
G r o S v a te r s  b e f a S t e  - j a  e s  war 
n o c h  s t a r k e r ,  kam ihm  d o ch  
l e t z t e r e s  g e r a d e s o  v o r  w ie  e i n  
t a g l i c h  k u n d b a r e s  D a r le h e n , d a s  
_Adam P a tc h s  m o r a l i s e h e r  

S 'R e c h t s c h a f f e n h e i t  v o n  d e r  W elt  
^ gew ah rt w u rd e , w a h ren d  d a s  G e ld  i n  
^Downtown a n s c h e in e n d  e h e r  d u rch  

s c h i e r  u n b e z w in g b a r e n  K r a fta u fw a n d  
un d  u n g e h e u r e  W il le n s a n s t r e n g u n g  

‘k z u sa m m e n g e r a fft  und  
b e i e i n a n d e r g e h a l t e n  w u rd e;

C : \M U L T I C ~ l\s c o t t .e s  P36 S3 
J e n e  s t e t s  e i l i g e n  H erren  
v e r m i t t e l t e n  ihm  d a s  g l e i c h e  
G e fu h l d e r  S i c h e r h e i t ,  d a s  ih n  
e r f u l l t e ,  wenn e r  s i c h  m it  dem 
G e ld  s e i n e s  G r o S v a te r s  b e f a S t e  - 
o d e r  s o g a r  i n  n o c h  s ta r k e r e m  MaS, 
denn l e t z t e r e s  s c h i e n  ihm  w ie  e i n  
t a g l i c h  k u n d b a r e s  D a r le h e n , d a s  
d i e  W elt Adam P a tc h s  m o r a l i s e h e r  
R e d l i c h k e i t  g e w a h r te ,  w ah ren d  d a s  
G e ld  an  d e r  W a ll S t r e e t  v o n  
n a c k t e r ,  u n b eza h m b a rer  S t a r k e  und  
u n g e h e u r e r  W i l l e n s k r a f t  
z u s a m m e n g e r a ff t  und f e s t g e h a l t e n  
w u r d e ;

a e ,:A M U L T IC -l\sco tt .d e  P157  
Von d e r  F i f t h  A v en u e  d r a n g e n  
fo r tw a h r e n d  G e k l i n g e l  und d e r  
verschw om m ene K la n g  g e d a m p fte r  
A u to h u p en  h e r u b e r ,  d o c h  i n  s e i n e r  
e i g e n e n  S t r a S e  h e r r s c h t e  S t i l l e ,  
h i e r  d r in n e n  w ar e r  g e b o r g e n  v o r  
a l l  d en  B ed ro h u n g en  d e s  L e b e n s ,  
denn h i e r  w ar s e i n e  T u r , war d e r  
l a n g g e s t r e c k t e  F lu r  und s e i n  
s c h i i t z e n d e s  S c h la fg e m a c h  - 
g e b o r g e n , g e b o r g e n !

C : \M U L T I C ~ l \s c o t t .e s  P157 S I  
D er K la n g  d e r  G lo c k e n  d r a n g  zu  ihm  
und d a s  s t a n d i g e  l e i s e  Hupen v o n  
A u to m o b ile n  a u f  d e r  F i f t h  A v en u e , 
a b e r  i n  s e i n e r  S t r a S e  h e r r s c h t e  
S t i l l e ,  h i e r  war e r  i n  S i c h e r h e i t  
v o r  d en  B ed ro h u n g en  d e s  L e b e n s ,  
denn da w a ren  s e i n e  Tur und d e r  
la n g e  K o r r id o r  und d a s  s c h u t z e n d e  
S c h la fz im m e r  - s e l i g e ,  s e l i g e  
S i c h e r h e i t .

C : \M U L T I C ~ l\s c o t t . d e  P159  
S i e  w ar u n e r g r u n d l ic h ,  denn i n  i h r  
w a ren  S e e l e  und G e i s t  e i n s  - d i e  
S c h o n h e i t  i h r e s  L e ib e s  w ar d a s  
W esen i h r e r  S e e l e .

C : \M U L T I C ~ l\s c o t t .e s  P159 S3 
S i e  war u n b e g r e i f l i c h ,  denn i n  i h r  
w aren  S e e l e  und G e i s t  e i n s  - d i e  
S c h o n h e i t  i h r e s  K o r p e r s  w ar d a s  
W esen i h r e r  S e e l e .

C : \M U L T I C ~ l \s c o t t .d e  P479  
S i e  u b e r h o r t e  d i e  B em erkung, 
v e r u b e l t e  s i e  v i e l l e i c h t  s o g a r ,  
denn s i e  kam w ie d e r  a u f  d a s  
H au p tth em a z u r u c k .

C : \M U L T I C ~ l\s c o t t .e s  P479 S I  
A u f d i e s e  B em erkung g in g  s i e  n i c h t  
e i n ,  v i e l l e i c h t  m i S f i e l  s i e  i h r ,  
denn s i e  kam r a s c h  w ie d e r  a u f  d a s  
f u r  s i e  w i c h t i g e r e  Thema z u r u c k .

C : \M U L T I C ~ l\s c o t t .d e  P780  
A u fg e w u h lt  d a c h t e  e r  m it  e in e m  
l a u t e n  S t o S s e u f z e r ,  denn e r  war  
g e t r o f f e n  u n d  v e r w i r r t :  < f§ a d d ed >

C : \M U L T I C ~ l\s c o t t .e s  P 780 S I  
E r r e g t  und m it  l a u t e r  S tim m e, denn 
e r  w ar v e r l e t z t  und r a t i o s ,  s t i e S  
e r  h e r v o r :  < f§ a d d ed >
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C : \M U L T I C ~ l\s c o t t .d e  P 1019  
War e s  n i c h t  m o g l ic h ,  dafi d i e  
r a s c h e  F o lg e  d e r  E r e i g n i s s e  n a c h  
A b la u f  d i e s e r  Z e i t  d i e  E r in n e r u n g  
a n  s e i n e  P e r s o n  und  m it  d i e s e r  
z u g l e i c h  d i e  E r in n e r u n g  an  s e i n  
V e r g e h e n  und s e i n e  D em u tig u n g  a u s  
ih r e m  B e w u f it s e in  l o s c h e n  w u rd e , 
d i e s  um s o  m eh r, a l s  s i e  ih n  n i e  
g e l i e b t  h a t t e ?

C : \M U L T I C ~ l \s c o t t .e s  P 1019 S3 
S i e  w u rd e v e r g e s s e n ,  denn e s  w iirde  
a n d e r e  M anner g e b e n .

C : \M U L T I O l \ s c o t t .d e  P 1044  
D er J iin g e r e  m ufite s i c h t l i c h  
e r r o t e t  s e i n ,  denn a l l e  s e i n e  
N e r v e n  b a u m ten  s i c h  a u f  i n  
a u g e n b l i c k l i c h e m  P r o t e s t .

C : \M U L T I C ~ l\s c o t t . e s  P 1044  S3 
Er m u fite  m e r k l ic h  r o t  g e w o r d e n  
s e i n ,  denn s e i n e  N e r v e n  w a ren  
s o f o r t  i n  A u fr u h r  g e r a t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1075  
e r  h o r t e  d a s  K lim p e r n  f e r n e r  
G it a r r e n  u n d  d a s  P l a t s c h e r n  d e s  
W a sse r s  am warm en G e s ta d e  d e s  
M it t e lm e e r s  - denn j e t z t  w ar e r  
ju n g , w ie- e r  e s  n i e  w ie d e r  s e i n  
w u rd e , und  t r i u m p h i e r t e  i ib e r  d en  
T od .

C : \M U L T I C ~ l \s c o t t .e s  P 1075  S 6 
Er h o r t e  d a s  G e k lim p e r  w e i t  
e n t f e r n t e r  G i t a r r e n ,  h o r t e  d i e  
W e lle n  an  e i n e n  warmen  
M it t e lm e e r s t r a n d  s c h l a g e n  - denn 
e r  w ar j e t z t  s o  j u n g ,  w ie  e r  n i e  
m ehr s e i n  w iird e , und s i e g r e i c h e r  
a l s  d e r  T od .

C : \M U L T I C ~ l \s c o t t .d e  P 1211  
T a t s a c h l i c h  h a t t e  s i e  j e t z t  g a r  
k e in e  Z e i t  zu  l e s e n ,  denn s c h o n  
s t r o m t e n  d i e  G e sc h e n k e  h e r e i n  - 
e r s t  e i n  R in n s a l ,  d an n  e i n e  
S t u r z f l u t ,  v o n  d e n  N ip p s a c h e n  
v e r g e s s e n e r  F r e u n d e  d e r  F a m i l i e  
b i s  z u  d en  F o t o g r a f i e n  arm er  
V e r w a n d te r , d i e  s i e  a u s  d en  A ugen  
v e r l o r e n  h a t t e . •

C : \M U L T I C ~ l \s c o t t .e s  P 1211  S3 
Im u b r ig e n  h a t t e  s i e  j e t z t  zum 
L e s e n  a u c h  k e i n e  Z e i t ,  denn 
in z w is c h e n  t r a f e n - d i e  G e sc h e n k e  . 
e i n ,  e r s t  a l s  d iin n e s  R in n s a l ,  dann  
i n - e i n e r ■w a h r e n -L a w in e  - v o n  d en  
N ip p e s  v e r g e s s e n e r  B e k a n n te r , d e r  
F a m i l i e  b i s  h in  z u  d en  
P h o to g r a p h ie n  v e r g e s s e n e r  arm er  
V e r w a n d te r .

C : \M U L T I C ~ l\s c o t t .d e  P 1221  
D ie s e n  b e s a f i  s i e  s c h o n  s e i t  s i e b e n  
J a h r e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1221  S4 
e s  g a b  H in w e is e .u n d  B em erk u n gen  
u b e r  l a n g s t  v e r g a n g e n e  A b en d e und  
N a c h m it ta g e ,  denn e s  w ar k e in  
i n t i m e s  T a g e b u c h , a u c h  w enn e s  m it  
dem u n s t e r b l i c h e n  S a t z  b e g a n n :
11 I c h  w erd e  f i i r  m e in e  K in d e r  e i n  
T a g eb u ch  f i i h r e n . "

C : \M U L T I C ~ l \s c o t t . d e  P 1222  
J e t z t  w ar s i e  i n  L ie b e  e n t b r a n n t ,  
f u r  d i e  e w ig e  R om anze b e s t im m t ,  
d i e  d i e  S y n t h e s e  a l l e r  Rom anzen  
s e i n  w u rd e , u n d  d e n n o c h  f i i h l t e  s i e  
s i c h  s c h w e r m iit ig  w eg en  d i e s e r  
M anner u n d  d i e s e r  M on d n ach te  u n d  
w eg en  d e s  K i t z e l s ,  d en  s i e  
v e r s p x ir t  h a t t e  - und  w eg en  d e r  
K u s s e .

C : \M U L T I C ~ l \s c o t t .e s  P 1222  S2 
Denn j e t z t  w ar s i e  v e r l i e b t  und  
a u f  dem Weg z u  d e r  im m erw ahrenden  
R om anze, d i e  e i n e  S y n t h e s e  a l l e r  
R om anzen s e i n  s o l l t e ;  < s> d e n n o c h  
m a c h te  d e r  G edanke an  d i e s e  M anner 
s i e  t r a u r i g ,  d e r  G edanke an  
M o n d sc h e in  und K i t z e l  und K u s s e .

C : \M U L T I C ~ l \s c o t t .d e  P123 9 
Denn t a t s a c h l i c h  h a b e  i c h  ih n  s o  
w e i t  g e b r a c h t .

C : \M U L T I C ~ l \s c o t t . e s  P123 9 S3 
Denn d a s  h a b e  i c h  g e t a n .

C :\MULTIC~l \ s c o t t . d e  P13 3 6 
I h r e  W ahrnehmung kam s t o c k e n d  
z u s t a n d e ,  denn s e i n e  F e i g h e i t  
m a c h te  s i c h  p l o t z l i c h  b em e r k b a r ,  
w urde a u f  a n s t o f i i g e  W e ise  
o f f e n k u n d ig ,  v e r b l a f i t e  d an n  w ie d e r  
u n d  l o s t e  s i c h  a u f ,  a l s  s e i  s i e  
•nur cm G e s c h o p f  i h r e r

C : \M U L T I C ~ l \s c o t t .e s  P 1336 S5 
D i e s e  E i n s i c h t  kam i n  S c h a b e n ,  
denn d i e  F e i g h e i t  p f l e g t e  
p l o t z l i c h  zum V o r s c h e in  zu  kommen, 
g e r a d e z u  a b s c h e u l i c h  o f f e n k u n d ig  
zu  w erd en  - n u r  um s i c h  w e n ig  
s p a t e r  a b z u sc h w a c h e n  u n d  g a n z  zu  
v e r s c h w in d e n , a l s  h a b e  s i c h  G lo r ia
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E in b i ld u n g s k r a f t  g e w e s e n . a l l e s  n u r  e i n g e b i l d e t .
C : \M U L T I C ~ l\s c o t t .d e  P15 03 
A l l e r d i n g s  k i i r z t e  e r  s e i n e i , 
B em erkungen  ab u n d  w a n d te  s i b h  
G lo r ia  i n  d e r  w a c h se n d e n  
U b erzeu g u n g  z u , daB e r  e in e n  
s c h w e r w ie g e n d e n  F e h le r  b e g a n g e n  
h a t t e ,  a l s  e r  i h r  d a s  S t e u e r r a d  
i i b e r l i e B ,  und d aS  G lo r ia  e i n e  
F a h r e r in  v o n  g r o B t e r  
L a u n e n h a f t ig k e i t  und u n e n d lic h e m  
L e i c h t s i n n  w a r .

C : \M U L T I C ~ l \s c o t t .e s  P1503 S3 
<§> Dann a b e r  u n t e r b r a c h  e r  s i c h  
und w a n d te  s i c h  G lo r ia  z u , denn 
in z w is c h e n  h a t t e  e r  b e g r i f f e n ,  daB  
e s  e i n  s c h w e r e r  F e h le r  g e w e s e n  
w ar, i h r  d a s  S t e u e r  zu  i i b e r l a s s e n ,  
und daB man i h r e  F a h r w e is e  n i c h t  
a n d e r s  a l s  i n  h o c h s te m  MaBe 
e x z e n t r i s c h  und iib e r a u s  
l e i c h t s i n n i g  n en n en  k o n n te .

C : \M U L T I C ~ l\s c o t t .d e  P 1522  
I n d e s s e n  nahm d a s  a b s t r a k t e  g r a u e  
H aus dank i h r e s  e r z i i r n t e n  
S t i l l s c h w e i g e n s  k o n k r e t e  G e s t a l t  
a n . <s?Denn g l e i c h  h i n t e r  Rye 
s t r e c k t e  e r  f i n s t e r  d i e  W a ffen  und  
t r a t  d a s  S t e u e r  w ie d e r  a b .

C : \M U L T I C ~ l \s c o t t .e s  P1522 S I  
D och w ar e s  ih r e m  v e r b i s s e n e n  
S c h w e ig e n  z u  v e r d a n k e n , daB d a s  
g r a u e  H aus k e in  A b str a k tu m  b l i e b ,  
denn k u r z  n a c h  Rye g a b  e r  k l e i n  
b e i  und  l i e f i  e r n e u t  G lo r ia  a n s  
S t e u e r .

C : \M U L T I C ~ l\s c o t t .d e  P 1567  
A b er i c h  g la u b e ,  du b i s t  z u r  
E i f e r s u c h t  v o l l i g  u n f a h ig ,  a u B er  
daB du d ic h  i n  d e i n e r  E i t e l k e i t  
g e k r a n k t  f i i h l s t .

C : \M U L T I C ~ l \s c o t t .e s  P 1567 S3 
A b er i c h  g la u b e ,  du h a s t  a b s o l u t  
k e i n  T a le n t  z u r  E i f e r s u c h t  - e s  
s e i  denn i n  Form g e k r a n k t e r  
E i t e l k e i t .

C : \M U L T I C - l \ s c o t t . d e  P 1908  
S i e  m uBten e i n  a n d e r e s  T a x i  
g e fu n d e n  h a b e n , denn j e t z t  w aren  

. - s ie  i n  ih r e m  A p a r tm e n t . . .

C : \M U L T I C ~ l\s c o t t .e s  P 1908 S5 
S i e  m ufiten  w o h l e i n  a n d e r e s  T a x i  
g e fu n d e n  h a b e n , denn s i e  w a ren  i n  
i h r e r  W o h n u n g .. .

, C : \M U L T I C ~ l \s c o t t . d e  P1943  
sD as z w e i t a g i g e  T r in k g e la g e  w ar a u s  
j d ie s e m  f o lg e n s c h w e r e n  A n laB  
g e p la n t  w o rd en , denn wenn e r  e r s t  
.e in m a l zu  a r b e i t e n  b e g o n n e n  h a t t e ,  
w iirde e r ,  w ie  e r  s a g t e ,  u n t e r  d e r  

fWoche f r i ih  zu  B e t t  g e h e n  m u sse n .

C : \M U L T I C ~ l\s c o t t .e s  P1943 S I  
D ie  z w e i t a g i g e  L u s t b a r k e i t ,  d i e  
h i n t e r  ih n e n  l a g ,  w ar z u r  F e i e r  
d i e s e s  d e n k w iir d ig e n  V o rh a b en s  
v e r a n s t a l t e t  w o rd en , denn w enn e r  
e r s t  a r b e i t e t e ,  h a t t e  e r  e r k l a r t ,  
w iirde e r  i n  d e r  W oche f r i i h z e i t i g  
i n  d i e  F e d e r n  k r i e c h e n  m iis se n .

C : \M U L T I C ~ l\s c o t t .d e  P 1948  
A n th o n y , d e r  m it  e in e m  T a x i zu  
s e in e m  B o r se n m a k le r  f u h r ,  um g e g e n  
e i n  W e r tp a p ie r  e in e n  K r e d it  
a u fz u n e h m e n , s t e l l t e  f e s t ,  daB e r  
n u r  n o c h  z w e i D o l l a r  i n  d e r  T a sc h e  
h a t t e .  < s> D ie  F a h r t  w u rd e d i e .  
g e s a m te  Summe v e r s c h l i n g e n ,  a b e r  
e r  h a t t e  d a s  G e f u h l ,  daB e r  d i e  U- 
Bahn an  d ie s e m  N a c h m it ta g  n i c h t  
h a t t e  e r t r a g e n  k o n n e n .

C : \M U L T I C ~ l\s c o t t .e s  P 1948 S2 
A ls  A n th o n y  m it  dem T a x i z u  s e in e m  
M a k ler  f u h r ,  um e i n e n  P f a n d b r ie f  
zu  b e l e i h e n ,  s t e l l t e  e r  f e s t ,  dafi 
e r  n u r  z w e i  D o l l a r  i n  d e r  T a s c h e  
h a t t e ,  e i n e  Summe, d i e  e r  g u t  und  
g e r n  f u r  d i e  F a h r t  b r a u c h e n  w iird e , 
denn an  d ie s e m  N a c h m it ta g  w ar ihm  
d e r  G edanke an  d i e  U n te r g r u n d b a h n  
u n e r t  r a g l i c h .

C : \M U L T I C ~ l\s c o t t .d e  P 1977  
Man e r z a h l t e  s i c h  u b e r  ih n  
A n e k d o te n  - w ie  e i n e r  d e r  
V i z e p r a s i d e n t e n  ihm  zum V e r k a u f  
g e r a t e n  h a t t e ,  d o c h  e r ,  a l l e  
A c h tu n g 1

C : \M U L T I C ~ l \s c o t t .e s  P 1977  S10  
A l l e i n  d e r  Name d e s  M annes h a t t e  
in z w is c h e n  e in e n  m a g is e h e n  K la n g ,  
denn e r  s y m b o l i s i e r t e  d a s ,  w onach  
a l l e  g u t e n  A m er ik a n er  s t r e b t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1982  
S i e  w o l l t e  ih n  jam m ern h o r e n .  
< s > H a tte  e r  e s  g e t a n ,  s o  h a t t e  s i e  
ih n  s c h a r f  z u r e c h t g e w ie s e n ,  denn 
s i e  w ar n i c h t  w e n ig  v e r a r g e r t ;  
< s> d o ch  e r  l a g  n u r  da und war s o  
d u r c h  und d u r c h  u n g l i i c k l i c h ,  daB  
e r  i h r  l e i d  t a t .  < s > S ie  k n i e t e  
n i e d e r ,  s t r e i c h e l t e  ihm  d en  K opf 
und s a g t e ,  w ie  u n w ic h t ig  e s  s e i ,

C : \M U L T I C ~ l \s c o t t .e s  P1982 S I  
I h r  w a re  e s  l i e b e r  g e w e s e n , wenn  
e r  g e ja m m e r t h a t t e ,  d ann  h a t t e  s i e  
ihm  t i i c h t i g e  V o r w iir fe  m achen  
k o n n e n , denn s i e  fa n d  d i e  S a c h e  
d u r c h a u s  a r g e r l i c h ,  a b e r  e r  l a g  s o  
k l a g l i c h  d a , dafi e r  i h r  l e i d  t a t  
und s i e  s i c h  n e b e n  ih n  k n i e t e ,  
s e i n e n  K opf s t r e i c h e l t e  und  s a g t e , . 
e s  s e i  n i c h t  w i c h t i g ,  n i c h t s  s e i
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w ie  u n w ic h t ig  a l l e s  a n d e r e  s e i ,  
s o la n g e  s i e  e in a n d e r  n u r  l i e b t e n .

w i c h t i g ,  w enn s i e  s i c h  n u r  
l i e b t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2061  
", s e t z t e  e r  a n , w e i t e r  kam e r  
a b e r  n i c h t ,  denn G lo r ia  h o l t e  
r a s c h  a u s  und v e r p a S t e  ihm  e i n e  
M a u l s c h e l l e .

C : \M U L T I C ~ l \s c o t t .e s  P2 061 S2 
" <§> W e ite r  kam e r  n i c h t ,  denn 
G lo r ia  h a t t e  r a s c h  m it  d e r  Hand 
a u s g e h o l t  und t r a f  z i e l s i c h e r  
s e i n e  W ange.

C : \M U L T I C ~ l\s c o t t .d e  P 2181  
Denn e s  s c h i e n  m ir , d a £  e s  f i i r  d en  
M en sch en  k e in e n  E n d zw eck  g i b t .

C : \M U L T I C ~ l \s c o t t .e s  P 2181  S I  
Denn m ir  s c h i e n ,  d aS  e s  f i i r  d en  
M en sch en  k e in  l e t z t e s  Z i e l  g a b .

C : \M U L T I C ~ l\s c o t t .d e  P 2219  
N ach e i n e r  W e i le  w ir d  d a s  m u n te r e  
S o lo  d e r  U b e r g r i l l e  v o n  e in e m  
n e u e n  K la n g  e h e r  u n t e r b r o c h e n  denn 
b e g l e i t e t  - vom s c h w e r m iit ig e n  
Gewimmer e i n e r  a b g e h a c k t  
s p i e l e n d e n  F l o t e .

C : \M U L T I C ~ l \s c o t t .e s  P 2219  S I  
N ach  e i n e r  W e i le  i s t  - d a s  m u n te r e  
S o lo  d e r  O b e r g r i l l e  e h e r  
u n t e r b r e c h e n d  denn b e g l e i t e n d  - 
e i n  n e u e s  G e r a u sc h  zu  h o r e n , d i e  
s c h w e r m u tig e  K la g e  e i n e r  m it  
u n s ic h e r e n  F in g e r n  g e s p i e l t e n  
F l o t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2219  
O f f e n s i c h t l i c h  u b t  d e r  M u s ik e r  
n o c h , s t a t t  v o r z u s p i e l e n ,  denn v o n  
Z e i t  zu  Z e i t  b r i c h t  d i e  m iir r is c h e  
T o n f o lg e  ab  u n d  s e t z t  e r s t  n a c h  
e i n e r  v o n  u n v e r s t a n d l ic h e m  
Gemurmel e r f i i l l t e n  P a u s e  w ie d e r  
e i n .

C : \M U L T I C ~ l \s c o t t .e s  P 2219  S2 
Es i s t  o f f e n k u n d ig ,  d a S  e s  s i c h  
h i e r  n i c h t  um e i n e  D a r b ie t u n g ,  
s o n d e r n  um e i n e  U b u n g ss tu n d e  d e s  
K iin s t l e r s  h a n d e l t ,  denn v o n  Z e i t  
zu  Z e i t  b r i c h t  d i e  s p e r r i g e  W e ise  
a b , um n a c h  u n v e r s t a n d l ic h e m  
Gemurmel w ie d e r  a n z u h e b e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2427  
E in e  W oche v e r s t r e i c h e n  zu  l a s s e n  
g e h e  g e r a d e  n o c h  a n , m e in t e  s i e ,  
denn d a s  l a s s e  s e in e m  h o c h s t  
e r b i t t e r t e n  G r o S v a te r  Z e i t ,  s i c h  
a b z u k iih le n  - a b e r  n o c h  la n g e r  zu  
w a r te n  s e i  e i n  F e h l e r ,  d a s  
v e r s c h a f f e  ihm  n u r  G e l e g e n h e i t ,  
s i c h  w e i t e r  zu  v e r h a r t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2 4 2 7  S4 
E in e  Woche* zu  w a r te n  s e i -  s c h o n  i n  
O rdnung, s a g t e  s i e ,  denn i n  d i e s e r  
Z e i t  k o n n te  s i c h  d i e .  h e f t i g e  
A n im o s i t a t  s e i n e s  G r o S v a te r s  e i n  
w e n ig  l e g e n  - d o c h  la n g e r  d u r f e  
man a u c h  w ie d e r .  n i c h t  zu w a r .ten , 
w e i l  s i e  s i c h  d ann  v e r f e s t i g e n  
k o n n t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2565  
M anner b a t e n  darum , i h r  
v o r g e s t e l l t  zu  w e r d e n , v e r f i e l e n  
i n  e i n e n  a n h a l t e n d e n  Z u sta n d  
u n g e h e u c h e l t e r  B ew u n d eru n g , 
m a ch ten  i h r  u n v e r k e n n b a r  d en  H of - 
denn n o c h  immer w ar s i e  e i n e  F rau  
v o n  e x q u i s i t e r ,  v o n  g e r a d e z u  
u n g l a u b l i c h e r  S c h o n h e i t .

C : \M U L T I C ~ l \s c o t t .e s  P 2565  S5 
M anner b a t e n  darum , i h r  
v o r g e s t e l l t  zu  w e r d e n , v e r l o r e n  
s i c h  i n  la n g e n ,  a u f r i c h t i g  
b ew u n d ern d en  B l i c k e n  und  
v e r l i e b t e n  s i c h  i n  s i e  - denn s i e  
w ar n o c h  immer e i n  W esen v o n  
a u s e r l e s e n e r ,  u n f a S l i c h e r  
S c h o n h e i t .

C : \M U L T I C ~ l \s c o t t . d e  P 2608  
D i e s e  w a ren  e i n g e l a g e r t ,  denn 
s e i n e n  L e b e n sa b e n d  h a t t e  e r  i n  
e in e m  H o t e l  v e r b r a c h t .

C : \M U L T I C ~ l\s c o t t .e s  P 2608 S 3 ‘ 
A ls  d i e  H i n t e r l a s s e n s c h a f t  v o n  
R u s s e l  G i l b e r t  g e r e g e l t  w a r , 
f i e l e n  ih n e n  d r e i t a u s e n d  D o l l a r  
und e i n e  g r o S e  M enge an  M ob eln  z u ,  
d i e  i n  e in e m  L a g e r h a u s  s t a n d e n ,  
denn e r  h a t t e  s e i n e  l e t z t e n  T age  
i n  e in e m  k l e i n e n  H o t e l  v e r b r a c h t .

C : \M U L T I C ~ l\s c o t t .d e  P 2646  
W ahrend d e r  Sommer s i c h  s e in e m  
E nde z u n e i g t e ,  b e s p r a c h e n  A n th o n y  
und G l o r i a ,  w as s i e  tu n  w u rd en , 
w enn ih n e n  d a s  G e ld  z u f i e l e ,  und  
d i e  O r te ,  d i e  s i e  n a c h  dem K r ie g  
b e s u c h e n  w u rd en , w enn s i e  " w ie d e r  
m it e in a n d e r  im  E in k la n g "  w a ren , 
denn b e i d e  f r e u t e n  s i c h  a u f  d i e  
Z e i t ,  d a  d i e  L ie b e  w ie d e r g e b o r e n  
w u rd e , a u s  i h r e n  r a t s e l h a f t e n  und

C : \M U L T I C ~ l \s c o t t . e s  P 2646 S I  
W ahrend d e r  Sommer s i c h  s e in e m  
Ende z u n e i g t e ,  s p r a c h e n  A n th o n y  
und G lo r ia  v o n  dem, w as s i e  tu n  
w u rd en , w enn d a s  G e ld  ih n e n  
g e h o r t e ,  v o n  d en  R e i s e n ,  d i e  s i e  
n a c h  dem K r ie g  m achen  w u rd en , wenn  
s i e  s i c h  " w ie d e r  g e e i n i g t  h a t t e n " ,  
denn b e i d e  w a r t e t e n  s e h n s u c h t i g  
a u f  e i n e  Z e i t ,  da d i e  L ie b e  w ie  
e i n  P h o n ix  a u s  d e r  A sc h e  s t e i g e n
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u n e r k l& r l ic h e n  S c h lu p f w in k e ln  
a u f s t e i g e n d  w ie  e i n  P h d n ix  a u s  d e r  
A s c h e .

und i n  ih r e n  g e h e i m n i s v o l l e n  und  
u n e r g r u n d l ic h e n  S c h lu p f w in k e ln  
e i n e  w ie d e r g e b u r t  e r f a h r e n  w u rd e .

C : \M U L T I C ~ l\s c o t t .d e  P 2748  
W ie am v o r a n g e g a n g e n e n  M ittw o c h  
t r u g  s i e  i h r  l i l a  K le id  a u s  
z a r t e s t e m  O rgan d y , d o c h  w ar e s  
o f f e n b a r  s e i t d e m  g e w a sc h e n  und  
g e s t a r k t  w o rd en , denn e s  sa h  
f r i s c h  und u n z e r k n i t t e r t  a u s .

C : \M U L T I C ~ l \s c o t t .e s  P 2748 S2 
S i e  t r u g  w ie  am M ittw o c h  d a s  
f l i e d e r f a r b e n e  K le id  a u s  
hauchdunnem  O rg a n d y , d a s  a b e r  
o f f e n b a r  in z w is c h e n  g e w a sc h e n  und  
g e s t a r k t  w ord en  w a r , denn e s  war 
f r i s c h  und o h n e  K n i t t e r f a l t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2770  
Wenn e r  s i c h  b e im  W eckruf z u r  
K om panie g e s e l l t e ,  g l i c h  s e i n  
G e s ic h t  m ehr denn j e  e i n e r  w eiB en  
T o te n m a s k e .

C : \M U L T I C ~ l\s c o t t .e s  P 2770  S5  
Wenn e r  am M orgen w ie d e r  z u r  
K om panie s t i e B ,  s a h  e r  m ehr denn 
j e  w ie  e i n e  w e iS e  T o ten m a sk e  a u s .

C : \M U L T I C ~ l\s c o t t .d e  P2964  
E s i s t  n u r  e i n  T r ic k ,  und w ir  
w a ren  s c h 6n v e r r u c k t ,  wenn w ir  u n s  
h i e r  i n  d e r  K om panie g e h e n la s s e n  
w u rd en , denn e i n s  w i l l  i c h  e u c h  
s a g e n :  I n  e i n e r  W oche s t e c h e n  w ir  
i n  S e e ,  und d an n  e r l e b e n  w ir  
e n d l i c h  m al r i c h t i g e  K Sm pfe."

C : \M U L T I C ~ l\s c o t t .e s  P 2964 S3 
Es i s t  w ie d e r  n u r  e i n  T r ic k ,  und  
w ir  w a ren  s c h o n  dumm, h i e r  i n  d e r  
K om panie L a x h e i t e n  e i n r e i B e n  z u  
l a s s e n ,  denn d a s  e i n e  w i l l  i c h  
e u c h  s a g e n  -  i n  e i n e r  Woche g e h t ' s  
l o s ,  u nd  d an n  r i e c h e n  w ir  m al 
e n d l i c h  r i c h t i g e n  P u lv e r d a m p f .■

C : \M U L T I C ~ l\s c o t t .d e  P 2970  
A l l e r d i n g s  h a t t e  e r  in  jed em  F a l l e  
v e r s u c h t ,  s i c h  d u r c h z u s c h la g e n ,  
denn t e l e f o n i s c h  h a t t e  e r  G lo r ia  
n i c h t  e r r e i c h e n  k o n n e n , und e in e n  
w e i t e r e n  T ag i n  U n g e w iB h e it  h a t t e  
e r  n i c h t  e r t r a g e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2970  S3 
V e r s u c h t  h 5 t t e  e r  e s  a b e r  i n  je d e m  
F a l l ,  denn e r  h a t t e  G lo r ia  
t e l e p h o n i s c h  n i c h t  e r r e i c h t ,  und  
h & tte  e in e n  w e i t e r e n  Tag d e r  
U n g e w iB h e it  n i c h t  e r t r a g e n .

C : \M U L T I C - l \ s c o t t .d e  P 3068  
Im n a c h h in e in  war s i e  f r o h ,  ih n  
g e k u B t zu  h a b e n , denn a l s  s e i n  
F lu g z e u g  am n & c h ste n  T ag b e i  
M in e o la  a u s  e i n e r  H6h e  v o n  
f u n fh u n d e r t  M etern  a b s t i i r z t e ,  
d u r c h b o h r te  e i n  M o t o r t e i l  s e i n  
H e r z .

C : \M U L T I C ~ l \s c o t t .e s  P 3068  S3 
H in t e r h e r  w ar s i e  f r o h ,  daB s i e  
ih n  g e k u fit  h a t t e ,  denn am n a c h s t e n  
T a g , a l s  s e i n  F lu g z e u g  b e i  M in e o la  
fC m fz e h n h u n d e r t  FuB i n  d i e  T i e f e  
s t u r z t e ,  d u r c h s c h lu g  e i n  S tu c k  
e i n e s  T r e i b s t o f f t a n k s  s e i n  H e r z .

C : \M U L T I C - l \ s c o t t .d e  P 3132  
E s i s t  n i c h t  m e in e  A u fg a b e , e u c h  
zum E r f o l g  zu  v e r h e l f e n ,  denn 
j e d e r  M ensch w ir d  a l s  
E r fo lg s m e n s c h  g e b o r e n , e r s t  e r  
s e l b s t  m ach t a u s  s i c h  e in e n  
V e r s a g e r ;

C : \M U L T I C ~ l\s c o t t .e s  P 3132  S4 
M ein e  A u fg a b e  i s t  e s  n i c h t ,  
E r fo lg s m e n s c h e n  a u s  Ih n e n  zu  
m ach en , denn jed erm a n n  i s t  a l s  
E r fo lg s m e n s c h  g e b o r e n  und m ach t  
s i c h  s e l b s t  zum V e r s a g e r ;

C : \M U L T I C - l \ s c o t t .d e  P3132  
e s  i s t  n i c h t  m e in e  A u fg a b e , e u c h  
b e i z u b r i n g e n ,  w ie  man r e d e t ,  denn 
j e d e r  M ensch  i s t  v o n  N a tu r  a u s  e i n  
R e d n e r , e r s t  e r  s e l b s t  m ach t a u s  
s i c h  e i n e n  S c h w e ig e r ;

C : \M U L T I C ~ l \s c o t t .e s  P 3132 S5 
m e in e  A u fg a b e  i s t  e s  a u c h  n i c h t ,  
Ih n e n  d a s  R eden  b e iz u b r in g e n ,  denn 
jed erm a n n  i s t  e i n  g e b o r e n e r  R ed n er  
und m a ch t s i c h  s e l b s t  z u r  A u s t e r ;

C : \M U L T I C - l \ s c o t t .d e  P313 8 
D as F u n d am en t, a u f  dem u n s e r  Land 
e r r i c h t e t  i s t ,  i s t  d a s  P ro b lem  d e s  
V e r k a u f s g e s c h i c k s .

C : \M U L T I C - l \ s c o t t .e s  P 3138 S4 
Denn d a s  i s t  d e r  F e l s ,  a u f  dem 
d i e s e s  Land g e g r u n d e t  i s t .

C : \M U L T I C ~ l\s c o t t .d e  P3181  
D ie s  nahm m e h r e r e  S tu n d e n  i n  
A n sp r u c h , denn i n  jcd om  L o k a l 
m uBte e r  e i n  p a a r  D r in k s  z u  s i c h  
nehm en, um d e n  B e s i t z e r  i n  d i e  
r i c h t i g e  Stim m ung zu  v e r s e t z e n ,  
d a m it  e r  s i c h  u b e r h a u p t  a u f  e tw a s  
G e s c h & f t l i c h e s  e i n l i e B .

C : \M U L T I C ~ l \s c o t t .e s  P 3181  S2 
D azu b r a u c h t e  e r  m e h r e r e  S tu n d e n ,  
denn o r  m uBto u b e r a l l  e i n  p a a r  
G la s  t r i n k e n ,  um d i e  B e s i t z e r  in  
d i e  f i i r  e i n e  g e s c h A f t l i c h e  
U n te r r e d u n g  g e e i g n e t e  Stim m ung zu  
b r in g e n .
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C :\M U L T I C ~ l \s c o t t .d e  P 3204  
Wenn A n th o n y  n i c h t  t r a n k ,  war 
s e i n e  G e f u h l s w e l t  e i n g e s c h r a n k t e r  
a l s  d i e  e i n e s  g e s u n d e n  A l t e n .  
< s > A ls  im  J u n i  d i e  P r o h i b i t i o n  
v e r h a n g t  w u rd e , s t e l l t e  e r  f e s t ,  
dafi b e i  d e n e n , d i e  e s  s i c h  l e i s t e n  
k o s t e n ,  m ehr g e z e c h t  w u rd e denn j e  
z u v o r .

C : \M U L T I C ~ l \s c o t t .e s  P32 04 S I  
Wenn A n th o n y  n i c h t  t r a n k ,  w ar d i e  
S p a n n w e ite  s e i n e r  E m p fin d u n g en  
m i t t l e r w e i l e  g e r i n g e r  a l s  d i e  
e i n e s  g e s u n d e n  a l t e n  M arines, und  
a l s  im  J u l i  d i e  P r o h i b i t i o n ,  
e i n g e f i i h r t  w u rd e , s t e l l t e  e r  f e s t ,  
dafi i n  d en  K r e i s e n ,  d i e  e s  s i c h  
l e i s t e n  k o n n te n , m ehr g e t r u n k e n  
w urde denn j e .

C: \M U L T I C ~ l \s c o t t .d e  P 3209  
A ls  s i e  d i e  A n g e le g e n h e i t  
d i s k u t i e r t e n  - o d e r  v i e lm e h r ,  a l s  
s i e  s i c h  d e s w e g e n  s t r i t t e n ,  denn 
m ehr n o c h  a l s  im  e r s t e n  J a h r  i h r e r  
Ehe nahm j e d e  D i s k u s s i o n  d i e  Form  
e i n e s  e r b i t t e r t e n  S t r e i t g e s p r a c h s  
a n , v o l l e r  W endungen w ie  "und o b " , 
" w ir k l i c h  u n g e h e u e r l i c h " ,
" tr o tz d e m , e i n s  s t e h t  f e s t "  und  
dem i ib e r a u s  e n t s c h i e d e n e n  "m ir 
d o c h  e g a l"  - ,  kamen s i e  zu  dem 
S c h lu f i ,  dafi s i e  d a s  G e ld  n i c h t  
a u f b r in g e n  k o n n te n .

C : \M U L T I C ~ l\s c o t t . e s  P32 09 S I  
Nachdem  s i e  d a r iib e r  g e s p r o c h e n  -  
o d e r  v ie lm e h r  d a r iib e r  g e s t r i t t e n  
h a t t e n ,  denn m ehr n o c h  a l s  i n  
ih r e m  e r s t e n  E h e ja h r  e n t w i c k e l t e  
s i c h  j e d e s  G e sp r a c h  z u  e i n e r  
e r b i t t e r t e n  D i s k u s s i o n  m it  
r e i c h l i c h e r  V erw endung v o n  
A u sd r iic k e n  w ie  " a b er  g e w if i  doch"  , 
" a b s o lu t  e m p o r e n d ]" < s> , " e s  i s t  
a b e r  s o l"  und  dem u l t i m a t i v -  
e m p h a t is c h e n  " tr o tz d e m "  - ,  kam en  
s i e  zu  dem S c h lu f i ,  dafi s i e  ih n  
s i c h  n i c h t  l e i s t e n  k o n n te n .

C :\M ULTIC~1\ s  c o t  t . d e  P3 211  
A n th o n y s  B e r e c h n u n g e n  e r g a b e n , dafi 
i h r  K a p i t a l  n u r  n o c h  e tw a  s i e b e n  
J a h r e  r e i c h e n  w u rd e . < s> S o  t r u g  

. G l o r i a  B i t t e r k e i t  im  H e r z e n .' < s> In  
e i n e r  W oche h a t t e n  s i e  s o g a r .  d a s  
Z w e ifa c h e  d e s s e n  a u s g e g e b e n ,  w as 
d a s  g r a u e  F eh  g e k o s t e t  h a t t e ,  und  
zw ar b e i . e i n e r  a u s g e d e h n t e n ,  
a u s g e l a s s e n e n  F e i e r ,  in * d e r e n  
V e r la u f  A n th o n y  s i c h  i n  e in e m  
T h e a te r  s e in e s *  M a n t e ls ,  s e i n e s  
J a c k e t t s  und  s e i n e s  Hemdes 
e n t l e d i g t  h a t t e  u n d  v o n  e in e m  
A u fg e b o t  an  P la t z a n w e i s e r n  
h i n a u s b e f o r d e r t  w o rd en  w a r .

C : \M U L T I C ~ l \s c o t t .e s  P 3211  S4 
D e s h a lb  w ar G lo r ia s  H erz v o l l  
B i t t e r n i s ,  denn i n  e i n e r  W oche 
h a t t e n .  s i e  - b e i  e in e m - a u s g e d e h n t e n ,  
i ib e r d r e h t e n  F e s t ,  a u f  d em ’A n th o n y  
v o l l e r  U berm ut im  T h e a t e r •J a c k e t t , 
W este  und Hemd a b g e l e g t  h a t t e ,  
w o r a u fh in  e r  v o n  e i n e r  
P l a t z a n w e i s e r r o t t e  a u s  ,.dem. Haus 

. k o m p l im e n t ie r t  w o r d e n - w a r , d i e  
d o p p e l t e  Summe d e s s e n  a u s g e g e b e n ,  
w as 'd e r g r a u e ' - F e h m a n t e l  g e k o s t e t  
h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P 3212  
Es w ar N ovem b er, v ie lm e h r  
A ltw e ib e r s o m m e r , e i n e  warme warme 
N a c h t -  e i g e n t l i c h  i ib e r f  l u s s i g ,  
denn d e r  Sommer h a t t e  s e i n e  A r b e i t  
g e t a n .

C : \M U L T I C ~ l \s c o t t .e s  P 3212 S I  
Es w ar N ovem ber o d e r  v i e lm e h r  n o c h  
A ltw e ib e r so m m e r  und e i n e  warme 
N a c h t , e i n e  d u r c h a u s  u n n o t ig  warme 
N a c h t , denn d a s  Werk d e s  Som m ers 
war v o l l e n d e t .

C : \M U L T I C ~ l\s c o t t .d e  P 3217  
V orn e r s t e n  k l e i n e n  J u n g e n  m it  
b r e i t e m ,  s t e i f e m  K ra g en , d e s s e n  
" F reu n d in "  s i e  g e w e s e n  w ar, b i s  
z u r n  l e t z t e n  g l e i c h g i i l t i g e n  Mann, 
d e s s e n  B l i c k ,  w enn e r  a u f  i h r  
r u h t e ,  w achsam  u n d  e m p f a n g l ic h  
w a r , h a t t e  e s  n i c h t s  w e i t e r  
g e b r a u c h t  a l s  j e n e n  
u n v e r g l e i c h l i c h e n  F r e im u t , d en  s i e  

■in e i n e n  B l i c k  l e g e n  o d e r  i n  e in e n  
z u sa m m e n h a n g lo se n  S a t z  e i n k l e i d e n  
k o n n te  - denn s i e  h a t t e  s t e t s  i n  
g e b r o c h e n e n  S a t z e n  g e s p r o c h e n  - ,  
um u n e r m e f i l ic h e  I l l u s i o n e n ,  
u n e r m e f i l ic h e  D i s t a n z ,  
u n e r m e f i l ic h e s  L ic h t  um s i c h  h e r  zu  
b e w ir k e n .

C : \M U L T I C ~ l\s c o t t . e s  P3 2 1 7  S7 
Von dem e r s t e n  J u n g en  m it  b r e i t e m  
U m le g e k r a g e n , d e s s e n  " k le in e  
F reu n d in "  s i e  g e w e s e n  w a r , b i s  zu  
dem n e u e s t e n  z u f a l l i g e n  B e k a n n te n ,  
d e s s e n  A u gen  e i n e n  w a ch en , 
w o h l g e f a l l i g e n  A u sd ru ck  arm ahm en, 
wenn s i e  a u f  i h r  r u h t e n ,  h a t t e  e s  
immer n u r  j e n e s  b e i s p i e l l o s e n  
F r e im u ts  b e d u r f t ,  d en  s i e  i n  e in e n  
B l i c k  l e g e n  o d e r  i n  e in e n  
b e l a n g l o s e n  S a t z  f a s s e n  k o n n te  - 
denn s i e  s p r a c h  im m er i n  
g e b r o c h e n e n  S a t z e n  - ,  um 
u n e r m e f i l ic h e  I l l u s i o n e n ,  
u n e r m e f i l ic h e  D i s t a n z ,  
u n e r m e f i l ic h e s  L ic h t  um s i c h  zu  
l e g e n .
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Appendix D-3.2: DENN -  ROG | l  l4)
C : \MULTIC~ 1 \ s c o t t . d e  P3 3 03 
A b er s i e  m e r k te ,  dafi s i e  d i e  
g e g e n u b e r l i e g e n d e  M auer n i c h t  
e r k e n n e n  k o n n t e ,  w e i l  i n  ih r e n  
g r a u e n  A u gen  T ra n en  s t a n d e n .

C : \M U L T I C ~ l \s c o t t .e s  P3303 S2 
A ber s i e  v e r m o c h te  d i e  
g e g e n u b e r l i e g e n d e  Wand n i c h t  zu  
e r k e n n e n , denn i h r e  g r a u e n  A ugen  
s ta n d e n  v o l l e r  T r a n e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3308  
B in n e n  e i n e s  J a h r e s  w a ren  A n th o n y  
und G lo r ia  zu  S c h a u s p ie l e r n  
g e w o r d e n , d e n e n  d i e  K ostiim e  
a b h a n d en  gekommen s i n d  und d e n e n  
e s  an  S t o l z  m a n g e lt ,  w e i t e r h i n  d en  
T r a g o d e n  zu  m im en. < s> A ls  M rs. und  
M iss  Hulme a u s  K a n sa s C i t y  s i e  
e i n e s  A b en d s im  P la z a  v o l l s t a n d i g  
i g n o r i e r t e n ,  l a g  e s  d a r a n , dafi 
M rs. und M iss  Hulme w ie  d i e  
m e is t e n  M en sch en  S p i e g e l b i l d e r  
i h r e s  a t a v i s t i s c h e n  I c h s  
v e r a b s c h e u t e n .

C : \M U L T I C ~ l\s c o t t .e s  P 3308 S I  
E in  J a h r  s p a t e r  w a ren  A n th o n y  und  
G lo r ia  w ie  S c h a u s p i e l e r , d en en  
i h r e  K ostum e a b h a n d en  gekommen 
s i n d  und d i e  n i c h t  m ehr g en u g  
S t o l z  h a b e n , w e i t e r  im  t r a g i s c h e n  
Ton zu  s p i e l e n ,  und d e s h a lb  w ar e s  
a u c h  e r k l a r l i c h ,  dafi M rs. und M iss  
Hulme a u s  K a n sa s  C i t y  s i e  e i n e s  
A b en d s im  " P la za "  e i s k a l t  
s c h n i t t e n ,  denn M rs. und M iss  
Hulme v e r a b s c h e u t e n ,  w ie  d i e  
m e is t e n  M en sch en , d a s  S p i e g e l b i l d  
i h r e s  a t a v i s t i s c h e n  I c h s .

C : \M U L T I C ~ l\s c o t t .d e  P3402  
A b er  e r  h a f ite  e s ,  n u c h t e r n  zu  
s e i n .  < s> D as b r a c h t e  ihm  d i e  
M en sch en  um ih n  h e r  zum 
B e w u f it s e in , d i e  A tm o sp h a re  d e r  
A n s tr e n g u n g , d e s  g i e r i g e n  
E h r g e i z e s ,  e i n e r  H o ffn u n g , d i e  
e r b a r m l ic h e r  war a l s  V e r z w e i f lu n g ,  

$ d er  u n a b l a s s i g e n .  < s > M o b i l i t a t  
in a c h  o b e n  und n a c h  u n t e n ,  d i e  s i c h  
i i n  j e d e r  M e tr o p o le  am s t a r k s t e n  i n  
d e r  l a b i l e n  M i t t e l s c h i c h t  
b em erk b a r  m a ch t.

C : \M U L T I C ~ l\s c o t t .e s  P3 4 02 S I  
D och  w ar e r  s e h r  u n g e r n  n u c h t e r n ,  
denn d i e s e r  Z u sta n d  b r a c h t e  e s  m it  
s i c h ,  dafi e r  d i e  M en sch en  um s i c h  
herum  wahrnahm , d a s  F lu id u m  v o n  
Kampf, g e w in n s u c h t ig e n  S t r e b e n s ,  
e i n e r  H o ffn u n g , d i e  v e r a c h t l i c h e r . 
i s t  a l s  V e r z w e i f lu n g ,  e i n e s  e w ig e n  
W e c h s e ls  z w is c h e n  A u f und Ab, d e r  
i n  j e d e r  G r o f is ta d t  v o r  a l l e m  i n  
d e r  u n g e f e s t i g t e n  M i t t e l s c h i c h t  zu  
b e o b a c h te n  i s t .

...C : \M U L T IC ~ l\sc o tt .d e  P 3726  
•A n th on y  P a t c h ,  d e r  b e i  d e r  R e l in g  
.s a f i  und  a u f s  M eer h i n a u s b l i c k t e ,  
:;d a ch te  n i c h t  an  s e i n  G e ld , denn 
n u r  s e l t e n  i n  s e in e m  L eb en  h a t t e  
e r  s i c h  w i r k l i c h  m it  m a t e r i e l l e r  
P r o t z e r e i  a b g e g e b e n , u n d  a u ch  
n i c h t  an  Edward S h u t t l e w o r t h ,  d en n  
e s  i s t  am g e s u n d e s t e n ,  a u f  d i e  
S o n n e n s e i t e  d e s  L eb en s zu  s e h e n .

C : \M U L T I C ~ l\s c o t t .e s  P 3726 S2 
A n th o n y  P a tc h  d a c h t e ,  w ah ren d  e r  
an  d e r  R e l in g  sa f i und  a u f s  M eer 
h in a u s s a h ,  k e in e s w e g s  an  s e i n  
G e ld , denn m a t e r i e l l e  E i t e l k e i t e n  
h a t t e n  i n  s e in e m  L eb en  e i g e n t l i c h  
im m er e i n e  e h e r  u n t e r g e o r d n e t e  
R o l l e  g e s p i e l t ,  und a u c h  n i c h t  an  
Edward S h u t t le w o r t h ,  d en n  d e r l e i  
D in g e  b e t r a c h t e t  man am b e s t e n  
im m er v o n  d e r  p o s i t i v e n  S e i t e .

C : \M U L T I C ~ l\s c o t t .d e  P 3726  
A n th o n y  P a t c h ,  d e r  b e i  d e r  R e l in g  
s a f i  und  a u f s  M eer h i n a u s b l i c k t e ,  
d a c h t e  n i c h t  an  s e i n  G e ld , d en n  
n u r  s e l t e n  i n  s e in e m  L eb en  h a t t e  
e r  s i c h  w i r k l i c h  m it  m a t e r i e l l e r  
P r o t z e r e i  a b g e g e b e n , und a u ch  
n i c h t  an  Edward S h u t t l e w o r t h ,  denn 
e s  i s t  am g e s u n d e s t e n ,  a u f  d i e  
S o n n e n s e i t e  d e s  L eb en s z u  s e h e n .

C : \M U L T I C ~ l\s c o t t . e s  P3726 S2 
A n th o n y  P a tc h  d a c h t e ,  w ah ren d  e r  
an  d e r  R e l in g  sa f i und  a u f s  M eer 
h in a u s s a h ,  k e in e s w e g s  an  s e i n  
G e ld , d en n  m a t e r i e l l e  E i t e l k e i t e n  
h a t t e n  i n  s e in e m  L eb en  e i g e n t l i c h  
immer e i n e  e h e r  u n t e r g e o r d n e t e  
R o l l e  g e s p i e l t ,  und  a u c h  n i c h t  an  
Edward S h u t t le w o r t h ,  denn d e r l e i  
D in g e  b e t r a c h t e t  man am b e s t e n  
im m er v o n  d e r  p o s i t i v e n  S e i t e .

C : \M U L T I C ~ l\s c o t t .d e  P 3295  
S i e  b r a u c h t e  e i n e  n e u e  U hr, e i n e  
m it  e in e m  R e c h te c k  a u s  P l a t i n ,  m it  
D ia m a n ten  b e s e t z t  - a b e r  d i e  
k o s t e t e n  n o c h  m ehr a l s  M a n te l a u s  
grau em  F eh  und w aren  w ie  a l l e s  
a n d e r e  l a n g s t  u n e r s c h w in g l i c h  - e s  
s e i  denn, dafi d e r  r i c h t i g e  B r i e f  
a u f  s i e  w a r t e t e . . .

C : \M U L T I C ~ l \s c o t t .e s  P 3295 S2 
S i e  h a t t e  g e r n  e i n e  n e u e  
A rm banduhr g e h a b t ,  e i n e  m it  
la n g l ic h e m  b r i l l a n t e n b e s e t z t e n  
P l a t i n z i f f e r b l a t t , a b e r  s o  e tw a s  
k o s t e t e  n o c h  m ehr a l s  e i n  
F e h m a n te l und w ar f i i r  s i e  j e t z t  s o  
u n e r s c h w in g l i c h  w ie  a l l e s  a n d e r e  - 
e s  s e i  denn, d e r  r i c h t i g e  B r i e f
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Appendix D-3.2: DENN -  ROG (114)
e r w a r t e t e  s i e  i n . . .

C : \M U L T I C ~ l\s c o t t .d e  P796  
B lo eck m a n  s i c h  n a c h  dem F e h l s c h l a g  
s e i n e s  G e i s t e s b l i t z e s  i n  z y n i s c h e r  
G e s e l l s c h a f t  zu  b e f i n d e n  g l a u b t e ,  
s e i  d a h i n g e s t e l l t ,  d e n n , . .

C : \M U L T I C ~ l \s c o t t .e s  P796 S4 
B lo eck m a n  s i c h ,  nachdem  a u c h  
d i e s e r  G e i s t e s b l i t z  i n s  L e e r e  
g e g a n g e n  w a r , d e r  z y n i s c h e n  
A tm o sp h a r e  b ew u fit g e w o r d e n  w a r e ,  
s t e h t  d a h in ,  d e n n . . .
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Appendix D-4.1: DOCH -  HCO (376)
DOCH as modal particle (161) 6

p 3 f5 $ K ® i t S ^  '
IS ^ H O N H E ^ ^ rS ^ ei^ d a s^ d a ^ ^ o y d h  . -••• :=.- ■■' 
^ r i^ h tv -w a h r ^ ^ in .-v  .;=- •_■ ". =. • / t ; w y -  : '-.

k e in e  ■ K u r z g e sc h ic h te ? .^ 'D a s  ^tfare "; 
I^ O cfcp e^ lw u n & ^ fiM i^ i^ ^  } *=

.^W artim ^s:chr^±bs:tf;duf;n^htM .ufcer.-'■: -;. r., .

* a i;e s ief:Stadtr>;^^L atdoch>sein^F.;f e ^ ^ 4̂ :  
^ g r o S a r t ig e r ^ ;S e h a u p iia tz% fsu r 4ei-ne>- f

■? ^
^^:An;thpn^>:^dufg^aubst^fdoch% nrcht .• -■. v.? 
,?e  t:^^|;;^aB'-,|e S/:|S ̂ c% ;lobiife:̂ f:|ube r g s i  e  j ••

l ^ p g T a g i ^ f g ^ i g l i *  
l#E ^:SglaubS:t:: |d o c h  ;;" . 
lE r n s .t f ^ t a th o n y ^ d a S f ^ a ^ e ^ e s ^ w e r t i ' -■■ -

S ^ 3 s ® iS @ s a s ^ S S ^ ^ M 6 ^ a ^ & e  i1-*.-;'-''-'.'-̂ -̂  '
| ^ J p p p | i i s i g p f i ® g s i S i ^ 2 2 l p ^
^ ^ S ie> ^ o l:len 'ijd och ? in i?chtfbehaup.ten^h'»i^
^ i ; n e ^ | m g e l a ^ f c ^ ^ ^ # t z ^ l s e ^

^ i | | p i l | p i g e < f f i f s i l e g | ^ 5 3 T ' r S I - V  ■..: 
£&Es|fm;gh^ .

p | i ; | S i S i e p ^ o t ^ e s f ^ l ^
i!!ffis& s;!t;p r^ g ^

s ^ i i E j p ^
W ie d e r  s e h e n 'V ,^ sa g te v  M u rie l- und ■■ ■ ■ ■

'.w in k te  f r o h l i c h y  ; ?'r;u f e n  S ie ;  m ic h ; ■' -.
*docMmaJ?¥affi>,!'--,;, /> ■ , :/., *  ^  ' . •'

sgW ^ eders.ehen l^ iJsagte^ M u rriei^ ^u nd^Jt#:

4WasMf:ur|!M ■.- ■ -: 
f s p id ;# d a i%  . =■, ■-■■ ■

feWa's^s ip d f t d < ! p ^ r  a u ^ f |M r ^ ^ m e i^ > % ;̂
^daB;t^si-e^|auf^dem'£:BauchfidurCh"-^^M^ife|-^S-

VIvch5:nehme ̂ :a n ^ i'ch ^ w ^ rd efe s^ r̂ ^ ™ ^ #:$^  
* e * :n fo a & te ^
^ o c h ^ s t a t t M e s s e w n u r ^ g e b e t e h y -*■:\i. ■ ■■ 
^ c W ^ . z u ^ e ^ ^  VV-

l^ e r ^ n a j t te ^ e i^ d o e f i^ n n r ^ V o n ^ m i'r ^ i^ te

f c W M i * l R * S I W i i 8 »

' s r . -  -■■
4̂ ® S i^ ^ I'S ^ d oea^ e'in ^ feh re iiw erfe;e r ^ ^ ®
f a i i s i i i i s i » 3 a » « w

P p i i i i i « M F ? ¥ B 08 ,S4 ■ ■
^ D u ^ b r a u c h st^ o c h ^ d e i^ n e  ■".'*' *. ■ •■-.:- ••••>. ■■

e l  zu  ■>

* zu- k l i n g  e  1 n ! •: .•.•_••*. ■:•■•■■■.■■« ,r-\ v c . -. ■- .̂ -ir.-:1-*.-

gB^;ahat't;e s t t |4 o c l i ;% n u r ^ ;d e in ^ e ig e h e ^ ^ 4
|::|ieug|H in||dentSabk® ;2u | ^
ip a ^ h jd e in tfe n p e r m a d c h e n llz u ^ k ^ in g e 'ln ^
s ^ ,^ a ^ i i i ! ® s s a s ^ a * s # S iS a f t w » g ® ^ f t s ^ * i !

l ^ g J M ^ n 4 S § |S ^ h ^ ^ j ^ | s ^ S ® f i K S h  ’i%:
m m m m m m r n m m m im m
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l i s s s s i i s i t i i i h y s ^
ydâ llme:
•unubers*
§§|B

C : \M U L T I C ~ l \ s c o t t l .d e  P91 S3 
- n e i n  - g a r  n i c h t  s c h l e c h t ! Ganz 
und g a r  n i c h t  s c h l e c h t  - d a s  
m e in s t  du doch a u ch ?

C : \M U L T I C ~ l \ s c o t t l .e s  P91  
N e in ,  g a r  n i c h t  s c h l e c h t , .

C : \M U L T I C ~ l \s c o t t l .d e  P136 S I  
ANTHONY zu  MAURY N e in ,  i c h  f i n d e ,  
w e s h a lb  s c h r e i b e n ,  wo d i e  W elt  
doch s i n n l o s  i s t ?

C : \M U L T I C ~ l \s c o t t l . e s  P 136  
ANTHONY (z u  M a u r y ): Im G e g e n t e i l .  
< s> L e b te n  w ir  i n  e i n e r  W e lt  o h n e  
B e d e u tu n g , w iirde i c h  m ic h  f r a g e n ,  
warum i c h  i ib e r h a u p t  s c h r e i b e n  
s o l i .

C : \M U L T I C ~ l \s c o t t l .d e  P209 S I  
" W ill i c h  doch g a r  n i c h t ,  w e n n 's  
d i c h  l a n g w e i l t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 209  
" N ic h t ,  w enn e s  d i c h  l a n g w e i l t .

C : \M U L T I C ~ l \s c o t t l .d e  P216 S3 
Dann e r z a h l t  e r  m ir  v o n  
ir g e n d e in e m  v e r t r o t t e l t e n  F reu n d  
und s a g t :  >Das w a re  doch e i n e  
F ig u r  f u r  d i c h .

C : \M U L T I C ~ l \ s c o t t l .e s  P216  
Und d ann  e r z a h l t  e r  m ir  v o n  
i r g e n d e i n e r  b l o d s i n n i g e n  B e k a n n te n  
und m e in t :  <Na, w enn d a s  k e in e  
T ype i s t !

C : \M U L T I C ~ l \s c o t t l .d e  P216 S5 
Den fa n d e  doch j e d e r  i n t e r e s s a n t e  
O der e r  e r z a h l t  m ir  v o n  J a p a n , 
P a r i s  o d e r  ir g e n d e in e m  a n d e r e n  
n a h e l i e g e n d e n  O rt und s a g t :
>W esh a lb  s c h r e i b s t  du d a r u b e r  
k e i n e  K u r z g e s c h ic h t e ?

C : \M U L T I C ~ l \ s c o t t l .e s  P216  
Fiir s o l c h e  B u r sc h e n  i n t e r e s s i e r t  
s i c h  j e d e r .

C : \M U L T I C ~ l \s c o t t l .d e  P327 S2 
E in e  F rau  w ie  s i e  f a f i t  doch 
t a t s a c h l i c h  d a s  g e s a m te  U n iv ersu m  
v o l l i g  u n r e f l e k t i e r t  a u f .

C : \M U L T I C ~ l \ s c o t t l .e s  P 327  
E in e  F rau  w ie  s i e  nim m t d a s  
U n iv e r su m  a l s
S e l b s t v e r s t a n d l i c h k e i t  h i n .

C : \M U L T I C ~ l \s c o t t l .d e  P576 S2 
A ch , l a s s e n  S i e  u n s  doch 
ir g e n d w o h in  g e h e n ! ”

C : \M U L T I C ~ l\s c o t t1 . e s  P 576  
A b er i c h  m o c h te  s o  g e r n  
i r g e n d w o h in ! "

C :\M U L T IC ~ l\sc o tt l . d e  P608 S4 
D as m u ssen  S i e  e i n f a c h  
b e g r e i f e n . . .  < s > S ie  k e n n e n  m ich  
doch u b e r h a u p t  n i c h t ."

C : \M U L T I C ~ l \ s c o t t l .e s  P608  
S i e  z o g e r t e ,  und a l s  s i e  ih n  
a n s a h , s c h i e n  e s ,  a l s  s e i  s i e  
u b e r r a s c h t ,  ih n  h i e r  zu  e n t d e c k e n .

C : \M U L T I C ~ l \s c o t t l .d e  P696 S2 
D as i s t  doch d i e s e r  F ilm m e n sc h .

C : \M U L T I C ~ l \ s c o t t l .e s  P 696  
D er Mann vom F ilm .

C : \M U L T I C ~ l \ s c o t t l .d e  P711 S I  
" S o v ie l  t r i n k e  i c h  doch g a r  
n i c h t " ,  e r k l a r t e  e r .

C : \M U L T I C ~ l \ s c o t t l .e s  P 711  
"So v i e l  t r i n k e  i c h  a b e r  g a r  
n i c h t " ,  b e t e u e r t e  e r .

C : \M U L T I C ~ l \ s c o t t l .d e  P852 S3 
< d a c h t e  A n th o n y . < s>"D as i s t  d e r  
Z w is c h e n t e x t  e i n e r  s e i n e r  F i lm e ,  
D er Mann h a t  ih n  doch t a t s a c h l i c h  
a u s w e n d ig  g e l e r n t !

C : \M U L T IC ~l\SCOtt1 . e s  P852  
"G rofier G o t t" , d a c h t e  A n th o n y , " es  
i s t  e i n  Z w is c h e n t e x t  a u s  e in e m  
s e i n e r  F i lm e ,  d e r  Mann h a t  ih n  
a u s w e n d ig  g e l e r n t ."

C : \M U L T I C ~ l \s c o t t l .d e  P93 0 S I  
"Weifi i c h  doch n i c h t . "

C : \M U L T I C ~ l \ s c o t t l .e s  P93 0 
" Ic h  w e if i  n i c h t . "

C : \M U L T I C - l \ s c o t t l .d e  P941 S2 
" Ic h  sch am e m ic h  doch n i c h t  f i i r  
d a s ,  w as i c h  t u e .

C : \M U L T I C ~ l \ s c o t t l .e s  P 941  
" Ic h  b r a u c h e  m ic h  m e in e s  
V e r h a l t e n s  n i c h t  z u  sch a m en .

C : \M U L T I C ~ l \s c o t t l .d e  P952 S I  
:nIc h ' h a b e  I h n e n  doch g e s a g t ,  dafi 
■ ic h .n ic h t  w e if i ,  w as i r g e n d  jem an d

C : \M U L T I C ~ l \ s c o t t l .e s  P952  
" Ic h  h a b e  d i r  b e r e i t s  g e s a g t ,  dafi 
i c h  n i c h t s  v o n  dem v e r s t e h e ,  w as
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a n d e r s  tu n  s o i l ' 1, s a g t e  s i e  
u n g n a d ig , und a n g e s i c h t s  i h r e r  
G l e i c h g u l t i g k e i t  e r w a c h te  s e i n  
G r o l l  v o n  n eu em . ' ’’

d i e  L e u te  tu n  o d e r  n i c h t  tu n  
s o l l t e n " ,  s a g t e  s i e  u n g n a d ig , und  
d i e s e  T e i l n a h m s l o s i g k e i t  l i e f i  
s e i n e n  G r o l l  W ie d e r a u f le b e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1066 S I  
"0 n e i n ,  du g l a u b s t  doch n i c h t ,  
dafi du e i n  V o g e l  b i s t ?

C : \M U L T I C ~ l \ s c o t t l .e s  P 1066  
"Aber n e i n ,  du b i s t  u b e r h a u p t  k e in  
V o g e l .

C : \M U L T I C ~ l \s c o t t l .d e  P 1072 S3 
"Lafi u n s  doch d e n  kommenden  
S o n n ta g  zusam m en v e r b r in g e n ."

C :\M U L T I C ~ l \s c o t t l . e s  P 1072  
W ie w are e s  am S o n n ta g ? "

C : \M U L T I C ~ l \s c o t t l .d e  P 1117  S I  
"Du doch n i c h t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1117  
"W arst du n i c h t .

C : \M U L T I C ~ l \s c o t t l .d e  P 1122 S I  
" G lo r ia " , r i e f  e r  d a n n , " b i t t e ,  s o  
la f i  m ich  doch e r k la r e n ! "

C :\M U L T I C ~ l \ s c o t t l .e s  P 1122  
" B i t t e  la f i  m ic h  e r k l a r e n ,  G l o r i a ! " 
r i e f  e r .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1125  S2 
D as f i n d e  i c h  doch g e r a d e  
w u n d e r b a r , dafi w ir  k u s s e n  und  
v e r g e s s e n  k o n n e n , und w enn d a s  
n i c h t  m ehr k la p p t ,  k o n n en  w ir  
immer n o c h  s t r e i t e n . "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1125  
I s t  e s  n i c h t  w u n d e r sc h o n , dafi w ir  
u n s  k u s s e n  k o n n en  und dann  
w i r k l i c h  a l l e s  g u t  i s t ?  <s>Wenn 
d a s  n i c h t  m ehr f u n k t i o n i e r t , i s t  • 
zum D i s p u t i e r e n  immer n o c h  Z e i t  
g e n u g ."

C : \M U L T I C ~ l \ s c o t t l .d e  P 1176 S2 
B l e i b  doch u b e r  N a c h t ."

C : \M U L T I C ~ l \ s c o t t l .e s  P1176  
B l e i b  u b e r  N a c h t ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1224 S5 
K o m isch , w ie  man d i e  a n d e r e n  
N a c h te  im  R o c k y e a r  v e r g i f i t  - m it  

: K e n n e th  Cowan, d en  i c h  doch s o  
. g e l i e b t  h a b e !

C : \M U L T I C ~ l \ s c o t t l .e s  P 1224  
K o m isch , w ie  s c h n e l l  man d i e  
a n d e r e n  A b en d e im  "R ockyear"  
v e r g i f i t  - m it  K en n eth  Cowan, d en  
i c h  s o  g e l i e b t  h a b e !

C : \M U L T I C ~ l \s c o t t l .d e  P 1226 S2 
A p r i l  - P a tc h  h a t  doch t a t s a c h l i c h  
a n g e r u f e n !

C : \M U L T I C ~ l \ s c o t t l .e s  P 1226  ’ ' 
A p r i l  - P a tc h  h a t  t a t s a c h l i c h  
a n g e r u f e n ,  und d a b e i  w ar e r ,  a l s  
e r  m ic h  v o r  e in e m  M o n a t•a u f g a b , 
w u tsc h n a u b e n d  a b g e r a u s c h t .

, C : \M U L T I C ~ l \ s c o t t l .d e  P 1288 S2 
S ch en k  m ir  doch m al n a c h , ja ?  
< s> D er A l t e  und i c h  h a b en  g e r a d e  
e i n  la n g e s  G e sp r a c h  u b e r  d a s  
W e tte r  g e f u h r t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1288  
Hab' m ic h  v o r h in  m it  dem A l t e n  
la n g e  u b e r s  W e tte r  u n t e r h a l t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1317  S I  
MAURY s t i r n r u n z e l n d  L afit m ich  doch 
m al e i n e  M in u te  n a c h d e n k e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1317  ’ 
MAURY ( r u n z e l t  d i e  S t i r n ) : Lafi 
m ic h  k u r z  n a c h d e n k e n !

C : \M U L T I C ~ l\s c o t t l .d e  P 1375 S2 
D er h a t  doch v o n  n i c h t s .  e i n e  
A hnung, d e r  verdam m te I d i o t ! "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1375  
Er h a t  j a  d o c h  k e in e  A hnung, 
d i e s e r  T r o t t e l ."

C : \M U L T I C ~ l \s c o t t l .d e  P1412 S I  
"Hak m ic h  doch m al z u " , b a t  s i e .

C : \M U L T I C - l \ s c o t t l . e s  P 1412  
"Hak m ich  m al z u .

C : \M U L T I C ~ l \s c o t t l .d e  P 1431 S I  
"Aber d a s  k an n  man doch g a r  n i c h t ,  
A n th o n y .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1431  
"Das k ann  man e b e n  n i c h t ,  A n th o n y !

C: \M U L T I C ~ l\s c o t t1 . d e  P1443 S I . 
"A ber, a b e r ,  G l o r i a ,  w ir  fa h r e n  
doch n u r  zu  e in e m  a n d e r e n  Zim m er.

C : \M U L T I C ~ l\s c o t t1 . e s  P 1443  
"Wir r e i s e n  j a  w e i t e r ,  G l o r i a .  
<s>Zu e in e m  a n d e r e n  Zim m er.

C : \M U L T I C ~ l \s c o t t l .d e  P 1490 S I  
"Lafi m ir  doch w e n ig s t e n s  e i n e  
S ek u n d e Z e i t ,  dafi i c h  e s  d i r  
e r k l a r e n  kan n !

C : \M U L T I C ~ l\s c o t t1 . e s  P 1490  
"Lafi m ic h  b i t t e  a u s r e d e n ,  ja ?

C : \M U L T I C ~ l \ s c o t t l .d e  P1493 S I  
"Das s i n d  doch k e i n e  S t a d t c h e n " , 
s a g t e  G lo r ia  v e r a c h t l i c h , '  "das  
s i n d  G r o f i s t a d t b lo c k s ,  d i e  man 
l i e b l o s  m i t t e n  . i n s  B r a c h la n d  
g e s t e l l t  h a t .  . . . .

C: \M U L T I C ~ l \ s c o t t l .e s  P1493  
"Und s o  w as n e n n t  s i c h  S ta d t? "  
s a g t e  G lo r ia  v e r a c h t l i c h .  <s>"D as  
s i n d  e i n f a c h  s t a d t i s c h e  
W o h n b lo ck s , d i e  man k a l t l a c h e l n d  
a u f s  f r e i e  F e ld  g e s t e l l t  h a t .  •



Appendix D-4.1: DOCH -  HCO (376)
C : \M U L T I C ~ l \s c o t t l .d e  PX643 S I  * 
nA ch , s e i  doch n i c h t  s o  e i n  
Dummkopf!" r i e f  s i e  a u s .

C : \M U L T I C ~ l \ s c o t t l .e s  P1643  
"Mach d i c h  n i c h t  l a c h e r l i c h " ,  fu h r  
s i e  a u f .

C : \M U L T I C ~ l \s c o t t l .d e  P 1643 S2 
"Das h a t t e  doch n i c h t s  
B e i l a u f i g e s .

C : \M U L T I C ~ l\s c o t t1 . e s  P 1643  
" Z u f a l l i g  w a re  d a s  s o w ie s o  n i c h t .

C : \M U L T I C ~ l \s c o t t l .d e  P 1658 S I  
"Nun w a r t e  doch ...

C : \ M U L T I O l \ s c o t t l .  e s  P 1658  
"Na h o r  m a l . . .

C : \M U L T I C ~ l \s c o t t l .d e  P 1742  S I  
"Ach, la f i  m ic h  doch i n  R uhe!"  
ja m m erte  s i e .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1742  
"Mach m ic h  n i c h t  v e r r u c k t " ,  
ja m m erte  s i e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1757  S I  
"Aber du h a s t  ih n  doch g e l e s e n ,  
O papa" , b e h a r r t e  A n th o n y  l e i c h t  
g e r e i z t ,  "du h a s t  ih n  g e l e s e n  und  
w a r s t  a n d e r e r  M ein u n g ."

C : \M U L T I C ~ l \ s c o t t l .e s  P 1757  
"Du h a s t  ih n  g e l e s e n ,  G rofip ap a" , 
b e t e u e r t e  A n th o n y  e i n  w e n ig  
u n g e d u ld ig .  <s>"Du h a s t  ih n  
g e l e s e n  und w a r s t  a n d e r e r  
M e in u n g ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1809  S I  
" Ic h  w o l l t e  doch n u r  d a r u b e r  
d i s k u t i e r e n ,  G l o r i a .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1809  
" Ic h  w o l l t e  e s  j a  n u r  b e r e d e n ,  
G l o r i a .

C : \M U L T I C ~ l \ s c o t t l .d e  P945 S I  
"Ach, l a s s e n  w ir  d a s  doch!" r i e f  
s i e  l e b h a f t .

C : \M U L T I C ~ l \ s c o t t l .e s  P945  
" S c h lu S  j e t z t " ,  e r k l a r t e  s i e  
e n e r g i s c h .

C : \M U L T I C ~ l \s c o t t l .d e  P 1680  S I  
"Dann f a h r  dochi"

C : \M U L T I C ~ l \ s c o t t l .e s  P 1680  
"Lafi d i c h  n i c h t  a u f h a l t e n ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1682 S I  
"Nun w a r te  doch!" m u r m e lte  e r .  
< s > "Du f a h r s t  n i c h t  a l l e i n ! "

C : \M U L T I C ~ l\s c o t t1 . e s  P 1682
"Du f a h r s t  n i c h t  a l l e i n " ,  s a g t e  e r
h a l b l a u t .

C : \M U L T I C ~ l \s c o t t l .d e  P476 S2 
D as i s t  e s  doch, w as du g e h o r t  
h a s t .

C : \M U L T I C ~ l \ s c o t t l .e s  P476  
H a st  du d a s  n o c h  n i c h t  g e h o r t ?

C : \M U L T I C ~ l \s c o t t l .d e  P 1162 S2 
" Ic h  a r b e i t e  doch.

C : \M U L T I C - l \s c o t t 1 . e s  P 1162  
", d r u c k s t e  A n th o n y  l e i c h t  
v e r l e g e n .

C : \M U L T I C ~ l\s c o t t1 . d e  P 1751  S3 
D a c h te  i c h ’ s  m ir  doch.

C : \M U L T I C ~ l \ s c o t t l .e s  P 1751  
Hab' i c h  m ir  g e d a c h t .

C : \M U L T I C ~ l \s c o t t l .d e  P 1162  S3 
Du w e if i t  doch.

C : \M U L T I C ~ l \ s c o t t l .e s  P 1162  
I c h  a r b e i t e  b e r e i t s ,  du w e if i t  
j a .  . .

C : \M U L T I C ~ l\s c o t t 2 .d e  P12 S I  
" A n th on y , w ie  s i n d  w ir  h e u t e  n a c h t  
e i g e n t l i c h  doch n o c h  n a c h  H au se  
gekom m en?"

C : \M U L T I C ~ l \s c o t t 2 .e s  P12 
"Wie s i n d  w ir  g e s t e r n  a b e n d  n a c h  
H au se  gekom m en, A n th on y?"

C : \M U L T I C ~ l\s c o t t 2 .d e  P27 S I  
" J a , u n d  B o u n d s , b e v o r  du e s  
b r i n g s t ,  f u l l  du m ir  doch e in e n  
K rug m it  W a sser  und s t e l l  ih n  
h i e r h e r  a n s  B e t t ,  ja ?

C :\MULTIC~l \ s c o t t 2 . e s  P27  
" Ja , a b e r  v o r h e r  e i n e n  K rug W a sser  
a n s  B e t t ,  B o u n d s. < s> K o m isch , dafi 
i c h  s o l c h e n  D u r s t  h a b e . . .

C : \M U L T I C ~ l \s c o t t2 .d e  P56 S I  
"Aufier u n s  kum m ert s i c h  doch 
n iem a n d  um u n s , A n th o n y " , s a g t e  s i e  
e i n e s  T a g e s .

C : \M U L T I C ~ l\s c o t t 2 .e s  P56 
" K e in e r  s o r g t  s i c h  um u n s ,  w enn  
w ir  e s  n i c h t  s e l b e r  tu n " , s a g t e  
s i e  e i n m a l .

C : \M U L T I C ~ l \s c o t t2 .d e  P86 S3 
Lr l a g  doch h i e r ! "

C : \M U L T I C ~ l\s c o t t 2 .e s  P86 
Er h a t  immer h i e r  g e l e g e n ."

C : \M U L T I C ~ l \s c o t t 2 .d e  P139 S2 
"Um H im m els w i l l e n ,  n u n  m u n te r t  
doch G l o r i a  e i n  b i f ic h e n  a u f !"

C : \M U L T I C ~ l\s c o t t 2 .e s  P139  
" H e r r g o t t  n o c h  m a l, k o n n t  i h r  
n i c h t  u n s e r e  G lo r ia  e i n  b i f ic h e n  
a u fm u n te r n ? "

C : \M U L T I C ~ l\s c o t t2 .d e  P140 S I  
" L ie b s t e ,  t r i n k  doch n o c h  e tw a s " ,  
r i e t  A n th o n y .

C : \M U L T I C ~ l\s c o t t 2 .e s  P14 0 
" T rin k  n o c h  w a s , L i e b l i n g " ,  r i e t  
A n th o n y .

,C: \MULTIC~l \ s c o t t 2  . d e  P141 S I  
it T r in k  doch b i t t e ! "

C : \M U L T I C ~ l\s c o t t 2 .e s  P141 * 
"J a ,  b i t t e ."
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C : \M U L T I C ~ l\s c o t t2 .d e  P195 S 3 ^  
11 Es f e h l t  d i r  d o c h  n ic h t s ? "

C : \M U L T I C ~ l \s c o t t 2 .e s  P195  
" I s t  d i r  a u c h  n i c h t s  p a s s i e r t ? "

C : \M U L T I C ~ l\s c o t t2 .d e  P269 S7 
D ie  n e u e n  G ew ehre s i n d  d o ch ^ n u r  
s e i c h t e ,  o b e r f l a c h l i c h e  
I m i t a t i o n e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P269
D ie  n e u e n  F l i n t e n  s i n d  n u r  p o v e r e ,
s c h la m p ig e  I m i t a t e !

C : \M U L T I C ~ l \s c o t t 2 .d e  P289 S2 
Du h a s t  d o ch  s e l b s t  g e s a g t ,  dafi 
i c h  s c h o n  d u r c h  m e in e  
v e r s c h ie d e n e n  V e r s u c h e  e i n i g e s  
b e g r i f f e n  h a t t e . "

C : \M U L T I C ~ l \s c o t t 2 .e s  P289  
N ach  d e in e n  e i g e n e n  W orten  h a t t e  
i c h  z u m in d e s t  m it  dem V e r su c h  e i n  
g e w i s s e s  Mafi an  E r fa h r u n g  sam m eln  
m u s s e n ."

C : \M U L T I C ~ l\s c o t t2 .d e  P348 S I  
PARAMORE ih n  immer d u r c h d r in g e n d e r  
a n sc h a u e n d  D as i s t  d o c h  - d a s  i s t  
d o c h  n i c h t  e tw a  M aury N o b le ?

C : \M U L T I C ~ l \s c o t t 2 .e s  P348  
PARAMORE ( s i e h t  ih n  s i c h  g e n a u  
a n ) :  I s t  d a s . . .  < s > i s t  d a s  Maury 
N o b le ?

C : \M U L T I C ~ l\s c o t t2 .d e  P348 S I  
PARAMORE ih n  immer d u r c h d r in g e n d e r  
a n s c h a u e n d  D as i s t  d o c h  - d a s  i s t  
d o c h  n i c h t  e tw a  M aury N o b le ?

C : \M U L T I C ~ l \s c o t t 2 .e s  P348  
PARAMORE ( s i e h t  ih n  s i c h  g e n a u  
a n ) :  I s t  d a s . . .  < s > i s t  d a s  Maury 
N o b le ?

C : \M U L T I C ~ l\s c o t t2 .d e  P351 S2 
W ir w aren  d o ch  b e i d e  b e im  g u t e n  
a l t e n  Unc R o b e r t  im  
G e s c h ic h t s s e m in a r .

C : \M U L T I C ~ l \s c o t t 2 .e s  P351  
W ir w aren  b e i d e  i n  d e r  
G e s c h ic h t s v o r l e s u n g  vom a l t e n  Unc 
R o b e r t .

C : \M U L T I C ~ l\s c o t t2 .d e  P456 S I  
MAURY T r in k  d o c h  n o c h  e i n e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P456  
MAURY: T r in k  n o c h  w a s .

C : \M U L T lC ~ l \s c o t t 2 .d e  P522 S I  
"Ach, r e d  d o ch  k e in e n  U n s in n " , 
w id e r s p r a c h  e r .

C : \M U L T I C ~ l \s c o t t 2 .e s  P522  
" S e i n i c h t  a l b e r n .

fC :\M U L T IC ~ l\s c o t t 2 . d e  P575 S I  
-'JAch, d a s  a l l e s  w e if i i c h  d o ch  
1a n g s t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P575  
"Das k e n n e  i c h  a l l e s .

C : \M U L T I C ~ l\s c o t t2 .d e  P611 S4 
r i c h  h a b e  d o ch  a l l e s  n u r  e r fu n d e n  - 
W ort f u r  W ort."  '*■*'

C : \M U L T I C ~ l\s c o t t 2 .e s  P611  
I c h  h a b e  e s  e r f u n d e n , W ort f i i r  
W o r t .»

C :\M U L T IC ~ l\sc o t t 2 . d e  P625 S I  
*" L ie b s t e " , m u rm elte  e r  h e i s e r ,  
" h a t e r ' s  d o c h  t a t s a c h l i c h  
f e r t i g g e b r a c h t , G o tt  v e r f l u c h e  
i h n ! "

C ; \M U L T I C ~ l\s c o t t2 .e s  P625  
"M ein L i e b l i n g " ,  f l u s t e r t e  e r  
r a u h . < s>" E r h a t ' s  g e t a n  - d e r  
T e u f e l  s o i l  ih n  h o le n ! "

C : \M U L T I C ~ l\s c o t t 2 .d e  P694 S3 
A b er  f u r  d ic h  kommt d o ch  n u r  d i e  
s c h o n g e i s t i g e  L i t e r a t u r .  i n  F r a g e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P694  
A b er  f u r  d i c h  b l e i b t  B e l l e t r i s t i k  
d i e  e i n z i g e  M o g l i c h k e i t .

C : \M U L T I C ~ l\s c o t t2 .d e  P712 S2 
I c h  h a b e  d o ch  g e h o r t ,  w ie  i h r ,  du  
und M aury und a l l  d i e  a n d e r e n  
L e u t e ,  d e r e n  V e r s ta n d  i c h  a u ch  n u r  
e i n  w e n ig  s c h a t z e ,  e u c h  e i n i g  
s e i d ,  dafi d a s  L eb en , s o  w ie  e s  u n s  
e r s c h e i n t ,  oh n e  j e d e n  S in n  i s t -  
A b er i c h  h a b e  immer d e n  E in d r u c k  
g e h a b t ,  v i e l l e i c h t  w are e s  n i c h t  
g a n z  s o  s i n n l o s ,  wenn i c h  h i e r  
unbew ufit i r g e n d  e tw a s  l e r n e n  
w u r d e ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P712  
Du, M aury, a l l e ,  f i i r  d e r e n  
I n t e l l e k t  i c h  a u c h  n u r  d i e  
g e r i n g s t e  S p u r v o n  A ch tu n g  h a b e , 
s e i d  e u c h  d a r iib e r  e i n i g ,  dafi d a s  
L e b e n , s o  w ie  e s  u n s  e r s c h e i n t ,  
v o l l i g  s i n n l o s  i s t .  <s>Und i c h  
d e n k e  m ir  n u n , dafi e s ,  s o l l t e  i c h  
h i e r  unbew ufit ir g e n d w a s  l e r n e n ,  
v i e l l e i c h t  n i c h t  m ehr s o  s i n n l o s  
i s t . "

C: \M U L T I C ~ l \s c o t t 2 .d e  P713 S I  
"Aber du l e r n s t  d o c h  g a r  n i c h t s  - 
du w i r s t  e s  d o c h  immer n u r  l e i d .

C : \M U L T I C ~ l\s c o t t 2 .e s  P713
"Du l e r n s t  n i c h t s  - du w i r s t  n u r
m iide.

C : \M U L T I C ~ l\s c o t t2 .d e  P713 S I  
"Aber du l e r n s t  d o c h  g a r  n i c h t s  - 
du w i r s t  e s  d o c h  immer n u r  l e i d .

C : \M U L T IC ~ l\sc o tt2  . e s  P713  
"Du l e r n s t  n i c h t s  - du w i r s t  n u r  
m iid e.

C : \M U L T I C ~ l \s c o t t 2 .d e  P736 S I  
"Es h a t  d o ch  m it  T h e a te r  g a r  
n i c h t s  zu  t u n .  < s>D as i s t  e tw a s

C : \M U L T I C ~ l\s c o t t 2 .e s  P73 6
"M it dem T h e a te r  h a t  e s  g a r  n i c h t s
z u  t u n ,  e s  i s t  g a n z  w as a n d e r e s ."

9



Appendix D-4.1: DOCH -  HCO (376)
g a n z  a n d e r e s . 11
C : \M U L T I C ~ l\s c o t t2 .d e  P837 S3 
Kommen S i e  doch m i t ."

C : \M U L T I C ~ l \s c o t t 2 .e s  P83 7 
" Komm s c h o n . . .  "

C : \M U L T I C ~ l \s c o t t2 .d e  P 895 S3 
A ber e s  w a re  doch e i n  J a m m e r .. .

C : \M U L T I C ~ l \s c o t t 2 .e s  P895  
A b er e i n  Jammer w a re  e s  s c h o n . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1006  S I  
"Ach, s e i  doch n i c h t  s o  e i n  
K in d s k o p f!"  r i e f  e r  a u s .  < s> A b er  
s e i n e  Stim m ung h ob  s i c h .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1006  
" S e i n i c h t  a lb e r n " ,  fu h r  e r  s i e  
a n , d o c h  s e i n e  Stim m ung h o b  s i c h .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1031  S2 
A ch, w e in  doch n i c h t . "

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1031  
" <§added>

C : \M U L T I C ~ l\s c o t t2 .d e  P 1033 S I  
"Was b i n  i c h  doch f i i r  e i n  
K in d s k o p f" , m u r m e lte  s i e  m it  
g e b r o c h e n e r  S tim m e, " a b er  i c h  h e b e  
d i c h ,  und  w enn du  k a l t  zu  m ir  
b i s t ,  k o m m t's m ir  v o r ,  a l s  l o h n t e  
e s  s i c h  n i c h t ,  w e i t e r z u l e b e n . n

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1033  
" Ic h  b i n  s o  dumm", m u r m e lte  s i e  
g e b r o c h e n , " a b er  i c h  l i e b e  d i c h ,  
und wenn du h a f i l i c h  zu  m ir  b i s t ,  
h a b 1 i c h  im m er d a s  G e f u h l ,  d a S  e s  
s i c h  n i c h t  m ehr l o h n t ,  
w e i t e r z u l e b e n . "

C : \M U L T I C ~ l\s c o t t2 .d e  P 1064  S9 
D as g l a u b t  doch k e i n e r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1064  
K e in e r  g l a u b t  d a s .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1141  S I  
" B i t t e  t r i n k e n  S i e  doch n i c h t  
m ehr" , d r a n g t e  e r  s i e  m it  
g e r u n z e l t e r  S t i r n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1141  . 
" T rin k  n i c h t  m ehr" , b a t  e r  
s t i r n r u n z e l n d .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1147  S I  
"Ach, s e i e n  S i e  doch n i c h t  
a lb e r n ! "  r i e f  s i e  g e r e i z t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P114 7 
" S e i n i c h t  a lb e r n ! "  fu h r  s i e  
u n g e d u ld ig  a u f .

C : \M U L T I C ~ l\s c o t t2 .d e  P1193 S I  
"Hab i c h ' s  m ir  doch g e d a c h t ,  dafi 
du n i c h t  b e i  ihm  w a r s t . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1193  
"Das h a b ' i c h  m ir  g e d a c h t . . .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1309  S I  
A ls  s i e  d i e  A n g e le g e n h e i t  
d i s k u t i e r t e n  - o d e r  v i e lm e h r ,  a l s  
s i e  s i c h  d e s w e g e n  s t r i t t e n ,  d en n  
m ehr n o c h  a l s  im  e r s t e n  J a h r . i h r e r  
Ehe nahm j e d e  D i s k u s s i o n  d i e  Form  
e i n e s  e r b i t t e r t e n  S t r e i t g e s p r a c h s  
a n , v o l l e r  W endungen w ie  "und o b " , 
" w ir k l i c h  u n g e h e u e  r 1 i  c h ",
" tr o tz d e m , e i n s  s t e h t  f e s t "  und  
dem u b e r a u s  e n t s c h i e d e n e n  "m ir  
doch e g a l"  kam en s i e  z u  dem  
S c h lu f i ,  dafi s i e  d a s  G e ld  n i c h t  
a u f b r in g e n  k o n n t e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P13 09 
Nachdem  s i e  d a r iib e r  g e s p r o c h e n  - 
o d e r  v ie lm e h r  .d a r u b e r  g e s t r i t t e n  
h a t t e n ,  d en n  m ehr n o c h  a l s  i n  
ih r e m  e r s t e n  E h e ja h r  e n t w i c k e l t e  
s i c h  j e d e s  G e sp r a c h  zu  e i n e r  
e r b i t t e r t e n  D i s k u s s i o n  m it  
r e i c h l i c h e r  V erw endung v o n  
A u sd r iick en  w ie  " a b er  g e w if i  doch", 
" a b s o lu t  e m p o r e n d !" < s> , " e s  i s t  
a b e r  s o ! "  u n d  dem u l t i m a t i v -  
e m p h a t is c h e n  " tro tzd em "  - ,  kam en  
s i e  zu  dem S c h lu f i ,  dafi s i e  ih n  
s i c h  n i c h t  l e i s t e n  k o n n te n .

C : \M U L T I O l \ s c o t t 2 .d e  P 1423 S2 
Du b i s t  doch n o c h  e i n  j u n g e r  
M ann."

C : \M U L T I C ~ l \s c o t t 2 .e s  P1423  
Du b i s t  s c h l i e f i l i c h  n o c h  j u n g ."

C : \M U L T I C ~ l\s c o t t2 .d e  P 1431  S2 
D ie  A r i s t o k r a t i e  i s t  doch n u r d a s  
E i n g e s t a n d n i s ,  dafi g e w i s s e  
C h a r a k te r z i ig e ,  d i e  w ir  vorn eh m  
n e n n e n  - Mut E h r e , S c h o n h e i t  und  
d e r g l e i c h e n  - ,  am b e s t e n  i n  e in e m  
g u n s t i g e n  U m fe ld  g e d e ih e n ,  wo man 
e s  n i c h t  m it  d en  Verkrum m ungen v o n  
U n w is s e n h e i t  und  N o t zu  tu n  h a t ."

C : \M U L T I C ~ l \s c o t t2 .e s  P 1431  
A r i s t o k r a t i e  i s t  n u r  d a s  
E in g e s t a n d n i s ,  dafi s i c h  b e s t im m te  
C h a r a k te r z iig e ,  d i e  w ir  e d e l  n en n e n  
- Mut und E h re und S c h o n h e i t  und  
d e r g l e i c h e n  - ,  am b e s t e n  i n  e in e m  
U m fe ld  e n t w i c k e l n ,  i n  dem s i e  
n i c h t  d u r c h  N o t u n d  I g n o r a n z  
u n g u n s t ig  b e e i n f l u f i t  w e r d e n ."

C : \M U L T I C ~ l\s c o t t2 .d e  P 1434  S I  
"Du h a s t  doch u b e r h a u p t  k e in e  
A h n u n g" , s a g t e  A n th o n y .

C: \M U L T I C ~ l \s c o t t 2 .e s  P 1434  
"Du r e d e s t ,  w ie  d u ' s  v e r s t e h s t " ,  
s a g t e  A n th o n y .

0 : \M U L T I C ~ l \ s c o t t 2 .d e  P 1455  S I  
"A ber h o c h b e g a b te  M en sch en  t r e i b e n  
doch k e i n e  G e s c h a f t e  - o d e r ?

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1455  
"Aber k o n n en  d en n  a u s  g r o f ie n  
G e i s t e r n  e r f o l g r e i c h e  
G e s c h a f t s l e u t e  w erd en ?

10
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C :\M U L T I C ~ l\s c o t t2 .d e  P 1477  S 2 ^  
A b er e r  i s t  doch v o llk o m m en  
n u c h t e r n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1477  
A ber e r  w ir k t e  v o l l i g  n u c h t e r n .

C : \M U L T IC ~ l\sc o tt2  . d e  P l'532v S2 
Du h a s t  doch k e in e  A hnung, w ie  d i e  
m e is t e n  a n d e r e n  M en sch en  a u c h .  
<s>Du k a n n s t  e r s t  im  n a c h h in e in  
d i e  W erte  z u o r d n e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P1532  
I n  v i e l e n  F a l l e n  b i s t  d u , g e n a u  
w ie  a n d e r e  L e u t e ,  a u f  V erm u tu n gen  
a n g e w ie s e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1557  S4 
N a t u r l i c h  s c h e n k e n  m ir  e i n i g e  
K r i t i k e r ,  s e i t  i c h  e t a b l i e r t  b i n ,  
n i c h t  m ehr s o v i e l  A u fm e r k sa m k e it  - 
a b e r  s c h l i e f i l i c h  z a h le n  j a  n i c h t  
d i e  K r i t i k e r .  < s>D as s i n d  doch 
a l l e s  S c h a f e ."

C : \M U L T I C ~ l\s c o t t2 . e s  P 1557  
N a t u r l i c h  w erd e  i c h ,  s e i t  i c h  e i n  
e t a b l i e r t e r  S c h r i f t s t e l l e r  b i n ,  
v o n  m anchen  K r i t i k e r n  n ic h t '  m ehr 
s o  s t a r k  b e a c h t e t ,  d o c h  a u f  d i e s e  
H am m elherde kommt e s  j a  
s c h l i e f i l i c h  a u c h  n i c h t  a n ."

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1576 S5 
E in m al h a b e  i c h  doch z w e i  
u n g e d e c k t e  S c h e c k s  a u s g e s t e l l t  - 
w e if i t  du n och ?

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1576  
An dem A bend b e i  < R e is e n w e b e r > .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1576 S l l  
N a, u n d  h e u t e  b i n  i c h  a u f  d i e  Bank  
g e g a n g e n , um e in e n  S c h e c k  
e i n z u l d s e n ,  und da kommt doch 
d i e s e r  H a l lo r a n  a u f  m ic h  zu  und  
s a g t ,  s i e  m ufiten  m ein  K on to  
a u f l o s e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1576  
Und w ie  i c h  h e u t e  z u r  Bank komme 
und e i n e n  S c h e c k  e i n l o s e n  w i l l ,  
s t e l l t  s i c h  d i e s e r  H a l lo r a n  v o r  
m ich  h in  und s a g t ,  s i e  m iissen  m e in  
K on to  a u f l o s e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P1583 S3 
"Wir k o n n te n  doch e i n e  A n le ih e  
v e r k a u f e n . "

C : \M U L T I C ~ l \s c o t t2 .e s  P1583  
"Da m iissen  w ir  e b e n  w ie d e r  w as 
v e r k a u f e n . "

C : \M U L T I C ~ l\s c o t t2 .d e  P 1585  S2 
Wo doch d i e  p a a r  A n le ih e n  i n  
u n se r e m  B e s i t z ,  d i e  i ib e r h a u p t  n o c h  

^ Z in sen  a b w e r fe n , n u r  m ehr z w is c h e n  
. f i i n f z i g  und a c h t z i g  C en t p r o  ‘ 
D o l l a r  w e r t  s i n d .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1585  
Wo d i e  w e n ig e n  P a p ie r e ,  d i e  w ir  
n o c h  h a b e n , i ib e r h a u p t  k e in e n  
G ew inn a b w e r fe n  o d e r  n u r  z w is c h e n  
f i i n f z i g  und a c h t z i g  C e n ts  j e  
D o l l a r  w e r t  s i n d .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1622 S I  
"Aber d i e  h a b en  d e in  K on to  doch 
g e s c h l o s s e n ."

C :\M U L T I C ~ l\s c o t t2 . e s  P 1622  
"Aber s i e  h a b en  d e in  K on to  
a u f g e l o s t ."

C :\M U L T I C ~ l\s c o tt2 .d e  P1718 S I  
" D ie s e r  S a u fb r u d e r  h a t  doch 
v e r s u c h t ,  m ich  zu  e r p r e s s e n ! "  
s a g t e  B lo eck m a n  und d an n  i n  e i n e r  
S tim m e, d i e  s i c h  zu  e in e m  l e i c h t  
s c h r i l l e n  Ton d e s  S t o l z e s  
s t e i g e r t e :  "Dem h a b e  i c h  e i n e  
g e h o r i g e  A b r e ib u n g  v e r p a f i t !"

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1718  
"Der P e n n b ru d er  da h a t  v e r s u c h t ,  
m ic h  zu  e r p r e s s e n " ,  s a g t e  
B lo eck m a n , und m it  e r h o b e n e r  
S tim m e, i n  d e r  e i n  f a s t  s c h r i l l e r  
S t o l z  m its c h w a n g , f u g t e  e r  h in z u :  
" J e t z t  h a t  e r  bekom m en, w as e r  
v e r d i e n t ."

C : \M U L T I C ~ l\s c o t t2 .d e  P 1731 S3 
Wenn i c h ' s  d i r  doch s a g e !

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1731  
"Den sc h n a p p e n  S i e  s i c h  e b e n  e i n  
a n d e r m a l.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1731  S4 
I c h  h e l f e  d i r  doch n u r ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1731  
I c h  w i l l  I h n e n  j a  n u r  h e l f e n . "

C : \M U L T I C ~ l\s c o t t2 .d e  P 1756 S I  
"Ach, h au  ihm  doch e i n e ,  d ie s e m  
d r e c k ig e n ,  s c h a b ig e n  M i s t k e r l .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1756  
"Hau ihm  e i n e  r e i n ,  dem m ie s e n  
K n ic k e r .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1778 S2 
"Tu doch n i c h t  s o " ,  e r w i d e r t e  D ic k  
u n w i l l i g .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1778  
<§> " S e i n i c h t  a lb e r n " ,  w e h r te  
D ic k  a b .

C ; \M U L T I C ~ l\s c o t t 2 .d e  P182 S I  
" G lo r ia ,  s o  w a r te  doch!"

C : \M U L T I C ~ l \s c o t t 2 .e s  P182  
" G lo r ia ,  w a r te  a u f  m ich !"

C : \M U L T I C ~ l\s c o t t2 .d e  P 1798 S I  
" S c h la g  m ic h  doch!" f l e h t e  s i e  ih n  
an  - u n g e s tu m , t o r i c h t .

C : \M U L T I C ~ l \s c o t t 2 .e s  P1798  
" S c h la g  m ic h !"  f l e h t e  s i e  t o r i c h t  
und u n b e d a c h t .

C : \M U L T I C ~ l\s c o t t2 .d e  P522 S2 C : \M U L T I C ~ l \s c o t t 2 .e s  P522
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"Du w e if i t  doch, dafi e s  f u r  m ich  
k e in e  a n d e r e  F ra u  a u f  d e r  W elt  
g i b t  a u fie r  d i r  - k e i n e  e i n z i g e ,  
L i e b s t e . ”

Du w e i f i t ,  dafi e s  a u f  d e r  g a n z e n  
w e i t e n  W e lt a u fie r  d i r  k e i n e  F rau  
f u r  m ic h  g i b t .  < s> K e in e  m e in  
L i e b l i n g . "  < s x f § a d d e d >

C : \M U L T I C ~ l \s c o t t2 .d e  P 1530  S I  
"Nun j a " ,  w a n d te  A n th o n y  e i n ,  d e r  
s i c h  z i e m l i c h  a m u s ie r t e ,  " s e l b s t  
w enn i c h  d i r  d a s  z u g e s t e h e ,  s o  
w e if i t  du doch, dafi d i e  P r o b le m e , 
v o r  d i e  u n s  d a s  L eb en  s t e l l t ,  i n  
d e r  P r a x i s  n ie m a ls  k l a r  u m r is s e n  
s i n d ,  o d e r ? "

C: \M U L T I C ~ l \s c o t t 2 .e s  P153 0 
"Z u g e g e b e n , a b e r  b e k a n n t1 i  c h  
p r a s e n t i e r t  u n s  d a s  L eb en  i n  d e r  
P r a x i s  d i e  P r o b le m e  n i e  s o  k l a r  
und e i n d e u t i g " ,  w id e r s p r a c h  
A n th o n y , d e r  G e f a l l e n  an  dem  
G e sp r a c h  g e fu n d e n  h a t t e .

C : \M U L T I C ~ l \s c o t t2 .d e  P672 S I  
"Aber d a s  tu n  w ir  doch.”

C : \M U L T I C ~ l \s c o t t 2 .e s  P672  
"Wir s i n d  d i e  Ruhe s e l b s t . "
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DOCH in other functions (215)

C : \M U L T I C ~ l \s c o t t l .d e  P 548 S I  
"Doch, s c h o n ,  wenn s i e  m it  Anmut 
f a u l  s i n d .

C : \M U L T I C - l \ s c o t t l . e s  P548  
"Doch, wenn s i e  m it  Anmut f a u l  
s e i n  k o n n e n .

C : \M U L T I C ~ l \s c o t t l .d e  P4 S3 
B i s  zu  d i e s e r  A n s tr e n g u n g  w a re  e r  
A n th o n y  P a tc h  -  n i c h t  e b e n  e i n  
B i l d  v o n  e in e m  Mann, a b e r  doch 
e i n e  a u s g e p r a g t e  und d y n a m isc h e  
P e r s d n l i c h k e i t , v o n  s i c h  
ein g en o m m en , h o c h m u tig , v o n  in n e n  
h e r a u s  h a n d e ln d  e i n  Mann, d e r  
s i c h  bew u fit w a r , d afi e s  k e in  
E h r g e fu h l  g e b e n  k a n n , und d e n n o c h  
w e lc h e s  b e s a f i ,  d e r  d i e  S o p h i s t e r e i  
d e s  M uts d u r c h s c h a u t e  und d e n n o c h  
u n e r s c h r o c k e n  w a r .

C : \M U L T I C - l \ s c o t t l . e s  P4 
B i s  d i e  Z e i t  kam, d i e s e  T a t  zu  
v o l l b r i n g e n ,  w-Qrde e r  s i c h  d a m it  
b e g n iig e n , A n th o n y  P a tc h  zu  s e i n ,  
k e i n  B i l d  v o n  e in e m  Mann, a b e r  
e i n e  f e s t  u m r is s e n e ,  d y n a m isc h e  
P e r s 6n l i c h k e i t , e i g e n w i l l i g ,  
anm aSend , v o n  in n e n  n a c h  au E en  
w ir k e n d  - e i n  Mann, d e r  s i c h  bew ufit 
w a r , d afi e s  k e in e  E hre g e b e n  
k o n n t e ,  und d e r  d e n n o c h  E h re  im  
L e ib  h a t t e ,  d e r  um d i e  S o p h i s t e r e i  
d e s  M u tes w u S te  und d e n n o c h  t a p f e r  
w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P l l  S I  
D er ju n g e  A n th o n y  b e s a f i  e i n  
B i l d n i s  v o n  s e i n e n  E l t e r n  -  a l s  
K in d  h a t t e  e r  e s  s o  o f t  v o r  A ugen  
g e h a b t ,  daB e s  d i e  
U n p e r s S n l i c h k e i t  v o n  M o b e ls tu c k e n  
angenom m en h a t t e ,  doch j e d e r ,  d e r  
i n  s e i n  S c h la fg e m a c h  t r a t ,  
b e t r a c h t e t e  e s  m it  I n t e r e s s e .

C : \M U L T I C ~ l \ s c o t t l .e s  P l l  
D er ju n g e  A n th o n y  b e s a f i  e i n  
e i n z i g e s  B i l d ,  a u f  dem s e i n e  
E l t e r n  zusam m en zu  s e h e n  w a r e n .  
< s> S o  o f t  h a t t e  e s  ihm  i n  s e i n e r  
K in d h e i t  v o r  A ugen g e s t a n d e n ,  dafi 
e s  f u r  ih n  m i t t l e r w e i l e  d i e  
U n p e r s o n l i c h k e i t  e i n e s  M6b e l s t u c k s  
b e s a f i ,  a b e r  j e d e r ,  d e r  s e i n  
S c h la fz im m e r  b e t r a t ,  b e t r a c h t e t e  
e s  v o l l e r  A n te iln a h m e .

C : \M U L T I C ~ l \s c o t t l .d e  P13 S3 
S t& n d ig  v e r s p r a c h  e r  A n th o n y  
J a g d r e i s e n  und A n g e l f a h r t e n  und  
A u s f lu g e  n a c h  A t l a n t i c  C i t y  -  "ah, 
j e t z t  i s t  e s  b a ld  s o w e i t "  - ,  doch 
k e in e  d i e s e r  U n tern eh m u n gen  w urde  
j e m a ls  d u r c h g e f \ ih r t .

C : \M U L T I C ~ l \ s c o t t l .e s  P13 
Er v e r s p r a c h  A n th o n y  s t& n d ig  
J a g d a u s f lu g e  und A n g e lp a r t i e n  und  
A b s t e c h e r  n a c h  A t l a n t i c  C i t y 6 -  
" w ir k l i c h  g a n z  b a ld "  a u s  d en en  
a b e r  n i e  e tw a s  w u rd e . < s> < §>  E in e  
E x k u r s io n  m a ch ten  s i e  d an n  doch 
zusam m en.

C : \M U L T I C ~ l\s c o t t l .d e  P19 S3 
D ie s  b e l u s t i g t e  ih n ,  doch 
in s g e h e im  f r e u t e  e r  s i c h  d a r u b e r  -  
e r  b e g a n n  a u s z u g e h e n , z u n a c h s t  e i n  
w e n ig , d an n  immer d f t e r .

C : \M U L T I C ~ l \ s c o t t l .e s  P19 
D as a m u s ie r t e  ih n ,  in s g e h e im  
f r e u t e  e r  s i c h  a b e r  a u c h  d a r u b e r .

C : \M U L T I C ~ l \s c o t t l .d e  P20 S 6 
N ic h t  w e n ig e  B e k a n n te  s e i n e s  
G r o f iv a te r s  kam en zu  ihm  zu  B e s u c h ,  
und h a t t e  e s  ih n  d a n a c h  v e r l a n g t ,  
s o  h a t t e  e r  e s  i n  d ip lo m a t i s c h e n  
K r e is e n  z u r  p e r s o n a  g r a t a  b r in g e n  
kd n n en  -  i n  d e r  T a t s t e l l t e  e r  
f e s t ,  d a fi e s  ih n  i n  zunehm endem  
Mafie z u r  G e s e l l i g k e i t  h in z o g ,  doch 
j u g e n d l i c h e  Z u r u c k h a ltu n g  und  
d a r a u s  r e s u l t i e r e n d e  
S c h u c h t e r n h e i t  b e s t im m te n  s e i n  
V e r h a l t e n  n o c h  im m er.

C : \M U L T I C ~ l\e C O tt l .e s  P20 
j a ,  e r  s t e l l t e  f e s t ,  d afi e r  immer 
m ehr G e f a l l e n  a n  d e r  G e s e l l i g k e i t  
f a n d , a u c h  wenn d i e  a u s  dem la n g e n  
A b s t a n d h a lt e n  d e r  A d o le s z e n z  
r e s u l t i e r e n d e  S c h u c h t e r n h e i t  n o ch  
immer s e i n  V e r h a l t e n  b e s t im m t e .

C : \M U L T I C - l \ e c o t t l .d e  P22 S2 
K o r p e r l i c h  h a t t e  e r  s i c h  s e i t  
s e i n e n  S t u d e n t e n t a g e n  
f o r t e n t w i c k e l t  -  zw ar w ar e r  n o ch  
immer zu  s c h m a l,  doch s e i n e  
S c h u l t e r n  w a ren  b r e i t e r  g e w o r d e n ,

C : \M U L T I C - l \ e c o t t l .e o  P22 
Er w ar n o c h  immer zu  d u n n , a b e r  
s e i n e  S c h u l t e r n  w aren  b r e i t e r  
g e w o r d e n , und d e r  fu r c h t s a m e  
E r s t s e m e s t e r b l i c k  h a t t e  s i c h  
v e r l o r e n .
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und s e i n  g e b r a u n t e s  G e s i c h t  h a t t e  
d a s  a n g s t l i c h e  A u s s e h e n  d e s  
E r s t s e m e s t e r s  v e r l o r e n .
C : \M U L T I C - l \ s c o t t l .d e  P23 S I  
W iew oh l e i n  Mann, dem e s  zum 
a r i s e h e n  I d e a l  am w e s e n t l i c h e n  
EbenmaE d e r  G e s i c h t s z u g e  f e h l t e ,  
g a i t  e r  doch h i e r  u n d  da a l s  
g u t a u s s e h e n d  - i ib e r d i e s  w ar e r ,  
d e r  E r s c h e in u n g  n a c h  und i n  
W i r k l i c h k e i t ,  s e h r  r e i n l i c h ,  und  
zw ar v o n  j e n e r  b e s o n d e r e n  
R e i n l i c h k e i t , d i e  v o n  d e r  
S c h o n h e i t  b o r g t .

C : \M U L T I C ~ l \ s c o t t l . e s  P23 
O b sch on  ihm  d i e  S y m m e tr ie  d e r  Z iige  
f e h l t e ,  d i e  a l s  u n e r l a E l i c h  f i i r  
d a s  a r i s c h e  I d e a l  g e l t e n ,  s p r a c h  
man h i e r  und  da v o n  ihm  a l s  e in e m  
g u t a u s s e h e n d e n  Mann. < s > U b e r d ie s  
w ar e r  so w o h l a u E e r l i c h  a l s  a u c h  
i n  W i r k l i c h k e i t  s e h r  r e i n l i c h ;  
< s > e s  w ar d i e s  j e n e  s p e z i e l l e  
S a u b e r k e i t ,  d i e  e i n e  A n le ih e  b e i  
d e r  S c h o n h e i t  genom m en h a t .

C : \M U L T I C ~ l \s c o t t l .d e  P47 S2 
E r w u n s c h te ,  S h u t t l e w o r t h  b e s a E e  
g e n iig e n d  T a k t ,  d en  Raum zu  
v e r l a s s e n  - e r  v e r a b s c h e u t e  
S h u t t l e w o r t h  - ,  doch d e r  S e k r e t a r  
h a t t e  s i c h  g l e i c h g i i l t i g  i n  e in e m  
S c h a u k e l s t u h l  n i e d e r g e l a s s e n  und  
l i e E  d i e  B l i c k e  s e i n e r  g l a n z l o s e n  
A u gen  v o n  e in e m  P a tc h  zum a n d e r e n  
w a n d e r n .

C : \M U L T I C ~ l \ s c o t t l .e s  P47  
d e r  a b e r  h a t t e  e s  s i c h  i n  e in e m  
S c h a u k e l s t u h l  bequem  g e m a c h t und  
l i e S  s e i n e n  w e lk e n  B l i c k  z w is c h e n  
P a tc h  j u n i o r  und P a tc h  s e n i o r  h in  
u n d  h e r  g e h e n .

C : \M U L T I C ~ l \s c o t t l .d e  P63 S2 
Er h a t t e . v o r g e h a b t , e i n  p a a r  T age  
b e i  s e in e m  G r o B v a te r  zu  
v e r b r in g e n ,  doch v o n  d e r  
s t i ir m is e h e n  U b e r f a h r t  w ar e r  mude 
u n d  g e r e i z t  und  h a t t e  k e in e  L u s t ,  
e i n e  h i n t e r g r i i n d i g e  und  
s c h e i n h e i l i g e  B e fr a g u n g  u b e r  s i c h  
e r g e h e n  z u  l a s s e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P63 
Er h a t t e  e i g e n t l i c h  e i n  p a a r  T age  
b e i  s e in e m  G r o S v a te r  b l e i b e n  
w o l l e n ,  a b e r .n a c h  e i n e r  z i e m l i c h  
s t i ir m i  s e h e n  U b e r f a h r t  w ar e r  mude 
und s c h l e c h t  g e l a u n t  und h a t t e  
k e i n e  L u s t ,  s i c h  i n  r a f f i n i e r t  
s c h e i n h e i l i g e m  Ton u n t e r  D ruck  
s e t z e n  zu  l a s s e n .

C : \M U L T I C ~ l \s c o t t l .d e  P64 S3 
Er t a t  n i c h t s  - doch d e r  
b e s t b e g l a u b i g t e n  S c h u lb u c h lo g ik  
z u w id e r  w u S te  e r  s i c h  zu  s e i n e r  
m ehr a l s  n u r  d u r c h s c h n i t t l i c h e n  
Z u f r i e d e n h e i t  Z e r s t r e u u n g  zu  
v e r s c h a f f e n .

C : \M U L T I C ~ l \ s c o t t l . e s  P64  
Und e n t g e g e n  j e d e r  a n e r k a n n te n  
L e h r b u c h lo g ik  g e la n g  e s  ihm  a u f s  
t r e f f l i c h s t e ,  s i c h  a b z u le n k e n .

C : \M U L T I C ~ l \s c o t t l .d e  P78 S3 
Er em p fan d  d a s  M adchen a l s  
w i r k l i c h  s c h o n  - d an n  b e g r i f f  e r  
p l o t z l i c h :  E s w ar d e r  A b s ta n d ,  
k e i n  r a r e r  u n d  k o s t b a r e r  A b sta n d  
d e r  S e e l e ,  a b e r  doch e i n  A b s ta n d ,  
wenn a u c h  n u r  i n  i r d i s c h e n  M e te r n .

C : \M U L T I C ~ l \ s c o t t l . e s  P78 
Er w urde v o n  dem G e fu h l b e d r a n g t ,  
daE s i e  s c h o n  w ar - und d an n  
b e g r i f f  e r ,  w as e s  w ar: i h r e  
D is t a n z  - n i c h t  e i n e  e d l e ,  
k o s t b a r e  D i s t a n z  d e r  S e e l e ,  a b e r  
im m erh in  e i n e  w enn a u c h  n u r  i n  
i r d i s c h e n  E l l e n  g e m e s s e n e  
E n t f e r n u n g .

C : \M U L T I C ~ l \s c o t t l .d e  P144 S2 
Um ih n  h e r  w i r b e l t e n  G e s i c h t e r ,  
e i n  K a le id o s k o p  v o n  M adchen, 
h a S l i c h ,  h a E l i c h  w ie  d i e  Sunde - 
z u  f e t t ,  zu  m ager und doch 
s c h w e b te n  s i e  i n  d i e s e r  H e r b s t l u f t  
w ie  a u f  ih r e m  e i g e n e n  warmen und  
l e i d e n s c h a f t l i c h e n  A tem , d e r  s i c h  
i n  d i e  N a c h t e r g o E .

C : \M U L T I C ~ l\s c o t t1 . e s  P144  
G e s i c h t e r  j a g t e n  an  ihm  v o r b e i ,  
e i n  K a le id o s k o p  h a B l i c h e r  M adchen, 
j a ,  M adchen, d i e  h a E l i c h  w ie  d i e  
S u n d e , z u  d i c k  o d e r  zu  m ager w a ren  
und doch v o n  d e r  H e r b s t l u f t  
g e t r a g e n  w u rd en  w ie  a u f  ih r e m  
e i g e n e n  w arm en, l e i d e n s c h a f t l i c h e n • 
A tem , d e n  s i e  i n  d i e  N a c h t  
e n t l i e E e n .

C : \M U L T I C ~ l \s c o t t l .d e  P156 S5 
Doch a l s  d i e  Bahn v o r u b e r f u h r , 
v e r b l a E t e  d i e  I l l u s i o n ,  s c h w a c h te  
s i c h  ab  zu  v e r h a l t e n e m

C : \M U L T I C ~ l \ s c o t t l . e s  P156  
Dann w ar d e r  Zug v o r b e i ,  d a s  
b e d r o h l i c h e  B i l d  v e r b l a E t e ,  u b r ig .  
b l i e b  e i n  im m er l e i s e r  w e r d e n d e r
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T ro m m elk lan g  - und  d an n  zu  e in e n r v 
R a u sch en  f e r n e r  A d le r s c h w in g e n .

T r o m m e lw ir b e l u n d  s c h l i e f i l i c h  n u r  
n o c h  d a s  f e r n e  Grammeln d e s  
A d l e r s .

C : \M U L T I C ~ l \s c o t t l .d e  P157 ' S I  
Von d e r  F i f t h  A ven u e  d r a n g e n  
fo r tw a h r e n d  G e k l in g e l  und d e r  
verschw om m ene K la n g  g e d a m p fte r  
A u to h u p en  h e r u b e r ,  doch i n  s e i n e r  
e i g e n e n  S tr a f ie  h e r r s c h t e  S t i l l e ,  
h i e r  d r in n e n  w ar e r  g e b o r g e n  v o r  
a l l  d en  B ed ro h u n g en  d e s  L e b e n s ,  
d en n  h i e r  w ar s e i n e  T u r , w ar d e r  
l a n g g e s t r e c k t e  F lu r  und s e i n  
s c h i i t z e n d e s  S c h la fg e m a c h  - 
g e b o r g e n , g e b o r g e n !

C : \M U L T I C ~ l\s c o t t1 . e s  P157  
D er K la n g  d e r  G lo c k e n  d r a n g  zu  ihm  
und d a s  s t a n d i g e  l e i s e  Hupen v o n  
A u to m o b ile n  a u f  d e r  F i f t h  A v en u e , 
a b e r  i n  s e i n e r  S tr a f ie  h e r r s c h t e  
S t i l l e ,  h i e r  w ar e r  i n  S i c h e r h e i t  
v o r  d e n  B ed ro h u n g en  d e s  L e b e n s ,  
d en n  da w a ren  s e i n e  T ur und d e r  
l a n g e  K o r r id o r  und d a s  s c h u t z e n d e  
S c h la fz im m e r  - s e l i g e ,  s e l i g e  
S i c h e r h e i t .

C : \M U L T I C ~ l\s c o t t l .d e  P197 S7 
S i e  h a t  m ich  e r s t  f a s t  zum 
W ahnsinn  g e t r i e b e n ,  d ann  s a h  i c h  
i n  i h r  a b e r  doch p l o t z l i c h  e i n e  
m o g lic h e  F ig u r ,  und i c h  hab  m ir  
N o t iz e n  g e m a c h t, w ah ren d  s i e  
d a h e r p la p p e r t e  - s o ,  dafi s i e  m ich  
n i c h t  s e h e n  k o n n te ,  w e if i t  d u , a l s  
w urde i c h  m ir  n u r  b e i l a u f i g  w as  
a u f n o t i e r e n . . .

C : \M U L T I C ~ l \ s c o t t l .e s  P197  
C heck P a r a g r a p h  V iew

C : \M U L T I C ~ l \s c o t t l .d e  P210 S2 
” , s e t z t e  D ic k  a n , doch A n th o n y  

: f u h r  ihm  d a z w is c h e n , in d em  e r  d i e  
Arme a u s b r e i t e t e  und  e i n e n  l e i s e n  

. .J u b e ls c h r e i  h a u c h t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P210  
", s e t z t e  D ic k  a n , a b e r  A n th o n y  
u n t e r b r a c h  ih n ,  in d em  e r  m it  e in e m  
l e i s e n  S c h r e i  d e s  W o h lb eh a g en s  d i e  
Arme a u s s t r e c k t e .

C : \M U L T I C ~ l\s c o t t l .d e  P230 S2 
", f i n g  e r  a n , doch r i i c k s i c h t s l o s  

.u n t e r b r a c h  A n th o n y  i h n .
t '

C : \M U L T I C ~ l \s c o t t l .e s  P23 0
11, s e t z t e  e r  a n , a b e r  A n th o n y  f i e l
ihm  r u c k s i c h t s l o s  i n s  W ort:
< f§ a d d ed >

„.C: \M U L T I C ~ l \s c o t t l .d e  P243 S4 
^Doch m ein  angenom m enes I c h  w are zu  
• s t o l z ,  um n ach zu ah m en , zu  
v e r n i i n f t i g ,  um zu  sch w arm en , zu  
w e l t k l u g ,  um U t o p i s t  z u  s e i n ,  zu  
s e h r  G r ie c h e ,  um a u s z u s c h m u c k e n ."

C : \M U L T I C ~ l \ s c o t t l .e s  P243  
M ein  h y p o t h e t i s c h e s  I c h  a b e r  w are  
zu  s t o l z  z u r  N achahm ung, zu  
v e r n u n f t i g ,  um s i c h  zu  b e g e i s t e r n ,  
zu  w e ltg e w a n d t  f i i r  e i n e  U t o p ie ,  zu  
g r i e c h i s c h  f u r  A u ssch m iick u n g en . "

C : \M U L T I C ~ l\s c o t t l .d e  P309 S3 
doch i n  d ie s e m  F a l l  h a n d e l t e  e s  
s i c h  o f f e n b a r  um r a t s e l h a f t e  
Z i e l g e r i c h t e t h e i t  und  
b e d e u t u n g s v o i l e  A b s i c h t l i c h k e i t  - 
a l s  w a re  M aury N o b le  e i n  
a u s e r w a h l t e r  A n t i c h r i s t ,  d en  d i e  
V o r se h u n g  u m t r ie b ,  u b e r a l l  
h in z u g e la n g e n ,  wo man a u f  E rd en  
n u r  h in g e la n g e n  k o n n t e ,  und a l l  
d i e  M i l l i a r d e n  M en sch en  zu  s e h e n ,  
d i e  d a  z e u g t e n  und w e in t e n  und  
e in a n d e r  h i e r  und  d o r t  d i e  K op fe  
e i n s c h l u g e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P309  
I n  s e in e m  F a l l  a b e r  umgab d i e s e  
L e is t u n g  e i n  H auch g e h e i m n i s v o l l e r  
A b s i c h t ,  h in t e r g r i in d ig e r  P la n u n g  - 
a l s  s e i  e s  M aury N o b le  g l e i c h  dem  
A n t i c h r i s t  v o n  d e r  V o rseh u n g  
a u f e r l e g t  w o rd en , k r e u z  und q u e r  
d i e  E rde zu  b e r e i s e n ,  um s i c h  d i e  
B i l l i o n e n  v o n  M en sch en  
a n z u s c h a u e n , d i e  s i c h  a u f  i h r  
f o r t p f l a n z t e n ,  T ra n en  v e r g o s s e n  
und s i c h  h i e r  und da g e g e n s e i t i g  
t o t s c h l u g e n .

C : \M U L T I C ~ l\s c o t t l .d e  P327 S I  
" B em erk en sw er t, dafi e i n  M ensch  s o  
w e n ig  b e g r e i f t  u n d  doch i n  e i n e r  
s o  k o m p le x e n  Z i v i l i s a t i o n  l e b t .

C : \M U L T I C ~ l \ s c o t t l .e s  P327  
"B e m e r k e n sw e r t , w ie  jem and  s o  
w e n ig  b e g r e i f e n  und d e n n o c h  i n  
e i n e r  s o  k o m p le x e n  K u ltu r  le b e n  
k a n n .

C : \ M U L T I O l \ s c o t t l .  d e  P333 S3 
D ie  H a n d lu n g  o d e r  d e r  C h a r a k te r  
m ogen j a  dem L eb en  entnom m en s e i n ,  
doch d e u t e t  d e r  S c h r i f t s t e l l e r  s i e

C : \M U L T I C ~ l \ s c o t t l .e s  P333  
D er V o r f a l l  o d e r  d i e  F ig u r  mag a u s  
dem L eb en  g e g r i f f e n  s e i n ,  doch 
g e w o h n l ic h  i n t e r p r e t i e r t  d e r
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m e i s t  im  L i c h t e  d e s  l e t z t e n  B u c h s , 
d a s  e r  g e l e s e n  h a t .  <s>Angenom m en, 
e r  b e g e g n e t  e in e m  S c h i f f s k a p i t a n ,  
d en  e r  f u r  e i n e n  o r i g i n e l l e n  
C h a r a k te r  h a l t .

S c h r i f t s t e l l e r  b e i d e s  im  S in n e  d e s  
l e t z t e n  v o n  ihm  g e l e s e n e n  B u c h e s .

C : \M U L T I C ~ l \s c o t t l .d e  P336 S5 
M aury, s e i n  G e i s t  g r u n d l i c h  
g e r e i f t  v o n  d e r  S t r e n g e  s e i n e s  
L e b e n s p la n s ,  s c h i e n  e i n d e u t i g  d e r  
k l i i g e r e  v o n  b e i d e n ,  doch w as d en  
S t o f f  a n g in g ,  a u s  dem i h r e  
I n t e l l i g e n z  b e s t a n d ,  s o  
u n t e r s c h i e d e n  s i e  s i c h  e i g e n t l i c h  
n i c h t  g r u n d le g e n d  v o n e in a n d e r .

C : \M U L T I C ~ l \ s c o t t l .e s  P336  
< f§ a d d ed >

C :\M ULTIC~1\ s c o t t 1 . d e  P386 S3 
I c h  b i n  e s ,  d e r  w ie d e r  und w ie d e r  
v e r s u c h t ,  s i c h  b e w e g e n  zu  l a s s e n  - 
ta u s e n d m a l l a s s e  i c h  m ich  g e h e n  
und b i n  doch im m er w ie d e r  n u r  i c h .

C : \M U L T I C ~ l\s c o t t1 . e s  P3 86 
W ahrend i c h  immer w ie d e r  v e r s u c h e ,  
m ich  b ew eg en  zu  l a s s e n ,  m ich  
ta u s e n d m a l v e r l i e r e  und doch im m er  
i c h  b l e i b e .

C : \M U L T I C ~ l \s c o t t l .d e  P400 S3 
Aus e in e m  S p a l t  s e i n e s  B e w u f it s e in s  
k r o c h  d a s  z e r f l i e f i e n d e ,  a b e r  
u n a b w e is b a r e  G e s p e n s t  d e r  N a ch t  
z u v o r  - doch d ie s m a l  e r w ie s  e s  
s i c h  l e d i g l i c h  a l s  e i n e  o f f e n b a r  
e n d l o s e  U n te r r e d u n g  m it  R ic h a r d  
C a ra m el, d e r  ih n  um M it t e r n a c h t  
a u f g e s u c h t  h a t t e ;

C : \M U L T I C ~ l \ s c o t t l .e s  P400  
Aus e i n e r  S p a l t e  s e i n e s  H ir n s  
k r o c h  d a s  s c h a t t e n h a f t e ,  a b e r  
e r b a r m u n g s lo s e  G e s p e n s t  d e r  
v e r g a n g e n e n  N a c h t , d a s  s i c h  
a l l e r d i n g s  i n  d ie s e m  F a l l  n u r  a l s  
e i n  n i c h t  e n d e n  w o l l e n d e s  G e sp r a c h  
m it  R ic h a r d  C aram el e n t p u p p t e ,  d e r  
ih n  um M it t e r n a c h t  h e im g e s u c h t  
h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P416 S4 
E s s c h i e n  t r a g i s c h ,  dafi e r  n i c h t s  
w o l l t e  -u n d  doch w o l l t e  e r  e t w a s ,  
e tw a s  U n b e s t im m te s .

C : \M U L T I C ~ l \ s c o t t l .e s  P416  
E s w ar ihm  e i n e  b e d r iic k e n d e  
V o r s t e l l u n g ,  dafi e r  l e t z t l i c h  doch 
n u r  m it t e lm a f i ig  und o h n e  T ie f g a n g  
w a r , o h n e  M aurys C o n te n a n c e  o d e r  
D ic k s  E n t h u s ia s m u s .

C : \M U L T I C ~ l \s c o t t l .d e  P438 S4 
A u f e in e m  F o to  h a t t e  s i e  
n a c h g e r a d e  k l a s s i s c h  g e w ir k t ,  
b e in a h e  k a l t  - doch d e r  Schim m er  
i h r e s  H a a rs und i h r e r  b lu h e n d e n  
und z u g l e i c h  z a r t e n  W angen l i e f i  
s i e  zum l e b e n d i g s t e n  M en sch en  
w e r d e n , d e r  ihm  j e  u n tergek om m en  
w a r .

C : \M U L T I C ~ l \ s c o t t l .e s  P438  
A u f e i n e r  P h o t o g r a p h ie  w iird e s i e  
k l a s s i s c h ,  f a s t  k a l t  w ir k e n ,  a b e r  
m it  dem L e u c h te n  im  H aar u n d  a u f  
d en  W angen w ar s i e ,  v o n  r o b u s t e r  
F r i s c h e  und z u g l e i c h  z e r b r e c h l i c h ,  
f u r  ih n  d e r  l e b e n d i g s t e  M en sch , 
dem e r  j e  b e g e g n e t  w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P545 S2 
Er h a t t e  s i e  w e d e r  u b e r r a s c h t  n o c h  
g e f e s s e l t ,  doch h a t t e  s i e  ih n  
g e w if i  v e r s t a n d e n ,  w enn e r  d en n  
e tw a s  g e s a g t  h a t t e ,  d a s  e s  w e r t  
w a r , v e r s t a n d e n  zu  w e r d e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P545  
Er h a t t e  s i e  w e d e r  v e r b l i i f f t  n o c h  
i h r  I n t e r e s s e  g e w e c k t ,  a b e r  s i e  
h a t t e  ih n  z w e i f e l l o s  v e r s t a n d e n  - 
s o f e r n  e r  e tw a s  g e s a g t  h a t t e ,  w as 
d a s  V e r s t e h e n  l o h n t e .

C : \M U L T I C ~ l \ s c o t t l .d e  P550 S I  
Doch s i e  h a t t e  d a s  Thema s c h o n  
w ie d e r  f a l l e n g e l a s s e n  und w ar  
b e r e i t s  z e h n  S to c k w e r k e  h o h e r  
g e k l e t t e r t .

C : \M U L T I C ~ l \ s c o t t l .e s  P550  
I n  G ed an k en  h a t t e  s i e  d a s  Thema 
jedoch s c h o n  v e r l a s s e n  und w ar  
z e h n  S to c k w e r k e  h o h e r  g e s t i e g e n .  
< s x f § a d d e d >

C : \M U L T I C ~ l \s c o t t l .d e  P569 S I  
Doch " T anzen  w ir !"  w ar a l l e s ,  w as 
s i e  s a g t e .

C: \M U L T I C ~ l \ s c o t t l .e s  P569  
A b er d an n  s a g t e  s i e  n u r :  "Gehen  
w ir  t a n z e n !"

C : \M U L T I C ~ l \ s c o t t l .d e  P587 S3 
Doch d i e  A u s f lu g e  H a r lem s zum 
B ro a d w a y , d i e  A u s s c h w e ifu n g e n  d e r  
A b g e s tu m p fte n  und d i e  T o l l h e i t e n  
.d er  e h r b a r e n  L e u te  b l e i b e n  d a s

C : \M U L T I C ~ l \ s c o t t l .e s  P587  
D ie  E x k u r s io n e n  H a r lem s a u f  d e n  
B roadw ay a b e r ,  d i e  T e u f e l e i e n  d e r  
L a n g w e ile r  und  d i e  L u s t b a r k e i t e n  
d e r  r e p u t i e r l i c h e n  B u r g e r  s i n d
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G e h e im n is  d e r  T e i ln e h m e r . G e h e im t ip s ,  d i e  d en  B e t e i l i g t e n  

v o r b e h a l t e n  b l e i b e n .
C : \M U L T I C ~ l \s c o t t l .d e  P615_ S5 
D i e s e  R eden  w erd en  v o n  g o t t l o s e n  
J u g e n d l ic h e n  b e s u c h t ,  d i e  j u c h z e n  
und b u h e n , a b e r  a u c h  v o n  
V e r a n g s t i g t e n ,  d i e  d i e  su S e n  
P i l l e n  s c h lu c k e n .  < s > L e t z t e r e  
w a ren  h a r m lo s ,  w enn man s i e  
B a u e r s fr a u e n  u n d  g o t t e s f i i r c h t i g e n  
D r o g i s t e n  v e r a b r e ic h e n  w u rd e , doch 
f u r  k u n f t i g e  > F u h r u n g sk r a fte <  s i n d  
s i e  e i n e  r e c h t  g e f a h r l i c h e  A r z n e i .

C : \M U L T I C ~ l \ s c o t t l .e s  P615  
Z u - d ie s e n  V o r tr a g e n  g e h e n  d i e  
k e c k e n  ju n g e n  M anner zum J o h le n  
und B uhen und d i e  a n g s t l i c h e n ,  um 
d i e  w o h lsc h m e c k e n d e  P i l i e  zu  
s c h lu c k e n ,  d i e  - v e r a b r e i c h t e  man 
s i e  B a u e r s f r a u e n  und from m en  
A p o t h e k e r g e h i l f e n  - h a r m lo s  g en u g  
w a r e , f u r  k u n f t i g e  
" F u h r u n g s p e r s o n l ic h k e it e n "  a b e r  
e i n e  g e f a h r l i c h e  M e d iz in  i s t .

C : \M U L T I C ~ l \s c o t t l .d e  P616 S 6 
S e in e  a l l f a l l i g e n
S c h lu f i f o lg e r u n g e n  h i n s i c h t l i c h  d e r  
T u n l i c h k e i t  d i e s e s  D i e n s t e s  
b l i e b e n  v a g e ,  doch w as s e i n  
e i g e n e s  E n gagem en t a n g in g ,  s o  z o g  
e r  s i e  j a h  und e n t s c h i e d e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P616  
D ie  S c h lu f i f o lg e r u n g e n ,  d i e  e r  im  
H in b l ic k  a u f  d i e  Z w e c k d ie n l ic h k e i t  
d i e s e s  D i e n s t e s  z o g , w aren  r e c h t  
d i f f u s ,  d i e j e n i g e n ,  d i e  s e i n e  
e i g e n e  R o l l e  d a r in  b e t r a f e n ,  
h in g e g e n  k l a r  und e n t s c h i e d e n .

C : \M U L T I C ~ l \s c o t t l .d e  P617 S I  
Er h a t t e  i n  e in e m  CVJM-Heim i n  
Downtown g e w o h n t , doch a l s  e r  s i c h  
d e r  V o r s t e l l u n g  e n t l e d i g t  h a t t e ,  
a u s  K i e s e l s t e i n e n  D ia m a n ten  
s c h l e i f e n  zu  k o n n e n , z o g  e r  i n  e i n  

. W o h n v ie r te l  und  m a c h te  s i c h  a l s  
t R e p o r t e r  d e r  Sun u n v e r z u g l i c h  an  

d i e  A r b e i t .

C : \M U L T I C ~ l \ s c o t t l .e s  P617 - 
Er h a t t e  i n  e in e m  CVJM-Heim m i t t e n  
i n  d e r  S t a d t  g e w o h n t, a b e r  nachdem  
e r  d a s  h o f f n u n g s l o s e  U n te r fa n g e n ,  
a u s  K i e s e l s t e i n e n  D ia m a n ten  zu  
s c h l e i f e n ,  a u fg e g e b e n  h a t t e ,  z o g  
e r  i n  d i e  A u S e n b e z ir k e  und  
v e r d i n g t e  s i c h  a l s  R e p o r te r  b e i  
d e r  "Sun11 .

L C : \M U L T I C ~ l\s c o t t l .d e  P619 S4 
•Er s u c h t e  h o f l i c h e ,  doch.
‘v e r s t a n d n i s l o s e  V e r le g e r  a u f ,  
J p e s p r a c h  d a s  B uch  m it  e in e m  
- z u f a l l i g e n  V i s a v i s  im  H a rv a rd  
C lu b ;

C : \M U L T I C ~ l \ s c o t t l .e s  P619  
Er s u c h t e  h o f l i c h ,  a b e r  v e r b l u f f t e  
V e r le g e r  h e im  und e r o r t e r t e  s e i n e n  
Roman m it  Z u f a l l s b e g e g n u n g e n  im  • 
"H arvard  C lu b " ;

JC :\M U L T I C ~ l \s c o t t l .d e  P624 S I  
Doch j e t z t  g in g  s i e  a u f s  G anze: 
< f§ a d d ed >

C : \M U L T I C ~ l \ s c o t t l .e s  P624  
Doch m it  h a lb e n  S a c h e n  w o l l t e  s i e  
s i c h  n i c h t  b e g n iig e n .

C : \M U L T I C ~ l \s c o t t l .d e  P642 S3 
G i l b e r t  b e g e i s t e r t  a n , doch i h r  
N e f f e  u n t e r b r a c h  s i e  m it  e in e m  
d a h in g e w o r fe n e n  S a t z :  < f§ a d d ed >

C : \M U L T I C ~ l \ s c o t t l .e s  P642  
G i l b e r t  e i f r i g ,  a b e r  i h r  N e f f e  
f i e l  i h r  h a s t i g  i n s  W ort.

C : \M U L T I C ~ l \s c o t t l .d e  P647 S12  
Z u e r s t ,  o h , b i s  zu  ih r e m  
a c h t z e h n t e n  J a h r ,  h a b e  e s  s o  v i e l e  
d a v o n  g e g e b e n , d aS  e s  n i e  vim e i n e n  
v o r  a l i e n  a n d e r e n  g e g a n g e n  s e i ,  
doch dann  h a b e  s i e  e s  j e w e i l s  a u f  
e i n e n  a b g e s e h e n  g e h a b t .

C : \M U L T I C ~ l \ s c o t t l .e s  P647  
Z u e r s t ,  e tw a  b i s  a c h t z e h n ,  w aren  
e s  s o  v i e l e  g e w e s e n , dafi k e in e r  
s i c h  a u s  d e r  M asse  b e s o n d e r s  
h e r v o r h o b , d ann  a b e r  b eg a n n  s i e  
U n t e r s c h ie d e  zu  m ach en .

C : \M U L T I C ~ l \s c o t t l .d e  P648 S3 
E in -  o d e r  z w e im a l h a t t e n  s i e  
l a n g e r  g e d a u e r t , .  .und  G l o r i a s  
M u tte r  h a t t e  g e h o f f t , . s i e  w urde  
s i c h  v e r lo b e n ,  doch j e d e s m a l  t r a t  
e i n  n e u e r  a u f  d e n  P la n  - e i n  
n e u e r . . .

C : \M U L T I C ~ l \ s c o t t l .e s  P648  
E in -  o d e r  zw e im a l h a t t e  s o  e i n e  
S a c h e  la n g e r  g e d a u e r t ,  u n d  d i e  
M u tte r  h a t t e  a u f  e i n e  V e r lo b u n g  
g e h o f f t ,  a b e r  dann w ar immer 
w ie d e r  e i n  N eu er  gekommen .- und  ■ ’ 
n o c h  e i n e r . . .

C : \M U L T I C ~ l \s c o t t l .d e  P64 9 S 9 
, Doeh G lo r ia ,  s o  s c h i e n  e s ,  
s c h lu g  z u , um zu  v e r n i c h t e n  - b i s  
a u f  d en  h e u t i g e n  T ag r i e f  Mr.

C : \M U L T IC ~l\S C O t t1 . e s  P649  
Mr.

C : \M U L T I C ~ l \ s c o t t l .d e  P650 S 6 
Doch d i e  V e r lo b u n g s a n z e ig e  
e r f o l g t e  n i e ;

C : \M U L T I C ~ l \ s c o t t l .e s  P650  
Doch d a z u  w ar e s  n i c h t  gekom m en.
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C : \M U L T I C ~ l \s c o t t l .d e  P651 S7 
( S i e  l i e f i  e s  n i c h t  v e r l a u t e n ,  doch 
D ic k  k o n n te  s i c h  v o r s t e l l e n ,  dafi 
M rs.

C : \M U L T I C ~ l \ s c o t t l . e s  P651  
(D ic k  d a c h t e  s i c h ,  dafi M rs.

C : \M U L T I C ~ l \s c o t t l .d e  P653 S3 
Doch d an n  t e i l t e  s i e  i h r e r  M u tte r  
e i n e s  T a g e s  a u s  h e i t e r e m  Himmel 
m it ,  dafi s i e  ju n g e  S t u d e n t e n  l e i d  
s e i .

C : \M U L T I C ~ l\s c o t t1 . e s  P653  
Und d an n  e r o f f n e t e  s i e  i h r e r  
M u tte r  e i n e s  T a g e s  a u s  h e i t e r e m  
H im m el, dafi S t u d e n t e n  s i e  
l a n g w e i l t e n .

C : \M U L T I C r l \ s c o t t l .d e  P654 S I  
D am it w ar d e r  W andel e i n g e l e i t e t  - 
n i c h t  s o  s e h r  h i n s i c h t l i c h  i h r e r  
t a t s a c h l i c h e n  G e w o h n h e ite n , d en n  
s i e  g in g  n a c h  w ie  v o r  t a n z e n  und  
h a t t e  s o  v i e l e  R e n d e z v o u s  w ie  e h  
und j e  - doch nun w a ren  e s  
R e n d e z v o u s  a u s  e in e m  a n d e r e n  
G e i s t .

C : \M U L T I C ~ l\s c o t t1 . e s  P654  
Und d a m it  h a t t e  d i e  V e r a n d e r u n g  
b e g o n n e n . < s > N ic h t ,  dafi s i e  
s e l t e n e r  a l s  s o n s t  t a n z e n  g in g  
o d e r  dafi s i e  w e n ig e r  V e r a b r e d u n g e n  
g e h a b t  h a t t e  - a b e r  d i e  
V e r a b r e d u n g e n  h a t t e n  nun e in e n  
a n d e r e n  A n s t r i c h .

C : \M U L T I C ~ l \s c o t t l .d e  P656 S2 
A n fa n g s  w ar e r  s t e h e n g e b l i e b e n ,  
doch a l s  d i e  A u s f iih r u n g e n  s e i n e r  
T a n te  - h i e r  um s a m t l i c h e  
Q u e r v e r w e is e  a u f  G l o r i a s  ju n g e  
S e e l e  u n d  M rs.

C : \M U L T I C ~ l\s c o t t1 . e s  P656  
E r s t  w ar e r  s t e h e n g e b l i e b e n ,  doch 
a l s  s i c h  d i e  A u s la s s u n g e n  s e i n e r  
T a n te  i n  d i e  L an ge z o g e n  - d i e  
h i e r  a u f  d i e  H a l f t e  g e k i ir z t  und  
o h n e  d i e  R an d b em erk u n gen  u b e r  d i e  
J u g e n d  v o n  G l o r i a s  S e e l e  und M rs.

C : \M U L T I C ~ l \s c o t t l .d e  P 657 S3 
■Doch zum g e g e n w a r t ig e n  Z e it p u n k t  

w ar s e i n  I n t e r e s s e  e i n  r e i n  
f a m i l i a r e s .

C : \M U L T I C ~ l \ s c o t t l . e s  P657  
Doch im  A u g e n b l ic k  iib erw o g  d i e  
f a m i l i a r e  A n te i ln a h m e .

C : \M U L T I C ~ l \s c o t t l .d e  P658 S I  
Doch d i e  G e l e g e n h e i t  w ar v e r p a S t .

C : \M U L T I C ~ l \ s c o t t l .e s  P658  
Doch d e r  r i c h t i g e  A u g e n b l ic k  w ar  
v e r p a f i t .

C : \M U L T I C ~ l \s c o t t l .d e  P668 S4 
D ic k  f u r c h t e t ,  dafi s i e  e i n e  
B em erkung u b e r  d a s  A l t e r  s e i n e r  
S e e l e  m achen  w ir d ,  doch l a f i t  e r  
s e i n e  B ed en k en  f a l l e n  und  
u n t e r z i e h t  d i e  b e id e n  ju n g e n  
F ra u en  d e r  e in g e h e n d e n  P r u fu n g  d e s  
R o m a n c ie r s .

C : \M U L T I C ~ .l \s c o t t l .e s  P668 
<§> D ic k  f u r c h t e t ,  s i e  w e r d e  e i n e  
B em erkung u b e r  d a s  A l t e r  s e i n e r  
S e e l e  m ach en , v e r g i f i t  s e i n e  
B ed en k en  a b e r ,  w a h ren d  e r  d i e  
g e w i s s e n h a f t e  B e t r a c h t u n g  d e r  
b e id e n  ju n g e n  Damen m it  dem B l i c k  
d e s  S c h r i f t s t e l l e r s  f o r t s e t z t .

C : \M U L T I C ~ l \s c o t t l .d e  P759 S3 
Da s i e  e i n  M adchen v o n  
a u sn eh m en d er  S i t t s a m k e i t  w ar, 
h a t t e  s i e  v o r g e h a b t ,  d en  S c h a d e n  
z u  b e h e b e n , s o b a ld  s i e  zu  H au se  
w a r e , doch w ar e s  i h r  s o  unbequem  
g e w o r d e n , dafi s i e  e s  n i c h t  l a n g e r  
a u s h a l t e n  zu  k o n n en  v e r m e in t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P759  
Da s i e  e i n  M adchen v o n  s e l t e n e r  
S c h a m h a f t ig k e i t  w a r , h a t t e  s i e  b i s  
zu  i h r e r  H eim k eh r w a r te n  w o l l e n ,  
um d en  S c h a d e n  zu  b e h e b e n , a b e r  
d i e  S a c h e  s t o r t e  s i e  s o  s e h r ,  dafi 
s i e  e s  e i n f a c h  n i c h t  m ehr 
a u s h i e l t .

C : \M U L T I C ~ l \s c o t t l .d e  P763 S I  
Doch G e r a ld in e ,  d i e  s c h o n  l a n g s t  
d en  F ad en  v e r l o r e n  h a t t e ,  k o n n te  
n u r  s c h e lm is c h  la c h e n ,  ihm  m it  dem  
F in g e r  d r o h e n  und i h r e  a l l e s  
u b e r b r u c k e n d e , a l l e s  e r k la r e n d e  
F orm e1 w ie d e r h o le n :  < f§ a d d ed >

C : \M U L T I C ~ l \ s c o t t l .e s  P763  
G e r a ld in e ,  d i e  l a n g s t  d en  F ad en  
v e r l o r e n  h a t t e ,  k o n n te  n u r  
n e c k i s c h  l a c h e l n ,  ihm  m it  dem 
Z e i g e f i n g e r  d r o h e n  und z u  i h r e r  
b ew & h rten  A l lz w e c k a n t w o r t  g r e i f e n :  
< f§ a d d ed >

C : \M U L T I C ~ l \s c o t t l .d e  P 767 S I  
"Du h e i r a t e s t  doch n o c h  m a l" , 
b e h a r r t e  s i e ,  " w a r t 's  n u r  a b ."

C : \M U L T I C ~ l \ s c o t t l .e s  P767
"Du w i r s t  h e i r a t e n " ,  b e h a r r t e  s i e .
< s> " W a r t's  n u r  a b ."

C : \M U L T I C ~ l\s c o t t1 . d e  P776 S I  
Doch G e r a ld in e  k n i f f  n u r  w is s e n d  
d i e  A u gen  zusam m en, s c h n a l z t e  m it  
d e r  Z unge und s a g t e ,  s i e  m u sse  
j e t z t  g e h e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P776  
A b er G e r a ld in e  k n i f f  l e d i g l i c h  
d u r c h t r i e b e n  d i e  A u gen  z u , 
s c h n a l z t e  m it  d e r  Z unge u n d  s a g t e ,  
s i e  m u sse  g e h e n .
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C: \M U L T I C - l \ s c o t t l  .d e  P845 S 4 -W  
M it s t a r k  i r o n i s c h e m  U n te r to n  
h a t t e  e r  s i e  g e b e t e n ,  ih n  m it  
V ornam en a n z u r e d e n , u n d  'g eh o rsa m  
h a t t e  s i e  d i e s  a u c h  m e h r e r e  M ale  
g e t a n  - doch d ann  w ar s i e ,  
h i l f l o s ,  z e r k n i r s c h t ,  a b e r  i n  
G e la c h t e r  a u f g e l o s t ,  w ie d e r  a u f  
B lo c k h e a d  v e r f a l i e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P845  
Er h a t t e  s i e  m it  e in e m  d e u t l i c h e n  
U n t e r t o n  v o n  I r o n i e  e r s u c h t ,  ih n  
doch’ b e im  V ornam en zu  n e n n e n , w as  
s i e  g e h o r sa m  e i n  p a a r m a l g em a ch t  
h a t t e ,  um d ann  h i l f l o s ,  r e u e v o l l ,  
a b e r  g e s c h i i t t e l t  v o n  L a ch en  w ie d e r  
a u f  d a s  " B lo ck h ea d "  
zu riick zu k om m en .

C : \M U L T I C ~ l \s c o t t l .d e  P 855 S2 
Doch a u g e n b l i c k l i c h  gew ann  e r  
s e i n e  H a ltu n g  w ie d e r  und s e t z t e  
d a s  a u s d r u c k s lo s e  und  a b s i c h t l i c h  
d u ld sa m e  L a c h e ln  e i n e s  
I n t e l l e k t u e l l e n  i n m i t t e n  
v e r z o g e n e r  und u n r e i f e r  
J u g e n d l i c h e r  a u f .

C: \M U L T I C ~ l \ s c o t t l .e s  P855  
Doch e r  f a f i t e  s i c h  s c h n e l l  und  
b e d a c h t e  d i e  Runde m it  dem . 
n a c h s i c h t i g e n  l ie b e n s w i ir d ig e n  
L a c h e ln  e i n e s  I n t e l l e k t u e l l e n ,  d e r  
s i c h  v o n  v e r z o g e n e r  und u n r e i f e r  
J u g en d  um geben s i e h t .

C : \M U L T I C ~ l \s c o t t l .d e  P856 S I  
A us d e r  K uche w urde d i e  Sup p e  
g e b r a c h t  - doch g l e i c h z e i t i g  kam 
d e r  K a p e l lm e i s t e r  v o n  d e r  B a r , wo 
e r  j e n e n  F a r b to n  angenom m en h a t t e ,  
d e r  s i c h  i n  e in e m  S e i d e l  B ie r  
f i n d e t .

C : \M U L T I C - l \ s c o t t l . e s  P8 56 
D ie  Suppe kam a u s  d e r  K uche, 
g l e i c h z e i t i g  a b e r  kam d e r  
B a n d le a d e r  a u s  d e r  B a r , wo e r  d e n  
i n  e in e m  K rug B ie r  e n t h a l t e n e n  
K la n g fa r b e n  n a c h g e s p u r t  h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P890 S I  
Doch A n th o n y , d e r  a u f  s e i n e r  C ouch  
l a g  und  a u f  d i e  o r a n g e n e  Lampe 

^ s t a r r t e ,  fu h r  s i c h  m it  s e i n e n  
_ s c h la n k e n  F in g e r n  u n a u f h o r l i c h  
. d u r c h  d a s  d u n k le  H aar und d a c h t e  
’s i c h  f u r  j e d e  S tu n d e  n e u e  B i l d e r  
a u s .

C : \M U L T I C ~ l \s c o t t l .e s  P890  
A n th o n y  a b e r  fu h r  s i c h ,  a u f  dem  
S o fa  l i e g e n d  und i n  d i e  
o r a n g e f a r b e n e  Lampe b l i n z e l n d ,  
u n a u f h o r l i c h  d u r c h  d a s  d u n k le  H aar  
und s c h u f  n e u e  S i n n b i l d e r  f u r  d i e  
S tu n d e n .

,,C: \MULTIC~l \ s c o t t l . d e  P890 S2 
: J e t z t  h i e l t  s i e  s i c h  i n  e in e m  
; G e s c h a f t  a u f ,  b e w e g te  s i c h  
* g e s c h m e id ig  z w is e h e n  Samt und  

P e lz e n ,  und i h r  K le id  r a s c h e l t e  
a n m u tig  b e im  D u r c h s c h r e i t e n  d i e s e r  
W elt a u s  r a s c h e ln d e r  S e i d e ,  k u h lem  
S o p r a n ia c h e n  und dem D u ft  v i e l e r  
g e m o r d e te r  und doch l e b e n d i g e r  
B lu m en .

C : \M U L T I C ~ l \s c o t t l .e s  P 8 9 0 ■ 
J e t z t ,  s o  s t e l l t e  e r  s i c h  v o r ,  
g in g  s i e  i n  e in e m  G e s c h a f t  
g e s c h m e id ig  d u r c h  d i e  A u s la g e  d e r  
S a m t s t o f f e  und  P e l z e ,  in d e s  i h r  . 
K le id  b e im  S c h r e i t e n  l a s s i g  
r a u s c h t e  i n  e i n e r  W elt s e id e n e n  
R a u sc h e n s  und k u h le n  
S o p r a n la c h e n s , um geben v o n  dem 
D u ft  v i e l e r  e r s c h l a g e n e r , a b e r  
l e b e n d i g e r  B lu m en .

C : \M U L T I C ~ l \s c o t t l .d e  P896 S3 
Doch,war s i e  e r s t  um a c h t  Uhr 
z u r u c k  und k o n n te  ihm  - o  
H oh ep u n k t a l l e r  T ie f p u n k t e l

C: \M U L T I C ~ l \ s c o t t l .e s  P8 96 
E r s t  um a c h t  e r r e i c h t e  e r  s i e  und  
-H o h ep u n k t a l l e r  T ie f p u n k t e l

C : \M U L T I C ~ l \s c o t t l .d e  P901 S4 
Doch a u c h  d a m it  w ar e r  d e r  
W a h r h e it  n o c h  n i c h t  nahergekom m en  
- d a S  s i e  s i c h  um M anner n i e  h a t t e  
S o r g e n  m achen  m u ssen  und s i c h  
d a h e r  n u r  s e l t e n  j e n e r  w achsam en  
S c h l i c h e  b e d i e n t e ,  d i e ,  w ie  d a s  
A u sw e r fe n  u n d  E in h o le n  d e r  A n g e l ,  
zum R e p e r t o i r e  i h r e r  
G e s c h le c h t s g e n o s s in n e n  g e h o r t e n .

C : \M U L T I C ~ l \s c o t t l .e s  P901  
S e l b s t  i n  d ie s e m  Moment a h n te  e r  
n o c h  n i c h t s  v o n  d e r  W a h r h e it  - 
n a m lic h ,  d a £  s i e ,  d a  e s  i h r  n i e  an  
V e r e h r e r n  f e h l t e ,  n u r  s e l t e n  
G eb ra u ch  v o n  d en  L i s t e n ,  dem • 
A u sw e r fe n  und E in h o le n  d e r  A n g e l  
h a t t e  m achen  m u sse n , d i e  zum 
R u s tz e u g  i h r e r  S c h w e s t e r n s c h a f t  
g e h o r t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P946 S2 
S i e  s p r a c h e n  D in g e  a u s ,  d i e  m ehr 
v e r r i e t e n ,  a l s  s i e  b e a b s i c h t i g t e n  
- doch t a t e n  b e i d e  s o ,  a l s  nahm en  
s i e  d i e  W orte d e s  a n d e r e n  f u r  b a r e  
M unze.

C : \M U L T IC ~l\S C O tt1 . ©S P946  
S i e  s a g t e n  D in g e , d i e  
a u f s c h l u S r e i c h e r  w a r e n , a l s  
b e a b s i c h t i g t  - b e i d e  a b e r  g a b e n  
v o r ,  d i e  W orte d e s  a n d e r e n  f u r  
b a r e  Miinze zu  nehm en .
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C : \M U L T I C ~ l \s c o t t l .d e  P961 S3 
B e s c h w in g t ,  doch e r n s t  g e m e in t ,  
f l e h t e  e r  s i e  a n , ih n  
f o r t z u s c h i c k e n ;  < s > e r  w o l l e  s i c h  
n i c h t  v e r l i e b e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 961  
B e s c h w in g t  und  t r o t z d e m  e r n s t h a f t  
b a t  e r  s i e ,  ih n  w e g z u s c h ic k e n ,  e r  
w o l l e  s i c h  n i c h t  v e r l i e b e n .

C : \M U L T I C ~ l \s c o t t l .d e  P971 S2 
Er m a c h te  A n s t a l t e n ,  a l s  w o l l e  e r  
d en  Arm um s i e  l e g e n ,  doch s i e  
e n t z o g  s i c h  ih m .

C : \M U L T I C ~ l \ s c o t t l .e s  P 971  
" Er w o l l t e  s e i n e n  Arm um s i e  
l e g e n ,  a b e r  s i e  r u c k t e  w eg .

C : \M U L T I C ~ l \s c o t t l .d e  P991 S4 
M it e in e m  e r s c h i i t t e r t e n  und  
s o g l e i c h  b e d a u e r t e n  "Auf 
W ie d e r se h e n "  s c h r i t t  e r  r a s c h ,  
doch o h n e  Wurde a u s  dem Zim m er.

C : \M U L T I C ~ l \ s c o t t l .e s  P991  
M it e in e m  z i t t r i g e n  "Leb w o h l" ,  
J a s  e r  s o g l e i c h  b e r e u t e ,  v e r l i e f i  
e r  r a s c h ,  a b e r  w iir d e lo s  d a s  
Z im m er.

C : \M U L T I C ~ l \s c o t t l .d e  P994 S2 
E n d l ic h  w u fite  e r ,  w as e r  w o l l t e ,  
doch n u n , d a  e r  e s  h e r a u s g e fu n d e n  
h a t t e ,  s c h i e n  e s  a u f  immer a u fier  
R e ic h w e i t e  zu  r u c k e n .

C :\MULTIC~l \ s c o t t 1 . e s  P994  
Er w u fite  nun e n d l i c h ,  w as e r  
w o l l t e ,  a b e r  j u s t  i n  dem  
A u g e n b l ic k ,  a l s  e r  e s  e r k a n n t  
h a t t e ,  w ar e s  ih m , w ie  e r  g l a u b t e ,  
a u f  immer e n t g l i t t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P995 S 6 
D r e i  M in u te n  d u r c h  n i c h t s  zu  
e r s c h u t t e r n d e  G l e i c h g i i l t i g k e i t  
h a t t e n  d a s  M adchen, d a s  i n  s e i n e r  
V o r s t e l l u n g  e i n e  h o h e , a b e r  
i r g e n d w ie  doch b e i l a u f i g e  P o s i t i o n  
ein gen om m en  h a t t e ,  zu  s e i n e r -  
a l l e i n i g e n  B e s c h a f t ig u n g  g e m a c h t .

C : \M U L T I C ~ l \ s c o t t l . e s  P995  
I n  d i e s e n  d r e i  M in u te n  
e n t s c h i e d e n e r  G l e i c h g i i l t i g k e i t  
h a t t e  s i e  e s  s o  w e i t  g e b r a c h t ,  dafi 
s i e  n i c h t  m ehr n u r  e i n e  - w ie w o h l  
e h e r  b e i l a u f i g e  - V o r r a n g s t e l lu n g  
i n  s e in e m  D en k en  e in n a h m , s o n d e r n  
dafi e r  i h r  m it  H aut und  H aar  
v e r f a l i e n  w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1010 S4 
Doch nun h a t t e  e i n e  n e u e  I d e e  
s e i n e n  Himmel b e w o lk t  - w as w ar  
m it  B loeck m an ?

C : \M U L T I C ~ l \ s c o t t l .e s  P I 010  
W ie e i n  B l i t z  a b e r  z u c k t e  e i n  
n e u e r  G ed an k e u b e r  s e i n e n  H im m el: 
"Was w ar m it  B lo eck m a n ?

C : \M U L T I C ~ l \s c o t t l .d e  P 1012 S I  
H in t e r  d i e s e r  o b s z o n e n  E i f e r s u c h t  
w ar A n th o n y  nun e n d l i c h  doch 
v e r l i e b t ,  s o  w a h r h a f t ig  und  
z u t i e f s t  v e r l i e b t ,  w ie  e s  z w is c h e n  
Mann und F rau  n u r  m o g l ic h  i s t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1012  
H in t e r  . .d i e s e r  a b s c h e u l i c h e n  
E i f e r s u c h t  a b e r  s t a n d  l e t z t l i c h  
d i e  L ie b e ;  < s > e r  w ar s o  h e f t i g ,  s o  
w ahr und w a h r h a f t ig  v e r l i e b t ,  w ie  
s i c h  d a s  z w is c h e n  Mann und F ra u  
n u r  d en k en  l i e f i .

C : \M U L T I C ~ l \s c o t t l .d e  P1021 S2 
In  z w e i W ochen m ufite e r  e b e n s o  an  
s i e  h e r a n t r e t e n  w ie  j e t z t ,  o h n e  
j e d e  p e r s o n l i c h e  A u s s t r a h lu n g  o d e r  
Z u v e r s i c h t  - w a re  immer n o c h  d e r  
Mann, d e r  z u  w e i t  g e g a n g e n  w ar und  
d ann  e i n e n  A u g e n b l ic k  l a n g ,  e in e n  
k u r z e n  u n d  doch e w ig e n  A u g e n b l ic k  
l a n g ,  g e w i n s e l t  h a t t e .

C :\M U L T I C ~ l \ s c o t t l .e s  P 1021  
I n  z w e i W ochen w u rd e e r  s i c h  i h r  
n i c h t  v i e l  a n d e r s  n a h e r n  a l s  j e t z t  
- o h n e  C h a r a k t e r s t a r k e ,  o h n e  
S e l b s t v e r t r a u e n  - ;

C : \M U L T I C ~ l \ s c o t t l .d e  P1044 S5 
Doch i n  d e r  N a c h t l a g  e r  b i s  n a c h  
v i e r  Uhr w a ch , h a lb  v e r r u c k t  v o r  
Kummer, A n g s t  und g r a f i l i c h e n  
P h a n t a s ie n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1044  
<§> I n  j e n e r  N a c h t a b e r  l a g  e r  b i s  
n a c h  v i e r  w a ch , h a lb  t o l l  v o r  
Kummer und A n g s t  und v o n  
a b s c h e u l i c h s t e n  B i l d e r n  b e d r a n g t .

C : \M U L T I C ~ l \s c o t t l .d e  P 1120 S I  
Und doch h a t t e  s i e  z a r t f u h l e n d  
U b e r r a sc h u n g  b e k u n d e t  und s i c h  
u n g e m e in  e r f r e u t  g e z e i g t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1120  
D en n och  h a t t e  s i e  t a k t v o l l  
U b e r r a sc h u n g  g e h e u c h e l t  und  
b e t e u e r t ,  w ie  s e h r  s i e  s i c h  f r e u e ,  
w as z w e i f e l l o s  d e r  W a h r h e it  
e n t s p r a c h .

C : \M U L T I C ~ l \s c o t t l .d e  P 1121 S I  
Doch z w is c h e n  K u ssen  z a n k te n  s i c h  
A n th on y , u n d  d i e s e s  g o ld e n e  M adchen

C: \M U L T I C ~ l \ s c o t t l . e s  P 1121  
Doch w enn s i e  s i c h  n i c h t  g e r a d e  
k u f ite n , l a g e n  s i c h  A n th o n y .u n d
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u n a u f h o r l i c h .  ' s e i n  g o ld e n e s  M adchen u n a b l a s s i g  

i n  d en  H a a ren .
C : \M U L T I C ~ l \s c o t t l .d e  P1129^ S5 
O ft  k o n n t e  e r  d i e s e  
v e r h a n g n i s v o l l e  V e r s t o c k t h e i t  
l e t z t l i c h  a u f  e i n e  U n p a f i l i c h k e i t  
z u r u c k f i ih r e n  - u b e r  d i e  s i e  
n ie m a ls  k l a g t e ,  e h e  s i e  n i c h t  
v o r u b e r  w ar - ,  m anchm al a u c h  a u f  
e i n e  U n b e d a c h t h e i t  o d e r  Anmafiung 
s e i n e r s e i t s  o d e r  a u f  e i n  n i c h t  
s e h r  s c h m a c k h a f te s  G e r ic h t  b e im  
A b e n d e s s e n , doch s e l b s t  d an n  w aren  
ihm  d i e  M i t t e l ,  m it  d e n e n  s i e  d i e  
u n e n d l i c h e  D is t a n z  s c h u f ,  m it  d e r  
s i e  s i c h  um gab, e i n  R a t s e l ,  d a s  
ir g e n d w o  i n  z w e iu n d z w a n z ig  J a h r e n  
u n e r s c h i i t t e r l i c h e n  S t o l z e s  
b e g r a b e n  l a g .

C : \M U L T I C ~ l\s c o t t1 . e s  P 1129  
A ber. s e l b s t  d ann  w ar i h r e  A r t ,  
d i e s e  u n e n d l i c h e  D i s t a n z  um s i c h  
z u  s c h a f f e n ,  e i n  G e h e im n is , d a s  
ir g e n d w o  i n  j e n e n  z w e iu n d z w a n z ig  • 
u n b eu gsam  s t o l z e n  J a h r e n  v e r g r a b e n  
l a g .

C : \M U L T I C ~ l \s c o t t l .d e  P 1160 S3 
Obwohl e r  d i e  A b s ic h t e n  s e i n e s  
G r o f iv a te r s  n i c h t  k a n n t e ,  nahm e r  
doch a n , dafi e i n  G r o f i t e i l  s e i n e s  
G e ld e s  ihm  z u f a l i e n  w u rd e .

C : \M U L T I C ~ l\s c o tt1 . e s  P 1160  
D ie  A b s ic h t e n  s e i n e s  G r o f iv a te r s  
w a ren  ihm  zw ar u n b e k a n n t, e r  g i n g  
a b e r  d a v o n  a u s , dafi e i n  g r o f ie r  
T e i l  d e s  V erm ogens ihm  z u f a l i e n  
w u r d e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1221  S5 
Doch a l s  s i e  d i e  S e i t e n  

. . d u r c h b l a t t e r t e ,  s c h ie n e n  i h r  a u s  
d en  h a lb  u n k e n n t l i c h e n  Namen d i e  

;A ugen  z a h l r e i c h e r  M anner 
e n t g e g e n z u b l i c k e n .

A*

C : \M U L T I C ~ l \s c o t t l .e s  P 1221  
M it e in e m  w ar s i e  zum e r s t e n m a l  i n  
New H aven g e w e s e n  - 1 9 0 8 , d a m a ls  
w ar s i e  s e c h z e h n , und i n  Y a le  
w aren  d a m a ls  g e p o l s t e r t e  S c h u l t e r n  
M ode, und s i e  h a t t e  s i c h  e i n i g e s  
d a r a u f  e i n g e b i l d e t ,  w e i l  
"Touchdown" M ichaud  d en  g a n z e n  
A bend v e r s u c h t  h a t t e ,  s i e  im  S tu rm , 
z u  n eh m en .

: \M U L T I C ~ l\s c o t t1 . d e  P 1229  S3 
Doch erw arm t v o n  d en  p r o fu n d e n  
A l l e r w e l t s g e f u h l e n ,  d i e  i n  ih rem  
H e r z e n  b r a n n te n ,  h a t t e  s i e  d i e  
K a lt e  o f f e n b a r  n i c h t  v e r s p u r t .

C : \M U L T I C ~ l \s c o t t l .e s  P 1229  
d i e  t i e f s i n n i g e n  B a n a l i t a t e n ,  d i e . 
i n  ih r e m  H e rzen  b r a n n te n ,  h a t t e n  ■ 
s i e  g ew a rm t.

C : \M U L T T C ~ l\s c o t t l .d e  P 1242 S7 
S i e  w o l l t e  s i c h  d a r a u f  b e s in n e n ,  
w as e i n e r  v o n  ih n e n  a n  jen em  Tag  
g e s a g t  h a t t e ,  doch i h r e  E r in n e r u n g  
l i e f i  s i e  im  S t i c h .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1 2 4 2 ■
S i e  m e in t e  s i c h  an  e tw a s  zu  
e r i n n e r n ,  w as e i n e r  v o n  ih n e n  an  
jen em  T ag g e s a g t  h a t t e ,  bekam  e s  
a b e r  n i c h t  zu  f a s s e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1247 S I  
Doch d a l o s t e  s i c h  a u s  d en  l e i s e n  
K la n g e n  d e r  N a c h t p l o t z l i c h  e i n  
n e u e r  T on , e i n  M ifito n .

C : \M U L T I C ~ l \s c o t t l .e s  P 1247  
J e t z t  a b e r  l o s t e  s i c h  e i n  n e u e s  
G e r a u sc h  s t o r e n d  a u s  dem l e i s e n  
R u fen  d e r  N a c h t .

C: \MtJLTIC~ 1 \ s c o t 1 1 . d e  P 1255  S2 
D ie s  w ar d e r  T ag - v o r  s e c h s  
M on aten  n o c h  u n g e w o l l t ,  u n g e a h n t ,  
doch j e t z t  b r a c h  e r  m it  g e lb e m  
L ic h t  d u r c h  d a s  o s t l i c h e  F e n s t e r  
e i n ,  t a n z t e  d e n  T e p p ic h  e n t l a n g ,  
a l s  l a c h e l e  d i e  S on n e  u b e r  e in e n  
i h r e r  u r a l t e n ,  w ie d e r  a u f  
gew a rm ten  S c h e r z e .

C : \M U L T I C ~ l \s c o t t l .e s  P 1255  
D er Tag - v o r  s e c h s  M onaten  n o c h  
n i c h t  h e r b e ig e w i in s c h t ,  n o c h  
u n g e a h n t  - q u o l l  j e t z t  m it  g e lb e m  
L ic h t  d u r c h s  O s t f e n s t e r  und t a n z t e  
u b e r  d en  T e p p ic h , a l s  a m u s ie r e  
s i c h  d i e  S on n e  u b e r  e i n e n  i h r e r  
e i g e n e n  a l t e n ,  a b g e d r o s c h e n e n  
W itz e .

C : \M U L T I C ~ l \s c o t t l .d e  P1328 S I  
Doch a l s  e r  G lo r ia  i n  d i e  Arme 
nahm , w u rd e e r  s i c h  e i n e r  s t a r k e n  
R egung b e w u f it .

C : \M U L T I C ~ l \s c o t t l .e s  P132 8 
Doch a l s  e r  G lo r ia  i n  d i e  Arme 
nahm, s p i i r t e  e r  e i n e  h e f t i g e  
R e g u n g . . . .

.C : \M U L T I C ~ l\s c o t t l .d e  P 1334 S 6 C : \M U L T I C ~ l \ s c o t t l .e s  P1334
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Doch d e r  Z au b er  muS w e i t e r h a s t e n ,  
und d i e  L ie b e n d e n  b l e i b e n  
z u r u c k . . .

Doch d i e  V e r z a u b e r u n g  mu£ 
w e i t e r z i e h e n ,  und d i e  L ie b e n d e n  
b l e i b e n  z u r u c k . . .

C : \M U L T I C ~ l \s c o t t l .d e  P 1356  S3 
Doch v o r  l a u t e r  Scham  k o n n te  s i e  
d en  K opf n i c h t  h e b e n .

C : \M U L T I C ~ l \ s c o t t l . e s  P13 56  
A b er s i e  k o n n te  v o r  Scham d en  K opf 
n i c h t  h e b e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1371  S I  
G lo r ia  a n t w o r t e t e  n i c h t ,  doch a l s  
s i c h  d e r  K e l ln e r  d i s k r e t  e n t f e r n t  
h a t t e ,  s c h l u g  s i e  m it  b e id e n  
F a u s te n  a u f  d en  T i s c h ,  d a S  d a s  
P o r z e l l a n  u n d  d a s  S i l b e r  k l i r r t e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P13 71  
G lo r ia  a n t w o r t e t e  n i c h t ,  a b e r  a l s  
d e r  K e l ln e r  s i c h  d i s k r e t  a b g ew a n d t  
h a t t e ,  s c h l u g  s i e  m it  b e id e n  
F a u s te n  a u f  d en  T i s c h ,  daS  
P o r z e l l a n  und S i l b e r  n u r  s o  
s c h e p p e r t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P13 89 S I  
Doch d an n  s a h  e r  zu  s e i n e r  
U b e r r a s c h u n g , w ie  s i e  d i e  G a b e l 
z a g h a f t  zum Mund f u h r t e  und  v o n  
dem H iih n e r s a la t  k o s t e t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1389  
D ann s a h  e r  zu  s e i n e r  
U b e r r a s c h u n g , d a S  s i e  d i e  G a b e l  
v o r s i c h t i g  an  d i e  L ip p e n  f u h r t e  
u n d  d en  G e f l u g e l s a l a t  k o s t e t e .

C : \M U L T lC ~ l \ s c o t t l .d e  P 1396  S2 
S i e  z o g  s i c h  d e u t l i c h  und doch 
d e l i k a t  d i e  L ip p e n  n a c h .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1396  
S i e  z o g  e b e n s o  k u n s t v o l l  w ie  z a r t  
d i e  K o n tu r e n  i h r e r  L ip p e n  n a c h .

C : \M U L T I C ~ l \s c o t t l .d e  P13 99 S5 
D er S c h r a n k b o d e n  w ar m it  e i n e r  
e r s t a u n l i c h e n  F u l l e  v o n  
K le id u n g s s t i i c k e n  i ib e r s a t  - 
D a m e n u n te r w a sc h e , S tr u m p fe ,  
K l e i d e r ,  N a ch th em d en  und P yja m a s - 
, d a s  m e i s t e  d a v o n  kaum g e t r a g e n ,  
doch a l l e s  u n z w e i f e l h a f t  u n t e r  d a s  
a l l g e m e i n e  S t i c h w o r t  " G lo r ia s  
W asche" f a l l e n d .

C : \M U L T I C ~ l \ s c o t t l . e s  P 1399  
A u f dem B oden  d a r u n t e r  l a g  i n  
w ild e m  D u r c h e in a n d e r  e i n e  
e r s t a u n l i c h e  M enge an  e l e g a n t e r  
L i n g e r i e  - W asch e, S tr u m p fe ,  
K l e i d e r ,  N ach th em d en  und P y ja m a s - 
, d i e  z u m e is t  kaum g e t r a g e n  w ar, 
u n z w e i f e l h a f t . a b e r  u n t e r  d i e  
W a r e n b e z e ic h n u n g  " G lo r ia s  W asche"  
f i e l .

C : \M U L T I C ~ l \s c o t t l .d e  P 1416  S I  
Doch a l s  A n th o n y  z w e i T a g e  s p a t e r  
i n  d en  S ch ra n k  b l i c k t e ,  s a h  e r ,  
dafi d e r  B e u t e l  im m er n o c h  s c h l a f f  
a n  s e in e m  H aken h in g  und d e r  
b u n t e ,  f a r b e n f r o h e  W a s c h e s t o S .a u f  
dem B oden  i ib e r r a s c h e n d  i n  d i e  Hohe 
g e w a c h se n  w a r .

C :\MULTIC~l \ s c o t t 1 . e s  P 1416  
Z w ei T a g e  s p a t e r  a b e r  s t e l l t e  
A n th o n y  b e i  .e in e m - .B lic k  i n  d en  
S c h r a n k  f e s t ,  d a S  d e r  B e u t e l  n o c h  
im m er s c h l a f f  am H aken h in g  und  
d e r  f r o h l i c h  b u n te  H a u fen  a u f  dem  
B od en  e r s t a u n l i c h  a n g e w a c h se n  w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1422  S I  
N i c h t s d e s t o w e n i g e r  w ar e r  d e r  
M ein u n g , d aS  e r  i h r  e in e n  
D e n k z e t t e l  v e r p a f i t  h a t t e  und d aS  
d i e  S a c h e  d a m it  e r l e d i g t  w ar - 
doch im  G e g e n t e i l ,  s i e  f i n g  e r s t  
r i c h t i g  a n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1422  
Im m erh in , s a g t e  e r  s i c h ,  h a b e  e r  
i h r  e i n e  L e k t io n  e r t e i l t  u n d  d a m it  
s e i  d e r  F a l l  w o h l e r l e d i g t .
< s> W eit g e f e h l t :  D as w ar e r s t  d e r  
A n fa n g .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1447  S3 
A ls  e r  n a h e r  t r a t ,  s a h  e r ,  dafi e s  
e i n e r  s e i n e r  S ch u h e  w a r , d e r  a l l e s  
a n d e r e  a l s  n e u  o d e r  s a u b e r  w a r , 
u n d  doch h i e l t  s i e  ih n  an  i h r  
v e r w e i n t e s  G e s i c h t  g e d r u c k t ,  und  
e r  v e r s t a n d  i h r e  u r t u m l ic h e  und  
u b e r a u s  e h r e n v o l l e  B o t s c h a f t .

C : \M U L T I C ~ l \s c o t t l . e s  P 1447  
E in  S c h u h , d en  s i e ,  o b g l e i c h  e r  
w ed er  b e s o n d e r s  n e u  n o c h  s a u b e r  
w a r , an  d a s  t r a n e n v e r s c h m ie r t e  
G e s ic h t  g e d r u c k t  h a t t e ,  und  e r  
v e r s t a n d  d i e s e  u r a l t e ,  e h r e n w e r te  
B o t s c h a f t .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1539  S2 
Z u g e g e b e n , da w a ren  d i e  
W a s c h e b e u t e l , G l o r i a s  
E S g e w o h n h e ite n  und  A n th o n y s  Hang 
z u r  G r u b e le i ,  s e i n e  " r e iz b a r e "  
E i n b i l d u n g s k r a f t , doch e b e n s o  g a b  
e s  P e r io d e n  u n v e r h o f f t e r  
G e l o s t h e i t .

C : \M U L T I C ~ l \ s c o t t l .e s  P153 9 
G ew ifi, d a  w a ren  d i e  W a s c h e b e u te l ,  
da w a ren  G l o r i a s  E S g e w o h n h e ite n ,  
da w ar A n th o n y s  N e ig u n g  zum 
G r u b e ln  und s e i n e  e i n g e b i l d e t e  
" N e r v o s i t a t " , a b e r  d a z w is c h e n  g a b  
e s  P h a se n  u n v e r h o f f t  h e i t e r e n  
W o h lb eh a g en s  .-

C : \M U L T I C ~ l \s c o t t l .d e  P 1610  S4 C : \M U L T I C ~ l \ s c o t t l .e s  P 1610
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G lo r ia  m a ch te  s i c h  n i c h t  v i e l  
d a r a u s ;  < s> u n d  o b w o h l s i e  e in e n  
M a ssen a n stu rm  g e n o f i,  a l s  e i n e s  
A b en d s e i n i g e  j i in g e r e  S tu d e n t e n  
s i e  u m d r a n g te n , und s i c h  d a r u b e r  
f r e u t e ,  dafi A n th o n y  a u f  i h r e  
S c h o n h e i t  s t o l z  w a r , e n t g i n g  i h r  
doch n i c h t ,  dafi i h r e  G a s t g e b e r in  
an  d ie s e m  A b en d , e i n e  M rs.

<§> Er h a f ite  G o l f ,  G lo r ia  s c h a t z t e  
d en  S p o r t  n u r  i n  M afien, und  
o b g l e i c h  e s  i h r  Spafi m a c h te , dafi 
a n  e in e m  A bend e i n i g e  S tu d e n te n  
h e f t i g  m it  i h r  f l i r t e t e n ,  und s i e  
s i c h  f r e u t e ,  w ie  s t o l z  A n th o n y  a u f  
i h r e  S c h o n h e i t  w ar, e n t g i n g  i h r  
n i c h t ,  dafi i h r e  G a s t g e b e r in ,  e i n e  
g e w i s s e  M rs.

C : \M U L T I C ~ l \s c o t t l .d e  P 1610  S 6 
D ie  G ranbys r i e f e n  n i e  m ehr a n ,  
und a u ch  Wenn G lo r ia  l a c h t e ,  w ar  
s i e  doch l e i c h t  p i k i e r t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1610  
D ie  G ran b ys m e ld e t e n  s i c h  n i e  
w ie d e r ,  w as G lo r ia ,  a u c h  wenn s i e  
d a r iib e r  l a c h t e ,  n i c h t  w e n ig  
a r g e r t e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1612 S2 
E in  h a lb e s  D u tz e n d  G u ts h o fe  
b i l d e t e  e i n  S e c h s e c k  um d a s  D o r f  
herum , doch d i e s e  g e h o r t e n  
s t e i n a l t e n  M annern, d i e  s i c h  n u r  
a l s  s c h w e r f a l l i g e ,  g r a u h a a r ig e  
K lum pen im Fond i h r e r  L im o u s in e n  
z e i g t e n ,  a u f  dem Weg zum B a h n h o f,  
w o h in  s i e  z u z e i t e n  v o n  ih r e n  
e b e n s o  s t e i n a l t e n  und d o p p e l t  
m a s s ig e n  F ra u en  b e g l e i t e t  w u rd en . 
< s> D ie  S ta d tb e w o h n e r  - 
u n v e r h e i r a t e t e  F ra u en  h e r r s c h t e n  

ry o r  - w a ren  e i n  b e s o n d e r s  
u n i n t e r e s s a n t e r  M e n s c h e n s c h la g ;

C : \M U L T I C ~ l \ s c o t t l .e s  P 1612  
E in  h a l b e s  D u tz e n d  Farm en um gaben  
d en  O rt i n  e in e m  S e c h s e c k ,  d i e  
a b e r  g e h o r t e n  h o c h b e t a g t e n  H e r r e n , 
d i e  man n u r  a l s  r e g l o s e  d u n k le  
G e s t a l t e n  m it  g r a u e r  
S tr o h b e d a c h u n g  a u f  d e r  R iickbank  
e i n e r  L im o u s in e  zu  s e h e n  bekam , 
wenn s i e  a u f  dem Weg zum B a h n h o f  
w a r e n , w o h in  s i e  m anchm al v o n  
g le ic h e r m a f ie n  h o c h b e t a g t e n  und  
d o p p e l t  s o  v o lu m in o s e n  Damen 
b e g l e i t e t  w u rd en .

: C : \M U L T I C ~ l \s c o t t l .d e  P 1636 S2 
Doch G lo r ia  - im  A u g u s t  w iirde s i e  
v ie r u n d z w a n z ig  w erd en  und g e r i e t  
d e sw e g e n  i n  e i n e  r e i z e n d e ,  a b e r  
a u f r i c h t i g  em p fu n d en e  P a n ik ;

C : \M U L T I C ~ l \ s c o t t l .e s  P 1636  
G lo r ia  a b e r  w urde im  F e b r u a r  
v ie r u n d z w a n z ig ,  w as s i e  i n  
l i e b e n s w e r t e ,  doch g l a u b h a f t e  
P a n ik  v e r s e t z t e .

X : \M U L T I C ~ l \ s c o t t l .d e  P 1649  S2 
,Das w ar T an as w e i t s c h w e i f i g e r  
D i e n s t a n t r i t t  im  g r a u e n  H aus - und  
e r  m a ch te  s e i n  V e r s p r e c h e n  w a h r. 
<s>Wenn a u c h  g e w i s s e n h a f t  und  
e h r e n w e r t ,  s o  w ar e r  doch z u g l e i c h  
e i n  e n t s e t z l i c h e r  W ie d e r k a u e r .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1649  
D as w ar T a n a s w o r t r e i c h e  P r e m ie r e  
i n  dem g r a u e n  H au s, und e r  
e r f i i l l t e  d i e  d a r in  g e w e c k te n  
E r w a r tu n g e n  v o l l a u f : B e i  a l l e r  
G e w i s s e n h a f t i g k e i t  und  R e d l i c h k e i t  
e r w ie s  e r  s i c h  a l s  a r g e  
N e r v e n s a g e .

C : \M U L T I C ~ l \ s c o t t l .d e  P1713 S4 
A uch wenn e r  n i c h t  g la u b e n  m o c h te ,  
dafi s i e  a u f  h o r e n  w iird e , ih n  zu  
l i e b e n  - d a s  w ar n a t u r l i c h  
u n d en k b a r  - ,  s o  w ar e s  doch 
z w e i f e l h a f t ,  ob  G lo r ia  o h n e  ih r e n  
H ochm ut, i h r e  U n a b h a n g ig k e it ,  i h r e  
j u n g f r a u l i c h e  Z u v e r s i c h t  und  
B e h e r z t h e i t  n o c h  immer d a s  M adchen  
s e i n e r  V e r e h r u n g  s e i n  w iird e , d i e  
s t r a h l e n d e  F r a u , d i e  k o s t b a r  und  
e n tz i ic k e n d  w a r , w e i l  
u n b e s c h r e i b l i c h  und tr iu m p h a l  s i e  
s e l b s t .

C : \M U L T I C ~ l \ s c o t t l .e s  P1713  
Wenn e r  a u c h  n i c h t  g l a u b t e ,  dafi 
s i e  a u f h o r e n  w u rd e , ih n  zu  l i e b e n  
- d a s  war n a t u r l i c h  u n d en k b a r  - ,  
w ar e s  doch f r a g l i c h ,  ob  e i n e  
G lo r ia  oh n e  i h r e  A r r o g a n z , i h r e  
U n a b h a n g ig k e it ,  i h r  j u n g f r a u l i c h e s  
S e lb s t b e w u f i t s e in ,  i h r e  
U n e r s c h r o c k e n h e i t  n o c h  j e n e  - ■ 
g l a n z v o l l e  G e s t a l t ,  j e n e  
s t r a h l e n d e  F rau  -w are, d e r e n  W ert, 
d e r e n  Z au b er e b e n  d a r in  b e s t a n d ,  
dafi s i e  s o  u n b e s c h r e i b l i c h  
s i e g h a f t  s i e  s e l b s t  w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1719 S I  
Doch s i e  a h n t e  s c h o n , dafi s i e  m it  
d e r  z e i t  v e r g e s s e n  w u rd e und dafi 
d a s  L eb en  n u r  s e l t e n  d i e  
A n g e w o h n h e it  h a t ,  a u f  u n s  
e i n z u s c h l a g e n ,  d a f u r  a b e r  um s o  
m ehr d i e ,  u n s  zu  v e r s c h l e i f i e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1719  
T ro tzd em  w ar i h r  s c h o n  i n  d ie s e m  
Moment k l a r 7 dafi s i e  m it  d e r  Z e i t  
v e r g e s s e n  w urde und dafi d a s  L eb en  
s e l t e n  m it  e in e m  S c h la g  z e r s t o r t ,  
s o n d e r n  a l l m a h l i c h  a b t r a g t .
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C : \M U L T I C ~ l \s c o t t l .d e  P 1720  S I  
W ie a l l e  e c h t e n  u n d  g r o f ie n  
E i g e n s c h a f t e n  w ar G l o r i a s  
U n a b h a n g ig k e it  unb ew u fit  
a u f g e k e im t ,  doch e r s t  a l s  s i e  zu  
A n th o n y s  F a s z i n a t i o n  s i c h t b a r  
g ew o rd en  w a r , w urde a u c h  G lo r ia  
i h r e r  g e w a h r , u n d  n u n  l e i t e t e  s i e  
f a s t  e in e n  fo r m a le n  K odex d a r a u s  
a b .

C :\M U L T I C ~ l \ s c o t t l .e s  P 1720  
G l o r i a s  U n a b h a n g ig k e it  h a t t e  - w ie  
a l l e  t i e f e n  und a u f r i c h t i g e n  
R eg u n g en  - u n b ew u fit b e g o n n e n , s i c h  
a b e r ,  nachdem  s i e  s e l b s t  dank  
A n th o n y s  s t a u n e n d e r  E n td e c k u n g  
d i e s e r  E i g e n s c h a f t  i h r e r  g ew a h r  
g e w o r d e n  w a r , f a s t  z u  e in e m  K odex  
e n t w i c k e l t .

C : \M U L T I C ~ l\s c o t t1 . d e  P 1764 S3 
A ch , d i e  S a c h e  w ar n i c h t  
d u r c h f i ih r b a r , a b e r  e r  s a h  s i c h  
doch i n  K h a k i, w ie  a l l e  
K r i e g s b e r i c h t e r s t a t t e r  a u f  e i n e n  
sc h w e r e n  S t o c k  g e l e h n t ,  
P o r t e f e u i l l e  u n t e r  d e r  S c h u l t e r  - 
i n  dem B em uhen, w ie  e i n  E n g la n d e r  
a u s z u s e h e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1764  
G lo r ia  i n  ih r e m  d e r z e i t i g e n  
Z u s t a n d . . .  < s > N e in ,  
a u s g e s c h l o s s e n .  < s> D en n o ch  s a h  e r  
s i c h  s c h o n  i n  K h a k i, w ie  a l l e  
K r i e g s b e r i c h t e r s t a t t e r  a u f  e in e n  
d ic k e n  S to c k  g e s t i i t z t ,  d i e  
A ktenm appe u n t e r  dem Arm, e i f r i g  
b em u h t, w ie  e i n  E n g la n d e r  
a u s z u s e h e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1773 S4 
Doch w as im m er ihm  G e w ic h t s t a t t  
M asse  v e r l i e h e n  h a t t e ,  A n th o n y  
f u h l t e  s i c h  i n  s e i n e r  G eg en w a rt  
n i c h t  l a n g e r  e in w a n d f r e i  
u b e r le g e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P1773  
Was im m er e s  w a r , w as ihm  a n s t e l l e  
v o n  M asse  G e w ic h t v e r l i e h e n  h a t t e  
- A n th o n y  k o n n te  an  s e in e m  G e fu h l  
d e r  e i g e n e n  U b e r le g e n h e i t  n i c h t  
m ehr g u t e n  G e w is s e n s  f e s t h a l t e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1797  S I  
Er m a ch te  e i n  l a n g e s  G e s i c h t  - 
doch n a c h  d e r  F r a g e  s e i n e r  F rau  
w u fite  e r ,  dafi e s  s c h o n  zu  s p a t  
w a r .

C : \M U L T I C ~ l \ s c o t t l . e s  P 1797  
Er m a c h te  e i n  l a n g e s  G e s i c h t ,  und  
i n  d e m s e lb e n  A u g e n b l ic k ,  a l s  s e i n e  
F rau  d i e  F r a g e ■s t e l l t e ,  w u fite  e r  
dafi e s  z u  s p a t  w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1817  S2 
Und f a l l s  e r  s i c h  s e i n  e i g e n e s  
G rab n i c h t  s c h o n  l a n g s t  
g e s c h a u f e l t  h a t t e ,  s o  s t a n d  e r  
doch k u r z  d a v o r .

C : \M U L T I C ~ l \ s c o t t l . e s  P 1817  
Und w enn e r  s i c h  a u c h  n i c h t  d a r in  
v e r h e d d e r t e ,  s o  w ar e r  j e t z t  doch 
m it  s e in e m  L a t e in  am E n d e. <s>~
< f§ a d d ed >

C : \M U L T I C ~ l \s c o t t l .d e  P 1896 S 2 
D ie  A n g s t  w ar a u s  s e in e m  H e r z e n  
g e w ic h e n , doch h a t t e  e r  d a s  
G e fu h l ,  m o r a l i s c h  s e i  e i n  P r o t e s t  
a n g e b r a c h t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1896  
D ie  A n g s t  w ar a u s  s e in e m  H e r z e n  
g e w ic h e n , a b e r  vom m o r a l i s e h e n  
S ta n d p u n k t , s o  fa n d  e r ,  w ar e i n  
P r o t e s t  d u r c h a u s  am P l a t z .

C : \M U L T I C ~ l \s c o t t l .d e  P 1900 S2 
Und doch q u a l t e  ih n ,  dafi e r  n i c h t  
v e r s t a n d .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1900  
T ro tzd em  q u a l t e  e s  ih n ,  dafi ihm  ■ 
d a s  V e r s t a n d n is  d a f u r  f e h l t e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1711  S5 
B e stim m t h a t t e  e r  r e c h t  - und  
doch, j e t z t  s c h i e n  s i e  e i n  s o  
ja m m e r l ic h e s  k l e i n e s  D in g ,  
g e b r o c h e n  u n d  e n t m u t i g t , 
e r n i e d r i g t  u b e r  d a s  Mafi h in a u s ,  
d a s  i h r  z u  e r t r a g e n  a u f g e g e b e n  
w a r .

C: \M U L T I C ~ l \ s c o t t l . e s  P 1711  
Er w ar u n z w e i f e l h a f t  im  R e c h t  - 
und doch g r i f f  e s  ihm  a n s  H e r z ,  
w ie  k l e i n ,  z e r b r o c h e n  und  
z e r s t o r t ,  w ie  u n e r t r a g l i c h  
g e d e m u t ig t  s i e  i n  i h r e r  E ck e s a f i .  
< s > D ie  A rm el i h r e r  J a c k e  w a ren  
z e r r i s s e n ;

C : \M U L T I C ~ l \s c o t t l .d e  P231 S I  
"0 doch.

C : \M U L T I C ~ l \ s c o t t l . e s  P 2 3 1 
"0 doch.

C :\M U L T I C ~ l \ s c o t t l .d e  P 1754 S I  
»0 doch.

C : \M U L T I C ~ l \ s c o t t l .e s  P 1754  
"Doch.

C : \M U L T I C ~ l\s c o t t1 . d e  P227 S I  
" N ic h t  doch."

C : \M U L T I C ~ l \ s c o t t l .e s  P227  
"D u rch a u s n i  c h t !"

C :\M U L T I C ~ l \s c o t t2 .d e  P3 5 S2 
A u f K a l i f o r n i e n  h a t t e n  s i e  d i e s e s  
J a h r  v e r z i c h t e t ,  t e i l s  a u s  
G e ld m a n g e l, t e i l s  i n  d e r  A b s i c h t ,  
'in s: A u s la n d  z u  f a h r e n ,  f a l l s  d e r

C: \M U L T I C ~ l \s c o t t 2 .e s  P3 5 
A uf K a l i f o r n i e n  h a t t e n  s i e  i n  
d ie s e m  J a h r  v e r z i c h t e t ,  t e i l s ,  
w e i l  e s  ih n e n  an  M i t t e l n  f e h l t e ,  
t e i l s  a b e r  a u c h , w e i l  s i e  n a c h
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l a n g w i e r i g e  K r ie g ,  d e r  j e t z t  sc t io n  
i n s  z w e i t e  J a h r  g i n g ,  im  W in te r  
doch n o c h  e n d e n  s o l l t e .

3. .k: -i. -•

E u rop a  r e i s e n  w o l l t e n ,  f a l l s  m it  
d ie s e m  e n d lo s e n  K r ie g ,  d e r  j e t z t  
s c h o n  i n s  z w e i t e  J a h r  g i n g ,  i n  
d ie s e m  W in te r  S c h lu E  w a r .

C : \M U L T I C ~ l\s c o t t2 .d e  P37 S4 
i n  a l i e n  fa n d  s i c h  e i n  g e w i s s e s  
MaE an  K r a f t  und  e i n e  A r t  
i n s t i n k t i v e r  K u n s t f e r t i g k e i t , doch 
k e i n e  b e sa E  d i e  A u s s t r a h lu n g  d e s  
D a m o n isch en  L ie b h a b e r s ,  und  e i n i g e  
fa n d  A n th o n y  a u s g e s p r o c h e n  
k i t s c h i g .

C :\M U L T I C ~ l\s c o t t2 . e s  P37 
E in  g e w i s s e s  MaE an  V i t a l i t a t  und  
e i n  i n s t i n k t i v  h a n d w e r k l ic h e s  
K onnen h a t t e n  s i e  a l l e ,  k e in e  a b e r  
r e i c h t e  an  d i e  O r i g i n a l i t a t  d e s  
"Demon L over"  h e r a n , und e i n i g e  
fa n d  A n th o n y  s o g a r  a u s g e s p r o c h e n  
b i l l i g .

C : \M U L T I C ~ l\s c o t t2 .d e  P40 S4 
A ls  E n k e l v o n  Adam P a tc h  w urde e r  
zw ar u b e r a l l  m it  a u s g e s u c h t e r  
H o f l i c h k e i t  em p fa n g e n , doch 
g e h o r t e  d e r  A l t e  l a n g s t  zum a l t e n  
E is e n  - s e i n  Ruhm z u n a c h s t  a l s  
> U n te r d r iic k e r < , so d a n n  a l s  
>g e i s t i g e r  E r n e u e r e r <  d e s  V o lk e s  
h a t t e  s e i n e n  H oh epunkt w ah ren d  d e r  
z w a n z ig  J a h r e  v o r  s e in e m  R u h e s ta n d  
e r l e b t .

C :\M U L T I C ~ l\s c o t t2 . e s  P40 
A ls  E n k e l v o n  Adam P a tc h  w urde e r  
u b e r a l l  s e h r  f r e u n d l i c h  
au fgen om m en , doch d e r  A l t e  g a i t  
a l s  u b e r h o l t ;  < s > d ie  B l u t e z e i t  
s e i n e s  Ruhms - e r s t  a l s  
" U n te r d r iic k e r " , d ann  a l s  
M e n s c h h e i t s v e r b e s s e r e r  - w ar i n  
j e n e n  z w a n z ig  J a h r e n  g e w e s e n , e h e  
e r  s i c h  z u r  Ruhe g e s e t z t  h a t t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P41 S2 
D i e s e r  l a u t e t e  d a h in g e h e n d , daE e r  
a l s  V e r k a u fe r  i n s  A n le i h e n g e s c h a f t  
e i n s t e i g e n  s o l l t e ,  e i n  V o r s c h la g ,  

,*der A n th o n y  l a n g w e i l i g  v o r  kam, d en  
zu  b e f o l g e n  e r  s i c h  am Ende a b e r  
doch e n t s c h lo E .

C : \M U L T I C ~ l\s c o t t 2 .e s  P41  
t r o tz d e m  b e s c h lo E  e r ,  ih n  zu  
b e f o l g e n .  < s> Im m erh in  h a t t e n  G e ld  
an  s i c h  und d i e  g e s c h i c k t e  
M a n ip u la t io n  d a m it  ih r e n  e ig e n e n  
R e iz ,  w ah ren d  e r  s i c h  j e d e  A r t  v o n  
T a t i g k e i t  i n  d e r  P r o d u k t io n  
u n e r t r a g l i c h  o d e  v o r s t e l l t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P41 S4 
,.Er z o g  d en  J o u r n a l is m u s  i n  >. 

::B e t r a c h t ,  doch d ann  b e f a n d  e r ,  daE  
%die A r b e i t s s t u n d e n  n i c h t  a u f  e in e n  
v e r h e i r a t e t e n  Mann z u g e s c h n i t t e n  

"w aren .

C : \M U L T I C ~ l\s c o t t2 . e s  P41 
Und e r  e r g i n g  s i c h  i n  an gen eh m en  
P h a n t a s ie n ,  i n  d e n e n  e r  s i c h  a l s  
H e r a u s g e b e r  e i n e s  b r i l l a n t e n  
M e in u n g s b l a t t e s , e i n e s  
a m e r ik a n is e h e n  "M ercure d e  
F r a n c e " , o d e r  a l s  g e i s t s p r i ih e n d e n  
P r o d u z e n te n  i r o n i s c h e r  K om odien  
und P a r i s e r  R evu en  s a h .

C : \M U L T I C ~ l\s c o t t2 .d e  P49 S4 
D er Mann w o l l t e  s i c h  m it  ihm  
a n le g e n ,  doch e h e  e r  n o c h  d i e  
H ande e r h e b e n  k o n n te ,  s c h lu g  
A n th o n y  ih n  m it  e in e m  g e w a l t i g e n  
H aken n i e d e r .  <s>U nd a l s  e r  w ie d e r  
a u f s p r a n g ,  w ic h  A n th o n y  ihm  r a s c h  
a u s  und s t r e c k t e  ih n  m it  e in e m  
S c h la g  g e g e n  d i e  S c h l a f e  e n d g i i l t i g  
zu  B o d en .

C : \M U L T I C ~ l\s c o t t2 . e s  P49 
D er w o l l t e  h a n d g r e i f l i c h  w e r d e n , 
doch n o c h  e h e  e r  s i c h  i n  P o s i t u r  
s t e l l e n  k o n n te ,  h a t t e  A n th o n y  ih n  
m it  e in e m  w u c h t ig e n  S c h la g  zu  
B od en  g e s t r e c k t ,  Und a l s  e r  s i c h  
a u f r a p p e l t e ,  t r a t  A n th o n y  r a s c h  
z u r  S e i t e  und l e g t e  ih n  m it  e in e m  
H ie b  g e g e n  d i e  S c h l a f e  e n d g u l t i g  
a u f  d i e  M a t t e . . .

C: \M U L T I C ~ l \s c o t t 2 .d e  P62 S2 
A l lm a h l i c h  w u rd en  d i e s e  P a r t y s  z u r  
h a u p t s a c h l i c h e n  Q u e l l e  i h r e r  
U n t e r h a l t u n g . <s>O bw ohl n o c h  immer 
v e r l i e b t ,  n o c h  immer u n g e h e u e r  
a n e in a n d e r  i n t e r e s s i e r t ,  s t e l l t e n  
s i e  b e im  N ahen  d e s  F r u h l in g s  doch 
fest, daE es sie anddete, abends 
zu  H au se  zu  b l e i b e n .

C : \M U L T I C ~ l\s c o tt2 .-e s  P62 
N ach und n a c h  w a ren  e s  d i e s e  
" F e s t e " , m it  d e n e n  s i e  i h r e  
U n t e r h a lt u n g  v o r  a l l e m  b e s t r i t t e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P77 S10  
Man e r z a h l t e  s i c h  u b e r  ih n  
A n e k d o te n  - w ie  e i n e r  d e r  
V iz e p r a s id e n t e n  ihm  zum V e r k a u f

C : \M U L T I C ~ l\s c o t t2 .e s  P77 
A l l  e i n  d e r  Name d e s  Marines h a t t e  
in z w is c h e n  e i n e n  m a g is e h e n  K la n g , 
d en n  e r  s y m b o l i s i e r t e  d a s ,  w onach

25



Appendix D-4.1: DOCH -  HCO (376)
g e r a t e n  h a t t e ,  doch e r ,  a l l e  
A c h tu n g I

a l l e  g u t e n  A m e r ik a n e r  s t r e b t e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P82 S3 
H a t t e  e r  e s  g e t a n ,  s o  h a t t e  s i e  
ih n  s c h a r f  z u r e c h t g e w ie s e n ,  d en n  
s i e  w ar n i c h t  w e n ig  v e r a r g e r t ;  
<s>doch e r  l a g  n u r  d a  und w ar s o  
d u r c h  u n d  d u r c h  u n g l i i c k l i c h ,  dafi 
e r  i h r  l e i d  t a t .  < s > S ie  k n i e t e  
n i e d e r ,  s t r e i c h e l t e  ihm  d en  K opf 
und s a g t e ,  w ie  u n w ic h t ig  e s  s e i ,  
w ie  u n w ic h t ig  a l l e s  a n d e r e  s e i ,  
s o l a n g e  s i e  e in a n d e r  n u r  l i e b t e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P82 
I h r  w a re  e s  l i e b e r  g e w e s e n , wenn  
e r  g e ja m m ert h a t t e ,  dann h a t t e  s i e  
ihm  t i i c h t i g e  V o r w u r fe  m achen  
k o n n e n , d en n  s i e  fa n d  d i e  S a c h e  
d u r c h a u s  a r g e r l i c h ,  a b e r  e r  l a g  s o  
k l a g l i c h  d a , dafi e r  i h r  l e i d  t a t  
u n d  s i e  s i c h  n e b e n  ih n  k n i e t e ,  
s e i n e n  K opf s t r e i c h e l t e  und s a g t e ,  
e s  s e i  n i c h t  w i c h t i g ,  n i c h t s  s e i  
w i c h t i g ,  w enn s i e  s i c h  n u r  
l i e b t e n .

C : \M U L T I C ~ l\s c o t t2 .d e  PlOO S I  
S i e  n e i g t e  d a z u , v i e l e  M anner zu  
m ogen , v o r z u g s w e i s e  s o l c h e ,  d i e  
i h r  u n v e r b lu m t h u l d i g t e n  und i h r e  
u n e r s a t t l i c h e  U n t e r h a l t u n g s s u c h t  
b e f r i e d i g t e n  - doch p l o t z l i c h e n  
E in g e b u n g e n  f o l g e n d ,  t e i l t e  s i e  
A n th o n y  d e s  o f t e r e n  m i t ,  dafi e i n e r  
s e i n e r  F r e u n d e  ih n  n u r  a u s n u t z e  
u n d  e r  ih n  d e s h a lb  l i e b e r  m e id e n  
s o l l e .

C : \M U L T I C ~ l \s c o t t 2 .e s  PlOO 
S i e  m o ch te  v i e l e  M anner, b e s o n d e r s  
wenn s i e  i h r  f r e i m u t i g  h u l d i g t e n  
un d  j e d e r z e i t  b e r e i t  w a ren , s i e  zu  
u n t e r h a l t e n ;  < s > o f t  a b e r  m a c h te  
s i e  A n th o n y  m it  u b e r r a sc h e n d e m  
S c h a r f b l i c k  d a r a u f  au fm erk sa m , dafi 
e i n e r  s e i n e r  F reu n d e  ih n  n u r  
a u s n u t z t e ,  und  r i e t  ihm , s i c h  
b e s s e r  n i c h t  n a h e r  m it  ihm  
e i n z u l a s s e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  PlOO S2 
G e w o h n lic h  w a n d te  A n th o n y  e i n ,  d e r  
B e s c h u l d i g t e  s e i  " e in  a n s t a n d i g e r  
K e r l" , doch m ufite e r  f e s t s t e l l e n ,  
dafi s e i n  U r t e i l  t r u g e r i s c h e r  w ar  
a l s  i h r e s ,  a u f  d e n k w u r d ig e  W e ise  
d a n n , wenn e r ,  w ie  e s  m e h r fa c h  
g e s c h a h ,  a u f  e i n e r  
R e s ta u r a n tr e c h n u n g  n a c h  d e r  
a n d e r e n  s i t z e n b l i e b ,  f u r  d i e  e r  
g a n z  a l l e i n  aufkom m en m u fite .

C : \M U L T I C ~ l\s c o t t2 . e s  PlOO 
G e w o h n lic h  w id e r s p r a c h  A n th o n y  und  
b e h a u p t e t e ,  d e r  B e t r e f f e n d e  s e i  
" v o l l i g  i n  O rdnung" , m ufite a b e r  
o f t  g e n u g  f e s t s t e l l e n ,  dafi s e i n  
U r t e i l  f e h l b a r e r  w ar a l s  d a s  i h r e ,  
w as ihm  b e s o n d e r s  zu  B e w u f it s e in  
kam, ■ wenn e r ,  w as m eh rm als  
g e s c h a h ,  a u f  e in e m  S t a p e l  
R e s ta u r a n tr e c h n u n g e n  s i t z e n b l i e b ,  
d i e - e r :a l l e i n  b e g l e i c h e n  m u fite .

C : \M U L T I C ~ l \s c o t t2 .d e  P126 S2 
A n th o n y  s a h ,  dafi s i e  v e r s u c h t e ,  
i h r e  U n s i c h e r h e i t  z u  v e r g e s s e n  und  
d en  A bend doch n o c h  zu  g e n ie f i e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P126  
A n th o n y  m e r k te , dafi s i e  v e r s u c h t e ,  
i h r  U n b eh agen  zu  v e r g e s s e n  und d en  
A bend zu  g e n ie f i e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 127 S2 
D er Himmel w ar w o l k e n lo s ,  doch 
w e i t  h i n t e r  d e n  W a ld ern  i n  
R ic h tu n g  d e s  Sound  h a t t e  e i n  
s c h w a c h e s ,  a b e r  h a r t n a c k i g e s  
G r o l l e n  e i n g e s e t z t .

C : \M U L T I C ~ l\s c o t t2 . e s  P127  
D er Himmel w ar k l a r ,  doch w e i t  
h i n t e r  d en  W a ld ern , R ic h tu n g  Su n d , 
w ar j e t z t  e i n  l e i s e s ,  a n h a l t e n d e s  
G r o l le n  zu  h o r e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P164 S2 
S i e  h a t t e  g u t e  N a c h t g e s a g t ,  doch 
n iem a n d  h a t t e  s i e  g e h o r t  o d e r  a u f  
s i e  g e a c h t e t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P164  
S i e  h a t t e  g u t e  N a c h t g e s a g t ,  a b e r  
n iem a n d  h a t t e  e s  g e h o r t  o d e r  
b e a c h t e t .

C : \M U L T I C ~ l\s c o t t2 .d e  P164 S3 
E in e n  A u g e n b l ic k  la n g  w o l l t e  e s  
i h r  vorkom m en, a l s  h a b e  e tw a s  u b e r  
d i e  G e la n d e r b r u s tu n g  g e s p a h t ,  doch 
s i e  b r a c h t e  e s  n i c h t  u b e r  s i c h ,  
i n s  W ohnzimmer z u r u c k z u g e h e n  - 
l i e b e r  e c h t e r  W ah n sin n  a l s  d i e s e s  
W a h n s in n s g e b r u l l .

C : \M U L T I O l\s c o t t 2  . e s  P164  
S e k u n d e n la n g  s c h i e n  e s  i h r ,  a l s  
h a b e  e tw a s  u b e r s  T r e p p e n g e la n d e r  
g e b l i c k t ,  doch s i e  b r a c h t e  e s  
n i c h t  f e r t i g ,  i n s  W ohnzimmer 
z u r u c k z u g e h e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 168  S 6 
Doch i h r  m udes H erz - e s  p o c h t e ,  
dafi i h r e  B r u s t e  b e b t e n  - v e r r i e t  
i h r ,  dafi n o c h  L eb en  i n  i h r  w a r , 
w enn a u c h  e n t s e t z l i c h

C : \M U L T I C ~ l\s c o t t 2 .e s  P168  
Doch w e i l  i h r  m udes H erz s o  h e f t i g  
s c h l u g ,  dafi i h r e  B r u s t e  b e b t e n ,  
w u fite  s i e ,  dafi n o c h  L eb en  i n  i h r  
w a r , h e f t i g  v e r s t o r t e s ,  b e d r o h t e s
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d u r c h e i n a n d e r g e r u t t e l t , b e d r o h t vv-T; L e b e n . . .
C : \M U L T I C ~ l\s c o t t2 .d e  P169 S3 
doch d an n  d r e h t e  s i c h  d i e  G e s t a l t  
i n  d e r  T ur - e s  w ar H u l l ,  ‘ j e t z t  
s a h  s i e  e s ,  H u ll  - b e d a c h t ig  um 
und e n t f e r n t e  s i c h ,  n o c h  immer 
sch w a n k en d , w ie  v e r s c h l u c k t  v o n  
dem u n d u r c h d r in g l i c h e n  L i c h t , . d a s  
i h r  R a u m lic h k e it  v e r l i e h e n  h a t t e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P169  
und d an n  w a n d te  s i c h  d i e  G e s t a l t  
u n t e r  d e r  T iir - e s  w ar H u l l ,  s a h  
s i e  j e t z t ,  H u ll  - g e m e s s e n  und  
n o c h  immer l e i c h t  sch w a n k en d  um 
und v e r s c h w a n d , w ie  a u f g e s o g e n  von  
jen em  u n b e g r e i f l i e h e n  L i c h t ,  d a s  
ihm  T i e f e  g e g e b e n  h a t t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P178 S4 
Doch e tw a s  t r i e b  s i e  v o r w a r t s ,  
e tw a s  d o r t  b e i  A n th o n y , und s i e  
m ufite i h r e  F lu c h t  u n t e r  d ie s e m  
t r i ib e n , b e d r u c k e n d e n  Himmel 
f o r t s e t z e n ,  s i c h  v o ra n k a m p fen  
d u r c h  d i e  S t i l l e ,  d i e  w ie  e i n e  
g r e i f b a r e  B a r r i e r e  v o r  i h r  l a g .

C : \M U L T I C ~ l \s c o t t 2 .e s  P178  
Doch d i e s e s  D in g , d a s  d o r t  h in t e n  
b e i  A n th o n y  l a u e r t e ,  t r i e b  s i e  
w e i t e r ,  s i e  m ufite i h r e  F lu c h t  
u n t e r  d ie s e m  d i i s t e r e n ,  
b e d r u c k e n d e n  Himmel f o r t s e t z e n ,  
m ufite s i c h  z w in g e n , g e g e n  d i e  
S t i l l e  a n z u g e h e n , d ie .  s i c h  v o r  i h r  
a u f g e s t e l l t  h a t t e  g l e i c h  e i n e r  m it  
H anden g r e i f b a r e n  B a r r i e r e .

C : \M U L T I C ~ l\s c o t t2 .d e  P274 S3 
Doch i n  dem i r r i g e n  G la u b en  an  d i e  
I n t e l l i g e n z  s t r a m p e l t e  i c h  m ic h  
w e i t e r  a b .

C : \M U L T I C ~ l \s c o t t 2 .e s  P274  
I n  m einem  v e r f e h l t e n  V e r tr a u e n  a u f  
d i e  I n t e l l i g e n z  a b e r  m iih te i c h  
m ic h  w e i t e r .

C : \M U L T I C ~ l\s c o t t2 .d e  P274 S4 
I c h  l a s  S m ith , d e r  d i e  
W o h l t a t i g k e i t  v e r l a c h t  und  d a r a u f  
b e h a r r t ,  dafi Hohn d i e  h o c h s t e  Form  

v-der S e l b s t d a r s  t e l  lu n g  s e i  - doch 
S m ith  e r h e b t  s i c h  s e l b s t  und s e i n e  
z w i e l i c h t i g e  A r t  a u f  d en  S o c k e l ,  
v o n  dem e r  d i e  W o h l t a t i g k e i t  
s t u r z t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P274  
I c h  l a s  S m ith , d e r  i ib e r  d i e  
B a r m h e r z ig k e it  l a c h t e  und  
v e r k i in d e t e ,  Hohn s e i  d i e  h o c h s t e  
Form d e r  S e l b s t v e r w i r k l i c h u n g ,  
doch nun w ar e s  a n s t e l l e  d e r  
B a r m h e r z ig k e it  S m ith  s e l b s t ,  d e r  
m ir  d en  Weg zum L ic h t  v e r s p e r r t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P275 S I  
:Ieh  m e in t e ,  E r fa h r u n g e n  sam m eln zu  
m u sse n , um m e in  L eb en  g l i i c k l i c h  zu  

io r d n e n  - doch nun e r l a n g t e  i c h  d i e  
R e i f e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P275  
B eim  A b sc h lu f i  m e in e r  E n tw ic k lu n g  
s t a n d  i c h  u n t e r  dem E in d r u c k , i c h  
s e i  d a b e i ,  j e n e  E r fa h r u n g  zu  
sam m eln , d i e  n o t i g  w a r e ,.u m  e i n  
g e r e g e l t e s ,  g l u c k l i c h e s  L eben . zu  
f u h r e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P281 S4 
Doch a n g e t r i e b e n  v o n  d en  h o c h s t e n  
G aben d e r  A u fk la r u n g , t r a c h t e n  
w ir ,  i h r  z u w id e r z u h a n d e ln .

C : \M U L T I C ~ l\s c o t t2 . e s  P281  
W ir a b e r ,  a n g e s p o r n t  d u r c h  d i e  
h o c h s t e n  G aben d e r  A u fk la r u n g  
t r a c h t e t e n  d a n a c h , s i e  zu  
i i b e r l i s t e n .

C :\M U L T IC ~ 1 \sc o tt 2 . d e  P298 S2 
Doch d e r  G ed an k e, dafi ih n e n  n u r  
w e n ig e  J a h r e  n a c h  ih rem  T ode v i e l e  
K u lt e ,  G la u b e n s s y s te m e  und  
P r o p h e z e iu n g e n  z u g e s c h r ie b e n  
w u rd en , d i e  s i e  w ed er  b e d a c h t  n o c h  
b e a b s i c h t i g t  h a t t e n ,  d i e s e r  
G edanke r i'e b  s i e  a u f .

C: \M U L T I C ~ 1 \s c o t t2 .e s  P298  
D ie  V o r s t e l l u n g  a b e r , .  dafi man 
ih n e n  w e n ig e  J a h r e  n a c h  ih r e m  Tod  
z a h l r e i c h e  K u lte  und S y s te m e  und  
P r o p h e z e iu n g e n  z u s c h r e ib e n  w iird e , 
d i e  s i e  n i e  im  S in n  g e h a b t  o d e r  
b e a b s i c h t i g t  h a t t e n ,  b e d r u c k t e  
s i e .

C : \M U L T I C ~ l\s c o t t2 .d e  P299 S4 
W ir w erd en  d en  s c h a r f s t e n  le b e n d e n  
S a t i r i k e r  d a z u  b e s t im m e n , a u s  
a l i e n  v o n  d e r  M e n s c h h e it  
a n g e b e t e t e n  G o tte r r i e in e n  G o tt  zu  
s c h a f f e n ,  e i n e n  G o t t ,  h e r r l i c h e r  
a l s  j e d e r  e i n z e l n e  und doch s o  
sc h w a c h  und m e n s c h l ic h ,  .dafi e r  d e r  
g a n z e n  W e lt  zum G e s p o t t  w ir d  - und  
d ie s e m  w erd en  w ir  a l l e  m o g l ic h e n  
S p a fie , E i t e l k e i t e n  und W u t a n f a l le

C : \M U L T I C ~ l \s c o t t 2 .e s .  P299  
W ir w o l l e n  d en  b e g a b t e s t e n  a l l e r  
S a t i r i k e r  b e a u f t r a g e n ,  a u s  
s a m t l i c h e n  v o n  d e r  M e n s c h h e it  
a n g e b e t e t e n  G o t te r n  e in e n  e i n z i g e n  
zu  m achen  e i n e n  G o t t ,  d e r  a l l e  
a n d e r e n  an  H e r r l i c h k e i t  u b e r t r i f f t  
und d a b e i  s o  m e n s c h l i c h  sch w a ch  . 
i s t ,  dafi e r  d e r  g a n z e n  W elt a l s  
Z i e l s c h e i b e  d e s  S p o t t e s  d ie n e n  
w ir d . <s>U nd d ie s e m  G o t t  w o l le n
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z u s c h r e ib e n ,  d e n e n  e r  s i c h  
a n g e b l i c h  zu  s e i n e r  e ig e n e n  
Z e r s tr e u u n g  h i n g i b t ,  a u f  dafi d i e  
L e u te  u n s e r  B uch  l e s e n  u n d  d a r u b e r  
n a c h d e n k e n  und e s  k e in e n  U n s in n  
m ehr i n  d e r  W elt g i b t .

w ir  a l l e  m o g l ic h e n  S t r e i c h e  und  
E i t e l k e i t e n  und B o s h a f t i g k e i t e n  
z u s c h r e ib e n ,  d i e  e r  s i c h  zu  s e i n e r  
e i g e n e n  B e l u s t i g u n g  l e i s t e t ,  s o  
d a £  d i e  M en sch en  u n s e r  B uch  l e s e n  
u n d  e s  i n  ih r e m  H e r z e n  b e w e g e n  
w e r d e n , a u f  dafi e s  k e in e n  U n s in n  
m ehr i n  d e r  W elt g e b e .

C : \M U L T I C ~ l \s c o t t 2 .d e  P321 S 8 
H ie r a u s  e n t w i c k e l t e  s i c h  e i n e  
f l u c h t i g e  B e k a n n t s c h a f t  - doch 
s e i t d e m  s i n d  s i e  s i c h  n i e  w ie d e r  
b e g e g n e t .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 321  
D a ra u s e n t w i c k e l t e  s i c h  d i e  
f l u c h t i g e  B e k a n n t s c h a f t  - a b e r  
s e i t h e r  h a b en  s i e  s i c h  n i e  
w i e d e r g e s e h e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P342 S2 
D u rch  d en  S p a l t  d r i n g t  a u f  e in m a l  
w ie d e r  d i e  M e lo d ie  d e s  j a p a n is c h e n  
E i s e n b a h n l i e d e s  - doch d ie s m a l  u b t  
e r  g a n z  b e s t im m t  n i c h t ,  s o n d e r n  
g i b t  e i n e  D a r b ie t u n g ,  e i n e  l e b h a f t  
b e s c h w in g t e  D a r b ie t u n g .

C : \M U L T I C ~ l \s c o t t 2 .e s  P342  
D u rch  d en  S p a l t  e r t o n t  p l o t z l i c h  
w ie d e r  d i e  M e lo d ie  d e s  j a p a n i s c h e n  
E is e n b a h n s o n g s  - d ie s m a l  n i c h t  z u r  
U bung, s o n d e r n  a l s  s c h w u n g v o l le ,  
e n g a g i e r t e  D a r b ie t u n g .

C : \M U L T I C ~ l\s c o t t2 .d e  P483 S I  
Doch n u n  w ir d  s i c h  j e d e n  
A u g e n b l ic k  d e r  g r o t e s k e ,  d e r  
u n g l a u b l i c h e ,  d e r  d r a m a t is c h e  
Z w i s c h e n f a l l  e r e i g n e n ,  e i n e r  j e n e r  
Z w i s c h e n f a l l e ,  b e i  d e n e n  s i c h  d a s  
L eb en  d e r  l e i d e n s c h a f t l i c h e n  
N achahm ung d e r  n i e d r i g s t e n  Form  
d e r  L i t e r a t u r  zu  v e r s c h r e i b e n  
s c h e i n t .

C : \M U L T I C ~ l \s c o t t 2 .e s  P483  
Doch d e r  g r o t e s k e ,  u n g l a u b l i c h e ,  
d r a m a t is c h e  V o r f a l l  s t e h t  n o c h  
a u s ,  e i n e r  j e n e r  V o r f a l l e ,  m it  
d e n e n  d a s  L eb en  o f f e n k u n d ig  d a r a u f  
a b z i e l t ,  d i e  n i e d e r s t e  Form d e r  
L i t e r a t u r  n a ch zu a h m en .

C : \M U L T I C ~ l\s c o t t2 .d e  P492 S 6 
O der O ffn e n  s i c h  CROSS PATCHS 
zu sa m m e n g e p r e S te  L ip p e n  doch n o c h  
l e i c h t  und e n t b lo f ie n  b e b e n d  s e i n e  
eb en m a fiig  a u f g e r e i h t e n  d iin n en  
Zahne?

C : \M U L T I C ~ l \s c o t t 2 .e s  P492  
Er s p r i c h t .

C : \M U L T I C ~ l \s c o t t2 .d e  P502 S5 
I n  G l o r i a  h a t t e  e t w a s  l e b e n d i g e  
G e s t a l t  angenom m en, d a s  s i e  b i s  
d a h in  n i e  b e n o t i g t  h a t t e  - d a s  
zw ar u n f e r t i g e ,  a b e r  doch n i c h t  zu  
v e r k e n n e n d e  S k e l e t t  e i n e r  I n s t a n z ,  
d i e  s i e  f r u h e r  z u t i e f s t  
v e r a b s c h e u t  h a t t e ;

C : \M U L T I C ~ l\s c o t t2 . e s  P502  
I n  G lo r ia  h a t t e  s i c h  e tw a s  
e n t w i c k e l t ,  w as s i e  b i s h e r  n i e  
n o t i g  g e h a b t  h a t t e ,  w as i h r  f r u h e r  
e i n  G r e u e l g e w e s e n  w ar - d a s  n o c h  
u n v o l l s t a n d i g e ,  a b e r  k l a r  
e r k e n n b a r e  G e r ip p e  e i n e s  
G e w is s e n s .

C : \M U L T I C ~ l\s c o t t2 .d e  P527 S2 
D as V o rh a b en  d r e h t e  ihm  d en  Magen  
um, u n d  a l l e i n  h a t t e  e r  s i c h  
a u S e r s t a n d e  g e s e h e n ,  d i e  F a h r t  
a n z u t r e t e n  - doch im  L a u fe  d e r  
l e t z t e n  d r e i  J a h r e  h a t t e  n i c h t  n u r  
s e i n e  W i l l e n s s t a r k e  n a c h g e l a s s e n ,  
s o n d e r n  e b e n s o  a u c h  s e i n e  
W i d e r s t a n d s k r a f t , w enn ihm  jem an d  
z u s e t z t e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 527  
Es w ar e i n e  a b s c h e u l i c h e  
V o r s t e l l u n g ,  und a u s  e i g e n e r  
I n i t i a t i v e  h a t t e  e r  s i c h  n i c h t  
d a z u  a u f g e r a f f t  - a b e r  n i c h t  n u r  
s e i n e  W i l l e n s k r a f t  h a t t e  i n  d en  
l e t z t e n  d r e i  J a h r e n  n a c h g e l a s s e n ,  
s o n d e r n  a u c h  s e i n e  F a h i g k e i t ,  
s ta n d ig e m  D ra n g en  z u  w id e r s t e h e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P547 S5 
V i e l l e i c h t  h a t t e n  s i e  g a r  n i c h t  
e r w a r t e t ,  e s  zu  f i n d e n ,  doch d i e  
S u ch e  s e l b s t  w ar b e g l i ic k e n d e r  
g e w e s e n  a l s  a l l e s ,  w as e r  j e t z t  
n o c h  e r w a r t e t e .

C: \M U L T I C ~ l \s c o t t 2 .e s  P54 7 
S i e  h a t t e n  v i e l l e i c h t  n i e  w i r k l i c h  
d a m it  g e r e c h n e t ,  e s  zu  f i n d e n ,  
a b e r  s c h o n  d i e  S u c h e  d a n a c h  w ar  
b e g lu c k e n d e r  g e w e s e n  a l s  a l l e s ,  
w as e r  v o n  d e r  Z u k u n ft n o c h  
e r w a r t e t e .

C : \M U L T I C ~ l \s c o t t2 .d e  P555 S4 
Doch E nde d e r  Z w a n z ig e r  w ir d  d i e

C : \M U L T I C ~ l\s c o t t 2 .e s  P555  
Doch w enn man Ende z w a n z ig  i s t ,
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A n g e le g e n h e i t  zu  v e r t r a c k t ,  und" 
w as b i s  d a h in  b e d r o h l i c h  und  
v e r w ir r e n d  w ir k t e ,  w ir d  *. 
s t u f e n w e i s e  s c h w a c h e r  urid 
v ersch w o m m en er .

w ir d  d i e s  e n d g i i l t i g  zu  
k o m p l i z i e r t ,  u n d  w as b i s l a n g  
b e d r o h l i c h  n a h  u n d  v e r w ir r e n d  w a r , 
r i ic k t  a l l m a h l i c h  i n  e i n e  
verschw om m ene F e r n e .

C : \M U L T I C ~ l\s c o t t2 .d e  P556 S5 
I n  A u g e n b lic k e n  d e r  U n s i c h e r h e i t  
w urde e r  v o n  d e r  V o r s t e l l u n g  
g e q u a l t ,  d a s  L eb en  h a b e  im m erh in  
doch e in e n  S in n ,

C : \M U L T I C ~ l \s c o t t 2 .e s  P556  
I n  M om enten d e r  V e r u n s ic h e r u n g  
q u a l t e  ih n  d i e  V o r s t e l l u n g ,  d a s  
L eb en  k o n n e  v i e l l e i c h t  doch 
s i n n v o l l  s e i n .

C : \M U L T I C ~ l\s c o t t2 .d e  P557 S3 
doch w ie  e r  n a c h le s e n  k o n n te ,  
a r b e i t e t e n  e i n  p a a r  d u r c h a u s  
s c h o p f e r i s c h  i n  S t e l l u n g e n ,  d i e  
w ed er  S in e k u r e n  n o c h  
R o u t in e a n g e le g e n h e i t e n  w a r e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P557  
E i n i g e  a b e r  h a t t e n ,  w ie  e r  
f e s t s t e l l t e ,  k o n s t r u k t i v e  A r b e i t  
i n  P o s i t i o n e n  g e l e i s t e t ,  d i e  w e d e r  
e i n e  S in e k u r e  n o c h  r e i n e  R o u t in e  • 
w a r e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P590 S5 
D ie  W ohnung, i n  e in e m  sc h m a le n  
E ta g e n h a u s  a u s  G r a n u l i t ,  u m fa E te  
S c h la fz im m e r , W ohnzim m er, 
K o c h n is c h e  und B ad . <s>Und w aren  
d i e  R a u m lic h k e it e n  a u c h  zu  e n g , um 
A n th o n y s  s c h o n s t e  M o b e ls tu c k e  z u r  
G e ltu n g  zu  b r in g e n ,  s o  w a ren  s i e  
doch s a u b e r ,  n e u  und h e l l  und  a u f  
g e p f l e g t e  W e ise  r e i z v o l l .

C : \M U L T I C ~ l\s c o t t 2 .e s  P590  
S i e  b e s t a n d  a u s  S c h la fz im m e r ,  
W ohnzim m er, e i n e r  k l e i n e n  K uche 
und Bad i n  e in e m  d u n n w a n d ig en  
M ie th a u s  a u s  w eiEem  S t e i n ,  und  
wenn a u c h  d i e  Raume zu  k l e i n  
w a r e n , um A n th o n y s  b e s t e  M obel 
d a r in  z u r  S ch a u  zu  s t e l l e n ,  w a ren  
s i e  doch s a u b e r ,  n e u  und a u f  e i n e  
h y g i e n i s c h - b l o n d e  A r t  n i c h t  
h a E l i c h .

C : \M U L T I C ~ l\s c o t t2 .d e  P593 S4 
Doch m it  s e i n e n  d u r c h s i c h t i g e n  
A n s p ie lu n g e n  b e k r a f t i g t e  e r  
A n th o n y s  d u s t e r e  A hnung, daE d e r  
v e r l o r e n e  E n k e ls o h n  am K r a n k e n b e tt  
g a n z  b e s o n d e r s  u n e r w u n s c h t . w a r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P593  
D er u n u b e r h o r b a r e  U n t e r t o n  i n  
s e i n e r  Stim m e a b e r  b e s t a t i g t e  
A n th o n y s  d i i s t e r e n  V e r d a c h t ,  daE  
d e r  v e r l o r e n e  E n k e l am K r a n k e n b e t t  
g a n z  b e s o n d e r s  u n w illk o m m en  w a r e .

C : \M U L T I C ~ l\s c o t t2 .d e  P593 S5 
G l o r i a s  a u s d r i i c k l i c h e  A n w e isu n g e n  
im  O hr, s e t z t e  A n th o n y  im  V e r la u f  
d e s  G e sp r a c h s  e in m a l zu  e i n e r  
B ew egung a n , a l s  w o l l e  e r  s i c h  an  
dem S e k r e t a r  v o r b e id r a n g e n ,  doch 
S h u t t l e w o r t h  s t r a f f t e  m it  e in e m  
L a c h e ln  s e i n e  m u sk u lo se n  
S c h u l t e r n ,  und  A n th o n y  e r k a n n t e ,  
w ie  f r u c h t l o s  e i n  s o l c h e r  V e r s u c h  
g e w e s e n  w a r e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P593  
Im L a u f d e s  G espr& chs m a ch te  
A n th o n y , G l o r i a s  n a c h d r u c k l ic h e  
I n s t r u k t i o n e n  im  O hr, s o g a r  
A n s t a l t e n ,  s i c h  an  dem S e k r e t a r  
v o r b e iz u d r a n g e n , doch S h u t t l e w o r t h  
s t r a f f t e  n u r  l a c h e l n d  d i e  
k r a f t i g e n  S c h u l t e r n ,  und A n th o n y  
b e g r i f f  d i e  S i n n l o s i g k e i t  e i n e s  
s o l c h e n  V e r s u c h s .

C : \M U L T I C ~ l\s c o t t2 .d e  P667 S2 
Obwohl s i e  s i c h e r  a l t e r  w ar a l s  
a l l e  i h r e  m a n n lic h e n  K o m m ilito n e n ,  
g e la n g  e s  i h r  doch im m er, s i c h  
i r g e n d w e lc h e  E in la d u n g e n  zu  
v e r s c h a f f e n ,  i n  d e r  u n b e s t im m te n  
E r w a r tu n g , a u f  d e r  n a c h s t e n  P a r ty  
w erd e  e s  e n d l i c h  zu  j e n e r  L i e b e l e i  
kommen, d i e  v o r  dem T r a u a l t a r  
e n d e t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P667  
O b g le ic h  s i e  in z w is c h e n  a l t e r  s e i n  
m uEte a l s  d e r  a l t e s t e  
C o l l e g e s t u d e n t , g e la n g  e s  i h r  
s t e t s ,  ir g e n d w e lc h e  E in la d u n g  zu  
e r g a t t e r n ,  w o b e i s i e  im m er w ie d e r  
d i e  verschw om m ene H o ffn u n g  h e g t e ,  
b e i  dem n a c h s t e n  T a n za b en d  w urde  
e s  zu  e in e m  F l i r t  kommen, d e r  v o r  
dem T r a u a l t a r  e n d e t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P726 S3 
Wenn s i e  s i c h  e n d l i c h  doch e in m a l  
z u s a m m e n r is s e n , e n d e t e  e s  
g e w o h n l ic h  d a m it  daE A n th o n y  s i c h  
e in e n  Ruck g a b  und a r b e i t e t e ,  
w ah ren d  G l o r i a ,  n e r v d s  und  
g e l a n g w e i l t ,  im  B e t t  b l i e b  o d e r  
g e i s t e s a b w e s e n d  an  i h r e n  F in g e r n  
k a u t e .

C: \M U L T I C ~ l\s c o t t 2 .e s  P726  
H a tte n  s i e  s i c h  e in m a l e n e r g i s c h  . 
z u r  O rdnung g e r u f e n ,  s e t z t e  s i c h  
A n th o n y  g e w o h n l ic h  an  s e i n e  
A r b e i t ,  w ah ren d  G lo r ia  n erv& s und  
g e l a n g w e i l t  im  B e t t  b l i e b  o d e r  
g e d a n k e n v e r lo r e n  an  d en  F in g e r n  
k a u t e .
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C : \M U L T I C ~ l\s c o t t2 .d e  P726 S5 
D ie s e  N a c h t ,  d i e s e  G lu t ,  d a s  Ende 
a l l e r  S o r g e n  u n d  d a s  G e f i ih l ,  d a s  
L eb en  s e i ,  w enn s c h o n  s i n n l o s ,  
d ann  doch w e n i g s t e n s  i n  hohem  Mafie 
r o m a n t is c h !

C : \M U L T I C ~ l \s c o t t 2 .e s  P726  
D i e s e  N a c h t , d i e s e r  G la n z , d a s  
A u s s e t z e n  d e r  A n g s t e  und  d a s  
G e f u h l ,  dafi d a s  L e b e n , w enn n i c h t  
s i n n v o l l ,  s o  doch z u m in d e s t  
r o m a n t is c h  w ar!

C : \M U L T I C ~ l \s c o t t 2 .d e  P 747 S3 
Doch w ie  s t e t s  t a t e n  s i e  e in a n d e r  
a u s  d en  f a l s c h e n  G runden und zum 
f a l s c h e n  Z e i t p u n k t  l e i d . . .

C : \M U L T I C ~ l \s c o t t 2 .e s  P74 7 
A b er w ie  immer b e d a u e r t e n  s i e  s i c h  
g e g e n s e i t i g  a u s  d en  f a l s c h e n  
G runden z u r  f a l s c h e n  Z e i t .

C : \M U L T I C ~ l\s c o t t2 .d e  P755 S I  
A ls  e r ,  d en  K l e i d e r s a c k  u b e r  d i e  
S c h u l t e r  w ie  e i n e  r i e s i g e  b la u e  
W u rst, d en  Gang e n t l a n g t a u m e l t e ,  
fa n d  e r  z u n a c h s t  k e in e n  l e e r e n  
S i t z ,  doch d an n  f i e l  s e i n  B l i c k  
a u f  e i n  s c h m a le s  P la t z c h e n '  
e in gen om m en  w u rd e e s  v o n  d en  F iifien  
e i n e s  k l e i n e n ,  d u n k e lh a u t ig e n  
S i z i l i a n e r s ,  d e r ,  d a s  K appi u b e r  
d i e  A u gen  g e z o g e n  t r o t z i g  i n  d e r  
E ck e h o c k t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P755  
W ahrend e r ,  d en  K le id e r s a c k  iib e r  
d e r  S c h u l t e r  w ie  e i n e  m o n s tr o s e  
b la u e  W u rst, d u r c h  d en  Gang 
s c h w a n k te , s a h  e r  z u n a c h s t  k e in e n  
f r e i e n  P l a t z ,  dann e n t d e c k t e  e r  
e i n e n  S i t z ,  a u f  dem d i e  Fiifie e i n e s  
k l e i n e n  d u n k le n  S i z i l i a n e r s  
r u h t e n ,  d e r ,  d i e  M iitze i ib e r  d i e  
A ugen  g e z o g e n ,  s t r e i t b a r  i n  d e r  
E ck e k a u e r t e .

C : \M U L T I C ~ l\s c o t t 2 .d e  P775 S3 
Doch s c h o n  am z w e i t e n  T ag kam ihm  
d a s  im  G ep ack w agen  a u s g e g e b e n e  
E s s e n  i ib e r r a s c h e n d  s c h m a c k h a ft  
v o r .

C : \M U L T I C ~ l\s c o t t2 .e s  P775  
V orn  z w e i t e n  T ag an  e r w ie s  s i c h  
d a s ,  w as a u s  dem G ep ack w agen  kam, 
a l s  e r s t a u n l i c h  s c h m a c k h a f t .

C : \M U L T lC ~ l \ s c o t t 2 .d e  P776 S3 
S i e  v e r s u c h t e ,  i n  t r iu m p h ie r e n d e n  
V ie r e c k e n  e i n z u f a l i e n ,  u n d  b r a c h t e  
doch n u r  v e r z e r r t e  K le c k s e  
z u s t a n d e  - a b e r  s i e  b r a n n t e  
e n t s e t z l i c h  g le ic h m a f i ig ;

C : \M U L T I C ~ l\s c o t t 2 .e s  P776  
S i e  v e r s u c h t e ,  i n  s i e g e s s i c h e r e n  
R e c h te c k e n  i n s  W a g e n in n e r e  
e in z u d r in g e n ,  und b r a c h t e  n u r  
v e r z e r r t e  F le c k e n  z u s t a n d e ,  w ar  
a b e r  e r s c h r e c k e n d  s t a n d f e s t ;

C : \M U L T I C ~ l \s c o t t2 .d e  P848 S2 
W ie am v o r a n g e g a n g e n e n  M ittw o c h  
t r u g  s i e  i h r  l i l a  K le id  a u s  
z a r t e s t e m  O rg a n d y , doch w ar e s  
o f f e n b a r  s e i t d e m  g e w a s c h e n  und  
g e s t a r k t  w o rd en , d en n  e s  s a h  
f r i s c h  und  u n z e r k n i t t e r t  a u s .

C : \M U L T I C ~ l\s c o t t 2 .e s  P848  
S i e  t r u g  w ie  am M ittw o c h  d a s  
f l ' i e d e r f a r b e n e  K le id  a u s  
hauchdunnem  O rgan d y , d a s  a b e r  
o f f e n b a r  in z w is c h e n  g e w a s c h e n  und  
g e s t a r k t  w ord en  w a r , d en n  e s  w ar  
f r i s c h  und o h n e  K n i t t e r f a l t e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P850 S2 
Doch n u n , d a  s i e  s i e  e r z a h l t  
h a t t e ,  f i i h l t e  s i e  s i c h  v i e l  
b e s s e r ,  w enn a u c h  e tw a s  
v e r b i t t e r t ,  u n d  in d em  s i e  d i e  
e n t g e g e n g e s e t z t e  R ic h tu n g  
e i n s c h l u g  und i n  d e r  e h r l i c h e n  
A b s i c h t ,  s i c h  w ie d e r  i n  G u n st zu  
s e t z e n ,  m it  e in e m  a n d e r e n  Mann 
a n b a n d e l t e ,  b e w ie s  s i e  s o  v i e l  
C h a r a k te r , w ie  i h r  zu  G e b o te  
s t a n d .

C : \M U L T I C ~ l\s c o t t2 . e s  P850  
T ro tzd em  f i i h l t e  s i e  s i c h  n a c h  dem  
G e s t a n d n is  b e d e u te n d  w o h le r  und  
n a h e r t e  s i c h  - l e i c h t  v e r b i t t e r t  - 
e in e m  Z u sta n d  v o n  C h a r a k t e r s t a r k e  
s o  w e i t  w ie  n i e  w ie d e r  i n  ih r e m  
L eb en , in d em  s i e  i n  e i n e  a n d e r e  
R ic h tu n g  d a v o n g in g  und s i c h  m it  
e in e m  Mann i n  d e r  A b s ic h t  t r a f ,  
s i c h  s e l b s t  e tw a s  G u te s  zu  t u n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P853 S4 
Nun w ar s i e  e tw a s  t i e f e r  g e s u n k e n  
-  und  s o  l e r n t e  e r  s i e  doch n o c h  
k e n n e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P853  
I n z w is c h e n  war s i e  e i n  S tu c k  
t i e f e r  g e s u n k e n , und d e s h a lb  kam en  
s i e  nun  doch n o c h  zusam m en.

C : \M U L T I C ~ l \s c o t t 2 .d e  P854 S 8 
Doch d a n n  b e g e g n e t e  s i e  A n th o n y .

C : \M U L T I C ~ l\s c o t t2 . e s  P854  
Und d ann  b e g e g n e t e  s i e  A n th o n y .

C : \M U L T I C ~ l \s c o t t2 .d e  P864 S2 
Doch j e n e  N a c h te  w a ren  n u r  T e i l  
e i n e s  L i e d e s ,  e i n  e r i n n e r t e r  
A b g la n z  - h i e r  h in g e g e n  w a ren  s i e  
w ie d e r ,  d i e  s c h w a c h e n  B r i s e n ,  d i e

C : \M U L T I C ~ l\s c o t t 2 .e s  P8 64 
Doch j e n e  N a c h te  w a ren  n u r  T e i l  
e i n e s  L ie d e s ,  G la n z  d e r  E r in n e r u n g  
- h i e r  w aren  w ie d e r  d i e  l e i c h t e n  
W inde, d i e  I l l u s i o n ,  d i e  e w ig e
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T r u g b i ld e r ,  d a s  e w ig e  G e sc h e n k  mit: 
s e i n e r  V e r h e if iu n g  e i n e r  Rom anze!

G e g e n w a r t , d i e  R om a n tik  v e r h ie f i .

C : \M U L T I C ~ l\s c o t t2 .d e  P869 S3 
doch w enn ih n  d i e  M an n er* i n •s e i n e r  
K om panie n a c h  s e i n e r  T a t i g k e i t  
f r a g t e n ,  b e z e i c h n e t e  e r  s i c h  
g e w o h n l ic h  a l s  " B a n k a n g e s t e l l t e n "
- h a t t e  e r  ih n e n  d i e  W a h rh e it  
g e s a g t ,  dafi e r  n a m lic h  g a r  n i c h t  
a r b e i t e t e ,  h a t t e n  s i e  ih n  
v e r d a c h t i g t ,  e i n  M i t g l i e d  d e r  
b e g i i t e r t e n  K la s s e n  zu  s e i n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P869  
H a t t e  e r  w a h r h e its g e m a fi g e s a g t ,  
dafi e r  n i c h t  a r b e i t e t e ,  w aren  s i e  
ihm  a l s  e in e m  A n g e h o r ig e n  d e r  
b e g u t e r t e n  K la s s e n  m it  Argwohn  
b e g e g n e t .

C : \M U L T I C - l \s c o t t 2 .d e  P892 S4 
M anchmal w a g te  s i e  d a v o n  zu  
tra u m en , dafi A n th o n y  n a c h  dem  
K r ie g  d i e  S c h e id u n g  e i n r e i c h e n  und  
s i e  h e i r a t e n  w urde - doch s a g t e  
s i e  A n th o n y  n i c h t s  d a v o n , s i e  
w u fite  kaum, w e s h a lb .

C : \M U L T I C ~ l \s c o t t 2 .e s  P892  
M anchm al e r l a u b t e  s i e  s i c h  zu  
tr a u m e n , A n th o n y  w iirde s i c h  n a c h  
dem K r ie g  s c h e id e n  l a s s e n  und s i e  
h e i r a t e n ,  a b e r  m it  A n th o n y  s p r a c h  
s i e  - warum, d a s  w u fite  s i e  s e l b s t  
n i c h t  r e c h t  - n i e  d a r i ib e r .

C : \M U L T I C ~ l\s c o t t 2 .d e  P910 S3 
<§> Obwohl d i e  U n te r r e d u n g  A n th o n y  
b e l u s t i g t e ,  l o s t e  s i e  i n  ihm  doch 
d i e  V o r s t e l l u n g  a u s ,  dafi d a s  L eb en  
a l s  S e r g e a n t  o d e r ,  s o l l t e  e r  e in e n  
w e n ig e r  p e n i b l e n  M u s te r u n g s a r z t  
f i n d e n ,  a l s  O f f i z i e r  a m u sa n te r  
w a r e .

C :\M U L T I C ~ l \s c o t t2 .e s  P910  
Fiir s e i n e  A u f g a b e n  b r a c h t e  e r  
w e n ig  I n t e r e s s e  a u f ,  w e i l  e r  fa n d ,  
dafi s i e  d i e  a n g e b l i c h  s o  
r i t t e r l i c h e  H a ltu n g  d e r  Armee 
L ugen  s t r a f t e .  < s>B eim  A p p e l l  
v e r w e n d e te  man Muhe a u f  s e i n e  
K le id u n g  n i c h t  e tw a , um g u t  
a u s z u s e h e n ,  s o n d e r n  um zu  
v e r h in d e r n ,  dafi man s c h l e c h t  
a u s s a h .

C : \M U L T I C ~ l\s c o t t2 .d e  P911 - S I  
D och a l s  d e r  W in te r  d a h in sc h w a n d  - 

_ ; e in  k u r z e r ,  s c h n e e l o s e r  W in te r ,
* g e k e n n z e ic h n e t  v o n  fe u c h te r i ' '1 

. N a c h te n  und k i ih le n , r e g n e r i  s e h e n  
:?T agen  - ,  w u n d e r te  e r  s i c h ,  w ie  

r a s c h  d a s  S y s te m  v o n  ihm  B e s i t z  
e r g r i f f e n  h a t t e .

C : \M U L T I O l\s c o t t 2  . e s  P911  
Doch w ah ren d  d e r  k u r z e ,  : 
s c h n e e l o s e ,  d u r c h  f e u c h t e  N a c h te  
und k i ih le  r e g n e r i s c h e  T age  
g e k e n n z e ic h n e t e  W in te r  v e r s t r i c h ,  
s t a u n t e  e r  doch, w ie  s c h n e l l  d a s  
S y s te m  s i c h  s e i n e r  b e m a c h t ig t  . 
h a t t e .  < s> E r war S o ld a t ;

C : \M U L T I C ~ l\s c o t t 2 .d e  P913 S2 
Doch a l le m  B lu t  und  S c h w e ifi zum 
T r o tz  s c h i e n  d i e  L age u n v e r a n d e r t ,  
und e r  s a h  k e in e  A u s s i c h t  a u f  e i n  
b a l d i g e s  K r ie g s e n d e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P913 •
T r o tz  S c h w e if i und  B lu t  a b e r  s c h i e n  
d i e  m i l i t a r i s c h e  L age u n v e r a n d e r t ,  
und e r  v e r m o c h te  i n  a b s e h b a r e r  
Z e i t  k e i n e  A u s s i c h t  a u f  e i n  Ende  
d e s  K r ie g s  z u  e r k e n n e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P959 S7 
Denn- u n s e r  V e r la n g e n  t r u g t  u n s  j a  
doch n u r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P959  
W e il d a s  V e r la n g e n  d i c h  b e t r i i g t .

C : \M U L T I C ~ l\s c o t t2 .d e  P959 S9 
Er h a l t  in n e  u n d  v e r g o l d e t  
i r g e n d e in e n  u n b e d e u te n d e n  
G e g e n s ta n d , und w ir  arm en N a r r e n  
v e r s u c h e n ,  n a c h  ihm  zu  h a s c h e n  - 
doch kaum tu n  w ir  d i e s ,  da f a l l t  
d e r  S o n n e n s t r a h l  a u c h  s c h o n  a u f  
e tw a s  a n d e r e s ,  und  w ir  h a l t e n  n u r  
d a s  u n b e d e u te n d e  D in g  i n  d e r  H and, 
d e r  G la n z  a b e r ,  d e r  u n s e r e n  W unsch  
a u s g e l o s t  h a t ,  i s t  v e r s c h w u n d e n . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  P959  
Er h a l t  in n e  und v e r g o l d e t  
i r g e n d e in e n  b e l a n g l o s e n  
G e g e n s ta n d , und w ir  arm en N a r r e n  
v e r s u c h e n ,  ih n  f e s t z u h a l t e n  - doch 
s c h o n  w a n d e r t  e r  w e i t e r ,  und  d e r  
b e l a n g l o s e  G e g e n s ta n d  b l e i b t  i n  
d e i n e r  H and, a b e r  d e r  G la n z , d e r  . 
d i c h  v e r l o c k t e ,  i s t  d a h i n . . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1050 S2 
Es w a r , a l s  g e b e  e s  i n  s e in e m  K opf 
e i n e  g a n z e  R e ih e  d u n k le r  und  doch 
l e b h a f t e r  P e r s o n l i c h k e i t e n ,  e i n i g e  
d a v o n  v e r t r a u t ,  a n d e r e  w ie d e r

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1050  
Es w ar, a l s  s t e c k t e n  i n  s e in e m  
K opf m e h r e r e  s c h a t t e n h a f t e ,  a b e r  
d u r c h a u s  k o n k r e t e  P e r s o n e n , v o n  
d e n e n  ihm  e i n i g e  b e k a n n t  vork am en ,
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frem d  und f u r c h t e r r e g e n d ,  i n  
S c h a c h  g e h a l t e n  v o n  e in e m  k l e i n e n  
S c h i e d s r i c h t e r , d e r  ir g e n d w o  h o c h  
o b en  s a f i  u n d  z u s c h a u t e .

a n d e r e  frem d  und b e a n g s t ig e n d  
w a r e n , und d i e  a l l e s a m t  v o n  e in e m  
k l e i n e n  W a ch ter  i n  S c h a c h  g e h a l t e n  
w u rd en , d e r  ir g e n d w o  i n  e r h a b e n e r  
H ohe sa f i u n d  s i e  b e o b a c h t e t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1059  S2 
I n z w is c h e n  w ar e s  u n z w e i f e l h a f t , 
dafi i n n e r h a lb  e i n e r  W oche e i n  
W a f f e n s t i l l s t a n d  u n t e r z e i c h n e t  
w u rd e , doch l i e f  d a s  G e r u c h t um, 
dafi a u f  j e d e n  F a l l  b i s  zum l e t z t e n  
A u g e n b l ic k  T ru p p en  n a c h  F r a n k r e ic h  
e i n g e s c h i f f t  w u rd en .

C :- \M U L T IC ~ l\sco tt2  . e s  P 1059  
Es w ar o f f e n k u n d ig ,  dafi d e r  
W a f f e n s t i l I s t a n d  v o r  d e r  T ur  
s t a n d ,  a b e r  d i e  G e r iic h te  b e s a g t e n ,  
dafi man b i s  zum l e t z t e n  Moment 
w e i t e r e  T ru p p en  n a c h  F r a n k r e ic h  
s c h i c k e n  w iird e .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1060  S I  
Er h a t t e  b e a b s i c h t i g t ,  e in e n  
A n tr a g  a u f  z w e i T a g e  U r la u b  zu  
s t e l l e n ,  doch z e i g t e  s i c h ,  dafi 
Camp M i l l s  e i n e r  s t r e n g e n  
Q u a r a n t in e  f i i r  G r ip p e k r a n k e  
u n t e r l a g  - s e l b s t  e in e m  O f f i z i e r  
war e s  v e r w e h r t ,  d a s  L a g e r  zu  
v e r l a s s e n ,  e s  s e i  d en n  a u s  
d i e n s t l i c h e n  G ru n d en .

C : \M U L T I C ~ l\s c o t t 2 .e s  P106 0 
Er h a t t e  z w e i T a g e  U r la u b  
b e a n t r a g e n  w o l l e n ,  a b e r  Camp M i l l s  
w ar w eg en  d e r  I n f l u e n z a  u n t e r  
s t r e n g e  Q u a r a n t in e  g e s t e l l t ,  n i c h t  
e in m a l O f f i z i e r e  d u r f t e n ,  s o f e r n  
s i e  k e i n e  d i e n s t l i c h e n  G riinde  
h a t t e n ,  d a s  L a g e r  v e r l a s s e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1107  S I  
Es i s t  s p a t  - i c h  h a b e  a l l e  
F e n s t e r  g e o f f n e t ,  d i e  L u f t  d ra u fien  
i s t  s o  w e ic h  w ie  d e r  F r i ih l in g  und  
doch i r g e n d w ie  v i e l  j l in g e r  und  
z e r b r e c h l i c h e r  a l s  d e r  F r u h l in g .

C : \M U L T I C ~ l\s c o t t2 . e s  P 1107  
E s i s t  s p a t  - i c h  h a b e  a l l e  
F e n s t e r  a u fg e m a c h t ,  und d i e  L u f t  
d ra u fien  i s t  f r i i h l i n g s w e i c h ,  a b e r  
i r g e n d w ie  v i e l  .ju n g e r  u n d  z a r t e r  
a l s  F r u h l in g .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1134 S3 
B e h a r r l i c h  a r g u m e n t ie r t e  G l o r i a ,  
C a p ta in  C o l l i n s '  F la s c h e  s e i  d o ch  
n o c h  h a lb  v o l l  - s i e  h a b e  s i e  e b e n  
e r s t  g e s e h e n  - ,  doch a l s  s i e  
R a c h a e ls  B l i c k  a u f f i n g ,  e r h i e l t  
s i e  e i n e n  u n m if iv e r s t a n d l ic h e n  Wink 
m it  d en  A u g en .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1134  
G lo r ia  w ie s  h a r t n a c k ig  d a r a u f  h i n ,  
dafi d i e  T a s c h e n f la s c h e  v o n  
H auptm ann C o l l i n s  n o c h  h a lb  v o l l  
s e i ,  s i e  h a b e  e s  g e n a u  g e s e h e n  -  
d an n  m e r k te  s i e ,  dafi R a c h a e l i h r  
u n u b e r s e h b a r  z u z w in k e r t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1137  S3 
B e v o r  A n th o n y  a u f  d e r  B i l d f l a c h e  
e r s c h i e n e n  w a r , h a t t e n  s i c h  s o  
v i e l e  Arme d a s  g l e i c h e  e r l a u b t ,  
dafi e s  w e n ig  m ehr a l s  e i n e  G e s t e  
w a r , g e f i i h l  s b e la d e n ,  doch o h n e  
B e d e u tu n g .

C : \M U L T I C ~ l\s c o t t2 . e s  P 1137  
V or A n th o n y  h a t t e n  s i c h  z a h l r e i c h e  
Arme s o  benommen - " e in e  
s e n t i m e n t a l e ,  a b e r  b e l a n g l o s e  
G e s t e " ,  s a g t e  s i e  s i c h ,  "mehr 
n i c h t ."

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1144 S2 
S i e  w o l l t e  l a c h e n  - doch s i e  
b e g r i f f ,  dafi e s  n i c h t s  z u  la c h e n  
g a b .

C : \M U L T I C ~ l\s C 0 t t2 .e s  P 1144  
Am l i e b s t e n  h a t t e  s i e  l o s g e l a c h t ,  
doch s i e  b e g r i f f ,  dafi e s  h i e r  
n i c h t s  zu  la c h e n  g a b .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1163 S I  
Doch d i e  L o ck u n g en  d e r  
P r o m i s k u i t a t , f a r b i g , 
a b w e c h s lu n g s r e ic h ,  l a b y r i n t h i s c h  
u n d  e i n  k l e i n  w e n ig  a b g e s t a n d e n  
r i e c h e n d ,  w a ren  f u r  G lo r ia  w ed er  
R uf n o c h  V e r h e if iu n g .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1163  
Doch d i e  L ock u n g  d e r  P r o m is k u i t a t  
- b u n t ,  a b w e c h s lu n g s r e ic h ,  
v e r s c h lu n g e n  und immer a u c h  e i n  
w e n ig  s c h a l  und  m it  G eru ch  
b e h a f t e t  - k o n n te  G lo r ia  n i c h t  
r e i z e n .

C : \M U L T I C ~ l\s c o t t 2 .d e  P1173 S4 
Doch n a c h  e in e m  w e i t e r e n  z i e m l i c h  
u n a n gen eh m en  E r l e b n i s  m it  e in e m  
p o t e n t i e l l e n  C a p ta in  C o l l i n s  g a b  
s i e ,  s o b a ld  i h r  jem an d  v o r g e s t e l l t  
w u rd e , z u  v e r s t e h e n ,  e r  m oge s i c h ,  
w as i h r e n  S ta n d  u n d  i h r e  
p e r s o n l i c h e  A b s ic h t  a n g e h e , k e in e n

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1173  
N ach  e in e m  w e i t e r e n  z i e m l i c h  
u n e r f r e u l i c h e n  E r l e b n i s  m it  e in e m  
p o t e n t i e l l e n  H auptm ann C o l l i n s  
a b e r  a c h t e t e  s i e  s t e t s  s o r g f a l t i g  
d a r a u f ,  b e i  n e u e n  B e k a n n t s c h a f t e n  
k e i n  M if iv e r s t a n d n is  im  H in b l i c k  
a u f  i h r e n  S t a t u s  u n d  i h r e
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I l l u s i o n e n  h in g e b e n . W if; p e r s o n l i c h e n  A b s ic h t e n  aufkom m en  

zu  l a s s e n .
C : \M U L T I C ~ l\s c o t t2 .d e  P 1175 S3 
J a h r e  v o r h e r  h a t t e  s i e  s ic t i"  
g e a n g s t i g t , a l s  s i e  z w a n z ig , b i s  
zu  e in e m  g e w is s e n  G rade a u c h  n o c h ,  
a l s  s i e  s e c h s u n d z w a n z ig  w urde - 
doch j e t z t  b l i c k t e  s i e  m it  r u h ig e r  
B i l l i g u n g  i n  d e n  S p i e g e l ,  s a h  s i e  
d o c h  d i e  b r i t i s c h e  F r i s c h e  i h r e s  
T e i n t s  und i h r e  a l t e  k n a b e n h a f t  
s c h la n k e  F ig u r .

C : \M U L T I C ~ l\s c o t t2 .e s  P1175  
A ls  s i e  z w a n z ig  u n d  b i s  zu  e in em  
g e w is s e n  G rade a u c h , a l s  s i e  
s e c h s u n d z w a n z ig  g e w o r d e n  w ar, 
h a t t e  i h r  d i e s e r  T ag a n g s t  
g e m a c h t , a b e r  j e t z t  k o n n te  s i e  
a n g e s i c h t s  d e r  b r i t i s c h e n  F r i s c h e  
i h r e s  T e i n t s  und i h r e r  n o c h  immer 
k n a b e n h a f t  s c h la n k e n  F ig u r  ih rem  
S p i e g e l b i l d  m it  r u h ig e r  
S e l b s t z u f r i e d e n h e i t  
g e g e n u b e r t r e t e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1219  S l l  
Doch wenn e s  d u n k e l t e ,  s p i i r t e  
G lo r ia ,  d i e  a l l n a c h t l i c h e  
V e r a b r e d u n g e n  g ew o h n t w ar, w ie  d i e  
a l t e  U nruhe s i e  b e f i e l .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1219  
Doch wenn e s  d u n k e l w u rd e , uberkam  
G l o r i a ,  d i e  g ew o h n t w a r , j e d e n  
A bend e i n e  V e r a b r e d u n g  zu  h a b e n , 
d i e  a l t e  U n ru h e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1228 S I  
" V i e l l e i c h t  j a  doch n i c h t .

C :\MULTIC~l \ s c o t t 2 . e s  P 1228  
" V i e l l e i c h t  a u c h  n i c h t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1257  S3 
Doch i n  l e t z t e r  M in u te  z o g e r t e  e r .

C : \M U L T I C ~ l\s c o t t2 .e s  P 1257  
I n  l e t z t e r  M in u te  a b e r  z a u d e r t e  
e r .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1305  S3 
Doch h i e l t  d i e s  n u r  e i n e  k l e i n e  

•W e ile  v o r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1305  
Doch d i e s e r  Moment w a h r te  n i e  
l a n g e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1306  S4 
; S i c h e r ,  s o  s e h r  w ie  s i e  l i e b t e  e r  
•.n iem an d en , doch g a b  e s  a u ch  
n ie m a n d e n , d en  e r  h e f t i g e r  und  
h a u f i g e r  h a S t e .

C : \M U L T I C ~ 1 \s c o t t2 .e s  P 1306  
S i e  war ihm  n o c h  im m er w i c h t i g e r  
a l s  j e d e s  a n d e r e  G e sc h o p f  a u f  d e r  
W e lt ,  doch im m er h a u f i g e r  und  
im m er h e f t i g e r  p a c k t e  ih n  j e t z t  
a u c h  d e r  Hafi, a u f  s i e .

• C : \M U L T I C ~ l \s c o t t 2 .d e  P13 07■ S I  
,B i s  d a h in  h a t t e n  d i e  R ic h t e r  d e s  
-A ppel 1 a t i o n s g e r i c h t s  e s  n i c h t  
v e r m o c h t , e i n  U r t e i l  zu  f a l l e n ,  
doch n a c h  e i n e r  w e i t e r e n  V e r ta g u n g  
b e k r a f t i g t e n  s i e  s c h l i e f i l i c h  d en  
S p ru ch  d e r  n i e d e r e n  Kammer z w e i  
R ic h t e r  g a b e n  e i n  
M in d e r h e ite n v o tu m  a b .

C : \M U L T I C ~ l\s c o t t 2 ,e s  P13 07 
B i s  d a t o  h a t t e n  d i e  R ic h t e r  d e s  
R e v i s i o n s g e r i c h t s  n o c h  k e in e  
E n ts c h e id u n g  g e f a l l t ,  n a c h  e i n e r  
w e i t e r e n  T e r m in v e r s c h ie b u n g  a b e r  
b e s t a t i g t e n  s i e  s c h l i e f i l i c h  d i e  
V e r fu g u n g  d e r  V o r in s t a n z ,  w o b e i  
z w e i R ic h t e r  D i s s e n s  a n m e ld e te n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1310  S5 
A ls  A n th o n y  e in g e z o g e n  w u rd e , 
h a t t e n  s i e  i h r  Einkommen a u f  m ehr 
a l s  v ie r h u n d e r t  im  M onat 
b e r e c h n e t ,  und  s e l b s t  da h a t t e  d e r  
D o l l a r  b e r e i t s  a n  W ert v e r l o r e n ,  
doch n a c h  s e i n e r  R u ck k eh r n a c h  New 
Y ork s t e l l t e n  s i e  zu  ih rem  
E n t s e t z e n  f e s t ,  dafi e s  n o ch  
s c h lim m e r  s t a n d .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1310  
A ls  A n th o n y  e in g e z o g e n  w u rd e , 
h a t t e n  s i e  a l s  m o n a t l i c h e s  
Einkommen e i n e  Summe v o n  u b e r  
v i e r h u n d e r t  D o l l a r  b e r e c h n e t ,  
w o b e i d e r  D o l l a r  a u c h  zu  d ie s e m  
Z e it p u n k t  s c h o n  s t e t i g  an  
K a u fk r a f t  v e r l o r ,  n a c h  A n th o n y s  
R u ck k eh r a b e r  s t e l l t e n  s i e  f e s t ,  
dafi d i e  L age  n o c h  k r i t i s c h e r  
g e w o r d e n  w a r .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1311  S2 
J e d e n  z w e i t e n  M onat v e r k a u f t e n  s i e  
e i n  W e r tp a p ie r ,  doch wenn d i e  
R ech n u n g en  b e g l i c h e n  w a r e n , b l i e b  
ih n e n  g e r a d e  s o  v i e l ,  w ie  v o n  
i h r e n  la u f e n d e n  A u sg a b en  
h e iS h u n g r ig  v e r s c h lu n g e n  w u rd e .

C : \M U L T I C ~ l\s c o t t2 . e s  P 1311  
A n th o n y s  B e r e c h n u n g e n  z u f o l g e  
w iirde i h r  K a p i t a l  n o c h  e tw a  s i e b e n  
J a h r e  r e i c h e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1318 S4 
I h r e  S e n t i m e n t a l i t a t  k o n n te  s i c h  
u n g e stu m  an  i h r e  I l l u s i o n e n

C :\M U L T I C ~ l\s c o t t2 .e s  P1318
M och te  s i c h  a u c h  i h r e
S e n t i m e n t a l i t a t  l e i d e n s c h a f t l i c h
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an k lam m ern , doch i h r e  i r o n i s c h e  
S e e l e  f l i i s t e r t e  i h r  z u , dafi 
M u t t e r s c h a f t  a u c h  d a s  P r i v i l e g  d e s  
P a v ia n w e ib c h e n s  w a r .

an  I l l u s i o n e n  k lam m ern - G l o r i a s  
i r o n i s c h e  S e e l e  f l i i s t e r t e  i h r  z u ,  
d a s  G liick  d e r  M u t t e r s c h a f t  s e i  
a u c h  d en  P a v ia n w e ib c h e n  g e g e b e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1320  S3 
Z u e r s t  w ar s i e  s i c h  n i c h t  s i c h e r ,  
w ozu , doch d a n n  b e a n t w o r t e t e  s i c h  
d i e  F r a g e  a l l m a h l i c h  w ie  v o n  
s e l b s t : D ie  L e in w a n d  l o c k t e  
w i e d e r .

C : \M U L T I O l \ s c o t t 2  . e s  P 1320  
Z u n a c h st  k o n n te  s i e  s i c h  n i c h t  
r e c h t  e n t s c h e i d e n ,  w o fu r , doch 
d e u t e t e  s c h l i e f i l i c h  a l l e s  a u f  d i e  
n o c h  immer lo c k e n d e  
L e in w a n d k a r r ie r e  h i n .

C : \M U L T I C ~ l \s c o t t2 .d e  P1323 S3 
S i e  w o l l t e  n u r  n o c h  e i n  k l e i n e s  
M adchen s e i n ,  d e s s e n  s i c h  e i n e  
n a c h g i e b i g e  und doch h o h e r e  M ach t, 
dummer und s t e t e r  a l s  s i e  s e l b s t ,  
a n n ah m e.

C : \M U L T lC ~ l \ s c o t t 2 .e s  P 1323  
S i e  w iin s c h te  s i c h  n u r  e i n s : W ied er  
e i n  k l e i n e s  M adchen zu  s e i n ,  
um geben v o n  d e r  F u r s o r g e  e i n e r  
n a c h g ie b ig e n  und t r o t z d e m  
i ib e r le g e n e n  M ach t, d i e  
b e s c h r a n k t e r  und b e s t a n d i g e r  w ar  
a l s ~ s i e  s e l b s t .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1365  S7 
Z u n a c h s t  i s t  s i e  a u f ie r s t a n d e ,  d i e  
W a h r h e it  zu  f a s s e n ,  doch e n d l i c h  
b e g r e i f t  s i e  u n d  f a l l t  o h n m a c h tig  
z u  B o d en .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1365  
S i e ’ i s t  i i b e r w a l t i g t , k an n  d a s  
G e h o r te  z u e r s t  g a r  n i c h t  f a s s e n ,  
dann a b e r  w ir d  i h r  a l l e s  k l a r ,  und  
s i e  s i n k t  o h n m a c h tig  zu  B o d e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1410 S4 
A u f d e r  a n d e r e n  U f e r s e i t e  b e fa n d e n  
s i c h  d i e  P a l i s a d e s ,  g e k r o n t  vom  
h a f i l i c h e n  Mafiwerk d e s  
V e r g n u g u n g sp a r k s  - doch b a ld  w iirde  
e s  d u n k e ln , und  d i e s e l b e n  e i s e r n e n  
S p in n w eb en  w u rd en  s i c h  l e u c h t e n d  
g e g e n  d en  Him m el a b z e ic h n e n ,  e i n  
u b e r  dem w e ic h e n  G la n z  e i n e s  
t r o p i s e h e n  K a n a ls  th r o n e n d e r  
v e r w u n s c h e n e r  P a l a s t .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1410  
A u f d e r  a n d e r e n  F l u f i s e i t e  w aren  
d i e  P a l i s a d e s ,  g e k r o n t  v o n  d en  
h a f i l i c h e n  A u fb a u te n  d e s  
V e r g n iig u n g s p a r k s , a b e r  s c h o n  b a ld ,  
m i t ‘A n b ru ch  d e r  Dammerung, w iirde  
d a s  n a m lic h e  e i s e r n e  S p in n g e w e b e  
i n  l e u c h t e n d e r  P r a c h t  v o r  dem  
Himmel s t e h e n ,  e i n  v e r z a u b e r t e s  
S c h lo f i  u b e r  dem s a n f t e n  G la n z  
e i n e s  t r o p i s c h e n  K a n a ls .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1411  S I  
D ie  S tr a f ie n  i n  d e r  N ahe d e s  
A p a r tm e n ts  w a r e n , w ie  A n th o n y  
H e r a u s g e fu n d e n  h a t t e ,  S tr a f ie n ,  a u f  
d e n e n  K in d e r  s p i e l t e n  - e tw a s  
h iib s c h e r  a l s  d i e j e n i g e n ,  an  d e n e n  
e r  f r u h e r  im m er a u f  dem Weg n a c h  
M a r ie t t a  v o rb e ig e k o m m e n  w a r , a b e r  
doch v o n  d e r  g l e i c h e n  A r t .

C ;i.\M U L T IC r l\s c o tt2  . e s  P 1411  
D ie  S tr a f ie n  um i h r e  Wohnung herum  
w a r e n , w ie  A n th o n y  f e s t g e s t e l l t  
h a t t e ,  S tr a f ie n ,  i n  d e n e n  K in d e r  
s p i e l t e n  - e i n  b if ic h e n  n e t t e r  
a n z u s e h e n  a l s  d i e ,  an  d e n e n  e r  
immer a u f  d e r  F a h r t  n a c h  M a r ie t t a  
v o rb e ig ek o m m en  w a r , a b e r  g e n e r e l l  
v o n  d e r  g l e i c h e n  S o r t e ;

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1494 S3 
S i e  f r a g t e  s i c h ,  ob  e s  T ra n en  d e s  
S e l b s t m i t l e i d s  w a r e n , und g a b  s i c h  
a l l e  Muhe, n i c h t  zu  w e in e n , doch 
d i e s e s  L eb en  o h n e  H o ffn u n g , o h n e  
G lu ck  b e d r u c k t e  s i e ,  und  s i e  
s c h i i t t e l t e  i n  e in e m  f o r t  d en  K opf 
und  z o g  z i t t e r n d  d i e  M undw inkel 
h e r a b , a l s  b e s t r e i t e  s i e  e i n e  
B e h a u p tu n g , d i e  jem an d  a n d e r s  
ir g e n d w o  a u f g e s t e l l t  h a t t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1494  
'’W om oglich " , s a g t e  s i e  s i c h ,
"w aren e s  T ra n en  d e s  
S e l b s t m i t l e i d s " ,  und s i e  v e r s u c h t e  
t a p f e r ,  d a s  W ein en  e i n z u s t e l l e n ,  
a b e r  d i e s e s  D a s e in  o h n e  H o ffn u n g ,  
o h n e  G lu ck  d r i ic k t e  s i e  n i e d e r ,  und  
s i e  s c h u t t e l t e ,  d i e  z u c k e n d e n  
M undw inkel n a c h  u n te n  v e r z o g e n ,  
u n e n tw e g t  d en  K o p f, a l s  v e r n e i n e  
s i e  e i n e  ir g e n d w o  v o n  irg en d w em  
a u f g e s t e l l t e  B e h a u p tu n g .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1500  S4 
Doch s i e  s e l b s t  w a ren  d u r c h a u s  
n i c h t  v e r w i r r t ,  w e i l  e s  n i c h t s  i n  
ih n e n  g a b , d a s  s i c h  v e r w ir r e n  l i e f i  
- v o n  M onat zu  M onat w e c h s e l t e n  
s i e  d i e  P h r a s e n , s o  w ie  s i e  d i e  
K r a w a tte n  w e c h s e l t e n .

C : \M U L T I C ~ l\s c o t t2 . e s  P 1500  
S i e  s e l b s t  a b e r  w a r e n  n i c h t  w ir r ,  
w e i l  s i e  n i c h t s  i n  s i c h  t r u g e n ,  
d a s  s i e  v e r w ir r e n  k o n n te ;  < s > s i e  
w e c h s e l t e n  d i e  P h r a s e n  v o n  e in e m  
M onat zum n a c h s t e n  w ie  i h r e  
K r a w a tte n .

C : \M U L T I C ~ l \s c o t t2 .d e  P1503 S2 C : \M U L T I C ~ l \s c o t t2 .e s  P 1503
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H in  und w ie d e r  e r r e g t e  e i n  
V o r f a l l ,  e i n e  G e s t e  G l o r i a s  s e i n  
G e f a l l e n  - doch e i n  g r a u e r  
S c h l e i e r  h a t t e  s i c h  j e t z t  ** 
e r n s t l i c h  u b e r  ih n  g e b r e i t e t .

Nur n o c h  i n  g r o f ie n  A b s ta n d e n  fa n d  
e r  G e f a l l e n  an  ir g e n d e in e m  
V o r f a l l ,  e i n e r  G e s te  G l o r i a s ,  doch 

' d i e  g r a u e n  S c h l e i e r  h a t t e n  s i c h  
nun e n d g u l t i g  a u f  ih n  g e s e n k t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1511  S I  
R ic h a r d  C aram el b e m e r k te ,  dafi 
A n th o n y  e i n  b e s c h m u t z t e s  Hemd 
t r u g ,  dafi s e i n e  M a n s c h e t te n  
l e i c h t ,  a b e r  doch s i c h t l i c h  
a u s g e f r a n s t  w a r e n , dafi e r  
h a lb m o n d fo r m ig e  T r a n e n s a c k e  v o n  
d e r  F a rb e  d e s  Z ig a r e t t e n r a u c h s  
u n t e r  d en  A ugen  h a t t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1511  
R ic h a r d  C aram el k o n s t a t i e r t e ,  dafi 
A n th o n y  e i n  s c h m u t z ig e s  Hemd t r u g ,  
s e i n e  M a n s c h e t te n , w enn a u ch  
l e i c h t ,  doch e i n d e u t i g  a u s g e f r a n s t  
w a ren  und u n t e r  s e i n e n  A ugen  - 
b l a u l i c h  w ie  Z ig a r r e n r a u c h  - 
h a lb m o n d fo r m ig e  S c h a t t e n  la g e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1565 S I  
S tu n d e n la n g  k o n n te  e r  i n  e i n e r  A r t  
E r s ta r r u n g  i n  dem g r o f ie n  
L e h n s e s s e l  s i t z e n ,  d e r  i n  s e in e m  
A p a rtm en t g e s t a n d e n  h a t t e  - s e l b s t  
s e i n  I n t e r e s s e ,  i n  s e i n e n  
L ie b l in g s b u c h e r n  z u  l e s e n ,  s c h i e n  
ih n  v e r l a s s e n  zu  h a b e n , und  
w ie w o h l d i e  E h e p a r tn e r  
u n a u f h o r l i c h  m i t e in a n d e r  h a d e r t e n ,  
ga b  e s  doch e i n  Them a, u b e r  d a s  
s i e  s i c h  u n t e r h a l t e n  k o n n te n :  d en  
F o r tg a n g  d e r  K la g e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1565 . 
S tu n d e n la n g  sa f i e r  w ie  b e t a u b t  in  
dem g r o f ie n  L e h n s e s s e l ,  d e r  n o c h  
a u s  s e i n e r  Wohnung sta m m te;  
< s > s e l b s t  f u r  s e i n e  
L i e b l in g s b u c h e r  i n t e r e s s i e r t e  e r  
s i c h  n i c h t  m ehr, und a b g e s e h e n  von  
d en  s t a n d ig e n  e h e l i c h e n  
S t i c h e l e i e n  g a b  e s  n u r  e i n  Thema, 
iib e r  d a s  s i e  n o c h  e i n  e c h t e s  
G e sp r a c h  fu h r e n  k o n n te n , n a m lic h  
d en  P r o z e fi um d a s  T e s t a m e n t .

;'C: \M U L T I C ~ l\s c o t t2  .d e  P 1645  S7 
, ’e i n  z w e i t e s  G e s c h a f t ,  e i n e n  h a lb e n  
B lo c k  w e i t e r ,  w ar g l e i c h f a l l s  

' g e s c h l o s s e n  - e b e n s o  z w e i  w e i t e r e  
a u f  d e r  a n d e r e n  S t r a f i e n s e i t e  und  
e i n  f i i n f t e s  a u f  dem P l a t zj., .<m .■ . ■

“d a h i n t e r .  <s>Doch im  l e t z t e r e n  s a h  
"er e i n  s c h w a c h e s  L ic h t  b r e n n e n ,  
- a l s o  k l o p f t e  e r  an  d i e  G la s t u r ;

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1645  
W e il e r  d o r t  e i n  m a t t e s  L ic h t  zu  
e r k e n n e n  m e in t e ,  k l o p f t e  e r  
k r a f t i g  an  d i e  G la s s c h e ib e  und  
s t e l l t e  s e i n e  Bem uhungen e r s t  e i n ,  
a l s  im  H in te r g r u n d  e i n  Wachmann 
a u f t a u c h t e  und ihm  a r g e r l i c h  
b e d e u t e t e ,  e r  m oge w e i t e r g e h e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1645  S12  
doch n u n , d a  d i e  L e ih h a u s e r  
g e s c h l o s s e n  w a ren , h a t t e  e r  k e in e  
A hnung, w oh er  d a s  G e ld  n eh m en .

C : \  M U L T IC ~ l\sc o tt2 . e s  P1645  
S c h l i e f i l i c h  r a n g  e r  s i c h  d a zu  
d u r c h , doch P a r k e r  A l l i s o n  darum  
a n z u g e h e n , a b e r  a l s  e r  v o r  
"Sammy's" s t a n d ,  war d i e  Tur f e s t  
v e r r a m m e lt  und a l l e s  d u n k e l .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1645 S13 
E n d l ic h  b e s c h lo S  e r ,  doch n o c h  
P a r k e r  A l l i s o n  zu  f r a g e n  - a l s  e r  
s i c t i  jedoch dem Sammy’ s  n a h e r t e ,  
fa n d  e r  d i e  T ur v e r s c h l o s s e n  und  
d i e  L i c h t e r  e r l o s c h e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1645  
Er s a h  a u f  d i e  U h r. < s> H alb  z e h n .  
< s> E r g in g  w e i t e r .

C : \M U L T I C ~ l\s c o t t2 .d e  . P 1698 S2 
Er v e r s u c h t e ,  B lo eck m a n  i n  e i n e r  
f r e u n d s c h a f t l i c h e n  G e s t e  d i e  Hand 
a u f  d i e  S c h u l t e r  zu  l e g e n ,  doch 
d i e s e r  e n t z o g  s i c h  ih m .

C : \M U L T I C ~ l\s c o t t2 . e s  P1698  
Er v e r s u c h t e ,  B loeck m an  
f r e u n d s c h a f t l i c h  d i e  Hand a u f  d i e  
S c h u l t e r  zu  l e g e n ,  d e r  a b e r  z o g  
s i c h  e i n  w e n ig  z u r u c k .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1714 S I  
Da s c h l u g  B lo eck m a n  z u , m it  a l l e r  
K r a f t  im  Arm e i n e s  
d u r c h t r a i n i e r t e n  M annes v o n  
f u n f u n d v i e r z i g  J a h r e n , s c h lu g  zu  
und l a n d e t e  e in e n  V o l l t r e f f e r  a u f  
A n th o n y s  Mund, A n th o n y  t a u m e l t e  
g e g e n  d i e  T r e p p e , r a p p e l t e  s i c h  
a u f  u n d  w o l l t e  s e in e m  G eg n er  e in e n  
w i ld e n ,  b e tr u n k e n e n  S c h w in g e r

C : \M U L T I C ~ l\s c o t t2 . e s  P1714  
Und d a  s c h lu g  B lo eck m a n  z u . < s> M it  
d e r  g a n z e n  K r a f t  e i n e s  
d u r c h t r a i n i e r t e n  M annes v o n  
f u n f u n d v i e r z i g  J a h r e n  h o l t e  e r  a u s  
und t r a f  A n th o n y  v o l l  a u f  d en  
M und.
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s c h l a g e n ,  doch B lo e c k m a n , d e r  s i e h  
j e d e n  T ag B ew egung v e r s c h a f f t e  und  
e tw a s  v o n  S p a r r in g  v e r s t a n d ,  
w e h r te  ih n  m u h e lo s  ab  und  
v e r s e t z t e  ihm  u n e r w a r t e t  z w e i  

. e n t s c h e id e n d e  S to f ie  i n s  G e s i c h t .

|

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1744  S I  
D u rch n a fit  u n d  m itgen om m en , w ie  e r  
w ar, h a t t e  A n th o n y  doch d a s  
G e f u h l ,  dafi s e i n e  A n s c h r i f t  n i c h t  
s o  r e c h t  z u  s e i n e r  w i ld e n  
P r a h l e r e i  m it  s e in e m  G r o f iv a te r  
p a f i t e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1744  
So b e n e b e l t  und m itgenom m en e r  
a u c h  w a r , b e g r i f f  e r  doch, dafi 
s e i n e  A d r e s s e  n a c h  d e r  G r o f i tu e r e i  
m it  dem a l t e n  Adam P a tc h  e i n e  
r e c h t  d i i r f t i g e  S i c h e r h e i t  
d a r s t e l l t e .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1746  S2 
E in  T a x i fu h r  v o r .  < s> W ied er  
v e r s u c h t e  A n th o n y , s i c h  zu  e r h e b e n  
doch s e i n  K n o c h e l g a b  n a c h , a l s  
s e i  e r  e n t z w e i .

C : \M U L T I C ~ l \s c o t t2 .e s  P 1746  
W enig  s p a t e r  fu h r  e i n e  
M o to r d r o sc h k e  v o r ,  und  w ie d e r  
v e r s u c h t e  A n th o n y  a u f z u s t e h e n ,  
a b e r  s e i n  K n o c h e l k n i c k t e  e i n ,  a l s  
s e i  e r  a u s  z w e i T e i l e n  g e m a c h t .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1760  S3 
A b g e se h e n  v o n  dem fo r tw a h r e n d e n  
Summen i n  s e i n e n  O hren  w ar k e in  
L a u t zu  h o r e n , k e i n  L e b e n s z e ic h e n ,  
doch n a c h  e in e m  A u g e n b l ic k  
d u r c h b r a c h  A n th o n y  s e l b s t  m it  
e in e m  d e u t l i c h e n  und e i g e n a r t i g e n  
Gem urm el d a s  S c h w e ig e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1760  
N i c h t s  L e b e n d ig e s  w ar zu  s e h e n  
o d e r  zu  h o r e n  a u fie r  dem s t e t i g e n  
S a u s e n  i n  s e i n e n  O hren; < s> n a c h  
e i n e r  W e ile  a b e r  b r a c h  A n th o n y  
s e l b s t  m it  e in e m  d e u t l i c h  
v e r n e h m b a r e n , a b s o n d e r l i c h e n  L a u t  
d a s  S c h w e ig e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1779  S3 
Doch n i e  h a t t e  e r  s e i n e r  C o u s in e  
G lo r ia  G i l b e r t  e i n e  E r k la r u n g  
v e r z i e h e n ,  d i e  s i e  s i e b e n  J a h r e  
v o r h e r ,  k u r z  v o r  i h r e r  H o c h z e i t ,  
a b g e g e b e n  h a t t e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1779  
R ic h a r d  C aram el h a t t e  v i e l e n  
M en sch en  v i e l e  V e r f e h lu n g e n  
v e r g e b e n ,  a b e r  e r  h a t t e  s e i n e r  
C o u s in e  n i e  e i n e  B em erkung  
v e r z i e h e n ,  . d i e  s i e . k u r z  .vor. i h r e r  
H o c h z e it '  v o r  s i e b e n  Jahren* g e m a c h t ' 
h a t t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1785  S5 
D ie  V o r s t e l l u n g  i t a l i e n i s c h e r  
F ra u en  e r r e g t e  ih n  l e i c h t  - wenn  
s e i n e  G e ld b o r s e  w ie d e r  s c h w e r e r  
w og, w u rd e v i e l l e i c h t  s o g a r  d i e  
R om a n tik  w ie d e r  h e r b e i f l i e g e n  und  
s i c h  a u f  i h r  n i e d e r l a s s e n  - d i e  
R o m a n tik  d e r  b la u e n  K a n a le  
V e n e d ig s ,  d e r  g o ld g r u n e n  H u g e l 
F i e s o l e s  n a c h  dem R e g e n f a l l  und  
d i e  d e r  F r a u e n , F r a u e n , d i e  s i c h  
v e r w a n d e l t e n ,  a u f l o s t e n ,  m it  
a n d e r e n  F ra u en  v e r s c h m o lz e n  und  
a u s  s e in e m  L eb en  e n ts c h w a n d e n ,  
a b e r  doch immer s c h o n  u n d  immer 
ju n g  b l i e b e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1785  
D er G edanke an  i t a l i e n i s c h e  F r a u e n  
w e c k te  l e i s e  E r r e g u n g  i n  ihm  - 
w enn s e i n  G e ld b e u t e l  e r s t  w ie d e r  
p r a l l  g e f u l l t  w a r , kam v i e l l e i c h t  
a u c h  d i e  R om an tik  w ie d e r  
a n g e f lo g e n  und l i e f i  s i c h  d a r a u f  
r i i e d e r ,  d i e  R om an tik  b la u e r  K a n a le  
i n  V e n e d ig  und d e r  g o ld g r i in e n  
H iig e i v o n  F i e s o l e  n a c h  dem R egen  
und d i e  R om an tik  v o n  F r a u e n .  
< s> F r a u e n , d i e  s i c h  w a n d e lt e n ,  
a u f l o s t e n ,  i n  a n d e r e n  F ra u en  
a iu fg in g e n  und w ie d e r  a u s  s e in e m  
L eb en  w ic h e n , immer a b e r  s c h o n  und  
im m er ju n g  w a r e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1786 S I  
Doch e s  s c h i e n  ih m , a l s  s o l l e  e r  
e i n e  a n d e r e  H a ltu n g  e in n e h m e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1786  
Doch fa n d  e r ,  dafi s i c h  i n  s e i n e r  
E i n s t e l l u n g  e tw a s  a n d e r n  m iis se .

C : \M U L T I C ~ l\s c o t t2 .d e  P1803 S4 
S c h l i e B l i c h  e r s c h r a k  s i e  doch und  
m a c h te  k e i n e  w e i t e r e  B ew egung m ehr  
a u f  ih n  zu ;

C : \M U L T I C ~ l\s c o t t 2 .e s  P1803  
Er b i f i  an  dem S a t z  herum , a l s  
w o l l t e  e r  ih n  z w in g e n , z u r  T a t zu  
w e r d e n . < s > J e t z t  bekam  s i e  e s  doch 
m it  d e r  A n g s t  zu  tu n ;

C : \M U L T I C ~ l\s c o t t2 .d e  P 1201  S I  
"0 dochi

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1201  
"Aber j a .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1721  S I  
" N ic h t  doch", s a g t e  B lo eck m a n

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1721  
"D am it k an n  i c h  m ic h  n i c h t
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r a s c h .  < s > " Z u v ie l  d e r  Miihe. 
< s > S e tz e n  S i e  ih n  e i n f a c h  a u f  d i e  
S tr a E e .

a u f h a l t e n " ,  w e h r te  B lo eck m a n  r a s c h  
a b .

C: \M U L T IC ~ l\sc o tt2  .d e  P 845;l S6 
I n  d e r  T a t t r a f  e r  n u r  s e l t e n  
u b e r h a u p t  ir g e n d w e lc h e  
E n t s c h e id u n g e n , und  w enn doch, s o  
w a ren  e s  l e d i g l i c h  h a lb  
h y s t e r i s c h e  V o r s a t z e  g e f a E t  i n  d e r  
S c h r e c k e n s s e k u n d e  e i n e s  u n h e i lb a r  
b o s e n  E r w a c h e n s .

C : \M U L T I C ~ l\s c o t t2 .e s  P845  
S e l t e n  t r a f  e r  u b e r h a u p t  
E n t s c h e id u n g e n , und g e s c h a h  e s  
doch e in m a l ,  s o  w a ren  e s  m e i s t  
h a lb  h y s t e r i s c h e ,  i n  d e r  P a n ik  
e i n e s  b e s t u r z t e n ,  u n w id e r r u f l i c h e n  
E rw a ch en s g e f a E t e  V o r s a t z e .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1354 S I  
" S ic h e r  doch, a u c h  n u r  d i e  H a l f t e  
d a v o n  zu  s i g n i e r e n  w urde g u t  und  
g e r n  e in e n  A c h t s t u n d e n t a g  d a u e r n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P13 54 
"Na k l a r .  <s>Wenn s i e  b lo E  d i e  
H a l f t e  v o n  dem Z eug u n t e r s c h r e ib e n  
w u rd en , g i n g e  e i n  A c h t s t u n d e n t a g  
d a f u r  d r a u f .

C : \M U L T I C ~ l\s c o t t2 .d e  P467 S I  
ANTHONY v e r w i r r t  A b er  n i c h t  doch.

C : \M U L T I C ~ l\s c o t t 2 .e s  P467  
ANTHONY ( v e r w i r r t ) : A b er n e i n .

C : \M U L T I C ~ l\s c o t t2 .d e  P785 S2 
Er b e s t a n d  d a r i n ,  e i n e  A b f o lg e  
u n e n d l ic h  b e l a n g l o s e r  E i n z e l h e i t e n  
e in z u b le u e n ,  und w e n n g le ic h  s i c h  
A n th o n y  im  k la r e n  w a r , daE d i e s  
d e r  L o g ik  d e r  K r ie g s f i ih r u n g  
e n t s p r a c h ,  s o  i r r i t i e r t e  e s  ih n  
doch.

C : \M U L T I C ~ l \s c o t t 2 .e s  P785  
Er b e s t a n d  a u s  e i n e r  
A n e in a n d e r r e ih u n g  u n e n d l ic h  
b e l a n g l o s e r  E i n z e l h e i t e n ,  und a u ch  
w enn A n th o n y  e i n s a h ,  daE d i e s  d e r  
L o g ik  d e s  K r ie g s  e n t s p r a c h  em p fan d  
e r  ih n  doch a l s  r e c h t  a r g e r l i c h .

:C: \M U L T I C ~ l \s c o t t 2 .d e  P 1431 S I  
-!!Aber j a  doch.

C :\M U L T I C ~ l \s c o t t2 .e s  P 1431  
"S e l b s t v e r s t a n d l i c h .

;C : \M U L T I C ~ l\s c o t t2 .d e  P587 S I  
%" J a  doch . "

C : \M U L T I C ~ l\s c o t t 2 .e s  P587  
"Das m ache i c h  a u c h ."

C : \M U L T I C ~ l\s c o t t2 .d e  P 1199  S I  
"Konnen w ir  doch."

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1199  
"Konnen w ir  doch."

, .C :\M U L T IC ~ l\sc o tt2  .d e  P 1335  S I  
"Aber j a  doch."

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1335  
" I c h . . .  < s > ja  b i t t e . "

C : \M U L T I C ~ l\s c o t t2 .d e  P85 S I  
.•A ufgrund e i n e s  w e i t e r e n  w iis te n  
G e la g e s ,  d a s  v i e r  T age a n h i e l t  und  
an  dem s i c h  in s g e s a m t  m ehr a l s  e i n  
D u tz e n d  M en sch en  b e t e i l i g t e n ,  
u n t e r z e i c h n e t e n  s i e  d en  
M ie t v e r t r a g  a b e r  doch;

C : \M U L T I C ~ l\s c o t t 2 .e s  P8 5 
E in  w e i t e r e s  a u s g e l a s s e n e s  
T r in k g e la g e ,  d a s  v i e r  T a g e  w a h r te  
und an  dem f u r  la n g e r e  o d e r  
k u r z e r e  Z e i t  ru n d  e i n  D u tz e n d  
G a s te  t e i ln a h m , war s c h u ld  d a r a n ,  
daE s i e  d en  M ie t v e r t r a g  zu  ih r e m  
E n t s e t z e n  d ann  doch u n t e r s c h r i e b e n  
u n d  a b s c h ic k t e n ;
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DOCH as modal particle (100)
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,Mnŝ i

^ !v ; : l l# r t : ;:fiOftvl
i

# h - 'X )

.yrflŜ
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C : \M U L T I C ~ l \s c o t t l .d e  P97  
A n s c h e in e n d  h a t t e  i c h  am A bend  
v o r h e r  w as g e s a g t ,  d a s  e r  w i c h t i g  
f a n d , a b e r  e r  h a t t e ' s  v e r g e s s e n  7 
und d a  h a t  e r  m ic h  a n g e g i f t e t .

C : \M U L T I C ~ l \ s c o t t l .e s  P97 S2 
O ffe n b a r  h a t t e  i c h  am A bend z u v o r  
e tw a s  g e s a g t ,  was e r  v e r w e n d e n  
w o l l t e ,  a b e r  v e r g e s s e n  h a t t e ,  und  
n u n  g in g  e s  s t a n d i g :  " U b e r le g  doch 
m a l . . .

C : \M U L T I C ~ l \s c o t t l .d e  P 127
L aS u n s  w ie d e r  i n s  F o l l i e s  g e h e n . ,

C: \M U L T I C ~ l\s c o t t1 : e s  - P127 S2 
Dann doch l i e b e r  n o c h  m al i n  d i e  
F o l l i e s .

C : \M U L T I C ~ l \s c o t t l .d e  P136  
C heck P a r a g r a p h  V iew

C : \M U L T I C ~ l \ s c o t t l .e s  P136 S3 
S c h o n  d e r  -V ersu ch , i h r  Zweck und  
Z i e l ,  -z u ^ g eb en , i s t - -doch d an n  
z w e c k l o s ..

C : \M U L T I C ~ l \s c o t t l .d e  P259 1
L e t z t e r e  E i n s i l b e r  d i e n t e n  t e i l s  
a l s  A n tw o r t  a u f  e i n i g e  v a g e  
A n la u f e ,  d i e  D ic k  nahm , t e i l s  a l s  
S c h lu f ip u n k t  f u r  d i e s e l b e n .

C: \M U L T I C - l \ s c o t t l . e s  ’ ,P 259  .S7
^ S e tz  d i c h  doch u n d  e r z a h l ,  w as du  
s o  g e t r i e b e n  h a s t ."

C : \M U L T I C ~ l \s c o t t l .d e  P 331  
"D anach z u  u r t e i l e n ,  w ie  s e i n  
s c h w a r z e s  N o t iz b u c h  a u s s i e h t ,  h a l t  
e r  s i c h  a n s  L e b e n ."

C : \M U L T I C ~ l \ s c o t t l .e s  P331 S I  
"DaS e r  s t a n d i g  s e i n  s c h w a r z e s  
N o t iz b u c h  z u c k t ,  b e w e i s t  doch 
w o h l , daB e r  a u s  dem L eb en  
s c h o p f t ."

C : \M U L T I C ~ l \s c o t t l .d e  P384  
I c h  w erd e  h i e r  s i t z e n ,  u n d  d e r  
S c h n e e  w ir d  kommen - a c h ,  h a t t e  
man e i n e n  C a r a m e l, d e r  s i c h  
N o t iz e n  m a ch t!

C : \M U L T I C ~ l \ s c o t t l .e s  P384 S5 
I c h  w e r d e  h i e r  s i t z e n ,  und  d e r
S c h n e e  w ir d  f a l l e n  - w a re  doch n u r* ‘
e i n  C aram el d a , um s i c h  N o t iz e n  zu  
m a c h e n !

C : \M U L T I C ~ l\s c o t t1 . d e  P513
S i e  s p r e c h e n  g e r n  v o n  s i c h ,  n i c h t
w a h r ? "

C : \M U L T I C ~ l \ s c o t t l .e s  P513 S2 
S i e  r e d e n  doch g e r n  u b e r  s i c h ,  
s t im m t ' s ? "

C : \M U L T I C ~ l \s c o t t l .d e  P576  
" D ie  s i n d  im m er d a s  g l e i c h e " ,  
b e k l a g t e  s i e  s i c h  u n g l u c k l i c h ,  
"immer d i e s e l b e n  o l l e n  j i d d i s c h e n  
K o m o d ia n te n .

C : \M U L T I C ~ l \ s c o t t l . e s  P576 S I  
'?Die s i n d  doch immer g l e i c h " , 
s a g t e  s i e  u n z u f r i e d e n .  <s>"Im m er  
d i e s e l b e n  j i d d i s c h e n  K om ik er .

C : \M U L T I C ~ l \ s c o t t l .d e  P627  
"Du h a s t  b e s t im m t v o n  d e r  >Neuen  
L y r ik b e w e g u n g  < g e h o r t .

C : \M U L T I C ~ l\s c o t t1 . e s  P627 S I  
•JDu h a s t  doch s i c h e r  v o n  d e r  n e u e n  
L y r ik b e w e g u n g  g e h o r t .__________________

C : \M U L T I C ~ l \s c o t t l .d e  P698  
" A ls o , kommt i h r  a l l e ? "

C :\M U L T I C ~ l \ s c o t t l .e s  P698 S I  
■?Ihr kommt doch a l l e ? "
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C : \M U L T I C ~ l \s c o t t l .d e  P707 • 
I c h  f i n d e ,  i h r  r u i n i e r t  e u r e  , 
G e s u n d h e i t . n

C : \M U L T I C ~ l \ s c o t t l .e s  P707 S4 
D a sv.kann doch n i c h t  g e s u n d  s e i n ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1071  
" S e lb s t  w e n n ’s  e r s t  i n  e i n e r  Woche 
i s t ,  i c h  g la u b e ,  e s  w a re  a m iisa n t,  
e in e n  g a n z e n  T ag m i t e in a n d e r  zu  
v e r b r in g e n ,  V o r m it ta g  und  
N a c h m it t a g ."

C : \M U L T I C ~ l \ s c o t t l .e s  P 1071  S2 
"Auch w enn e s  n o c h  e i n e  W oche h in  
i s t  - e s  w a re  doch s c h o n , wenn w ir  
e in m a l e i n e n  g a n z e n  T ag , d en  
V o r m it ta g  und d en  N a c h m it ta g ,  
m it e in a n d e r  v e r b r in g e n  k o n n te n ."

C : \M U L T I C ~ l \ s c o t t l .d e  P 1114  
"Das i s t  m ir  g a n z  g l e i c h . "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1114 S I  
"Ach, l a S  m ic h  doch z u f r i e d e n ."

C :\M U L T I C ~ l\s c o t t l .  d e  P 1149  
" Ic h  w e t t e ,  d e r  P o l i z i s t  h a l t  d i e  
L e u te  f i i r  Dum m kopfe", s a g t e  G lo r ia  
n a c h d e n k l ic h ,  a l s  s i e  s a h ,  w ie  
s i c h  e i n e  s t a t t l i c h e ,  a b e r  f e i g e  
Dame u b e r  d i e  S t r a S e  h e l f e n  l i e B .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1149 S I  
"So e i n  P o l i z i s t  muS doch d e n k e n , 
daB a l l e  L e u te  T r o t t e l  s i n d " , 
b e m e r k te  G lo r ia  n a c h d e n k l ic h ,  d en  
B l i c k  a u f  e i n e  f i i l l i g e ,  a b e r  
a n g s t l i c h e  Dame g e r i c h t e t ,  d i e  
s i c h  u b e r  d i e  S t r a S e  h e l f e n  l i e S .

C : \M U L T I C ~ l \s c o t t l .d e  P 1275  
R a b ia t e r  V e r f e c h t e r  d e r  
P r o h i b i t i o n ,  w ie  i h r  w iS t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1275 S2 
Er i s t  doch e i n  f a n a t i s c h e r  
P r o h i b i t i o n i s t .

C : \M U L T I C ~ l \s c o t t l .d e  P 1322  
VIERTER JUNGER MANN B e i  G o t t ,  i c h  
w u n s c h te ,  i c h  h a t t e  d a s  G esch en k  
g e s c h i c k t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1322  S I  
VIERTER JUNGER MANN: H a t te  i c h  
doch b lo B  e i n  G esch en k  g e s c h i c k t !

C : \M U L T I C ~ l \s c o t t l .d e  P 1386  
^SbV schlim m , w ie  du g l a u b s t ,  kann  
res n i c h t  s e i n . "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1386  S2 
So s c h l e c h t ,  w ie  du g l a u b s t ,  kann  
e s  doch g a r  n i c h t  s e i n . "

;C: \M U L T I C ~ l\s c o t t l .  d e  P 1427  
" Ic h  f i n d e  e s  g a n z  und g a r  
e n t s e t z l i c h l " s a g t e  s i e  w iite n d .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1427  S I  
"Das s p o t t e t  doch j e d e r  
B e s c h r e i b u n g l " s a g t e  s i e  e m p d r t.

: \M U L T I C ~ l\s c o t t1 . d e  P 1 4 2 9 v 
Es i s t  e i n  H aus v o n  1 9 1 4  d a r a u s  

a’.g ew o rd en . "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1429  S3 
D as i s t  doch 1914  p u r !"

C : \M U L T I C ~ l \s c o t t l .d e  P 1441  
"Ach, A n th o n y , d a s  i s t  d e r  e r s t e  
O r t , an  dem w ir  zusam m en g ew o h n t  
h a b e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1441  S2 
" D ab ei i s t  d a s  h i e r  doch d e r  e r s t e  
O r t, an  dem w ir  z u sa m m e n g e le b t  
h a b e n , A n th o n y .

C : \M U L T I C ~ l \s c o t t l .d e  P 1518  
" D ie s e  a l t e  K a rre  s c h a f f t  n o c h  

• n i c h t  m al f u n f z i g . "

C: \M U L T I C ~ l \ s c o t t l .e s  P 1518 S I  
" D ie  a l t e  M uhle h i e r  m ach t doch 
s o w ie s o  n i c h t  m ehr a l s  
f i i n f u n d d r e i S i g . "

C : \M U L T I C ~ l \s c o t t l .d e  P 1570  
Du w iir d e s t  d i c h  a n  a l l  d i e  k l e i n e n  
V e r t r a u t h e i t e n  e r in n e r n  - und  d i e  
w iird en  d i e  F r i s c h e  v e r m in d e r n , d i e  
s c h l i e B l i c h  d e r  k o s t b a r s t e  
B e s t a n d t e i l  d e r  L ie b e  i s t . "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1570 S8 
Da g a b e  e s  d i e  v i e l e n  k l e i n e n  
I n t i m i t a t e n ,  d i e  i n  E r in n e r u n g  
b l e i b e n  und j e n e  F r i s c h e  t r i ib t e n ,  
d i e  doch d a s  K o s t b a r s t e  an  d e r  
L ie b e  i s t . "

C : \M U L T I C ~ l \s c o t t l .d e  P 1626  
E i n i g e s  d a v o n  w ar a b e r  g u t ,  
f i n d e s t  du n ic h t ? "

C :\MULTIC~l \ s c o t t 1 . e s  P 1626  S4 
A b er m an ch es w ar doch g u t ,  n ic h t ? "

C : \M U L T I C ~ l \s c o t t l .d e  P 1142  
"Schau  n u rI"

C : \M U L T I C ~ l \ s c o t t l .e s  P 1142 S2 
"S ch a u  doch!"

C : \M U L T I C ~ l \s c o t t l .d e  P476  
" V e r s t e h s t  du d en n  n i c h t ,
A n th o n y " , e r k l a r t e  D ic k ,  " s i e  i s t  
im  g a n z e n  Land a l s  R e is e n d e  
b e r u c h t i g t .

C : \M U L T I C ~ l \ s c o t t l .e s  P476 S I  
"So b e g r e i f  doch, A n th o n y " , 
s c h a l t e t e  D ic k  s i c h  e i n .
< s > " L a n d e s w e it  n o t o r i s c h ,  w e i l  s i e  
s o  o f t  a u f  A c h se  i s t  und  s o  
w e i t e r .

• C : \M U L T I C ~ l \s c o t t l .d e  P712  
D enk n u r , w ie  du m it  v i e r z i g  s e i n  
w i r s t !"

C : \M U L T I C ~ l \ s c o t t l .e s  P712 S3 
D enk doch, w ie  e s  um d ic h  s t e h t ,  
w enn du v i e r z i g  b i s t . "
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Appendix D-4.2: DOCH -  ROG (249)
C : \M U L T I C ~ l\s c o t t1 . d e  P 1237  
L ie b e  T ra u m k in d er , w i e v i e l  s c h o n e r  
i h r  s e i d ,  s t r a h l e n d e  k l e i n e  
G e s c h o p fe ,  d i e  m it  g o 1 d e n e n ,  
g o ld e n e n  F l u g e l n  f l a t t e r n  ( a l l e  
T ra u m k in d er  m u ssen  f l a t t e r n } . . .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1237  S8 
G e l i e b t e  T ra u m k in d er , w i e v i e l  
s c h o n e r  s e i d  i h r  doch, b e z a u b e r n d e  
k l e i n e  G e s c h o p fe  m it  f l a t t e r n d e n  
( a l l e  T ra u m k in d er  m iissen  f l a t t e r n )  

g o ld e n e n  F l i i g e l n . . .
C : \M U L T I C ~ l \s c o t t l .d e  P 1552  
S t e l l  d i r  v o r ,  w as f i i r  e i n  E s e l  

. s i e  s e i n  mufi, dafi s i e ' s  n i c h t  
g e m e r k t h a t ,  b e v o r  s i e  ih n  
h e i r a t e t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1552  S2 
U b e r le g  doch, w as f i i r  e i n e  G ans , 
s i e  s e i n  m iifite , um n i c h t  v o r  d e r  
H o c h z e i t  d a h in te r z u k o m m e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1776  
Man k o n n te  m e in e n , d i e s e r  J o r d a n  
h a t t e  d i e  S a c h e  s e l b s t  a u s g e d a c h t  
u n d ‘e n t w i c k e l t ."

C : \M U L T I C ~ l \ s c o t t l . e s  P 1776  S4 
Wer d a s  l i e s t ,  d e n k t  doch, d i e s e r  
J o r d a n  h a t t e  s i c h  d i e  g a n z e  
G e s c h ic h t e  a l l e i n  a u s g e d a c h t ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1807  
"Das h a b e  i c h  n i c h t  g e m e in t ,  und  
d a s  w e if i t  du a u c h .

C : \M U L T I C ~ l\s c o t t1 . e s  P 1807  S I  
"So m e in e  i c h  e s  n i c h t ,  d a s  w e if i t  
du doch.

C :\M U L T I C ~ l \s c o t t2 .d e  P236  
"Da hab i c h  ihm  a u c h  e i n e  
h in g e w o r f e n ,  u n d  w ir  s i n d  w e i t e r ,  
o b w o h l e r  u n s  b a t ,  d a z u b le ib e n  und  
ihm  zu  e r k l a r e n ,  w as d a s  a l l e s  
s o l i ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P236 S I  
" Ic h  w a r f  ihm  e i n e n  z w e i t e n  D o l l a r  
z u , und d an n  g in g e n  w ir  w e i t e r ,  
o b g l e i c h  e r  u n s  b a t ,  w ir  s o l l t e n  
doch b l e i b e n  und ihm  e r z a h l e n ,  w as 
da e i g e n t l i c h  l o s  s e i . "

C : \M U L T I C ~ l\s c o t t2 .d e  P424  
A u f m e in e  a l t e n  T a g e  w erd e  i c h  
n o c h  r i c h t i g  dumm.

C : \M U L T I C ~ l\s c o t t 2 .e s  P424 S2 
I c h  w erd e  doch n i c h t  a u f  m e in e  
a l t e n  T age b e g r i f f s s t u t z i g ?

C : \M U L T I C ~ l \s c o t t2 .d e  P455  
PARAMORE J e t z t  m a c h s t  du a b e r  
W it z e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P455 S I  
PARAMORE: D as w ar doch w o h l e i n  
W itz?

C : \M U L T I C ~ l \s c o t t 2 .d e  P536  
H aben w ir  n i c h t  g e n u g  T r o d e l? "

C : \M U L T I C ~ l\s c o t t 2 .e s  P536 S2 
W ir h a b e n  doch w a h r h a f t ig  s c h o n  
g e n u g  T r o d e l ."

C : \M U L T I C ~ l\s c o t t2 .d e  P541  
" S c h l i e f i l i c h  h a b e n  w ir  n i c h t s  
a u fie r  e i n a n d e r ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P 541 S2 
"Wir h a b e n  doch n u r  e in a n d e r ."

C : \M U L T I C ~ l \s c o t t2 .d e  P574  
"Wenn w ir  w e i t e r e  W e r tp a p ie r e  
v e r k a u f e n ,  k o n n en  w ir  ihm  s o g a r  
s e i n e n  P r e i s  z a h le n ,  a b e r  g e s t e r n  
a b en d  h a b e n  w ir  u n s  g e e i n i g t : 
B e v o r  i c h  n i c h t  e i n e  f e s t e  S t e l l e  
h a b e , k o n n en  w i r . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  P574 S I  
"Wenn w ir  w e i t e r e  W e r tp a p ie r e  
v e r k a u f e n ,  s o g a r  d a s ,  w as e r  
f o r d e r t ,  a b e r  w ir  h a b e n  u n s  doch 
g e s t e r n  a b e n d  g e e i n i g t ,  dafi w ir ,  
b i s  i c h  e i n e  f e s t e  A n s t e l l u n g  
h a b e . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P611  
E s i s t  n i c h t  w a h r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 611 S3 
Es i s t  doch g a r  n i c h t  w a h r .

C : \M U L T I C ~ l \s c o t t2 .d e  P681  
"Das i s t  j a  w i r k l i c h  u n e r h o r t ! "

C : \M U L T I C ~ l\s c o t t 2 .e s  P681 S I  
"Das i s t  doch u n e r h o r t I "

C : \M U L T I C ~ l \s c o t t 2 .d e  P73 8 
"Dann v e r d i e n  g e f a l l i g s t  s e l b e r  
w e l c h e s ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P738 S I  
"Dann v e r d i e n e  doch s e l b e r  
w e l c h e s ."

C : \M U L T I C ~ l \s c o t t 2 .d e  P914  
I h r  g a n z e s  L eb en  s e i  v e r p f u s c h t  i

C : \M U L T I C ~ l\s c o t t 2 .e s  P914 S2 
"Was f u r  e i n  K u d d elm u d d el w ir  doch 
i n  iLmse r e m  L eb en  v e r a n s t a l t e t  
h a b e n " , h ie f i  e s  i n  ih r e m  B r i e f .

C : \M U L T I C ~ l \s c o t t 2 .d e  P981  
Es i s t  n u r  n a t u r l i c h ,  dafi i c h  m ich  
f r a g e ,  w as l o s  i s t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P981 S3 
Es i s t  doch v e r s t a n d l i c h ,  w enn i c h  
m i r . G edanken  m a c h e .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1002  
"Es i s t  z u  s p a t " ,  s a g t e  e r  k a l t ,  
" e s  i s t  z e h n  U h r, und  um e l f  mufi 
i c h  w ie d e r  im  L a g e r  s e i n . "

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1002 S I  
"Aber j e t z t  doch n i c h t  m eh r" , 
s a g t e  e r  u n g e d u ld ig .  < s>" E s i s t  
z e h n , und um e l f  mufi i c h  im  L a g er  
s e i n . 11

i
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C : \M U L T I C ~ l\s c o t t2 .d e  P 1290  
" S ie  h a b e n  m e in e  Z e i t  i n  A n sp ru ch  
genom m en.

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1290 S2 
" Ic h  hab* I h n ' doch e r k l a r t . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1589  
"Von w eg en !"  s a g t e  e r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1589 S I  
" E r z a h l m ir  doch n i c h t s !

C : \M U L T I C ~ l\s c o t t2 .d e  P 1602  
Man s o l l t e  m e in e n , d i e  w a ren  f r o h ,  
d i r  e i n e n  k l e i n e n  G e f a l l e n  zu  
t u n . "

C : \M U L T I C ~ l\s c o t t 2 .e s  P1602 S2 
D ie  m ufiten  s i c h  doch e i g e n t l i c h  
f r e u e n ,  wenn s i e  d i r  u n t e r  d i e  
Arme g r e i f e n  k o n n e n ."

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1640  
" Ic h  d e n k e , w ir  k o n n en  e in e m  
n e t t e n  Kumpel a l l e  D r in k s  
s p e n d ie r e n ,  d i e  e r  w i l l .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1640 S3 
" E in en  g u t e n  Kumpel w erd en  w ir  
doch g e l e g e n t l i c h  f r e i h a l t e n  
d u r f e n .

C : \M U L T I C ~ l\s c o t t 2 .d e  P675  
"Aber G l o r i a " , v e r w a h r te  s i e  s i c h ,  
"du w e i f i t ,  dafi i c h  e i n e  d e in e r  
b e s t e n  F r e u n d in n e n  b i n ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P675 S2 
"Na h o r  m a l, G lo r ia !  <s>Du w e if i t  
doch, dafi i c h  e i n e  e u r e r  b e s t e n  
F r e u n d in n e n  b in ."

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1064  
Ob d i e  g la u b e n ,  dafi d i e  D e u ts c h e n  
f e r t i g  s i n d .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1064 S6 
F r a g t  s i e  doch, ob  s i e  g la u b e n ,  
dafi d i e  D e u ts c h e n  e r l e d i g t  s i n d .

C : \M U L T I C ~ l \s c o t t 2 .d e  P1473  
"Dann e b e n  n i c h t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1473 S I  
"Ach, m ach doch, w as du w i l l s t ! "

r

■ t:. *
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DOCH in other functions (149)

C : \M U L T I C ~ l \ s c o t t l .d e  P144  
Um ih n  h e r  w i r b e l t e n  G e s i c h t e r ,  
e i n  K a le id o s k o p  v o n  M adchen, 
h a f c l ic h ,  h a S l i c h  w ie  d i e  S iin d e - 
zu  f e t t ,  z u  m ager u n d  doch 
s c h w e b te n  s i e  i n  d i e s e r  H e r b s t l u f t  
w ie  a u f  ih r e m  e i g e n e n  warm en und  
l e i d e n s c h a f t l i c h e n  A tem , d e r  s i c h  
i n  d i e  N a c h t e r g o f i .

C : \ M U L T I C - l \ s c o t t l . e s  P144 S2 
G e s i c h t e r  j a g t e n  an  ihm  v o r b e i ,  
e i n  K a le id o s k o p  h a E l i c h e r  M adchen, 
j a ,  M adchen, d i e  h a J S lic h  w ie  d i e  
S u n d e , zu  d ic k  o d e r  zu  m ager w a ren  
u n d  doch v o n  d e r  H e r b s t l u f t  
g e t r a g e n  w u rd en  w ie  a u f  ih r e m  
e i g e n e n  warm en, l e i d e n s c h a f t l i c h e n  
A tem , d en  s i e  i n  d i e  N a c h t  
e n t l i e f i e n .

C : \M U L T I C ~ l \s c o t t l .d e  P548  
"Doch, s c h o n ,  w enn s i e  m it  Anmut 
f a u l  s i n d .

C : \M U L T I C ~ l \ s c o t t l .e s  P548 S I  
"Doch, w enn s i e  m it  Anmut f a u l  
s e i n  k o n n e n .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1754  
"0 doch.

C : \M U L T I C ~ l \ s c o t t l .e s  P 1754 S I  
"Doch.

C : \M U L T I C ~ l \s c o t t l .d e  P 1846  
"Habe i c h  a b e r  nun m a l.

C : \M U L T I C ~ l \ s c o t t l .e s  P 1846  S I  
"Doch.

C : \M U L T I C ~ l \s c o t t l .d e  P3 
A ls  man ih n  d a s  e r s t e  Mal zu  
G e s ic h t  bekom m t, f r a g t  e r  s i c h  
h a u f i g ,  ob  e r  n i c h t  e h r l o s  und  
l e i c h t  v e r r u c k t  s e i ,  e tw a s  
s c h a n d l i c h  und a b s c h e u l i c h  
D u r f t i g e s ,  d a s  a u f  d e r  O b e r f la c h e  
d e r  W e lt  s c h i l l e r t  w ie  01  a u f  
e in e m  k la r e n  T e ic h .

C : \M U L T I C ~ l \ s c o t t l .e s  P3 S3 
- doch zu  B e g in n  d i e s e r  G e s c h ic h t e  
i s t  e r  u b e r  d i e  B e w u S t s e in s p h a s e  
n o c h  n i c h t  h in a u sg ek o m m en .

C : \M U L T I C ~ l \s c o t t l .d e  P13 
S t a n d ig  v e r s p r a c h  e r  A n th o n y  
J a g d r e i s e n  u n d  A n g e l f a h r t e n  und  
A u s f lu g e  n a c h  A t l a n t i c  C i t y  - "ah, 
j e t z t  i s t  e s  b a ld  s o w e i t "  - ,  doch 
k e i n e  d i e s e r  U n tern eh m u n g en  w u rd e  
j e m a ls  d u r c h g e f u h r t .

C : \M U L T I C ~ l \ s c o t t l .e s  P13 ■S4 
Er v e r s p r a c h  A n th o n y  s t a n d i g  
J a g d a u s f lu g e  und A n g e lp a r t i e n  und  
A b s t e c h e r  n a c h  A t l a n t i c  C i t y 6  - 
" w ir k l ic h  g a n z  b a ld "  - ,  a u s  d e n e n  
a b e r  n i e  e tw a s  w u r d e . - < s><§>  E in e  
E x k u r s io n  m a ch ten  s i e  d an n  doch 
zusam m en.

C : \M U L T I C ~ l \ s c o t t l .d e  P64 
Im L a u fe  d e s  J a h r e s ,  d a s  s e i t d e m  
v e r s t r i c h e n  w a r , h a t t e  e r  m e h r e r e  
L i s t e n  m it  d en  Namen v o n  
F a c h a u t o r i t a t e n  z u s a m m e n g e s t e l l t , 
e r  h a t t e  s o g a r  m it  
K a p i t e l u b e r s c h r i f t e n  u n d  d e r  
G lie d e r u n g  s e i n e r  A r b e i t  i n  
Z e i t a b s c h n i t t e  e x p e r i m e n t i e r t ,  
a b e r  z u r  S tu n d e  g a b  e s  w e d e r  e i n e  
w i r k l i c h  h i n g e s c h r i e b e n e  Z e i l e ,  
n o c h  h a t t e  e s  d e n  A n s c h e in ,  a l s  
w u rd e e s  s i e  j e m a ls  g e b e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P64 S2 
Im L a u fe  d e s  J a h r e s ,  d a s  s e i t h e r  
v e r g a n g e n  w a r , h a t t e  e r  m e h r e r e  
Q u e l l e n v e r z e i c h n i s s e  e r s t e l l t ,  
h a t t e  s o g a r  m it  
K a p i t e l u b e r s c h r i f t e n  und d e r  
E i n t e i l u n g  s e i n e s  W erks i n  
Z e i t a b s c h n i t t e  e x p e r i m e n t i e r t ,  
doch g a b  e s  d e r z e i t  n o c h  k e in e  
e i n z i g e  Z e i l e  T e x t ,  und e s  s c h i e n  
n i c h t  w a h r s c h e i n l i c h ,  dafi e s  
j  e m a ls  e i n e  g e b e n  w iird e .

C : \M U L T I C ~ l \s c o t t l .d e  P78 
Und d e n n o c h , e i n e  n i c h t  g a n z  
e r k l a r l i c h e ,  w undersam  i n  d e r  
S ch w eb e  h a n g e n d e  S ek u n d e  la n g  w ar  
s e i n e  E m p fin d u n g  d e r  A n b etu n g  
n a h e r  g e w e s e n  a l s  im  t i e f s t e n  Kufe, 
d e n  e r  j e  a u s g e k o s t e t  h a t t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P78 S5 
Und doch w ar e r  e i n e  n i c h t  g a n z  
e r k la r b a r e  S ek u n d e la n g  e in e m  
G e fu h l d e r  A n b etu n g  n a h e r  g e w e s e n  
a l s  i n  dem i n n i g s t e n  KuS, d en  e r  
j e  e r l e b t  h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P194  
N a t u r l i c h  l i e E  s i c h  v o n  d i e s e r  
p r i c k e l n d e n  A tm o sp h a re  d i e  g a n z e  
S t a d t  a n s t e c k e n  - d i e  
A r b e i t e r i n n e n ,  arm e h a S l i c h e  
W esen , d i e  i n  d e n  F a b r ik e n  S e i f e

C : \M U L T I C ~ l \ s c o t t l .e s  P194 S2 
Und n a t u r l i c h  s t e c k t e  d i e s e  
D e b iita n t in n e n -A tm o s p h a r e  an ;
< s > d ie  A r b e i t e r i n n e n ,  arm e 
h a f i l i c h e  S e e l c h e n ,  d i e  i n  d en  
F a b r ik e n  S e i f e  e i n w i c k e l t e n  u n d  i n
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v e r p a c k t e n  o d e r  i n  d en  g r o f ie n  
K a u fh a u se r n  d i e  n e u e s t e  Mode zum 
V e r k a u f a n b o te n ,  tr a u m te n  d a v o n ,  
i n  d e r  a u f r e g e n d e n  R e i z b a r k e i t  
d i e s e s  W in te r s  d en  b e g e h r t e n  Mann 
e r g a t t e r n  zu  k o n n en  - s o  w ie  e i n  
u n g e s c h i c k t e r  T a s c h e n d ie b  im  
M en sch en g ew u h l e i n e s  V o l k s f e s t s  
w i t t e r t ,  dafi s e i n e  C h an cen  
s t e i g e n .

d en  g r o fie n  K a u fh a u se r n  d en  
K u n d in n en  P u tz  v o r l e g t e n ,  tr a u m te n  
d a v o n , i n  d e r  u n g la u b l i c h e n  
E irregung d i e s e s  W in te r s  w o m o g lic h  
doch d en  e r s e h n t e n  Mann zu  
e r g a t t e r n  - s o  w ie  e i n  u n b e g a b te r  
T a s c h e n d ie b  s i c h  i n  e i n e r  
l e i c h t s i n n i g e n  V o lk s f e s t m e n g e  
e r h o h t e  C h an cen  a u s r e c h n e n  m ag.

C :\MULTIC~l \ s c o t t 1 . d e  P206  
Im G e sp r a c h  mufi man s i c h  m it  d e r  
l e t z t e n  B eh a u p tu n g  s e i n e s  
G e g e n u b e r s  b e f a s s e n  - a b e r  wenn  
man e i n f a c h  n u r  n a c h g r u b e l t ,  
f o l g e n  d i e  I d e e n  a u f e in a n d e r  w ie  
d i e  B i l d e r  e i n e r  L a te r n a  m a g ic a ,  
und j e d e  v e r d r a n g t  d i e  
v o r h e r g e h e n d e ."

C : \M U L T I C ~ l \ s c o t t l .e s  P206 S2 
Im G e sp r a c h  k a n n s t  du d ic h  an  d i e  
l e t z t e  B em erkung d e i n e s  G e g e n u b e r s  
h a l t e n ,  doch wenn du e i n f a c h  
d a s i t z t  u n d  g r i i b e l s t ,  j a g e n  s i c h  
d e i n e  G ed an k en  w ie  B i l d e r  i n  e i n e r  
L a te r n a  m a g ic a , b e i  d e r  e i n s  d a s  
a n d e r e  a b l o s t  und v e r d r a n g t ."

C : \M U L T I C ~ l \s c o t t l .d e  P3 33 
D ie  H an d lu n g  o d e r  d e r  C h a r a k te r  
m ogen j a  dem L eb en  entnom m en s e i n ,  
doch d e u t e t  d e r  S c h r i f t s t e l l e r  s i e  
m e i s t  im  L i c h t e  d e s  l e t z t e n  B u c h s ,  
d a s  e r  g e l e s e n  h a t .  <s>Angenom m en, 
e r  b e g e g n e t  e in e m  S c h i f f s k a p i t a n ,  
d en  e r  f u r  e i n e n  o r i g i n e l l e n  
C h a r a k te r  h a l t .

C : \M U L T I C ~ l \ s c o t t l .e s  P333 S2 
D er V o r f a l l  o d e r  d i e  F ig u r  mag a u s  
dem L eb en  g e g r i f f e n  s e i n ,  doch 
g e w o h n l ic h  i n t e r p r e t i e r t  d e r  
S c h r i f t s t e l l e r  b e i d e s  im  S in n e  d e s  
l e t z t e n  v o n  ihm  g e l e s e n e n  B u c h e s .

C : \M U L T I C ~ l \s c o t t l .d e  P3 66 
JINun", u n t e r b r a c h  M aury ih n  m it  
• u n b e ir r b a r e r  U b e r z e u g u n g , " ih r e  
F a m i l ie  mag t r a u r i g  s e i n  w ie  
• L e ic h e n b i t t e r ;

C : \M U L T I C ~ l \ s c o t t l .e s  P366 S I  
" Ih r e  F a m i l i e " ,  f i e l  ihm  M aury m it  
g r o f ie r  U b e r z e u g u n g  i n s  W ort, "mag 
s o  ja m m e r v o ll  s e i n  w ie  e i n  R u d e l  
K la g e w e ib e r ,  doch s i e  i s t  e i n e  
d u r c h a u s  e c h t e  und o r i g i n e l l e  
P e r s o n .

‘ > C : \M U L T I C ~ l \ s c o t t l .d e  P386  
I c h  b i n  e s ,  d e r  w ie d e r  und w ie d e r  ■ 
v e r s u c h t ,  s i c h  b e w e g e n  zu  l a s s e n  - 
ta u s e n d m a l l a s s e  i c h  m ich  g e h e n  
und b i n  doch immer w ie d e r  n u r  i c h .

C : \M U L T I C ~ l \ s c o t t l .e s  P386 S3 
W ahrend i c h  immer w ie d e r  v e r s u c h e ,  
m ich  b e w e g e n  zu  l a s s e n ,  m ich  . 
ta u s e n d m a l v e r l i e r e  und doch im m er 
i c h  b l e i b e .

C : \M U L T I C ~ l\s c o t t1 . d e  P 416 
•Es s c h i e n  t r a g i s c h ,  dafi e r  n i c h t s  
w o l l t e  -u n d  doch w o l l t e  e r  e t w a s ,

’e tw a s  U n b e s t im m te s .

C : \M U L T I C ~ l \ s c o t t l .e s  P416 S3 
Es w ar ihm  e i n e  b e d r u c k e n d e  
V o r s t e l l u n g ,  dafi e r  l e t z t l i c h  doch 
n u r  m i t t e lm a f i ig  und oh n e  T ie f g a n g  
w a r , o h n e  M aurys C o n te n a n c e  o d e r  
D ic k s  E n t h u s ia s m u s .

C : \M U L T I C ~ l \s c o t t l .d e  P440  
W ie s o l l t e  e i n  A n th o n y  a u s s e h e n ? "

C : \M U L T I C ~ l \ s c o t t l .e s  P440 S2 
G ew ifi, doch d a s  i s t  j a  n u r  m ein  
F am i1 ie n n a m e .

C : \M U L T I C ~ l \s c o t t l .d e  P552  
A b er i c h  m o c h te  g e r n  w i s s e n ,  w ie s o  
e s  e in e m  A m e r ik a n e r  u n m o g lic h  s e i n  
s o i l ,  m it  Anmut f a u l  zu  s e in "  - 
s e i n e  W orte k la n g e n  zunehm end  

, u b e r z e u g t e r  "d as v e r w u n d e r t  
m ic h .

C : \M U L T I C ~ l \ s c o t t l .e s  P552 S2 
A b er i c h  m o ch te  doch w is s e n ,  warum  
e s  e in e m  A m er ik a n er  n i c h t  m o g l ic h  
s e i n  s o l l t e ,  m it  Anmut f a u l  zu  
s e i n . . . < s > "  Und m it  w a c h se n d e r  
S i c h e r h e i t  fu h r  e r  f o r t : " D aruber  
mufi i c h  m ic h  w i r k l i c h  w u n d ern .

C : \M U L T I C ~ l \s c o t t l .d e  P624  
Doch j e t z t  g i n g  s i e  a u f s  G an ze:  
< f§ a d d ed >

C : \M U L T I C ~ l \ s c o t t l .e s  P624 S I  
Doch m it  h a lb e n  S a c h e n  w o l l t e  e i e  
s i c h  n i c h t  b e g n u g e n .

C : \M U L T I C ~ l \s c o t t l .d e  P630  
A b er i c h  f o l g e  m e in e r  
U b e r z e u g u n g " , s c h lo f i  e r  t r a u r i g .

C : \M U L T I C ~ l \ s c o t t l .e s  P630 S5 
Doch i c h  h a b e  e b e n  s o  e tw a s  w ie  
e i n e  i n n e r e  U b e r z e u g u n g " , s c h lo f i  
e r  d u s t e r .
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C : \M U L T I C ~ l \s c o t t l .d e  P650  
Doch d i e  V e r lo b u n g s a n z e ig e  
e r f o l g t e  n i e ;

C : \M U L T I C ~ l \ s c o t t l . e s  P65 0 S8 
Doch d a z u  war e s  n i c h t  gekom m en.

C : \M U L T I C ~ l \s c o t t l .d e  P656  
A n fa n g s  w ar e r  s t e h e n g e b l i e b e n ,  
doch a l s  d i e  A u s f iih r u n g e n  s e i n e r  
T a n te  - h i e r  um s a m t l i c h e  
Q u e r v e r w e is e  a u f  G l o r i a s  ju n g e  
S e e l e  und M r s .

C : \M U L T I C ~ l\s c o t t1 . e s  P656 S2 
E r s t  w ar e r  s t e h e n g e b l i e b e n ,  doch 
a l s  s i c h  d i e  A u s la s s u n g e n  s e i n e r  
T a n te  i n  d i e  L an ge z o g e n  - d i e  
h i e r  a u f  d i e  H a l f t e  g e k i i r z t  und  
o h n e  d i e  R an d b em erk u n gen  u b e r  d i e  
J u g e n d  v o n  G l o r i a s  S e e l e  u n d  M r s .

C : \M U L T I C ~ l \s c o t t l .d e  P657  
Doch zum g e g e n w a r t ig e n  Z e it p u n k t  
war s e i n  I n t e r e s s e  e i n  r e i n  
f a m i l i a r e s .

C : \M U L T I C ~ l \ s c o t t l .e s  P657 S3 
Doch im  A u g e n b l ic k  u b erw o g  d i e  
f a m i l i a r e  A n te i ln a h m e .

C : \M U L T I C ~ l \ s c o t t l .d e  P658  
Doch d i e  G e l e g e n h e i t  w ar v e r p a f i t .

C : \M U L T I C ~ l \ s c o t t l .e s  P658 S I  
Doch d e r  r i c h t i g e  A u g e n b l ic k  w ar  
v e r p a E t .

C : \M U L T I C ~ l \s c o t t l .d e  P673  
I c h  war s t a r r  v o r  S c h r e c k ,  a b e r  
G lo r ia  w o l l t e  e i n f a c h  n i c h t  
a u s s t e i g e n . "

C : \M U L T I C ~ l \ s c o t t l .e s  P673 S4 
I c h  b i n  f a s t  umgekommen v o r  A n g s t ,  
doch G lo r ia  w o l l t e  e i n f a c h  n i c h t  
a u s s t e i g e n . "

C : \M U L T I C ~ l \s c o t t l .d e  P685  
A b er warum s i c h  K o p fsc h m e r z e n  
m a c h e n ."

C : \M U L T I C ~ l \ s c o t t l .e s  P685 S4 
Doch w as s o l i ' s  - i s t  s c h l i e E l i c h  
s c h n u p p e ."

C : \M U L T T C ~ l\s c o t t l .d e  P752  
I c h  h a s s e  e s ,  ih n  Von s e in e m  Ende  
h e r  v o r s t e i l e n  zu  m u sse n , a b e r  e s  
s c h e i n t  m ir  u n a b w e is b a r , daE d e r  
C h e v a l i e r  i n  d e in - L e b e n  e i n t r e t e n  
muE. 11

C : \M U L T I C ~ l \ s c o t t l .e s  P752 S2 
Es t u t  m ir  l e i d ,  w enn i c h  d a m it  
a n fa n g e n  muE, doch e s  l a E t  s i c h  
n i c h t  v e r m e id e n , daE d e r  C h e v a l i e r  
d e in  L eb en  g e w is se r m a E e n  r i i c k l i n g s  
b e t r i t t ."

C : \M U L T I C ~ l\s c o t t1 . d e  P855  
Doch a u g e n b l i c k l i c h  gew an n  e r  
s e i n e  H a ltu n g  w ie d e r  und s e t z t e  
d a s  a u s d r u c k s l o s e  und a b s i c h t l i c h  
d u ld sa m e  L a c h e ln  e i n e s  
I n t e l l e k t u e l l e n  i n m i t t e n  
v e r z o g e n e r  und u n r e i f e r  
J u g e n d l i c h e r  a u f .

C : \M U L T I C ~ l \ s c o t t l .e s  P855 S2 
Doch e r  f a E t e  s i c h  s c h n e l l  und  
b e d a c h t e  d i e  .Runde m it  dem  
n a c h s i c h t i g e n  l i e b e n s w i i r d ig e n  
L a c h e ln  e i n e s  I n t e l l e k t u e l l e n ,  d e r  
s i c h  v o n  v e r z o g e n e r  und u n r e i f e r  
J u g e n d  um geben s i e h t .

C : \M U L T I C ~ l \s c o t t l .d e  P923  
Was i n d e s s e n  s p a t e r  am N a c h m it ta g  
g e s c h a h ,  l i e E  s i c h  a u f  d i e  
D em u tig u n g  z u r u c k f i ih r e n ,  d i e  e r  im  
F a h r s t u h l  e r l i t t e n  h a t t e ;

C : \M U L T I C ~ l\s c o t t1 . e s  P923 S4 
Doch g in g  d a s ,  w as s p a t e r  an  jen em  
N a c h m it ta g  g e s c h a h ,  a u f  d i e  
D em u tig u n g  z u r u c k , d i e  e r  im  
A u fz u g  e r f a h r e n  h a t t e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1018  
" J a , e r  h a t  m al i n  d e r  Klemme 
g e s t e c k t ,  n u r  e i n e  F o r m sa c h e , 
g la u b e  i c h . "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1018  S4 
" Ja , i r g e n d w ie  h a t  e r  P r o b le m e  
g e h a b t ,  doch e s  w ar e i n e  r e i n e  
F o r m sa c h e , g la u b e  i c h ."

C : \M U L T I C ~ l\s c o t t1 . d e  P 1026  
Er f u r c h t e t e  d e n  A n b l ic k  v o n  D ic k  
und  M aury, w e i l  e r  s i c h  
u n s i n n i g e r w e i s e  e i n b i l d e t e ,  s i e  
w u E ten  u b e r  a l l e s  B e s c h e id  - wenn  
d i e  d r e i  s i c h  a b e r  t r a f e n ,  w ar e s  
R ic h a r d  C aram el und  n i c h t  A n th o n y , 
d e r  im  M i t t e lp u n k t  d e r  
A u fm e r k sa m k e it  s t a n d :  D er  
d a m o n is c h e  L ie b h a b e r  w ar z u r  
s o f o r t i g e n  V e r o f f e n t l i c h u n g  
angenom m en w o rd en .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1026  S3 
Er f u r c h t e t e  e i n e  B eg eg n u n g  m it  
D ic k  und M aury, w e i l  e r  s i c h  
e i n r e d e t e ,  s i e  w u E ten  a l l e s .  
<s>Doch a l s  s i e  s i c h  a l l e  d r e i  
t r a f e n ,  s t a n d  n i c h t  A n th o n y , 
s o n d e r n  R ic h a r d  C aram el im  
M it t e lp u n k t  d e s  I n t e r e s s e s .  < s> D er  
"Demon L over"  w ar z u r  s o f o r t i g e n  
V e r o f f e n t l i c h u n g  angenom m en  
w o r d e n .

C : \M U L T I C ~ l \ s c o t t l .d e  P103 0 
Und a l s  s i e  a u s g e s t a n d e n  w a r , l a s  
A n th o n y  d r e im a l  h i n t e r e i n a n d e r  
e i n e  K olum ne i n . d e r  S u n , o h n e

C : \M U L T I C ~ l \ s c o t t l .e s  P103 0 S5 
Doch a l s  e s  u b e r s t a n d e n  w a r , l a s  
A n th o n y  e i n e  S p a l t e  d e r  "Sun" 
d r e im a l  h i n t e r e i n a n d e r ,  o h n e  e i n e n
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e in e n  e i n z i g e n  S a t z  zu  versteh efiV ** e i n z i g e n  S a t z  zu  b e g r e i f e n .
C : \M U L T I C ~ l \ s c o t t l .d e  P 1067  
A n d e r e r s e i t s  w u rd en  s i e  g e w o h n l ic h  
m it  H e r z o g e n  und P r i n z e s s i n n e n  
f o t o g r a f i e r t , und  s o  f i i h l t e  e r  
s i c h  d en n  g e h o r ig  g e s c h m e i c h e l t .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1067 S2 
Doch d a  s i e  g e w o h n l ic h  zusammen  
m it  H e r z o g e n  und P r i n z e s s i n n e n  
a b g e l i c h t e t  w u rd en , w ar e r  
e n t s p r e c h e n d  g e s c h m e i c h e l t .

C : \M U L T I C ~ l\s c o t t1 . d e  P 1118  
H ie r in  e n d l i c h  l a g  d e r  S in n  d e r  
S e l b s t d a r s t e l l u n g  - w a h r s c h e i n l i c h  
d r i ic k t e  i h r e  L ie b e  m e i s t e n s  jedoch 
e h e r  G lo r ia  a u s  und w e n ig e r  
A n th o n y . < s> O ft  kam e r  s i c h  v o r  
w ie  e i n  kaum g e d u l d e t e r  G a st  a u f  
e i n e r  P a r t y ,  d i e  s i e  g a b .

C : \M U L T I C ~ l \ s c o t t l .e s  P1118 S3 
D ie s  w ar d i e  Q u in t e s s e n z  d e r  
S e l b s t v e r w i r k l i c h u n g ,  doch war e s  
w o h l e h e r  G l o r i a ,  d i e  s i c h  i n  
d i e s e r  L ie b e  v e r w i r k l i c h t e ,  
w ah ren d  A n th o n y  s i c h  h a u f i g  vorkam  
w ie  e i n  g e r a d e  n o c h  g e d u ld e t e r  
G a st  a u f  e in e m  v o n  i h r  g e g e b e n e n  
F e s t .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1121  
Doch z w is c h e n  K iissen  z a n k te n  s i c h  
A n th o n y  und d i e s e s  g o ld e n e  M adchen  
u n a u f h o r l i c h .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1121  S I  
Doch wenn s i e  s i c h  n i c h t  g e r a d e  
k iif ite n , l a g e n  s i c h  A n th o n y  und  
s e i n  g o ld e n e s  M adchen u n a b l a s s i g  
i n  d en  H a a ren .

C : \M U L T I C ~ l \s c o t t l .d e  P 1157  
i n  i i b e r f i i l l t e n  Raumen fo r m te n  s i e  
m it  d en  L ip p e n  W o rte , d i e  n u r  f i i r  
i h r e  A ugen  b e s t im m t w aren  - und  
s i e  w u fiten  n i c h t ,  d a S  s i e  d a m it  
n u r  i n  d i e  F u f is ta p fe n  zu  S ta u b  
z e r f a l l e n e r  G e n e r a t io n e n  t r a t e n ,  

. b e g r i f f e n  jedoch u n d e u t l i c h ,  daS  
-W a h r h e it  d a s  E nde, G lu ck  a b e r  e i n e  

Form d e s  L e b e n s  i s t ,  d i e  i n  dem 
"kiirz a u f z i t t e r n d e n  A u g e n b lic k  

i h r e r  D au er  i n  E h ren  g e h a l t e n  
w erd en  mufi.

C : \M U L T I C ~ l \ s c o t t l .e s  P 1157 S5 
e i n s  f i i r  d a s  a n d e r e  m it  d en  L ip p e n  
l a u t l o s e  W o rte , s i e  w u fiten  zw ar  
n i c h t ,  dafi s i e  d a m it  n u r  d en  
S p u ren  a l t e h r w i i r d ig e r  G e n e r a t io n e n  
f o l g t e n ,  doch e r k a n n te n  s i e  
versch w om m en , d a fi, w enn d i e  
W a h r h e it  d a s  Ende d e s  L eb en s  
b e z e i c h n e t ,  d a s  G liick  e i n s  s e i n e r  
D a s e in s fo r m e n  i s t ,  d e r e n  k u r z e ,  
e r r e g e r id e  Z e i t s p a n n e  e s  b i s  z u r  
N e ig e  a u s z u k o s t e n  g i l t .  <s>Und  
d ann  w a n d e lt e  s i c h  i n  e i n e r  
v e r z a u b e r t e n  N a c h t d e r  Mai zum 
J u n i .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1222  
Und nun a u c h  e i n e  u b e r h o l t e  L i s t e .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1222 S I  
Und l e t z t l i c h  doch l a n g s t  
v e r a l t e t !

C : \M U L T I C ~ l \s c o t t l .d e  P 1327  
Er v e r s u c h t e ,  d i e  e k s t a t i s c h e  
E m p fin d u n g  v o n  v o r  z e h n  W ochen 
w ie d e r e in z u f a n g e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1327 S4 
Er v e r s u c h t e  d i e  e k s t a t i s c h e n  
G e f u h le  v o n  v o r  z e h n  W ochen 
z u r u c k z u h o le n ,  doch s i e  e n t z o g e n  
s i c h  ihm ;

C : \M U L T I C ~ l\s c o t t l .d e  P 1328  
Doch a l s  e r  G lo r ia  i n  d i e  Arme 
nahm, w urde e r  s i c h  e i n e r  s t a r k e n  
R egung b e w u fit .

C : \M U L T I C ~ l \ s c o t t l .e s  P1328 S I  
Doch a l s  e r  G lo r ia  i n  d i e  Arme 
nahm, s p i i r t e  e r  e i n e  h e f t i g e  
R e g u n g .

C : \M U L T I C ~ l \s c o t t l .d e  P1334  
Doch d e r  Z au b er mufi w e i t e r h a s t e n ,  
und d i e  L ie b e n d e n  b l e i b e n  
z u r u c k . . .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1334 S6 
Doch d i e  V e r z a u b e r u n g  mufi 
w e i t e r z i e h e n ,  und  d i e  L ie b e n d e n  
b l e i b e n  z u r i i c k . . .

C : \M U L T I C ~ l \s c o t t l .d e  P 1336  
Da s i e  s e l b s t  f a s t  g a n z  oh n e  
k o r p e r l i c h e  A n g s t  w ar, k o n n te  s i e  
s o  e tw a s  n i c h t  b e g r e i f e n ,  und s o  
l e n k t e  s i e  i h r e n  B l i c k  n a c h  
M o g l ic h k e i t  a u f  j e n e n  
C h a r a k te r  z u g , d en  s i e  f i i r  d a s  
a u s g le i c h e n d e  Moment s e i n e r  A n g s te  
h i e l t :  dafi e r ,  o b w oh l e i n  
F e i g l i n g ,  w enn e r  u n t e r  S ch o ck  
o d e r  u n t e r  A n sp an n u n g s t a n d  - wenn  
e r  s e i n e r  P h a n t a s ie  f r e i e n  L au f

C : \M U L T I C ~ l \ s c o t t l .e s  P 1336 S7 
Da s i e  s e l b s t  p r a k t i s c h  k e in e  
F u r c h t  k a n n t e ,  f e h l t e  i h r  f i i r  
d i e s e  E r s c h e in u n g  j e d e s  
V e r s t a n d n i s ,  und  s i e  h i e l t  s i c h  
d e s h a lb  an  d a s ,  w as s i e  a l s  
v e r s o h n e n d e n  Zug s e i n e r  A n g s t  s a h ,  
dafi e r  n a m lic h  - w enn a u c h  f e i g e  
b e i  e in e m  S c h r e c k e n  o d e r  u n t e r  
B e la s t u n g ,  wenn s e i n e  P h a n t a s ie  
m it  ihm  d u r c h g in g  - .im  G runde doch 
s o  e tw a s  w ie  e i n e  k iih n e
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l i e f i  - ,  d e n n o c h  e i n e  A r t  
v e r w e g e n e n  L e i c h t s i n n s  b e s a f i ,  d e r  
i h r  b e i  d en  w e n ig e n  k u r z e n  
A n la s s e n  b e in a h e  B ew u n d eru n g  
a b n o t i g t e ,  u n d  e i n e n  S t o l z ,  d e r  
ih n  g e w o h n l ic h  f e s t i g t e ,  w enn e r  
s i c h  b e o b a c h t e t  g l a u b t e .

V e r w e g e n h e it  b e s a f i ,  d i e  s i e  
z u w e i le n  f a s t  z u r  B ew u n d eru n g  
h i n r i f i ,  und  e i n e n  S t o l z ,  d e r  ih n  
s t a b i l i s i e r t e ,  w enn e r  s i c h  
b e o b a c h t e t  g l a u b t e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1338  
G lo r ia  w ar g e r a d e  am E in n ic k e n ,  
und A n th o n y s  g le i c h m a f i ig e  A tem zu g e  
n e b e n  i h r  v e r l e i t e t e n  s i e  zu  d e r  
Annahm e, e r  s c h l a f e  s c h o n , a l s  s i e  
p l o t z l i c h  s a h ,  w ie  e r  s i c h  a u f  d en  
E l lb o g e n  s t i i t z t e  u n d  zum F e n s t e r  
s t a r r t e ,

C : \M U L T I C ~ l \ s c o t t l .e s  P 1338 S3 
G lo r ia  n i c k t e  a l l m a h l i c h  e i n ,  und  
w e i l  s i e  A n th o n y  n e b e n  s i c h  
g le ic h m a f i ig  a tm en  h o r t e ,  g l a u b t e  
s i e ,  e r  s c h l i e f e ;  <s>doch d an n  
r i c h t e t e  e r  s i c h  p l o t z l i c h  a u f ,  
s t i i t z t e  s i c h  a u f  e i n e n  E l lb o g e n  
und s a h  m it  a u f g e r i s s e n e n  A ugen  
zum F e n s t e r .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1375  
D er h a t  doch v o n  n i c h t s  e i n e  
A hnung, d e r  verd am m te  I d i o t ! "

C : \M U L T I C ~ l\s c o t t1 . e s  P 1375  S2 
Er h a t  j a  doch k e i n e  A hnung, 
d i e s e r  T r o t t e l ."

C : \M U L T I C ~ l \s c o t t l .d e  P 1438  
Es m a c h te  ih n  r a s e n d ,  dafi s i e  
k e in e n  G e r e c h t i g k e i t s s i n n  b e s a f i .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1438 S2 
Doch m e r k te  e r  b a ld ,  dafi i h r  H ir n ,  
wenn e i n  Thema s i e  w i r k l i c h  
i n t e r e s s i e r t e ,  n i c h t  s o  s c h n e l l  
e r m u d e te  w ie  d a s  s e i n e .

C : \M U L T I C ~ l \s c o t t l .d e  P 1450  
M it d r e i f i i g  i s t  e i n  
L e ie r k a s te n m a n n  m ehr o d e r  w e n ig e r  
e i n  v o n  M o tte n  z e r f r e s s e n e r  Mann, 
d e r  z u f a l l i g  d i e  D r e h o r g e l  s p i e l t  
-  und  f r u h e r  e in m a l  w ar e r  
L e ie r k a s t e n m a n n !

C : \M U L T I C ~ l \ s c o t t l .e s  P 1450 S2 
M it d r e i f i i g  i s t  e i n  
D r e h o r g e l s p i e l e r  e i n  a b g e t a k e l t e s  
W rack, d a s  s i c h  m it  dem G r i f f  
e i n e r  D r e h o r g e l  muht - und w ar 
doch e i n s t m a l s  e i n  
D r e h o r g e l s p i e l e r !

C : \M U L T I C ~ l \s c o t t l .d e  P 1522  
I n d e s s e n  nahm d a s  a b s t r a k t e  g r a u e  
H aus d ank  i h r e s  e r z u r n t e n  
S t i l l s c h w e i g e n s  k o n k r e t e  G e s t a l t  
a n . <s>D enn g l e i c h  h i n t e r  Rye 
s t r e c k t e  e r  f i n s t e r  d i e  W a ffen  und  
t r a t  d a s  S t e u e r  w ie d e r  a b .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1522  S I  
Doch w ar e s  ih r e m  v e r b i s s e n e n  
S c h w e ig e n  z u  v e r d a n k e n , dafi d a s  
g r a u e  H aus k e i n  A b str a k tu m  b l i e b ,  
d en n  k u rz  n a c h  Rye g a b  e r  k l e i n  
b e i  und l i e f i  e r n e u t  G lo r ia  a n s  
S t e u e r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1611  
I c h  b i n  e r w a c h s e n  g e w o r d e n ,  
A n th o n y ."

C : \M U L T I C ~ l \ s c o t t l .e s  P 1611  S4 
I c h  b in  in z w is c h e n  w o h l doch 
e r w a c h s e n , A n th o n y ! 11

C : \M U L T I C ~ l \s c o t t l .d e  P 1636  
Doch G l o r i a  - im  A u g u s t  w urde s i e  
v ie r u n d z w a n z ig  w e r d e n  u n d  g e r i e t  
d e s w e g e n  i n  e i n e  r e i z e n d e ,  a b e r  
a u f r i c h t i g  e m p fu n d en e  P a n ik .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1636  S2 
G lo r ia  a b e r  w u rd e im  F e b r u a r  
v ie r u n d z w a n z ig ,  w as s i e  i n  
l i e b e n s w e r t e ,  doch g l a u b h a f t e  
P a n ik  v e r s e t z t e .

C : \M U L T I C ~ l \ s c o t t l .d e  P 1651  
I n d e s s e n  f o l g t e  d ie s e m  
>R e n d e z v o u s < k e i n  a b g e m i ld e r t e s  
"G ute N ach t"  m it  s e i n e r  E k s t a s e  
d e s  B e d a u e r n s .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1651 S4 
Doch f e h l t e  d ie s e m  R e n d e z v o u s  d a s  
s a n f t  v e r k l in g e n d e  "G ute N ach t"  
m it  s e in e m  b e g lu c k e n d  
s c h m e r z l i c h e n  B e d a u e r n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1658  
A b er  a u f  G l o r i a s  v e r a r g e r t e s  
" W ir k lic h , w ir  m u sse n !"  h in  t r a n k  
A n th o n y  a u s ,  e r h o b  s i c h  und m a ch te  
v o r  s e i n e r  G a s t g e b e r in  e in e n  
f o r m v o l l e n d e t e n  K r a tz fu f i .

C : \M U L T I C ~ l \ s c o t t l .e s  P1658 S3 
Doch n a c h  G l o r i a s  v e r a r g e r t e m  
" J e t z t  m u ssen  w ir  a b e r  w i r k l i c h ! "  
l e e r t e  A n th o n y  s e i n  G la s  a u f  e in e n  
Zug, s t a n d  a u f  und m a c h te  s e in e m  
G a s tg e b e r  e i n e  fo r m v o 1 1 e n d e t e  
V e r b e u g u n g .

C : \M U L T I C ~ l \s c o t t l .d e  P 1711  
B e stim m t h a t t e  e r  r e c h t  - und  
doch, j e t z t  s c h i e n  s i e  e i n  s o  
j a m m e r l ic h e s  k l e i n e s  D in g ,  

.g e b r o c h e n  u n d  e n t m u t i g t ,

C : \M U L T I C ~ l \ s c o t t l .e s  P 1711  S5 
Er w ar u n z w e i f e l h a f t  im  R e c h t  - 
und doch g r i f f  e s  ihm  a n s  H e r z , 
w ie  k l e i n ,  z e r b r o c h e n  u n d  
z e r s t o r t ,  w ie  u n e r t r a g l i c h
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e r n i e d r i g t  u b e r  d a s  Mafi h in a u s  
d a s  i h r  zu  e r t r a g e n  a u f g e g e b e n  
w a r .

g e d e m ii t ig t  s i e  i n  i h r e r  E ck e sa f i .  
< s> D ie  A rm el i h r e r  J a c k e  w a ren  
z e r r i s s e n ;

C : \M U L T I C ~ l \s c o t t l .  d e  P i7 1 3 '
A uch wenn e r  n i c h t  g la u b e n  m o c h te ,  
daB s i e  a u f  h o r e n  w iird e , ih n  zu  
l i e b e n  - d a s  w ar n a t i i r l i c h  
u n d en k b a r  - ,  s o  w ar e s  doch 
z w e i f e l h a f t ,  ob G l o r i a  o h n e  ih r e n  
H ochm ut, i h r e  U n a b h a n g ig k e it ,  i h r e  
j u n g f r a u l i c h e  Z u v e r s i c h t  und  
B e h e r z t h e i t  n o c h  immer d a s  M adchen  
s e i n e r  V e r e h r u n g  s e i n  w iird e , d i e  
s t r a h l e n d e  F ra u , d i e  k o s t b a r  und  
e n tz i ic k e n d  w ar, w e i l  
u n b e s c h r e i b l i c h  und tr iu m p h a l  s i e  
s e l b s t .

C : \M U L T I C ~ l \ s c o t t l .e s  P1713 S4 
Wenn e r  a u c h  n i c h t  g l a u b t e ,  dafi 
s i e  a u f h o r e n  w iird e , ih n  zu  l i e b e n  
- d a s  w ar n a t u r l i c h  u n d en k b a r  - ,  
w ar e s  doch f r a g l i c h ,  ob  e i n e  
G lo r ia  o h n e  i h r e  A r r o g a n z , i h r e  
U n a b h a n g ig k e it ,  i h r  j u n g f r a u l i c h e s  
S e lb s t b e w u f i t s e in ,  i h r e  
U n e r s c h r o c k e n h e i t  n o c h  j e n e  
g l a n z v o l l e  G e s t a l t ,  j e n e  
s t r a h l e n d e  F rau  w a r e , d e r e n  W ert, 
d e r e n  Z au b er  e b e n  d a r in  b e s t a n d ,  
dafi s i e  s o  u n b e s c h r e i b l i c h  
s i e g h a f t  s i e  s e l b s t  w a r .

C : \M U L T I C ~ l \s c o t t l .d e  P 1740  
Fur m ich  d a g e g e n  i s t  e s  e i n e  
D e m iitig u n g . "

C : \M U L T I C ~ l \ s c o t t l .e s  P 1740 S3 
Doch f i i r  m ic h  i s t  e s  e i n e  
D e m iit ig u n g . "

C : \M U L T I C ~ l \s c o t t l . d e  P 1812  
A b er f i i r  d en  A u g e n b l ic k  m e r k te  
k e i n e r  a u f  d en  a n d e r e n  - s i e  w a ren  
d a m it  b e s c h a f t i g t ,  i h r e  e i g e n e  
H a ltu n g  zu  v e r f e i n e r n  und zu  
v e r v o llk o m m n e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1812 S6 
<§> Doch im  A u g e n b lic k  a c h t e t e  
k e i n e r  a u f  d en  a n d e r e n ;  < s > b e id e  
w a ren  v o l l a u f  d a m it  b e s c h a f t i g t ,  
i h r e  e i g e n e  P o s i t i o n  e n d g i i l t i g  
a b z u s t e c k e n  und zu  k o n s o l i d i e r e n .

C : \M U L T I C ~ l \s c o t t l .d e  P 1816  
O’A l s o ,  d a s  i s t  w i r k l i c h  l e i c h t  
u b e r t r i e b e n .

C : \M U L T I C ~ l \ s c o t t l .e s  P 1816  S I  
"Das i s t  d en n  doch e i n  w e n ig  
u b e r t r i e b e n .

vC: \M U L T I C ~ l\s c o t t1 . d e  P 1817  
-Und f a l l s  e r  s i c h  s e i n  e i g e n e s  
Grab n i c h t  s c h o n  l a n g s t  
g e s c h a u f e l t  h a t t e ,  s o  s t a n d  e r  
.doch k u r z  d a v o r . ‘'--M* :

C : \M U L T I C ~ l \ s c o t t l .e s  P 1817  S2 
Und wenn e r  s i c h  a u c h  n i c h t  d a r in  
v e r h e d d e r t e ,  s o  w ar e r  j e t z t  doch 
m it  s e in e m  L a t e in  am E n d e. < s> -  
< f§ a d d ed >

,■ ; .C : \M U L T I C ~ l\s c o t t l .d e  P387  
V J a " , m u rm elte  e r  n a c h  e i n e r  
w e i t e r e n  la n g e n  P a u s e , " d i e s e s  
k l e i n e  M adchen m it  s e i n e r  
l a c h e r l i c h e n  S o n n en b ra u n e  h a t t e  
e tw a s  z e i t l o s  A l t e s  - w ie  i c h . "

C : \M U L T I C ~ l \ s c o t t l .e s  P387 S I  
Und doch", s e t z t e  e r  n a c h  e i n e r  
w e i t e r e n  la n g e n  P a u se  h a l b l a u t  „ 
h in z u ,  " h a t t e  d i e s e s  k l e i n e  
M adchen m it  i h r e r  l a c h e r l i c h e n  
B ra u n e  e tw a s  an  s i c h ,  w as e w ig  a l t  
war - w ie  i c h ."

C : \M U L T I C ~ l\s c o t t l .d e  P37 
So d i c h t  e r  s e in e m  Einkommen a u ch  
a u f  d en  F e r s e n  w a r , e r  h i e l t  e s  
f u r  a u s r e ic h e n d .

C : \M U L T I C ~ l \ s c o t t l .e s  P37 S I  
So d i c h t  A n th o n y  a u c h  s t e t s  s e in e m  
Einkommen a u f  d en  F e r s e n  b l ie b - ,  
g l a u b t e  e r  doch, d a m it  auskom m en  
zu  k o n n e n .

C : \M U L T I C ~ l \s c o t t l .d e  P749  
" Ic h  d e n k e , i c h  k an n  a l l e s  
v e r s t e h e n ,  w as S in n  e r g i b t " , 
v e r s e t z t e  G e r a ld in e  l e i c h t  
u n w ir s c h .

C : \M U L T I C ~ l \ s c o t t l .e s  P749 S I  
" Ic h  d e n k e  doch, dafi i c h  
V e r s t a n d n is  f u r  a l l e s  h a b e , w as 
Hand und Fufi h a t 11, e r w id e r t e  
G e r a ld in e  l e i c h t  g e r e i z t .

C:\MULTIC~l \ s c o t t 1 . d e  P 1810  
" Ic h  f i n d e ,  du s o l l t e s t  s t a r k  
g e n u g  s e i n ,  u m .. ,

C : \M U L T I C ~ l \ s c o t t l .e s  P 1810 S I  
" Ic h  d e n k e  doch, du s o l l t e s t  s t a r k  
g e n u g  s e i n ,  u m .. .

C :\M U L T I C ~ l \s c o t t l .d e  P231  
"0 doch.

C : \M U L T I C ~ l \ s c o t t l .e s  P231 , S I  
"0 doch.

C : \M U L T I C ~ l \s c o t t l .d e  P416  
B l i t z a r t i g  g i n g  ihm  a u f ,  w as e s  
war - e i n  P fa d  d e r  H o ffn u n g , d e r  
ih n  dem e n t g e g e n f u h r t e , w as e r  f i i r  
d a s  n a h e  b e v o r s t e h e n d e  und  
v e r h a n g n i s v o l l e  h o h e  A l t e r  h i e l t .

C : \M U L T I C ~ l \ s c o t t l .e s  P416 S5 
Er. h i e l t  e s  f i i r  e i n  U n g lt ic k , dafi 
e r  k e i n e  W unsche h a t t e  - und  
t r o t z d e m . . .  < s > I r g e n d  e t w a s ,  j a  
i r g e n d  e tw a s  w u n sc h te  e r  s i c h  
doch.

C : \M U L T I C ~ l \s c o t t l .d e  P1188 C : \M U L T I C ~ l \ s c o t t l .e s  P1188 .S3
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A ufierdem  w ar A n th o n y  l e i c h t  
g e r i i h r t.

Und e i n  b i f ic h e n  g e r i ih r t  w ar e r  
doch.

C : \M U L T I C ~ l \s c o t t2 .d e  P 1210  
"Aber i c h  w e r d e ...

C:\M U L T I C ~ l\s c o t t2 .e s  P 1210  S I  
"Doch, i c h . ..

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1420  
"Ach, d i e  b r a u c h e n  a l l e  s o  l a n g e " , 
e n t g e g n e t e  e r  l u s t l o s ,  " a l l e  
T e s t a m e n t s a n g e l e g e n h e i t e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 1420  S I  
"Doch, d a s  i s t  im m er s o " ,  
e r w i d e r t e  e r  m a t t .  < s> " B e i a l i e n  
E r b s t r e i t i g k e i t e n .

C :\M U L T I C ~ l \s c o t t2 .d e  P7 
M rs. < s> L a cy  h a t t e  g e s a g t :  " S o l l e n  
w ir  Ih n e n  w i r k l i c h  k e in  T a x i  
b e s t e l l e n ? "

C : \M U L T I C ~ l \s c o t t 2 .e s  P7 S3 
" S o l l e n  w ir  Ih n e n  n i c h t  doch e i n  
T a x i h o le n ? "  h a t t e  M rs.

C : \M U L T I C ~ l \s c o t t2 .d e  P40 
A ls  E n k e l v o n  Adam P a tc h  w urde e r  
zw ar u b e r a l l  m it  a u s g e s u c h t e r  
H o f l i c h k e i t  e m p fa n g e n , doch 
g e h o r t e  d e r  A l t e  l a n g s t  zum a l t e n  
E is e n  - s e i n  Ruhm z u n a c h s t  a l s  
> U n te r d r u c k e r  <, so d a n n  a l s  
>g e i s t i g e r  E r n e u e r e r <  d e s  V o lk e s  
h a t t e  s e i n e n  H o h ep u n k t w ah ren d  d e r  
z w a n z ig  J a h r e  v o r  s e in e m  R u h e s ta n d  
e r l e b t .

C :\M U L T I C ~ l\s c o t t2 .e s  P40 S4 
A ls  E n k e l v o n  Adam P a tc h  w u rd e e r  
u b e r a l l  s e h r  f r e u n d l i c h  
au fgen om m en , doch d e r  A l t e  g a i t  
a l s  u b e r h o l t ;  < s > d ie  B l u t e z e i t  
s e i n e s  Ruhms - e r s t  a l s  
" U n te r d r u c k e r ", d an n  a l s  
M e n s c h h e i t s v e r b e s s e r e r  - w ar i n  
j e n e n  z w a n z ig  J a h r e n  g e w e s e n , e h e  
e r  s i c h  z u r  Ruhe g e s e t z t  h a t t e .

C : \M U L T I C ~ l \s c o t t2 .d e  P4 9 
D er Mann w o l l t e  s i c h  m it  ihm  
a n le g e n ,  doch e h e  e r  n o c h  d i e  
H ande e r h e b e n  k o n n t e ,  s c h lu g  
A n th o n y  ih n  m it  e in e m  g e w a l t i g e n  
H aken n i e d e r .  <s>U nd a l s  e r  w ie d e r  
a u f s p r a n g ,  w ic h  A n th o n y  ihm  r a s c h  
a u s  \m d s t r e c k t e  ih n  m it  e in e m  
S c h la g  g e g e n  d i e  S c h l a f e  e n d g u l t i g  
zu  B o d en .

C : \M U L T I C ~ l \s c o t t 2 .e s  P49 S4 
D er w o l l t e  h a n d g r e i f l i c h  w e r d e n , 
doch n o c h  e h e  e r  s i c h  i n  P o s i t u r  
s t e l l e n  k o n n t e ,  h a t t e  A n th o n y  ih n  
m it  i.e in e m . w u c h t ig e n ' S c h la g  - zu  
B od en  g e s t r e c k t ,  Und a l s  e r  s i c h  
a u f r a p p e l t e ,  t r a t  A n th o n y  r a s c h  
z u r  S e i t e  und l e g t e  ih n  m it  e in e m  
H ie b  g e g e n  d i e  S c h l a f e  e n d g u l t i g  
a u f  d i e  M a t t e ...

C :\M U L T I C ~ l\s c o t t2 .d e  P51  
A n th o n y  P a tc h  am A p p a r a t  - a b e r  
w o h er  s o l l e  s i e  d en n  w i s s e n ,  ob  
d i e s e r  Mann i h r  Ehemann s e i ?

C : \M U L T I C ~ l \s c o t t 2 .e s  P51 S3 
A n th o n y  P a tc h  am. A p p a r a t " - doch 
w o h er  w u fite  s i e , ’ dafi d i e s e r  M ensch  
i h r  Ehemann w ar?

C:\M U L T I C ~ l\s c o t t2 .d e  P70 
"Manche L e u te  g la u b e n " , fu h r  
K a h le r  f o r t ,  " e in  f r u h e r  o d e r  
s p a t e r  S t a r t  h a n g e  d a v o n  a b , ob  
d e r  B e t r e f f e n d e  e i n e n  
H o c h s c h u la b s c h lu f i  h a t  o d e r  n i c h t .

C : \M U L T I C ~ l \s c o t t 2 .e s  P70 S I  
"Manche L e u te  d e n k e n " , fu h r  K a h le r  
f o r t ,  "dafi d a s  Fortkom m en d a v o n  
a b h a n g t ,  dafi man a u f  dem C o l l e g e  
w a r , doch da i r r e n  s i e  s i c h . "

C : \M U L T I C ~ l\s c o t t2 .d e  P85  
A u fg r u n d  e i n e s  w e i t e r e n  w u s te n  
G e la g e s ,  d a s  v i e r  T a g e  a n h i e l t  und  
an  dem s i c h  in s g e s a m t  m ehr a l s  e i n  
D u tz e n d  M en sch en  b e t e i l i g t e n ,  
u n t e r z e i c h n e t e n  s i e  d en  
M ie t v e r t r a g  a b e r  doch;

C : \M U L T I C ~ l\s c o t t 2 .e s  P85 S I  
E in  w e i t e r e s  a u s g e l a s s e n e s  
T r in k g e la g e ,  d a s  v i e r  T a g e  w a h r te  
und an  dem f i i r  l a n g e r e  o d e r  
k u r z e r e  Z e i t  ru n d  e i n  D u tz e n d  
G a s te  t e i ln a h m , w ar s c h u ld  d a r a n ,  
dafi s i e  d e n  M ie t v e r t r a g  zu  ih r e m  
E n t s e t z e n  d an n  doch u n t e r s c h r i e b e n  
und a b s c h ic k t e n ;

C : \M U L T I C ~ l \s c o t t 2 .d e  P104  
A l l e r d i n g s  h a t t e  e r  g r u n d l i c h  
A n g s t  v o r  i h r  und l i e f i  s e i n e  
A b n e ig u n g  n u r  i n  l a u n i s c h e r e n  
A u g e n b l ic k e n  d u r c h sc h im m e r n , wenn  
e r  f e i n s i n n i g  B em erk u n gen  an  
A n th o n y  r i c h t e t e ,  d i e  f u r  i h r  Ohr 
b e s t im m t  w a r e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P104 S3 
Doch l e b t e  e r  i n  s t a n d i g e r  A n g s t  
v o r  i h r  und  l i e f i  s e i n e  A v e r s io n  
n u r  i n  e h e r  d i i s t e r e n  Moment e n  
e r k e n n e n , w enn e r  s i c h  m it  
B em erk u n gen  an  A n th o n y  w a n d te , d i e  
f u r  i h r e  O hren  b e s t im m t  w a r e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P127  
D er Himmel w ar w o lk e n lo s ,  doch 

:w e i t  h i n t e r  d e n  .W ald ern  i n

C : \M U L T I C ~ l\s c o t t 2 .e s  P 127 S2  
D er Himmel w ar k l a r ,  doch w e i t  
h i n t e r  d en  W a ld ern , R ic h tu n g  Su n d ,
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R ic h tu n g  d e s  Sound  h a t t e  e i n  
s c h w a c h e s , a b e r  h a r t n a c k ig e s  
G r o l le n  e i n g e s e t z t .

w ar j e t z t  e i n  l e i s e s ,  a n h a l t e n d e s  
G r o l le n  zu  h o r e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P164  
E in e n  A u g e n b l ic k  la n g  w o l l t e  e s  
i h r  vorkom m en, a l s  h a b e  e tw a s  u b e r  
d i e  G e la n d e r b r i is tu n g  g e s p a h t ,  doch 
s i e  b r a c h t e  e s  n i c h t  i ib e r  s i c h ,  
i n s  W ohnzimmer z u r u c k z u g e h e n  - 
l i e b e r  e c h t e r  W ahnsinn  a l s  d i e s e s  
W a h n s in n s g e b r u l l .

C : \M U L T I C ~ l\s c o t t 2 .e s  P164 S3 
S e k u n d e n la n g  s c h i e n  e s  i h r ,  a l s  
h a b e  e tw a s  i ib e r s  T r e p p e n g e la n d e r  
g e b l i c k t ,  doch s i e  b r a c h t e  e s  
n i c h t  f e r t i g ,  i n s  W ohnzimmer 
z u r u c k z u g e h e n .

C : \M U L T I C ~ l\s c o t t 2 .d e  P168  
Doch i h r  m udes H erz - e s  p o c h t e ,  
dafi i h r e  B r i i s t e  b e b t e n  - v e r r i e t  
i h r ,  dafi n o c h  L eb en  i n  i h r  w a r , 
w enn a u ch  e n t s e t z l i c h  
d u r c h e i n a n d e r g e r i i t t e l t , b e d r o h t . . .

C : \M U L T I C - l \ s c o t t 2 .e s  P168 S6 
Doch w e i l  i h r  m iides H erz s o  h e f t i g  
s c h l u g ,  dafi i h r e  B r u s t e  b e b t e n ,  
w u fite  s i e ,  dafi n o c h  L eb en  i n  i h r  
w ar, h e f t i g  v e r s t o r t e s ,  b e d r o h t e s  
L e b e n . . .

C : \M U L T I C ~ l\s c o t t 2 .d e  P174  
A b er  j e t z t  war s i e  i n  d e r  K iiche 
a n g e la n g t  und s c h l u p f t e  z u r  Tur 
h in a u s  i n  d i e  N a c h t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P174 S I  
Doch s i e  w ar s c h o n  i n  d e r  K iiche  
und t r a t  d u r c h  d i e  K iich en tiir  i n s  
F r e i e .

C : \M U L T I C ~ l\s c o t t2 .d e  P178  
Doch e tw a s  t r i e b  s i e  v o r w a r t s ,  
e tw a s  d o r t  b e i  A n th o n y , u n d  s i e  
m ufite i h r e  F lu c h t  u n t e r  d ie s e m  
t r i ib e n ,  b e d r iic k e n d e n  Himmel 
f o r t s e t z e n ,  s i c h  v o ra n k a m p fen  

r:\diirch d i e  S t i l l e ,  d i e  w ie  e i n e  
; g r e i f b a r e  B a r r i e r e  v o r  i h r  l a g .  
CVsc

C : \M U L T I C ~ l\s c o t t2 . e s  P178 S4 
Doch d i e s e s  D in g , d a s  d o r t  h in t e n  
b e i  A n th o n y  l a u e r t e ,  t r i e b  s i e  
w e i t e r ,  s i e  m ufite i h r e  F lu c h t  
u n t e r  d ie s e m  d i i s t e r e n ,  . 
b e d r iic k e n d e n  Himmel f o r t s e t z e n ,  
m ufite s i c h  z w in g e n , g e g e n  d i e  
S t i l l e  a n z u g e h e n , d i e  s i c h  v o r  i h r  
a u f g e s t e l l t  h a t t e  g l e i c h  e i n e r  m it  
H anden g r e i f b a r e n  B a r r i e r e .

C : \M U L T I C ~ l\s c o t t2 .d e  P274  
,Ic h  l a s  S m ith , d e r  d i e  
.W o h l t a t ig k e i t  v e r l a c h t  und a a r a u f  
r b e h a r r t ,  dafi Hohn d i e  h o c h s t e  Form  
vd e r  S e l b s t d a r s t e l l u n g  s e i  - doch 
S m ith  e r h e b t  s i c h  s e l b s t  und  s e i n e  
z w i e l i c h t i g e  A r t  a u f  d en  S o c k e l ,  
v o n  dem e r  d i e  W o h l t a t i g k e i t  
s t i i r z t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P274 S4 
I c h  l a s  S m ith , d e r  u b e r  d i e  
B a r m h e r z ig k e it  l a c h t e  und  
v e r k i in d e t e ,  Hohn s e i  d i e  h o c h s t e  
Form d e r  S e l b s t v e r w i r k l i c h u n g ,  
doch nun w ar e s  a n s t e l l e  d e r  
B a r m h e r z ig k e i t  S m ith  s e l b s t ,  d e r  
m ir  d e n  Weg zum L ic h t  v e r s p e r r t e .

C : \M U L T I C ~ l\s c o t t2 .d e  P276  
So h i i l l t e  i c h  m ich  i n  m e in e , w ie  
i c h  g l a u b t e ,  u n v erw u n d b a re  S k e p s i s  
e i n  und b e f a n d , dafi m ein  
B ild u n g sr o m a n  a b g e s c h l o s s e n  s e i .

C : \M U L T I C ~ l\s c o t t 2 .e s  P276 S4 
Doch e s  w ar zu  s p a t .  < s > I c h  m o ch te  
m ic h  n o c h  s o  s e h r  zu  s c h u t z e n  
s u c h e n , in d em  i c h  k e in e  n e u e n  
B in d u n g e n  z u  d e r  u n g l u c k s e l i g e n ,  
i n  i h r e r  V o rh erb estim m u n g  
b e fa n g e n e n  M e n s c h h e it  e i n g i n g  - 
i c h  w ar d e n n o c h  m it  i h r  v e r l o r e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P280  
D a fiir  w ar i c h  v i e l  z u  h i t z i g  und  
l e b h a f t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P280 S4 
D azu w ar i c h  doch z u - h i t z i g  und zu  
l e b e n d i g .

C : \M U L T I C ~ l\s c o t t 2 .d e  P3 08 
Du h a s t  e i n e  M enge P f e i l e  
v e r s c h o s s e n ,  a b e r  h a s t  du a u ch  
i r g e n d w e lc h e  V o g e l  e r l e g t ? "

C : \M U L T I C ~ l\s c o t t 2 .e s  P308 S2 
Du h a s t  v i e l e  P f e i l e  v e r s c h o s s e n ,  
doch h a s t  du e in e n  e i n z i g e n  V o g e l  
e r l e g t ? "

C : \M U L T I C ~ l\s c o t t 2 .d e  P 3 17 
N och  a b e r  v e r k iin d e n  t a u s e n d  
G r i l l e n  ru n d  um d i e  S e i t e n v e r a n d a  
u n a u f h o r l i c h  d en  A u g u s t  - d a zu  
e i n e ,  d i e  i n s  H aus e in g e d r u n g e n  
i s t  und  s i c h  z u t r a u l i c h  h i n t e r  
e in e m  B iic h e r s c h r a n k  v e r b o r g e n  
h a l t ,  v o n  wo s i e  h i n  und w ie d e r

C : \M U L T I C ~ l\s c o t t 2 .e s  P317 S4 
Doch w ir d  d e r  A u g u st  n o c h  k r a f t i g  
v o n  t a u s e n d  G r il le n m a n n c h e n  um d ie .  
s e i t l i c h e  V era n d a  herum  
p r o k la m ie r t  s o w ie  e in e m  e i n z e l n e n  
G r il le n m a n n , d e r  i n s  Haus 
v o r g e d r u n g e n  i s t  u n d  a u s  s e in e m  
s i c h e r e n  V e r s t e c k  h i n t e r  e in em
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i h r e  K lu g h e i t  und i h r e  
u n b eza h m b a re  W i l l e n s k r a f t  
h i n a u s z i r p t

B u c h e r r e g a l  v o n  Z e i t  zu  Z e i t  s e i n e  
G e s c h e i t h e i t  und s e i n e n  
u n b eza h m b a ren  W i l le n  i n  d i e  W e lt  
h i n a u s s c h r e i t .

C : \M U L T I C ~ l \s c o t t 2 .d e  P422  
MURIEL I c h  w u n s c h te ,  i c h  k o n n te  
s c h r e i b e n .  < s > I c h  h a b e  s o  I d e e n ,  
a b e r  n i e  s c h e i n e  i c h  i n  d e r  L age  
zu  s e i n ,  s i e  i n  W orte z u  f a s s e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P422 S I  
MURIEL: I c h  w u n s c h te ,  i c h  k o n n te  
s c h r e i b e n  I d e e n  h a b ' i c h  j e d e  
M enge, doch i c h  s c h a f f e  e s  e i n f a c h  
n i c h t ,  s i e  i n  W orte zu  k l e i d e n .

C : \M U L T I C ~ l \s c o t t 2 .d e  P483  
Doch n u n  w ir d  s i c h  j e d e n  
A u g e n b l ic k  d e r  g r o t e s k e ,  d e r  
u n g l a u b l i c h e ,  d e r  d r a m a t is c h e  
Z w i s c h e n f a l l  e r e i g n e n ,  e ir ie r  j e n e r  
Z w i s c h e n f a l l e ,  b e i  d e n e n  s i c h  d a s  
L eb en  d e r  l e i d e n s c h a f t l i c h e n  
N achahm ung d e r  n i e d r i g s t e n  Form 
d e r  L i t e r a t u r  zu  v e r s c h r e i b e n  
s c h e i n t .

C : \M U L T I C ~ l \s c o t t 2 .e s  P483 S I  
Doch d e r  g r o t e s k e ,  u n g l a u b l i c h e ,  
d r a m a t is c h e  V o r f a l l  s t e h t  n o c h  
a u s ,  e i n e r  j e n e r  V o r f a l l e ,  m it  
d e n e n  d a s  L eb en  o f f e n k u n d ig  d a r a u f  
a b z i e l t ,  d i e  n i e d e r s t e  Form d e r  
L i t e r a t u r  n a ch zu a h m en .

C : \M U L T I C ~ l \s c o t t 2 .d e  P515  
" T rotzd em  - v i e l l e i c h t  k ann  i c h  
d i e  S a c h e  j a  m it  e in e m  A k t d e r  
E in k e h r  und d ie s e m  g a n z e n  
B rim b o riu m  w ie d e r  e i n r e n k e n . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  P515 S2 
"Aber v i e l l e i c h t  k o n n te  i c h  doch 
i r g e n d w i e . . .  < s>w enn i c h  B e s s e r u n g  
g e l o b t e . . .

C :\MULTIC~l \ s c o t t 2 . d e  P519  
K e in e r  v o n  b e id e n  l a c h t e .

C : \M U L T I C ~ l \s c o t t2 .e s  P519 S I  
Doch b e id e n  w ar n i c h t  zum L a ch en  
zu m u te .

C : \M U L T I C ~ l \s c o t t2 .d e  P527  
E in e  W oche v e r s t r e i c h e n  zu  l a s s e n  
g e h e  g e r a d e  n o c h  a n , m e in t e  s i e ,  
d en n  d a s  l a s s e  s e in e m  h o c h s t  
e r b i t t e r t e n  G r o B v a te r  Z e i t ,  s i c h  
a b z u k iih le n  - a b e r  n o c h  l a n g e r  zu  
w a r te n  s e i  e i n  F e h l e r ,  d a s  
v e r s c h a f f e  ihm  n u r  G e l e g e n h e i t ,  
s i c h  w e i t e r  z u  v e r h a r t e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P 527 • S4 
E in e  W och e-zu  w a r te n  s e i  s c h o n  i n  
O r d n u n g ,: s a g t e - s i e , -  d en n  i n  d i e s e r  . 
Z e i t  k o n n te  s i c h  d i e  h e f t i g e  
A n im o s i t a t  s e i n e s  G r o f iv a te r s  e i n  
w e n ig  l e g e n  - doch l a n g e r  d u r f e  
man a u c h  w ie d e r  n i c h t  z u w a r te n ,  
w e i l  s i e  . s i c h  .d an n  . . v e r f e s t i g e n  
k o n n t e .

C : \M U L T I C ~ l \s c o t t 2 .d e  P555  
Doch E nde d e r  Z w a n z ig e r  w ir d  d i e  
A n g e le g e n h e i t  zu  v e r t r a c k t ,  und  
w as b i s  d a h in  b e d r o h l i c h  und  
v e r w i r r e n d  w i r k t e ,  w i r d  
s t u f e n w e i s e  s c h w a c h e r  und  
v e r s c h w o m m e n e r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P555 S4 
Doch w enn man E nde z w a n z ig  i s t ,  
w ir d  d i e s  e n d g u l t i g  zu  
k o m p l i z i e r t ,  und  w as b i s l a n g  
b e d r o h l i c h  n a h  und v e r w i r r e n d  w a r ,  
r u c k t  a l l m a h l i c h  i n  e i n e  
verschw om m ene F e r n e .

C : \M U L T I C ~ l\s c o t t 2 .d e  P556  
I n  A u g e n b l ic k e n  d e r  U n s i c h e r h e i t  
w urde e r  v o n  d e r  V o r s t e l l u n g  
g e q u a l t ,  d a s  L eb en  h a b e  im m erh in  
doch e i n e n  S in n .

C: \M U L T I C ~ l \s c o t t 2 .e s  P556 S4 
I n  M om enten d e r  V e r u n s ic h e r u n g  
q u a l t e  ih n  d i e  V o r s t e l l u n g ,  d a s  
L eb en  k o n n e  v i e l l e i c h t  doch 
s i n n v o l l  s e i n .

C : \M U L T I C ~ l\s c o t t2 .d e  P590  
Fur h u n d e r t f u n f  z i g  im  M onat 
m i e t e t e n  s i e  s i c h  e i n  k l e i n e s  
A p a rtm en t i n  d e r  5 7 .  < s > S tr a f ie .  
< s> D ie  W ohnung, i n  e in e m  sc h m a le n  
E ta g e n h a u s  a u s  G r a n u l i t ,  u m fa fite  
S c h la fz im m e r , W ohnzim m er, 
K o c h n is c h e  u n d  B ad . <s>U nd w aren  
d i e  R a u m lic h k e it e n  a u c h  zu  e n g , um 
A n th o n y s  s c h o n s t e  M o b e ls t i ic k e  z u r  
G e ltu n g  zu  b r in g e n ,  s o  w a ren  s i e  
doch s a u b e r ,  n e u  und h e l l  und a u f  
g e p f l e g t e  W e ise  r e i z v o l l .

C : \M U L T I C ~ l \s c o t t 2 .e s  P590 S3 
S i e  b e s t a n d  a u s  S c h la fz im m e r ,  
W ohnzim m er, e i n e r  k l e i n e n  K uche  
und Bad i n  e in e m  d u n n w a n d ig en  
M ie th a u s  a u s  w eifiem  S t e i n ,  und  
w enn a u c h  d i e  Raume zu  k l e i n  
w a r e n , um A n th o n y s  b e s t e  M obel 
d a r in  z u r  S ch a u  z u  s t e l l e n ,  w a ren  
s i e  doch s a u b e r ,  n e u  u n d  a u f  e i n e  
h y g i e n i s c h - b l o n d e  A r t  n i c h t  
h a f i l i c h .

,C : \M U L T I C ~ l \s c o t t 2 .d e  P593  
G l o r i a s  a u s d r u c k l i c h e  A n w e isu n g e n

C : \M U L T I C ~ l \s c o t t 2 .e s  P5 93 S5 
Im L a u f .d e s  G e s p r a c h s  m a c h te
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im  O hr, s e t z t e  A n th o n y  im  V e r l a u f v 
d e s  G e s p r a c h s  e in m a l z u  e i n e r  
B ew egung a n , a l s  w o l l e  e r  s i c h  an  
dem S e k r e t a r  v o r b e id r a n g e r i ; - doch 
S h u t t l e w o r t h  s t r a f f t e  m it  e in e m  
L a c h e ln  s e i n e  m u s k u lo s e n  
S c h u l t e r n ,  und A n th o n y  e r k a n n t e ,  
w ie  f r u c h t l o s  e i n  s o l c h e r  V e r s u c h  
g e w e s e n  w a r e .

A n th o n y , G l o r i a s  n a c h d r u c k l ic h e  
I n s t r u k t i o n e n  im  O hr, s o g a r  
A n s t a l t e n ,  s i c h  an  dem S e k r e t a r  
v o r b e iz u d r a n g e n ,  doch S h u t t le w o r t h  
s t r a f f t e  n u r  l a c h e l n d  d i e  
k r a f t i g e n  S c h u l t e r n , .u n d  A n th on y  

! b e g r i f f  d i e  S i n n l o s i g k e i t  e i n e s  
s o l c h e n  V e r s u c h s .

C : \M U L T I C ~ l\s c o t t2 .d e  P671  
" Ic h  w i l l  d i r  w as s a g e n  -" S i e  
w e c h s e l t e  a b r u p t  d a s  Them a.

C : \M U L T I C ~ l\s c o t t 2 .e s  P671 S3 
Doch d an n  w e c h s e l t e  s i e  
u n v e r m i t t e l t  d a s  Thema. < s > " J e t z t  
w i l l  e u c h  m al w as s a g e n .

C :\MULTIC~l \ s c o t t 2 . d e  P678  
"Was h a s t  du d en n  j e t z t  s c h o n  
w ie d e r  g e h o r t? "  w o l l t e  G lo r ia  
w i s s e n ,  und i h r e  Wiirde u n t e r l a g  
i h r e r  N e u g ie r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P678 S I  
"Was h a s t  du d en n  i n  l e t z t e r  Z e i t  
g e h o r t? "  f r a g t e  G lo r ia ,  d e r e n  
N e u g ie r  nun  doch s t a r k e r  war a l s  
i h r  S t o l z .

C :\M U L T I C ~ l\s c o t t2 .d e  P704  
S o l l t e  s i e  s i c h  a l s  u n g e e ig n e t  
h e r a u s s t e l l e n ,  w iirde a u s  dem  
S c h r e ib e n  d e s  R e d a k te u r s  
z w e i f  e l  l o s  h e r v o r g e h e n ,  w as f i i r  
V e r a n d e r u n g e n  a n z u r a t e n  s e i e n .

C : \M U L T I C ~ l\s c o tt2 . e s  P704 S3 
Wenn s i e  w id e r  E r w a r te n  doch n i c h t  
g e e i g n e t  w ar, w urde ihm  d e r  
R e d a k te u r  s i c h e r  H in w e is e  a u f  
n o tw e n d ig e  A n d eru n g en  g e b e n .

C: \M U L T I C ~ l \s c o t t 2 .d e  P724  
"Na j a ,  mag s e i n  - a b e r  d ann  w erd e  
i c h  a u c h  n i c h t s  m ehr a n d e r n  

fk o n n e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P724 S I • 
"Mag s e i n ,  a b e r  zu  a n d e r n  i s t  e s  
doch n i c h t .

.C : \M U L T I C ~ l\s c o tt2 .d e  P72 6 
;;Nach e i n ,  z w e i T a g en  v e r a b  r e d e  t e n  

s i e  s i c h  e r n e u t ,  und  d ann  - a c h ,  
w as m a c h te  d a s  s c h o n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P726 S3 . 
E in , z w e i  T age s p a t e r  t r a f e n  s i e  
d ann  w ie d e r  d i e  e r s t e  V e r a b r e d u n g , 
und d a n a c h  - a c h , e s  war j a  doch 
a l l e s  e g a l .

C : \M U L T I C ~ l\s c o t t2 .d e  P726" ’ 
;J ) i e s e  N a c h t , d i e s e  G lu t ,  d a s  Ende  
a l l e r  S o r g e n  und d a s  G e f i ih l ,  d a s  
L eb en  s e i ,  wenn s c h o n  s i n n l o s ,  
dann doch w e n ig s t e n s  i n  hohem  Mafie 
r o m a n t is c h !

C : \M U L T I C ~ l\s c o t t 2 .e s  P726 S4 
D i e s e  N a c h t , d i e s e r  G la n z , d a s ■ 
A u s s e t z e n  d e r  A n g s te  und d a s  
G e f u h l ,  d a f i-d a s  L eb en , wenn n i c h t  
s i n n v o l l ,  s o  doch z u m in d e s t  
rom an t i  s  c h  w a r !

C : \M U L T I C ~ l\s c o t t2 .d e  P785  
Er b e s t a n d  d a r in ,  e i n e  A b f o lg e  
u n e n d l ic h  b e l a n g l o s e r  E i n z e l h e i t e n  
e in z u b le u e n ,  und w e n n g le ic h  s i c h  
A n th o n y  im  k la r e n  w ar, dafi d i e s  
d e r  L o g ik  d e r  K r ie g s fu h r u n g  
e n t s p r a c h ,  s o  i r r i t i e r t e  e s  ih n  
doch.

C : \M T J L T IC ~ l\sco tt2  . e s  P785 S2 
Er b e s t a n d  a u s  e i n e r  
A n e in a n d e r r e ih u n g  u n e n d l ic h  
b e l a n g l o s e r  E i n z e l h e i t e n ,  und a u c h  
wenn A n th o n y  e i n s a h ,  dafi d i e s  d e r  
L o g ik  d e s  K r ie g s  e n t s p r a c h  em p fan d  
e r  ih n  doch a l s  r e c h t  a r g e r l i c h .

C: \M U L T I C ~ l \s c o t t 2 .d e  P832  
" Ic h  g la u b e ,  i c h  g e h e  l i e b e r  
h i n e i n ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P832 S I  
" Ic h  g la u b e ,  i c h  g e h e  doch b e s s e r  
h e im ."

C : \M U L T I C ~ l\s c o t t2 .d e  P845  
I n  d e r  T a t t r a f  e r  n u r  s e l t e n  
u b e r h a u p t  ir g e n d w e lc h e  
E n t s c h e id u n g e n , und w enn doch, s o  
w aren  e s  l e d i g l i c h  h a lb  
h y s t e r i s c h e  V o r s a t z e  g e f a f i t  i n  d e r  
S c h r e c k e n s s e k u n d e  e i n e s  u n h e i lb a r  
b o s e n  E r w a c h e n s .

C : \M U L T I C ~ l\s c o t t 2 .e s  P845 S6 
S e l t e n  t r a f  e r  u b e r h a u p t  
E n ts c h e id u n g e n , und g e s c h a h  e s  
doch e in m a l ,  s o  w a ren  e s  m e i s t  
h a lb  h y s t e r i s c h e ,  i n  d e r  P a n ik  
e i n e s  b e s t i i r z t e n ,  u n w id e r r u f l i c h e n  
E rw a ch en s g e f a f i t e  V o r s a t z e .

C : \M U L T I C ~ l\s c o t t 2 .d e  P848  
S i e  w ar e i n e  d u n k le ,  d e l i k a t e  
k l e i n e  B lum e -  d e n n o c h  v e r m e in t e  
e r ,  i n  i h r  S p u ren  e i n e r  
s p i r i t u e l l e n  Z u r u c k h a ltu n g  zu

C : \M U L T I C ~ l\s c o t t 2 .e s  P848 S5 
S i e  w ar e i n e  d u n k le ,  v e r g a n g l i c h e  
k l e i n e  B lum e - und doch m e in te  e r  
i n  i h r  e tw a s  w ie  g e i s t i g e  
W id e r s t a n d s k r a f t  zu  s p u r e n , e i n e
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e n t d e c k e n ,  e i n e r  K r a f t ,  d i e  s i e  
a u s  d e r  p a s s i v e n  H innahm e a l l e s  
G e g eb en en  b e z o g .

S t a r k e ,  d i e  s i c h  a u s  dem p a s s i v e n  
H irm ehm en a l l e r  D in g e  n a h r t e .

C :\M U L T I C ~ l\s c o t t2 .d e  P853  
Nun w ar s i e  e tw a s  t i e f e r  g e s u n k e n  
- und  s o  l e r n t e  e r  s i e  doch n o c h  
k e n n e n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P853 S4 
I n z w is c h e n  w ar s i e  e i n  S tu c k  
t i e f e r  g e s u n k e n , u n d  d e s h a lb  kam en  
s i e  nun doch n o c h  zusam m en.

C : \M U L T I C ~ l\s c o t t2 .d e  P864  
Doch j e n e  N a c h te  w a ren  n u r  T e i l  
e i n e s  L i e d e s ,  e i n  e r i n n e r t e r  
A b g la n z  - h i e r  h in g e g e n  w a ren  s i e  
w ie d e r ,  d i e  s c h w a c h e n  B r i s e n ,  d i e  
T r u g b i ld e r ,  d a s  e w ig e  G e sc h e n k  m it  
s e i n e r  V e r h e if iu n g  e i n e r  R om anze!

C : \M U L T I C ~ l \s c o t t 2 .e s  P864 S2 
Doch j e n e  N a c h te  w a ren  n u r  T e i l  
e i n e s  L i e d e s ,  G la n z  d e r  E r in n e r u n g  
-  h i e r  w a ren  w ie d e r  d i e  l e i c h t e n  
W in d e, d i e  I l l u s i o n ,  d i e  e w ig e  
G e g e n w a r t , d i e  R om a n tik  v e r h i e f i .

C: \M U L T I C ~ l \s c o t t 2 .d e  P869  
a u f  dem u r s p r i in g l i c h e n  F r a g e b o g e n  
h a t t e  e r  v o r e i l i g  " S c h r i f t s t e l l e r "  
e i n g e t r a g e n ;

C : \M U L T I C ~ l \s c o t t 2 .e s  P869 S2 
doch w enn d i e  M anner a u s  s e i n e r  
K om panie w i s s e n  w o l l t e n ,  w as e r  
m a c h te , s a g t e  e r  g e w o h n l ic h ,  e r  
s e i  b e i  d e r  B a n k .

C : \M U L T I C ~ l \s c o t t2 .d e  P911  
Doch a l s  d e r  W in te r  d a h in sc h w a n d  - 
e i n  k u r z e r ,  s c h n e e l o s e r  W in te r ,  
g e k e n n z e ic h n e t  v o n  f e u c h t e n  
N a c h te n  und k i ih le n ,  r e g n e r i s e h e n  
T a g en  - ,  w u n d e r te  e r  s i c h ,  w ie  
r a s c h  d a s  S y s te m  v o n  ihm  B e s i t z  
e r g r i f f e n  h a t t e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 911 S I  
Doch w ah ren d  d e r  k u r z e ,  
s c h n e e l o s e ,  d u r c h  f e u c h t e  N a c h te  
und k u h le  r e g n e r i s c h e  T age  
g e k e n n z e ic h n e t e  W in te r  v e r s t r i c h ,  
s t a u n t e  e r  doch, w ie  s c h n e l l  d a s  
S y s te m  s i c h  s e i n e r  b e m a c h t ig t  
h a t t e .  < s> E r w ar S o l d a t ;

C : \M U L T I C ~ l \s c o t t 2 .d e  P953  
S i e h s t  du d en n  n i c h t ,  dafi w ir  n u r  
h in a u s z o g e r n ,  w as o h n e h in  
p a s s i e r e n  mufi?

C : \M U L T I C ~ l\s c o t t2 ; e s  P953 S3 ■ 
B e g r e i f s t  du n i c h t ,  dafi d a s  n u r  

. e i n  A u fsc h u b  f u r  d a s  w a r e , w as  
f r u h e r  o d e r  s p a t e r  doch kommen 
mufi?

C : \M U L T I C ~ l \s c o t t 2 .d e  P959  
Er h a l t  in n e  und v e r g o l d e t  
i r g e n d e i n e n  u n b e d e u te n d e n  
G e g e n s ta n d , u n d  w ir  arm en N a r r e n  
v e r s u c h e n ,  n a c h  ihm  zu  h a s c h e n  - 
doch kaum t u n  w ir  d i e s ,  d a  f a l l t  
d e r  S o n n e n s t r a h l  a u c h  s c h o n  a u f  
e tw a s  a n d e r e s ,  und  w ir  h a l t e n  n u r  
d a s  u n b e d e u te n d e  D in g  i n  d e r  Hand, 
d e r  G la n z  a b e r ,  d e r  u n s e r e n  W unsch  
a u s g e l o s t  h a t ,  i s t  v e r s c h w u n d e n . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  .P 959 S9 
Er h a l t  in n e  und v e r g o l d e t  
i r g e n d e i n e n  b e l a n g l o s e n  
G e g e n s ta n d , und w ir  arm en N a r r e n  
v e r s u c h e n ,  ih n  f e s t z u h a l t e n  - doch 
s c h o n  w a n d e r t  e r  w e i t e r ,  und  d e r  
b e l a n g l o s e  G e g e n s ta n d  b l e i b t  i n  
d e i n e r  H and, a b e r  d e r  G la n z , d e r  
d ic h  v e r l o c k t e ,  i s t  d a h i n . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P982  
W ied er  z e r k n u l l t e  e r  d i e  S e i t e ,  
w a r f  s i e  w u ten d  d u r c h  e i n e n  R ifi i n  
d e r  Z e ltw a n d , g l e i c h z e i t i g  w ar ihm  
k l a r ,  dafi e r  s i e  am M orgen w iirde  
a u fh e b e n  m u sse n .

C : \M U L T I C ~ l \s c o t t 2 .e s  P982 S I  
A uch d i e s e s  B l a t t  z e r k n u l l t e  e r  
und w a r f  e s  w u ten d  d u r c h  e i n e n  R ifi 
i n  d e r  Z e ltw a n d  - n u r , um s i c h  
g l e i c h  d a r a u f  z u  s a g e n ,  dafi e r  e s  
am n a c h s t e n  M orgen doch w iirde  
a u fh e b e n  m u sse n .

C : \M U L T I C ~ l\s c o t t2 .d e  P983  
Er h a t t e  i h r  g e d r a h t e t  - a l s  e r  
k e i n e  N a c h r ic h t  e r h i e l t ,  nahm e r  
a n , dafi s i e  s i c h  n i c h t  i n  d e r  
S t a d t  a u f h i e l t .

C : \M U L T I C ~ l\s c o t t2 . e s  P983 S5 
Doch j e  w a h r s c h e i n l i c h e r  e s  ihm  
e r s c h i e n ,  dafi s i e  n i c h t  v e r r e i s t  
w a r , d e s t o  s t a r k e r  b e d r a n g t e n  ih n  
q u a le n d e  V o r s t e l l u n g e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P985  
A ls  e r  m e r k te ,  dafi i h r  d i e  e ig e n e n  
A n sp r u c h e  Z u r u c k h a ltu n g  
a u f e r l e g t e n ,  w ar e r  n a c h l a s s i g  
g e w o r d e n , w as d i e  V ervo llk om m n u n g  
i h r e r  L ie b e  a n g in g  - d i e  
s c h l i e f i l i c h  d e r  E c k s t e i n  d e s  
g a n z e n  B au s s e i n  s o l l t e .

C : \M U L T I C ~ l\s c o t t2 . e s  P985 S4 
Nachdem  e r  b e g r i f f e n  h a t t e ,  dafi 
i h r e  h o h en  A n sp r u c h e  s i e  
z u r u c k h a l t e n  w iird en , h a t t e  e r  s i c h  
n i c h t  m ehr g e n u g e n d  darum  b em u h t, 
s i c h  d e r  U n v e r s e h r t h e i t  i h r e r  
L ie b e  z u  v e r s i c h e r n ,  d i e  doch 
l e t z t l i c h  d e r  G r u n d p f e i l e r  d e s
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■r-trj g a n z e n  G eb a u d es w a r .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1006  
"Ach, s e i  doch n i c h t  s o  e i n  
K in d s k o p f  I " r i e f  e r  a u s  J' < s>A b er  
s e i n e  Stim m ung hob  s i c h .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1006 S I  
" S e i n i c h t  a lb e r n " ,  fu h r  e r  s i e  
a n , doch s e i n e  Stim m ung hob  s i c h .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1070  
Er r i s k i e r t e ,  a u f g e g r i f f e n  zu  
w erd en  - e r  w u fite , dafi d i e  
M i l i t a r p o l i z e i  o f t  d u r c h  d i e  
A b t e i l e  g e s c h i c k t  w u rd e , um 
U r la u b s s c h e in e  zu  k o n t r o l l i e r e n ,  
a b e r  e r  d a c h t e  s i c h ,  dafi s i e  h e u t e  
a b en d  w e n ig e r  w achsam  w a r e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1070 S2 
D ie  G e fa h r , e r w i s c h t  zu  w erd en , 
w ar n i c h t  v o n  d e r  Hand zu  w e is e n  - 
e r  w u fite , dafi d i e  M i l i t a r p o l i z e i  
h a u f i g  d i e  Z iige k o n t r o l l i e r t e  und  
s i c h  d i e  P a s s i e r s c h e i n e  z e i g e n  
l i e f i  - ,  doch e r  d a c h t e  s i c h ,  dafi 
s i e  e s  h e u t e  v i e l l e i c h t  n i c h t  s o  
g e n a u  nehm en w u rd en .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1115 .
G egen  M it t a g  jedoch, a l s  s i e  
e t l i c h e  i h r e r  B e k a n n te n  a n g e r u f e n  
h a t t e  d a r u n t e r  d i e  m a r t i a l i s c h e  
M u r ie l ,  und f e s t s t e l l e n  m u fite , dafi 
j e d e  v o n  ih n e n  b e r e i t s  zum 
M it t a g e s s e n  v e r a b r e d e t  w a r , 
u b e r l i e f i  s i e  s i c h  e in e m  s t i l l e n  
M i t l e i d  m it  s i c h  s e l b s t  und i h r e r  
E in s a m k e i t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1115  S I  
G egen  M it t a g  a b e r ,  nachdem  s i e  
m e h r e r e  B e k a n n te , u n t e r  an d erem  
a u c h  d i e  m a r t i a l i s c h e  M u r ie l ,  
a n g e r u f e n  und e r f a h r e n  h a t t e ,  dafi 
s i e  a l l e  m it e in a n d e r  zum 
M it t a g e s s e n  n i c h t  f r e i  w a ren , 
l e i s t e t e  s i e  s i c h  doch e i n  w e n ig  
s t i l l e s  S e l b s t m i t l e i d  a n g e s i c h t s  
i h r e r  E in s a m k e i t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1119  
A b er s i e  w aren  v e r sc h w u n d e n ,  
v e r s t r e u t  w ie  S p r e u , h a t t e n  s i c h ,  

I g ' e i s t i g  o d e r  k o r p e r l i c h ,  a u f  
• * r a t s e lh a f t e  und h i n t e r g r i in d ig e  
« W eise  v e r f l u c h t i g t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1119  S3 
Doch nun w a ren  s i e  f o r t ,  v e r w e h t  
w ie  S p r e u  im  W ind, a u f  
g e h e i m n i s v o i l e  W e ise  v e r sc h w u n d e n  
- im  i ib e r t r a g e n e n  S in n  o d e r  a u c h  . 
i n  d e r  R e a l i t a t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1144  
S i e  w o l l t e  la c h e n  - doch s i e  

* b e g r i f f ,  dafi e s  n i c h t s  zu  la c h e n  
• g a b . f,i' ’

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1144 S2 
Am l i e b s t e n  h a t t e  s i e  l o s g e l a c h t ,  
doch s i e  b e g r i f f ,  dafi e s  h i e r  
n i c h t s  zu  la c h e n  g a b .

'.C .:.\M U L T IC ~l\scott2 .d e  P 1163  
'Doch d i e  L ock u n gen  d e r  
P r o m is k u i t a t ,  f a r b i g ,  
a b w e c h s lu n g s r e ic h ,  l a b y r i n t h i s c h  
und  e i n  k l e i n  w e n ig  a b g e s t a n d e n  
r i e c h e n d ,  w aren  f u r  G lo r ia  w ed er  
R uf n o c h  V e r h e if iu n g .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1163 S I  
Doch d i e  L ock u n g  d e r  P r o m is k u i t a t  
-  b u n t ,  a b w e c h s lu n g s r e ic h ,  
v e r s c h lu n g e n  und immer a u c h  e i n  
w e n ig  s c h a l  u n d  m it  G eru ch  
b e h a f t e t  - k o n n te  G lo r ia  n i c h t  
r e i z e n .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1171  
W ie s o  o f t  kam i h r  G e r u c h s s in n  
i h r e n  g u t e n  A b s ic h t e n  i n  d i e  
Q u e r e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1171  S2 
Doch w ie  s c h o n  s o  o f t  s t a n d  i h r  
G e r u c h s s in n  a l i e n  g u t e n  A b s ic h t e n  
im  Weg.

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1207  
A b er  i c h  w erd e  d e in  G e n o r g e l  und  
U n g l i i c k s g e s c h r e i  n i c h t  m ehr  
d u l d e n . . .

C : \M U I jT I C ~ l \s c o t t2 .e s  P 1207  S7  
Doch d e in e  s t a n d ig e n  K la g e n , d e in e  
e w ig e  S c h w a r z s e h e r e i  d u ld e  i c h  
e i n f a c h  n i c h t  m e h r . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1219  
Doch w enn e s  d u n k e l t e ,  s p u r t e  
G l o r i a ,  d i e  a l l n a c h t l i c h e  
V e r a b r e d u n g e n  g ew o h n t w a r , w ie  d i e  
a l t e  U nruhe s i e  b e f i e l .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1219  S12  
Doch w enn e s  d u n k e l w u rd e , iiberkam  
G l o r i a ,  d i e  g ew o h n t w a r , j e d e n  
A bend e i n e  V e r a b r e d u n g  z u  h a b e n , 
d i e  a l t e  U n ru h e.

C : \M U L T I C ~ l\s c o t t2 .d e  P 1255  
Es kam A n th o n y  n i c h t  i n  d en  S in n ,  
dafi jem a n d , d e r  k o m m e r z ie l le  
E r f o l g e  e r z i e l t ,  n u r  s e l t e n  w e if i ,  
w e s h a lb  o d e r  w ie ,  und  d afi, s o l l t e  
e r  d en n  s e in e m  E r f o l g  ir g e n d w e lc h e  
U r sa c h e n  z u s c h r e ib e n ,  d i e s e  im  
a l lg e m e in e n  u n z u t r e f f e n d  o d e r  
a b su r d  e r s c h e i n e n ,  w ie  i m F a l l e

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1255  S5 
E s kam A n th o n y  n i c h t  i n  d en  S in n ,  
dafi g e s c h a f t l i c h  e r f o l g r e i c h e  
M en sch en  s e l t e n  e i n e  A n tw o r t a u f  
F r a g e n  n a c h  dem W ie o d e r  Warum 
i h r e s  E r f o l g e s  g e b e n  k o n n en  und  
w enn s i e  doch e in m a l G runde  
n e n n e n , d i e s e  - w ie  im  F a l l  s e i n e s  
G r o f iv a te r s  - m e i s t  u n z u t r e f f e n d
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s e i n e s  G r o f iv a t e r s . und  a b s u r d  s i n d .
C : \M U L T I C ~ l\s c o t t2 .d e  P 1305  
Doch h i e l t  d i e s  n u r  e i n e  k l e i n e  
W e ile  v o r .

C : \M U L T I C ~ l \s c o t t 2 .e s  P13 05 S4 
Doch d i e s e r  Moment w a h r te  n i e  
l a n g e .

C : \M U L T I C ~ l\s c o tt2  .d e  P 1306  
S i c h e r ,  s o  s e h r  w ie  s i e  l i e b t e  e r  
n ie m a n d e n , doch g a b  e s  a u c h  
n ie m a n d e n , d e n  e r  h e f t i g e r  und  
h a u f i g e r  h a f i t e .

C : \M U L T I C ~ l \s c o t t 2 .e s  P13 06 S4 
S i e  w ar ihm  n o c h  im m er w i c h t i g e r  
a l s  j e d e s  a n d e r e  G e s c h o p f  a u f  d e r  
W e lt , doch immer h a u f i g e r  und  
im m er h e f t i g e r  p a c k t e  ih n  j e t z t  
a u c h  d e r  Hafi a u f  s i e .

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1320  
Z u e r s t  war s i e  s i c h  n i c h t  s i c h e r ,  
w ozu , doch d an n  b e a n t w o r t e t e  s i c h  
d i e  F r a g e  a l l m a h l i c h  w ie  v o n  
s e l b s t : D ie  L e in w a n d  l o c k t e  
w ie d e r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1320  S3 
Z u n a c h s t  k o n n te  s i e  s i c h  n i c h t  
r e c h t  e n t s c h e i d e n ,  w o f iir ,  doch 
d e u t e t e  s c h l i e f i l i c h  a l l e s  a u f  d i e  
n o c h  immer lo c k e n d e  
L e in w a n d k a r r ie r e  h i n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1321  
Es h e i t e r t e  s i e  a u f ,  dafi d i e  
I l l u s i o n  d e r  S c h o n h e i t  a u f  
b e s t im m te  A r t  e r h a l t e n  w erd en  
k o n n te  o d e r  v i e l l e i c h t  s o g a r ,  
nachdem  s i e  i n  W i r k l i c h k e i t  s c h o n  
d a h in g e sc h w u n d e n  w a r , a u f  
Z e l l u l o i d  g e b a n n t  b l i e b .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1321  S2 
D ie  V o r s t e l l u n g ,  dafi d i e  I l l u s i o n  
d e r  S c h o n h e i t  s i c h  doch w iirde  
a u f r e c h t e r h a l t e n  o d e r  a u f  
Z e l l u l o i d  b ew a h ren  l a s s e n ,  a u c h  
w enn d i e  W i r k l i c h k e i t  d a h in  w ar, 
m a c h te  i h r  M u t.

C : \M U L T I C ~ l \s c o t t2 .d e  P 13 3 7
I c h  m o c h te  e n d l i c h  zum F ilm  - wenn
i c h  k a n n ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1337  S3 
I c h  m o c h te  j e t z t  doch zum F ilm  - 
w enn i c h  k a n n ."

C : \M U L T I C ~ l \s c o t t2 .d e  P 1426  
" Dann f i i g t e  e r  e n t s c h u l d i g e n d  an :  
"Es t u t  m ir  l e i d  - a b e r  du d a r f s t  
w i r k l i c h * n i c h t  w ie  e i n e  
F i ir s o r g e r in  d a h e r r e d e n , M u r ie l ,  
a u c h  d an n  n i c h t ,  w enn du d i e  
u n t e r e  M i t t e l s c h i c h t  a u f s u c h s t ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1426  S6 
Doch a u f  M i t l e i d s b e s u c h e  und a u f  
K r i t i k ,  d i e  i n  Form v o n  g u t e n  . 
R a t s c h la g e n  daherkom m t, k an n  i c h  
v e r z i c h t e n . "

C: \M U L T I C ~ l \s c o t t 2 .d e  P 1487  
" G lo r ia ,  L i e b e s ,  i c h  w iin s c h te ,  w ir  
k o n n te n  g em e in sa m  d i n i e r e n ,  a b e r  
i c h  h a b e  b e r e i t s  e in e m  Mann 
z u g e s a g t  - und  e s  i s t  s c h o n  h a lb  
a c h t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1487  S I  
" Ic h  w u n s c h te ,  w ir  k o n n t e n • 
zusam m en e s s e n ,  G l o r i a ,  doch i c h  
b i n  m it  e in e m  Mann v e r a b r e d e t ,  und  
e s  i s t  s c h o n  h a lb  a c h t ,  i c h  mufi 
m ic h  w a h n s in n ig  b e e i l e n . . .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1496  
Z u a l l e r l e t z t  g a b  e r  e s ,  z u  s e in e m  
B e d a u e r n , a u f . . .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1496  S5 
Doch j e  w e i t e r  e s  m it  ihm  b e r g a b  
g i n g ,  d e s t o  r e i z v o l l e r  s c h i e n  e s  
ihm , an  d i e s e r  S p i e l e r e i  
f e s t z u h a l t e n ,  d i e  e r  s c h l i e f i l i c h  
s o g a r  m it  e in ig e m  B e d a u e r n  a u s  d e r  
Hand g a b .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1502  
A b er e r  h a f ite  e s ,  n u c h t e r n  zu  
s e i n .  < s> D as b r a c h t e  ihm  d i e  
M en sch en  um ih n  h e r  zum 
B e w u f it s e in , d i e  A tm o sp h a re  d e r  
A n s tr e n g u n g , d e s  g i e r i g e n  
E h r g e i z e s ,  e i n e r  H o ffn u n g , d i e  
e r b a r m l ic h e r  w ar a l s  V e r z w e i f lu n g ,  
d e r  u n a b l a s s i g e n .  < s > M o b i l i t a t  
n a c h  o b e n  u n d  n a c h  u n t e n ,  d i e  s i c h  
i n  j e d e r  M e tr o p o le  am s t a r k s t e n  i n  
d e r  l a b i l e n  M i t t e l s c h i c h t  
b em erk b a r  m a c h t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1502 S I  
Doch w ar e r  s e h r  u n g e r n  n u c h t e r n ,  
d en n  d i e s e r  Z u s ta n d  b r a c h t e  e s  m it  
s i c h ,  dafi e r  d i e  M en sch en  um s i c h  
herum  wahrnahm , d a s  F lu id u m  v o n  
Kampf, g e w in n s u c h t ig e n  S t r e b e n s ,  
e i n e r  H o ffn u n g , d i e  v e r a c h t l i c h e r  
i s t  a l s  V e r z w e i f lu n g ,  e i n e s  e w ig e n  
W e c h s e ls  z w is c h e n  A uf und  Ab, d e r  
i n  j e d e r  G r o f is ta d t  v o r  a l l e m  i n  
d e r  u n g e f e s t i g t e n  M i t t e l s c h i c h t  zu  
b e o b a c h te n  i s t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1503  
H in  u n d  w ie d e r  e r r e g t e  e i n  
V o r f a l l ,  e i n e  G e s t e  G l o r i a s  s e i n

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1503 S2 
Nur n o c h  i n  g r o f ie n  A b s ta n d e n  fa n d  
e r  G e f a l i e n  an  ir g e n d e in e m
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G e f a l l e n  - doch e i n  g r a u e r  W *  
S c h l e i e r  h a t t e  s i c h  j e t z t  
e r n s t l i c h  u b e r  ih n  g e b r e i t e t . .

V o r f a l l ,  e i n e r  G e s te  G l o r i a s ,  doch 
d i e  g r a u e n  S c h l e i e r  h a t t e n  s i c h  
nun e n d g u l t i g  a u f  ih n  g e s e n k t .

C : \M U L T I C ~ l\s c o t t2 .d e  P i5 lT  
R ic h a r d  C aram el b e m e r k te ,  dafi 
A n th o n y  e i n  b e s c h m u t z t e s  Hemd 
t r u g ,  dafi s e i n e  M a n s c h e t te n  
l e i c h t ,  a b e r  doch s i c h t l i c h  
a u s g e f r a n s t  w a r e n , dafi e r  
h a lb m o n d fo r m ig e  T r a n e n s a c k e  v o n  
d e r  F a rb e  d e s  Z ig a r e t t e n r a u c h s  
u n t e r  d en  A ugen  h a t t e .

C : \M U L T I C ~ l\s c o t t2 . e s  P1511 S I  
R ic h a r d  C aram el k o n s t a t i e r t e ,  dafi 
A n th o n y  e i n  s c h m u t z ig e s  Hemd t r u g ,  
s e i n e  M a n s c h e t te n , w enn a u ch  
l e i c h t ,  doch e i n d e u t i g  a u s g e f r a n s t  
w a ren  u n d  u n t e r  s e i n e n  A ugen - 
b l a u l i c h  w ie  Z ig a r r e n r a u c h  - 
h a lb m o n d fo r m ig e  S c h a t t e n  l a g e n .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1520  
A ls  s i e  w e i t e r l i e f e n ,  fu h r  e r  i n  
e in e m  A n f a l l  v o n  V e r z w e i f lu n g  
f o r t :  < f§ a d d ed >

C :\M U L T IC ~ .l\sc o tt2  . e s  P 1520 S I  
W ahrend s i e  n e b e n e in a n d e r  
h e r g in g e n ,  fu h r  e s  d ann  doch 
w ie d e r  u n g e h a l t e n  a u s  ihm  h e r a u s : 
< f§ a d d ed >

C : \M U L T I C ~ l\s c o t t2 .d e  P 1557  
D as i s t  n i c h t  f a l s c h e  
B e s c h e i d e n h e i t .  < s > N a t u r l ic h  
s c h e n k e n  m ir  e i n i g e  K r i t i k e r ,  s e i t  
i c h  e t a b l i e r t  b i n ,  n i c h t  m ehr 
s o v i e l  A u fm e r k sa m k e it  - a b e r  
s c h l i e f i l i c h  z a h le n  j a  n i c h t  d i e  
K r i t i k e r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1557 S3 
N a t u r l i c h  w erd e  i c h ,  s e i t  i c h  e i n  
e t a b l i e r t e r  S c h r i f t s t e l l e r  b i n ,  
v o n  m anchen K r i t ik e r n  n i c h t  m ehr 
s o  s t a r k  b e a c h t e t ,  doch a u f  d i e s e  
H am m elherde kommt e s  j a  
s c h l i e f i l i c h  a u c h  n i c h t  a n . "

C : \M U L T I C ~ l\s c o t t2 .d e  P 1607  
1" < s > E n d l ic h  h a t t e  e r  s i e  

^ g e t r o f f e n ,  und s o  a b g e s tu m p f t  o d e r  
r ^ g le ic h g u l t ig  w ar e r  n i c h t ,  d aS  e s  
;dhm e n tg a n g e n  w a r e .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1607 S2 
D er H ieb  h a t t e  g e s e s s e n ,  und s o  
a b g e s tu m p f t  o d e r  u n b e d a c h t ,  dafi e r  
d a s  n i c h t  g e m e r k t h a t t e ,  w ar e r  -. 
nun doch n o c h  n i c h t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1645  
An d e r  E ck e i n  d e r  N ahe vom Sammy 

- '_s b l i e b  e r  u n e n t s c h l o s s e n  s t e h e n  
- wenn e r  j e t z t  zum A p a rtm en t  

•^ zjiru ck g in g , w ie  s e i n  K o rp er  e s  
is p i ir b a r  v e r l a n g t e ,  w u rd e e r  s i c h  
b i t t e r e n  V o rw u rfen  a u s s e t z e n ;

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1645 S10. 
Doch w u fite  e r ,  nachdem  d i e  
P f a n d le ih e n  g e s c h l o s s e n  w a ren , 
b e im  b e s t e n  W il le n  n i c h t ,  w oh er e r  
d a s  G e ld  nehm en s o l l t e .

C : \M U L T I C ~ l\s c o t t 2 .d e  P 1645  
doch n u n , da d i e  L e ih h a u s e r  
g e s c h l o s s e n  w a r e n , h a t t e  e r  k e in e  
A hnung, w oh er d a s  G e ld  nehm en .

C : \M U L T I C ~ l\s c o t t2 .e s  P 1645 S l l  
S c h l i e f i l i c h  r a n g  e r  s i c h  d a zu  
d u r c h , doch P a r k e r  A l l i s o n  darum  
a n z u g e h e n , a b e r  a l s  e r  v o r  
"Sammy's" s t a n d ,  war d i e  Tur f e s t  
v e r r a m m e lt  und a l l e s  d u n k e l .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1758  
M e r k w u r d ig e r w e is e  w o l l t e  e r  
u n b e d in g t  d i e  U h r z e i t  w i s s e n ,  a l s  
e r  jedoch n a c h  s e i n e r  T a sc h e n u h r  
l a n g t e ,  s t e l l t e  e r  f e s t ,  dafi d i e  
W e s t e n t a s c h e  l e e r  w a r .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1758 S3 
P l o t z l i c h  w o l l t e  e r  u n b e d in g t  
w i s s e n ,  w ie  s p a t  e s  w ar, doch a l s  
e r  s e i n e  Uhr z ie h e n  w o l l t e ,  g r i f f  
e r  i n  d i e  l e e r e  T a s c h e .

C:\MULTIC~l \ s c o t t 2 . d e  P 1786  
Doch e s  s c h i e n  ih m , a l s  s o l l e  e r  
e i n e  a n d e r e  H a ltu n g  e in n e h m e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P1786 S I  
Doch fa n d  e r ,  dafi s i c h  i n  s e i n e r  
E i n s t e l l u n g  e tw a s  a n d e r n  m iis se .

C :\M U L T I C ~ l\s c o t t2 .d e  P1803  
S c h l i e f i l i c h  e r s c h r a k  s i e  doch und  
m a ch te  k e in e  w e i t e r e  B ew egung mehr 
a u f  ih n  z u ;

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1803 S6 
Er b i f i  an  dem S a tz  herum , a l s  
w o l l t e  e r  ih n  z w in g e n , z u r  T a t zu  
w e r d e n . < s > J e t z t  bekam  s i e  e s  doch 
m it  d e r  A n g s t  zu  tu n ;

C : \M U L T I C ~ l\s c o t t2 .d e  P 1821  
Und e r  h a t  s e i n e n  L e ib a r z t  d a b e i ,  
f u r  d en  F a l l ,  dafi e r  s i c h  n i c h t  
w o h l f u h l t .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1821  S3 
Und e in e n  L e ib a r z t  a l s  s t a n d ig e n  
B e g l e i t e r  f i i r  d en  F a l l ,  dafi e r  
s i c h  doch e in m a l n i c h t  s o  w o h l i n  
s e i n e r  H aut f u h l t .

C : \M U L T I C ~ l\s c o t t2 .d e  P 1824 C : \M U L T I C ~ l\s c o t t 2 .e s  P1824 S 6



Appendix D-4.2: DOCH -  ROG (249)
If O der v i e l l e i c h t  g e h t  ihm  d i e  S a c h e  

m it  d ie s e m  S h u t t le w o r t h  doch 
n a c h . "

C : \M U L T I C ~ l\s c o t t2 .d e  P 1827  
A b er e r  h a t t e  g e w u fit , dafi s e i n e  
L e b e n s f iih r u n g  g e r e c h t f e r t i g t  w ar -  

und e r  h a t t e  s t a n d h a f t  a u s g e h a r r t .

C : \M U L T I C ~ l \s c o t t2 .e s  P 1827  S2 
Doch e r  h a t t e  g e w u fit , dafi e r  r e c h t  
d a r a n  g e t a n  h a t t e ,  s e i n  L eb en  s o  
zu  fu h r e n , w ie  e r  e s  t a t  - und  e r  
h a t t e  s i c h  t a p f e r  g e s c h l a g e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P930  
Z u n a c h s t  d a c h t e n  d i e  M anner, s i e  
s o l l t e n  z u  d en  S c h u tz e n g r a b e n  
a u f b r e c h e n ,  u n d  i n  d e r  
K o m p a n ie s tr a f ie  s c h w a t z t e n  s i e  d en  
g a n z e n  A bend u b e r  i n  k l e i n e n  
G ru p p ch en  und g a b e n  g r o f i s p u r ig e  
A u s r u fe  v o n  s i c h :  " K lar  g e h t ' s  
l o s  ! "

C : \M U L T I C ~ l\s c o t t2 . e s  P93 0 S3 
Z u n a c h s t  g la u b t e n  d i e  M anner, e s  
g i n g e  i n  d en  S c h u tz e n g r a b e n , und  
d en  g a n z e n  A bend s ta n d e n  a u f  d e r  
K o m p a n ie s tr a fie  k l e i n e  G ruppen  
zusam m en und r i e f e n  s i c h  
g r o f i s p u r ig  zu : "Aber k l a r  doch!" 
< s> A ls  d i e  W a h r h e it  d u r c h s i c k e r t e ,  
w urde s i e  em p ort z u r i ic k g e w ie s e n .

C : \M U L T I C ~ l \s c o t t2 .d e  P13 09 
A ls  s i e  d i e  A n g e le g e n h e i t  
d i s k u t i e r t e n  - o d e r  v i e lm e h r ,  a l s  
s i e  s i c h  d e s w e g e n  s t r i t t e n ,  d en n  
m ehr n o c h  a l s  im  e r s t e n  J a h r  i h r e r  
Ehe nahm j e d e  D i s k u s s i o n  d i e  Form  
e i n e s  e r b i t t e r t e n  S t r e i t g e s p r a c h s  
a n , v o l l e r  W endungen w ie  "und o b " , 
" w ir k l i c h  u n g e h e u e r l i c h " ,
" tr o tz d e m , e i n s  s t e h t  f e s t "  und  
dem u b e r a u s  e n t s c h i e d e n e n  "m ir 
doch e g a l"  - ,  kam en s i e  z u  dem  
S c h lu f i ,  dafi s i e  d a s  G e ld  n i c h t  
a u f b r in g e n  k o n n t e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1309  S I  
Nachdem  s i e  d a r u b e r  g e s p r o c h e n  - 
o d e r  v ie lm e h r  d a r u b e r  g e s t r i t t e n  
h a t t e n ,  d en n  m ehr n o c h  a l s  i n  
ih r e m  e r s t e n  E h e ja h r  e n t w i c k e l t e  
s i c h  j e d e s  G e sp r a c h  zu  e i n e r  
e r b i t t e r t e n  D i s k u s s i o n  m it' 
r e i c h l i c h e r  V erw en d u n g v o n  
A u sd r iic k e n  w ie  " a b er  g e w if i  doch", 
" a b s o lu t  e m p o r e n d !" < s> , " es  i s t  
a b e r  s o ! " u n d  dem u l t i m a t i v -  
e m p h a t is c h e n  " tr o tz d e m "  - ,  kamen  
s i e  z u  dem S c h lu f i ,  dafi s i e  ih n  
s i c h  n i c h t  l e i s t e n  k o n n te n .

C : \M U L T I C ~ l\s c o t t2 .d e  P62 
O bwohl n o c h  im m er v e r l i e b t ,  n o c h  
im m er u n g e h e u e r  a n e in a n d e r  

. i n t e r e s s i e r t ,  s t e l l t e n  s i e  b e im  
N ahen  d e s  F r u h l in g s  doch f e s t ,  dafi 
e s  s i e  a n o d e t e ,  a b e n d s  zu  H au se  zu  
b l e i b e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P62 S2 
S i e  w a r e n -n o c h  i m m e r - v e r l i e b t ,  und  
j e d e s  n a h m .g r o f ite n  A n t e i l  am 
a n d e r e n , a b e r  a l s  e s  F r u h l in g  
w u rd e , m e r k te n  s i e  doch, dafi d a s  
a b e n d l i c h e  D a h e im b le ib e n  s e i n e n  
R e iz  f i i r  s i e  v e r l o r e n  h a t t e .

C : \M U L T I C ~ l \s c o t t2 .d e  P911  
Doch a l s  d e r  W in te r  d a h in sc h w a n d  - 
e i n  k u r z e r ,  s c h n e e l o s e r  W in te r ,  
g e k e n n z e ic h n e t  v o n  f e u c h t e n  
N a c h te n  u n d  k u h le n ,  r e g n e r i s e h e n  
T a g en  w u n d e r te  e r  s i c h ,  w ie  
r a s c h  d a s  S y s te m  v o n  ihm  B e s i t z  
e r g r i f f e n  h a t t e .

C : \M U L T I C ~ l \s c o t t2 .e s  P 911 S I  
Doch w ah ren d  d e r  k u r z e ,  
s c h n e e l o s e ,  d u r c h  f e u c h t e  N a c h te  
u n d  k u h le  r e g n e r i s c h e  T age  
g e k e n n z e ic h n e t e  W in te r  v e r s t r i c h ,  
s t a u n t e  e r  doch, w ie  s c h n e l l  d a s  
S y s te m  s i c h  s e i n e r  b e m a c h t ig t  
h a t t e .  < s> E r war S o ld a t ;

C : \M U L T I C ~ l \s c o t t2 . d e  P 1744  
D u rch n a fit  und m itgen om m en , w ie  e r  
w a r , h a t t e  A n th o n y  doch d a s  
G e f u h l ,  dafi s e i n e  A n s c h r i f t  n i c h t  
s o  r e c h t  z u  s e i n e r  w i ld e n  
P r a h l e r e i  m it  s e in e m  G r o f iv a te r  
p a f i t e .

C : \M U L T I C ~ l \s c o t t2 .e s  P 1744 S I  
So b e n e b e l t  und  m itgenom m en e r  
a u c h  w ar, b e g r i f f  e r  doch, dafi 
s e i n e  A d r e s s e  n a c h  d e r  G r o S t u e r e i  
m it  dem a l t e n  Adam P a tc h  e i n e  
r e c h t  d u r f t i g e  S i c h e r h e i t  
d a r s t e l l t e .

C : \M U L T I C ~ l \s c o t t2 .d e  P 1199  
"Konnen w ir  doch."

C : \M U L T I C ~ l\s c o t t 2 .e s  P119 9 S I  
"Konnen w ir  doch."

C : \M U L T I C ~ l \s c o t t 2 .d e  P 1448  
"A ber g a n z  b e s t im m t ."

C : \M U L T I C ~ l\s c o t t 2 .e s  P 1448 S I  
"War e s  doch."

C : \M U L T I C ~ l \s c o t t2 .d e  P 1616  
" A lso  w i r k l i c h  . . .

C : \M U L T I C ~ l\s c o t t2 . e s  P 1616  S3 
"Das i s t  d en n  doch...

C :\M U L T I C ~ l\s c o t t2 .d e  P985  
A b er d a s  w ar k u r z  n a c h  i h r e r  
H e ir a t  g e w e s e n .

C : \M U L T I C ~ l\s c o t t 2 .e s  P985 S i  
Doch d a m a ls  w a ren  s i e  ju n g  
v e r h e i r a t e t  g e w e s e n .

i
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Appendix D-5.1: EIGENTLICH -HCO (28)
EIGENTLICH as modal particle (9 f f -!
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C : \M U L T I C ~ l\s c o t t .d e  P554 S I  
" B ild e n  S i e  s i c h  eigentlich n i e  
e i n e  M einung u b e r  i r g e n d  e tw a s? "  
f r a g t e  e r  e in ig e r m a S e n  
v e r z w e i f e l t .

C : \M U L T IC ~ l\sc o tt- . e s  P554  
" B ild e n  S i e  s i c h  n i e  e i n  U r t e i l  
u b e r  i r g e n d  e tw a s? "  f r a g t e  e r  e h e r  
g e r e i z t .

C : \M U L T I C ~ l\s c o t t .d e  P715 S I  
" B is t  du v e r r u - u c k t ? "  s a g t e  s i e ,  
a l s  e r  s i c h  n o c h  e in e n  C o c k t a i l  
m ix t e ,  d an n : " B is t  du eigentlich 
m it  Adam P a tc h  v e r w a n d t? "

C : \M U L T I C ~ l \s c o t t .e s  P715  
"Du b i s t  b l o - o - d " ,  s a g t e  s i e ,  
w ah ren d  e r  s i c h  d en  n a c h s t e n  
C o c k t a i l  m ix t e .  <s>Und d an n : " B is t  
du m it  Adam P a tc h  v e rw a n d t? "

C : \M U L T I C ~ l\s c o t t .d e  P740 S2 
" W o llen  d ic h  eigentlich a l l e  
h e i r a t e n ,  w e i l  dem G r o S v a te r  r e i c h  
i s t ?  "

C : \M U L T I C ~ l \s c o t t .e s  P74 0 
"Da w o l l e n  d i c h  w o h l a l l e  
h e i r a t e n ,  w e i l  d e in 'G r o S v a t e r  
r e i c h  i s t ? "

C : \M U L T I C ~ l\s c o t t .d e  P 1296 S I  
MAURY W ieso  e r h a l t  eigentlich 
j e d e r  B r a u t ig a m  d en  T i t e l  " a lt" ?

C : \M U L T I C ~ l \s c o t t .e s  P12 96 
MAURY: Warum h a n g t  man dem 
B r a u tig a m  immer d a s  A d j e k t iv  " a lt"  
an?

C : \M U L T I C ~ l\s c o t t .d e  P 1912 S I  
" A n th on y , w ie  s i n d  w ir  h e u t e  n a c h t  
eigentlich d o c h  n o c h  n a c h  H ause  

-^gekommen?"

C : \M U L T I C ~ l \s c o t t .e s  P 1912  
"Wie s i n d  w ir  g e s t e r n  a b en d  n a c h  
H au se gekom m en, A nth on y?"

1C : \M U L T I C ~ l\s c o t t .d e  P 3321  S3 
^Warum a r b e i t e s t  du eigentlich 
n i c h t ,  du F a u lp e lz ? "

C : \M U L T I C ~ l \s c o t t .e s  P 3321  
"Warum s u c h s t  du d i r  d ann  k e in e  
A r b e i t ,  du F a u lp e lz ? "

C : \M U L T I C ~ l\s c o t t .d e  P 3 4 6 5 . S7 
'E s i s t  f r a g l i c h ,  ob  s i e  i r g e n d  
jem andem  h a t t e  e r k l a r e n  k o n n en ,

;was s i e  eigentlich w o l l t e  o d e r  w as 
e s  zu  w o l l e n  g a b  - e i n e  e in s a m e ,  
b i ld h u b s c h e  F rau  v o n  nunm ehr  
d r e i S i g  J a h r e n , v e r s c h a n z t  h i n t e r  
e in e m  u n d u r c h d r in g l ic h e n  S c h u t z -  
P a n z e r , d e r  zusam m en m it  i h r e r  
S c h o n h e i t  g e b o r e n  w ar und zusammen  
m it  i h r  b e s t a n d .

C : \M U L T I C ~ l\s c o t t .e s  P 3465  
Es d a r f  b e z w e i f e l t  w e r d e n , ob  s i e  
i r g e n d  jem andem  h a t t e  k la r m a c h e n  
k o n n e n , w as s i e  s i c h  w u n s c h te  o d e r  
w as f u r  W unsche i h r  n o ch  
o f f e n s t a n d e n  - e i n e r  s c h o n e n ,  
e in sa m e n  F rau  v o n  in z w is c h e n  
d r e i S i g  J a h r e n , v e r s c h a n z t  h i n t e r  
e i n e r  u n u b e r w in d l ic h e n  Hemmung, 
d i e  zusam m en m it  i h r e r  S c h o n h e it  
g e b o r e n  w ord en  w ar und s i e  n e b e n  
d i e s e r  S c h o n h e i t  d u r c h s  L eb en  
b e g l e i t e t e .

C : \M U L T I C ~ l \s c o t t .d e  P 2270 S I  
MAURY b e i  d e r  e r s t e n  s i c h  
b i e t e n d e n  G e le g e n h e i t  U b r ig e n s ,  
w e iS t  du eigentlich, dafi s i c h  
a u s g e r e c h n e t  i n  d ie s e m  H aus e i n  
d e u t s c h e r  A g e n t a u f h a l t ?

C : \M U L T I C ~ l\s c o t t .e s  P2270  
MAURY ( d i e  e r s t b e s t e  G e le g e n h e i t  
b e im  S c h o p f  p a c k e n d ) : W eiS t du  
u b r ig e n s ,  d aS  s i c h  i n  d ie s e m  H aus 
e i n  d e u t s c h e r  A g e n t b e f i n d e t ?

1
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EIGENTLICH in other functions (19)

C : \M U L T I C ~ l\s c o t t .d e  P343 S I  
"Eigentlich k e i n e  D e b i i t a n t in .

C : \M U L T I C ~ l \s c o t t .e s  P343  
" N ic h t  d i r e k t  e i n e  D e b i i t a n t in .

C : \M U L T I C ~ l\s c o t t .d e  P706 S I  
"Eigentlich s c h o n " , e r w id e r t e  
A n th o n y  l e i c h t  e r s t a u n t .

C : \M U L T I C ~ l \s c o t t . e s  P706  
"Kann s c h o n  s e i n " ,  e r w i d e r t e  
A n th o n y  l e i c h t  v e r w u n d e r t .

C : \M U L T I C ~ l\s c o t t .d e  P 2571  S4 
"Eigentlich g e h t  e s  m ich  j a  n i c h t s  
a n , a b e r  i c h  g la u b e ,  e s  i s t  Z e i t ,  
daE i h r  z w e i  e u c h  m al m a E ig t . n

C : \M U L T I C ~ l \s c o t t .e s  P 2571  
Eigentlich g e h t  e s  m ic h  n i c h t s  a n ,  
a b e r  e s  w ir d  la n g sa m  Z e i t ,  daE  i h r  
z u r  Ruhe kom m t."

C : \M U L T I C ~ l\s c o t t .d e  P 2726  S I  
"Eigentlich s c h o n ."

C : \M U L T I C ~ l \s c o t t .e s  P272 6 
"Eigentlich s c h o n ."

C : \M U L T I C ~ l\s c o t t .d e  P 3237  S2
"Eigentlich i n  e i n e r
g e s c h a f t l i c h e n  A n g e l e g e n h e i t .

C : \M U L T I C ~ l \s c o t t .e s  P 3237  
"Es g e h t  im  G runde um e tw a s  
G e s c h a f t l i c h e s .

C : \M U L T I C ~ l \s c o t t .d e  P106 S4 
Da e r  a b e r  n u n  m al vom R e a lis m u s  
a n g e t a n  i s t ,  muE e r  d i e  G ew ander  
d e s  Z y n ik e r s  a n l e g e n ,  a b e r  
eigentlich w a re  e r  - w a re  e r  s o  
l e i c h t g l a u b i g  w ie  d a s  r e l i g i o s e  
O b erh a u p t e i n e s  C o l l e g e s .

C : \M U L T I C ~ l \s c o t t .e s  P 106  
M iiEte e r  n i c h t  a l s  u b e r z e u g t e r  
A n h a n g er  d e s  R e a l is m u s  im  Gewand 
d e s  Z y n ik e r s  d aherkom m en, w a re  e r  
s o . . .  s o  l e i c h t g l a u b i g  w ie  e i n  
r e l i g i o s e r  A n fu h r e r  im  C o l l e g e .

C : \M U L T I C ~ l\s c o t t .d e  P336 S5 
M aury, s e i n  G e i s t  g r i in d l i c h  
g e r e i f t  v o n  d e r  S t r e n g e  s e i n e s  
L e b e n s p la n s ,  s c h i e n  e i n d e u t i g  d e r  
k l i i g e r e  v o n  b e i d e n ,  d o c h  w as d en  
S t o f f  a n g in g ,  a u s  dem i h r e  
I n t e l l i g e n z  b e s t a n d ,  s o  
u n t e r s c h i e d e n  s i e  s i c h  eigentlich 
n i c h t  g r u n d le g e n d  v o n e in a n d e r .

C : \M U L T I C ~ l \s c o t t .e s  P3 3 6 
M aury, dem d i e  H a r te  s e i n e s  
L e b e n s p la n s  zu  e in em . g r i in d l i c h  
a b g e k l a r t e n . Gemiit v e r h o l f e n  h a t t e ,  
s c h i e n  u n v e r m e id l i c h  d e r .K l i ig e r e ,  
ab er- v o n  ' d e r  I n t e l l i g e n t "  h e r  g a b  
e s  z w is c h e n  ih n e n  k e in e n  
w e s e n t l i c h e n  U n t e r s c h ie d .

C : \M U L T I C ~ l\s c o t t .d e  P374 S5 
Eigentlich b i n  i c h  immer z i e m l i c h  
b r a u n  g e w o r d e n .

C : \M U L T I C ~ l\s c o t t .e s  P374  
S i e  k o n n te  - s i c h  d u r c h a u s  s e h e n  
l a s s e n .

C : \M U L T I C ~ l\s c o t t .d e  P416 S3 
< D er  G ed a n k e , daE e r  eigentlich 
s e i c h t e s  M it te lm a E  w ar und w ed er  
M aurys G e l a s s e n h e i t  n o c h  D ic k s  
B e g e i s t e r u n g s f a h i g k e i t  b e s a E ,  
v e r s e t z t e  ih n  i n  S o r g e .

C : \M U L T IC ~ l\S C O tt. e s  P416  
Es w ar ihm  e i n e  b e d r u c k e n d e  
V o r s t e l l u n g ,  daE e r  l e t z t l i c h  d o c h  
n u r  m i t t e lm a E ig  u n d  o h n e  T ie f g a n g  
w a r , o h n e  M aurys C o n te n a n c e  o d e r  
D ic k s  E n t h u s ia s m u s .

C :\M U L T IC ~ l\s c o t t . d e  P439 S6 
Eigentlich s o l l t e n  S i e  a u s s e h e n  
w ie  e i n  P f e r d ,  m it  e in e m  la n g e n ,  
s c h m a le n  G e s i c h t  - und  S i e  s o l l t e n  
i n  Lumpen g e h u l l t  s e i n . "

C : \M U L T I C ~ l \s c o t t .e s  P439  
Von R e c h ts  w egen  m u S ten  S i e  w ie  
e i n  P f e r d  a u s s e h e n ,  e i n  l a n g e s  
s c h m a le s  G e s i c h t  h a b e n  und i n  
Lumpen g e h e n ."

C : \M U L T I C ~ l\s c o t t .d e  P567 S I  
V or dem W ort " ju n g"  h a t t e  s i e  
l e i c h t  g e z o g e r t ,  u n d  A n th o n y  h a t t e  
d e n  V e r d a c h t ,  daE s i e  eigentlich 
h a t t e  s a g e n  w o l l e n :  " sc h o n " .

C : \M U L T I C ~ l\s c o t t .e s  P567  
S i e  h a t t e  v o r  d en  l e t z t e n  b e id e n  
W orten  e i n e  k l e i n e  P a u se  g e m a c h t ,  
und A n th o n y  v e r m u t e t e ,  daE s i e  
<schon> h a t t e  s a g e n  w o l l e n .

C : \M U L T I C ~ l \s c o t t . d e  P615 S3 
U b e r a l l  r e i s e n  f u r  i h r  
g e f i i h l s b e t o n t e s  G e tu e  b e k a n n te  
A p o s t e l  v o n  U n i v e r s i t a t  zu  
U n i v e r s i t a t ,  v e r s c h r e c k e n  d i e  
l i e b e n s w e r t e n  S c h a fc h e n  und  
e r s t i c k e n  j e d e s  b iS c h e n  
i n t e l l e k t u e l l e  A n te iln a h m e  und  
N e u g ie r  - eigentlich Zweck j e d e r  
E r z ie h u n g  - im  K eim e m it  ih rem  
r a t s e l h a f t e n  V e r s t a n d n is  v o n

C : \M U L T I C ~ l \s c o t t .e s  P615  
P r o s p e r ie r e n d e ,  f u r  i h r e  
e m o t io n a le n  A u f t r i t t e  b e r u h m te  
P r o p h e te n  m achen  d i e  Runde an  
U n i v e r s i t a t e n  und a r b e i t e n  - in d em  
s i e  d i e  l i e b e n s w e r t e n  S c h a f e  
v e r s c h r e c k e n  und dem e r w a c h e n d e n  
I n t e r e s s e  u n d  d e r  i n t e l l e k t u e l l e n  
N e u g ie r ,  d i e  S in n  und Zweck j e d e r  
A u s b ild u n g  s i n d ,  e i n e n  D am p fer  
a u f s e t z e n  - e i n  m y s t e r i o s e s
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Appendix D-5.1: EIGENTLICH -  HCO (28)
S iin d h a f t i g k e i t , d i e  a u f  
K in d h e i t s v e r f e h lu n g e n  und d i e  
a l l g e g e n w a r t i g e  B ed ro h u n g  d u r c h  
> das Weib< z u r u c k z u fu h r e n  s e i n  
s o l i .

S c h u ld b e w u f i t s e in  h e r a u s ,  d a s  a u f  
k i n d l i c h e  M i s s e t a t e n  und d i e  immer 
p r a s e n t e  B ed ro h u n g  d u r c h  " d ie  
Frau" z u r i i c k g r e i f  t .

C : \M U L T I C ~ l\s c o t t . d e  P105 9 S2 
Eigentlich mag i c h  V o g e l . 11

C : \M U L T I C ~ l\s c o t t . e s  P 1059  
I r g e n d w ie  mag i c h  V o g e l ."

C : \M U L T I C ~ l\s c o t t .d e  P 1081  S I  
"Mehr w o l l t e  i c h  d i r  eigentlich 
n i c h t  s a g e n  - L i e b l i n g ."

C : \M U L T I C ~ l \s c o t t .e s  P 1081  
" Ic h  h a b 1 n u r  a n g e r u f e n ,  um d i r  
d a s  zu  s a g e n  - L i e b s t e ."

C : \M U L T I C ~ l\s c o t t .d e  P 2172  S5 
Eigentlich i s t  e s  n i e  d i e  
L e i d e n s c h a f t ,  d i e  s o  e tw a s  t u t  - 
e s  i s t  n u r  d a s  K le id ,  d a s  d e r  
L e id e n s c h a f t  u b e r g e s t r e i f t  w ir d .

C : \M U L T I C ~ l \s c o t t .e s  P 2172  
Es i s t  n i e  e c h t e  L e i d e n s c h a f t ,  d i e  
l e t z t l i c h  d en  A u s s c h la g  g i b t ,  
s o n d e r n  d a s  K le id ,  d a s  d i e  
L e i d e n s c h a f t  t r a g t . . .

C : \M U L T I C ~ l\s c o t t .d e  P 2180  S2 
G la u b t  i h r  e tw a , i c h  h a t t e  m ich  
a u s  f r e i e n  S t i ic k e n  a u f  d i e s e n  
P e s s im is m u s  g e s t i i r z t ,  ih n  an  m ich  
g e r i s s e n  w ie  e i n  h u b s c h e s ,  
s e l b s t g e f a l l i g e s  h o h e r e s  W esen , 
eigentlich n i c h t  b e d r iic k e n d e r  a l s ,  
s a g e n  w ir ,  e i n  g r a u e r  H e r b s t t a g  an  
e in e m  K a m in feu er?

C : \M U L T I C ~ l \s c o t t .e s  P 2180  
G la u b t  i h r ,  i c h  h a t t e  m ich  a u f  
d i e s e n  P e s s im is m u s  g e s t i i r z t , ih n  
m ir  a l s  e i n e  w u n d erb a r  b l a s i e r t e  
s o u v e r a n e  H a ltu n g  zu  e i g e n  
g e m a c h t , d i e  im  G runde n i c h t  
d e p r im ie r e n d e r  war a l s  e tw a  e i n  
g r a u e r  H e r b s t t a g  v o r  dem F eu er?

C : \M U L T I C ~ l\s c o t t .d e  P 3212  S I  
Es w ar N ovem b er, v ie lm e h r  
A ltw e ib e r s o m m e r , e i n e  warme warme 

rN acht - eigentlich i ib e r f  l i i s s i g ,  
?'denn d e r  Sommer h a t t e  s e i n e  A r b e i t  
*g e t a n .

C : \M U L T I C ~ l \s c o t t .e s  P3 212  
Es w ar N ovem ber o d e r  v ie lm e h r  n o ch  
A ltw e ib e r so m m e r  und e i n e  warme 
N a c h t , e i n e  d u r c h a u s  u n n o t ig  warme 
N a c h t , d en n  d a s  Werk d e s  Sommers 
w ar v o l l e n d e t .

*'C : '\M U L T I C ~ l\s c o t t . d e  P 3228 S4 
D o l l a r ,  nahm s i e  an  - a b e r  n a c h  
• D o l la r  h a t t e  e s  eigentlich n i c h t  
E g e k lu n g e n .

C : \M U L T I C ~ l \s c o t t .e s  P 3228  
D o l l a r  v e r m u t l i c h  - a b e r  ir g e n d w ie  
h a t t e  e s  s i c h  n i c h t  s o  a n g e h o r t ,  
a l s  h a t t e  s i e  D o l l a r  g e m e in t .

C : \M U L T I C ~ l\s c o t t .d e  P 3396  S3 
*Er war dem K lub n a c h  s e i n e r  
R u ck k eh r a u s  I t a l i e n  u - g e t r e t e n ,  
w e i l  e s  s c h o n  d e r  K lub  s e i n e s  
G r o f iv a te r s  und s e i n e s  V a t e r s  
g e w e s e n  war und w e i l  man ih m , 
s o f e r n  man G e le g e n h e i t  d a z u  h a t t e ,  
e i n f a c h  b e i t r e t e n  m ufite - d a b e i  
h a t t e  e r  eigentlich d en  H a rv a rd  
C lu b  v o r g e z o g e n ,  v o r  a l l e m  w eg en  
D ic k  und M aury.

C : \M U L T I C ~ l \s c o t t .e s  P3 3 96 
E i n g e t r e t e n  w ar e r  n a c h  s e i n e r  
R u ck k eh r  a u s  I t a l i e n ,  w e i l  s e i n  
G r o fiv a te r  und s e i n  V a te r  
M i t g l i e d e r  g e w e s e n  w a ren  und w e i l  
e s  s i c h  e b e n  um e in e n  C lub  
h a n d e l t e ,  i n  d en  man u n t e r  a l i e n  
U m stan d en  e i n t r a t ,  w enn s i c h  d i e  
G e le g e n h e i t  d a z u  b o t ;  a l l e r d i n g s  
w ar ihm  d e r  H a rv a rd  C lu b  l i e b e r  
g e w e s e n , h a u p t s a c h l i c h  w egen  D ic k  
und M aury.
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Appendix D-5.2: EIGENTLICH -  ROG (42)

EIGENTLICH as modal particle (9)

^ W ies^ !m a § st^ d u ^ ? e ;x g e ia t^ ^ W aru m ^ m agsfed u ^ M ^

C : \M U L T I C ~ l\s c o t t .d e  P538  
Wer s i n d  d en n  a l l e  d i e s e  
K in d e r c h e n ? "  f r a g t e  e r  p l o t z l i c h .

C : \M U L T I C ~ l\s c o t t .e s  P538 S2 
Wer s i n d  e i g e n t l i c h  d i e s e  ju n g e n  
L e u te ? "  f r a g t e  e r .

C : \M U L T I C ~ l \s c o t t .d e  P694  
"Wer i s t  d i e s e r  B lo eck m a n , 
G l o r i a ? "

C : \M U L T I C ~ l\s c o t t .e s  P694 S I  
"Wer i s t  e i g e n t l i c h  d i e s e r  
B lo eck m a n , G lo r ia ? "  f r a g t e  D ic k  
b e i l a u f i g .

C : \M U L T I C ~ l \s c o t t ,d e  P 1560  
A b er v o r h e r  h a t t e  Mama m ich  s c h o n ,  
g a n z  g e g e n  m e in e n  W i l l e n ,  w ie d e r  
n a c h  N ord en  g e s c h l e p p t ,  d e sw e g e n  
h a b e  i c h  n i e  h e r a u s g e f u n d e n , w as 
a l l e s  p a s s i e r t  i s t  - o b w o h l i c h  
B a r le y  e in m a l im  V e s t i b u l  d e s  
V a n d e r b i l t  g e s e h e n  h a b e ."

C : \M U L T lC ~ l \ s c o t t .e s  P 1560 S5 
A b er da s c h l e p p t e  m ich  Mama s c h o n  
- s e h r  g e g e n  m e in e n  W i l l e n  - n a c h  
N o rd en , s o  dafi i c h  n i e  g en a u  
e r f a h r e n  h a b e , w as e i g e n t l i c h  
p a s s i e r t  i s t ,  o b g l e i c h  i c h  B a r le y  
e in m a l i n  d e r  H o t e l h a l l e  d e s  
<V a n d e r b i l t > b e g e g n e t  b in ."

C : \M U L T I C ~ l \s c o t t .d e  P 2131  
Er h a t  m ic h  g a n z  s c h o n  
a u f g e h a l t e n ,  w e i l  e r  s i c h  d a u e r n d  
a u f  d i e  S tr a E e  g e h o c k t  u n d  m ich  
g e f r a g t  h a t ,  w as d a s  a l l e s  s o i l .

C : \M U L T I C ~ l\s c o t t .e s  P 2131  S4 
I c h  w are s c h o n  f r u h e r  h i e r  
g e w e s e n , wenn e r  s i c h  n i c h t  
z w is c h e n d u r c h  immer w ie d e r  a u f  d i e  
S tr a E e  g e s e t z t  und m ich  g e f r a g t  
h a t t e ,  w as d a s  G anze e i g e n t l i c h  
s o i l .

C : \M U L T I C ~ l\s c o t t . d e  P213 6 
"Da hab i c h  ihm  a u c h  e i n e  
h in g e w o r f e n ,  und w ir  s i n d  w e i t e r ,  
o b w o h l e r  u n s  b a t ,  d a z u b le ib e n  und  
ihm  zu  e r k l a r e n ,  was d a s  a l l e s  
s o i l ."

C : \M U L T I C ~ l\s c o t t .e s  P 2136  S I  
" Ic h  w a rf ihm  e in e n  z w e i t e n  D o l l a r  
z u , und  d ann  g in g e n  w ir  w e i t e r ,  
o b g l e i c h  e r  u n s  b a t ,  w ir  s o l l t e n  
d o c h  b l e i b e n  und ihm  e r z a h l e n ,  w as  
d a  e i g e n t l i c h  l o s  s e i ."

C : \M U L T I C ~ l\s c o t t . d e  P2 4 81 
" Ic h  w e iE  j a ,  dafi w ir  W e r tp a p ie r e  
v e r k a u f t  h a b e n , a b e r  - h a b en  w ir  
w i r k l i c h  s o  v i e l  im  J a h r  
a u s g e g e b e n ?

C : \M U L T I C ~ l \s c o t t .e s  P 2481 S2 
MI c h  h a b e  g ew u E t, daE w ir  
W e r tp a p ie r e  v e r k a u f t  h a b en  - a b e r  
daE e s  s o  v i e l  w a r . . .  <s>W ie h a b en  
w ir  d a s  e i g e n t l i c h  g em ach t?"

C : \M U L T I C ~ l\s c o t t . d e  P3 316  
Was t r e i b s t  du d en n  s o ,  A nth on y?"  
e r k u n d ig t e  s i e  s i c h  n e u g i e r i g .

C : \M U L T I C ~ l \s c o t t .e s  P 3316  S3 
Was t r e i b s t  du e i g e n t l i c h ,  
A n th on y?"  f r a g t e  s i e  n e u g i e r i g .

C : \M U L T I C ~ l\s c o t t .d e  P 3438  
" M e n sc h e n k in d e r !" r i e f  e r .  <s>"Wo 
w o h n st  du d en n  n u r?

C : \M U L T I C ~ l\s c o t t .e s  P 3438 S I  
"Wo w o h n st  du d en n  e i g e n t l i c h ? "  
s t i e E  e r  h e r v o r .
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EIGENTLICH in other functions (33)

C : \M U L T I C ~ l \s c o t t .d e  P 200  
" N ir g e n d w o h in ."

C : \M U L T I C ~ l \s c o t t .e s  P 200 S I  
"Eigentlich n i r g e n d w o h in ."

C : \M U L T I C ~ l\s c o t t . d e  P443  
" A l l e r d in g s  mag i c h  Namen m it  
S t a b r e im " , fu h r  s i e  f o r t ,  "nur 
m e in e n  n i c h t .

C : \M U L T I C ~ l \s c o t t . e s  P443 S I  
"Eigentlich mag i c h  a l l i t e r i e r e n d e  
Nam en. <s>N ur m e in e n  n i c h t ,  d e r  
i s t  m ir  zu  b o m b a s t i s c h .

C : \M U L T I C ~ l\s c o t t .d e  P 2152  
"Im m erhin  e i n e  r e c h t  s c h o n e  N a c h t .

C : \M U L T I C ~ l\s c o t t . e s  P 2152  S I  
"Eigentlich e i n e  s c h o n e  N a c h t .

C : \M U L T I C ~ l\s c o t t .d e  P 2711  
" E in fa c h  n u r  s o ."

C : \M U L T I C ~ l \s c o t t .e s  P 2711  S I  
"Eigentlich n ir g e n d w o h in ."

C :\M ULTIC~l \ s c o t t . d e  P 2726  
"Eigentlich s c h o n ."

C : \M U L T I C ~ l \s c o t t .e s  P 2726  S I  
"Eigentlich s c h o n ."

C :\M U L T I C ~ l \s c o t t .d e  P 1452  
D ic k  u n d  M aury s a f ie n  m it  ih n e n  
zusam m en u n d  p f l i c h t e t e n  A n th o n y  
f e i e r l i c h ,  f a s t  v e r s o n n e n  b e i ,  
w enn d i e s e r  s e i n e  L i s t e  d u r c h g in g ,  
w as s i e  t u n  " s o l l t e n "  und  wo s i e  
w ohnen " s o l l t e n " .

C : \M U L T I C ~ l \s c o t t .e s  P 1452  S3 
D ic k  und M aury sa f ie n  m it  ih n e n  
zusam m en und n i c k t e n  f e i e r l i c h ,  
f a s t  t e i l n a h m s v o l l , w ah ren d  
A n th o n y  an h an d  e i n e r  L i s t e  
e r o r t e r t e ,  w as s i e  "eigentlich" 
m it  s i c h  a n fa n g e n  o d e r  wo s i e  s i c h  
" e i g e n t l i c h "  n i e d e r l a s s e n  s o l l t e n .

C : \M U L T I C ~ l \s c o t t . d e  P 1452  
D ic k  und  M aury sa f ie n  m it  ih n e n  
zusam m en u n d  p f l i c h t e t e n  A n th o n y  
f e i e r l i c h ,  f a s t  v e r s o n n e n  b e i ,  
w enn d i e s e r  s e i n e  L i s t e  d u r c h g in g ,  
w as s i e  t u n  " s o l l t e n "  und wo s i e  
w ohnen " s o l l t e n " .

C : \M U L T I C ~ l \s c o t t .e s  P 1452  S3 
D ic k  u n d  Maury s a f ie n  m it  ih n e n  
zusam m en und n i c k t e n  f e i e r l i c h ,  
f a s t  t e i l n a h m s v o l l ,  w ah ren d  
A n th o n y . an h an d  e i n e r  L i s t e  
e r o r t e r t e ,  w as s i e  " e i g e n t l i c h "  
m it  s i c h  a n fa n g e n  o d e r  wo s i e  s i c h  
"eigentlich" n i e d e r l a s s e n  s o l l t e n .

C : \M U L T I C ~ l\s c o t t .d e  P63 Er 
h a t t e  v o r g e h a b t ,  e i n  p a a r  T age b e i  
s e in e m  G r o f iv a te r  zu  v e r b r in g e n ,  
d o c h  v o n  d e r  s t u r m is e h e n  U b e r fa h r t  
w ar e r  mude und  g e r e i z t  und h a t t e  
k e i n e  L u s t ,  e i n e  h in t e r g r u n d i g e  
und  s c h e i n h e i l i g e  B e fr a g u n g  u b e r  
s i c h  e r g e h e n  z u  l a s s e n .

C : \M U L T I C ~ l\s c o t t .e s  P63 S2 
Er h a t t e  eigentlich e i n  p a a r  T a g e  
b e i  s e in e m  G r o f iv a te r  b l e i b e n  
w o l l e n , ’ a b e r  n a c h  . e i n e r  z i e m l i c h  
s t u r m is c h e n  U b e r fa h r t  w ar e r  mude 
und s c h l e c h t  g e l a u n t  und  h a t t e  
k e i n e  L u s t ,  s i c h  i n  r a f f i n i e r t  
s c h e i n h e i l i g e m  Ton u n t e r  D ruck  
s e t z e n  zu  l a s s e n .

C : \M U L T I C ~ l\s c o t t .d e  P268  
I n  d e r  g e s p a n n t e n  P a u s e ,  d i e  
f o l g t e ,  u b e r l e g t e  s i c h  A n th o n y  
e i n e  g e i s t r e i c h e  A n tw o r t  - e tw a ,  
dafi man j a  a u c h  s e i t  U r z e i t e n  a u f  
D ic k  h e r u m t r a m p e lt e .

C : \M U L T I C ~ l\s c o t t .e s  P268 S I  
I n  d e r  n a c h f o lg e n d e n  b e t r o f f e n e n  
P a u se  l a g  A n th o n y  e i n e  B em erkung  
a u f  d e r  Z unge - e tw a  i n  d e r  
R ic h t u n g , dafi e r  s i c h  e i n  
S c h lo f ig e s p e n s t  eigentlich a n d e r s  
v o r g e s t e l l t  h a b e .

C : \M U L T I C ~ l\s c o t t .d e  P281  
E r h a b e  v o r g e h a b t ,  m it  dem O m nibus 
z u r i ic k z u f a h r e n , h a b e  e s  j e d o c h  f u r  
z u  k a l t  b e fu n d e n , j a - j a - j a - j a ,  zu  
k a l t .

C : \M U L T I C ~ l\s c o t t .e s  P281 S7 
Eigentlich h a t t e  e r  m it  dem B us 
z u r u c k fa h r e n  w o l l e n ,  a b e r  e s  s e i  
z u  k a l t  g e w e s e n  zum W a rten , " ja ,  
j a / j a ,  j a ,  zu  k a l t " .

C : \M U L T I C ~ l\s c o t t . d e  P523  
"Nun j a ,  v e r m u t l i c h  n i c h t . "

C : \M U L T I C ~ l\s c o t t .e s  P523 S I  
" N e in , eigentlich n i c h t . ”

C : \M U L T I C ~ l \s c o t t .d e  P558  
" Ic h  n a t u r l i c h  a u c h  n i c h t " ,  
g e s t a n d  e r  k l e i n l a u t ,  " a b e r . . .

C : \M U L T I C ~ l\s c o t t .e s  P558 S I  
" A lso  i c h  eigentlich a u c h  n i c h t " ,  
ra u m te  e r  e n t s c h u l d i g e n d  e i n .

C : \M U L T I C ~ l \s c o t t .d e  P 1031
Man h a t t e  m e in e n  s o l l e n ,  d i e  S i x t h
A v en u e  s e i  e i n e  s i c h e r e  S tr a f ie !

C : \M U L T I C ~ l \s c o t t .e s  P 1031  S I  
I n  d e r  S i x t h  A ven u e  h a t t e  e r  s i c h  
eigentlich i n  S i c h e r h e i t  g e w a h n t .
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C : \M U L T I C ~ l\s c o t t .d e  P113 3 
F r iih e r  h a t t e  i c h  a n d e r e  . . 
F r e u n d in n e n  - i n  K a n sa s  " C ity"und  
i n  d e r  S c h u le  - ,  a l l e s  f  l i i c h t i g e  
B e k a n n te , M adchen , d i e  m ir  a u s  
k e in e m  a n d e r e n  G rund u b e r  d en  Weg 
l i e f e n ,  a l s  dafi d i e  J u n g e n  u n s  
g em ein sa m  a u s f i ih r t e n .

C : \M U L T I C ~ l \s c o t t .e s  P1133 S6 
D ie  F r e u n d in n e n , d i e  i c h  s o n s t  
h a t t e  - i n  K ansas' C i t y  und  i n  d e r  
S c h u le  - ,  w a ren  eigentlich e h e r  
B e k a n n te ;  < s > s i e  t a u c h t e n  i n  
m einem  G e s i c h t s k r e i s  a u f  und  
v e r s c h w a n d e n  w ie d e r ,  j e  nachdem , 
w er m it  u n s  a u s g in g .

C : \M U L T I C ~ l\s c o t t .d e  P 1172  
Dann f i i g t e  e r  s a c h t e  h in z u :  "Das 
s o l l t e  r e i c h l i c h  s e i n .

C :\MULTIC~l \ s c o t t . e s  P1172 S2 
Eigentlich r e i c h l i c h " , s e t z t e  e r  
l e i s e  h in z u .

C: \M U L T I C ~ l\s c o t t . d e  P 1207  
n i c h t  w e i l  s e i n  R e ic h tu m  ihm  
"w eder J u g e n d  n o c h  V erdauung"  
k a u fe n  k o n n te ,  s o n d e r n  w e i l  e r  
A n th o n y  g e b e t e n  h a t t e ,  b e i  ihm  
H o c h z e i t  zu  h a l t e n ,  und w e i l  e r  
v o n  d e r  H o c h z e it  s e i n e s  e ig e n e n  
S o h n e s  e i n  D e t a i l  v e r g e s s e n  h a t t e ,  
d a s  e r  h a t t e  b e h a l t e n  m iis se n .

C : \M U L T I C ~ l \s c o t t .e s  P 1207 S2 
N i c h t ,  w e i l  d e r  s i c h  m it  s e in e m  
R e ic h tu m  " w ed er J u g en d  n o c h  
V erdauung"  k a u fe n  k o n n te ,  so n d e r n  
w e i l  e r  A n th o n y  a n g e b o te n  h a t t e ,  
d o r t  z u  h e i r a t e n ,  und w e i l  ihm  
e i n e  m it  d e r  H o c h z e i t  s e i n e s  
S o h n e s  zusam m en h an gen d e S a c h e  
e n t f a l l e n  w a r , d i e  e r  eigentlich 
n o c h  h a t t e  w i s s e n  m iis se n .

C : \M U L T I C ~ l\s c o t t»d e  P 1584  
i c h  g la u b e ,  e r  s a h e  n i e d l i c h  a u s ,  
wenn e r  a u c h  m e in e  H aare  h a t t e . "

C :\M U L T IC ~ l\sC O tt .e s  P1584 S4 
Eigentlich w a re  e s  g a n z  s iif i, wenn  
e r  m e in  H aar h a t t e . "

C : \M U L T I C ~ l\s c o t t .d e  P 1650  
E in e  W it z z e ic h n u n g , d i e  e in e n  

" d r o l l i g e n  j a p a n i s c h e n  B u t l e r  
z e i g t e ,  b e l u s t i g t e  ih n  u n g e m e in , 

•a u c h  wenn e r  b e h a u p t e t e ,  d e r  
P r o t a g o n i s t ,  v o n  A n th o n y  e i n d e u t i g  
a l s  O r i e n t a l e  e i n g e s c h a t z t ,  h a b e  
i n  W a h r h e it  e i n  a m e r ik a n is c h e s , ,  

' G e s i c h t .  (

C : \M U L T I C ~ l \s c o t t .e s  P 1650 S2 
E in e  S e r i e ,  i n  d e r  e i n  a lb e r n e r  
j a p a n i s c h e r  B u t l e r  vork am , 
a m u s ie r t e  ih n  u b e r  d i e  M afien, a u ch  
w enn e r  b e h a u p t e t e ,  d e r  H e ld , d en  
A n th o n y  e i n d e u t i g  f i i r  e in e n  
A s i a t e n  h i e l t ,  t r a g e  eigentlich

. a m e r ik a n is c h e  Z u g e .
t.

C : \M U L T I C ~ l\s c o t t .d e  P 1845  
’ " Ic h  v e r s t e h e  n i c h t ,  w ie s o  du  
- e tw a s  g e g e n  e in e n  b lo f ie n  V e r s u c h  
h a s t . "

C : \M U L T I C ~ l \s c o t t .e s  P 1845 S I  
"Dafi i c h  e s  v e r s u c h e ,  d a g e g e n  
k a n n s t  du eigentlich n i c h t s  
h a b e n ."

C : \M U L T I C ~ l\s c o t t .d e  P 1936  
Er e r i n n e r t e  s i c h  an  d i e  Z e i t ,  da  
e r  m it  s e i n e n  b e id e n  b e s t e n  
F reu n d en  a u s g i e b i g  g e f e i e r t  und e r  
und M aury u n w e i g e r l i c h  m ehr a l s  
i h r e n  e i g e n e n  K o s t e n a n t e i l  
ubernom m en h a t t e n .  < s > S ie  w a ren  
e s ,  d i e  d i e  T h e a t e r k a r t e n  k a u f t e n  
o d e r  darum  z a n k t e n ,  w er d i e  
R e s ta u r a n tr e c h n u n g  b e g l i c h .

C : \M U L T I C ~ l \s c o t t .e s  P 1936 S I  
Er e r i n n e r t e  s i c h ,  dafi e r ,  w enn e r  
f r i ih e r  m it  s e i n e n  b e id e n  b e s t e n  
F reu n d en  a u s g e g a n g e n  w a r , zusam m en  
m it  M aury s t e t s  m ehr g e z a h l t  
h a t t e ,  a l s  eigentlich a u f  s i e  
e n t f a l l e n  w a r .

C : \M U L T I C ~ l\s c o t t .d e  P 1977  
I n  d e r  K a n t in e  o b e n  afi e r  i n  dem  
u n r u h ig e n  A rgw ohn, dafi e r  
m o r a l i s c h  a u f g e r i c h t e t  w u rd e , und  
f r a g t e  s i c h  w ah ren d  d e r  e r s t e n  
W oche, ob  d i e  D u tz e n d e  ju n g e r  
A n g e s t e l I t e r ,  e i n i g e  d a v o n  f l i n k  
und m a k e l lo s  und  e b e n  e r s t  vom  
C o l l e g e  a b g e g a n g e n , i n  d e r  
flam m en d en  H o ffn u n g  l e b t e n ,  s i c h  
v o r  d en  k a t a s t r o p h i s c h e n  
D r e i f i ig e r n  a u f  d en  s c h m a le n  R iicken  
e i n e s  A k te n o r d n e r s  zu  f l u c h t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1977 S I  
Er afi o b e n  i n  e in e m  
A n g e s t e l l t e n k a s i n o ,  w o b e i e r  d en  
u n b e h a g l ic h e n  V e r d a c h t  h e g t e ,  dafi 
ihm  d a m it  e tw a s  z u g e b i l l i g t  w u rd e , 
w as ihm  eigentlich n i c h t  z u s t a n d ,  
und u b e r l e g t e  i n  d e r  e r s t e n  Woche . 
u n e n tw e g t ,  ob  d i e  zu  D u tz e n d e n  
h e r u m la u fe n d e n  ju n g e n  
A n g e s t e l l t e n ,  v o n  d e n e n  e i n i g e ,  
f r i s c h  vom C o l l e g e  kommend, 
h e l lw a c h  u n d  w ie  a u s  dem E i  
g e p e l l t  w ir k t e n ,  s i c h  i n  d e r  h o h en  
H o ffn u n g  w ie g t e n ,  n o c h  v o r  dem 
s c h i c k s a l h a f t e n  d r e i f i i g s t e n  J a h r
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e i n e n  P l a t z  i n  dem b ew u E ten  
sc h m a le n  H a n g e o r d n e r  zu  f i n d e n .

C : \M U L T I C ~ l\s c o t t . d e  P2 3 3 0 
MAURY F r e d , i c h  d a c h t e  im m er, du  
w a r s t  s e h r  l i b e r a l .

C : \M U L T I C ~ l \s c o t t .e s  P 2330  S I  
MAURY: I c h  h a b e  d i c h  eigentlich 
f i i r  e i n e n  s e h r  t o l e r a n t e n  M en sch en  
g e h a l t e n , F r e d .

C : \M U L T I C ~ l\s c o t t .d e  P 2357  
PARAMORE L ie b e r  n i c h t .

C : \M U L T I C ~ l \s c o t t .e s  P 2357  S I  
PARAMORE: I c h  d i i r f t e  eigentlich 
n i c h t .

C : \M U L T I C ~ l\s c o t t .d e  P 2562  
T r o tz  d e r  g u t e n  V o r s a t z e ,  d i e  s i e  
an  s o  v i e l e n  M o n ta g v o r m it ta g e n  
f a s t e n ,  h e r r s c h t e  z w is c h e n  ih n e n  
s t i l l s c h w e i g e n d e s  E i n v e r s t a n d n i s , 
d a £  d a s  h e r a n r iic k e n d e  W ochenende  
m it  u n c h r i s t l i c h e n  A u s s c h w e ifu n g e n  
b e g a n g e n  w erd en  m u S te .

C : \M U L T I C ~ l \s c o t t .e s  P 2562  S2 
U n g e a c h t e t  d e r  an  z a h l r e i c h e n  
M on ta g en  g e f a E t e n  g u t e n  V o r s a t z e  
w a ren  s i e  s i c h ,  w enn d a s  
W ochenende n a h e r  r i i c k t e ,  
s t i l l s c h w e i g e n d  d a r iib e r  e i n i g ,  d aS  
e s  eigentlich m it  e in e m  t o l l e n  
W ir b e l g e f e i e r t  w erd en  m iis s e .

C : \M U L T I C ~ l\s c o t t .d e  P 2571  
"Eigentlich g e h t  e s  m ic h  j a  n i c h t s  
a n , a b e r  i c h  g la u b e ,  e s  i s t  Z e i t ,  
daS  i h r  z w e i e u c h  m al m a f i ig t ."

C : \M U L T I C ~ l \s c o t t .e s  P 2571  S5 
Eigentlich g e h t  e s  m ic h  n i c h t s  a n ,  
a b e r  e s  w ir d  la n g sa m  Z e i t ,  dafi i h r  
z u r  Ruhe kom m t."

C : \M U L T I C ~ l \s c o t t .d e  P 3115  
" G la u b st  du e tw a , i c h  wuJSte n i c h t ,  
d a S  w ir  n i c h t  s o  l e b e n ,  w ie  e s  u n s  
zukom m t?"

C : \M U L T I C ~ l \s c o t t .e s  P 3115  S2 
" G la u b st  du d e n n , i c h  w u S te  n i c h t ,  
d aS  w ir  n i c h t  s o  l e b e n ,  w ie  w ir  
eigentlich l e b e n  m iiS ten? n

C : \M U L T I C ~ l\s c o t t .d e  P 3145  
Mehr w i l l  i c h  h e u t e  n i c h t  
v e r r a t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 3145  S I  
S o , d a s  w a r 's  eigentlich s c h o n  f i i r  
h e u t e .

C : \M U L T I C ~ l \s c o t t . d e  P 3214  
A ls  s i e  d u r c h  d i e  d u n n en  G a r d in e n  
b l i c k t e ,  k o n n te  s i e  am Himmel i ib e r  
d e n  D a c h e r n  d i e  r u n d e  M o n d sc h e ib e  
und d a h i n t e r  d e n  g e l b e n  G la n z  vom  
T im es S q u a r e  s e h e n  - u n d  w ah ren d  
s i e  d i e  b e id e n  u n g l e i c h a r t i g e n  
L i c h t e r  b e t r a c h t e t e ,  sa n n  s i e  i ib e r  
e i n  G e fu h l n a c h  o d e r  v i e lm e h r  u b e r  
e i n e n  K om plex in e in a n d e r  
v e r w o b e n e r  G e f i ih le ,  d i e  s i e  s c h o n  
d e n  g a n z e n  T ag u b e r  b e s c h a f t i g t  
h a t t e n ,  u n d  am T ag d a v o r , und  
s c h o n  zu  d e r  Z e i t ,  a l s  s i e  i h r e r  
E r in n e r u n g  z u f o l g e  d a s  l e t z t e  Mal 
k l a r  u n d  f o l g e r i c h t i g  i ib e r  e tw a s  
n a c h g e d a c h t  h a t t e  - e s  m uSte  
d a m a ls  g e w e s e n  s e i n ,  a l s  A n th o n y  
i n  d e r  Arm ee w a r .

C : \M U L T I C ~ l \s c o t t .e s  P 3214  S2 
D u rch  d i e  f a d e n s c h e i n i g e n  V o rh a n g e  
s a h  s i e  d en  r u n d en  Mond u b e r  d e n  
D a c h e r n  und  d a h i n t e r  am H im m el d e n  
g e lb e n  G la n z - d e s  T im es S q u a r e ;  
< s > d ie s e  b e id e n  w id e r s p r u c h l i c h e n  
L i c h t e r  im  B l i c k ,  s c h l u g  s i e  s i c h  
m it  e in e m  G e f iih l  o d e r  v ie lm e h r  
e in e m  g a n z e n  v e r s c h lu n g e n e n  
K om plex v o n  G e fu h le n  herum , d e r  
s i e  s c h o n  la n g e  b e s c h a f t i g t e ,  d en  
g a n z e n  T ag und d e n  T ag d a v o r , j a ,  
eigentlich b i s  h in  zu  jen em  
M om ent, i n  dem s i e  zum l e t z t e n m a l  
k l a r  u n d  zusam m enhangend  iib e r  
e tw a s  n a c h g e d a c h t  h a t t e ,  w as  
w ah ren d  A n th o n y s  Z e i t  i n  d e r  Arm ee 
g e w e s e n  s e i n  m u S te .

C : \M U L T I C ~ l\s c o t t . d e  P 3312  
J e t z t  w ar e s  d u n k e l i n  d en  
S t r a S e n ,  d i e  s p i e l e n d e n  K in d e r  
s t i e S e n  u n v e r s t a n d l i c h e  W orte d e r  
B e g e i s t e r u n g  a u s ,  d i e  v o r  dem  
g e o f f n e t e n  F e n s t e r  v e r h a l l t e n  - 
und M u r ie l ,  d i e  G l o r i a s  w egen  
gekom m en w a r , p l a u d e r t e  m it  ihm  
a u s  dem u n d u r c h d r in g l i c h e n  D u n k el 
am a n d e r e n  Ende d e s  Z im m ers *

C : \M U L T I C ~ l \s c o t t .e s  P3 312  S I  
J e t z t  dam m erte e s  i n  d en  S t r a S e n ,  
v o n  d en  S p ie l e n d e n  s t i e g  
a b g e r i s s e n e s  K in d e r g e s c h r e i  zu  
ih n e n  h o c h , d a s  k u r z  v o r  dem  
g e o f f n e t e n  F e n s t e r  v e r h a l l t e ,  und  
d u r c h  e i n e  o p a k e  D i i s t e r n i s  kam d i e  
m u n te r e  Stim m e M u r ie l s ,  d i e  
eigentlich G lo r ia  h a t t e  b e s u c h e n  
w o l l e n .

C : \M U L T I C ~ l \s c o t t .d e  P 3502  
Man s o l l t e  m e in e n , d i e  w a ren  f r o h ,  
d i r  e i n e n  k l e i n e n  G e f a l l e n  zu  
t u n . "

C : \M U L T I C ~ l \s c o t t .e s  P3 502  S2 
D ie  m u S ten  s i c h  d o c h  eigentlich 
f r e u e n ,  w enn s i e  d i r  u n t e r  d i e  
Arme g r e i f e n  k o n n e n .n
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C : \M U L T I C ~ l \s c o t t .d e  P3 726  
A n th o n y  P a t c h ,  d e r  b e i  d e r  R e l in g  
s a S  und a u f s  M eer h i n a u s b l i c k t e ,  
d a c h t e  n i c h t  an  s e i n  G e ld , d en n  
n u r  s e l t e n  i n  s e in e m  L eb en  h a t t e  
e r  s i c h  w i r k l i c h  m it  m a t e r i e l l e r  
P r o t z e r e i  a b g e g e b e n , und a u ch  
n i c h t  an  Edward S h u t t l e w o r t h ,  d en n  
e s  i s t  am g e s u n d e s t e n ,  a u f  d i e  
S o n n e n s e i t e  d e s  L e b e n s  zu  s e h e n .

C : \M U L T I C ~ l \s c o t t .e s  P 3726 S2 
A n th o n y  P a tc h  d a c h t e ,  w ah ren d  e r  
an  d e r  R e l in g  s a £  und a u f s  M eer 
h in a u s s a h ,  k e in e s w e g s  an  s e i n  
G e ld , d en n  m a t e r i e l l e  E i t e l k e i t e n  
h a t t e n  i n  s e in e m  L eb en  eigentlich 
immer e i n e  e h e r  u n t e r g e o r d n e t e  
R o l l e  g e s p i e l t ,  und a u c h  n i c h t  an  
Edward S h u t t l e w o r t h ,  d en n  d e r l e i  
D in g e  b e t r a c h t e t  man am b e s t e n  
immer v o n  d e r  p o s i t i v e n  S e i t e .

C : \M U L T I C ~ l \s c o t t .d e  P3654  
" U m gek eh rt" , m u r m e lte  A n th o n y  
u n k lu g e r w e is e ,  "du w a r s t  e s ,  d e r  
d i e  g a n z e  Z e i t  g e r e d e t  h a t .

C : \M U L T I C ~ l \s c o t t .e s  P 3654 S I  
" A lso  eigentlich", w a n d te  A n th on y  
u n v o r s i c h t i g e r w e i s e  e i n ,  "haben  
d a s  R ed en  j a  S i e  b e s o r g t .

C : \M U L T I C ~ l\s c o t t . d e  P54 
"Aber n e i n ,  S i r .  < s> E in e  
G e s c h ic h t e  d e s  M i t t e l a f t e r s ."

C : \M U L T I C ~ l\s c o t t .e s  P54 ST  
" A lso  eigentlich...
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Appendix D-6.1: ETWA -  HCO(62)
ETWA as modal particle (32)

^ e in e n i^ o r s ,c M ?a g # s2u^un% % rbreX t'en^^«
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C : \M U L T I C ~ l\s c o t t .d e  P 2190  S2 
"Etwa d en  V e r s u c h , d a s  D u n k e l d e s  
p o l i t i s c h e n  I d e a l i s m u s  m it  e in e m  
w i l d v e r z w e i f e l t e n  S t r e b e n  n a ch  
W a h r h e it  zu  d u r c h d r in g e n ?

C : \M U L T I C ~ l \s c o t t .e s  P 2190  
"M it dem V e r s u c h , d i e  D u n k e lh e i t  
d e s  p o l i t i s c h e n  I d e a l i s m u s  m it  
e in e m  z i e l l o s - v e r z w e i f e l t e n  
V o r s to f i  i n  R ic h tu n g  W a h r h e it  zu  
d u r c h d r in g e n ?

C : \M U L T I C ~ l\s c o t t . d e  P31 S3 
D ie  B ru ck e  w ar n i c h t  etwa e i n  
d u r f t i g e s  b e s s e r e s  H a n d tu ch , 
s o n d e r n  e i n  k o s t b a r e r  T e p p ic h , w ie  
j e n e r  im  S c h la fg e m a c h  e i n  Wunder 
a n  W e ic h h e i t ,  d a s  d en  n a s s e n  Fufi, 
d e r  d e r  Wanne e n t s t i e g ,  b e in a h e  zu  
m a s s ie r e n  s c h i e n . . .

C : \M U L T I C ~ l \s c o t t .e s  P31 
S t a t t  e i n e s  d u r f t i g e n  V o r l e g e r s ,  
e i n e s  b e s s e r e n  H a n d tu c h s , l a g  d o r t  
e i n e  u p p ig e  B ru ck e  v o n  d e r  
g l e i c h e n  w u n d erb a ren  W e ic h h e it  w ie  
j e n e  im  S c h la f z im m e r , d i e  d en  
n a s s e n  Fufi, d e r  a u s  d e r  Wanne kam, 
g le i c h s a m  m a s s i e r t e .

C : \M U L T I C ~ l \s c o t t .d e  P137 S2 
S o l i  etwa j e d e r  d i e s e n  
s p i t z f i n d i g e n  B lo d s in n  
a k z e p t i e r e n ?

C : \M U L T I C ~ l\s c o t t .e s  P137  
M o c h te s t  du d e n n , dafi a l l e  d i e s e n  
s o p h i s t i s c h e n  B lo d s in n  
a k z e p t i e r e n ?

C : \M U L T I C ~ l\s c o t t .d e  P363 S I  
" H eifit  s i e  etwa G lo r ia  G i lb e r t ? "  
r i e f  e r  a u s .

C : \M U L T I C ~ l \s c o t t .e s  P3 63  
" H eifit  s i e  G lo r ia  G i lb e r t ? "

C : \M U L T I C ~ l\s c o t t .d e  P465 S3 
I c h  g la u b e  immer a l l e s ,  w as man 
m ir  u b e r  m ic h  s a g t  - S i e  etwa 
n ic h t ? "

C : \M U L T I C ~ l\s c o t t .e s  P465  
I c h  g la u b e  immer a l l e s ,  w as man 
m ir  u b e r  m ic h  e r z a h l t .  < s> G eh t e s  
e u c h  a u c h  so ?  11

C : \M U L T I C ~ l\s c o t t .d e  P862 S3 
D an ach  s c h l e n d e r t e n  s i e ,  e in e m  
u n a u s g e s p r o c h e n e n  Im p u ls  
g e h o r c h e n d , Arm i n  Arm n i c h t  etwa 
i n  d i e  R ic h tu n g  z u r u c k , a u s  d e r  
s i e  gekommen w a r e n , s o n d e r n  a u f  
d i e  4 3 .  < s > S tr a £ e  h in a u s .

C : \M U L T I C ~ l \s c o t t . e s  P862  
Dann s c h l e n d e r t e n  s i e ,  e i n e r  n i c h t  
a b g e s p r o c h e n e n  E in g e b u n g  f o l g e n d ,  
Arm i n  Arm n i c h t  i n  d i e  R ic h tu n g ,  
a u s  d e r  s i e  gekom m en w a ren , 
s o n d e r n  a u f  d i e  F o r t y - t h i r d  S t r e e t  
h i n a u s .

C : \M U L T I C ~ l\s c o t t .d e  P1433 S2 
W u rd est du etwa d e in e n  B r i e f  v o n  
K e a ts  w e r t h a l t e n ,  wenn jem an d  d i e  
U n t e r s c h r i f t  n a c h z o g e ,  d a m it  s i e  
l a n g e r  h a l t ?

C : \M U L T I C ~ l\s c o t t .e s  P143 3 
W are d i r  d e in  K e a t s - B r i e f  n o ch  
g e n a u s o v i e l  w e r t ,  w enn d i e  
U n t e r s c h r i f t  d e r  b e s s e r e n  
H a l t b a r k e i t  h a lb e r  n a c h g e z o g e n  
w are?

C : \M U L T I C ~ l\s c o t t .d e  P 1689 S2 
<§> " W i l l s t  du m ir  h i e r  etwa e i n e  
S z e n e  m achen?"

C : \M U L T I C ~ l \s c o t t .e s  P1689  
" W i l l s t  du h i e r  e i n e  S z e n e  
m a ch en ? "

C : \M U L T I C ~ l\s c o t t .d e  P 1847 S2 
B i l d e s t  du d i r  etwa e i n ,  e s  w are  
a u f r e g e n d  f u r  m ic h , a u f  d i e s e r  
verd am m ten  V era n d a  zu  d o s e n ? "

C : \M U L T I C ~ l \s c o t t .e s  P 1847  
G la u b s t  du w ir k ,  l i e h ,  dafi e s  f u r  
m ic h  b e s o n d e r s  r e i z v o l l  i s t ,  
s t a n d i g  a u f  d i e s e r  v e r f l i x t e n  
V era n d a  z u  d o se n ? "

C : \M U L T I C ~ l\s c o t t .d e  P 2101 S I  
"Hat e r  d i c h  etwa b e h e l l i g t ? "

C : \M U L T I C ~ l \s c o t t .e s  P 2101  
"Hat e r  d i c h  b e l a s t i g t ? "

C : \M U L T I C ~ l\s c o t t .d e  P 2207  S I  
"Habe i c h  e u c h  etwa g e l a n g w e i l t ? " 
e r k u n d ig t e  s i c h  M aury v o n  o b e n  und  
b e t r a c h t e t e  ih n  z i e m l i c h  
b ek iim m ert.

C : \M U L T I C ~ l \s c o t t .e s  P 2207  
"Habe i c h  e u c h  g e la n g w e i l t ? "  
f r a g t e  M aury, l e i c h t  b e s o r g t  n a c h  
u n t e n  b l i c k e n d .
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Appendix D-6.1: ETWA -  HCO(62)

C : \M U L T I C ~ l\s c o t t .d e  P 2248  S I  
PARAMORE ih n  im m er d u r c h d r in g e n d e r  
a n s c h a u e n d  D as i s t  d o c h  - d a s  i s t  
d o ch  n i c h t  etwa M aury N o b le ?

C : \M U L T I C ~ l \s c o t t .e s  P 2248  
PARAMORE ( s i e h t  ih n  s i c h  g e n a u  
a n ) : I s t  d a s . . .  < s > i s t  d a s  M aury  
N o b le ?

C : \M U L T I C ~ l\s c o t t .d e  P 2318 S4 
D a r a u fh in ,  a l s  n a c h t r a g l i c h e  
U b e r le g u n g  U b r ig e n s ,  d i e s e r  F red  
i s t  d o c h  n i c h t  etwa e i n  z w e i t e r  
J o e  H u l l ,  o d e r ?

C : \M U L T I C ~ l\s c o t t . e s  P 2 3 18 
(Dann kommt i h r  e i n  n e u e r  

G e d a n k e ) : D i e s e r  F r e d  i s t  d o c h  
w o h l h o f f e n t l i c h  k e i n  z w e i t e r  J o e  
H u ll?

C : \M U L T I C ~ l\s c o t t .d e  P 2608  S I  
M it t e  J a n u a r  s t a r b  G l o r i a s  V a t e r ,  
und w ie d e r  f u h r e n  s i e  n a c h  K a n sa s  
C it y  - e i n e  t r a u r i g e  R e i s e ,  d en n  
G lo r ia  w ar u n e n tw e g t  am B r ii t e n ,  
n i c h t  etwa u b e r  d en  T od i h r e s  
V a t e r s ,  s o n d e r n  u b e r  d e n  i h r e r  
M u t t e r .

C : \M U L T I C ~ l \s c o t t .e s  P 2608  
M it t e  J a n u a r  s t a r b  G l o r i a s  V a t e r ,  
und s i e  fu h r e n  w ie d e r  n a c h  K a n sa s  
C i t y .  Es w ar e i n e  k l a g l i c h e  F a h r t ,  
a u f  d e r  G lo r ia  u n a b l a s s i g  n i c h t  
i ib e r  d en  Tod i h r e s  V a t e r s ,  s o n d e r n  
u b e r  d en  i h r e r  M u tte r  
n a c h g r i i b e l t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2637  S2 
Etwa im  g a n z e n  Land h i n t e r  d i r  
h e r ja g e n ?

C : \M U L T I C ~ l \s c o t t . e s  P 2637  
L a n d a u f, la n d a b  h i n t e r  d i r  
h e r fa h r e n ?

C : \M U L T I C ~ l\s c o t t .d e  P 2913 S5 
W o ll t e  s i e  s i c h  etwa u m b rin g en ?

C : \M U L T I C ~ l \s c o t t .e s  P 2913  
W o ll t e  s i e  s i c h  u m b rin g en ?

C : \M U L T I C ~ l \s c o t t .d e  P 3107  S4 
Und, h a s t  du  m ic h  etwa k la g e n  
h o r e n ?

C : \M U L T I C ~ l \s c o t t .e s  P 3107  
H a st  du s c h o n  m al e r l e b t ,  dafi i c h  
m ic h  b e k la g e ?

C : \M U L T I C ~ l\s c o t t .d e  P 3278 S3 
D ie  L a c h e r l i c h k e i t  d i e s e r  
A n fo r d e r u n g e n  s t i e f i  s i e  ab  - 

■e r w a r t e t e  man etwa v o n  i h r ,  dafi 
s i e  s i c h  a u f  Z u ru f i n  d i e s e  
l a c h h a f t e  und u n e r k l a r t e  F ig u r  
h i n e i n v e r s e t z e n  k o n n e?

C : \M U L T I C ~ l\s c o t t . e s  P 3278  
E r w a r t e t e  man w i r k l i c h , ' d a f i  s i e  
s i c h  v o n  e i n e r  M in u te , z u r . a n d e r e n  
i n  d i e s e  l a c h e r l i c h e ,  
u n v e r s t a n d l i c h e  F ig u r  
h i n e i n v e r s e t z e n  k o n n te ?

C : \M U L T I C ~ l\s c o t t .d e  P329 S I  
" A n th on y , du g l a u b s t  d o c h  n i c h t  
etwa, d aS  e s  s i c h  l o h n t ,  u b e r  s i e  
zu  s c h r e i b e n ? "

C : \M U L T I C ~ l \s c o t t .e s  P329  
"Du g l a u b s t  d o c h  w o h l n i c h t  im  
E r n s t ,  A n th o n y , dafi s i e  e s  w e r t  
w a re  I "

C : \M U L T I C ~ l \s c o t t .d e  P 1429  S2 
" G la u b st  du etwa, d i e  h a b e n  h i e r  
d r in n e n  a u c h  n u r  e i n e n  H auch v o n  
1860  b e l a s s e n ?

C : \M U L T I C ~ l \s c o t t .e s  P 1429  
" M ein st du d e n n , h i e r  w a re  a u c h  
n u r  e i n  H auch v o n  1 8 6 0  g e b l i e b e n ?

C : \M U L T I C ~ l\s c o t t .d e  P 1506  S2 
W i l l s t  du etwa, dafi w ir  g e s c h n a p p t  
w e r d e n ? "

C : \M U L T I C ~ l \s c o t t .e s  P 1506  
W i l l s t  du u n b e d in g t ,  dafi man u n s  
s c h n a p p t ? "

C : \M U L T I C ~ l \s c o t t .d e  P 1803  S I  
" N ic h t  etwa, dafi i c h  m ir  w eg en  d e r  
A r b e i t  G e w i s s e n s b i s s e  m a ch e" , fu h r  
e r  f o r t ,  " a b er  O papa k o n n te  m orgen  
s t e r b e n  o d e r  n o c h  z e h n  J a h r e  
w e i t e r l e b e n .

C : \M U L T I C ~ l\s c o t t .e s  P 1803  
" N ic h t ,  dafi i c h  m o r a l i s c h e  
B ed en k en  i n  p u n c to  A r b e i t  h a t t e " ,  
fu h r  e r  f o r t ,  " a b er  G rofipapa kann  
m orgen  s t e r b e n  o d e r  a u c h  e r s t  i n  
z e h n  J a h r e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2180  S2 
G la u b t  i h r  etwa, i c h  h a t t e  m ich  
a u s  f r e i e n  S tu c k e n  a u f  d i e s e n  
P e s s im is m u s  g e s t u r z t ,  ih n  an  m ich  
g e r i s s e n  w ie  e i n  h u b s c h e s ,  
s e l b s t g e f a l l i g e s  h o h e r e s  W esen , 
e i g e n t l i c h  n i c h t  b e d r iic k e n d e r  a l s ,  
s a g e n  w ir ,  e i n  g r a u e r  H e r b s t t a g  an  
e in e m  K a m in feu er?

C : \M U L T I C ~ l\s c o t t .e s  P 2180  
G la u b t  i h r ,  i c h  h a t t e  m ich  a u f  
d i e s e n  P e s s im is m u s  g e s t u r z t ,  ih n  
m ir  a l s  e i n e  w u n d erb a r  b l a s i e r t e  
s o u v e r a n e  H a ltu n g  zu  e i g e n  
g e m a c h t , d i e  im  G runde n i c h t  
d e p r im ie r e n d e r  w ar a l s  etwa e i n  
g r a u e r  H e r b s t t a g  v o r  dem F eu er?

C : \M U L T I C ~ l\s c o t t .d e  P 2776  S5 
N ic h t  etwa, dafi G l o r i a  o d e r  d a s  
L e b e n , d a s  G lo r ia  r e p r a s e n t i e r t e ,  
ihm  n i c h t  m ehr s o  o f t  i n  d en  S in n

C : \M U L T I C ~ l\s c o t t .e s  P 2776  
N i c h t ,  dafi e r  s i c h  w e n ig e r  o f t  m it  
G lo r ia  b e s c h a f t i g t  h a t t e  o d e r  m it  
dem L e b e n , f u r  d a s  G lo r ia  s t a n d ;
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Appendix D-6.1: ETWA - 1100(62)
kam - e s  w ar n u r  s o ,  dafi s i e  T a g ” 
um T ag w e n ig e r  w i r k l i c h ,  w e n ig e r  
l e b e n d i g  s c h i e n .

< s > s i e  w urde f i i r  ih n  n u r  t a g l i c h  
e i n  b if ic h e n  u n w i r k l i c h e r , e i n  
b if ic h e n  w e n ig e r  a n s c h a u l i c h .

C : \M U L T I C ~ l\s c o t t .d e  P 3115 S I  
" G la u b st  du etwa, i c h  b in  
b e s o n d e r s  g l u c k l i c h ? " fu h r  e r  f o r t  
und u b e r g in g  i h r e  F r a g e .

C : \M U L T I C ~ l \s c o t t .e s  P 3115  
" G la u b st  du  d e n n , dafi i c h  s o  
r i c h t i g  g l i i c k l i c h  und z u f r i e d e n  
b i n ? " fu h r  e r  f o r t , oh n e  a u f  i h r e  
F r a g e  e in z u g e h e n .

C : \M U L T I C ~ l\s c o t t . d e  P 3 115 S2 
" G la u b st  du etwa, i c h  w u fite  n i c h t ,  
dafi w ir  n i c h t  s o  l e b e n ,  w ie  e s  u n s  
zukommt ?"

C : \M U L T I C ~ l \s c o t t .e s  P 3115  
" G la u b st  du d e n n , i c h  w iifite  n i c h t ,  
dafi w ir  n i c h t  s o  l e b e n ,  w ie  w ir  
e i g e n t l i c h  l e b e n  m iifiten?"

C : \M U L T I C ~ l\s c o t t .d e  P3173 S2 
"Du g r o f ie  G u te !"  r i e f  P e r c y  B. 
W e a th e r b e e , A r c h i t e k t ,  " v e r s u c h e n  
S i e  etwa, m ein  H erz zu  e r w e ic h e n ? "

C : \M U L T I C ~ l \s c o t t .e s  P3173  
" H im m e ld o n n e r w e tte r !" s t i e f i  P e r c y  
B . W e a th e r b e e , A r c h i t e k t , h e r v o r . 
" S o l i  d a s  e i n e  T r a n e n a r ie  w erd en ?"

C : \M U L T I C ~ l\s c o t t .d e  P 3324 S I  
"Wenn d a s  e i n e  E rm u tig u n g  s e i n  
s o i l ,  b i n  i c h  d i r  s e h r  v e r b u n d e n " ,  
a n t w o r t e t e  e r  t r o c k e n  - und f i i g t e  
m it  u n v e r m i t t e l t e r  M a t t i g k e i t  an :  
" S t o r t  e s  d i c h  etwa, dafi i c h  n i c h t  
a r b e i t e n  w i l l ? "

C : \M U L T I C ~ l\s c o t t .e s  P 3324  
" B e s te n  Dank f i i r  d i e  B lu m en " ,' 
s a g t e  e r  t r o c k e n  und dann  
u n v e r m i t t e l t  i n  r e s i g n i e r t e m  Ton: 
" S t o r t  e s  d i c h  s e h r ,  dafi i c h  n i c h t  
a r b e i t e n  w i l l ? "

C : \M U I iT I C ~ l \s c o t t .d e  P 3336  S7 
G la u b s t  du etwa, i c h  w a re  d e s h a lb  
g l u c k l i c h e r ?

C : \M U L T I C ~ l\s c o t t .e s  P333 6 
M e in s t  d u , d ann  w are i c h  
g l u c k l i c h e r ?

C : \M U L T I C ~ l\s c o t t .d e  P 3492 S5 
r\G la u b s t  du etwa, d e r  a r b e i t e t  a u s  
.G u t h e r z i g k e i t ? "

C : \M U L T I C ~ l\s c o t t .e s  P34 92 
G la u b s t  d u , e r  a r b e i t e t  f i i r  
G o tte s lo h n ? "

: \M U L T I C ~ l \s c o t t .d e  P 1812  S3 
, I c h  k o n n te  s i c h e r l i c h  m ehr G e ld  
g e b r a u c h e n , a b e r  b e s c h w e r e  i c h  

. m ic h  etwa? v. ■

C : \M U L T I C ~ l \s c o t t .e s  P 1812  
S t a n d ig  r e d e s t  du d a v o n , dafi du  
e i n e  A r b e i t  a u fn eh m en  w i l l s t .
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ETWA in other functions (30)

C : \M U L T I C ~ l\s c o t t .d e  P72 S2 
M it g e s c h l o s s e n e n  L ip p e n  m a c h te  e r  
e i n  sum m endes G e r a u s c h , v o n  dem e r  
s i c h  e i n b i l d e t e ,  e s  e n t s p r e c h e  i n  
etwa dem K la n g  e i n e r  V i o l i n e .

C : \M U L T I C ~ l \s c o t t .e s  P72 
M it g e s c h l o s s e n e n  L ip p e n  b r a c h t e  
e r  e i n  Summen z u s t a n d e ,  d a s  
u n b e s t im m t an  e i n e n  G e ig e n t o n  
e r i n n e r t e ,  d ann  a b e r  s t e l l t e n  d i e  
H ande i h r e  K r e isb e w e g u n g e n  e i n  und  
f i n g e n  a n , d a s  Hemd a u f z u k n o p f e n .

C : \M U L T I C ~ l\s c o t t .d e  P275 S6 
N ach  s e in e m  A b s c h lu f i  an  e i n e r  
U n i v e r s i t a t  im  W esten  - k l e i n ,  
a b e r  o h o !  - h a t t e  e r  s i c h  a u f  d i e  
Z e l l u l o i d i n d u s t r i e  g e w o r fe n ,  und  
da d i e s e  l e d i g l i c h  d a s  g e r i n g e  MaS 
an  I n t e l l i g e n z  e r f o r d e r t e ,  d a s  e r  
m it b r a c h t e ,  h a t t e  e r  e t l i c h e  J a h r e  
l a n g  E r f o l g  g e h a b t  - b i s  etwa 
1 9 1 1 , a l s  e r  g e g e n  v a g e  Z u sa g e n  
d e r  F i l m i n d u s t r i e  m it  d i e s e r  
V e r t r a g e  e i n g i n g .

C : \M U L T I C ~ l \s c o t t .e s  P275  
N ach  dem A b sc h lu f i an  e i n e r  
k l e i n e n ,  a b e r  b e d r u c k e n d e n  
U n i v e r s i t a t  im  W esten  w ar e r  i n s  
Z e l l u l o i d g e s c h a f t  e i n g e s t i e g e n ,  
und da h i e r f i i r  d a s  v o n  ihm  
e i n g e b r a c h t e  a u f ie r s t  g e r i n g e  Mafi 
an  I n t e l l i g e n z  a u s r e i c h t e ,  
f l o r i e r t e  s e i n  U n tern eh m en  b i s  zum 
J a h r  1 9 1 1 , a l s  e r  s i c h ,  s t a t t  
f e s t e  V e r t r a g e  a b z u s c h l i e f i e n ,  a u f  
u n b e s t im m te  A bm achungen m it  d e r  
F i l m i n d u s t r i e  e i n l i e f i .

C : \M U L T I C - l \ s c o t t .d e  P485 S2 
Jem and , d e n  S i e  v o r  etwa e in e m  
M onat k e n n e n g e le r n t  h a b e n . < s > S ie  
h a b e n  g r o f ie n  E in d r u c k  a u f  ih n  
g e m a c h t ."

C : \M U L T I C ~ l \s c o t t .e s  P485  
S i e  h a b en  ih n  v o r  etwa e in e m  M onat 
k e n n e n g e le r n t  und  h a b e n  g r o f ie n  
E in d r u c k  a u f  ih n  g e m a c h t ."

C : \M U L T I C ~ l \s c o t t .d e  P648 S I  
S i e  w u fite , dafi e s ,  u b e r  etwa d r e i  
J a h r e  , v e r t e i l t ,  e i n e  R e ih e  v o n  
L i e b e l e i e n  g e g e b e n  h a t t e ,  
in s g e s a m t  v i e l l e i c h t  e i n  D u tz e n d .

C : \M U L T I C ~ l \s c o t t .e s  P648  
M rs. < s > G ilb e r t  w u fite , dafi e s  i n  
d e n  . - l e t z t e n .  d r e i .  J a h r e n -  e t l i c h e  
A f f a r e n  g e g e b e n  h a t t e ,  a l l e s  i n  
a l l e m  an  d i e  z e h n  o d e r  z w o l f .

C : \M U L T I C ~ l\s c o t t .d e  P784 S2 
Er w ar e i n  u n t e r s e t z t e r , 1 r o s i g e r  
J u d e  v o n  etwa f u n f u n d d r e i f i ig  
J a h r e n ,  m it  e in e m  a u s d r u c k s v o l l e n  
G e s i c h t  u n t e r  g l a t t e m ,  
s a n d fa r b e n e m  H aar - b e i  d e n  
m e is t e n  G e s c h a f t s b e s p r e c h u n g e n  
w a re  s e i n e  P e r s o n l i c h k e i t  
z w e i f e l l o s  a l s  g e w in n e n d  
e i n g e s t u f t  w o r d e n .

C : \M U L T I C ~ l\s c o t t . e s  P784  
i n  g e s c h a f t l i c h e m  Zusam m enhang  
h a t t e n  ih n  d i e  m e i s t e n  L e u te  
z w e i f e l l o s  a l s  e i n e  e in n e h m e n d e  
P e r s o n l i c h k e i t  b e z e i c h n e t .  < s> E r  
kam g e m a c h l ic h  a u f  d i e  d r e i  
J u n g e r e n  z u , d i e  r a u c h e n d  i n  e i n e r  
G ruppe zu sa m m en sta n d en  und a u f  
i h r e  G a s t g e b e r in  w a r t e t e n ,  und  
s t e l l t e  s i c h  m it  etwas zu  d ic k  
a u f g e t r a g e n e r  S e l b s t s i c h e r h e i t  
v o r .

C : \M U L T I C ~ l \s c o t t .d e  P804 S2 
E r v e r s t a n d ,  dafi d i e  F r a g e  s i c h  
a u f  d i e  W e lt  d e s  T h e a t e r s  b e z o g ,  
u n d  s i e  h a t t e n  e i n e n  f r o h l i c h e n  
u n d  a n r e g e n d e n  M e in u n g s a u s ta u s c h  
u b e r  v e r s c h i e d e n e  T i t e l ,  etwa n a c h  
f o l g e n d e r  M a n ie r :

C : \M U L T I C ~ l \s c o t t .e s  P804  
Er d e u t e t e  d a s  a l s  e i n e  F r a g e , d i e  
a u f  d i e  W elt d e s  T h e a t e r s  
a b z i e l t e ,  und  e s  kam zu  dem  
f o lg e n d e n  m u n te r e n  F r a g e -u n d - 
A n tw o r t - S p i e l .

C : \M U L T I C ~ l\s c o t t .d e  P 1056  S2 
D ie  g e s c h m e id ig e ,  l a s s i g e  G lo r ia  
g in g  etwa d i e  L an ge  e i n e s  k u r z e n  
S c h a t t e n s  v o r  ihm  h e r  und  
s p r u d e l t e  t r a g e ,  g l e i c h g u l t i g e  
B em erk u n gen  h e r v o r ,  d i e  e in e n  
A u g e n b l ic k  i n  d e r  f l i r r e n d e n  L u f t  
s c h w e b te n ,  b e v o r  s i e  an  s e i n  Ohr 
d r a n g e n .

C : \M U L T I C ~ l\s c o t t .e s  P 1056  
G lo r ia  g in g  l a s s i g  m it  e in e m  
k u r z e n  S c h a t t e n  V o r sp r u n g  v o r  
A n th o n y  h e r  und m a c h te  m u fiig e , 
b e i l a u f i g e  B em erk u n gen , d i e  e in e n  
A u g e n b l ic k  i n  d e r  f l i r r e n d e n  L u f t  
s c h w e b te n , e h e  s i e  an  s e i n  Ohr 
d r a n g e n .
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C : \M U L T I C ~ l\s c o t t .d e  P 1226 S3 
P a tc h  h a t  d o c h  t a t s a c h l i c h .  
a n g e r u f e n !  D a b e i w ar e r  w iiten d  a u s  
dem Zimmer g e s t u r m t ,  a l s  e r  s i c h  
v o r  etwa e in e m  M onat v o n  m ir  
l o s s a g t e .

C : \M U L T I C ~ l \s c o t t . e s  P 1226  
P a tc h  h a t  t a t s a c h l i c h  a n g e r u f e n ,  
und d a b e i  w ar e r ,  a l s  e r  m ich  v o r  
e in e m  M onat a u fg a b , w u tsc h n a u b e n d  
a b g e r a u s c h t .

C : \M U L T I C ~ l\s c o t t .d e  P 1814 S9 
N ach etwa e i n e r  S tu n d e  h o r e  i c h ,  
w ie  d e r  a l t e  B l e i s t i f t  zu  k r a t z e n  
a u f h o r t ,  und s c h a u e  zu  d i r  
h i n i i b e r .

C : \M U L T I C ~ 1 \s c o t t . e s  P1814  
E in e  S tu n d e  s p a t e r  h o r e  i c h ,  w ie  
d e r  B l e i s t i f t  a u f h o r t  z u  k r a t z e n ,  
un d  s c h a u e  h i n .

C : \M U L T I C ~ l \s c o t t . d e P1963 S I  
An dem v e r a b r e d e t e n  M ittw o c h  im  
F e b r u a r  war A n th o n y  zu  d e r  
im p o s a n te n  K a n z le i  v o n  W ils o n ,  
H iem er & H ardy g e g a n g e n  und h a t t e  
v i e l e  v a g e  A n w e isu n g e n  iib e r  s i c h  
e r g e h e n  l a s s e n ,  d i e  ihm  e i n  
e n e r g i s c h e r  j u n g e r  Mann etwa i n  
s e in e m  A l t e r  nam ens K a h le r  
e r t e i l t e .

C : \M U L T I C ~ l \s c o t t .e s  P1963  
An dem f e s t g e s e t z t e n  M ittw o c h  im  
F e b r u a r  b e t r a t  A n th o n y  d i e  
im p o s a n te n  G e s c h a f t s r a u m e  v o n  
W ils o n ,  H iem er & H ardy und . l i e f i  
z a h l r e i c h e  verschw om m ene  
I n s t r u k t i o n e n  e i n e s  
e n e r g i e g e l a d e n e n  ju n g e n  M annes, 
d e r  etwa s o  a l t  s e i n  m o ch te  w ie  
e r ,  i ib e r  s i c h  e r g e h e n .

C : \M U L T I C ~ l\s c o t t .d e  P2458 S3 
D ie  A u s s i c h t  a u f  U n s t e r b l i c h k e i t  
r e i z t e  ih n  etwa e b e n s o  d a z u , zum 
K ir c h g a n g e r  zu  w e r d e n , w ie  ih n  d i e  
A n g s t  v o r  dem U n g li ic k l  i c h s  e i n  d a zu  
- v e r a n la f i t e ,  i n  d i e1 *rt, 9

. k o n k u r r e n z r e ic h e  L e d e r b r a n c h e  
^ e i n z u s t e i g e n .

C : \M U L T I C ~ l\s c o t t .e s  P2458  
E b e n s o g u t , w ie  zum K ir c h g a n g e r  zu  
w e r d e n , w e i l  d i e  A u s s i c h t  a u f  
U n s t e r b l i c h k e i t  ihm  b e h a g t e ,  h a t t e  
e r  i n  d i e  L e d e r b r a n c h e  e i n s t e i g e n  
k o n n e n , w e i l  d i e  S c h a r f e  d e s  
W e ttb e w e r b s  ih n  d a r a n  g e h in d e r t  
h a t t e ,  u n g l i i c k l i c h  zu  s e i n .

C : \M U L T I C ~ l\s c o t t .d e  P2558 S4 
D ie  v e r b le ib e n d e n  n eu n  M i l l i o n e n  

;w urden d en  b e id e n  V e t t e r n  i n , I d a h o  
, und  etwa f i in fu n d z w a n z ig  w e i t e r e n  
N u tz n ie f ie r n  z u g e s p r o c h e n :

-F reu n d en , S e k r e t a r e n ,  D ie n e r n  und  
A n g e s t e l l t e n ,  d i e  s i c h  ir g e n d w a n n  
e in m a l Adam P a tc h s  S i e g e l  d e r  
A n erk en n u n g  v e r d i e n t  h a t t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2558  
D ie  r e s t l i c h e n  n eu n  M i l l i o n e n  
s o l l t e n  u n t e r  d i e  z w e i V e t t e r n  a u s  
Id a h o  und etwa f i in f  u n d z w a n z ig  
w e i t e r e  B e g u n s t i g t e  a u f g e t e i l t  
w erd en  - F r e u n d e , S e k r e t a r e ,  
D ie n s t b o t e n  und A n g e s t e l l t e ,  d i e  
Adam P a tc h  ir g e n d w a n n  e in m a l  
g e p r u f t  und  f u r  g u t  b e fu n d e n  
h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2590 S I  
A n th o n y  s t e l l t e  f e s t ,  dafi e r  e in e n  
Zusam m enhang z w is c h e n  s e in e m  L eb en  
•und dem d e s  n a c h t  l i c h e n  
F a h r s t u h l f i ih r e r s  im  E ta g e n h a u s  
s a h ,  e i n e s  b l a s s e n ,  z o t t e l b a r t i g e n  
M annes v o n  etwa s e c h z i g  J a h r e n ,  
d e r  s o  t a t ,  a l s  s e i  e r  u b e r  s e i n e  
S t e l l u n g  e r h a b e n .

C: \M U L T I C ~ l\s c o t t . e s  P 2590  
A n th o n y  e r t a p p t e  s i c h  d a b e i ,  dafi 
e r  s e i n  e i g e n e s  L eb en  m it  dem d e s  
F a h r s t u h l f u h r e r s  v o n  d e r  
N a c h t s c h ic h t  v e r g l i c h ,  e in e m  
b l a s s e n  M en sch en  m it  s c h u t t e r e m  
B a r t ,  d e r  um d i e  S e c h z ig  s e i n  
m o ch te  und a u s s a h ,  a l s  h a b e  e r  
e in m a l b e s s e r e  T age e r l e b t .

C : \M U L T I C ~ l\s c o t t .d e  P 2592 S2 
D er Tod d e s  A l t e n  i ib t e  a u f  ih n  
etwa d i e s e l b e  W irkung a u s  w ie  d i e  
G e s c h ic h t e  m it  dem K a tz c h e n  a u f  
G l o r i a .

C : \M U L T I C ~ l\s c o t t .e s  P 2592  
D er Tod d e s  A l t e n  h a t t e  a u f  
A n th o n y  etwa d i e  g l e i c h e  W irkung  
w ie  d i e  K a t z c h e n g e s c h ic h t e  a u f  
G l o r i a .

C : \M U L T I C ~ l\s c o t t . d e  P 2608 S2 
A ls  R u s s e l  G i l b e r t s  N a c h la fi  
g e r e g e l t  w a r , g e l a n g t e n  s i e  i n  d en  
B e s i t z  v o n  etwa d r e i t a u s e n d  D o l l a r  
und e i n e r  Unmenge M o b e l .

C : \M U L T I C ~ l \s c o t t .e s  P2608  
Es w ar e i n e  k l a g l i c h e  F a h r t ,  a u f  
d e r  G lo r ia  u n a b l a s s i g  n i c h t  u b e r  
d en  Tod i h r e s  V a t e r s ,  s o n d e r n  iib e r  
d en  i h r e r  M u tte r  n a c h g r u b e l t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2681 S I  
Er war T e i l  e i n e r  Stam m kom panie  
v o n  etwa h u n d e r t  I n f a n t e r i s t e n .

C : \M U L T I C ~ l\s c o t t .e s  P 2681  
Er b e fa n d  s i c h  i n  e i n e r  
Stam m kom panie d e r  I n f a n t e r i e  v o n  
etwa h u n d e r t  Mann.
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C :\M U L T I C ~ l \s c o t t .d e  P 2700 S I  
E in e n  h a lb e n  B lo c k  w e i t e r  s a h  e r  
d a s  M adchen i n  dem l i l a  K le id ,  d a s  
u b e r  s e i n  M if ig e s c h ic k  g e g i c k e r t  
h a t t e ,  m it  s e i n e r  F r e u n d in  etwa 
z e h n  S e h r i t t e  v o r  s i c h  g e h e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2700  
N ach  e in e m  h a lb e n  B lo c k  d i e  S tr a f ie  
h in u n t e r  m e r k te  e r ,  dafi d a s  
M adchen im  F l i e d e r k l e i d ,  d a s  u b e r  
s e i n e  Schm ach g e k i c h e r t  h a t t e ,  m it  
i h r e r  F r e u n d in  z e h n  S e h r i t t e  v o r  
ihm  g i n g .__________________________________

C : \M U L T I C ~ l\s c o t t .d e  P 2951  S6 
N a c h t s ,  e i n g e s p e r r t  i n s  
A r r e s t l o k a l ,  l a g  e r  b i s  etwa d r e i  
Uhr w ach , o h n e  j e d e n  G ed an k en , 
o h n e  d en  M ut, G ed an k en  zu  f a s s e n ,  
und  s t a r r t e  zu  d en  u n r e g e lm a f i ig e n  
D a c h s p a r r e n  h in a u f ;  < s> d an n  f i e l  
e r  i n  e i n e n  u n r u h ig e n  S c h l a f .

C : \M U L T I C ~ l \s c o t t .e s  P 2951  
N a c h t s ,  h i n t e r  S c h lo f i  u n d  R i e g e l  
im  A r r e s t l o k a l ,  l a g  e r  d a , o h n e  zu  
d e n k e n , o h n e  d en  M ut, s i c h  s e i n e n  
G ed an k en  zu  s t e l l e n ,  und s t a r r t e  
d i e  u n g le ic h m a f i ig e n  D e c k e n b a lk e n  
a n , b i s  e r  f r u h  um d r e i  i n  e i n e n  
im m er w ie d e r  u n te r b r o c h e n e n  
u n r u h ig e n  S c h l a f  v e r f i e l .

C : \M U L T I C ~ l \s c o t t .d e  P 3211  S3 
A n th o n y s  B e r e c h n u n g e n  e r g a b e n , dafi 
i h r  K a p i t a l  n u r  n o c h  etwa s i e b e n  
J a h r e  r e i c h e n  w iir d e . < s> S o  t r u g  
G lo r ia  B i t t e r k e i t  im  H e r z e n . < s> In  
e i n e r  W oche h a t t e n  s i e  s o g a r  d a s  
Z w e ifa c h e  d e s s e n  a u s g e g e b e n , w as 
d a s  g r a u e  F eh  g e k o s t e t  h a t t e ,  und  
zw ar b e i  e i n e r  a u s g e d e h n t e n ,  
a u s g e l a s s e n e n  F e i e r ,  i n  d e r e n  
V e r la u f  A n th o n y  s i c h  i n  e in e m  
T h e a t e r  s e i n e s  M a n t e ls ,  s e i n e s  
J a c k e t t s  und s e i n e s  Hemdes 
e n t l e d i g t  h a t t e  u n d  v o n  e in e m  
A u fg e b o t  an  P la t z a n w e i s e r n  
h i n a u s b e f o r d e r t  w ord en  w a r .

C : \M U L T I C ~ l \s c o t t .e s  P3 211  
D e s h a lb  w ar G l o r i a s  H erz v o l l  
B i t t e r n i s ,  d en n  i n  e i n e r  W oche 
h a t t e n  s i e  b e i  e in e m  a u s g e d e h n t e n ,  
i ib e r d r e h t e n  F e s t ,  a u f  dem A n th o n y  
v o l l e r  U berm ut im  T h e a t e r  J a c k e t t ,  
W este  und Hemd a b g e l e g t  h a t t e ,  
w o r a u fh in  e r  v o n  e i n e r  
P l a t z a n w e i s e r r o t t e  a u s  dem H aus 
k o m p l im e n t ie r t  w ord en  w a r , d i e  
d o p p e l t e  Summe d e s s e n  a u s g e g e b e n ,  
w as d e r  g r a u e . F e h m a n te l g e k o s t e t  
h a t t e .

C : \M U L T I C ~ l \s c o t t .d e  P 3249 S4 
Z w ei M adchen w u rd en  v o n  e in e m  
k l e i n e n ,  f e t t l e i b i g e n  Mann i n  
e in e m  S ta u b m a n te l  h e r u m g e f i ih r t , 
u n d  e i n e s  v o n  ih n e n  h a t t e  a u f  
e i n e n  S to f i  d u n n er  P a c k c h e n  
g e z e i g t ,  d i e  s i c h  b i s  B r u s th o h e  an  
d e r  Wand s t a p e l t e n  und etwa s i e b e n  
M e te r  w e i t  r e i c h t e n .

C :\M ULTIC~1\ s c o 1 1 . e s  P3 2 4 9 
Z w ei ju n g e  F ra u en  w u rd en  v o n  e in e m  
d ic k e n  k l e i n e n  Mann i n  e in e m  
S ta u b m a n te l  h e r u m g e f i ih r t ,  u n d  e i n e  
d e u t e t e  a u f  e i n e n  S t a p e l  s c h m a le r  
P a c k c h e n , d i e  b r u s t h o c h  u n d  a u f  
e i n e r  L an ge v o n  f i i n f ,  s e c h s  M e te r n  
an  d e r  Wand s t a n d e n .

C : \M U L T I C ~ l\s c o t t .d e  P3 266 S3 
" Ic h  w erd e  h i e r  s t e h e n  und Ih n e n  
i n  etwa s a g e n ,  w as S i e  tu n  m iissen , 
und S i e  m iissen  s o  s p i e l e n ,  a l s  
w a re  i c h  g a r  n i c h t  h i e r ,  und  
e i n f a c h  I h r e n  E in g e b u n g e n  f o l g e n .

C : \M U L T I C ~ 1 \s c o tt . e s  P3 2 6 6 
D e b r i s .  < s > " I c h  s t e l l e  m ich  
h i e r h e r  und s a g e  I h n e n  i n  etwa, 
w as S i e  zu  tu n  h a b e n , und  S i e  
a c h t e n  n i c h t  w e i t e r  a u f  m ic h  und  
m achen e s  s o ,  w ie  S i e  d e n k e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3295 S3 
i n  etwa e i n e r  S tu n d e  . . .

C : \M U L T I C ~ l\s c o t t .e s  P 3295  
i n  etwa e i n e r  S t u n d e . . .

C : \M U L T I C ~ l\s c o t t .d e  P20 S4 
M aury N o b le  a u s  P h i l a d e l p h i a  etwa 
b l i e b  z w e i M o n a t e ; __________________

C : \M U L T I C ~ l\s c o t t . e s  P2 0 
M aury N o b le  a u s  P h i l a d e l p h i a  
b e i s p i e l s w e i s e  b l i e b  z w e i M on ate;

C : \M U L T I C ~ l\s c o t t .d e  P 2005 S I  
"Was M iss  P a t s  f i i l  A b e n d e s s e n  
w o lle n ? "  s a g t e  e r  d an n  etwa und  
s c h a u t e  d a b e i  s e i n e n  H errn  a n .

C : \M U L T I C ~ l \s c o t t .e s  P2 005  
"Was M iz P a t s  w o l l e n  A b e n d e sse n ? "  
s a g t e  e r  d ann  w o h l und  s a h  d a b e i  
s e i n e n  H errn  und M e i s t e r  a n .

C : \M U L T I C ~ l\s c o t t .d e  P239 S3 
Angenommen etwa, i c h  w a re  k lu g e r  
a l s  d u , a b e r  w e n ig e r  b e g a b t .______

C : \M U L T I C ~ l \s c o t t .e s  P239  
Angenom m en, i c h  w a re  k lu g e r  und  
w e n ig e r  b e g a b t  a l s  d u ._____________
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Appendix D-6.1: ETWA -1100(62)

C : \M U L T I C ~ l\s c o t t .d e  P268 S I  
I n  d e r  g e s p a n n t e n  P a u s e , d i e  
f o l g t e ,  u b e r l e g t e  s i c h  A n th o n y  
e i n e  g e i s t r e i c h e  A n tw o r t - etwa, 
dafi man j a  a u c h  s e i t  U r z e i t e n  a u f  
D ic k  h e r u m tr a m p e lte .

C : \M U L T IC ~ 'l\s c o tt . e s  P268  
I n  d e r  n a c h f o lg e n d e n  b e t r o f f e n e n  
P a u se  l a g  A n th o n y  e i n e  Bem erkung  
a u f  d e r  Z unge - etwa i n  d e r  
R ic h t u n g , dafi e r  s i c h  e i n  
S c h lo f ig e s p e n s t  e i g e n t l i c h  a n d e r s  
v o r g e s t e l l t  h a b e .

C : \M U L T I C ~ l\s c o t t .d e  P277 S I  
nJ a - j a - j a - j a " , s a g t e  e r  etwa, " ja -  
j a - j a - j a .

C : \M U L T I C ~ l \s c o t t .e s  P277  
" Ja , j a ,  j a ,  j a " ,  p f l e g t e  e r  zu  
s a g e n ,  " ja ,  j a ,  j a ,  j a .

C : \M U L T I C ~ l\s c o t t .d e  P654 S7 
g e n o fi d i e  w i l d e  E i f e r s u c h t  a n d e r e r  
M adchen; < s> g en o fi d i e  f a b e l h a f t e n ,  
um n i c h t  zu  s a g e n  s k a n d a lo s e n  u n d , 
w ie  i h r e  M u tte r  g e r n  s a g t e ,  v o l l i g  
u n b e g r u n d e te n  G e r u c h te  u b e r  s i c h  - 
etwa, dafi s i e  e i n e s  A b en d s i n  
e in e m  A b e n d k le id  a u s  C h i f f o n  i n  
d e n  S w im m in gp oo l v o n  Y a le  
g e s p r u n g e n  s e i .

C : \M U L T I C ~ l\s c o t t . e s  P654  
D aran  h a t t e  s i e  s i c h  b e d e n k e n lo s  
g e w e id e t ,  h a t t e  s i c h  an  d e r  Menge 
g e f r e u t ,  d i e  s i e  u m s c h w ir r te ,  an  
d en  b e g e h r e n s w e r t e n  M annern, d i e  
s i c h  um s i e  r i s s e n ,  d e r  g li ih e n d e n  
E i f e r s u c h t  a n d e r e r  j u n g e r  F ra u en , 
dem F a b u ld s e n , um n i c h t  zu  s a g e n  
S k a n d a lo s e n  und d en  - w ie  s i c h  
i h r e  M u tte r  b e e i l t e  zu  v e r s i c h e r n  
- v o l l i g  a u s  d e r  L u f t  g e g r i f f e n e n  
G e r iic h te n , d i e  iib e r  s i e  i n  U m lauf 
w a r e n , zum B e i s p i e l ,  dafi s i e  e i n e s  
A b en d s i n  e in e m  C h i f f o n - A b e n d k le id  
i n  d en  S w im m in gp ool v o n  Y a le  
g e s t i e g e n  s e i .

;C :\M U LTIC ~1\s c o t t . d e  P670 S I  
A uch i h r e  K o n v e r s a t io n  w ar a u f  d e r  , 
Hohe d e r  Z e i t :  "Das i s t  m ir  
p ie p e " ,  s a g t e  s i e  etwa, " ic h  m ache  
m ir  k e in e  K o p fsc h m e r z e n  w eg en  

^ m ein er  F ig u r "  - und d ann  w ie d e r : .  
?;:wI c h  k ann  m e in e  Fiifie e in fa c h '* ’n i c h t  
T>.stillhalten, wenn i c h  d i e s e  
•^M elodie h o r e .

C : \M U L T I C ~ l \s c o t t .e s  P670  
A uch i h r e  K o n v e r s a t io n  w ar s t e t s  
a u f  dem n e u e s t e n  S ta n d . < s > " A ls o ,  
w as s o i l ' s  d e n n l " s a g t e  s i e  und: 
" I s t  m ir  s c h n u p p e , wenn i c h  a u s  
dem L eim  g e h e !"  < s> 0 d e r :  "Wenn i c h  
d i e s e  M e lo d ie  h o r e ,  k ann  i c h  m e in e  
Fiifie e i n f a c h  n i c h t  b a n d ig e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2793 S I  
So s a g t e  s i e  etwa: "Wenn i c h  G e ld  
h a t t e ,  L i e b l i n g ,  w iirde i c h  j e d e s  
b if ic h e n  d i r  g e b e n  . . .

C : \M U L T I C ~ l\s c o t t .e s  P2793  
"Wenn i c h  G e ld  h a t t e ,  L i e b l i n g " ,  
s a g t e  s i e  m anchm al, "wiirde i c h  d i r  
a l l e s  g e b e n , b i s  a u f  d en  l e t z t e n  
C e n t .

I
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Appendix D-6.2: ETWA -  ROG (25)
ETWA as modal particle (3)

p s s s c h i  e n ^ fea ls ifh e  s  t e h e ^ d i e i i i t  
g e b i l  1 i g t e ^ ;V e r k a u f sm eth o a e^  d a r i n ;, .■■■* 

j e  i*nent$fo r  S G h la g ^ iz ii iu n te r b r e  i  t e n  ■ 
und ,d ann  n i c h t  etwa zu  . s a g e n :  '-'Und

p g ^ ^ T 3 E G p ^ s c ^ i t f l s # i M g ^ l g 5 S ® i l

C : \M U L T I C ~ l\s c o t t .d e  P 2401  
i h r e  H o ffn u n g e n  b e r u h t e n  e h e r  a u f  
d e r l e i  T r a u m e r e ie n  a l s  a u f  
Z u f r i e d e n h e i t  m it  ih r e m  zunehm end  
u n g e r e g e l t e n , zunehm end  
z e r f a h r e n e n  L e b e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2401 S3 
a u f  d e r l e i  Traum e - n i c h t  etwa 
d a r a u f ,  i n  ih r e m  zunehm end  
c h a o t i s c h e n ,  zunehm end  
v e r z e t t e l t e n  L eb en  Z u f r i e d e n h e i t  
zu  f i n d e n  - r i c h t e t e n  s i c h  i h r e  
H o ffn u n g e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2810
man z o g  s i c h  a n , um n i c h t  s c h l e c h t
a u s z u s e h e n .

C : \M U L T I C ~ l\s c o t t .e s  P 2810 S3 
B eim  A p p e l l  v e r w e n d e te  man Miihe 
a u f  s e i n e  K le id u n g  n i c h t  etwa, um 
g u t  a u s z u s e h e n ,  s o n d e r n  um zu  
v e r h in d e r n ,  dafi man s c h l e c h t  
a u s s a h .
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Appendix D-6.2: ETWA -  ROG (25)
ETWA in other functions (22)

C : \M U L T I C ~ l \s c o t t .d e  P 1171  
"Um d i e  h u n d e r t  im  M on at."

C : \M U L T lC ~ l \ s c o t t .e s  P 1171  S I  
"Etwa h u n d e r t  D o l l a r  m o n a t l i c h ."

C : \M U L T I C ~ l \s c o t t .d e  P 1781  
" U n g e fa h r  e in m a l d i e  W oche.

C : \M U L T lC ~ l \ s c o t t .e s  P 1781  S I  
"Etwa e in m a l i n  d e r  W oche.

C : \M U L T I C ~ 1 \s c o tt . d e  P268  
I n  d e r  g e s p a n n t e n  P a u s e , d i e  
f o l g t e ,  u b e r l e g t e  s i c h  A n th o n y  
e i n e  g e i s t r e i c h e  A n tw o r t  - etwa, 
dafi man j a  a u c h  s e i t  U r z e i t e n  a u f  
D ic k  h e r u m t r a m p e lt e .

C : \M U L T lC ~ l \ s c o t t .e s  P268 S I  
I n  d e r  n a c h f o lg e n d e n  b e t r o f f e n e n  
P a u se  l a g  A n th o n y  e i n e  B em erkung  
a u f  d e r  Z unge - etwa i n  d e r  
R ic h t u n g , dafi e r  s i c h  e i n  
S c h lo f ig e s p e n s t  e i g e n t l i c h  a n d e r s  
v o r g e s t e l l t  h a b e .

C : \M U L T I C ~ l \s c o t t .d e  P485  
Jem and, d en  S i e  v o r  etwa e in e m  
M onat k e n n e n g e le r n t  h a b e n . < s > S ie  
h a b e n  g r o f ie n  E in d r u c k  a u f  ih n  
g e m a c h t ."

C : \M U L T I C ~ l \s c o t t .e s  P 485 S2 
S i e  h a b e n  ih n  v o r  etwa e in e m  M onat 
k e n n e n g e le r n t  und  h a b e n  g r o f ie n  
E in d r u c k  a u f  ih n  g e m a c h t ."

C : \M U L T I C ~ l\s c o t t .d e  P647  
Z u e r s t ,  o h , b i s  z u  ih rem  
a c h t z e h n t e n  J a h r ,  h a b e  e s  s o  v i e l e  
d a v o n  g e g e b e n , daB e s  n i e  um e in e n  
v o r  a l i e n  a n d e r e n  g e g a n g e n  s e i ,  
d o c h  d an n  h a b e  s i e  e s  j e w e i l s  a u f  
e i n e n  a b g e s e h e n  g e h a b t .

C : \M U L T I C ~ l \s c o t t .e s  P 647 S9 
Z u e r s t ,  etwa b i s  a c h t z e h n ,  w a ren  
e s  s o  v i e l e  g e w e s e n , dafi k e i n e r  
s i c h  a u s  d e r  M a sse  b e s o n d e r s  
h e r v o r h o b , d ann  a b e r  b e g a n n  s i e  
U n t e r s c h ie d e  zu  m a ch en .

C :\M U L T IC ~ l\s c o t t . d e  P784  
Er w ar e i n  u n t e r s e t z t e r , r o s i g e r  
J u d e  v o n  etwa f u n f u n d d r e i f i ig  
J a h r e n , m it  e in e m  a u s d r u c k s v o l l e n  
G e s ic h t  u n t e r  g l a t t e m ,  
sa n d fa r b e n e m  H aar - b e i  d en  
m e is t e n  G e s c h a f t s b e s p r e c h u n g e n  
w a re  s e i n e  P e r s o n l i c h k e i t  
z w e i f e l l o s  a l s  g e w in n e n d  
e i n g e s t u f t  w o r d e n .

C :\M U L T IC ~ l\sC O tt .e s  P784 S2 
Er w ar e i n  s c h o n  j e t z t  z u r  F u l l e  
n e ig e n d e r ,  f r i s c h  und g e s u n d  
w ir k e n d e r  J u d e  v o n  etwa 
f u n f u n d d r e i f i ig .  J a h r e n  m it  e in e m  
a u s d r u c k s v o l l e n  G e s i c h t  u n t e r  
g l a t t e m  s a n d fa r b e n e n  H aar; < s > in  
g e s c h a f t l ic h e m .Z u s a m m e n h a n g  h a t t e n  
ih n  d i e  m e i s t e n  L e u te  z w e i f e l l o s  
a l s ■e i n e  e in n e h m e n d e  
P e r s o n l i c h k e i t  b e z e i c h n e t .

C : \M U L T I C ~ l \s c o t t .d e  P 1019  
A n th o n y  h a t t e  G lo r ia  in s g e s a m t  e i n  
d u tz e n d m a l g e s e h e n ,  s a g e n  w ir ,  
z w e i  D u tz e n d  S tu n d e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1019  S I • 
A n th o n y  w ar etwa e i n  d u tz e n d m a l - 
z w e i D u tz e n d  S tu n d e n  - m it  G lo r ia  
zu sa m m en g ew esen .

C : \M U L T I C ~ l \s c o t t .d e  P 1836  
Man w ir d  e i n e  P ro b ea u fn a h m e m it  
Ih n e n  m ach en , u n g e f a h r  h u n d e r t  
M e te r  F i lm , d a r a u s  l a f i t  s i c h  
a l l e r h a n d  a b l e s e n ."

C : \M U L T I C ~ l \s c o t t .e s  P 1836  S3 
U b l i c h e r w e i s e  m ach t man e i n e  
P ro b ea u fn a h m e  m it  etwa h u n d e r t  
M etern  F ilm , d a n a c h  k o n n en  s i e  
s i c h  im  a l lg e m e in e n  e i n  r e c h t  
g u t e s  U r t e i l  b i l d e n ."

C : \M U L T I C ~ l \s c o t t .d e  P1963  
An dem v e r a b r e d e t e n  M ittw o c h  im  
F e b r u a r  w ar A n th o n y  z u  d e r  
im p o s a n te n  K a n z le i  v o n  W ils o n ,  
H iem er & H ardy g e g a n g e n  und h a t t e  
v i e l e  v a g e  A n w e isu n g e n  u b e r  s i c h  
e r g e h e n  l a s s e n ,  d i e  ihm  e i n  
e n e r g i s c h e r  j l in g e r  Mann etwa i n  
s e in e m  A l t e r  nam ens K a h le r  
e r t e i l t e .

C : \M U L T I C ~ l \s c o t t .e s  P 1963  S I  
An dem f e s t g e s e t z t e n  M ittw o c h  im  
F e b r u a r  b e t r a t  A n th o n y  d i e  
im p o s a n te n  G e s c h a f t s r a u m e  v o n  
W ils o n , H iem er & H ardy u n d  l i e f i  
z a h l r e i c h e  verschw om m ene  
I n s t r u k t i o n e n  e i n e s  
e n e r g i e g e l a d e n e n  ju n g e n  M annes, 
d e r  etwa s o  a l t  s e i n  m o c h te  w ie  
e r ,  u b e r  s i c h  e r g e h e n .

C : \M U L T I C ~ l \s c o t t . d e  P 2558  
Es w u rd e b e k a n n t ,  dafi s i c h  d e r  
N a c h la S  a u f  a n n a h e r n d  v i e r z i g  
M i l l i o n e n  D o l l a r  b e l i e f .

C : \M U L T I C ~ l \s c o t t .e s  P 2558  S I  
Es s t e l l t e  s i c h  h e r a u s ,  dafi d e r  
N a c h la f i etwa v i e r z i g  M i l l i o n e n  
D o l l a r  b e t r u g .
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Appendix D-6.2: ETWA -  ROG (25)

C : \M U L T I C ~ l\s c o t t .d e  P 2558  
D ie  v e r b le ib e n d e n  n eu n  M i l l i o n e n  
w urden  d en  b e id e n  V e t t e r n  i n  Id a h o  
und etwa f i in f  u n d z w a n z ig  w e i t e r e n  
N u t z n ie S e r n  z u g e s p r o c h e n :
F r e u n d e n , S e k r e t& r e n , D ie n e r n  und  
A n g e s t e l l t e n ,  d i e  s i c h  ir g e n d w a n n  
e in m a l Adam P a t c h s  S i e g e l  d e r  
A n erk en n u n g  v e r d i e n t  h a t t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2558 S4 
D ie  r e s t l i c h e n  n eu n  M i l l i o n e n  
s o l l t e n  u n t e r  d i e  z w e i V e t t e r n  a u s  
I d a h o  un d  etwa fu n fu n d z w a n z ig  
w e i t e r e  B e g u n s t i g t e  a u f g e t e i l t  
w erd en  -  F r e u n d e , S e k r e t& r e ,  
D ie n s t b o t e n  und A n g e s t e l l t e ,  d i e  
Adam P a tc h  ir g e n d w a n n  e in m a l  
g e p r x if t  und f u r  g u t  b e fu n d e n  
h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2592  
D er Tod d e s  A l t e n  u b t e  a u f  ih n  
etwa d i e s e l b e  W irkung a u s  w ie  d i e  
G e s c h ic h t e  m it  dem K & tzchen  a u f  
G l o r i a .

C : \M U L T I C ~ l\s c o t t .e s  P 2592 S2 
D er Tod d e s  A l t e n  h a t t e  a u f  
A n th o n y  etwa d i e  g l e i c h e  w ir k u n g  
w ie  d i e  K & tz c h e n g e s c h ic h te  a u f  
G l o r i a .

C : \M U L T I C ~ l\s c o t t .d e  P 2681  
Er war T e i l  e i n e r  Stam m kom panie  
v o n  etwa h u n d e r t  I n f a n t e r i s t e n .

C : \M U L T I C ~ l\s c o t t .e s  P 2681 S I  
Er b e fa n d  s i c h  i n  e i n e r  
Stam m kom panie d e r  I n f a n t e r i e  v o n  
etwa h u n d e r t  Mann.

C : \M U L T I C ~ l\s c o t t .d e  P 2688  
Er war u n g e fa h r  e i n e n  B lo c k  w e i t  
g e l a u f e n ,  a l s  e r  p l 6 t z l i c h  v o n  
e in e m  b a r s c h e n  B e f e h l  n e b e n  s e in e m  
E llb o g e n  a u f g e h a l t e n  w u rd e .

C : \M U L T I C ~ l \s c o t t .e s  P 2688 S I  
Er w ar etwa e in e n  H & u serb lo ck  w e i t  
g e g a n g e n , a l s  e i n  s c h r o f f e r  B e f e h l  
i n  u n m i t t e lb a r e r  N&he ih n  
e r s t a r r e n  l i e f i .  < s> < f§ a d d ed >

C : \M U L T I C ~ l\s c o t t .d e  P3211  
J e d e n  z w e i t e n  M onat v e r k a u f t e n  s i e  
e i n  W e r tp a p ie r ,  d o c h  wenn d i e  
R ech n u n gen  b e g l i c h e n  w a r e n , b l i e b  
ih n e n  g e r a d e  s o  v i e l , w ie  v o n  
ih r e n  la u f e n d e n  A u sg a b en  
h e lB h u n g r ig  v e r s c h lu n g e n  w u rd e .

C : \M U L T I C ~ l \s c o t t .e s  P 3211  S3 
A n th o n y s  B e r e c h n u n g e n  z u f o l g e  
w urde i h r  K a p it a l  n o c h  etwa s i e b e n  
J a h r e  r e i c h e n .

C : \M U L T I C ~ l\s c o t t .d e  
i n  etwa e i n e r  S tu n d e

P 3295 C : \M U L T I C ~ l\s c o t t .e s  P 3295 S3 
i n  etwa e i n e r  S t u n d e . . .

C : \M U L T I C ~ l\s c o t t .d e  P 3487  
W ir h a b en  P a p ie r e  zu  e in e m  
N en n w ert v o n  a c h t z i g t a u s e n d  
D o l l a r ."  < s> W ied er  l a c h t e  e r  
u n an gen eh m . < s>" A u f dem o f f e n e n  
M arkt b r in g e n  d i e  a n  d i e  
d r e i S i g t a u s e n d  e i n .

C : \M U L T I C ~ l \s c o t t .e s  P 3487 S2 
Was w ir  h a b e n , h a t  e in e n  W ert v o n  
a c h t z i g t a u s e n d " ,  w ie d e r  l a c h t e  e r  
h & B lic h  a u f ,  "was a u f  dem o f f e n e n  
M arkt etwa d r e i S i g t a u s e n d  b r in g e n  
d u r f t e ."

C : \M U L T I C ~ l\s c o t t .d e  P 3266  
" Ic h  w erd e  h i e r  s t e h e n  und Ih n e n  
i n  etwa s a g e n ,  w as S i e  tu n  m u sse n ,  
und S i e  m u ssen  s o  s p i e l e n ,  a l s  
w a re  i c h  g a r  n i c h t  h i e r ,  und  
e i n f a c h  I h r e n  E in g e b ung e n  f o l g e n .

C : \M U L T I C ~ l\s c o t t .e s  P 3266 S3 
D e b r i s .  < s > " I c h  s t e l l e  m ich  
h i e r h e r  und s a g e  Ih n e n  in  etwa, 
w as S i e  zu  tu n  h a b e n , und S i e  
a c h t e n  n i c h t  w e i t e r  a u f  m ich  und  
m achen e s  s o ,  w ie  S i e  d e n k e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1212  
D er S a a l ,  d e r  im  P la z a  
h e r g e r i c h t e t  w ord en  w a r , f l o S  u b e r  
v o n  d en  G ab en , d i e  F reu n d e  a u s  
H a rv a rd  u nd  G e sc h & ftB p a r tn e r  
s e i n e s  G r o S v a te r s  g e s c h i c k t  
h a t t e n ,  v o n  A n denken  an  G lo r ia s  
Z e i t  i n  F arm over  und d en  z i e m l i c h  
l& c h e r l i c h e n  T roph& en f r u h e r e r  
V e r e h r e r ,  w e l c h s e l b i g e  m it  
v e r t r a u l i c h  m c la n c h o l io c h c n  
M i t t e i l u n g e n  e i n g i n g e n ,  d i e  a u f  
s o r g f S l t i g  v e r b o r g e n e  K a r te n  
g e s c h r i e b e n  w a r e n .

C : \M U L T I C - l \ s c o t t .e s  P 1212 S6 
D er im  " P la za "  e i g e n s  r e s e r v i e r t e  
Raum b o t  kaum P l a t z  g e n u g  f i ir  d i e  
G e s c h e n k e , d i e  S t u d ie n f r e u n d e  v o n  
H a rv a rd  und G e s c h & fts fr e u n d e  
s e i n e s  G r o S v a te r s  g e s c h i c k t  
h a t t e n ,  f u r  d i e  E r in n e r u n g e n  an  
G l o r i a s  F a rm o v e r -T a g e  und d i e  
e in ig e r m a S e n  r u h r e n d e n  A n g e b in d e  
i h r e r  f r u h e r e n  V e r e h r e r .  
s o ^ L e t z t e r c n  la q c n  K a r te n  b e i ,  a u f  
d e n e n  e s  i n  v e r t r a u l i c h -  
m e la n c h o lis c h e m  Ton e i n l e i t e n d  
etwa h ie S :  " Ic h  h f i t t e  n i c h t  
g e d a c h t ,  a l s  w ir  d a m a l s . . . ___________
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Appendix D-6.2: ETWA -  ROG (25)

C :\M U L T I C ~ l \s c o t t . d e  P 2180  
G la u b t  i h r  etwa, i c h  h a t t e  m ich  
a u s  f r e i e n  S t i ic k e n  a u f  d i e s e n  
P e s s im is m u s  g e s t u r z t ,  ih n  an  m ich  
g e r i s s e n  w ie  e i n  h i ib s c h e s ,  
s e l b s t g e f a l l i g e s  h o h e r e s  W esen , i 
e i g e n t l i c h  n i c h t  b e d r iic k e n d e r  a l s ,  
s a g e n  w ir ,  e i n  g r a u e r  H e r b s t t a g  an  ■ 
e in e m  K a m in fe u e r ?

C : \M U L T I C ~ l\s c o t t . e s  P218 0 S2 
G la u b t  i h r ,  i c h  h a t t e  m ich  a u f  
d i e s e n  P e s s im is m u s  g e s t u r z t ,  ih n  
m ir  a l s  e i n e  w u n d erb a r  b l a s i e r t e  
s o u v e r a n e  H a ltu n g  zu  e i g e n  
g e m a c h t , d i e  im  G runde n i c h t  
d e p r im ie r e n d e r  w ar a l s  etwa e i n  
g r a u e r  H e r b s t t a g  v o r  dem F e u e r ?

C : \ M U L T I O l \ s c o t t .  d e  P704  
B e i  d e n e n  f i e l  e s  a l l z u l e i c h t ,  d en  ' 
k r i t i s c h e n  B l i c k  v o n  
U n v o llk o m m e n h e ite n  ab zu w en d en :  
e i n e r  k o r p e r l i c h e n  U n s c h o n h e it  ! 
o d e r  e in e m  g e n e r e l l e n  M angel an  
p e r s o n l ic h e m  Z a r t g e f i ih l  - a b e r  an  
e i n  M adchen, d a s  P l a t z a n w e i s e r i n  
im  K e i t h ’ s  w a r , g i n g  man m it  e i n e r  
a n d e r e n  H a ltu n g  h e r a n .

C : \M U L T I C ~ l\s c o t t . e s  P704 S4 
Es w ar n u r  zu  l e i c h t ,  i h r e  
U n v o llk o m m e n h e ite n , e i n e  p h y s i s c h e  
H e r b h e it  o d e r  e i n e n  a l lg e m e in e n  
M an gel an  p e r s o n l ic h e m  T a k t etwa, 
k r i t i s c h  zu  b e t r a c h t e n .  < s> A b er  
f i i r  e i n  M adchen, d a s  
P l a t z a n w e i s e r i n  b e i  " K e it h 's "  w a r , 
g a l t e n  a n d e r e  M aJSstabe.

C :\M ULTIC~1\ s c o t t . d e  P3 2 2 6 
s a g e n  w ir  a u f  L ong I s l a n d  o d e r  
s o g a r  i n  G r e e n w ic h . . .

C : \M U L T I C ~ l \s c o t t .e s  P 3226  S5 
a u f  Long I s l a n d  etwa... < s > o d e r  
m e in e tw e g e n  i n  G r e e n w ic h . . .
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Appendix D-7.1: (EIN)MAL -  HCO (103 mal + 119 einmal)
MAL as modal particle (37)
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C : \M U L T I C ~ l\s c o t t .d e  P106 S4 
Da e r  a b e r  nun mal vom R e a lis m u s  
a n g e ta n  i s t ,  mufi e r  d i e  G ew ander  
d e s  Z y n ik e r s  a n le g e n ,  a b e r  
e i g e n t l i c h  w a re  e r  - w a re  e r  s o  
l e i c h t g l a u b i g  w ie  d a s  r e l i g i o s e  
O b erh a u p t e i n e s  C o l l e g e s .

C: \M U L T I C ~ l\s c o t t . e s  P I 06 
Er w ir d  a u f  t a u s e n d  l a c h e r l i c h e  
S c h w a r m e r e ie n  h e r e i n f a l i e n .

C : \M U L T I C - l \ s c o t t .d e  P245 S3 
A b er s c h l i e f i l i c h  und e n d l i c h  
s c h r e i b t  j e d e r  S c h r i f t s t e l l e r  
d e s w e g e n , w e i l  e s  nun mal s e i n e  
L e b e n s a r t  i s t .

C : \M U L T I C ~ l\s c o t t . e s  P24 5 
A b er j e d e r  S c h r i f t s t e l l e r  s c h r e i b t  
s c h l i e f i l i c h ,  w e i l  d a s  s e i n e  A r t  zu  
l e b e n  i s t .

C : \M U L T I C ~ l\s c o t t . d e  P594 S3 
s i e  w aren  n u r  mal e b e n  

[ h e r e i n g e s c h n e i t ,  d a s  L o k a l l a g

C : \M U L T I C ~ l\s c o t t .e s  P594
s i e  w aren  n u r  v o r b e ig ek o m m en , w e i l
e s  i n  d e r  N ahe u n d  bequem  zu
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Appendix D-7.1: (EIN)MAL -  HCO (103 mal + 119 einmal)
g u n s t i g  und i n  i h r e r  N ahe - j e d e  
G ruppe im  R e s t a u r a n t  s u c h t e  d i e s e n  
E in d r u c k  zu  v e r m i t t e l n . . .

e r r e i c h e n  w a r . <s>Im  i ib r ig e n  
v e r m i t t e l t e n  s a m t l i c h e  G ruppen  im  
Raum d i e s e n  E in d r u c k , und  e r  w ar 
w o m o g lic h  g a r  n i c h t  s o  f a l s c h .

C : \M U L T I C ~ l\s c o t t .d e  P835 S I  
"U bernehm en S i e  s i c h  n u r  mal 
n i c h t ,  S e h e n  S i e  n u r  M u r ie l  1

C : \M U L T I C ~ l \s c o t t .e s  P83 5 
" B e s te n  D ank, a b e r  i c h  m o ch te  
n i c h t ,  dafi S i e  s i c h  
u b e r a n s t r e n g e n .

C : \M U L T I C ~ l\s c o t t .d e  P 941  S3 
Es h a t  ih n  n u n  mal i n t e r e s s i e r t ,  
zu  e r f a h r e n ,  ob  i c h  S i e  g e k iif it  
h a b e , und i c h  w ar g e r a d e  g u t  b e i  
L a u n e, und s o  h a b e  i c h  s e i n e  
N e u g ie r  m it  e in e m  s c h l i c h t e n  und  
p r a z i s e n  >Ja< g e s t i l l t .

C : \M U L T I C ~ l\s c o t t . e s  P941  
Er w o l l t e  w i s s e n ,  ob  i c h  d i c h  
g e k iif it  h a b e , u n d  w e i l  i c h  g u t e r  
L aune w a r , h a b e  i c h  s e i n e  N e u g ie r  
m it  e in e m  s c h l i c h t e n  u n d  k la r e n  
<Ja> b e f r i e d i g t .

C : \M U L T I C ~ l \s c o t t .d e  P 1167  S I  
"Dann b i s t  du a l s o ,  n ach d em  du e s  
g e r a d e  mal g e s c h a f f t  h a s t ,  m it  
d e in e m  G e ld  auszukom m en, zu  dem 
S c h lu f i  g e l a n g t ,  dafi i h r  w ie  d u r c h  
e i n  W under zu  z w e i t  d a m it  
auskom m en w e r d e t? "

C : \M U L T I C ~ l \s c o t t .e s  P 1167  
"Und d a  du d e r z e i t  m it  d e in e m  G e ld  
g e r a d e  s o  a u sk o m m st, m e in s t  du  
n u n , e s  m iifite w u n d e r b a r e r w e is e  i n  
Z u k u n ft f i i r  z w e i r e i c h e n ? "

C : \M U L T I C ~ l\s c o t t .d e  P 1288  S2 
S ch en k  m ir  d o c h  mal n a c h , ja ?  
< s> D er  A l t e  und i c h  h a b e n  g e r a d e  
e i n  l a n g e s  G e sp r a c h  u b e r  d a s  
W e tte r  g e f  i i h r t .

C : \M U L T I C ~ l \s c o t t .e s  P 1288  
Hab' m ic h  v o r h in  m it  dem A l t e n  
l a n g e  i ib e r s  W e tte r  u n t e r h a l t e n .

.C : \M U L T I C ~ l\s c o t t .d e  P 1317  S I  
MAURY s t i r n r u n z e l n d  L afit m ich  d o c h  
mal e i n e  M in u te -n a c h d e n k e n .

C : \M U L T I C ~ l\s c o t t .e s -  P 1 3 1 7 ...........
MAURY ( r u n z e l t  d i e  S t i r n ) : Lafi 
m ic h  k u r z  :n a ch d en k en ! .

C : \M U L T I C ~ l\s c o t t .d e  P 1387  S I  
"W eil - i c h  - Huhn - nun - mal - 
n i c h t  - m ag!"

C : \M U L T I C ~ l \s c o t t .e s  P 1387  
" W e i l . . .  < s > i c h . . .  < s> H u h n .. .  
< s > e b e n .. . . . .  < s > n i c h t . . .

■C: \M U L T I C ~ l \s c o t t .d e  P 1472  S4 
J e t z t - .h o r  m ir  mal z u .

C : \M U L T I C ~ l \s c o t t .e s  P 1472  
P a fit  a u f , .  i h r  b e i d e n .

C : \M U L T I C ~ l \s c o t t .d e  P 1518  S I  
" D ie s e  a l t e  K a rre  s c h a f f t  n o c h  
n i c h t  mal f i i n f z i g . "

C : \M U L T I C ~ l \s c o t t .e s  P 1518  
" D ie  a l t e  M iih le h i e r  m a ch t d o ch  
s o w ie s o  n i c h t  m ehr a l s  
f u n f u n d d r e i f i i g ."

C : \M U L T I C ~ l\s c o t t .d e  P 1822  S2 
W o ll t e  S i e  n u r  mal b e s u c h e n  
kom m en."

C : \M U L T I C ~ l \s c o t t .e s  P 1822  
W o ll t e  I h n e n  g u t e n  T ag s a g e n ."  .

C : \M U L T I C ~ l\s c o t t .d e  P 2142  S I  
"Ziind mal e i n  S t r e i c h h o l z  a n ."

C : \M U L T I C ~ l \s c o t t .e s  P 2142  
"M acht e i n  S t r e i c h h o l z  a n ."

C : \M U L T I C ~ l\s c o t t .d e  P 2287  S3 
S p i t z b u b i s c h  M e is t e n s  m u sse n  w ir  
j a  w ie  d i e  T e u f e l  a r b e i t e n ,  da  
k o n n en  w ir  u n s  r u h ig  mal e i n  p a a r  
S tu n d e n  F r e i z e i t  g o n n e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2287  
( S c h e l m i s c h : ) U n s e r e in s  s c h u f t e t  
d i e  m e i s t e  Z e i t  w ie  e i n  
K u m m eltiirk e , d a  h a t  man s i c h  d i e  
p a a r  S tu n d e n  F r e i z e i t  r e d l i c h  
v e r d i e n t .

C : \M U L T I C ~ l\s c o t t .d e  P23 91 S I  
SHUTTLEWORTH m it  L e i d e n s c h a f t  I h r  
G r o fiv a te r  d a c h t e ,  e r  w iird e m it  dem  
Wagen mal h eriiberkom m en u n d  s i c h  
I h r  H aus a n s e h e n .

C : \M U L T I C ~ l\s c o t t . e s  P23 91  
SHUTTLEWORTH ( e r r e g t ) : I h r  
G r o f iv a te r  w o l l t e  h e r g e f a h r e n  
w e r d e n , um s i c h  I h r  H aus 
a n z u s e h e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2571  S4 
" E i g e n t l i c h  g e h t  e s  m ic h  j a  n i c h t s  
a n , a b e r  i c h  g la u b e ,  e s  i s t  Z e i t ,  
dafi i h r  z w e i e u c h  mal m a f i ig t ."

C : \M U L T I C ~ l \s c o t t .e s  P 2571  
E i g e n t l i c h  g e h t  e s  m ic h  n i c h t s  a n ,  
a b e r  e s  w ir d  la n g sa m  Z e i t ,  dafi i h r  
z u r  Ruhe kom m t. 11

C : \M U L T I C ~ l \s c o t t .d e  P 2964  S6 
D ann: " F a l l s  i h r  g l a u b t ,  d e r  K r ie g  
w a r e  a u s ,  b r a u c h t  i h r  b lo f i  mal m it  
jem an d  z u  r e d e n ,  d e r  d a b e i  w a r .

C : \M U L T I C ~ l \s c o t t .e s  P 2964  
"Wenn i h r  d e n k t ,  d e r  K r ie g  i s t  
v o r b e i ,  b r a u c h t  i h r  b lo f i  m it  d e n e n  
z u  s p r e c h e n ,  d i e  an  d e r  F r o n t
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______________________________________Jhfj-i ______ ______________________OfV- '1 w a r e n .
C : \M U L T I C ~ l\s c o t t .d e  P 3186 S I  
" K au ft m al 'n  W e r t p a p ie r ",_ l e g t e  
e r  ih n e n  n a h e , " so  g u t  w ie*  'n e  
F r e i h e i t s a n l e i h e ! ".

C: \M U L T I C ~ l \s c o t t .e s  P 3186  
" B i e t 1 e u c h  'n e  A k t s c h ie  a n " , 
s a g t e  e r .  < s > " B o m b e n s ic h e r . <s>W ie  
K r i e g s a n l e i h n . "

C : \M U L T I C ~ l\s c o t t .d e  P 3413 S I  
" J e t z t  h o r  m ir  a b e r  m al z u " , 
p l a p p e r t e  A n th o n y  m it  sch w a n k e n d e r  
S tim m e, " ic h  v e r t r a g e  k e in e  la n g e  
S ta n d p a u k e .

C: \M U L T I C ~ l \s c o t t .e s  P3413. .
"Hor z u " , s c h w a t z t e  A n th o n y  l e i c h t  
sta m m eln d  l o s ,  " v e r s c h o n e  m ich  m it  
e i n e r  la n g e n  S ta n d p a u k e .

C : \M U L T I C ~ l\s c o t t .d e  P 3497  S I  
"Lafi m al s e h e n  - h a s t  du k e in e n  
F r e u n d , an  d en  du d ic h  w enden  
k o n n t e s t ? "

C : \M U L T I C ~ l\s c o t t . e s  P 3497  
"Lag m ich  u b e r l e g e n . . .  < s> H a st du 
n i c h t  ir g e n d w e lc h e  B e k a n n te , an  
d i e  du d i c h  w enden  k o n n t e s t ? "

C : \M U L T I C ~ l\s c o t t .d e  P 3604 S I  
"Nun h o r e n  S i e  m ir  m al g u t  z u , Mr.

C : \M U L T I C ~ l\s c o t t .e s  P3604  
"H oren S i e ,  Mr.

C : \M U L T I C ~ l\s c o t t .d e  P 2212 S2 
" V i e r t e l  v o r  f u n f " ,  s e u f z t e  D ic k ,  
" f a s t  n o c h  e i n e  S tu n d e  W a r t e r e i . 
< s > S e h t  m a l!  Z w ei s i n d  h in u b e r ."

C : \M U L T I C ~ l\s c o t t .e s  P2212  
" V i e r t e l  v o r  f u n f " ,  s e u f z t e  D ic k ,  
" f a s t  n o c h  e i n e  S tu n d e  la n g e r  
w a r te n . S c h a u , j e t z t  s i n d  e s  s c h o n  
z w e i ."

C : \M U L T I C ~ l\s c o t t .d e  P 2851 S I  
"So e tw a s  p a s s i e r t  nun m a l" , s a g t e  
e r  r u h i g .

C : \M U L T I C ~ l\s c o t t .e s  P 2851
"So w as kommt e b e n  v o r " , s a g t e  e r
l e i s e .

C : \M U L T I C ~ l\s c o t t .d e  P 3650 S4 
"Sag m a l" , fu h r  e r  b e d a u e r n d  und  
b e d r o h l i c h  sch w a n k en d  f o r t ,  " ic h  

> f u r c h t e ,  i c h  h a b e  n i c h t  e in e n  
C e n t ."

C : \M U L T I C ~ l\s c o t t .e s  P 3650  
"Es i s t  n a m l i c h . . . < s > " , 
e n t s c h u l d i g t e  e r  s i c h ,  g e f a h r l i c h  
h in  und h e r  sch w a n k en d , " ic h  h ab e  
n a m lic h  k e in e n  C en t b e i  m ir ."

..C : \M U L T I C ~ l\s c o tt .d e  P3.724 S4 
• "W oruber e r  w o h l n a c h d e n k t  - i c h  
s c h a t z e  m a l, u b e r  s e i n  G e ld , o d e r  

, . v i e l l e i c h t  h a t  e r  G e w is s e n s b i s s e----- -H’ .
w eg en  d i e s e s  S h u t t l e w o r t h . . .

C : \M U L T I C ~ l \s c o t t .e s  P3724  
"Woran e r  w o h l d e n k t?  An s e i n  G e l d ' 
w a h r s c h e i n l i c h .  O der v i e l l e i c h t  
g e h t  ihm  d i e  S a c h e  m it  d ie s e m  
S h u t t l e w o r t h  d o c h  n a c h . "

...C,: \M U L T I C ~ l\s c o t t . d e  P 1846 S I  
"Habe i c h  a b e r  nun m a l.

C : \M U L T I C ~ l\s c o t t .e s  P 1 8 4 6 . 
"D och.

EINMAL as modal particle (40)
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C : \M U L T I C - l \ s c o t t .d e  P48 S I  
"Wo du nun s c h o n  e in m a l h i e r  b i s t ,  
s o l l t e s t  du e tw a s  t u n " , s a g t e  s e i n 1 
G r o f iv a te r  s a n f t ,  " e tw a s  z u s t a n d e  
b r i n g e n ."

C : \M U L T I C ~ l \s c o t t . e s  P48 
" J e t z t ,  wo du z u r u c k  b i s t ,  
s o l l t e s t  du e tw a s  tu n " , s a g t e  s e i n  
G r o f iv a te r  s a n f t . < s> " E tw a s  
l e i s t e n . "
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■III-

C : \M U L T I C ~ l\s c o t t .d e  P261 S I  
" Ic h  nehm e a n , e s  l i e g t ^ d a r a n ,  daE  
du v i e l  zu  t u n  h a s t  - v o n  'a i'lem  
a n d e r n  e i n m a l  a b g e s e h e n " ,  s a g t e  
M rs .

C : \M U L T I C ~ l \s c o t t .e s  P261  
" D u ..h a t t e s t  s i c h e r  v i e l  zu  t u n  und
* i * ^  i

s o  w e i t e r " ,  l a c h e l t e  M rs.

C : \M U L T I C ~ l\s c o t t .d e  P261 S3 
D er W endung "von a l l e m  a n d e r n  
e i n m a l  a b g e se h e n "  b e d i e n t e  s i e  
s i c h ,  um a l i e n  i h r e n  w a c k e l ig e n  
S a t z e n  H a lt  zu  v e r l e i h e n .

C : \M U L T I C ~ l \s c o t t .e s  P261  
D as <und s o  w e i t e r >  s o w ie  z w e i  
w e i t e r e  F l o s k e l n :  " J e d e n f a l l s  s e h e  
i c h  d a s  s o ! "  und " S c h l i c h t  und  
e i n f a c h ! " d i e n t e n  i h r e n  A u E eru n gen  
a l s  z u s a t z l i c h e  S t i i t z e .

C : \M U L T I C ~ l\s c o t t .d e  P271 S I  
" G lo r ia  h a t  e i n e  s e h r  ju n g e  S e e l e  
- v e r a n t w o r t u n g s l o s ,  v o n  a l l e m  
a n d e r n  e i n m a l  a b g e s e h e n .

C : \M U L T I C - l \ s c o t t .e s  P271' 
" G lo r ia  h a t  e i n e  s e h r  ju n g e  
S e e l e " ,  p l a t s c h e r t e  e s  w e i t e r .  
" U n v e r a n t w o r t l ic h  und s o  w e i t e r .  
N ic h t  d i e  S pur v o n  
V e r a n t w o r t u n g s g e f i ih l .  " -

C : \M U L T I C ~ l\s c o t t .d e  P276 S I  
Er m i E b i l l i g t e  G lo r ia :  S i e  b l i e b  
l a n g e  a u s ,  aE n i c h t s  R e c h t e s  und  
s t r i t t  s i c h  immer m it  ihm  -  e in m a l  
h a t t e  s i e  s i c h  u b e r  ih n  g e a r g e r t  
und ihm  g e g e n u b e r  W orte i n  d en  
Mund genom m en, v o n  d e n e n  e r  n i c h t  
e i n m a l  gew u E t h a t t e ,  daE s i e  zu  
ih r e m  W o r ts c h a tz  g e h o r t e n .
L ** 1

C : \M U L T I C ~ l \s c o t t .e s  P276  
M it G lo r ia  war e r  g a n z  und g a r  
n i c h t  e in v e r s t a n d e n .  < s > S ie  kam 
s p a t  n a c h  H a u se , s i e  aE n i c h t s ,  
s i e  g e r i e t  i n  e i n  K u d d elm u d d el 
n a c h  dem a n d e r e n . < s> E in m a l h a t t e  
e r  s i e  g e a r g e r t ,  da h a t t e  s i e  ihm  
g e g e n u b e r  A u sd r u c k e  g e b r a u c h t ,  d i e  
e r  i n  ih r e m  W o r ts c h a tz  n i c h t  
v e r m u te t  h a t t e .

C :\M U L T IC ~1\S C O t t .  d e P327 S5 
*Man k o n n te  d i e  g e s a m te  K r u s te . d e r  
G e s c h ic h t e  w e g f e g e n , u n d  s i e  w iirde  
n i c h t  e i n m a l  d en  U n t e r s c h ie d  

w n erk en .  "  - . .  , * ,

C : \M U L T I C ~ l\s c o t t . e s  P327  
Man k o n n te  d i e  g a n z e  K r u s te  d e r  
G e s c h ic h t e  w e g r e iE e n  -  und s i e  
w urde e s  n i c h t  m e r k e n . " *

::C:  \M U L T I C ~ l\s c o t t .  d e  P649 S10  
- C a r s t a i r s  e in m a l i n  d e r  W oche an  
und s c h i c k t e  i h r  B lum en z u , d e r e n  
Annahme s i e  n i c h t  e i n m a l  m ehr 
v e r w e i g e r t e .

C : \M U L T I C ~ l\s c o t t .e s  P649  
C a r s t a i r s  r i e f  b i s  h e u t e  p u n k t l i c h  
e in m a l i n  d e r  W oche an  und  
s c h i c k t e  B lu m en , d i e  G lo r ia  
in z w is c h e n  n i c h t  m ehr  
z u r u c k s c h ic k e n  l i e E ,  w e i l  i h r  d a s  
l a s t i g  w a r .

C : \M U L T I C ~ l\s c o t t .d e  P884 S2 
Er h a t t e  n i c h t  e i n m a l .  Grund zu  d e r  
Annahm e, daE s i e  ihm  ir g e n d  e tw a s  
g e g o n n t  h a t t e ,  w as s i e  n i c h t  a u ch  
a n d e r e n  g o n n t e .

C : \M U L T I C ~ l \s c o t t .e s  P884  
Er h a t t e  k e in e n  Grund zu  d e r  
Annahm e, s i e  h a b e  ihm  e tw a s  
g e s c h e n k t ,  w as s i e  a n d e r e n  n i c h t  
g e s c h e n k t  h a b en  w iird e .

C : \M U L T I C ~ l\s c o t t .d e  P1032 S6 
S i e  w ar n i c h t  e i n m a l  z w e i M eter  
e n t f e r n t .

C : \M U L T I C ~ l\s c o t t .e s  P 1032  
S i e  w ar kaum z w e i M eter  v o n  ihm  
e n t f e r n t .

C : \M U L T I C ~ l\s c o t t .d e  P 1139 S3 
S i e  w e ih t e  A n th o n y  n i c h t  i n  a l l e  
E i n z e l h e i t e n  e i n ,  d e u t e t e  a b e r  a n , 
daE e r  s i c h  n i c h t  e i n m a l  g e n i e r t  
h a t t e ,  m it  i h r  z u  s t r e i t e n .

C : \M U L T I C ~ l \s c o t t .e s  P113 9 
E i n z e l h e i t e n  w o l l t e  s i e  A n th o n y  
n i c h t  v e r r a t e n ,  d e u t e t e  a b e r  a n ,  
daE e r  n i c h t  d a v o r  
z u r u c k g e s c h r e c k t  w a r , s i c h  m i t - i h r  
zu  s t r e i t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1210 S4 
Er w uE te b i s  a u f  d i e  S t a d t  g e n a u ,  
i n  w e ic h e n  L a n d e s t e i l e n ■s e i n  B uch  
s i c h  am b e s t e n  v e r k a u f t e ,  und  wenn  
e r  jem andem  b e g e g n e t e ,  d e r  e s  
n i c h t  g e l e s e n  h a t t e  o d e r ,  w ie  e s  
n u r  a l l z u o f t  g e s c h a h ,  n i c h t  e i n m a l  

d a v o n  g e h o r t  h a t t e ,  s o  v e r f i e l  e r  
i n  d i i s t e r e  D e p r e s s io n e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1210  
Er w uE te b i s  h i n  z u  j e d e r  
e i n z e l n e n  S t a d t ,  i n  w e ic h e n  
L a n d e s t e i l e n  e r  s i c h  am b e s t e n  
v e r k a u f t e ;  < s > e r  w uE te g e n a u ,  
w i e v i e l  e r  m it  j e d e r  A u f la g e  
v e r d i e n t e ,  und w enn e r  e in e m  
M itm e n sc h e n  b e g e g n e t e ,  d e r  s e i n e n  
Roman n i c h t  g e l e s e n  o d e r  a b e r  -
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w as h a u f i g  g e n u g  p a s s i e r t e  - n o c h  
n i c h t s  v o n  dem B uch g e h o r t  h a t t e ,  
v e r f i e l  e r  i n  s c h m o l le n d e  
D e p r e s s io n e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1218 S3 
S i e  f r e u t e  s i c h  u b e r  d a s  G esch en k  
d e s  a l t e n  Adam und b e h a u p t e t e  v o n  
da an  s t e i f  u n d  f e s t ,  dafi e r  e i n e  
u r a l t e  S e e l e  s e i ,  "von  a l l e m  
a n d e r n  einmal a b g e s e h e n " . .

C : \M U L T I C ~ l \s c o t t .e s  P 1218  
S i e  h a t t e  s i c h  u b e r  d a s  G esch en k  
d e s  a l t e n  Adam g e f r e u t ,  d e r  f u r  
s i e  f o r t a n  e i n e  s e h r  a l t e  S e e l e  
"und s o  w e i t e r "  w a r .

C : \M U L T I C ~ l\s c o t t .d e  P 1379  S I  
"Tue i c h  j a  g a r  n i c h t " ,  ja m m erte  
s i e ,  " a b e r  i c h  k an n  d a s  nun einmal 
n i c h t  e s s e n . "

C: \M U L T I C ~ l\s c o t t . e s  P 1379  
"Das t u 1 i c h  j a  g a r  n i c h t " ,  
ja m m erte  s i e .  < s> " A b er i c h  k an n  
d a s  e i n f a c h  n i c h t  e s s e n ."

C : \M U L T I C ~ l\s c o t t .d e  P 1641  S I  
"Aber s o  e m p f in d e  i c h  nun einmal 
n i c h t ,  A n th o n y .

C : \M U L T I C ~ l \s c o t t .e s  P 1641  
" Ic h  b i n  d a  a n d e r s ,  A n th o n y .

C : \M U L T I C ~ l \s c o t t .d e  P 1809  S2 
Kann i c h  n i c h t  einmal d a r u b e r . . .

C : \M U L T I C ~ l\s c o t t . e s  P 1809  
Kann i c h  n i c h t . . .

C : \M U L T I C ~ l\s c o t t .d e  P 2187  S I  
"D ie j u n g e  G l o r i a ,  d i e  s c h o n e  und  
g n a d e n lo s e  Dame, b e t r a c h t e t  d i e  
W elt m it  j e n e r  g r u n d le g e n d e n  
A b g e k l a r t h e i t , d i e  i c h  s e l b s t  n u r  
m it  Muhe e r l a n g t  h a b e , d i e  A n th o n y  
n ie m a ls  e r la n g e n  und d i e  D ic k  
n i c h t  einmal v o l l  v e r s t e h e n  w ir d ."

C : \M U L T I C ~ l \s c o t t .e s  P218 7 
" U n sere  G l o r i a ,  l a  b e l l e ,  dame 
s a n s  m erc iS O , w ar d i e  e r s t e ,  d i e  
u n s e r e  W e lt  m it  jen em  
fu n d a m e n ta le n  W e i t b l i c k  
b e t r a c h t e t e ,  um d en  i c h  m ich  
s t a n d i g  b em uhe, d en  A n th o n y  n i e  
e r r e i c h e n  und D ic k  n i e  g a n z  
b e g r e i f e n  w ir d ."

C : \M U L T I C ~ l\s c o t t .d e  P 2195  S6 
Es g i b t  L e u t e ,  d i e  b e h a u p te n , d a s  
U n iv e r su m  m u sse  v o n  e in e m  G e i s t  
e r s c h a f f e n  w o rd en  s e i n  - a c h  w o h er  
d en n ! < s > N ic h t  einmal d i e  D a m p flo k  
i s t  vom G e i s t  e r s c h a f f e n  w o rd en !

C : \M U L T I C ~ l \s c o t t .e s  P 2195  
M a n c h e .L e u te  b e h a u p te n  j a ,  d i e  
I n t e l l i g e n z  m u sse  d a s  U n iv e r su m  
e r s c h a f f e n  h a b e n , a b e r  i c h  s a g e ,  
dafi d i e  I n t e l l i g e n z  n i c h t  e i n e  
e i n z i g e  D a m p flo k o m o tiv e  z u s t a n d e  
g e b r a c h t  h a t .

C : \M U L T I C ~ l\s c o t t .d e  P 2349  S I  
RACHAEL E in  Mann, d e r  d en  
R a u s c h g i f t s u c h t i g e n  n i c h t  einmal 
s p i e l t .

C : \M U L T I C ~ l \s c o t t . e s  P 2349  
RACHAEL: E in e r ,  d e r  n i e  z u r  
a l lg e m e in e n  B e l u s t i g u n g  e in e n  
K o k ser  s p i e l t .

C : \M U L T I C ~ l\s c o t t . d e  P 2 5 3 1 S2 
Habe n i c h t  einmal g e w u fit , dafi e s  
d i e  g i b t ."

C : \M U L T I C ~ l \s c o t t .e s  P 2531
I c h  h a b e  m e in  L e b ta g  n o c h  n i e  v o n
ih n e n  g e h o r t ."

C : \M U L T I C ~ l\s c o t t .d e  P 2541  S7 
D an ach  h a t  e r  k e in e n  m e in e r  B r i e f e  
m ehr b e a n t w o r t e t  u n d  m ic h  n i c h t  
einmal m ehr v o r g e l a s s e n . "

C : \M U L T I C ~ l \s c o t t .e s  P 2541  
D an ach  h a t  e r  k e in e n  m e in e r  B r i e f e  
m ehr b e a n t w o r t e t  und m ic h  n i c h t  
m ehr e m p fa n g e n ."

C : \M U L T I C ~ l \s c o t t .d e  P 2561  S I  
S i e  h a t t e n  n i c h t  einmal z w e i  
M onate i n  dem k l e i n e n  A p a rtm en t i n  
d e r  5 7 .  < s > S tr a f ie  g e w o h n t , d a  
h a t t e  e s  f u r  s i e  b e r e i t s  d e n s e lb e n  
u n d e f i n i e r b a r e n ,  a b e r  f a s t  
k o r p e r l i c h e n  M akel angenom m en, m it  
dem d a s  g r a u e  H aus i n  M a r ie t t a  
b e h a f t e t  g e w e s e n  w a r .

C : .\M U L T IC -l\s c o tt  . e s  P 2561  
S i e  w a ren  n o c h  n i c h t  z w e i M onate  
i n  d e r  k l e i n e n  Wohnung i n  d e r  
F i f t y - s e v e n t h  S t r e e t ,  a l s  e s  f u r  
s i e  .b e id e  m it  dem g l e i c h e n  
u n d e f i n i e r b a r e n ,  a b e r  f a s t  m it  
H anden zu  g r e i f e n d e n  M akel 
b e h a f t e t  w ar w ie  d a s  g r a u e  H aus i n  
M a r i e t t a .

C;\MULTIC~l \ s c o t t . d e  P 2602 S2 
A ls  P r o t a g o n i s t e n  f u h r t e  e r  d i e  
h e r k o m m lic h e n  B ew oh n er d e r  r o s a -  
b la u e n  L i t e r a t u r  v o r  und  
v e r s t r i c k t e  s i e  i n  e i n e n  s u f i l i c h e n  
P l o t ,  d e r  n i c h t  einmal e in e m  
E in w o h n er  v o n  M a r ie t t a  a n s t o f i i g  
vorgekom m en w a r e .

C : \M U L T I C ~ l \s c o t t .e s  P 2602  
M it s e i n e n  P r o t a g o n i s t e n  h a t t e  e r  
d i e  u b l i c h e n  B ew oh n er e i n e r  
r o s a r o t e n  l i t e r a r i s c h e n  W elt  
g e s c h i l d e r t  und s i e  i n  e i n e  
s a c c h a r in s u f ie  H an d lu n g  
e i n g e b e t t e t ,  a n  d e r  s i c h  i n  
M a r ie t t a  k e i n e r  d en  M agen
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{ V 'V v e r d e r b e n  w u r d e.
C : \M U L T I C ~ l\s c o t t .d e  P 3005 S6 
I c h  k an n  n i c h t  e in m a l d ie ,- ̂ " u < >«•.. j
v erd a m m u n g sw iird ig e  A n w e s e n h e it  d e r  
L e u te  h a s s e n ,  d e r  L e u te  im  
B a h n h o f, d i e  k e in  L e b e n s r e c h t  
h a b en  - n i c h t  einmal a r g e r n  kann  
i c h  m ic h  u b e r  s i e ,  a u c h  w enn s i e  
u n s e r e  W elt v e r s c h m u tz e n , w e i l  i c h  
n i c h t s  a n d e r e s  im S in n  h a b e , a l s  
D ic h  zu  w o l l e n .

C : \M U L T I C ~ l \s c o t t .e s  P3 005  
I c h  k ann  m ic h  n i c h t  e in m a l u b e r  
d i e  v e r w u n s c h te  A n w e s e n h e it  v o n  
L e u te n  a r g e r n ,  j e n e n  L e u te n  a u f  
dem B a h n h o f, d i e  k e i n  R e c h t h a b en  
zu  l e b e n  - i c h  k an n  s i e  n i c h t  
h a s s e n ,  o b g l e i c h  s i e  u n s e r e  W elt  
b e s u d e ln ,  w e i l  m ich  s o  g a n z  und  
g a r  d i e  S e h n s u c h t  n a c h  D ir  
e r f i i l l t .

C:\M U L T I C ~ l\s c o t t.d e  P 3222 S3 
D er L i f t b o y  a u s  M a r t in iq u e  h a l f  
i h r  n a c h  o b e n , a u f  dem B e t t  
w a r t e t e  s i e  a u f  A n th o n y s  R iick k eh r  
und h a t t e  n i c h t  einmal d i e  K r a f t ,  
i h r e n  B u s t e n h a l t e r  a u fz u h a k e n .

C : \M U L T I C ~ l\s c o t t .e s  P3222  
D er F a h r s t u h l f i ih r e r  a u s  M a r t in iq u e  
b e g l e i t e t e  s i e  n a c h  o b e n , und s i e  
e r w a r t e t e ,  a u f  dem B e t t  l i e g e n d ,  
A n th o n y s  R u ck k eh r , zu  sc h w a c h , um 
a u c h  n u r  i h r e n  BH a u fz u h a k e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3429 S3 
I c h  w i l l  j a  n i c h t  g r o f i s p r e c h e r i s c h  
k l i n g e n ,  a b e r  - d a s  b i n  nun einmal 
i c h ,  und i c h  h a b e  immer d a r a n  
g e g l a u b t ,  dafi e s  s i t t l i c h e  W erte  
g i b t , und w erd e  im m er d a r a n  
g l a u b e n ."

C : \M U L T I C ~ l\s c o t t .e s  P3429  
I c h  w i l l  j a  n i c h t  p r a h le n ,  a b e r  
d a s  b i n  i c h .  Und i c h  h a b e  s c h o n  
immer f e s t  an  s i t t l i c h e  W erte  
g e g la u b t  und w erd e  d a s  a u ch  i n  
Z u k u n ft tu n ."

C : \M U L T I C ~ l\s c o t t .d e  P272 9 S I  
" Ic h  k e n n e  S i e  d o c h  n i c h t  einmal."

C:\M U L T I C ~ l\s c o t t .e s  P2729  
" Ic h  k e n n e  S i e  d o ch  g a r  n i c h t . "
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MAL in other functions (66)

C : \M U L T I C ~ l\s c o t t .d e  P114 S2 
A ls  e r  am T i s c h  ankom m t, s c h u t t e l t  
e r  ANTHONY u n d  MAURY d i e  H and. 
<s>E r i s t  e i n e r  v o n  d i e s e n  
M annern, d i e  d a u e r n d  d i e  Hand 
s c h u t t e l n ,  s e l b s t  L e u te n , d i e  s i e  
e i n e  S tu n d e  z u v o r  s c h o n  mal 
g e s e h e n  h a b e n .

C : \M U L T I C ~ l \s c o t t .e s  P114  
An ih r e m  T i s c h  angekom m en, 
s c h u t t e l t  e r  A n th o n y  und M aury d i e  
Hand, Er i s t  e i n e r  v o n  d e n e n , d i e  
d a s  H a n d e s c h u t t e ln  n i c h t  l a s s e n  
k o n n e n , a u c h  w enn s i e  d e n  
B e t r e f f e n d e n  e r s t  v o r  e i n e r  S tu n d e  
g e s e h e n  h a b e n .)

C : \M U L T I C ~ l\s c o t t .d e  P219 S I  
" Ih r e n  Namen h a b e  i c h  s c h o n  mal 
g e h o r t . 11

C : \M U L T I C ~ l\s c o t t .e s  P 219
"Der Name kommt m ir  b e k a n n t  v o r ."

C : \M U L T I C ~ l \s c o t t .d e  P634 S I  
"W ieder mal a u f  A c h s e , m it  i r g e n d  
j em andem ."

C : \M U L T I C ~ l\s c o t t .e s  P634  
" Irg en d w o  u n t e r w e g s ."

C : \M U L T I C ~ l \s c o t t .d e  P68 6 S2 
G lo r ia  k a u t e  mal w ie d e r  an  e in e m  
W eingummi und s t a r r t e  i i b e l l a u n i g  
a u s  dem F e n s t e r .

C : \M U L T I C ~ l \s c o t t . e s  P686  
G lo r ia  k a u t e  an  e in e m  m o rd sm aE igen  
Gummibonbon und s a h  m iE g e la u n t  a u s  
dem F e n s t e r .

C : \M U L T I C ~ l\s c o t t .d e  P799 S I  
"Habt i h r  s c h o n  mal e i n e n  s o  
h in r e iE e n d e n  R a g tim e  g e h o r t ?

C : \M U L T I C ~ l \s c o t t .e s  P799  
" I s t  e u c h  j e m a ls  e i n  s o  fa m o s e r  
R a g tim e  u n tergek om m en ?

C : \M U L T I C ~ l\s c o t t .d e  P857 S5 
B e i  d en  W a lz e r n  b l i e b e n  s i e  
s i t z e n ,  t a n z t e n  j e d o c h  zu  a l l e m  
a n d e r e n  - a l l e  b i s  a u f  G l o r i a ,  d i e  
n a c h  e i n e r  W e i le  zu  erm uden  s c h i e n  
u n d  e s  v o r z o g ,  r a u c h e n d  am T i s c h  
s i t z e n  zu  b l e i b e n ,  mal m it  t r a g e n ,  
mal m it  l e b h a f t e n  B l i c k e n ,  j e  
n ach d em , ob  s i e  B lo eck m a n  z u h o r t e  
o d e r  e i n e  h u b s c h e  F ra u  u n t e r  d en  
T a t e r in n e n  b e o b a c h t e t e .

C : \M U L T I C ~ l \s c o t t . e s  P 857  
B is  a u f  d i e  W a lz e r  t a n z t e n  s i e  
a l l e s  - n u r  G lo r ia  s c h i e n  n a c h  
e i n e r  W e ile  zu  erm uden u n d  z o g  e s  
v o r ,  r a u c h e n d  am T i s c h  s i t z e n  zu  
b l e i b e n  und  e i n  g e l a n g w e i l t e s  o d e r  
i n t e r e s s i e r t e s  G e s i c h t  zu  m achen  - 
j e  n ach d em , ob  s i e  B lo eck m a n  
z u h o r t e  o d e r  e i n e  h u b s c h e  F rau  
u n t e r  d en  T a n zen d en  b e o b a c h t e t e .

C : \M U L T I C ~ l \s c o t t .d e  P857 S5 
B e i  d e n  W a lz e r n  b l i e b e n  s i e  
s i t z e n ,  t a n z t e n  j e d o c h  z u  a l l e m  
a n d e r e n  - a l l e  b i s  a u f  G l o r i a ,  d i e  
n a c h  e i n e r  W e i le  zu  erm uden s c h i e n  
un d  e s  v o r z o g ,  r a u c h e n d  am T i s c h  
s i t z e n  zu  b l e i b e n ,  mal m it  t r a g e n ,  
mal m it  l e b h a f t e n  B l i c k e n ,  j e  
n ach d em , ob  s i e  B lo eck m a n  z u h o r t e  
o d e r  e i n e  h u b s c h e  F rau  u n t e r  d e n  
T a t e r in n e n  b e o b a c h t e t e .

C : \M U L T I C ~ l\s c o t t . e s  P 857  
B i s  a u f  d i e  W a lz e r  t a n z t e n  s i e  
a l l e s  - n u r  G lo r ia  s c h i e n  n a c h  
e i n e r  W e ile  zu  erm uden und z o g  e s  
v o r ,  r a u c h e n d  am T is c h  s i t z e n  zu  
b l e i b e n  und e i n  g e l a n g w e i l t e s  o d e r  
i n t e r e s s i e r t e s  G e s i c h t  z u  m achen  - 
j e  n ach d em , ob  s i e  B lo eck m a n  
z u h o r t e  o d e r  e i n e  h u b s c h e  F rau  
u n t e r  d en  T a n zen d en  b e o b a c h t e t e .

C : \M U L T I C ~ l\s c o t t .d e  P 1018 S5 
" J a , e r  h a t  mal i n  d e r  Klemme 
g e s t e c k t ,  n u r  e i n e  F o rm sa ch e ,  
g la u b e  i c h ."  •

C : \M U L T I C ~ l\s c o t t .e s  P I 018  
" Ja , i r g e n d w ie  h a t  e r  P r o b lem e  
g e h a b t ,  d o c h  e s  w ar e i n e  r e i n e  
F o rm sa ch e , g la u b e  i c h ."

C : \M U L T I C ~ l\s c o t t .d e  P 1266  S2  
M ein  Z a h n a r z t  h a t  m ir  mal e r z a h l t ,  
w ie  e i n e  F rau  zu  ihm  i n  d i e  
S p r e c h s tu n d e  gekom m en i s t  und  
d a r a u f  b e s t a n d e n  h a t ,  s i c h  z w e i  
Z ahne m it  G o ld  u b e r z ie h e n  zu  
l a s s e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1266  
M ein Z a h n a r z t  h a t  m ir  e r z a h l t ,  daE  
e i n e  F rau  f u r  z w e i i h r e r  Zahne  
u n b e d in g t  G o ld k r o n e n  h a b e n  w o l l t e .

C : \M U L T I C ~ l\s c o t t .d e  P 1287  S3 
H at G l o r i a  mal v o r  dem E r t r in k e n  
g e r e t t e t  o d e r  s o  a h n l i c h .

C : \M U L T I C ~ l \s c o t t .e s  P 1287  
H at G lo r ia  einmal v o r  dem  
E r t r in k e n  g e r e t t e t  o d e r  s o  w as 
A h n l i c h e s .
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C : \M U L T I C ~ l\s c o t t .d e  P 1475 S2 
"Da w ar i c h  mal m it  e in e m  , 
A u t o m o b i l ." - ' ’ : .

C : \M U L T I C ~ l \s c o t t .e s  P 1475  
" Ic h  w ar einmal m it  e in e m  
A u to m o b il d o r t ."

C : \M U L T I C ~ l\s c o t t .d e  P 2261  S3 
B in  s e h r  r i ih r ig  g e w e s e n . <s>Hab  
m ich  mal h i e r ,  mal d o r t  
h e r u m g e t r ie b e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2261  
I c h  f i ih r e  e i n  s e h r  t a t i g e s  L eb en , 
h a b e  m ic h  h i e r  und d a  
r u m g e t r ie b e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2261 S3 
B in  s e h r  r i ih r ig  g e w e s e n . <s>Hab  
m ich  mal h i e r ,  mal d o r t  
h e r u m g e t r ie b e n .

C : \M U L T I C ~ l \s c o t t . e s  P 2261  
I c h  f i ih r e  e i n  s e h r  t a t i g e s  L eb en , 
h a b e  m ic h  h i e r  und d a  
r u m g e t r ie b e n .

C : \M U L T I C ~ l\s c o t t .d e  P2363 S2 
W ir s c h e n k e n  u n s  j e d e r  n o c h  mal 
e i n ,  t r i n k e n  a u s  - und  d ann  t a n z e n  
w i r .

C : \M U L T I C ~ l \s c o t t .e s  P23 63 
W ir s c h e n k e n  u n s b e i d e  n a c h ,  
t r i n k e n  a u s  - und d ann  t a n z e n  w ir .

C : \M U L T I C ~ l\s c o t t .d e  P 2964 S4 
Es i s t  n u r  e i n  T r ic k ,  und w ir  
w a ren  s c h o n  v e r r i i c k t ,  wenn w ir  u n s  
h i e r  i n  d e r  K om panie g e h e n l a s s e n  
w u rd en , d en n  e i n s  w i l l  i c h  e u c h  
s a g e n :  I n  e i n e r  W oche s t e c h e n  w ir  
i n  S e e ,  und  d an n  e r l e b e n  w ir  
e n d l i c h  mal r i c h t i g e  K am pfe."

C : \M U L T I C ~ l \s c o t t .e s  P 2964  
Es i s t  w ie d e r  n u r  e i n  T r ic k ,  und  
w ir  w a ren  s c h o n  dumm, h i e r  i n  d e r  
K om panie L a x h e i t e n  e i n r e i E e n  zu  
l a s s e n ,  d en n  d a s  e i n e  w i l l  i c h  
e u c h  s a g e n  - i n  e i n e r  W oche g e h t 1s  
l o s ,  und  d ann  r i e c h e n  w ir  mal 
e n d l i c h  r i c h t i g e n  P u lv e r d a m p f ."

C : \M U L T I C ~ l\s c o t t .d e  P3028 S2 
W o ll t e  d i c h  immer s c h o n  mal 
w i e d e r s e h e n ."

C : \M U L T I C ~ l \s c o t t .e s  P3028  
I c h  h a b ' m ir  d a s  s c h o n  la n g e  
g e w i in s c h t . "

C : \M U L T I C ~ l\s c o t t .d e  P314 9 S I  
" W irst du w ie d e r  mal a u fg e b e n ? "  

_"fragte s i e  k a l t .  . ^

C : \M U L T I C ~ l \s c o t t .e s  P 3149  
"Du w i l l s t  a l s o  w ie d e r  d a s  
H a n d tu ch  w e r fe n ? "  f r a g t e  s i e  
f r o s t i g .

C : \M U L T I C ~ l\s c o t t .d e  P3258 S I
‘ "Schon  mal i n  e in e m  F i lm s t u d io....r. ■
g e w esen ? "

C : \M U L T I C ~ l\s c o t t . e s  P 3258  
"W arst du s c h o n  mal i n  e in e m  
F i l m s t u d i o ? "

C : \M U L T I C ~ l\s c o t t .d e  P3264 S I  
-" S ch o n  mal i n  e in e m  F i lm s t u d io  
g e w e se n ? "  e r k u n d ig t e  s i c h  Mr.

C : \M U L T I C ~ l \s c o t t .e s  P 3264  
"Waren S i e  s c h o n  mal i n  e in e m  
F ilm s t u d io ? "  f r a g t e  Mr.

C : \M U L T I C ~ l\s c o t t .d e  P3368 S2 
"AuSerdem  w i l l  i c h  m ir  d a s  
verdam m t n o c h  mal n i c h t  a l l e  p a a r  
M in u ten  v o r w e r fe n  l a s s e n . "

C : \M U L T I C ~ l \s c o t t . e s  P 3368  
"Aber i c h  w i l l  verdam m t s e i n ,  wenn  
i c h  m ir  d a s  a l l e  p a a r  M in u te n  
u n t e r  d i e  N a se  r e ib e n  l a s s e . "

C : \M U L T I C ~ l\s c o t t .d e  P3523 S8 
D ie  i s t  s c h o n  mal v e r p f a n d e t  
w ord en  - a l s  i c h  i n  C am bridge  
w a r . "

C : \M U L T I C - l \ s c o t t . e s  P3523  
Einmal w ar s i e  s c h o n  im  P fa n d h a u s  
- a l s  i c h  i n  C am b rid ge w a r ."

C : \M U L T I C ~ l\s c o t t .d e  P 1282 S I  
VIERTER JUNGER MANN N e in ,  S i r ,  i c h  
h a b e  d a s  G esch en k  v e r g e s s e n ,  
M e n s c h e n s k in d e r  n o c h  mal I

C : \M U L T I C ~ l \s c o t t .e s  P 1282  
VIERTER JUNGER MANN: A ch w as!  
< s>D as G esch en k  h a b ' i c h  
v e r g e s s e n ,  v e r f l i x t  und z u g e n a h t !

C : \M U L T I C ~ l \s c o t t .d e  P3 63 8 S I  
"Adam P a tc h ,  Himmel n o c h  mal!"

C : \M U L T I C ~ l \s c o t t .e s  P 3638  
"Adam P a tc h ,  b e i  G o t t ."

C : \M U L T I C ~ l\s c o t t .d e  P767 S I  
"Du h e i r a t e s t  d o c h  n o c h  mal", 
b e h a r r t e  s i e ,  " w a r t 's  n u r  a b ."

C : \M U L T I C ~ l \s c o t t .e s  P767
"Du w i r s t  h e i r a t e n " , b e h a r r t e  s i e .
< s> " W a r t's  n u r  a b ."

C : \M U L T I C ~ l\s c o t t .d e  P 1507 S I  
"Ach, Himmel n o c h  mal", r i e f  
G lo r ia  e r b i t t e r t ,  "daE du a b e r  
a u c h  immer s o  u b e r t r e i b e n  m u E t!"

C :\M U L T I C ~ l\s c o t t .e s  P 1507  
"Himmel n o c h  mal", s t i e E  G l o r i a ,  
u n g e h a l t e n  h e r v o r ,  "du u b e r t r e i b s t  
immer m a E lo s ."

C : \M U L T I C ~ l\s c o t t .d e  P 1055 S3 
Zur R e c h te n  b e f a n d  s i c h  d e r  P a rk , 
w ah ren d  l i n k e r  Hand e i n  g r o E e r  
K a s te n  a u s  G r a n it  und Marinor 
a l i e n ,  d i e  e s  h o r e n  w o l l t e n ,  dumpf

C : \M U L T I C ~ l \s c o t t .e s  P 1055  
R e c h ts  v o n  ih n e n  w ar d e r  C e n t r a l  
P a r k , l i n k s  v e r k u n d e te n  g e w a l t i g e  
K lo t z e  a u s  G r a n it  und Marmor 
h a l b l a u t  a l i e n ,  d i e  s i e  h o r e n
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d i e  w ir r e  B o t s c h a f t  e i n e s  
M i l l i o n a r s  z u m u r m e lte , s o  e tw a s  
w ie :  " Ic h  h a b e  g e a r b e i t e t  und  
g e s p a r t  u n d  w ar g e r i s s e n e r  a l s  
a l l e  a n d e r e n , u n d  M e n s c h e n s k in d e r  
n o c h  mal, h i e r  s i t z e  i c h  n u n !"

w o l l t e n ,  e i n e  c h a o t i s c h e  
M i l l i o n a r s b o t s c h a f t : " Ic h  h a b e  
g e s c h u f t e t  und g e s p a r t  und w ar  
g e r i s s e n e r  a l s  a l l e  a n d e r e n , und  
h i e r ,  D o n n e r w e t te r  n o c h  mal, s i t z e  
i c h  n u n ."

C : \M U L T I C ~ l\s c o t t . d e  P3 3 73 S2 
Dann e b e n  n i c h t .  Himmel n o c h  mal, 
b r a u c h s t  du a u c h  n i c h t !"

C : \M U L T I C ~ l\s c o t t . e s  P 3373  
"Ach, mach d o c h , w as du w i l l s t i  "

C : \M U L T I C ~ l \s c o t t .d e  P 3613 S I  
" Ic h  s a g ' s  n o c h  mal, S i e  g o t t . . .

C : \M U L T I C ~ l\s c o t t . e s  P3 613  
" Ic h  s a g ' s  g e r n  n o c h  mal, S i e  
g o t t v e r . . .

Mai (noun)
C : \M U L T I C ~ l\s c o t t . d e  P3 S4 
A ls  man ih n  d a s  e r s t e  Mal zu  
G e s ic h t  bekom m t, f r a g t  e r  s i c h  
h a u f i g ,  ob  e r  n i c h t  e h r l o s  und  
l e i c h t  v e r r u c k t  s e i ,  e tw a s  
s c h a n d l i c h  und a b s c h e u l i c h  
D u r f t i g e s ,  d a s  a u f  d e r  O b e r f la c h e  
d e r  W e lt  s c h i l l e r t  w ie  01  a u f  
e in e m  k l a r e n  T e ic h .

C : \M U L T I C ~ l \s c o t t .e s  P3 I n  
dem M oment, da w ir  ih n  
k e n n e n le r n e n ,  f r a g t  e r  s i c h  
h a u f i g ,  ob  e r  n i c h t  e h r l o s  und  e i n  
b iS c h e n  v e r r u c k t  i s t ,  e i n e  
s c h m a c h v o l le  und a b s c h e u l i c h e  
S c h i c h t ,  d i e  a u f  d e r  O b e r f la c h e  
d e r  W elt s c h i l l e r t  w ie  01  a u f  
e in e m  s a u b e r e n  T e ic h ,

C : \M U L T I C ~ l\s c o t t .d e  P15 S I  
M it e l f  g r a u t e  ihm  v o r  dem T od, 
I n n e r h a lb  v o n  s e c h s  f u r  E in d r u c k e  
b e s o n d e r s  e m p f a n g l ic h e n  J a h r e n  
w a ren  s e i n e  E l t e r n  g e s t o r b e n ,  und  
s e i n e -  G ro fim u tter  w ar f a s t  
u n m e r k lic h  d a h i n g e w e l k t , b i s  s i e  
e n d l i c h ,  zum e r s t e n  Mal s e i t  i h r e r  
H e i r a t ,  e in e n  T ag la n g  d i e  
u n b e s t r i t t e n e  H e r r s c h a f t  u b e r  
i h r e n  S a lo n  a u s i ib t e .

C : \M U L T I C ~ l\s c o t t . e s  P15 
M it e l f  h a t t e  e r  e i n e n  H o rro r  v o r  
dem T od . < s > I n n e r h a lb  v o n  s e c h s  
e m p f a n g l ic h e n  J a h r e n  w a ren  ihm  
b e i d e  E l t e r n  g e s t o r b e n ,  und s e i n e  
G ro S m u tter  w ar f a s t  u n m e r k lic h  
d a h in g e w e lk t  b i s  z u  dem T a g , an  
dem s i e  zum e r s t e n m a l  s e i t  i h r e r  
H o c h z e i t  u n b e s t r i t t e n  d i e  
H a u p tp e r so n  i n  ih r e m  S a lo n  w a r .

C : \M U L T I C ~ l\s c o t t .d e  P39 S I  
A n th o n y  h a t t e  s i c h  v e r s p a t e t ,  d e r  
v e r e h r u n g s w iir d ig e  P h i la n t h r o p  
w a r t e t e  i n  e i n e r  G la s v e r a n d a  a u f  
ih n  und b l a t t e r t e  n u n  s c h o n  zum 
z w e i t e n  Mal d i e  M o r g e n z e itu n g e n  
d u r c h .

C : \M U L T I C ~ l \s c o t t .e s  P3 9 
A n th o n y  h a t t e  s i c h  v e r s p a t e t ,  und  
d e r  w u r d ig e  P h i la n t h r o p  e r w a r t e t e  
ih n  i n  e i n e r  G la s v e r a n d a , wo e r  
d i e  M o r g e n z e itu n g e n  zum z w e it e n m a l  
i i b e r f l o g .

C : \M U L T I C ~ l\s c o t t .d e  P128 S3 
Zu DICK B eim  e r s t e n  Mal s i n d  w ir  
n a c h  dem e r s t e n  A k t g e g a n g e n  und  
h a b en  e i n e  g a n z  u n g l a u b l i c h e  B ar  
g e f u n d e n .

C : \M U L T I C ~ l \s c o t t .e s  P128  
(Zu D ic k : )  D as e r s t e m a l  s i n d  w ir  

n a c h  dem e r s t e n  A k t g e g a n g e n  und  
h a b e n  e i n e  u m w erfen d e  B ar  
e n t d e c k t .

C : \M U L T I C ~ l\s c o t t .d e  P155 S2 
Zum e r s t e n  Mal s e i t  e in e m  J a h r  
g e n o S  e r  New Y ork i n  v o l l e n  Z iig en .

C : \M U L T I C ~ l\s c o t t .e s  P155  
Zum e r s t e n m a l  n a c h  m ehr a l s  e in e m  
J a h r  g e n o S  e r  New Y ork o h n e  j e d e n  
V o r b e h a l t .

C : \M U L T I C ~ l\s c o t t .d e  P374 S4 
D a r u b e r , ob  i c h  F a r b e  abbekam , a l s  
i c h  v o r  u n g e f a h r  z w e i J a h r e n  zum 
l e t z t e n  Mal an  d e r  S o n n e  w a r .

C: \M U L T I C ~ 1 \s c o t t . e s  P 374 
I c h  u b e r l e g t e ,  w e lc h e  F a r b e  i c h  
n a c h  m einem  l e t z t e n  S o n n en b a d  
h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P596 S I  
G l o r i a s  M ien e  h e l l t e  s i c h  a u f ,  und  
zum e r s t e n  Mal an  d ie s e m  A bend  
l a c h e l t e  s i e .

C : \M U L T I C ~ l \s c o t t .e s  P596  
G l o r i a s  Z uge e r h e l l t e n  s i c h ,  und  
zum e r s t e n m a l  an  d ie s e m  A bend  
l a c h e l t e  s i e .  < s x f § a d d e d >

C : \M U L T I C ~ l\s c o t t .d e  P758 S I  
Um f u n f  Uhr an  d ie s e m  A bend  f i i h l t e  
e r  s i c h  zum e r s t e n  Mal f r e i  -  f u r  
im m er b e f r e i t  v o n  s e i n e r  
G e s c h l e c h t l i c h k e i t .

C : \M U L T I C ~ l \s c o t t .e s  P758  
N a c h m it ta g s  um f u n f  Uhr f u h l t e  e r  
s i c h  zum e r s t e n m a l  f r e i  - f i i r  
im m er f r e i  vom S e x .
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C : \M U L T I C ~ l\s c o t t .d e  P 1173 S8J‘: ‘ 
M it d i e s e n  W orten  w a n d te  e r  s i c h  
um und g in g  z u r  T u r . < s> E r( a h n te  
n i c h t ,  d a S  s e i n  G r o S v a te r " ih n  i n  
d ie s e m  A u g e n b l ic k  zum e r s t e n  Mal 
r i c h t i g  g e r n  h a t t e .

C : \M U L T I C ~ l\s c o t t . e s  P1173  
D am it d r e h t e  e r  s i c h  um und g in g  
z u r  T u r, o h n e  zu  a h n e n , d aS  e r  
s e in e m  G r o S v a te r  i n  d ie s e m  Moment 
zum e r s t e n m a l  f a s t  s y m p a th is c h  
w a r .

C : \M U L T I C ~ l\s c o t t .d e  P 1221  S6 
M it e in e m  war s i e  zum e r s t e n  Mal 
n a c h  New H aven g e f a h r e n  - 1 9 0 8 , 
a l s  s i e  s e c h z e h n  w ar und i n  Y a le  
g e p o l s t e r t e  S c h u l t e r n  Mode w a ren  - 
, s i e  h a t t e  s i c h  g e s c h m e ic h e l t  
g e f i i h l t ,  d en n  M ich a u d , d e r  
F o o t b a l l - S p i e l e r ,  h a t t e  d en  g a n z e n  
A bend u b e r  " V ersu ch e"  und  
"V o r s t o E e M u n tern o m m en .

C : \M U L T I C ~ l \s c o t t .e s  P 1221  
S i e  s e u f z t e ,  a l s  s i e  an  d a s  
" e rw a ch sen e"  S a t i n k l e i d  d a c h t e ,  
a u f  d a s  s i e  s o  s t o l z  g e w e s e n  w ar, 
und an  d i e  B and, d i e  11 Y am a-yam a, 
My Yama Man" und " J u n g le-T ow n "  
s p i e l t e .  < s>W ie la n g e  d a s  h e r  war!

C : \M U L T I C ~ l\s c o t t .d e  P 1247  S l l  
S o s e h r  e r  s i c h  a u c h  m iih te , s e i n e  
R e a k t io n  zu  u n te r d r i ic k e n  - e tw a s  
A n im a l i s c h e s  i n  dem u n g e z i ig e l t e n  
G e la c h t e r  h a t t e  s e i n e  
E in b i l d u n g s k r a f t  e r g r i f f e n  und  zum 
e r s t e n  Mal s e i t  v i e r  M onaten  s e i n e  
a l t e  A b n e ig u n g , s e i n e n  A b sch eu  v o r  
a l l e m  L eb en  g e w e c k t .

C : \M U L T IC ~ l\S C O tt. e s  P 1247  
I n  s e in e m  Zimmer w urde ihm  d a s  
Atm en s c h w e r .

C : \M U L T I C ~ l\s c o t t .d e  P 1477 S2 
Zum e r s t e n  Mal s e i t  i h r e r  R iick k eh r  

^ in  d en  O s te n  w u S te  s i e ,  w as s i e  
w o l l t e .  < s x f § a d d e d >

C : \M U L T I C ~ l\s c o t t . e s  P 1477  
Zum e r s t e n m a l  s e i t  i h r e r  R iick k eh r  
a n  d i e  O s t k u s t e  w uE te s i e ,  w as s i e  
w o l l t e .

. ;C : \M U L T I C ~ l\s c o t t .d e  P 1540  S I  
“E in e s  N a c h t s ,  a l s  i h r  K opf an  

s e in e m  H e rzen  r u h t e  und i h r e  
. .Z ig a r e t t e n  w ie  h u s c h e n d e  j:,JtJ.-. ■■ .J !'■ - -
L ic h t k n o p f e  d u r c h  d i e  K u p p el d e s  

- D u n k e ls  u b e r  ih r e m  B e t t  g lu h t e n ,  
’s p r a c h  s i e  zum e r s t e n  Mal und  
b r u c h s t i i c k h a f t  v o n  d en  M annern, 
d i e  s i c h  f i i r  k u r z e  A u g e n b l ic k e  an  
i h r e r  S c h o n h e i t  f e s t g e h a l t e n  
h a t t e n .

C : \M U L T I C ~ l\s c o t t .e s  P154 0 
E in e s  A b e n d s , a l s  i h r  K opf an  
s e i n e r  B r u s t  l a g  und  i h r e  
Z i g a r e t t e n  a l s  g l i ih e n d e  P u n k te  im  
D u n k el i ib e r  ih r e m  B e t t  h in  und h e r  
w a n d e r te n , s p r a c h  s i e  zum 
e r s t e n m a l  und b r u c h s t i i c k h a f t  v o n  
d en  M annern, d i e  s i c h  f i i r  k u r z e  
Z e i t  v o n  i h r e r  S c h o n h e i t  h a t t e n  
b e t o r e n  l a s s e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1564 S I  
"K om isch , a b e r  i c h  b i n  m ir  s i c h e r ,  
d a S  d i e s e  K iisse  b e i  m ir  k e in  Mal 
h i n t e r l a s s e n  h a b en  - i c h  m e in e ,  
n i c h t  d en  M akel d e r  P r o m is k u i t a t  - 
, o b w o h l m ir  e i n  Mann e in m a l a l i e n  
E r n s t e s  g e s a g t  h a t ,  d e r  G ed an k e, 
i c h  s e i  e i n  o f f e n t l i c h e s  T r in k g la s  
g e w e s e n , s e i  ihm  v e r h a E t ."

C : \M U L T I C ~ l \s c o t t . e s  P 1564  
"K om isch , a b e r  i c h  b in  g a n z  
s i c h e r ,  d a S  d i e s e  K iisse  b e i  m ir  
k e in e  S p u r e n , k e in e n  M akel d e r  
S i t t e n l o s i g k e i t  h i n t e r l a s s e n  
h a b e n , o b w o h l e i n  Mann e in m a l  
a l i e n  E r n s t e s  zu  m ir  g e s a g t  h a t ,  
d aS  d i e  V o r s t e l l u n g ,  i c h  s e i  e i n  
o f f e n t l i c h e s  T r in k g la s  g e w e s e n ,  
ihm  w id e r w a r t ig  s e i . "

C : \M U L T I C ~ l\s c o t t .d e  P 1592 S I  
Zum e r s t e n  M al s e i t  W ochen t r a t e n  
G l o r i a  T ra n en  i n  d i e  A u gen , und  
d e r  B l i c k ,  d en  s i e  ihm  z u w a r f ,  
d r i ic k t e  u n g e h e u c h e l t e n  S chm erz  
a u s .

C : \M U L T I C ~ l\s c o t t . e s  P 1592  
Zum e r s t e n m a l  s e i t  W ochen t r a t e n  
G lo r ia  T ra n en  i n  d i e  A u g en , und i n  
dem B l i c k ,  d en  s i e  ihm  z u w a r f , l a g  
e h r l i c h e r  S ch m erz . < s x f § a d d e d >

C : \M U L T I C ~ l\s c o t t . d e  P 1630 S I  
Zum e r s t e n  und l e t z t e n  Mal i n  
s e in e m  L eb en  g a b  M r.

C : \M U L T I C ~ l\s c o t t . e s  P163 0 
Zum e r s t e n -  und  l e t z t e n m a l  i n  
s e in e m  L eb en  w urde Mr.

C : \M U L T I C ~ l\s c o t t .d e  P193 6 S7 
e s  w ar A n th o n y , d e r  s e i n e  
V erg n u g u n g en  i n  G ren zen  h a l t e n  
m uSte - ausgenom m en h in  und w ie d e r

C : \M U L T I C ~ l \s c o t t .e s  P 1936  
J e t z t  w ar e s  D ic k ,  d e r  immer g u t  
b e i  K a sse  w a r , und e s  w ar A n th o n y , 
d e r  s i c h  b e i  E in la d u n g e n  -
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e i n e  w i l d e ,  w e i n s e l i g e ,  m it  
S c h e c k s  z u  b e z a h le n d e  N a c h t - ,  und  
e s  w ar A n th o n y , d e r  a n d e r n t a g s  e i n  
e r n s t e s  G e s i c h t  a u f s e t z t e  und d e r  
s p o t t i s c h  a n g e w id e r t e n  G lo r ia  
s a g t e ,  dafi s i e  " n a c h s t e s  Mal 
v o r s i c h t i g e r "  w u rd en  s e i n  m u sse n .

a b g e s e h e n  v o n  g e l e g e n t l i c h e n  
w i ld e n ,  w e i n s e l i g e n ,  
s c h e c k v e r s c h le u d e r n d e n  F e s t e n  - 
e in s c h r a n k e n  m uBte und am n a c h s t e n  
M orgen e i n e r  v e r a c h t l i c h e n ,  
a n g e w id e r t e n  G lo r ia  e r n s t h a f t  
v e r k u n d e t e ,  s i e  w u rd en  b e im  
n a c h s t e n 'Mal "mehr a c h t g e b e n  
m u s s e n " .

C : \M U L T I C ~ l\s c o t t .d e  P 2642 S3 
Zum e r s t e n  Mal s e i t  J a h r e n  nahm  
man N o t i z  v o n  A b s o lv e n t e n  d e r  
M il i t a r a k a d e m ie  W est P o i n t ,  und  
a l l g e m e i n  h e r r s c h t e  d e r  E in d r u c k  
v o r ,  dafi a l l e s  h e r r l i c h  s e i ,  a b e r  
n i c h t  h a lb  s o  h e r r l i c h ,  w ie  e s  
b a ld  s e i n  w u rd e , und dafi j e d e r  e i n  
f e i n e r  K e r l s e i  und  j e d e  N a t io n  
e i n e  h e r r l i c h e  N a t io n  - a u fie r  d en  
D e u t s c h e n , v e r s t e h t  s i c h  - ,  und  
A u s g e s to B e n e  u n d  S u n d e n b o ck e  j e d e r  
G e s e l l s c h a f t s s c h i c h t  b r a u c h t e n  n u r  
i n  U n ifo r m  a u f z u t r e t e n ,  d a m it  
V e r w a n d te , e h e m a l ig e  F reu n d e  und  
W ild fr e m d e  ih n e n  v e r z i e h e n ,  s i e  
b e j u b e l t e n  u n d  b e w e in t e n .

C : \M U L T I C ~ l \s c o t t .e s  P2 642  
und i n  a l i e n
G e s e l l s c h a f t s s c h i c h t e n  w urde  
A u s g e s to B e n e n  und s c h w a r z e n  
S c h a f e n ,  s o f e r n  s i e  n u r  i n  U n ifo r m  
e r s c h i e n e n ,  v o n  V e r w a n d te n ,  
f r u h e r e n  F reu n d en  und W ild fr e m d e n  
g e r u h r t  V e r z e ih u n g  g e w a h r t  und  
B e i f a l l  g e s p e n d e t .

C : \M U L T I C ~ l\s c o t t .d e  P 2652  S2 
Er m uBte d a r a n  d e n k e n , d a S  e r  zum 
e r s t e n  Mal s e i t  m ehr a l s  d r e i  
J a h r e n  la n g e r  a l s  e i n e  N a c h t v o n  
G lo r ia  g e t r e n n t  s e i n  w u rd e .

C : \M U L T I C ~ l \s c o t t .e s  P 2652  
Er u b e r l e g t e ,  • dafi e r *zum >e r s t e n m a l  
s e i t  m ehr a l s  d r e i  J a h r e n  la n g e r  
a l s  e i n e  N a c h t v o n  G l o r i a  g e t r e n n t  
s e i n  w iird e .

C : \M U L T I C ~ l\s c o t t .d e  P 2680  S4 
Z urn e r s t e n  Mal i n  s e in e m  L eb en  
k o n n te  e r  s i c h  z w is c h e n  
M i t t a g e s s e n  und  N a c h m it t a g s a p p e l l  
a u f  s e i n e  P r i t s c h e  w e r f e n ,  w o b e i  
e r  m it  jed em  A u g e n b l ic k  t i e f e r  i n  
e i n  b o d e n lo s e s  B e t t  z u  s in k e n  
s c h i e n ,  um u n v e r z u g l i c h  i n  S c h l a f  
z u  f a l l e n ,  w a h ren d  Larm und  
G e la c h t e r  um ih n  herum  i n  e i n  
a n g en eh m es Gesumme s c h l a f r i g e r  
S o m m erg era u sch e  a u s k la n g e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2680  
Zum e r s t e n m a l .  i n  s e in e m  L eb en  
b r a c h t e  e r  e s  f e r t i g ,  w enn e r  s i c h  
z w is c h e n  M i t t a g e s s e n  und  
N a c h m i t t a g s d r i l l  a u f  s e i n  F e l d b e t t  
w a r f ,  a u f  d e r  S t e l l e  
e i n z u s c h l a f e n ,  w o b e i e r  j e d e n  
A u g e n b lic k  s c h e in b a r  t i e f e r  i n s  
B o d e n lo s e  s a n k , w a h ren d  Larm und  
G e la c h t e r  um ih n  h e r  zu  e in e m  
f r e u n d l i c h e n ,  e i n s c h l a f e r n d e n  
Sommersummen w u rd en .

C : \M U L T I C ~ l\s c o t t .d e  P 2687  S4 
A ls  A n th o n y  d u r c h  d i e  warme 
Abenddam m erung s c h l e n d e r t e ,  
em p fan d  e r  zum e r s t e n  Mal s e i t  
J a h r e n  d en  e r o t i s c h e n  Brodem  d e s  
g e m a c h l ic h e n  S u d e n s , d e r  i n  d e r  
h e iB e n ,  w e ic h e n  L u f t ,  dem  
a l l g e g e n w a r t i g e n  S t i l l s t a n d  v o n  
Z e i t  und D en k en  h i n g .

C : \M U L T I C ~ l\s c o t t . e s  P 2687  
A n th o n y  v e r s p i i r t e ,  w ah ren d  e r  
d u r c h  d i e  warme Dammerung 
s c h l e n d e r t e ,  zum e r s t e n m a l  s e i t  
J a h r e n  d en  s i n n l i c h e n ,  s c h w e r e n  
A tem  d e s  S u d e n s , d e r  i n  d e r  
w e ic h e n , warmen L u f t ,  dem 
a l lg e m e in e n  S t i l l s t a n d  d e r  
G edanken  und d e r  Z e i t  f a s t  m it  
H anden zu  g r e i f e n  w a r .

C : \M U L T I C ~ l\s c o t t .d e  P 2746  S2 
Er h a t t e  d a s  G e f u h l ,  s i c h  zum 
e r s t e n  Mal s e i t  v i e r  J a h r e n  n e u  
a u s d r u c k e n  u n d  d e u t e n  z u  k o n n e n . 
< s> D as M adchen v e r h ie B  ihm  R uhe; 
< s > d ie  a l l a b e n d l i c h  i n  i h r e r  
B e g l e i t u n g  v e r b r a c h t e n  S tu n d e n  
l i n d e r t e n  d a s  m o r b id e  und  
u n w e i g e r l i c h  e r g e b n i s l o s e  P o ch en  
s e i n e r  E i n b i l d u n g s k r a f t .

C : \M U L T I C ~ l \s c o t t .e s  P 2746  
D as M adchen v e r h ie f i  Ruhe und R a s t ,  
d i e  S tu n d e n , d i e  e r  j e d e n  A bend i n  
i h r e r  G e s e l l s c h a f t  v e r b r a c h t e ,  
l i n d e r t e n  d a s  m o r b id e  u n d  • 
z w a n g s la u f ig  z w e c k lo s e  Rum oren  
s e i n e r  V o r s t e l l u n g s k r a f t .
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Appendix D-7.1: (EIN)MAL -  HCO (103 mal + 119 einmal)
C : \MULTIC~l \ s c o t t . d e  P 2768  S 2 ' r? 
Zum e r s t e n  Mal i n  s e in e m  L eb en  
h a t t e  e r  a n h a l t e n d e n  p e r s o n l i c h e n  
K o n ta k t m it  d en  K e lln e r n *  d e n e n  e r  
T r in k g e ld e r  g e g e b e n  h a t t e ,  m it  d en  
C h a u f fe u r e n , d i e  an  i h r e n  Hut 
g e t i p p t  h a t t e n ,  m it  d e n  
Z im m e r le u te n , K lem p n ern , F r i s e u r e n  
und B a u e r n , d i e  s i c h  v o r h e r  n u r  i n  
d e r  U n t e r w i i r f ig k e i t  i h r e r  
b e r u f l i c h e n  K n ie b e u g u n g e n  
b em erk b a r  g em a ch t h a t t e n .

C : \M U L T I C ~ l \s c o t t .e s  P2768  
Zum e r s t e n m a l  i n  s e in e m  L eb en  
h a t t e  e r  nun  s t a n d i g  
p e r s o n l i c h e n  K o n ta k t  m it  d en  
K e l ln e r n ,  d e n e n  e r  e i n  T r in k g e ld  
g e g e b e n  h a t t e ,  d en  C h a u f fe u r e n ,  
d i e  ih n  m it  d e r  Hand an  d e r  M iitze  
g e g r i i f i t  h a t t e n ,  d en  T i s c h l e r n ,  
K lem p n ern , B a r b ie r e n  und F arm ern , 
d i e  e r  b i s l a n g  n u r  a u fg r u n d  
i h r e r  b e r u f 1 ic h e n  B u c k l in g e  
z u r  K e n n tn is  genommen h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P 3032  S6 
B eim  z w e i t e n  G la s  C ham pagner  
b e fa n d  G lo r ia ,  dafi s i e  s i c h  zum 
e r s t e n  Mal s e i t  M on aten  k o s t l i c h  
a m u s i e r t e .

C : \M U L T I C ~ l\s c o t t . e s  P3 03 2 
B eim  z w e i t e n  G la s  Cham pagner  
s t e l l t e  G lo r ia  f e s t ,  dafi s i e  s i c h  
zum e r s t e n m a l  s e i t  M onaten  rundum  
w o h l f i i h l t e .

C : \M U L T I C ~ l\s c o t t .d e  P3 072 S3 
I n  jed em  B r i e f  s c h r i e b  e r  s i e  
n i e d e r ,  a l s  b e f u r c h t e  e r ,  s i e  b e im  
l e t z t e n  Mal v e r g e s s e n  z u  h a b e n , 
a l s  s e i  e s  a u f ie r s t  n o tw e n d ig ,  s i e  
d a m it  zu  b e e in d r u c k e n .

C : \M U L T I C ~ l\s c o t t . e s  P3 072  
Er b r a c h t e  s i e  i n  jed em  B r i e f  
u n t e r ,  a l s  p l a g e  ih n  d i e  A n g s t ,  e r  
h a b e  b e im  l e t z t e n m a l  v e r g e s s e n ,  
s i e  zu  erw a h n en , a l s  s e i  e s  ihm  
u n g e h e u e r  w i c h t i g ,  s i e  G lo r ia  
e in z u p r a g e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3206  S3 
S e i t  dem Z w i s c h e n f a l l  a u f  dem  
B a h n s t e ig  v o n  R e d g a te  h a t t e  e r  im  

t,Zorn k e in  e i n z i g e s  Mal m ehr Hand 
an  s i e  g e l e g t  - a u c h  w enn ih n  

i:.z u w e ile n  n u r  n o c h  i r g e n d e i n  
I n s t i n k t  z u r i i c k h i e l t , w as ih n  
w ied eru m  v o r  Wut e r z i t t e r n  l i e f i .

C : \M U L T I C ~ l \s c o t t .e s  P3 206  
S e i t  dem V o r f a l l  a u f  dem B a h n s t e ig  
v o n  R e d g a te  h a t t e  e r  n i e  w ie d e r  im  
Z orn  d i e  Hand g e g e n  s i e  e r h o b e n ,  
a u c h  w enn ih n  d a v o r  h a u f i g  n u r  e i n  
d u n k le s  G e f i ih l  b e w a h r te ,  d a s  
a l l e i n  ih n  s c h o n  i n  z i t t e r n d e n  
Z orn v e r s e t z t e .

-C: \M U L T I C ~ l\s c o t t . d e  P 3 2 1 2 (/ S2 
-Im B a s e b a l l  h a t t e  "Babe" R u th  zum 
. e r s t e n  Mal d en  R ek ord  im  Home-Run 
^ g e b r o c h e n , und i n  O h io  h a t t e  J a c k  
D em psey J e s s  W il la r d  d en  
W angenknochen  g e b r o c h e n .

C : \M U L T I C ~ l \s c o t t .e s  P3212  
B abe R u th 70  h a t t e  zum e r s t e n m a l  
d en  H om erun-R ekord  g e b r o c h e n  und  
J a c k  D em psey in .  O h io  J e s s  W il la r d  
d en  W angenknochen  z e r s c h m e t t e r t .

C : \M U L T I C ~ l\s c o t t .d e  P 3214  S I  
A ls  s i e  d u r c h  d i e  d u n n en  G a r d in e n  
b l i c k t e ,  k o n n te  s i e  am Himmel u b e r  
d en  D a ch ern  d i e  r u n d e  M o n d sc h e ib e  
und  d a h in t e r  d en  g e lb e n  G la n z  vom  
T im es S q u a r e  s e h e n  - und w ah ren d  
s i e  d i e  b e id e n  u n g l e i c h a r t i g e n  
L i c h t e r  b e t r a c h t e t e ,  sa n n  s i e  u b e r  
e i n  G e fu h l n a c h  o d e r  v ie lm e h r  u b e r  
e i n e n  K om plex in e in a n d e r  
v e r w o b e n e r  G e f u h le ,  d i e  s i e  s c h o n  
d en  g a n z e n  T ag u b e r  b e s c h a f t i g t  
h a t t e n ,  und am T ag d a v o r , und  
s c h o n  zu  d e r  Z e i t ,  a l s  s i e  i h r e r  
E r in n e r u n g  z u f o l g e  d a s  l e t z t e  Mal 
k l a r  und f o l g e r i c h t i g  i ib e r  e tw a s  
n a c h g e d a c h t  h a t t e  - e s  m ufite  
d a m a ls  g e w e s e n  s e i n ,  a l s  A n th o n y  
i n  d e r  Arm ee w a r .

C : \M U L T I C ~ l \s c o t t .e s  P 3214  
D u rch  d i e  f a d e n s c h e i n i g e n  V o rh a n g e  
s a h  s i e  d en  ru n d en  Mond u b e r  d en  
D a ch ern  und d a h i n t e r  am Himmel d en  
g e lb e n  G la n z  d e s  T im es S q u a r e ;  
< s > d ie s e  b e id e n  w id e r s p r u c h l ic h e n  
L i c h t e r  im  B l i c k ,  s c h lu g  s i e  s i c h  
m it  e in e m  G e f iih l  o d e r  v ie lm e h r  
e in e m  g a n z e n  v e r s c h lu n g e n e n  
K om plex v o n  G e f i ih le n  herum , d e r  
s i e  s c h o n  la n g e  b e s c h a f t i g t e ,  d en  
g a n z e n  T ag und d en  T ag d a v o r , j a ,  
e i g e n t l i c h  b i s  h in  zu  jen em  
M om ent, i n  dem s i e  zum l e t z t e n m a l  
k l a r  und zusam m enhangend u b e r  
e tw a s  n a c h g e d a c h t  h a t t e ,  w as  
w ah ren d  A n th o n y s  Z e i t  i n  d e r  Armee 
g e w e s e n  s e i n  m u fite .

C ; \M U L T I C ~ l \s c o t t .d e  P323 6 S3 
E r s t  a l s  s e i n  v e r t r a u t e r ,  wenn  
a u c h  l e i c h t  u n p e r s o n l i c h e r  T o n f a l l  
a u s  dem H o rer  e r k la n g ,  m e r k te  
G l o r i a ,  dafi s i e  s i c h  zum l e t z t e n  
Mal v o r  d r e i  J a h r e n  b e g e g n e t

C : \M U L T I C ~ l \s c o t t .e e  P323G 
E r s t  a l s  s i e  s e i n e n  v e r t r a u t e n ,  
a b e r  e i n  w e n ig  u n p e r s o n l ic h e n  
T o n f a l l  h o r t e ,  w urde i h r  k l a r ,  dafi 
i h r e  l e t z t e  B eg eg n u n g  d r e i  J a h r e  
z u r u c k l a g .
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Appendix D-7.1: (EIN)MAL -  HCO (103 mal + 119 einmal)
w a r e n .
C : \M U L T I C ~ l\s c o t t .d e  P 3282  S2 
Zum e r s t e n  Mal f u h l t e  s i e  s i c h  
l e i c h t  e r m u t i g t ,  u n d  i h r  
S e l b s t v e r t r a u e n  w u c h s .

C : \M U L T I C ~ l \s c o t t .e s  P 3282
S i e  h a t t e  e i n  w e n ig  Mut g e f a B t  und
w u rd e s i c h e r e r .

C : \M U L T I C ~ l\s c o t t .d e  P33 94 S I  
A ls  G l o r i a  i h r  G la s  a u s g e t r u n k e n  
h a t t e ,  goB  s i e  s i c h  e i n  z w e i t e s  
Mal e i n .

C : \M U L T I C ~ l \s c o t t .e s  P3 3 94 
G lo r ia  l e e r t e  i h r  G la s  und m a c h te  
s i c h  e i n e n  z w e i t e n  D r in k  z u r e c h t .

C : \M U L T I C ~ l\s c o t t .d e  P 3408  S2 
E in e s  N a c h m it ta g s  b e g e g n e t e  e r  a u f  
d e r  4 2 .  < s > S tr a B e  zum e r s t e n  Mal 
s e i t  v i e l e n  M on aten  R ic h a r d  
C a ra m el, e in e m  b l i ih e n d e n , f i i l l i g e r  
g e w o r d e n e n  R ic h a r d  C a r a m e l, d e s s e n  
G e s ic h t  v o l l e r  w ar u n d  d e r  
B o s t o n e r  S t i r n  e n t s p r a c h .

C : \M U L T I C ~ l \s c o t t .e s  P 3408  
A u f d e r  F o r t y - s e c o n d  S t r e e t  t r a f  
e r  e i n e s  N a c h m it ta g s  zum e r s t e n m a l  
s e i t  v i e l e n  M on aten  R ic h a r d  
C a ra m el, e i n e n  p r o s p e r i e r e n d e n ,  i n  
d i e  B r e i t e  g e h e n d e n  R ic h a r d  
C a r a m e l, d e s s e n  G e s i c h t  s i c h  d e r  
m a c h t ig  g e w o lb t e n  S t i r n  a n z u p a s s e n  
b e g a n n .

C : \M U L T I C ~ l\s c o t t .d e  P 3458 S I  
Zum e r s t e n  M al s e i t  la n g e m  - s o  
l a n g ,  daB e r  s i c h  kaum e r in n e r n  
k o n n te  - em p fan d  A n th o n y  s o  e tw a s  
w ie  d i e  a n g en eh m e a l t e  V e r a c h tu n g  
f u r  s e i n e n  F r e u n d .

C : \M U L T I C ~ l \s c o t t .e s  P 3458  
Zum e r s t e n m a l  s e i t  f a s t  u n d e n k l ic h  
l a n g e r  Z e i t  r e g t e  s i c h  i n  A n th o n y  
j e n e s  a l t e ,  an gen eh m e G e fu h l d e r  
V e r a c h tu n g  f u r  s e i n e n  F r e u n d .

C : \M U L T I C ~ l\s c o t t .d e  P 3465  S4 
S i e ,  d i e  b i s  v o r  d r e i  J a h r e n  n i c h t  
e i n  e i n z i g e s  Mal K a f f e e  g e b r u h t  
h a t t e ,  b e r e i t e t e  m it u n t e r  d r e i  
M a h lz e i t e n  am T ag z u .

C : \M U L T I C ~ l\s c o t t . e s  P 3465  
S i e ,  d i e  v o r  d r e i  J a h r e n  n i c h t  
einmal K a f f e e  g e k o c h t  h a t t e ,  
b e r e i t e t e  j e t z t  m a n c h m a l-d r e i  
M a h lz e i t e n  am T a g .

C : \M U L T I C ~ l\s c o t t .d e  P 36 0 0  S I  
Zum z w e i t e n  Mal an  d ie s e m  A bend  
m a c h te  A n th o n y s  V e r s t a n d  e in e n  
j a h e n  S p r u n g , u n d  w as e r  v o n  s i c h  
g a b , w ar d u r c h a u s  n i c h t  d a s ,  w as 
e r  b e a b s i c h t i g t  h a t t e .

C : \M U L T I C ~ l \s c o t t .e s  P3 600  
Zum z w e ite n m a l an  d ie s e m  A bend  
m a c h te n  A n th o n y s  G ed an k en  e in e n  
j a h e n  . S p r u n g , und d a s , w as e r  
s a g t e ,  w ar g a n z  u n d  g a r  n i c h t  d a s ,  
w a s .e r  h a t t e  s a g e n  w o l l e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1996  S I  
"Ach, s c h o n e  j u n g e  F r a u , e s  i s t  
n i c h t  d a s  e r s t e  Mal, daB  
Z i e r l i c h k e i t  u n d  Z a r t h e i t  h i e r  i n  
d e r  Som m ersonne v e r w e lk e n  . . .

C : \M U L T I C ~ l\s c o t t . e s  P 1996  
"Denk n i c h t ,  du s c h o n e s  j u n g e s  
D in g , daB du d i e  e r s t e  b i s t ,  d e r e n  
a p p e t i t l i c h e  F r i s c h e  h i e r  u n t e r  
d e r  Som m ersonne g e w e lk t  i s t . . .

C : \M U L T I C ~ l\s c o t t .d e  P 2500  S4 
E in e  k a l t e  N a c h t  w ie  h e u t e ,  und  
i c h  w ar l e i c h t  a n g e tr u n k e n  - m it  
d a s  e r s t e  Mal, daB i c h  a n g e tr u n k e n  
w a r" , f i i g t e  e r  h in z u .

C: \M U L T I C ~ l \s c o t t .e s  P 2500  
Es w ar k a l t  w ie  h e u t e ,  und i c h  w ar  
a n g e tr u n k e n  - s o  m it  d a s  e r s t e m a l , 
daB i c h  b e tr u n k e n  w a r" , f i i g t e  e r  
h in z u .

C : \M U L T I C ~ l \s c o t t .d e  P 3717  S2 
"Das i s t  A n th o n y  P a t c h ,  D as e r s t e  
Mal, daB e r  a u f  D eck  i s t . "

C : \M U L T I C ~ l \s c o t t . e s  P3 717  
Er i s t  h e u t e  zum e r s t e n m a l  an  
D e c k ."

EINMAL in other functions (79)

C : \M U L T I C ~ l\s c o t t .d e  P 2498  S I  
"Einmal h a b e  i c h  ihm  n a c h g e g e b e n . n

C : \M U L T I C ~ l \s c o t t .e s  P 2498  
"Einmal h a b e  i c h  e s  t a t s a c h l i c h  
g e t a n ."

C : \M U L T I C ~ l \s c o t t .d e  P35 S I  
V o r m it t a g s ,  z u m in d e s t  einmal i n  
d e r  W oche, s u c h t e  A n th o n y  s e i n e n  
B o r s e n m a k le r  a u f .

C : \M U L T I C ~ l\s c o t t .e s  P35 
M in d e s te n s  einmal i n  d e r  W oche 
s u c h t e  A n th o n y  v o r m i t t a g s  s e i n e n  
B o r s e n m a k le r  a u f .

C : \M U L T I C ~ l\s c o t t .d e  P45 S3 
B esa B  d o c h  d i e s e r  k r a f t l o s e ,  
u n i n t e l l i g e n t e  a l t e  Mann e i n e

C : \M U L T I C ~ l \s c o t t . e s  P45  
DaB d i e s e r  g e b r e c h l i c h e ,  
b e s c h r a n k t e  a l t e  Mann m it  s o  v i e l
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s o l c h e  M ach t, dafi d i e j e n i g e n  
M anner d e r  R e p u b l ik ,  d e r e n  S e e l e n  
e r  n i c h t  m i t t e l b a r  o d e r  . .  ̂
u n m it t e lb a r  h a t t e  k a u fe n  k o n n en , 
W h ite  P l a i n s  n u r  s p a r l i c h  
b e v o l k e r t  h a t t e n  - d a  k o n n te n  d i e  
R e v o l v e r b l a t t e r  s c h r e i b e n ,  w as s i e  
w o l l t e n .  < s > D ie s  e r s c h i e n  ihm  
e b e n s o  u n g l a u b l i c h  w ie  d i e  
T a t s a c h e ,  dafi e r  f r u h e r  einmal e i n  
r o s i g e r  S a u g l in g  g e w e s e n  s e i n  
m u fite .

M acht a u s g e s t a t t e t  w ar, dafi s i c h  - 
w as im m er d i e  B o u le v a r d p r e s s e  
s c h r e i b e n  m o c h te  - m it  d en  
M en sch en , d e r e n  S e e l e n  e r  n i c h t  
d i r e k t  o d e r  i n d i r e k t  h a t t e  k a u fe n  
k o n n e n , kaum W h ite  P l a i n s 10 
b e v o lk e r n  l i e f i ,  s c h i e n  s o  
u n d en k b a r  w ie  d i e  V o r s t e l l u n g ,  e r  
k o n n e  i n  f e r n e r  V o r z e i t  e i n  
r o s a f a r b e n e s  B aby g e w e s e n  s e i n .

C : \M U L T I C ~ l\s c o t t .d e  P123 S5 
N ie  a u c h  n u r  einmal d i e  Sau  
r a u s l a s s e n .

C : \M U L T I C ~ l\s c o t t . e s  P123  
D as i s t  b e i  e u c h  n i c h t  d r i n .

C : \M U L T I C ~ l\s c o t t .d e  P276 S I  
Er m i f i b i l l i g t e  G lo r ia :  S i e  b l i e b  
l a n g e  a u s ,  afi n i c h t s  R e c h t e s  und  
s t r i t t  s i c h  im m er m it  ihm  - einmal 
h a t t e  s i e  s i c h  u b e r  ih n  g e a r g e r t  
und ihm  g e g e n u b e r  W orte i n  d en  
Mund genom m en, v o n  d e n e n  e r  n i c h t  
e in m a l gew u fit h a t t e ,  dafi s i e  zu  
ih r e m  W o r ts c h a tz  g e h o r t e n .

C : \M U L T I C ~ l\s c o t t . e s  P276  
M it G lo r ia  w ar e r  g a n z  und g a r  
n i c h t  e in v e r s t a n d e n .  < s > S ie  kam 
s p a t  n a c h  H a u se , s i e  afi n i c h t s ,  
s i e  g e r i e t  i n  e i n  K u d d elm u d d el 
n a c h  dem a n d e r e n . < s> E in m a l h a t t e  
e r  s i e  g e a r g e r t ,  da h a t t e  s i e  ihm  
g e g e n u b e r  A u sd r iic k e  g e b r a u c h t , d i e  
e r  i n  ih r e m  W o r ts c h a tz  n i c h t  
v e r m u te t  h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P330 S3 
S o la n g e  e r  s i c h  an  M en sch en  h a l t  

/ . s t a t t  an  I d e e n ,  s o l a n g e  s i c h  s e i n e  
. I n s p i r a t i o n  a u s  dem L eb en  s p e i s t  

, i ; S t a t t  a u s  d e r  K u n st , und  e i n e  
.n o r m a le  E n tw ic k lu n g  v o r a u s g e s e t z t ,  
.g la u b e  i c h ,  dafi e r  n o c h  einmal 
,tg r o f i  h era u sk o m m t. "

C : \M U L T I C ~ l \s c o t t .e s  P33 0 
S o la n g e  e r  s i c h  an  M en sch en  h a l t  
und n i c h t  an  I d e e n  und s o la n g e  
s e i n e  I n s p i r a t i o n e n  a u s  dem L eb en  
und n i c h t  a u s  d e r  K u n st kommen, 
g la u b e  i c h ,  dafi e r  - e i n e  n o r m a le  
E n tw ic k lu n g  v o r a u s g e s e t z t  - e i n  

:g r o f ie r  Mann w erd en  k a n n ."
. C : \M U L T I C ~ l\s c o t t . d e  P414 "SI 
N a t u r l i c h ,  z u r  R e c h t f e r t i g u n g  

' s e i n e r  L e b e n s f iih r u n g  l i e f i  s i c h  
z u n a c h s t  einmal d i e  " S i n n l o s i g k e i t  
d e s  L e b e n s n a n f u h r e n .

C : \M U L T I C ~ l \s c o t t .e s  P414  
Zur R e c h t f e r t i g u n g  s e i n e r  
L e b e n s w e is e  l i e f i  s i c h  n a t u r l i c h  
e r s t  d i e  S i n n l o s i g k e i t  d e s  L eb en s  
a n f  i ih r e n .

C : \M U L T I C ~ l\s c o t t .d e  P443 S3 
A b er i c h  h a b e  f r u h e r  einmal z w e i  
M adchen nam ens J in k s  g e k a n n t ,  und  
man s t e l l e  s i c h  n u r  v o r ,  s i e  
h a t t e n  a n d e r e  Namen bekommen a l s  
d i e  i h r e n  - J u d y  J in k s  und J e r r y  
J i n k s .

C : \M U L T I C ~ l \s c o t t .e s  P443  
N ic h t  a u s z u d e n k e n , wenn i h r e  
E l t e r n  ih n e n  a n d e r e  Vornam en  
g e g e b e n  h a t t e n .

C : \M U L T I C ~ l\s c o t t .d e  P571 S6 
e i n i g e  M ale s a h  e r  s i e  a u f  
D in n e r p a r t y s  im  S h e r r y ' s ,  und  a l s  
e r  einmal d a r a u f  w a r t e t e ,  dafi s i e  
s i c h  u m k le id e t e ,  r a s s e l t e  M rs.

C : \M U L T I C ~ l \s c o t t .e s  P571  
e r  s a h  s i e  e i n  p a a r m a l a u f  
A b e n d g e s e l l s c h a f t e n  b e i  
"S h e r r y ' s ", und a l s  e r  einmal a u f  
s i e  w a r te n  m u fite , w e i l  s i e  n o c h  
n i c h t  f e r t i g  a n g e k l e i d e t  w ar, 
r a t t e r t e  M rs.

C : \M U L T I C ~ l\s c o t t .d e  P597 S5 
Im S a a l  h e r r s c h t e  a u f  einmal 
S t i l l e .

C : \M U L T I C ~ l \s c o t t .e s  P597  
D ie  r u c k s i c h t s l o s e n  G e ig e n  und  
S a x o p h o n e , d i e  Stim m e d e r  
V e i l c h e n h u t f r a u  am N e b e n t i s c h  - 
a l l e s  z o g  s i c h  a l l m a h l i c h  z u r u c k ,  
w urde zu  e in e m  s c h a t t e n h a f t e n  
W id e r s c h e in  a u f  dem g la n z e n d e n  
B o d en , u n d  s i e  w a r e n , s o  s c h i e n  e s  
ih m , zu  z w e i t  a l l e i n  und u n e n d l ic h '  
f e r n  i n  e i n e r  g r o f ie n  R uhe.
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C : \M U L T I C ~ l\s c o t t .d e  P639 S2 
G i l b e r t  m it  u b e r t r i e b e n e r  
G l e i c h g u l t i g k e i t ,  " G lo r ia  w e ih t  
m ic h  w ie d e r  einmal i n  n i c h t s  e i n .

C : \M U L T I C ~ l \s c o t t . e s  P63 9 
G i l b e r t  s c h e in b a r  g l e i c h g i i l t i g ,  
" v e r t r a u t  s i c h  m ir  j a  n i e  a n , s i e  
i s t  s e h r  v e r s c h w ie g e n .

C : \M U L T I C ~ l\s c o t t .d e  P649 S10  
C a r s t a i r s  einmal i n  d e r  W oche an  
und s c h i c k t e  i h r  B lum en z u , d e r e n  
Annahme s i e  n i c h t  e in m a l m ehr  
v e r w e i g e r t e .

C : \M U L T I C ~ l \s c o t t .e s  P649  
C a r s t a i r s  r i e f  b i s  h e u t e  p u n k t l i c h  
einmal i n  d e r  W oche an  und  
s c h i c k t e  B lu m en , d i e  G l o r i a  
in z w is c h e n  n i c h t  m ehr  
z u r i ic k s c h ic k e n  l i e B ,  w e i l  i h r  d a s  
l a s t i g  w a r .

C : \M U L T I C ~ l\s c o t t .d e  P707 S2 
M anchm al g e h e  i c h  a u f  P a r t y s ,  
w e iB t  d u , u n g e f a h r  einmal i n  d e r  
W oche, a b e r  i c h  t r i n k e  n u r  z w e i  
o d e r  d r e i  G l a s e r .

C : \M U L T I C ~ l \s c o t t .e s  P 707  
Ich ' g e h '  m anchm al a u f  F e s t e ,  
einmal d i e  W oche v i e l l e i c h t ,  a b e r  
d a  b l e i b t  e s  b e i  z w e i  o d e r  d r e i  
C o c k t a i l s .

C : \M U L T I C ~ l\s c o t t .d e  P 711 S3 
Und s o  r i c h t i g  b e tr u n k e n  b i n  i c h  
n u r  einmal i n  d e r  W oche."

C : \M U L T I C ~ l \s c o t t .e s  P 711
Und s o  r i c h t i g  b e s c h w ip s t  b i n  i c h
n u r  einmal i n  d e r  W oche."

C : \M U L T I C ~ l\s c o t t .d e  P789 S3 
>S e h e n  a u s  w ie  g e s o t t e n !  
< s > S o l l t e n  n o c h  einmal i n  d en  
B a c k o fe n  g e s c h o b e n  w erd en ;

C : \M U L T I C ~ l \s c o t t .e s  P78 9 
" S ie  s e h e n  a u s ,  a l s  m uB ten s i e  
n o c h  einmal i n  d en  B a c k o fe n .

C : \M U L T I C ~ l\s c o t t .d e  P881 S3 
A n th o n y  f i i r  s e i n  T e i l  w ar einmal 
b e i  s e in e m  G r o f iv a te r ,  zw e im a l b e i  
s e in e m  B o r s e n m a k le r  und d r e im a l  
b e i  s e in e m  S c h n e id e r  g e w e s e n  - und  
i n  d e r  l e t z t e n  S tu n d e  d e s  l e t z t e n  
T a g e s  d e r  W oche h a t t e  e r  e i n  s e h r  
s c h o n e s  und c h a r m a n te s  M adchen  
g e k i i f i t .

C : \M U L T I C ~ l \s c o t t .e s  P 881  
Was A n th o n y  a n g in g ,  s o  w ar e r  
einmal b e i  s e in e m  G r o B v a te r ,  
zweim al* b e i  s e in e m  M a k le r , d r e im a l  
b e i  s e in e m  S c h n e id e r  g e w e s e n  - und  
h a t t e  i n  d e r  l e t z t e n  S tu n d e  d e s  
l e t z t e n  T a g e s  d e r  W oche e i n  s e h r  
s c h o n e s  und  r e i z v o i l e s  M adchen  
g e k i iB t .

C : \M U L T I C ~ l \s c o t t .d e  P895 S3 
E n d l ic h  h a t t e  e r  b e g r i f f e n ,  w as e r  
w o l l t e  - s i e  n och - einmal k i i s s e n ,  
Ruhe f i n d e n  i n  i h r e r  g r o B e n  
U n b e w e g t h e i t .

C : \M U L T I C ~ l \s c o t t .e s  P895  
Ihm war e n d l i c h  k la r g e w o r d e n , w as  
e r  w o l l t e  - s i e  n o c h  einmal 
k i i s s e n ,  Ruhe i n  i h r e r  g r o B e n  
U n b e w e g th e it  f i n d e n .

C : \M U L T I C ~ l\s c o t t .d e  P959 S5 
Und h a t t e  s i e  s i c h  a u c h  n u r  einmal 
e i n  g a n z  k l e i n  w e n ig  h in g e g e b e n ?

C : \M U L T I C ~ l \s c o t t .e s  P 959  
Und h a t t e  s i e  s i c h  i n  j e n e n  
M in u te n  w e n ig s t e n s  e i n  k l e i n  w e n ig  
s e l b s t  v e r g e s s e n ?

C : \M U L T I C ~ l\s c o t t .d e  P 1028  S2 
Einmal f u h r t e  e r  s i e  zum 
A b e n d e s s e n  und i n s  T h e a t e r  a u s ,  
u n d  e t l i c h e  M ale  b e w i r t e t e  e r  s i e  
b e i  s i c h  zu  H a u se .

C : \M U L T I C ~ l\s c o t t . e s  P 1028  
Er f i i h r t e  s i e  einmal zum 
A b e n d e s s e n  u n d  i n s  T h e a t e r  a u s  und  
h a t t e  s i e  m eh rm als i n  s e i n e r  
Wohnung z u  G a s t .

C :\MULTIC~l \ s c o t t . d e  P 1046  S2 
Er h a t t e  i n  s e in e m  A p a rtm en t  
g e s e s s e n  und v e r s u c h t ,  L 'E d u c a t io n  
s e n t i m e n t a l e  z u  l e s e n ,  a b e r  i r g e n d  
e tw a s  i n  dem B uch  h a t t e  s e i n e  
G edanken  i n  d i e  R ic h tu n g  g e j a g t ,  
d i e  s i e ,  einmal f r e i g e s e t z t ,  j e t z t  
im m er nahm en, w ie  P f e r d e ,  d i e  zu  
ih r e m  h e im is c h e n  S t a l l  p r e s c h e n .

C : \M U L T iC ~ l \ s c o t t .e s  P 1046  
Er h a t t e  i n  s e i n e r  Wohnung 
g e s e s s e n  u n d  v e r s u c h t ,  d i e  
" E d u c a t io n  s e n t i m e n t a l e "34 zu  
l e s e n ,  und ir g e n d  e tw a s  i n  d ie s e m  
B uch h a t t e  s e i n e  G edanken  
s c h n u r s t r a c k s  i n  j e n e  R ic h tu n g  
l a u f e n  l a s s e n ,  d i e  s i e  s t e t s  
e i n s c h l u g e n ,  w enn man ih n e n  ih r e n  
W il le n  l i e E .

C : \M U L T I C ~ l\s c o t t .d e  P 1126  S I  
Einmal nahm d i e  z a r t e s t e  a l l e r  
M e in u n g s v e r s c h ie d e n h e i t e n  e i n e  
s o l c h e  S c h a r f e  a n , daB A n th o n y  
a u f s t a n d  und s i c h  i n  s e i n e n  M a n te l  
w a r f -  e i n e n  A u g e n b l ic k  h a t t e  e s

C :\MULTIC~l \ s c o t t . e s  P 1126  
Einmal w e i t e t e  s i c h  e i n e  w in z ig e  
U n s t im m ig k e it  d e r a r t  a u s ,  daB  
A n th o n y  a u f s t a n d  u n d  v o l l e r  Grimm 
d en  M a n te l nahm .
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d en  A n s c h e in ,  a l s  s o l l t e  s i c h  d ie "  
S z e n e  vom v e r g a n g e n e n  F e b r u a r  
w ie d e r h o le n ;  .
C : \M U L T I C ~ l\s c o t t .d e  P 1388 S3 
Er w ar s i c h e r ,  dafi s i e  w iite n d e r  
w ar d en n  j e  - e i n e n  A u g e n b l ic k  
la n g  h a t t e  e r  e i n e n  F unken  Hafi 
e n t d e c k t ,  d e r  e b e n s o  ihm  w ie  a l i e n  
a n d e r e n  g a i t  - ,  und  w ar G lo r ia  
e r s t  einmal w u te n d , d an n  w ar s i e ,  
e i n s t w e i l e n ,  u n n a h b a r .

C : \M U L T I C ~ l \s c o t t .e s  P13 88 
S i e  war s o  w u ten d  w ie  v i e l l e i c h t  
n o c h  n i e  i n  ih r e m  L eb en  - 
s e k u n d e n la n g  h a t t e  a u c h  ih n  e i n  
F unken  d i e s e r  Wut g e t r o f f e n  - ,  und  
an  e i n e  w u te n d e  G lo r ia  war 
z u n a c h s t  n i c h t  h eran zu k om m en .

C : \M U L T I C ~ l\s c o t t .d e  P 1408 S3 
S e i t  w ir  v o n  New Y ork w eg s i n d ,  
h a b e  j e d e s m a l  i c h  d i e  W asche  
w e g g e g e b e n , und  v o r  m ehr a l s  e i n e r  
W oche h a s t  du m ir  v e r s p r o c h e n ,  s i e  
z u r  A b w e c h s lu n g  einmal s e l b s t  
w e g g e b e n  zu  w o l l e n .

C : \M U L T I C ~ l\s c o t t . e s  P1408  
S e i t  u n s e r e r  A b r e i s e  v o n  New York  
h a b e  d i e  g a n z e  Z e i t  i c h  s i e  
w e g g e g e b e n , und v o r  iib e r  e i n e r  
Woche h a s t  du v e r s p r o c h e n ,  e s  z u r  
A b w e c h s lu n g  a u c h  einmal zu  tu n .

C : \M U L T I C ~ l\s c o t t .d e  P 1450  S2 
M it d r e i f i i g  i s t  e i n  
L e ie r k a s te n m a n n  m ehr o d e r  w e n ig e r  
e i n  v o n  M o tte n  z e r f r e s s e n e r  Mann, 
d e r  z u f a l l i g  d i e  D r e h o r g e l  s p i e l t  
-  und  f r u h e r  einmal w ar e r  
L e ie r k a s te n m a n n !

C : \M U L T I C ~ l\s c o t t .e s  P14 50 
M it d r e i f i i g  i s t  e in .  
D r e h o r g e l s p i e l e r  e i n  a b g e t a k e l t e s  
W rack, d a s  s i c h  m it  dem G r i f f  
e i n e r  D r e h o r g e l  muht - und war  
d o c h  e i n s t m a l s  e i n  
D r e h o r g e l s p i e l e r !

C : \M U L T I C ~ l\s c o t t .d e  P 1560 S2 
D ie  G e s c h ic h t e  h a t  e r  i n  g a n z  Hot 

. .S p r in g s  h e r u m e r z a h lt ,  und  a l s  s e i n  
"Arm v e r h e i l t  w ar, h a t  s i c h  e i n  
t Mann nam ens B a r le y ,  d e r  m ich  
"m ochte, m it  ihm  g e r a u f t  und ih n  
g l e i c h  n o c h  einmal g e b r o c h e n .

C : \M U L T I C ~ l \s c o t t .e s  P1560  
Er h a t  d i e  G e s c h ic h t e  i n  g a n z .H o t  
S p r in g s  h e r u m e r z a h lt ,  und a l s  d e r  
Arm g e h e i l t  w ar, h a t .  s i c h  e i n  . 
g e w i s s e r  B a r le y ,  d e r  m ich  g u t  
l e i d e n  m o c h te , m it  ihm  g e s c h la g e n ,  
und d a  i s t  d e r  Arm n o c h  m al 
g e b r o c h e n .

( ? C ; \M U L T I C ~ l\s c o tt .d e  P 1 5 6 0 ' S5 
A b er v o r h e r  h a t t e  Mama m ich  s c h o n ,  

!g a n z  g e g e n  m e in e n  W i l l e n ,  w ie d e r  
n a c h  N ord en  g e s c h l e p p t ,  d e sw e g e n  
h a b e  i c h  n i e  h e r a u s g e f u n d e n , w as  
a l l e s  p a s s i e r t  i s t  - o b w o h l i c h  
B a r le y  einmal im  V e s t i b u l  d e s  
V a n d e r b i l t  g e s e h e n  h a b e ."

C : \M U L T I C ~ l\s c o t t .e s  P1560  
A b er  d a  s c h l e p p t e  m ich  Mama s c h o n  
- s e h r  g e g e n  m e in en  W il le n  - n a c h  
N o r d e n , s o  dafi i c h  n i e  g en a u  
e r f a h r e n  h a b e , w as e i g e n t l i c h  
p a s s i e r t  i s t ,  o b g l e i c h  i c h  B a r le y  
einmal i n  d e r  H o t e l h a l l e  d e s  
< V a n d e r b ilt>  b e g e g n e t  b in ."

C : \M U L T I C ~ l\s c o t t .d e  P 1564 S I  
"K om isch , a b e r  i c h  b i n  m ir  s i c h e r ,  
dafi d i e s e  K u sse  b e i  m ir  k e in  Mal 
h i n t e r l a s s e n  h a b e n  - i c h  m e in e ,  
n i c h t  d en  M akel d e r  P r o m is k u i t a t  - 
, o b w o h l m ir  e i n  Mann einmal a l i e n  
E r n s t e s  g e s a g t  h a t ,  d e r  G ed an k e, 
i c h  s e i  e i n  o f f e n t l i c h e s  T r in k g la s  
g e w e s e n , s e i  ihm  v e r h a f i t ."

C : \M U L T I C ~ l\s c o t t . e s  P1564  
"K om isch , a b e r  i c h  b i n  ga n z  
s i c h e r ,  dafi d i e s e  K u sse  b e i  m ir  . 
k e i n e  S p u r e n , k e in e n  M akel d e r  
S i t t e n l o s i g k e i t  h i n t e r l a s s e n  
h a b e n , o b w o h l e i n  Mann einmal 
a l i e n  E r n s t e s  zu  m ir  g e s a g t  h a t ,  
dafi d i e  V o r s t e l l u n g ,  i c h  s e i  e i n  
o f f e n t l i c h e s  T r in k g la s  g e w e s e n ,  
ihm  w id e r w a r t ig  s e i . "

C : \M U L T I C ~ l\s c o t t .d e  P 1598 S2 
Da i s t  einmal d a s  B a b y , d a s  d a s  
B e s t e  an  u n s  b e id e n  a u f  s i c h  
v e r e i n i g t  - d e in e n  K o r p e r , m e in e  
A u gen , m ein  G em ut, d e in e  
I n t e l l i g e n z .

C : \M U L T I C ~ l \s c o t t .e s  P1598  
Da w a re  einmal d a s  K in d , d a s  d i e  
K o m b in a tio n  u n s e r e r  b e s t e n  S e i t e n  
w a r e . < s> D e in e  F ig u r ,  m e in e  A u g en , 
m ein  G e i s t ,  d e in e  I n t e l l i g e n z .

C : \M U L T I C ~ l\s c o t t .d e  P 1612 S6 
S i e  w ar s c h w e ig sa m  und t i i c h t i g ,  
und a l s  G lo r ia  s i e  einmal i n  d e r  
K uche a n t r a f ,  w ie  s i e  am T is c h  
h e f t i g  i n  i h r e  v e r s c h r a n k t e n  Arme 
w e in t e ,  bekam  s i e  u n g e h e u r e  A n g s t

C : \ M U L T I O l \ s c o t t .e s  P1612  
S i e  w ar sc h w e ig sa m  und t u c h t i g  und  
w e c k te  i n  G l o r i a ,  nachdem  s i e  d i e  
P e r s o n  einmal am K iic h e n t is c h  
u b e r r a s c h t  h a t t e ,  wo s i e  h e f t i g  i n  
i h r e  a u f g e s t u t z t e n  Arme
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v o r  i h r  und  u n t e r l i e f i  e s ,  s i c h  
i ib e r  d a s  E s s e n  z u  b e k la g e n .

h i n e i n s c h l u c h z t e ,  s o  b ek lem m en d e  
A n g s t e ,  dafi s i e  a u f h o r t e ,  s i c h  
u b e r  d a s  E s s e n  zu  b e s c h w e r e n .

C : \M U L T I C ~ l\s c o t t .d e  P173 0 S3 
I c h  d a c h t e ,  ir g e n d w a n n  einmal 
w iirde i c h  e i n  K in d  h a b e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1730  
Irg en d w a n n  w o l l t e  i c h  j a  e i n  K in d .

C : \M U L T I C ~ l\s c o t t .d e  P 1774 S2 
I c h  g l a u b e ,  S i e  h a b e n  ih n  a b e n d s  
einmal g e t r o f f e n . "

C : \M U L T I C ~ l \s c o t t . e s  P 1774  
I c h  g la u b e ,  S i e  h a b e n  ih n  einmal 
b e i  e in e m  A b e n d e s s e n  
k e n n e n g e l e r n t ."

C : \M U L T I C ~ l \s c o t t .d e  P 1781  S I  
" U n g efa h r  einmal d i e  W oche.

C : \M U L T I C ~ l\s c o t t . e s  P 1781  
"Etwa einmal i n  d e r  W oche.

C : \M U L T I C ~ l\s c o t t .d e  P1783 S I  
" S ie  m u sse n  u n s  einmal b e s u c h e n  
kommen. 11

C : \M U L T I C ~ l \s c o t t .e s  P 1783  
" S ie  m u ssen  u n s  b e s u c h e n ."

C : \M U L T I C ~ l\s c o t t .d e  P 1841  S I  
"Du h a s t  d o c h  n i c h t s  d a g e g e n , dafi 
i c h  e s  einmal v e r s u c h e ,  A n th on y?

C : \M U L T I C ~ l \s c o t t .e s  P 1841  
"Du h a s t  d o c h  n i c h t s  d a g e g e n , w enn  
i c h  z u  d e r  P ro b ea u fn a h m e  g e h e ,  
A n th o n y ?

C : \M U L T I C ~ l\s c o t t .d e  P1943 S I  
D as z w e i t a g i g e  T r in k g e la g e  w ar a u s  
d ie s e m  f o lg e n s c h w e r e n  A n la fi 
g e p l a n t  w o r d e n , d en n  w enn e r  e r s t  
einmal zu  a r b e i t e n  b e g o n n e n  h a t t e ,  
w iirde e r ,  w ie  e r  s a g t e ,  u n t e r  d e r  
W oche f r i ih  zu  B e t t  g e h e n  m u sse n .

C : \M U L T I C ~ l\s c o t t . e s  P 1943  
D ie  z w e i t a g i g e  L u s t b a r k e i t ,  d i e  
h i n t e r  ih n e n  l a g ,  w ar z u r  F e i e r  
d i e s e s  d e n k w u r d ig e n  V o r h a b e n s  
v e r a n s t a l t e t  w o rd en , d en n  w enn e r  
e r s t  a r b e i t e t e ,  h a t t e  e r  e r k l a r t ,  
w iirde e r  i n  d e r  W oche f r u h z e i t i g  
i n  d i e  F e d e r n  k r i e c h e n  m u sse n .

C : \M U L T I C ~ l\s c o t t .d e  P 1964 S2 
"Da i s t  einmal d e r  Mann, d e r ,  n o c h  
b e v o r  e r  d r e i f i i g  w ir d ,  zum 
A b t e i l u n g s l e i t e r  o d e r  zum 
B e v o l lm a c h t ig t e n  a u f s t e i g t  und  
d e s s e n  Name h i e r .  a u f  u n se r e m  
A k t e n d e c k e l  g e s c h r i e b e n  s t e h t ,  und  
da i s t  zum a n d e r e n  d e r  Mann, dem 
d a s  g l e i c h e  e r s t  m it  
f u n f u n d v i e r z i g  w i d e r f a h r t .

C : \M U L T I C ~ l \s c o t t . e s  P 1964  
D ie  e i n e n ,  d i e  
D i r e k t i o n s a s s i s t e n t e n  o d e r  
S c h a t z m e i s t e r a s s i s t e n t e n  w e r d e n  
u n d  d e r e n  Namen i n  d i e s e n  
H a n g e o r d n e r  h i e r  ,kommen, e h e  s i e  
d r e i f i i g  s i n d ,  und  d i e  a n d e r e n ,  
d e r e n  Namen e r s t  h in e in k o m m e n , 
w enn s i e  f u n f u n d v i e r z i g  s i n d .

C : \M U L T I C ~ l \s c o t t .d e  P 2090  S4 
S c h n e l l  r a n n t e  s i e  d i e  B o sch u n g  
h in a b  zum U fe r  u n d  f i n g  a n , d i e  
E i s e n t r e p p e  z u r  B r u c k e  
h i n a u f z u k l e t t e r n .  < s> D a b e i f i e l  
i h r  e i n ,  dafi s i e  d a s  s c h o n  immer 
einmal h a t t e  t u n  w o l l e n  und dafi 
s i e  d i e  z u s a t z l i c h e  A u fr e g u n g  
g e n ie f i e n  w iird e , d en  e i n  M eter  
b r e i t e n  H o l z s t e g  zu  u b e r q u e r e n ,  
d e r  n e b e n  d en  G l e i s e n  iib e r  d en  
F lu fi f u h r t e .

C : \M U L T I C ~ l \s c o t t .e s  P 2090  
R a sc h  l i e f  s i e  d i e  B o sc h u n g  zum 
F lu fi h in u n t e r  und e r s t i e g  d i e  
e i s e r n e n  S t u f e n  z u r  B r u c k e , w o b e i  
i h r  e i n f i e l ,  dafi s i e  d a s  s c h o n  
im m er h a t t e  m achen  w o l l e n  u n d  dafi 
i h r  n o c h  d e r  z u s a t z l i c h e  K i t z e l  
b e v o r s t a n d ,  u b e r  d a s  s c h m a le  B r e t t  
zu  b a l a n c i e r e n ,  d a s  n e b e n  d e n  
G l e i s e n  i ib e r  d en  F lu fi f u h r t e .

C : \M U L T I C ~ 1 \s c o tt .d e  P2093 S5 
N ie  h a t t e  s i e  g e g l a u b t ,  s i e  w iirde  
s i c h  n o c h  einmal s o  ju n g  f u h le n ,  
a b e r  d a s  h i e r  w ar i h r e  N a c h t , i h r e  
W e lt .

C : \M U L T I C ~ l\s c o t t . e s  P 2093  
N ie  h a t t e  s i e  g e d a c h t ,  dafi s i e  
s i c h  n o c h  einmal s o  ju n g  f u h le n  
w iird e , a b e r  d i e s  w ar i h r e  N a c h t ,  
war i h r e  W e l t .

C : \M U L T I C ~ l\s c o t t .d e  P 2242 S2 
D u rch  d en  S p a l t  d r i n g t  a u f  einmal 
w ie d e r  d i e  M e lo d ie  d e s  j a p a n is c h e n  
E i s e n b a h n l i e d e s  - d o c h  d ie s m a l  u b t  
e r  g a n z  b e s t im m t n i c h t ,  so n d e r n  
g i b t  e i n e  D a r b ie t u n g , e i n e  l e b h a f t  
b e s c h w in g t e  D a r b ie t u n g .

C : \M U L T I C ~ l \s c o t t . e s  P 2242  
D u rch  d en  S p a l t  e r t o n t  p l o t z l i c h  
w ie d e r  d i e  M e lo d ie  d e s  j a p a n i s c h e n  
E is e n b a h n s o n g s  - d ie s m a l  n i c h t  z u r  
U bung, s o n d e r n  a l s  s c h w u n g v o l le ,  
e n g a g i e r t e  D a r b ie t u n g .
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C :\M U L T I C ~ l\s c o t t .d e  P 2291  S2 
E tw as e i n f a l t i g  b i l d e t  DICK:. s i c h  
e i n ,  PARAMORE f r i ih e r  s c h o n  einmal 
b e i  ANTHONY b e g e g n e t  zu  s e i n .

C : \M U L T I C ~ l\s c o t t . e s  P 2291  
< f§ a d d ed >

C :\M U L T X C ~ l\sc o tt .d e  P 2297  S2 
Einmal h a t t e  i c h  m ic h  n a c h m it t a g s  
um f u n f  v o n  ih n e n  v e r a b s c h i e d e t  - 
und s o  w ahr i c h  h i e r  s t e h e ,  um 
z w e i Uhr i n  d e r  F riih  s i n d  s i e  
w ie d e r  a u f g e t a u c h t .

C : \M U L T I C ~ l\s c o t t . e s  P22 97  
Einmal h a b ’ i c h  m ich  n a c h m it t a g s  
um f u n f  v o n  ih n e n  v e r a b s c h i e d e t ,  
und w as s o l i  i c h  d i r  s a g e n  - fr i ih  
um z w e i w a ren  s i e  w ie d e r  d a .

C : \M U L T I C ~ l\s c o t t .d e  P 2420  S I  
"Aber e i n e s  w i l l  i c h  d i r  s a g e n " ,  
f i i g t e  s i e  r u h ig  a n , "wenn i c h  n o c h  
einmal s e h e ,  dafi du d ic h  e i n e r  
F ra u  g e g e n u b e r  s o  b en im m st w ie  
g e s t e r n  a b en d  m it  R a c h a e l B a r n e s ,  
d an n  v e r l a s s e  i c h  d i c h  -g a n z  - 
e i n f a c h  - s o !

C : \M U L T I C ~ l \s c o t t .e s  P242 0 
"Aber e i n s  s a g e  i c h  d i r " ,  f i i g t e  
s i e  l e i s e  h in z u .  <s>"W enn i c h  n o c h  
einmal e r l e b e ,  dafi du d ic h  b e i  
e i n e r  F rau  s o  b en im m st w ie  g e s t e r n  
a b e n d  b e i  R a c h a e l B a r n e s ,  v e r l a s s e  
i c h  d i c h .  < s > A u f . . .  < s > d e r . . .  
< s > S t e l l e !

C : \M U L T I C ~ l\s c o t t .d e  P 2456 S4 
Da war z u n a c h s t  einmal d a s  n o c h  
s t e t s  i n  s e in e m  H e r z e n  
sch lu m m ern d e  und nun d u r c h  s e i n e  
L e b e n su m sta n d e  w a c h g e r u fe n e  G e fu h l  
d e s  A a s e n s .

C : \M U L T I C ~ l \s c o t t .e s  P 2456  
Da war z u n a c h s t  d a s  G e f i ih l  d e r  
W e r t l o s i g k e i t ,  d a s  s t e t s  i n  s e in e m  
H e rzen  s c h l i e f  und d u r c h  s e i n e  
L e b e n su m sta n d e  w ie d e r  g e w e c k t  
w ord en  w a r .

C : \M U L T I C - l \ s c o t t .d e  P 2486 S I  
"Und du mufit n o c h  einmal 

^ v e r s u c h e n , d e in e n  G r o f iv a te r  zu  
\ s p r e c h e n ."

C : \M U L T I C ~ l \s c o t t .e s  P24 8 6 
"Und du mufit n o c h  m al v e r s u c h e n ,  
m it  d e in e m  G r o fiv a te r  zu  s p r e c h e n . "

i'C: \M U L T I C ~ l\s c o t t .  d e  P2493 S5 
" .G lo r ia s  a u s d r i i c k l i c h e  A n w e isu n g e n  

im  O hr, s e t z t e  A n th o n y  im  V e r la u f  
.^des G e sp r a c h s  einmal zu  e in e r .  
‘B ew egung a n , a l s  w o l l e  e r  s i c h  an  
^dem S e k r e t a r  v o r b e id r a n g e n ,  d o c h  
’ S h u t t le w o r t h  s t r a f f t e  m it  e in e m  
L a c h e ln  s e i n e  m u s k u lo s e n  

■ S c h u lte r n , und A n th o n y  e r k a n n t e ,  
w ie  f r u c h t l o s  e i n  s o l c h e r  V e r s u c h  
g e w e s e n  w a r e .

C : \M U L T I C ~ l \s c o t t .e s  P2493.
Im L au f d e s  G e s p r a c h s  m a c h te  * 
A n th o n y , G l o r i a s  n a c h d r i ic k l ic h e  
I n s t r u k t i o n e n  im  O hr, s o g a r  
A n s t a l t e n ,  s i c h  an  dem S e k r e t a r  
v o r b e iz u d r a n g e n , d o ch  S h u t t l e w o r t h  
s t r a f f t e  n u r  l a c h e l n d  d i e  
k r a f t i g e n  S c h u l t e r n ,  und A n th o n y  
b e g r i f f  d i e  S i n n l o s i g k e i t  e i n e s  
s o l c h e n  V e r s u c h s .

C : \M U L T I C ~ l\s c o t t .d e  P 2558 S4 
D ie  v e r b le ib e n d e n  n eu n  M i l l i o n e n  
w urden  d en  b e id e n  V e t t e r n  i n  Id a h o  
und e tw a  f i in fu n d z w a n z ig  w e i t e r e n  
N u tz n ie f ie r n  z u g e s p r o c h e n :
F r e u n d e n , S e k r e t a r e n ,  D ie n e r n  und  
A n g e s t e l l t e n ,  d i e  s i c h  ir g e n d w a n n  
einmal Adam P a t c h s  S i e g e l  d e r  
A n erk en n u n g  v e r d i e n t  h a t t e n .

C : \M U L T I C ~ l\s c o t t .e s  P 2558  
D ie  r e s t l i c h e n  n eu n  M i l l i o n e n  
s o l l t e n  u n t e r  d i e  z w e i V e t t e r n  a u s  
Id a h o  u n d  e tw a  f i in fu n d z w a n z ig  - 
w e i t e r e  B e g i i n s t i g t e  a u f g e t e i l t  
w erd en  - F r e u n d e , S e k r e t a r e ,  
D ie n s t b o t e n  und A n g e s t e l l t e ,  d i e  
Adam P a tc h  ir g e n d w a n n  einmal 
g e p r u f t  u n d  f i i r  g u t  b e fu n d e n  
h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2617  S2 
Ih n  s t o r t e ,  dafi s i c h  d e r  a l t e  
G la u b e , d en  s i e  o f f e n s i c h t l i c h  v o n  
i h r e r  M u tte r  iibernom m en h a t t e ,  
w ie d e r  einmal i n  s e i n e r  a l t e n  
V e r k le id u n g  - a l s  a n g e b o r e n e  I d e e  
- e i n n i s t e t e .

C : \M U L T I C ~ l\s c o t t . e s  P 2617  
Es war b e u n r u h ig e n d , dafi d i e s e  
o f f e n b a r  v o n  i h r e r  M u tte r  
ubernom m ene U b e r z e u g u n g  s i c h  i n  
d e r  a l t e h r w i ir d ig e n  V e r k le id u n g  
e i n e r  a n g e sta m m te n  I d e e  w ie d e r  ? 
e i n g e s c h l i c h e n  h a t t e .
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C : \M U L T I C ~ l \s c o t t .d e  P 2618 S5 
M it dem D u n k e l d e s  L e i c h t s i n n s  
m a c h te  G lo r ia  i ib e r r a s c h e n d  d en  
V o r s c h la g ,  a l l  i h r  G e ld  
z u sa m m e n z u k r a tz e n  u n d , s o l a n g e  e s  
r e i c h t e ,  einmal s o  r i c h t i g  a u f  d i e  
P au k e zu  h a u e n  - a l l e s  s c h i e n  
b e s s e r ,  a l s  e s  i n  u n b e f r i e d ig e n d e n  
K le c k e r b e t r a g e n  d a h in s c h w in d e n  zu  
s e h e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2618  
I n  e i n e r  A n w an d lu n g v o n  
B e d e n k e n l o s i g k e i t  s c h l u g  G l o r i a  
v o r ,  s i c h  m it  ih r e m  g a n z e n  G e ld  i n  
e i n e  e i n z i g e  g r o B e  F e s t i v i t a t  zu  
s t i i r z e n ,  b i s  a l l e s  a u s g e g e b e n  w ar  
- d a s  s e i  im m er n o c h  b e s s e r ,  a l s  
m it  a n z u s e h e n , w ie  e s  
v e r t r o p f e l t e ,  o h n e  daB s i e  
w i r k l i c h  e tw a s  d a v o n  h a t t e n .

C : \M U L T I C ~ l \s c o t t .d e  P 2626 S3 
Wenn s i e  s i c h  e n d l i c h  d o c h  einmal 
z u s a m m e n r is s e n , e n d e t e  e s  
g e w o h n l ic h  d a m it  daB A n th o n y  s i c h  
e i n e n  Ruck g a b  u n d  a r b e i t e t e ,  
w ah ren d  G l o r i a ,  n e r v o s  und  
g e l a n g w e i l t ,  im  B e t t  b l i e b  o d e r  
g e i s t e s a b w e s e n d  an  i h r e n  F in g e r n  
k a u t e .

C : \M U L T I C ~ l \s c o t t .e s  P 2626  
H a t te n  s i e  s i c h  einmal e n e r g i s c h  
z u r  O rdnung g e r u f e n ,  s e t z t e  s i c h  
A n th o n y  g e w o h n l ic h  an  s e i n e  
A r b e i t ,  w ah ren d  G l o r i a  n e r v o s  und  
g e l a n g w e i l t  im  B e t t  b l i e b  o d e r  
g e d a n k e n v e r lo r e n  a n  d en  F in g e r n  
k a u t e .

C : \M U L T I C ~ l \s c o t t .d e  P 2685  S4 
M anchm al, w enn e r  s i c h  e i n e  
a u s f i i h r l i c h e  S c h im p fk a n o n a d e  zum 
Oden und  a b s u r d e n  Thema 
m i l i t a r i s c h e r  E h r e n b e z e ig u n g e n  
a n g e h o r t  h a t t e ,  b e s c h l i c h  ih n  d e r  
V e r d a c h t ,  d e r  u n b e s t im m te  Zweck 
d e s  K r ie g e s  b e s t e h e  d a r i n ,  d en  
r e g u la r e n  A r m e e o f f i z i e r e n  - 
M annern m it  der* M e n t a l i t a t  und d en  
A s p i r a t i o n e n  v o n  S c h u lk n a b e n  - 
d a z u  zu  v e r h e l f e n ,  s i c h  einmal b e i  
e in e m  r i c h t i g e n  G e m e tz e l  
a u s z u t o b e n .

C :\M U L T IC ~ l\sC O tt .e s  P 2685  
M anchm al, w enn e r  s i c h  e i n e  
l a n g e r e  S ta n d p a u k e  u b e r  e i n  
l a n g w e i l i g e s  und a u f  d en  e r s t e n  
B l i c k  u n s i n n i g e s  Thema h a t t e  
a n h o r e n  m u sse n , d a s  s i c h  
m i l i t a r i s c h e  " E t ik e t t e "  n a n n t e ,  
kam ihm  d e r  V e r d a c h t , daB e s  d e r  
d u s t e r e  Zweck d e s  K r ie g s  w a r , d e n  
B e r u f s o f f i z i e r e n  — M annern m it  d e r  
M e n t a l i t a t  u n d  d en  A m b it io n e n  v o n  
S c h u lju n g e n  - d i e  G e l e g e n h e i t  zu  
g e b e n ,-  s i c h  i n  e in em - r i c h t i g  
s c h o n e n  G e m e tz e l a u s z u t o b e n .  ,

C : \M U L T I C ~ l \s c o t t .d e  P 2695  S I  
"Wenn S i e  n o c h  einmal e in e m  
O f f i z i e r  a u f  d e r  S tr a f ie  b e g e g n e n ,  
nehm en S i e  g e f a l l i g s t  H a ltu n g  an  
und g r u B e n ! n

C : \M U L T I C ~ l \s c o t t . e s  P26 95 
" In  Z u k u n ft s t e h e n  S i e  stram m  und  
g r u B e n , wenn S i e  e in e m  O f f i z i e r  
b e g e g n e n !"

C : \M U L T I C ~ l \s c o t t .d e  P 2770  S4 
Einmal i n  d e r  W oche b e t r a n k  e r  
s i c h  i n  d e r  S t a d t  m it  S c h n a p s ,  
k e h r t e  v e r s t o h l e n  w ie d e r  i n s  L a g er  
z u r u c k  und b r a c h  a u f  s e i n e r  
P r i t s c h e  zusam m en.

C : \M U L T I C ~ l \s c o t t .e s  P 2770  
Einmal i n  d e r  W oche b e t r a n k  e r  
s i c h  i n  d e r  S t a d t  m it  k la r e m  
S c h n a p s  k e h r t e  s t i l l  i n s  L a g e r  
z u r u c k  und s a c k t e  a u f  s e in e m  
F e l d b e t t  zusam m en.

C : \M U L T I C ~ l\s c o t t .d e  P 2776  S6 
E in e  W oche la n g  h a t t e n  s i e  
l e i d e n s c h a f t l i c h e ,  f a s t  
h y s t e r i s c h e  B r i e f e  g e s c h r i e b e n  - 
d ann  w a ren  s i e  s t i l l s c h w e i g e n d  
u b ere in g ek o m m en , s i c h  n i c h t  m ehr 
a l s  z w e im a l, s c h l i e B l i c h  n u r  n o c h  
einmal w o c h e n t l i c h  zu  s c h r e i b e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2776  
E in e  W oche h a t t e n  s i e  
l e i d e n s c h a f t l i c h ,  f a s t  h e k t i s c h  
m it e in a n d e r  k o r r e s p o n d i e r t , d an n  
h a t t e n  s i e ,  e i n e r  u n g e s c h r ie b e n e n  
U b e r e in k u n f t  f o l g e n d ,  a u f g e h o r t ,  
m ehr a l s  z w e im a l, s p a t e r  m ehr a l s  
einmal i n  d e r  W oche z u  s c h r e i b e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2856  S3 
I c h  w e iB  e s  - w e i l  i c h  f r u h e r  
einmal e tw a s  g e w o l l t  und  e s  
bekommen h a b e .

C : \M U L T I C ~ l \s c o t t .e s  P 2856  
I c h  w e iB  d a s  a u s  E r fa h r u n g .

C : \M U L T I C ~ l\s c o t t .d e  P 2859  S4 
I c h  nehm e a n , f r u h e r  einmal h a t t e  
i c h  a l l e s  h a b e n  k o n n e n , w as i c h  
w o l l t e ,  a b e r  d a s  w ar d a s  e i n z i g e ,  
w as i c h  j e  i n b r u n s t i g  w o l l t e .

C : \M U L T I C ~ l \s c o t t . e s  P 2859  
I c h  g la u b e  w o h l , daB i c h  
ir g e n d w a n n  i n  g e w is s e n  G ren zen  
a l l e s  h a t t e  h a b en  k o n n e n , w as i c h  
w o l l t e ,  a b e r  d a s  w ar d a s  e i n z i g e ,  
w as i c h  m ir  j e  w i r k l i c h  g lu h e n d
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g e w u n s c h t  h a b e .
C : \M U L T I C ~ l\s c o t t .d e  P 2882  S2 
Ihm w ar n i c h t  d a n a c h , e s ffno.ch  
einmal zu  v e r s u c h e n .

C : \M U L T I C ~ l\s c o t t .  e s  P2882  
<§> Er h a t t e  k e in e  L u s t ,  e s  n o ch  
einmal zu  v e r s u c h e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2955  S2 
I c h  m o ch te  D ic h  w eg en  
v e r s c h i e d e n e r  A n g e le g e n h e i t e n  
s e h e n ,  a b e r  Du w e i f i t ,  dafi Du m ich  
s c h o n  einmal am Kommen g e h i n d e r t  
h a s t ,  und  i c h  b i n  n i c h t  g e n e i g t ,  
e s  n o c h  einmal z u  v e r s u c h e n .

C : \M U L T I C ~ l\s c o t t .e s  P2 955  
I c h  m o ch te  m e h r e r e  S a c h e n  m it  D ir  
b e s p r e c h e n ,  a b e r  Du w e i f i t ,  dafi Du 
m ic h  einmal am Kommen g e h in d e r t  
h a s t ,  und j e t z t  mag i c h  e s  n i c h t  
n o c h  einmal v e r s u c h e n .

C : \M U L T I C ~ l\s c o t t .d e  P2 955 S2 
I c h  m o c h te  D ic h  w eg en  
v e r s c h i e d e n e r  A n g e le g e n h e i t e n  
s e h e n ,  a b e r  Du w e i f i t ,  dafi Du m ich  
s c h o n  einmal am Kommen g e h in d e r t  
h a s t ,  und  i c h  b i n  n i c h t  g e n e i g t ,  
e s  n o c h  einmal z u  v e r s u c h e n .

C : \M U L T I C ~ l \s c o t t .e s  P2955  
I c h  m o c h te  m e h r e r e  S a c h e n  m it  D ir  
b e s p r e c h e n ,  a b e r  Du w e i f i t ,  dafi Du 
m ich  einmal am Kommen g e h in d e r t  
h a s t ,  und  j e t z t  mag i c h  e s  n i c h t  
n o c h  einmal v e r s u c h e n .

C : \M U L T I C ~ l\s c o t t .d e  P3 052 S4 
Einmal m ehr t r iu m p h ie r t e  
L a c h e r l i c h k e i t  i ib e r  E k e l ,  und  i h r  
L a ch en  w ar e i n e  W a ffe , d i e  d e r  
K lin g e  d e r  W orte n i c h t  b e d u r f t e .

C : \M U L T I C ~ l \s c o t t .e s  P3052  
<§> W ied er  w ar i h r  S in n  f i ir  d a s  
A b su r d e  s t a r k e r  a l s  d e r  
W id e r w i l l e ,  und  i h r  L ach en  w ar  
e i n e  W a ffe , d i e  k e i n e r  
z u s a t z l i c h e n  W orte b e d u r f t e .

C : \M U L T I C ~ l\s c o t t .d e  P 3072  S4 
A b er d i e  V e r w a s s e r u n g  s e i n e r  
B r i e f e  m it  z a r t l i c h e n  K o se w o r te n  

:vw ir k t e  m it  d e r  Z e i t  m e c h a n is c h  und  
a b g e d r o s c h e n  - b e in a h e  s o ,  a l s  

•h ab e e r  d en  B r i e f  n a c h  B e e n d ig u n g  
n o c h  einmal d u r c h g e le s e n  und s i e  
n a c h t r a g l i c h  h i n z u g e f i i g t , s o  w ie  

^ d ie  E pigram m e i n  e in e m  S tu c k ^ v o n  
O sc a r  W ild e .

C :\M U L T IC ~ l\sC O tt .e s  P3 072  
Und d i e  K o s e w o r te , m it  d e n e n  e r  
d en  T e x t  s e i n e r  B r i e f e  zu  s t r e c k e n  
p f l e g t e ,  k la n g e n  n e u e r d in g s  
m e c h a n is c h  und g ezw u n g en  - f a s t  
s o ,  a l s  s e i e n  s i e  h i n t e r h e r  
e i n g e f u g t  w ie  d i e  Epigram m e i n  
e in e m  O s c a r - W i ld e - S t i i c k .

|C : \M U L T I C ~ l\s c o t t .d e  P 3074 S I  
A ls  d e r  Sommer n a h e r  r i i c k t e ,  g in g  
s i e  w ie  A n th o n y  d a z u  u b e r ,  d i e  
L i s t e  g e f a l l e n e r  O f f i z i e r e  zu  
s t u d i e r e n ,  und fa n d  e i n e  A r t  
s c h w e r m iit ig e s  G e f a l l e n  d a r a n , wenn  
s i e  vom Tod e i n e s  M annes e r f u h r ,  
m it  dem s i e  f r u h e r  einmal e in e n  
K o t i l l o n  g e t a n z t  h a t t e ,  o d e r  wenn  
s i e  d i e  j u n g e r e n  B r u d e r  e h e m a l ig e r  
F r e i e r  n a m e n t l i c h  i d e n t i f i z i e r t e  -  
a l s  d e r  V o rm a rsch  a u f  P a r i s  
e r f o l g t e ,  d a c h t e  s i e ,  dafi d i e  W elt  
nun e n d l i c h  ih r e m  u n a u s w e ic h l i c h e n  
und w o h lv e r d ie n t e n  U n te r g a n g  
e n t g e g e n s t r e b e .

C : \M U L T IC ~ l\S C O tt. e s  P3 074  
A ls  d e r  Sommer kam, b eg a n n  s i e  w ie  
A n th o n y  d i e  V e r l u s t l i s t e n  d e r  
O f f i z i e r e  d u r c h z u s e h e n  und em p fan d  
e tw a s  w ie  m e la n c h o l i s c h e s  B eh a g e n ,  
wenn s i e  v o n  dem Tod e i n e s  M annes 
h o r t e ,  m it  dem s i e  einmal e in e n  
K o t i l l o n  g e t a n z t  h a t t e ,  und dem  
Namen n a c h  j u n g e r e  B ru d er  f r i ih e r e r  
V e r e h r e r  e r k a n n t e  - und  s a g t e  
s i c h ,  j e  w e i t e r  d e r  V o r m a r s c h  a u f  
P a r i s  a n h i e l t ,  dafi nun d i e  W elt  
ih r e m  u n v e r m e id l ic h e n  und  
v e r d i e n t e n  U n te r g a n g  z u t r i e b .

C : \M U L T I C ~ l\s c o t t .d e  P 3077  S4 
W ie e i n e  T r a u m g e s t a l t  t r a t  e r  an  
jen em  N ovem b erab en d  q u e r  d u r c h  d en  
B a l l s a a l  w ie d e r  i n  i h r  L eb en  e i n  - 
und  i n  d en  la n g e n  S tu n d e n , d i e  i h r  
e i n e  v e r t r a u t e  F r e u d e  b e s c h e r t e n ,  
h i e l t  s i e  ih n  d i c h t  an  i h r e r  B r u s t  
und n a h r t e  e i n e  I l l u s i o n  d e s  
G lu c k s  und d e r  G e b o r g e n h e i t , v o n  
d e r  s i e  n i c h t  g e g l a u b t  h a t t e ,  s i e  
w urde s i e  n o c h  einmal e r l e b e n .

C : \M U L T I C ~ l\s c o t t .e s  P3 077  
W ie e i n e  T r a u m g e s t a l t  kam e r  an  
jen em  N ovem b erab en d  q u e r  d u r c h  d en  
B a l l s a a l  a u f  s i e  zu  - und  i n  d en  
la n g e n  S tu n d e n , d i e  v e r t r a u t e  
F r e u d e n  s c h e n k t e n ,  z o g  s i e  ih n  e n g  
a n  s i c h  und h e g t e  e i n e  I l l u s i o n  
d e s  G lu c k s  und d e r  G e b o r g e n h e it ,  
v o n  d e r  s i e  n i e  g e d a c h t  h a t t e ,  s i e  
n o c h  einmal e m p fin d e n  zu  k o n n e n .
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C : \M U L T I C ~ l\s c o t t .d e  P 3111  S2 
M ir i s t ,  a l s  h a t t e  i c h  d a s  s c h o n  
einmal g e h o r t .

C : \M U L T I C ~ l \s c o t t .e s  P 3111  
H e u te  f r u h  h a s t  du g e s a g t ,  dafi d u , 
b i s  du e i n e  S t e l l u n g  h a s t ,  k e in e n  
S c h lu c k  m ehr t r i n k e n  w i l l s t .

C : \M U L T I C ~ l \s c o t t .d e  P 3134  S3 
F r u h e r  habe- i c h  d o r t  s e l b s t  einmal 
d a n a c h  g e s u c h t  ( G e l a c h t e r ) , a b e r  
d a s  w ar, b e v o r  i c h  t a t ,  w as j e d e r  
v o n  e u c h  M annern t u n  k a n n , g a n z  
g l e i c h ,  w ie  ju n g  o d e r  a l t ,  w ie  arm  
o d e r  r e i c h  ( s c h w a c h  k r a u s e ln d e s  
h a m is c h e s  G e l a c h t e r ) .

C : \M U L T I C ~ l\s c o t t . e s  P 3134  
F r u h e r  h a b e  a u c h  i c h  ih n  d o r t  
g e s u c h t  ( G e l a c h t e r ) , a b e r  d a  h a t t e  
i c h  n o c h  n i c h t  d a s  g e t a n ,  w as  
j e d e r  v o n  I h n e n  - ob  ju n g  o d e r  
a l t ,  ob  arm o d e r  r e i c h  (k u r z  
a u f f l a c k e r n d e s  i r o n i s c h e s  
G e la c h t e r )  - tu n  k a n n . <s>D a h a t t e  
i c h  n o c h  n i c h t . . .

C : \M U L T I C ~ l\s c o t t .d e  P 3172  S I  
" Ic h  w e if i  n i c h t ,  ob  S i e  s c h o n  
einmal v o n  e i n e r  R e ih e  v o n  
B r o s c h u r e n .m it  dem T i t e l  H e r z -T a lk  
g e h o r t  h a b e n . . .

C : \M U L T I C ~ l \s c o t t .e s  P 3172  
" Ic h  w e iB  n i c h t ,  ob  S i e  s c h o n  v o n  
e in e m  B i ic h le in  m it  dem T i t e l  
<R ed en  v o n  H erz zu  H erz> g e h o r t  
h a b e n . . .

C : \M U L T I C ~ l\s c o t t .d e  P 3205  S7 
M aury h a t t e  ihm  g e s a g t ,  e r  s o l l e  
s i c h  e r s t  einmal a u s n i ic h t e r n ,  und  
A n th o n y s  G e f u h le  w a ren  s o  v e r l e t z t  
g e w e s e n , dafi e r  s i c h  m it  e i n e r  
bem u h t w u r d e v o l l e n  G e s t e  v o n  d e r  
T a f e l  e r h o b e n  u n d  G l o r i a  am Arm 
g e f a f i t  h a t t e ,  s o  dafi s i e ,  h a lb  
g e z w u n g e n , h a lb  b e s c h a m t , i n  e i n  
d ra u fien  s t e h e n d e s  T a x i s t i e g .

C : \M U L T I C ~ l \s c o t t . e s  P 3205  
M aury h a t t e  g e m e in t ,  e r  s o l l e  e r s t  
einmal w ie d e r  n u c h t e r n  w e r d e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3213 S2 
S tr a f ie  l a g  G l o r i a  i n  ih r e m  B e t t  
u n d  w a l z t e  s i c h  h in  und h e r ,  dann  
und. .wann s e t z t e  s i e  s i c h  a u f  und  
w a r f  e i n e  u b e r f l u s s i g e  D eck e  a b , 
u n d  einmal b a t  s i e  A n th o n y , d e r  
w ach  n e b e n  i h r  l a g ,  i h r  e i n  G la s  
E is w a s s e r  zu  b r i n g e n .

C : \M U L T I C ~ l \s c o t t .e s  P3213  
"Aber dafi du a u c h  E is  
h i n e i n g i b s t " , v e r l a n g t e  s i e  
n a c h d r u c k l ic h .  ,

C : \M U L T I C ~ l\s c o t t .d e  P 3235  S2 
U n r u h ig  g e w o r d e n , e r i n n e r t e  s i e  
s i c h ,  dafi s i e  ih n  einmal 
" B lo ck h ea d "  g e n a n n t  h a t t e .

C : \M U L T I C ~ l \s c o t t .e s  P 3235  
Beklom m en e r i n n e r t e  s i e  s i c h  
d a r a n , dafi s i e  ih n  einmal i n s  
G e s ic h t  h i n e i n  " B lo ck h ea d "  g e n a n n t  
h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P 3291  S9 
S i e  w u n s c h te ,  s i e  k o n n te  e s  n o c h  
einmal p r o b ie r e n !

C : \M U L T I C ~ l \s c o t t .e s  P32 91 
Am l i e b s t e n  h a t t e  s i e  e s  n o c h  
einmal v e r s u c h t .

C : \M U L T I C ~ l\s c o t t .d e  P 3326  S8 
V o r w u r f s v o l l  w a n d te  e r  i h r  s e i n e  
b l u t u n t e r l a u f e n e n  A u gen  zu  - 
A u g en , d i e  f r u h e r  einmal v o n  e in e m  
t i e f e n ,  k l a r e n  B la u  g e w e s e n  w a ren , 
j e t z t  a b e r ,  wo e r  t r a n k ,  b la f i ,  
a n g e s t r e n g t  u n d  h a lb  v e r d o r b e n  vom  
L e s e n  w a r e n .

C : \M U L T I C ~ l \s c o t t .e s  P3 32 6 
E n t s c h u ld ig e n d  f i i g t e  e r  h in z u :  
"Tut m ir  l e i d ,  M u r ie l ,  a b e r  a u c h  
w enn du e i n e n  B e su c h  b e i  d e r  
u n t e r e n  M i t t e l s c h i c h t  m a c h s t ,  i s t  
e s  n i c h t  n o t i g ,  dafi du w ie  e i n e  
f e i n e  Dame v o n  d e r  F i ir s o r g e  
r e d e s t . "  < s>E r s a h  s i e  
v o r w u r f s v o l l  a u s  s e i n e n  
b l u t u n t e r l a u f e n e n  A u gen  a n ;

C : \M U L T I C ~ l\s c o t t .d e  P33 98 S7 
e r  v e r f u g t e  u b e r  P h r a s e n  z u r  
E x i s t e n z  e i n e s  p e r s o n l i c h e n  G o t t e s  
- d a s  h a t t e  m it  e in e m  
E is e n b a h n u n g lu c k  zu  t u n ,  i n  d a s  e r  
einmal v e r w i c k e l t  g e w e s e n  w ar und  
e r  v e r f u g t e  i ib e r  P h r a s e n  z u r  
i r i s c h e n  F r a g e , zum F r a u e n ty p  d en

C : \M U L T I C ~ l \s c o t t .e s  P 3398  
P h r a se n  u b e r  d a s  I r la n d p r o b le m ,  
d en  F r a u e n ty p , v o r  dem e r  A c h tu n g  
h a t t e ,  d i e  S i n n l o s i g k e i t  d e r  
P r o h i b i t i o n .
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Appendix D-7.1: (EIN)MAL -  HCO (103 mal + 119 einmal)
e r  a c h t e t e ,  u n d  z u r  Z w e c k l o s i g k e i t  
d e r  P r o h i b i t i o n .
C : \M U L T I C ~ l\s c o t t .d e  P 3 4 .4 6 .S 2  
Da w ar einmal E in  f r i s c h g e b a c k e n e r  
L e u tn a n t  i n  F r a n k r e ic h ,  e i n  Roman 
nam ens D as Land d e r  s t a r k e n  M anner 
und m e h r e r e  D u tz e n d  
K u r z g e s c h ic h t e n ,  d i e  n o c h  
s c h l e c h t e r  w a r e n , U n te r  ju n g e n  und  
g e w i e f t e n  R e z e n s e n t e n  w ar e s  
u b l i c h  g e w o r d e n , R ic h a r d  C aram el 
m it  e in e m  g e r i n g s c h a t z i g e n  L a c h e ln  
zu  er w a h n e n .

C : \M U L T I C ~ l\s c o t t . e s  P 3446  
"A S h a v e - t a i l  i n  F r a n c e " , e in e n  
Roman m it  dem T i t e l  "The Land o f  
S tr o n g  Men" und e i n i g e  D u tz e n d  
E r z a h lu n g e n , d i e  n o c h  s c h l e c h t e r  
w a r e n . < s> J u n g e , g e s c h e i t e  
R e z e n s e n t e n  s p r a c h e n  v o n  R ic h a r d  
C aram el in z w is e h e n  n u r  n o c h  m it  
g e r in g s c h a t z ig e m  L a c h e ln  a l s  "Mr." 
< s> R ic h a r d  C aram el und b e t r i e b e n  
i n  s a m t l i c h e n  L i t e r a t u r b e i l a g e n  
o b s z o n e  L e ic h e n s c h a n d u n g  m it  ihm .

C : \M U L T I C ~ l\s c o t t .d e  P 3476  S5 
Einmal h a b e  i c h  d o c h  z w e i  
u n g e d e c k t e  S c h e c k s  a u s g e s t e l l t  - 
w e iS t  du n o ch ?

C : \M U L T I C ~ l\s c o t t .e s  P 3476  
An dem A bend b e i  < R e is e n w e b e r > .

C : \M U L T I C ~ l\s c o t t .d e  P 2044  S2 
" . . .  < s> u n d  einmal", s a g t e  Maury 
g e r a d e ,  " s in d  P e t e r  G ranby und i c h  
i n  B o s to n  g e g e n  z w e i Uhr m o rg en s  
i n  e i n  B a d eh a u s g e g a n g e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2044  
" . . .  einmal", s a g t e  M aury g e r a d e ,  
" s in d  P e t e r  G ranby u n d  i c h  i n  
B o s to n  n a c h t s  um z w e i i n  e i n  
t i i r k i s c h e s  Bad g e g a n g e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2312 S2 
Z u n a c h st  einmal, warum b e s t e h s t  du  
d a r a u f ,  f u r  a l l e s  aufzukom m en?

C : \M U L T I C ~ l\s c o t t .e s  P2312  
Z u n a c h s t  m a l: Warum mufit du  
s t a n d i g  a l l e s  a u f  d e in e  R ech n u n g  
nehm en?

.C : \M U L T I C ~ l\s c o t t .d e  P 2921  S I  
D ie  T rep p e  h i n a u f ,  d r e i  S t u f e n  a u f  
^einmal, d en  k n a r r e n d e n  Gang 
e n t l a n g .  < s>D as Zimmer w ar d u n k e l  
und s t i l l ,  und  m it  z i t t e r n d e n  
F in g e r n  s t r i c h  e r  e i n  Z u n d h o lz  a n .

C: \M U L T I C ~ l \s c o t t .e s  P 2921  
D r e i  S t u f e n  a u f  einmal nehm end, 
h a s t e t e  e r  d i e  T rep p e  h o c h  und  
u b e r  d en  k n a r r e n d e n  K o r r id o r .

C : \M U L T I C ~ l\s c o t t .d e  P 1841  S2 
Nur einmal.

C : \M U L T I C ~ l\s c o t t .e s  P 1841  
Es i s t  j a  g a n z  u n v e r b i n d l i c h .

C : \M U L T I C ~ l\s c o t t .d e  P 3187  S2 
A ls  A n th o n y  m e r k te , dafi s i e  i h r  
S t ic h w o r t  v e r p a f it  h a b e n  m u fiten , 
t r a t  e r ,  v o n  s c h a u s p i e l e r i s c h e m  
I n s t i n k t  g e l e i t e t ,  z u r u c k  und  
w i e d e r h o l t e  s e i n  F i n a l e  n o c h  
einmal.

C : \M U L T I C ~ l\s c o t t .e s  P318 7 
O ffe n b a r  h a t t e n  s i e  i h r  S t ic h w o r t  
v e r p a f i t ,  und  d e s h a lb  m a c h te  s i c h  
A n th o n y  m it  dem I n s t i n k t  e i n e s  
S c h a u s p i e l e r s  d a r a n , s e i n  F i n a l e  
zu  w ie d e r h o le n .  < s x f § a d d e d >

C : \M U L T I C ~ l\s c o t t .d e  P 1472  S5 
Z u n a c h s t  einmal: S o f e r n  i h r  k e in  
V erm ogen b e s i t z t ,  h a t  e s  k e in e n  
S in n ,  O r te  w ie  N e w p o r t, 
S o u th a m p to n  o d e r  T u xed o  i n  
E rw agung zu  z i e h e n .

C : \M U L T I C ~ l\s c o t t . e s  P 1472  
Wenn man n i c h t  g e r a d e  e i n  V erm ogen  
b e s i t z t ,  i s t  e s  s i n n l o s ,  an  O r te  
w ie  N ew p ort o d e r  S o u th a m p to n  o d e r  
T u xed o a u c h  n u r  zu  d e n k e n .
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MAL as modal particle (43)
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C : \M U L T I C - l \ s c o t t .d e  P 2144  
"Lafc s e h e n .

C : \M U L T I C ~ l\s c o t t .e s  P 2144 S I  
MMal s e h e n .

C : \M U L T I C ~ l\s c o t t .d e  P2 03 
"Aber h in  und w ie d e r  mug i c h  
e i n f a c h  r a u s . 11

C:\M ULTIC~1\ s c o t t . e s  P203 S2 
"Aber ab  und zu  mug i c h  a u c h  mal 
r a u s ,  e i n  W ort r e d e n ."

C : \M U L T I C ~ l\s c o t t .d e  P253  
" Ic h  m o ch te  h in a u f g e h e n  und d i e  
G i l b e r t s  b e s u c h e n .

C : \M U L T I C ~ l\s c o t t .e s  P253 S2 
" Ic h  w i l l  mal e b e n  h o c h  zu  d en  
G i l b e r t s .

C : \M U L T I C ~ l\s c o t t . d e  P3 99 
L ag d a s  F r u h s tu c k  s a u s e n ."

C : \M U L T I C ~ l \s c o t t .e s  P3 99 S3 
Und l a g  mal h e u t e  d a s  F r u h s tu c k  
s e i n . "
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Appendix D-7.2: (EIN)MAL -  ROG (72 mal + 108 einmal)

C : \M U L T I C ~ l\s c o t t .d e  P 1279  
SECHSTER JUNGER MANN Na! N a !

C : \M U L T I C ~ l \s c o t t .e s  P 12 7 9  S I  
SECHSTER JUNGER MANN: Nun mal 
la n g s a m .

C : \M U L T I C ~ l\s c o t t .d e  P14 69 
" S ch a u t h e r ! ”

C : \M U L T I C ~ l \s c o t t .e s  P 1469  S I  
" J e t z t  h d r t  mal h e r ."

C : \M U L T I C ~ l\s c o t t .d e  P 1524  
" L ie s  d a s  S c h i l d ! "

C : \M U L T I C ~ l \s c o t t .e s  P 1524  S I  
" L ie s  mal d a s  S c h i l d ! "

C : \M U L T I C ~ l\s c o t t . d e  P1643  
Und a l l e i n  d i e  M o g l i c h k e i t  k an n  
i c h  m ir  g a r  n i c h t  v o r s t e l l e n . "

C : \M U L T I C ~ l \s c o t t .e s  P 1643  S3 
Und i c h  k o n n te  m ir  n i c h t  mal 
v o r s t e l l e n ,  dafi e s  d a z u  k am e."

C : \M U L T I C ~ l\s c o t t . d e  P 1721  
D as i s t  d a s  G e s e t z  a l i e n  L e b e n s ,  
u n d  s e l b s t  w enn e s  a n d e r s  l a u t e t e  
- i c h  w a re  o h n e h in  s o  v e r a n l a g t .

C : \M U L T I C ~ l \s c o t t .e s  P 1 7 2 1  S2 
D as i s t  nun  mal d i e  R e g e l ,  n a c h  
d e r  u n s e r  L eb en  a b l a u f t ,  u n d  w a re  
s i e  e s  n i c h t ,  w a re  i c h  t r o t z d e m  
s o .

C : \M U L T I C ~ l\s c o t t .d e  P 1741  
"Hor z u , G l o r i a ,  i c h  s t e h e  z u  d i r ,  
w as im m er du t u s t ,  a b e r  um H im m els  
w i l l e n ,  s t e l l  d i c h  n i c h t  s o  a n . "

C : \M U L T I C ~ l\s c o t t . e s  P 1741  S I  
" J e t z t  h o r  mal z u , G l o r i a .  < s > I c h  
h a l t e  zu  d i r ,  w ie  du d i c h  a u c h  
e n t s c h e i d e s t ,  a b e r  t r a g  e s  um 
H im m els w i l l e n  m it  F a s s u n g ."

C : \M U L T I C ~ l\s c o t t .d e  P 1801  
" J e t z t  s i n d  w ir  s c h o n  e i n  J a h r  
v e r h e i r a t e t  u n d  h a b e n  tin s n u r  
h e r u m g e q u a lt , s t a t t  w e n ig s t e n s  
t u c h t i g e  M iifiig g a n g er  z u  s e i n . "

C : \M U L T I C ~ l \s c o t t .e s  P 18 0 1  S2 
"Wir s i n d  j e t z t  e i n  J a h r  
v e r h e i r a t e t  und l a s s e n  u n s  e i n f a c h  
t r e i b e n ,  d a b e i  s i n d  w ir  n i c h t  mal 
a l s  M u fiig g a n g er  b e s o n d e r s  
e r f o l g r e i c h . "

C : \M U L T I C ~ l\s c o t t .d e  P 1814  
und >D a r f  i c h  d i r  m e in e n  e r s t e n  
S a t z  v o r l e s e n ? < s > < und > Ic h  b in  
n o c h  l a n g s t  n i c h t  f e r t i g ,  G l o r i a ,  
a l s o  b l e i b  m e in e tw e g e n  n i c h t  a u f !

C : \M U L T I C ~ l \s c o t t .e s .  P 1814  S5 
und < Ic h  l e s e  d i r  mal m e in e n  
e r s t e n  S a t z  v o n  u n d  < Ic h  b i n  n o c h  
la n g e  n i c h t  f e r t i g ,  G l o r i a ,  du  
b r a u c h s t  m e in e tw e g e n  n i c h t  
a u f z u b le ib e n )  .u n d  e i n e n  en orm en  
V e r b r a u c h  an  T ee  o d e r  K a f f e e .

C : \M U L T I C ~ l\s c o t t .d e  P 2294  
I h r  n e u e s t e r  S p r u c h  l a u t e t :  " Ic h  
w urde s a g e n !"

C : \M U L T I C ~ l \s c o t t .e s  , P 2294  S2 
I h r  N e u e s t e s  i s t : " A lso  i c h  m o c h te  
mal s a g e n . "

C : \M U L T I C ~ l\s c o t t .d e  P 2327  
MURJEL h o c h  b e l u s t i g t  I c h  w iirde  
s a g e n ,  du  b i s t  g a n z  s c h o n  b la u ,  
M au ry .

C : \M U L T I C ~ l \s c o t t .e s  P 2327  S I  
MURIEL ( h o c h l i c h  e r h e i t e r t ) : A ls o  
i c h  w u rd e mal s a g e n ,  daE du g a n z  
s c h o n  a n g e g a n g e n  b i s t ,  M aury.

C : \M U L T I C ~ l \s c o t t .d e  P 2334  
MURIEL I c h  b i n  K a t h o l i k i n ,  a b e r  
w ie  i c h  im m er s a g e ,  a r b e i t e  I c h  
n i c h t  w e i t e r  d a r a n .

C : \M U L T I C ~ l\s c o t t . e s  P 2334  S I  
MURIEL: I c h  b i n  k a t h o l i s c h ,  a b e r  
i c h  m o c h te  mal s a g e n ,  dafi i c h  
n i c h t  d r a u f  r u m r e i t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2562  
D e r g l e i c h e n  w ar i n  ih r e m  L eb en  e i n  
r e g e lm a f i ig e s  V o rk o m m n is.

C: \M U L T I C ~ l \s c o t t .e s  P 2562  S I  
A b er d a s  g e h o r t e  nun mal zu  ih rem  
L e b e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2571  
" Ic h  w i l l  d i r  w as s a g e n  -" S i e  
w e c h s e l t e  a b r u p t  d a s  Thema.

C: \M U L T I C ~ l\s c o t t . e s  P 2571  S4 
D och  d ann  w e c h s e l t e  s i e  
u n v e r m i t t e l t  d a s  Them a. < s > " J e t z t  
w i l l  e u c h  mal w as s a g e n .

C : \M U L T I C ~ l\s c o t t .d e  P25 94 
"Was A r t i k e l  u b e r  l i t e r a r i s c h e  
Themen i n  u n b e k a n n te n  
Z e i t s c h r i f t e n  a n g e h t ,  m it  d e n e n  
k o n n t e s t  du n i c h t  g e n iig e n d  G e ld  
v e r d ie n e n ,  um d e i n e  M ie te  zu  
b e z a h le n .

C:\M ULTIC~l \ s c o t t . e s  P25 94 S I  
"Fur A r t i k e l  u b e r  l i t e r a r i s c h e  
Themen i n  o b s k u r e n  k l e i n e n  
Z e i t s c h r i f t e n  bekom m st du s o  
w e n ig ,  dafi e s  n i c h t  mal f u r  d i e  
M ie te  r e i c h e n  d u r f t e .

C :\M ULTIC~1\ s c o t t . d e  P 3 113  
" J e t z t  r e i c h t ' s  a b e r !"  r i e f  e r ,  
h e f t i g  z w in k e r n d . < s > " I c h  h a b e  
d e i n e  s c h a r f e  Z unge s a t t  b i s

C : \M U L T I C ~ l \s c o t t .e s  P 3113 S I  
" J e t z t  h o r  mal h e r " , s t i e f i  e r  
b l i n z e l n d  h e r v o r ,  " la n g sa m  h a b '  
i c h  g e n u g  v o n  d e i n e r  s c h a r f e n
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h i e r . "  >5's'r ‘ Z u n g e ."
C : \M U L T I C ~ l\s c o t t . d e  P 3153  
" A ls o , i c h  s e h e  n i c h t  e i n ,  , warum  
man s i c h  u b e r  d i e  S a c h e   ̂
k a p u t t la c h e n  s o l l t e .

C : \M U L T I C ~ l \s c o t t .e s  P3153 S I  
"Tut m ir  l e i d ,  a b e r  i ib e r  s o  e i n e  
G e s c h ic h t e  k ann  i c h  m ic h  nun m al 
n i c h t  a m u s ie r e n .

C : \M U L T I C ~ l\s c o t t . d e  P 3 154  
S i e  h a b en  m e in e  Z e i t  i n  A n sp ru ch  
genom m en. < s > I c h  h a b e  I h n e n  d i e  
S a c h e  e r k l a r t ,  S i e  h a b e n  m e in e  
A rgu m en te  a k z e p t i e r t  - j e t z t  w i l l  
i c h  v o n  Ih n e n  n u r  n o c h  e i n s  
w is s e n :  W ie v ie l  S tu c k  w o l l e n  S ie ? "

C : \M U L T I C ~ l\s c o t t .e s  P3154 S7 
- ,  s o n d e r n  dafi man s e i n e n  
V o r s c h la g  e r l a u t e r t e ,  um d an n , 
w enn man s e i n  G eg en u b er  b i s  z u r  
E r s c h o p fu n g  erm iid e t h a t t e ,  a l s  
k a t e g o r i s c h e n  I m p e r a t iv  zu  
v e r k iin d e n :  " J e t z t  h o r e n  S i e  m al 
h e r !

C : \M U L T I C ~ l\s c o t t . d e  P 3 186  
S i e  h a b en  m e in e  Z e i t  i n  A n sp ru ch  
genom m en.

C : \M U L T I C ~ l\s c o t t .e s  P 3186 S8 
" J e tz  h o r n  S i e  m al h e r .

C : \M U L T I C ~ l\s c o t t .d e  P 3188  
" S ch au en  S i e !

C : \M U L T I C ~ l \s c o t t .e s  P 3188 S I  
" J e t z  h o r n  S i e  m al h e r .

C : \M U L T I C ~ 1 \s c o t t .d e  P3 594  
" W o llte  m it  I h n e n  s p r e c h e n ."

C : \M U L T I C ~ l \s c o t t .e s  P 3594 S I  
" W o llte  m al m it  I h n 'r e d e n ."

C : \M U L T I C ~ l\s c o t t .d e  P148 9 
" M e n sc h e n sk in d !

C : \M U L T I C ~ l \s c o t t .e s  P148 9 S I  
"Na h o r  m a l!

C : \M U L T I C ~ l\s c o t t .d e  P23 3 8 
D as i s t  j a  w o h l d i e  H ohe!

C : \M U L T I C ~ l \s c o t t .e s  P2338 S2 
Na h o r  m a l!

C : \M U L T I C ~ l\s c o t t .d e  P 2575  
"Aber G lo r ia " ,  v e r w a h r te  s i e  s i c h ,  
"du w e iE t ,  daE i c h  e i n e  d e in e r  

- b e s t e n  F r e u n d in n e n  b i n ."

C : \M U L T I C ~ l\s c o t t .e s  P 2575 S I  
"Na h o r  m a l, G lo r ia !  <s>Du w e iE t  
d o c h , daE i c h  e i n e  e u r e r  b e s t e n  
F r e u n d in n e n  b in ."

C : \M U L T I C ~ l \s c o t t .d e  P 3025  
r " U b r ig e n s" , s a g t e  R a c h a e l e i n e  
h a lb e  S tu n d e  s p a t e r ,  a l s " s i e  
a u fb r a c h e n , " w i l l s t  du n i c h t  

„m orgen a b en d  zum E s s e n  kommen?
< s > I c h  h a b e  da z w e i fu r c h tb 'a r  

rn e t t e  O f f i z i e r e ,  d i e  b a ld  n a c h  
^U bersee g e h e n .

C : \M U L T I C ~ l\s c o t t .e s  P3 025 S I  
" S ag*m al, k a n n s t  du m orgen  n i c h t  
zum A b e n d e s s e n  kommen?" f r a g t e  
R a c h a e l e i n e  h a lb e  S tu n d e  s p a t e r ,  
a l s  s i e  s i c h  a n s c h ic k t e n  
a u f  z u b r e c h e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3109  
Du u n te r n im m st j a  n i c h t s ,  d a m it  e s  
a n d e r s  w ir d ."

C : \M U L T I C ~ l \s c o t t .e s  P 3109 S2 
Du v e r s u c h s t  j a  n i c h t .m a l ,  e tw a s  
zu  v e r a n d e r n ."

C : \M U L T I C ~ l\s c o t t . d e  P723  
" E r z a h l m ir  v o n  ih m ."

C : \M U L T I C ~ l \s c o t t .e s  P723 S I  
" E r z a h l m a l."

C : \M U L T I C ~ l\s c o t t .d e  P97  
A n s c h e in e n d  h a t t e  i c h  am A bend  
v o r h e r  w as g e s a g t ,  d a s  e r  w i c h t i g  
fa n d , a b e r  e r  h a t t e ' s  v e r g e s s e n  - 
und d a  h a t  e r  m ic h  a n g e g i f t e t .

C : \M U L T I C ~ l\s c o t t .e s  P97 S2 
O ffe n b a r  h a t t e  i c h  am A bend z u v o r  
e tw a s  g e s a g t ,  w as e r  v erw en d en  
w o l l t e ,  a b e r  v e r g e s s e n  h a t t e ,  und  
nun g in g  e s  s t a n d i g :  " U b e r le g  d o ch  
m a l . . .

C : \M U L T I C ~ l\s c o t t .d e  P 1658  
"Nun w a r te  d o c h  . . .

C : \M U L T I C ~ l\s c o t t .e s  P 1658 S I  
"Na h o r  m a l . . .

EINMAL as modal particle (23)
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Appendix D-7.2: (EIN)MAL -  RG>G (72 mal + 108 einmal)

S f l l S

i l i l t t l s  ■ s

^ I ^ .d i 'e s rer£^ erzw 4^ ieM en ^ L agef* jf< ^ ,r^ 5 l
f § l® h e n 1 v M e ; p w e i |G o l^
v e in em  G la s  , f-aus- d em ,man d a s  W asser  ;

'fe - iim a l% a u fe in a n d e r 4 z u sc h w x m n ie n ^ ^ «

C : \M U L T I C ~ l\s c o t t .d e  P 1170  
A n th o n y  b e a n t w o r t e t e  d i e  F r a g e ,  
o h n e  s i e  u n g e h o r ig  zu  f i n d e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1170 S I  
A n th o n y  g a b  b e r e i t w i l l i g  A u s k u n ft ,  
e r  fa n d  d i e  F r a g e  n i c h t  einmal 
u n v e r s c h a m t .

C : \M U L T I C ~ l \s c o t t .d e  P 2250  
I r g e n d w ie  b r i n g t  e r  d a s  G e s ic h t  
m it  H a rv a rd  i n  Zusam m enhang, i s t  
s i c h  a b e r  n i c h t  g a n z  s i c h e r .

C : \M U L T I C ~ i\s c o t t . e s  P2250 S I  
(E r v e r b i n d e t  d a s  G e s ic h t  
i r g e n d w ie  m it  H a rv a rd , i s t  s i c h  
a b e r  n i c h t  einmal i n  dem P un k t  
s e i n e r  S a c h e  s i c h e r .

C : \M U L T I C ~ l\s c o t t .d e  P 2596  
V e r s u c h  d ic h  l i e b e r  an  e i n  p a a r  
u n t e r h a l t s a m e n  K u r z g e s c h ic h t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2596 S2 
V e r s u c h 's  einmal m it  
u n t e r h a l t e n d e n  K u r z g e s c h ic h t e n .

C : \M U L T I C ~ l\s c o t t .d e  P2 960  
Er h a t t e  b e a b s i c h t i g t ,  e in e n  
A n tr a g  a u f  z w e i T age U r la u b  zu  
s t e l l e n ,  d o c h  z e i g t e  s i c h ,  dafi 
Camp M i l l s  e i n e r  s t r e n g e n  
Q u a r a n t in e  f i i r  G r ip p e k r a n k e  
u n t e r l a g  - s e l b s t  e in e m  O f f i z i e r  

<;war e s  v e r w e h r t ,  d a s  L a g e r  zu  
‘ v e r l a s s e n ,  e s  s e i  d en n  a u s  
^ .d ie n s t l i c h e n  G riin d en .

C : \M U L T I C ~ l\s c o t t .e s  P 2960 S I  
Er h a t t e  z w e i  T age U r la u b  
b e a n t r a g e n  w o l l e n ,  a b e r  Camp M i l l s  
war w eg en  d e r  I n f l u e n z a  u n t e r  
s t r e n g e  Q u a r a n t in e  g e s t e l l t ,  n i c h t  
einmal O f f i z i e r e  d u r f t e n ,  s o f e r n  
s i e  k e i n e  d i e n s t l i c h e n  G riinde  
h a t t e n ,  d a s  L a g e r  v e r l a s s e n .

C: \M U L T I C ~ l \s c o t t .d e  P 3 156  
C a r le t o n s  W o rten , " e n t s c h l o s s e n  

^w aren , j e n e  W usten  zu  b e w a s s e r n ,  
w e lc h e  v o n  R e c h t s  w eg en  ih r ie n ' 

j g e h o r t e n " , b e s a f i  w e n ig e r  a l s  e i n  
■ h a lb e s  D u tz e n d  j e n e s  M in d estm afi an  
p e r s o n l ic h e m  E r s c h e in u n g s b i ld  und  
d i e  g r o f ie  G abe e i n e s  
>D r a u f g a n g e r s <.

C : \M U L T I C ~ l \s c o t t .e s  P 3156 S7 
C a r le t o n  zu  r e d e n , " e n t s c h l o s s e n  
w a r e n , d en  ih n e n  r e c h tm a f iig  und  
l e g i t i m  z u s te h e n d e n  Lohn  
e in z u f o r d e r n " , l i e f i  n i c h t  einmal 
e i n  h a lb e s  D u tz e n d  im a u fie r e n  
E r s c h e in u n g s b i ld  a u ch  n u r  
a n d e u t u n g s w e is e  e tw a s  v o n  
k a m p f e r is c h e n  G aben e r k e n n e n .

C : \M U L T I C ~ l\s c o t t .d e , P 3206  
H a lb  t r a g i s c h e  F ia s k o s  d i e s e r  A r t  
w a ren  s o  z u r  G e w o h n h e it  g e w o r d e n ,  
daB e r  s i c h ,  w enn s i e  e i n t r a t e n ,  
n i c h t  m ehr b e m iif iig t  f u h l t e ,  s i e  
w i e d e r g u t  zu m a ch en .

C : \M U L T I C ~ l \s c o t t .e s  P 3206 S I  
D e r l e i  t r a g ik o m is c h e  K a ta s tr o p h e n  
w aren  in z w is e h e n  s o  s e h r  an  d e r  
T a g e so r d n u n g , dafi A n th o n y  e s  n i c h t  
einmal m ehr f i i r  n o t i g  h i e l t ,  s i c h  
tun W ied erg u tm a ch u n g  zu  b em uhen .

C : \M U L T I C ~ l\s c o t t .d e  P 3465  
S i e ,  d i e  b i s  v o r  d r e i  J a h r e n  n i c h t  
e i n  e i n z i g e s  Mal K a f f e e  g e b r i ih t  
h a t t e ,  b e r e i t e t e  m i t u n t e r  d r e i  
M a h lz e i t e n  am T ag z u .

C : \M U L T I C ~ l\s c o t t .e s  P 3465 S5 
S i e ,  d i e  v o r  d r e i  J a h r e n  n i c h t  
einmal K a f f e e  g e k o c h t  h a t t e ,  
b e r e i t e t e  j e t z t  m anchm al d r e i  
M a h lz e i t e n  am T a g .

C : \M U L T I C ~ l \s c o t t . d e  P685  
Du l i e b e r  G o t t ,  i c h  k ann  k e in e  
z w e i Z e i l e n  zu sam m en reim en .

C : \M U L T I C ~ l\s c o t t .e s  P685 S3 
H im m el, i c h  k r i e g 1 n i c h t  einmal 
z w e i Z e i l e n  z u s t a n d e ,  d i e  s i c h  
r e im e n .

C: \M U L T I C ~ l\s c o t t . d e  P194 0 
Er w o l l t e  s e i n e n  G r o f iv a te r  
b e s a n f t i g e n  und b i s  zu  e in e m  
g e w is s e n  G rad e s o g a r  h e r a u s f in d e n ,  
w ie  e s  ihm  s e l b s t  z u s a g t e .

C : \M U L T I C ~ l \s c o t t .e s  P 1940 S2 
Er w o l l t e  d a m it  s e in e m  G r o f iv a te r  
e i n e  F r e u d e  m achen  und a u c h  einmal 
s e h e n ,  w ie  e s  ihm  e e l b e t , g e f i e l .
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MAL in other functions (29)

C : \M U L T I C ~ l\s c o t t .d e  P15 07 
"Ach, Himmel n o c h  m a l" , r i e f  
G lo r ia  e r b i t t e r t ,  "daB du a b e r  
a u c h  im m er s o  u b e r t r e i b e n  m u B t! "

C : \M U L T I C ~ l \s c o t t .e s  P 1507  S I  
"Himmel n o c h  m a l" , s t i e B  G lo r ia  
u n g e h a l t e n  h e r v o r ,  "du u b e r t r e i b s t  
im m er m a B lo s ."

C : \M U L T I C ~ l \s c o t t .d e  P 1055  
Zur R e c h te n  b e f a n d  s i c h  d e r  P a r k , . 
w ah ren d  l i n k e r  Hand e i n  g r o B e r  
K a s te n  a u s  G r a n it  u n d  Marmor 
a l i e n ,  d i e  e s  h o r e n  w o l l t e n ,  dumpf 
d i e  w ir r e  B o t s c h a f t  e i n e s  
M i l l i o n a r s  z u m u r m e lte , s o  e tw a s  
w ie :  " Ic h  h a b e  g e a r b e i t e t  und  
g e s p a r t  u n d  w ar g e r i s s e n e r  a l s  
a l l e  a n d e r e n , u n d  M e n s c h e n s k in d e r  
n o c h  m a l, h i e r  s i t z e  i c h  n u n !"

C : \M U L T I C ~ l \s c o t t .e s  P 1055  S2 
R e c h ts  v o n  ih n e n  war d e r  C e n t r a l  
P a r k , l i n k s  v e r k u n d e t e n  g e w a l t i g e  
K lo t z e  a u s  G r a n it  u n d  Marmor 
h a l b l a u t  a l i e n ,  d i e  s i e  h o r e n  
w o l l t e n ,  e i n e  c h a o t i s c h e  
M i l l i o n a r s b o t s c h a f t : " Ic h  h a b e  
g e s c h u f t e t  und g e s p a r t  und w ar  
g e r i s s e n e r  a l s  a l l e  a n d e r e n , und  
h i e r ,  D o n n e r w e t te r  n o c h  m a l, s i t z e  
i c h  n u n ."

C : \M U L T I C ~ l \s c o t t .d e  P 2660  
"H im m el!"

C : \M U L T I C ~ l \s c o t t .e s  P 2660  S I  
"Himmel n o c h  m a l!"

C :\MULTIC~l \ s c o t t . d e  P3 53 5 
Es s c h i e n  ih m , a l s  s e i  d i e  
A n e k d o te , d i e  P e t e  s o e b e n  e r z a h l t  
h a t t e ,  a u f ie r g e w o h n lic h  und  
z u t i e f s t  l u s t i g  g e w e s e n  - und  e r  
b e f a n d ,  w ie  e r  e s  j e d e n  T ag um 
d i e s e  Z e i t  t a t ,  daB s i e  " T e u fe l  
n o c h  e i n s !  verdam m t n e t t e  K e r ls "  
w a ren , d i e  m ehr f u r  ih n  t u n  w u rd en  
a l s  a l l e  a n d e r e n , d i e  e r  k a n n t e .

C : \M U L T I C ~ l \s c o t t .e s  P 3535  S3 
D ie  G e s c h i c h t e ,  d i e  P e t e  g e r a d e  
e r z a h l t  h a t t e ,  fa n d  e r  g a n z  
b e s o n d e r s  l u s t i g  und  g e lu n g e n  und  
s a g t e  s i c h ,  w ie  j e d e n  T ag i n  
d ie s e m  S ta d iu m , daB d i e  b e id e n  
"verdam m t f e i n e  K e r le ,  
M e n sc h e n sk in d  n o c h  m al" w a r e n , d i e  
f u r  ih n  s e h r  v i e l  m ehr zu  tu n  
b e r e i t  w a ren  a l s  i r g e n d  jem an d  
s o n s t  a u s  s e i n e r  B e k a n n t s c h a f t .

C :\M ULTIC~1\ s  c o t  t . d e  P I 9 7 7 
, h a t t e  a u s g e h a r r t  und f u r  d i e  
H in te r le g u n g s s u m m e  s o g a r  n o c h  
d a z u g e k a u f t ,  "und j e t z t  s c h a u t  
e u c h  a n , w ie  w e i t  e r ' s  g e b r a c h t  
h a t ! "

C : \M U L T I C ~ l \s c o t t .e s  P 1977  S l l  
A uch u b e r  ih n  - e r z a h l t e  man s i c h  
A n e k d o te n  - w ie  e i n e r  d e r  
V i z e p r a s i d e n t e n  ihm  z u g e r e d e t  
h a t t e ,  e r  s o l l e ,  " D o n n e r w e tte r  
n o c h  m a l" , d o c h  v e r k a u f e n ,  e r  a b e r  
d i e  A k t ie n  g e h a l t e n ,  j a  s o g a r  n o c h  
w e lc h e  a u f  E in sc h u B  h in z u g e k a u f t  
h a t t e  **, "und j e t z t  i s t  e r  f e i n  
r a u s !"

C : \M U L T I C ~ l\s c o t t .d e  P211 0  
G o t t ,  e i n e n  A u g e n b l ic k  l i e g t  m ir  
d i e  W e lt  zu  FuB en, und im  n a c h s t e n  
s c h o n  b i n  i c h  i h r  N a r r .

C : \M U L T I C ~ l \s c o t t .e s  P211 S5 
Himmel n o c h  m a l, e b e n  n o c h  i s t  d a s  
m e in e  W e lt ,  u n d  g l e i c h  d a r a u f  h a l t  
s i e  m ic h  w ie d e r  zum N a r r e n !

C : \M U L T I C ~ l\s c o t t .d e  P 1464  
"Um H im m els w i l l e n ,  G lo r ia " ,  
u n t e r b r a c h  M aury s i e ,  "n iem and  
w i l l  d i c h  i n  e i n e n  B u n g a lo w  
e i n s p e r r e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1464  S I  
"Himmel n o c h  m a l, G lo r ia ! "  f i e l  
M aury i h r  i n s  W o r t .

C : \M U L T I C ~ l \s c o t t .d e  P203 9 
"Um H im m els w i l l e n ,  n u n  m u n te r t  
d o c h  G lo r ia  e i n  b iB c h e n  a u f !"

C : \M U L T I C ~ l \s c o t t .e s  P 2039  S2 
" H e r r g o t t  n o c h  m a l, k o n n t  i h r  
n i c h t  u n s e r e  G lo r ia  e i n  b iB c h e n  
a u fm u n te r n ? "

C :\M ULTIC~1\ s c o t t . d e  P2 311  
ANTHONY M ein e  G u te ! <s>W as i s t  
d en n  j e t z t  s c h o n  w ie d e r  l o s ?

C : \M U L T I C ~ l \s c o t t .e s  P 2311 S I  
ANTHONY: H e r r g o t t  n o c h  m a l, w as 
s o i l  d a s  h e iB e n ?

C : \M U L T I C ~ l\s c o t t .d e  P127
LaB u n s  w ie d e r  i n s  F o l l i e s  g e h e n .

C : \M U L T I C ~ l \s c o t t .e s  P127 S2 
Dann d o c h  l i e b e r  n o c h  m al i n  d i e  
F o l l i e s .

C: \M U L T I C ~ l\s c o t t . d e  P130  
DICK a l s  s p r a c h e  e r  m it  s i c h  
s e l b s t  I c h  g la u b e  - w enn i c h  e in e n

C : \M U L T I C ~ l \s c o t t .e s  P130 S I  
DICK (m ehr o d e r  w e n ig e r  zu  s i c h  
s e l b s t ) : I c h  d e n k e , w enn i c h  n o c h
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Appendix D-7.2: (EIN)MAL -  ROG (72 mal + 108 einmal)
w e i t e r e n  Roman und e i n  sr*.T1- 
T h e a t e r s t u c k  und v i e l l e i c h t  e in e n  
Band m it  K u r z g e s c h ic h t e n  
g e s c h r ie b e n  h a b e , nehm e ic h '  m ir  
e i n e  m u s i k a l i s c h e  K om odie v o r .

e i n e n  Roman u n d  e i n  B iih n e n st iic k  
g e s c h r i e b e n  h a b e  und v i e l l e i c h t  
e i n e n  Band m it  E r z a h lu n g e n , m ache  
i c h  mal e i n e  m u s i k a l i s c h e  K om od ie .

C : \M U L T I C ~ l \s c o t t .d e  P719  
M ein D addy h a t  f r u h e r  f u r  ih n  
g e a r b e i t e t ."

C : \M U L T I C ~ l\s c o t t .e s  P719 S2 
M ein  V a te r  h a t  mal f u r  ih n  
g e a r b e i t e t . "

C : \M U L T I C ~ l\s c o t t .d e  P950  
A ber d ann  m ufite i c h  m ic h  j e t z t  
z w e i v e r f l i x t e  J a h r e  la n g  a u f  d en  
H o sen b o d en  s e t z e n  u n d  d i e  
G r u n d s a tz e  d e r  P h y s ik  und C hem ie  
b u f f e i n . n

C : \M U L T I C ~ l\s c o t t .e s  P950 S5 
A b er j e t z t  m ufite i c h  m ich  n o c h  mal 
z w e i J a h r e  h i n s e t z e n  und d i e  
G r u n d b e g r i f f e  d e r  P h y s ik  und  
C hem ie p a u k e n ."

C :\M U L T IC ~ l\sC O tt .d e  P 1374  
" Ic h  r u f e  d en  K e l l n e r  z u r u c k ."

C : \M U L T I C ~ l \s c o t t .e s  P1374 S I  
" Ic h  r u f e  n o c h  mal d en  O b er ."

C : \M U L T I C ~ l\s c o t t .d e  P 1560  
D ie  G e s c h ic h t e  h a t  e r  i n  g a n z  H ot 
S p r in g s  h e r u m e r z a h lt ,  und  a l s  s e i n  
Arm v e r h e i l t  w a r , h a t  s i c h  e i n  
Mann nam ens B a r le y ,  d e r  m ich  
m o c h te , m it  ihm  g e r a u f t  und ih n  
g l e i c h  n o c h  einmal g e b r o c h e n .

C : \M U L T I C - l \ s c o t t .e s  P 1560 S2 
Er h a t  d i e  G e s c h ic h t e  i n  g a n z  H ot 
S p r in g s  h e r u m e r z a h lt ,  und a l s  d e r  
Arm g e h e i l t  w ar, h a t  s i c h  e i n  
g e w i s s e r  B a r le y ,  d e r  m ic h  g u t  
l e i d e n  m o c h te , m it  ihm  g e s c h l a g e n ,  
und da i s t  d e r  Arm n o c h  mal 
g e b r o c h e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1611  
" V e r s t e h s t  d u " , e r k l a r t e  s i e  
A n th o n y , "wenn i c h  n i c h t  

- v e r h e i r a t e t  w a r e , w urde s i e  s i c h  
• k e in e  S o r g e n  m achen  - a b e r  zu  
i h r e r  Z e i t  i s t  s i e  i n s  K in o  

•g e g a n g e n , und j e t z t  d e n k t  s i e ,  i c h  
- s e i  w o m o g lic h  e i n  Vamp.

C : \M U L T I C ~ l\s c o t t .e s  P 1611  S I  
"Ware i c h  n i c h t  v e r h e i r a t e t " ,  
s a g t e  s i e  zu  A n th o n y , "wiirde s i e  
d a s  u b e r h a u p t  n i c h t  s t o r e n ,  a b e r  
w e i l  s i e  f r i ih e r  a u c h  mal i n s  K in o  
g e g a n g e n  i s t ,  d e n k t  s i e ,  i c h  
k o n n te  w o m o g lic h  e i n  V am pir s e i n .

'C : \M U L T I C ~ l\s c o t t .d e  PI 615... 'si. 'i t
tlDann h a b t  i h r ,  wenn i h r  e u c h  
e in s a m  f u h l t ,  immer g l e i c h  C a ru so  

,'-oder A l J o  I s  on  im  H aus . "

C : \M U L T I C ~ l\s c o t t .e s  P 1615 S3 
Und w enn e u c h  mal d i e  D eck e  a u f  
d en  K opf f a l l t ,  k o n n t  i h r  e u c h  
C a ru so 4 4  o d e r  A l J o l s o n  i n s  H aus 
h o l e n ."

C : \M U L T I C ~ l\s c o t t .d e  P 2277  
PARAMORE Zum e i n e n  -  i c h  s c h r e i b e .

C : \M U L T I C ~ l\s c o t t .e s  P 2277 S I  
PARAMORE: A ls o  z u n a c h s t  mal - i c h  
s c h r e i b e .

C : \M U L T I C ~ l\s c o t t .d e  P 2486  
"Und du mufit n o c h  einmal 
v e r s u c h e n ,  d e in e n  G r o f iv a te r  zu  
s p r e c h e n . "

C : \M U L T I C ~ l\s c o t t .e s  P 2486 S I  
"Und du mufit n o c h  mal v e r s u c h e n ,  
m it  d e in e m  G r o f iv a te r  zu  s p r e c h e n ."

C : \M U L T I C ~ l \s c o t t .d e  P2 964  
Es i s t  n u r  e i n  T r ic k ,  und  w ir  
w a ren  s c h o n  v e r r u c k t ,  wenn w ir  u n s  
h i e r  i n  d e r  K om panie g e h e n l a s s e n  
w u rd en , d en n  e i n s  w i l l  i c h  e u c h  
s a g e n :  I n  e i n e r  W oche s t e c h e n  w ir  
i n  S e e ,  und  d an n  e r l e b e n  w ir  
e n d l i c h  mal r i c h t i g e  K am pfe."

C : \M U L T I C ~ l\s c o t t .e s  P2964 S3 
Es i s t  w ie d e r  n u r  e i n  T r ic k ,  und  
w ir  w a ren  s c h o n  dumm, h i e r  i n  d e r  
K om panie L a x h e i t e n  e i n r e i f i e n  zu  
l a s s e n ,  d en n  d a s  e i n e  w i l l  i c h  
e u c h  s a g e n  - i n  e i n e r  Woche g e h t ' s  
l o s ,  und  d ann  r i e c h e n  w ir  mal 
e n d l i c h  r i c h t i g e n  P u lv e r d a m p f ."

C : \M U L T I C ~ l\s c o t t .d e  P 3107  
Und, h a s t  du m ic h  e tw a  k la g e n  
h o r e n ?

C : \M U L T I C ~ l\s c o t t .e s  P 3107  S4 
H a st du s c h o n  mal e r l e b t ,  dafi i c h  
m ich  b e k la g e ?

C : \M U L T I C ~ l\s c o t t .d e  P 3258  
"Schon  mal i n  e in e m  F i lm s t u d io  
g e w e s e n ? "

C : \M U L T I C ~ l\s c o t t .e s  P3258 S I  
" W a rst'd u  s c h o n  mal i n  e in e m  
F ilm s tu d io ? "

C : \M U L T I C ~ l\s c o t t .d e  P3 264  
"S ch on  mal i n  e in e m  F i lm s t u d io  
g e w e s e n ? 11 e r k u n d ig t e  s i c h  Mr.

C : \M U L T I C ~ l\s c o t t .e s  P 3264 S I  
"Waren S i e  s c h o n  mal i n  e in e m  
F ilm s t u d io ? "  f r a g t e  Mr.
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Appendix D-7.2: (EIN)MAL -  ROG (72 mal + 108 einmal)

C : \M U L T I C ~ l \s c o t t .d e  P 3425  
"Das i s t  m e r k w u r d ig " , s a g t e  D ic k .  
< s > " I c h  d a c h t e  im m er, du und  
M aury, e i n e s  T a g e s  w u r d e t  i h r  
s c h r e i b e n ,  u n d  j e t z t  i s t  e r  e i n e  
A r t  k n a u s e r i g e r  A r i s t o k r a t  
g e w o r d e n , und  d u . . .

C : \M U L T I C ~ l \s c o t t .e s  P 3425  S I  
" K om isch " , s a g t e  D ic k ,  " ic h  h a b e  
im m er g e d a c h t ,  i h r  w u r d e t  
ir g e n d w a n n  m al s c h r e i b e n ,  du und  
M aury, und j e t z t  i s t  a u s  ihm  e i n  
a r i s t o k r a t i s c h e r  K n ic k e r  g e w o r d e n ,  
un d  d u . . .

C : \M U L T I C ~ l \s c o t t .d e  P 3540
Was n im m st du d en n  - d a s  g l e i c h e
n ocb m al?"

C : \M U L T I C ~ l \s c o t t .e s  P 3540  S4 
N och  m al d a s s e lb e ? "

C : \M U L T I C ~ l\s c o t t .d e  P3613  
" Ic h  s a g ' s  n o c h  m a l, S i e  g o t t . . .

C : \M U L T I C ~ l \s c o t t .e s  P3613 S I  
" Ic h  s a g ' s  g e r n  n o c h  m a l, S i e  
g o t t v e r . . .

C ; \M U L T I C ~ l \s c o t t . d e  P 1315  
MAURY v e r h a r r t  e i n e n  A u g e n b l ic k  i n  
w a c h s e n d e r  V e r w ir r u n g  Lafi s e h e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1315  S I  
MAURY h a l t  e i n e n  A u g e n b l ic k  
zunehm end  i r r i t i e r t  i n n e ) : 
A u g e n b l ic k  m a l . . .

C : \M U L T I C ~ l\s c o t t . d e  P 2 3 12 
Z u n a c h s t  e in m a l ,  warum b e s t e h s t  du  
d a r a u f ,  f u r  a l l e s  aufzukom m en?

C : \M U L T I C ~ l \s c o t t .e s  P 2312 S2 
Z u n a c h s t  m a l : Warum mufit du  
s t a n d i g  a l l e s  a u f  d e i n e  R ech n u n g  
nehm en?

Mal (noun)
C : \M U L T I C ~ l\s c o t t .d e  P193 6 
e s  w ar A n th o n y , d e r  s e i n e  
V erg n u g u n g en  i n  G ren zen  h a l t e n  
m ufite - ausgenom m en h in  und w ie d e r  
e i n e  w i l d e ,  w e i n s e l i g e ,  m it  
S c h e c k s  zu  b e z a h le n d e  N a c h t und  
e s  war A n th o n y , d e r  a n d e r n t a g s  e i n  
e r n s t e s  G e s i c h t  a u f s e t z t e  und d e r  
s p o t t i s c h  a n g e w id e r t e n  G lo r ia  
s a g t e ,  dafi s i e  " n a c h s t e s  Mal 
v o r s i c h t i g e r "  w u rd en  s e i n  m u sse n .

C : \M U L T IC ~ l\sC O tt .e s  P 1936  S 5 
J e t z t  w ar e s  D ic k ,  d e r  immer g u t  
b e i  K a s s e  w a r , und  e s  war A n th o n y , 
d e r  s i c h  b e i  E in la d u n g e n  - 
a b g e s e h e n  v o n  g e l e g e n t l i c h e n  
w i ld e n ,  w e i n s e l i g e n ,  
s c h e c k v e r s c h le u d e r n d e n  F e s t e n  - 
e in s c h r a n k e n  m ufite und am n a c h s t e n  
M orgen e i n e r •v e r a c h t l i c h e n ,  
a n g e w id e r t e n  G lo r ia  e r n s t h a f t  
v e r k u n d e t e ,  s i e  w u rd en  b e im  
n a c h s t e n  Mal "mehr a c h t g e b e n  
m u s s e n " .

EINMAL in other functions (85)

C : \M U L T I C ~ l\s c o t t .d e  P3 25  
<, w enn j emand e i n e  B em erkung  
m a c h t , d i e  u b e r  i h r e n  V e r s ta n d  
g e h t .

C : \M U L T I C ~ l \s c o t t .e s  P325 S2 
"Einmal s t r e i c h t  s i e  s i c h  d a s  H aar  
u b e r  d i e  A ugen  und  p u s t e t  e s  d an n  
w eg , und zum z w e i t e n  q u i t t i e r t  s i e  
j e d e  B em erk u n g, d i e  i h r  zu  h o c h  
i s t ,  m it  e in e m  <Du b i s t  b l o - 6 - o - d !

C : \M U L T I C ~ l \s c o t t .d e  P 2498  
"Einmal h a b e  i c h  ihm  n a c h g e g e b e n ."

C : \M U L T I C ~ l\s c o t t .e S  P 2498 S I  
"Einmal h a b e  i c h  e s  t a t s a c h l i c h  
g e t a n ."

C : \M U L T I C ~ l\s c o t t .d e  P3 5 
V o r m it t a g s ,  z u m in d e s t  einmal in 
d e r  W oche, s u c h t e  A n th o n y  s e i n e n  
B o r s e n m a k le r  a u f .

C : \M U L T I C ~ l \s c o t t . e s  P3 5 S I  
M in d e s te n s  einmal i n  d e r  Woche 
s u c h t e  A n th o n y  v o r m i t t a g s  s e i n e n  
B o r s e n m a k le r  a u f .

C : \M U L T I C ~ l \s c o t t .d e  P36  
D ie  B e su c h e  b e im  B o r s e n m a k le r  
r e i c h t e n  v o n  P la u d e r e i e n  h a lb  
g e s e l l i g e n  C h a r a k te r s  zu  
D is k u s s io n e n  u b e r  d i e  S i c h e r h e i t  
v o n  G e ld a n la g e n  z u  a c h t  P r o z e n t ,  
und  f u r  A n th o n y  w a ren  s i e  j e d e s m a l  
e i n  G enufi.

C : \M U L T I C ~ l \s c o t t .e s  . P36 S I  
M it s e in e m  B o r s e n m a k le r  f u h r t e  e r  
einmal h a lb  p r i v a t e ,  d ann  w ie d e r  
e r n s t h a f t e  G e sp r a c h e  u b e r  d i e  
S i c h e r h e i t  a c h t p r o z e n t i g e r  A n la g e n  
u n d  g e n o fi b e i d e s  g le ic h e r m a f ie n .
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C : \M U L T I C ~ l \s c o t t . d e  P79 
Dann g in g  e r ,  e in e m  I m p u ls i 
n a c h g e b e n d , r a s c h  i n  s e i r i  
S c h la fg e m a c h  und s a h  w ie d e r  a u s  
dem F e n s t e r .

C : \M U L T I C ~ l \s c o t t .e s  P79 S2 
Dann g in g  e r ,  e i n e r  s p o n ta n e n  
R egung f o l g e n d ,  r a s c h  n o c h  einmal 
i n s  S c h la fz im m e r  und s a h  a u s  dem 
F e n s t e r .

C : \M U L T I C ~ l \s c o t t .d e  P193  
i r i s c h e  M adchen, d i e  i h r  A uge - 
e n d l i c h  m it  E r la u b n is  - a u f  e i n e  
G e s e l l s c h a f t  k o r r u p t e r  ju n g e r  
P o l i t i k e r ,  from m er  
B e s t a t t u n g s u n t e r n e h m e r  und  
a u s g e w a c h s e n e r  S a n g e r k n a b e n  
r i c h t e t e n .

C : \M U L T I C ~ l\s c o t t .e s  P193 S8 
I r i s c h e  M adchen r i c h t e t e n  ih r e n  
B l i c k  e n d l i c h  einmal 
e r l a u b t e r w e i s e  a u f  e i n e  
G e s e l l s c h a f t  j u n g e r  P o l i t i k e r  a u s  
Tammany H a l l l 4 ,  fromme 
B e s t a t t u n g s u n t e r n e h m e r  und  
e r w a c h s e n e  C h ork n ab en .

C : \M U L T I C ~ l \s c o t t .d e  P276  
Er m i f i b i l l i g t e  G lo r ia :  S i e  b l i e b  
l a n g e  a u s ,  afi n i c h t s  R e c h t e s  und  
s t r i t t  s i c h  im m er m it  ihm  - einmal 
h a t t e  s i e  s i c h  u b e r  ih n  g e a r g e r t  
und ihm  g e g e n u b e r  W orte i n  d en  
Mund genom m en, v o n  d e n e n  e r  n i c h t  
e in m a l g ew u fit h a t t e ,  dafi s i e  zu  
ih r e m  W o r ts c h a tz  g e h o r t e n .

C : \M U L T I C ~ l\s c o t t .e s  P276 S3 
S i e  kam s p a t  n a c h  H a u se , s i e  afi 
n i c h t s ,  s i e  g e r i e t  i n  e i n  
K u d d elm u d d el n a c h  dem a n d e r e n .  
<s>Einmal h a t t e  e r  s i e  g e a r g e r t ,  
da h a t t e  s i e  ihm  g e g e n u b e r  
A u sd r iic k e  g e b r a u c h t ,  d i e  e r  i n  
ih r e m  W o r ts c h a tz  n i c h t  v e r m u te t  
h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P2 98 
W urden s i e  b a ld  w iederkom m en?

C : \M U L T I C ~ l\s c o t t .e s  P298 S I  
S i e  s o l l t e n  d o ch  b a ld  einmal 
w ied erk o m m en .

■ C :\M U L T I C ~ l\s c o t t .d e  P443  
: M e in e r  i s t  z u  e x t r a v a g a n t .

C : \M U L T I C ~ l\s c o t t .e s  P443 S3 
I c h  h a b e  einmal z w e i M adchen  
g e k a n n t ,  d i e  J in k s  h ie f i e n .

;;.C:\M ULTIC~1\ s c o t t . d e  P571  
e i n i g e  M ale s a h  e r  s i e  a u f  
D in n e r p a r t y s  im  S h e r r y ' s ,  und  a l s  

* e r  einmal d a r a u f  w a r t e t e ,  dafi s i e  
r s i c h  u m k le id e t e ,  r a s s e l t e  M rs.

C : \M U L T I C ~ l\s c o t t .e s -  P571 S5 
e r  s a h  s i e  e i n  p a a rm a l a u f  
A b e n d g e s e l l s c h a f t e n  b e i  
" S h e r r y 's " ,  und a l s  e r  einmal a u f  
s i e  w a r te n  m u fite , w e i l  s i e  n o c h  
n i c h t  f e r t i g  a n g e k l e i d e t  w ar, 
r a t t e r t e  M rs.

C : \M U L T I C ~ l\s c o t t .d e  P571  
'G i lb e r t  a p r o p o s  d e r  G ew o h n h e it  
i h r e r  T o c h t e r ,  " au f A c h se  zu  
s e i n " ,  e i n  e r s t a u n l i c h e s  
L e ie r ta g s p r o g r a m m  h e r u n t e r ,  d a s  
e i n  h a lb e s  D u tz e n d  B a l l e  
e i n s c h l o f i ,  z u  d e n e n  a u c h  A n th o n y  
E in la d u n g e n  e r h a l t e n  h a t t e .

C : \M U L T I C ~ l\s c o t t .e s  P571 S6 
G i l b e r t ,  w ie d e r  einmal d i e  
U n te r n e h m u n g s lu s t  d e r  T o c h te r  
b e k la g e n d ,  e i n  e r s t a u n l i c h e s  
F e s tta g sp r o g r a m m  h e r u n t e r ,  zu  dem 
a u c h  e i n  h a lb e s  D u tz e n d  B a l l e  
g e h o r t e ,  f i i r  d i e  A n th o n y  
E in la d u n g e n  e r h a l t e n  h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P649  
C a r s t a i r s  einmal i n  d e r  W oche an  
und s c h i c k t e  i h r  B lum en z u , d e r e n  
Annahme s i e  n i c h t  einmal m ehr 
v e r w e i g e r t e .

C : \M U L T I C ~ l\s c o t t .e s  P649 S12  
C a r s t a i r s  r i e f  b i s  h e u t e  p u n k t l i c h  
einmal i n  d e r  Woche an  und  
s c h i c k t e  B lum en , d i e  G lo r ia  
in z w is c h e n  n i c h t  mehr 
z u r u c k s c h ic k e n  l i e f i ,  w e i l  i h r  d a s  
l a s t i g  w a r .

C : \M U L T I C ~ l\s c o t t .d e  P707  
M anchmal g e h e  i c h  a u f  P a r t y s ,  
w e if i t  d u , u n g e f a h r  einmal i n  d e r  
W oche, a b e r  i c h  t r i n k e  n u r  z w e i  
o d e r  d r e i  G la s e r .

C : \M U L T I C ~ l\s c o t t .e s  P707 S2 
I c h  g e h 1 m anchm al a u f  F e s t e ,  
einmal d i e  Woche v i e l l e i c h t ,  a b e r  
d a  b l e i b t  e s  b e i  z w e i o d e r  d r e i  
C o c k t a i l s .

C : \M U L T I C ~ l\s c o t t .d e  P711  
Und s o  r i c h t i g  b e tr u n k e n  b in  i c h  
n u r  einmal i n  d e r  W oche."

C : \M U L T I C ~ l \s c o t t .e s  P711 S3 
Und s o  r i c h t i g  b e e c h w ip e t  b i n  i c h  
n u r  einmal i n  d e r  W oche."

C : \M U L T I C ~ l\s c o t t .d e  P789  
>S eh en  a u s  w ie  g e s o t t e n l  
< s > S o l l t e n  n o c h  einmal i n  d en  
B a c k o fe n  g e s c h o b e n  w erd en ;

C : \M U L T I C ~ l\s c o t t .e s  P789 S2 
" S ie  s e h e n  a u s ,  a l s  m ufiten  s i e  
n o c h  einmal i n  d en  B a c k o fe n .
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Appendix D-7.2: (EIN)MAL -  ROG (72 mal + 108 einmal)
C : \M U L T I C ~ l\s c o t t .d e  P881  
A n th o n y  f i i r  s e i n  T e i l  w ar einmal 
b e i  s e in e m  G r o f iv a te r ,  z w e im a l b e i  
s e in e m  B o r s e n m a k le r  und d r e im a l  
b e i  s e in e m  S c h n e id e r  g e w e s e n  - und  
i n  d e r  l e t z t e n  S tu n d e  d e s  l e t z t e n  
T a g e s  d e r  W oche h a t t e  e r  e i n  s e h r  
s c h o n e s  u n d  c h a r m a n te s  M adchen  
g e k i i f i t .

C : \M U L T I C ~ l \s c o t t .e s  P881 S3 
Was A n th o n y  a n g in g ,  s o  w ar e r  
einmal b e i  s e in e m  G r o f iv a te r ,  
z w e im a l b e i  s e in e m  M a k le r , d r e im a l  
b e i  s e in e m  S c h n e id e r  g e w e s e n  - und  
h a t t e  i n  d e r  l e t z t e n  S tu n d e  d e s  
l e t z t e n  T a g e s  d e r  W oche e i n  s e h r  
s c h o n e s  und r e i z v o l l e s  M adchen  
g e k i i f i t .

C : \M U L T I C ~ l\s c o t t .d e  P895  
E n d l ic h  h a t t e  e r  b e g r i f f e n ,  w as e r  
w o l l t e  - s i e  n o c h  einmal k i i s s e n ,  
Ruhe f i n d e n  i n  i h r e r  g r o f ie n  
U n b e w e g t h e i t .

C : \M U L T I C ~ l \s c o t t .e s  P895 S3 
Ihm w ar e n d l i c h  k la r g e w o r d e n , w as 
e r  w o l l t e  - s i e  n o c h  einmal 
k i i s s e n ,  Ruhe i n  i h r e r  g r o f ie n  
U n b e w e g th e it  f i n d e n .

C : \M U L T I C ~ l\s c o t t .d e  P 991  
A ls  e r  w ie d e r  z u r  C ouch  s a h .

C : \M U L T I C ~ l \s c o t t .e s  P991 S2 
A l s  e r  n o c h  einmal zum S o f a  
h i n s c h a u t e ,  s a h  e r ,  dafi s i e  s i c h  
n i c h t  u m g ed reh t h a t t e ,  s i c h  n i c h t  
r e g t e .

C : \M U L T I C ~ l\s c o t t .d e  P 1008  
D ie  K e l l n e r i n , d i e  m it  i h r e r  
B r i l l e  l a c h e r l i c h  i n t e l l e k t u e l l  
w ir k t e ,  w a r f  ihm  e i n e n  l e t z t e n  
a n g e w id e r t e n  B l i c k  z u  und e i l t e  
d a v o n .

C : \M U L T I C ~ l \s c o t t .e s  P 1008  S I  
D ie  K e l l n e r i n  s a h  ih n  n o c h  einmal 
a n g e w id e r t  an  und g in g  d an n  
s c h n e l l  d a v o n , e i n e  l a c h h a f t  
i n t e l l e k t u e l l  an m u ten d e  
E r s c h e in u n g  m it  i h r e r  b a u m eln d en  
B r i l l e .

C :\M ULTIC~1\ s c o t  t . d e  P I 0 2 8 
Einmal f i i h r t e  e r  s i e  zum 
A b e n d e s s e n  und  i n s  T h e a t e r  a u s ,  
und e t l i c h e  M ale  b e w i r t e t e  e r  s i e  
b e i  s i c h  zu  H a u se .

C : \M U L T I C ~ l \s c o t t .e s  P 1028 S2 
Er f u h r t e  s i e  einmal zum 
A b e n d e s s e n  und i n s  T h e a t e r  a u s  und  
h a t t e  s i e  m eh rm als i n  s e i n e r  
Wohnung zu  G a s t .

C : \M U L T I C ~ l \s c o t t .d e  P 1071  
" S e lb s t  w e n n 's  e r s t  i n  e i n e r  W oche 
i s t ,  i c h  g la u b e ,  e s  w a re  a m u sa n t,  
e i n e n  g a n z e n  T ag m it e in a n d e r  zu  
v e r b r in g e n ,  V o r m it t a g  und  
N a c h m it t a g ."

C : \M U L T I C ~ l \s c o t t .e s  P 1071  S2 
f'Auch wenn e s .  n o c h  e i n e  W oche h in  
i s t  - e s  w are d o c h  s c h o n , w enn w ir  
einmal e i n e n  g a n z e n  T a g , d en  
V o r m it ta g  und  d e n  N a c h m it ta g ,  
m it e in a n d e r  v e r b r in g e n  k o n n t e n .”

C : \M U L T I C ~ l\s c o t t .d e  P 1096  
G lu c k , h a t t e  M aury N o b le  e i n e s  
T a g e s  b e m e r k t , i s t  n u r  d i e  e r s t e  
S tu n d e , d i e  a u f  d i e  L in d e r u n g  
e i n e s  b e s o n d e r s  h e f t i g e n  S c h m e r z e s  
f o l g t .

C : \M U L T I C ~ l \s c o t t .e s  P 1096 S I  
G lu c k  i s t ,  w ie  M aury N o b le  einmal 
b e m e r k te , n u r  d i e  e r s t e  S tu n d e  
n a c h  d e r  B e f r e iu n g  a u s  b e s o n d e r s  
t i e f e m  E le n d .

C : \M U L T I C ~ l\s c o t t .d e  P 1126  
Einmal nahm d i e  z a r t e s t e  a l l e r  
M e in u n g s v e r s c h ie d e n h e i t e n  e i n e  
s o l c h e  S c h a r f e  a n , dafi A n th o n y  
a u f s t a n d  und s i c h  i n  s e i n e n  M a n te l  
w a r f -  e i n e n  A u g e n b l ic k  h a t t e  e s  
d en  A n s c h e in ,  a l s  s o l l t e  s i c h  d i e  
S z e n e  vom v e r g a n g e n e n  F e b r u a r  
w ie d e r h o le n ;

C : \M U L T I C ~ l \s c o t t .e s  P 1126 S I  
Einmal w e i t e t e  s i c h  e i n e  w in z ig e  
U n s t im m ig k e it  d e r a r t  a u s ,  dafi 
A n th o n y  a u f s t a n d  und v o l l e r  Grimm 
d en  M a n te l nahm .

C : \M U L T I C ~ l\s c o t t . d e  P123 6 
(4) Und A n th o n y  - z e i t w e i s e  e i n  

L ie b h a b e r  m it  L e i d e n s c h a f t ,  d e r  
k lu g  g e n u g  i s t ,  um z u  e r k e n n e n ,  
wann s i e  v e r f l i e g t  und  dafi s i e  
v e r f l i e g e n  mufi.

C : \M U L T I C ~ l \s c o t t . e s  P 1236  S2 
4 .  <s>U nd A n th o n y  - e i n  z e i t w e i l i g  
l e i d e n s c h a f t l i c h e r  L ie b h a b e r ,  d e r  
k lu g  g e n u g  i s t  zu  b e g r e i f e n ,  wann 
d i e  L e i d e n s c h a f t  d a h in  i s t  und dafi 
s i e  einmal d a h in  s e i n  mufi.

C : \M U L T I C ~ l\s c o t t .d e  P 1287  
H at G l o r i a  m al v o r  dem E r t r in k e n  
g e r e t t e t  o d e r  s o  a h n l i c h .

C : \M U L T I C ~ l\s c o t t .e s  P12 8 7 S4 
H at G lo r ia  einmal v o r  dem 
E r t r in k e n  g e r e t t e t  o d e r  s o  w as  
A h n l i c h e s .
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Appendix D-7.2: (EIN)MAL -  M g (72 mal + 108 einmal)

C : \M U L T I C ~ l \s c o t t .d e  P13 82 
I c h  h a b e  e s  s a t t ,  i n  e in e m  D u tz e n d  
C a fe s  h e r u m g e f iih r t  zu  w erd en  und  
n i c h t  e i n  e f ib a r e s  G e r ic h t  
v o r g e s e t z t  zu  bekom m en."

C : \M U L T I C ~ l \s c o t t .e s  P 1382 S2 
I c h  b i n  e s  l e i d ,  d u r c h  e i n  D u tz e n d  
L o k a le  g e s c h l e p p t  z u  w e r d e n , oh n e  
a u c h  n u r  einmal e tw a s  zu  bekommen, 
w as e fib a r  w a r e ."

C : \M U L T I C ~ l\s c o t t .d e  P 1408  
S e i t  w ir  v o n  New Y ork w eg s i n d ,  
h a b e  j e d e s m a l  i c h  d i e  W asche  
w e g g e g e b e n , und v o r  m ehr a l s  e i n e r  
W oche h a s t  du m ir  v e r s p r o c h e n ,  s i e  
z u r  A b w e c h s lu n g  einmal s e l b s t  
w e g g e b e n  zu  w o l l e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1408  S3 
S e i t  u n s e r e r  A b r e i s e  v o n  New York  
h a b e  d i e  g a n z e  Z e i t  i c h  s i e  
w e g g e g e b e n , und v o r  u b e r  e i n e r  
W oche h a s t  du v e r s p r o c h e n ,  e s  zu r  
A b w e c h s lu n g  a u c h  einmal zu  tu n .

C : \M U L T I C ~ l\s c o t t .d e  P 1475  
"Da war i c h  m al m it  e in e m  
A u t o m o b i l ."

C : \M U L T I C ~ l \s c o t t .e s  P 1475 S2 
" Ic h  w ar einmal m it  e in e m  
A u to m o b il d o r t ."

C : \M U L T I C ~ l\s c o t t . d e  P156 0 
A b er  v o r h e r  h a t t e  Mama m ic h  s c h o n ,  
g a n z  g e g e n  m e in e n  W i l l e n ,  w ie d e r  
n a c h  N o rd en  g e s c h l e p p t ,  d e sw e g e n  
h a b e  i c h  n i e  h e r a u s g e f u n d e n , w as 
a l l e s  p a s s i e r t  i s t  - o b w o h l i c h  
B a r le y  einmal im  V e s t i b i i l  d e s  
V a n d e r b i l t  g e s e h e n  h a b e ."

C : \M U L T I C ~ l \s c o t t .e s  P 1560 S5 
A b er  d a  s c h l e p p t e  m ic h  Mama s c h o n  
- s e h r  g e g e n  m e in e n  W i l le n  - n a ch  
N o r d e n , s o  dafi i c h  n i e  g e n a u  
e r f a h r e n  h a b e , w as e i g e n t l i c h  
p a s s i e r t  i s t ,  o b g l e i c h  i c h  B a r le y  
einmal i n  d e r  H o t e l h a l l e  d e s  
< V a n d e r b ilt>  b e g e g n e t  b i n ."

C : \M U L T I C ~ l\s c o t t .d e  P 1564  
"K om isch , a b e r  i c h  b i n  m ir  s i c h e r ,  
dafe d i e s e  K iisse  b e i  m ir  k e i n  Mal 

^ h i n t e r l a s s e n  h a b en  - i c h  m e in e ,  
- n i c h t  d en  M akel d e r  P r o m is k u i t a t  - 
v, o b w o h l m ir  e i n  Mann einmal a l i e n  

E r n s t e s  g e s a g t  h a t ,  d e r  G ed an k e,
■i c h  s e i  e i n  o f f e n t l i c h e s  T r in k g la s  
^ g ew e se n , s e i  ihm  v e r h a f i t . "

C : \M U L T I C ~ l \s c o t t .e s  P 1564 S I  
"K om isch , a b e r  i c h  b i n  g a n z  
s i c h e r ,  dafi d i e s e  K iis se  b e i  m ir  
k e i n e  S p u r e n , k e in e n  M akel d e r  
S i t t e n l o s i g k e i t  h i n t e r l a s s e n  
h a b e n , o b w o h l e i n  Mann einmal • 
a l i e n  E r n s t e s  z u  m ir  g e s a g t  h a t ,  
dafi d i e  V o r s t e l l u n g ,  i c h  s e i  e i n  
o f f e n t l i c h e s  T r in k g la s  g e w e s e n ,  
ihm  w id e r w a r t ig  s e i ."

’ C : \M U L T I C ~ l\s c o t t .d e  P15 98 
£Da i s t  einmal d a s  B ab y , d a s  d a s  
> B e ste  an  u n s  b e id e n  a u f  s i c h  
v e r e i n i g t  - d e in e n  K o r p e r , m e in e  
A u gen , m e in  G em iit, d e in e  
I n t e l l i g e n z .

C : \M U L T I C ~ l \s c o t t .e s  P 1598 S2 
Da w are einmal d a s  K in d , d a s  d i e  
K o m b in a tio n  u n s e r e r  b e s t e n  S e i t e r i  
w a r e . < s > D e in e  F ig u r ,  m e in e  A u gen , 
m ein  G e i s t ,  d e in e  I n t e l l i g e n z .

C : \M U L T I C ~ l\s c o t t .d e '  P 1612  
S i e  war s c h w e ig sa m  und t u c h t i g ,  
und a l s  G lo r ia  s i e  einmal i n  d e r  
K iiche a n t r a f ,  w ie  s i e  am T is c h  
h e f t i g  i n  i h r e  v e r s c h r a n k t e n  Arme 
w e i n t e ,  bekam  s i e  u n g e h e u r e  A n g s t  
v o r  i h r  und  u n t e r l i e f i  e s ,  s i c h  
i ib e r  d a s  E s s e n  z u  b e k la g e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1612 S5 
S i e  w ar s c h w e ig sa m  und t i i c h t i g  und  
w e c k te  i n  G l o r i a ,  nachdem  s i e  d i e  
P e r s o n  einmal am K iic h e n t is c h  
u b e r r a s c h t  h a t t e , wo s i e  h e f t i g  i n  
i h r e  a u f g e s t u t z t e n  Arme 
h i n e i n s c h l u c h z t e ,  s o  b ek lem m en d e  
A n g s t e ,  dafi s i e  a u f h o r t e ,  s i c h  
u b e r  d a s  E s s e n  z u  b e s c h w e r e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1636  
< § > .< s > E in e s  T a g e s  s a g t e  s i e  zu  
A n th o n y : < f  § ad d ed >

C : \M U L T I C ~ l \s c o t t .e s  P 1636  S5 
<§> Einmal s a g t e  s i e  zu  A n th o n y :  
< f§ a d d ed >

C : \M U L T I C ~ l\s c o t t .d e  P 1774  
I c h  g la u b e ,  S i e  h a b en  ih n  a b e n d s  
einmal g e t r o f f e n . "

C : \M U L T I C ~ l \s c o t t .e s  P 1774 S2 
I c h  g la u b e ,  S i e  h a b e n  ih n  einmal 
b e i  e in e m  A b e n d e s s e n  
k e n n e n g e l e r n t ."

C : \M U L T I C ~ l\s c o t t .d e  P 1781  
" U n g efa h r  einmal d i e  W oche.

C : \M U L T I C ~ l \s c o t t .e s  P 1781  S I-  
"Etwa einmal i n  d e r  W oche.

C : \M U L T I C ~ l\s c o t t .d e  P 1804  
" F riih er  h a s t  du m ir  e r z a h l t ,  du  
v e r s t u n d e s t  n i c h t ,  w e s h a lb  e i n  
A m er ik a n er  n i c h t  m it  Anmut 
f a u le n z e n  k o n n t e ."

C : \M U L T I C ~ l \s c o t t .e s  P 1804 S2 
" F riih er  h a s t  du einmal g e s a g t ,  dafi 
du  n i c h t  e i n s i e h s t ,  warum e i n  
A m e r ik a n e r  n i c h t  m it  A n sta n d  f a u l  
s e i n  k o n n e ."
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Appendix D-7.2: (EIN)MAL -  ROG (72 mal + 108 einmal)
C : \M U L T I C ~ l\s c o t t .d e  P 1934  
S i e  m ufiten  b e i d e  la c h e n ,  miihsam, 
a b e r  s p o n t a n ,  und w ie  s i e  s o  S e i t e  
an  S e i t e  l a g e n ,  g in g e n  s i e  d i e  
K e t t e  v o n  E r e i g n i s s e n  d u r c h , d i e  
m it  d ie s e m  s t e i f e n  u n d .w ir r e n  
E rw ach en  g e e n d e t  h a t t e .

C : \M U L T I C ~ l \s c o t t .e s  P 1934 S I  
B e id e  l a c h t e n  s p o n t a n ,  a b e r  n i c h t  
u n b e s c h w e r t ,  und  l i e f i e n ,  
n e b e n e in a n d e r  im  B e t t  l i e g e n d ,  d i e  
E r e i g n i s s e ,  d i e  m it  d ie s e m  r a u h e n ,  
c h a o t i s c h e n  M orgen i h r  Ende  
g e fu n d e n  h a t t e n ,  n o c h  einmal R ev u e  
p a s s i e r e n .

C : \M U L T I C ~ l\s c o t t . d e  P 1937  
Fiir j e d e  G e s c h ic h t e  e r h i e l t  e r  
s i e b e n h u n d e r t  D o l l a r ,  f i i r  d a m a lig e  
V e r h a l t n i s s e  e i n e  h o h e  V e r g iitu n g  
f i i r  e i n e n  s o  ju n g e n  Mann - e r  w ar  
n o c h  n i c h t  g a n z  d r e i f i i g  - ,  und  f u r  
j e d e ,  d i e  g e n u g e n d  " A c tio n "  f i i r  
e i n e  V e r f i lm u n g  a u f w ie s  (K iis se ,  
S c h u s s e ,  O p f e r t a t e n ) , e m p f in g  e r  
w e i t e r e  t a u s e n d .

C : \M U L T I C ~ l \s c o t t .e s  P 1937  S2 
Er bekam  s ie b e n h u n d e r t  D o l l a r  f i i r  
j e d e  G e s c h ic h t e ,  z u  j e n e r  Z e i t  e i n  
b e t r a c h t l i c h e s  Einkom m en f i i r  e i n e n  
s o  ju n g e n  Mann - e r  w ar n o c h  n i c h t  
g a n z  d r e i f i i g  - ,  und  f u r  j e d e ,  i n  
d e r  g e n u g  " lo s  war" (K iis se n ,  
S c h ie f ie n  u n d  A u fo p fe r u n g )  f i i r  
e i n e n  F ilm , n o c h  einmal t a u s e n d .

C : \M U L T I C ~ l\s c o t t .d e  P 1984  
Im v o r h e r g e h e n d e n  Sommer h a t t e n  
s i e  s i c h  m e i s t e n s  g e l a n g w e i l t  und  
w a ren  d en  O rt l e i d .

C : \M U L T I C ~ l \s c o t t .e s  P 1984  S3 
S i e  h a t t e n  n i c h t  d i e  A b s i c h t ,  n o c h  
einmal n a c h  M a r ie t t a  zu  g e h e n , s i e  
h a t t e n  g e n u g  v o n  dem H aus und dem 
O r t , wo s i e  s i c h  im  l e t z t e n  Sommer 
r e c h t s c h a f f e n  g e l a n g w e i l t  h a t t e n .

C :\M ULTIC~1\ s c o t  t . d e  P2 0 6 5 
Von u n te n  d r a n g  d e r  v e r w o r r e n e  
Larm d e r  Z e c h e r  h e r a u f ,  p l o t z l i c h  
u n t e r b r o c h e n  vom K l i r r e n  
z e r s p l i t t e r n d e r  G la s e r  u n d  dem  
a u f s t e i g e n d e n  F ra g m en t e i n e s  
l a l l e n d  g e g r o l t e n  L i e d e s . . .

C : \M U L T I C ~ l \s c o t t .e s  P 2065  S2 
Von u n t e n  h o r t e  s i e  d a s  
S tim m e n g e w ir r  d e r  T r in k e r ,  i n  d a s  
s i c h ;  einmal und n o c h  einmal d a s  
s c h w ir r e n d e  K l i r r e n  z e r b r e c h e n d e r  
G la s e r  m i s c h t e ,  i i b e r l a g e r t  v o n  
la l l e n d e m  G r o le n .

C : \M U L T I C ~ l\s c o t t .d e  P 2065  
Von u n t e n  d r a n g  d e r  v e r w o r r e n e  
Larm d e r  Z e c h e r  h e r a u f ,  p l o t z l i c h  
u n t e r b r o c h e n  vom K l i r r e n  
z e r s p l i t t e r n d e r  G la s e r  und dem  
a u f s t e i g e n d e n  F ra g m en t e i n e s  
l a l l e n d  g e g r o l t e n  L i e d e s . . .

C : \M U L T I C ~ l \s c o t t .e s  P 2065  S2 
Von u n te n  h o r t e  s i e  d a s  
S tim m e n g e w ir r  d e r  T r in k e r ,  i n  d a s  
s i c h  einmal und n o c h  einmal d a s  
s c h w ir r e n d e  K l i r r e n  z e r b r e c h e n d e r  
G la s e r  m i s c h t e ,  i i b e r l a g e r t  v o n  
l a l l e n d e m  G r o le n .

C: \M U L T I C ~ l\s c o t t . d e  P2093  
N ie  h a t t e  s i e  g e g l a u b t ,  s i e  w iirde  
s i c h  n o c h  einmal s o  ju n g  f u h l e n ,  
a b e r  d a s  h i e r  w ar i h r e  N a c h t ,  i h r e  
W e lt .

C : \M U L T I C ~ l \s c o t t .e s  P 2093 S5 
N ie  h a t t e  s i e  g e d a c h t ,  dafi s i e  
s i c h  n o c h  einmal s o  ju n g  f u h l e n  
w iird e , a b e r  d i e s  w ar i h r e  N a c h t ,  
w ar i h r e  W e lt .

C : \M U L T I C ~ l\s c o t t .d e  P 2297  
Einmal h a t t e  i c h  m ic h  n a c h m it t a g s  
um f u n f  v o n  ih n e n  v e r a b s c h i e d e t  - 
und s o  w ahr i c h  h i e r  s t e h e ,  um 
z w e i Uhr i n  d e r  F ruh  s i n d  s i e  
w ie d e r  a u f g e t a u c h t .

C : \M U L T I C ~ l \s c o t t . e s  P 2297  S2 
Einmal h a b ' i c h  m ic h  n a c h m it t a g s  
um f u n f  v o n  ih n e n  v e r a b s c h i e d e t ,  
u n d  w as s o l i  i c h  d i r  s a g e n  - f r i ih  
um z w e i w a ren  s i e  w ie d e r  d a .

C : \M U L T I C ~ l\s c o t t .d e  P 2420  
"Aber e i n e s  w i l l  i c h  d i r  s a g e n " , 
f i i g t e  s i e  r u h ig  a n , "wenn i c h  n o c h  
einmal s e h e ,  d aS  du d i c h  e i n e r  
F rau  g e g e n iib e r  s o  b en im m st w ie  
g e s t e r n  a b en d  m it  R a c h a e l B a r n e s ,  
dan n  v e r l a s s e  i c h  d i c h  -g a n z  - 
e i n f a c h  - s o !

C : \M U L T I C ~ l \s c o t t .e s  P 2420  S2 
"Aber e i n s  s a g e  i c h  d i r " ,  f i i g t e  
s i e  l e i s e  h in z u .  <s>"W enn i c h  n o c h  
einmal e r l e b e ,  dafi du d i c h  b e i  
e i n e r  F rau  s o  b en im m st w ie  g e s t e r n  
a b e n d  b e i  R a c h a e l  B a r n e s ,  v e r l a s s e  
i c h  d i c h .  < s > A u f . . .  < s > d e r . . .  
< s > S t e l l e !

C : \M U L T I C ~ l \s c o t t .d e  P 2557  
A n th o n y  s o l l t e  im  L a u f d e r  W oche 
w ied erk o m m en .

C : \M U L T IC ~ l\S C O tt. e s  P 2557  S4 
A n th o n y  s o l l t e  Ende d e r  W oche n o c h  
einmal v o rb e ik o m m en .

C : \M U L T I C ~ l\s c o t t .d e  P 2558
D ie  v e r b l e i b e n d e n  n e u n  M i l l i o n e n
w u rd en  d en  b e id e n  V e t t e r n  i n  Id a h o

C : \M U L T I C ~ l \s c o t t .e s  P 2558  S4 
D ie  r e s t l i c h e n  n eu n  M i l l i o n e n  
s o l l t e n  u n t e r  d i e  z w e i  V e t t e r n  a u s
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und e tw a  fu n fu n d z w a n z ig  w e i t e r e n ^  
N u tz n ie f ie r n  z u g e s p r o c h e n :
F r e u n d e n , S e k r e t a r e n ,  D ie n e r n  und  
A n g e s t e l l t e n ,  d i e  s i c h  ir g e n d w a n n  
einmal Adam P a t c h s  S i e g e l  d e r  
A n erk en n u n g  v e r d i e n t  h a t t e n .

Id a h o  und e tw a  f i in f  u n d z w a n z ig  
w e i t e r e  B e g i i n s t i g t e  a u f g e t e i l t  
w erd en  - F r e u n d e , S e k r e t a r e ,  
D ie n s t b o t e n  und A n g e s t e l l t e ,  d i e  
Adam P a tc h  ir g e n d w a n n  einmal 
g e p r i i f t  und  f u r  g u t  b e fu n d e n  
h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P2563  
Dann s t e l l t e n  s i e  f e s t ,  dafi s i e  
a c h t z i g  o d e r  n e u n z ig  D o l l a r  
v e r p r a f i t  h a t t e n  - w ie ,  d a s  w u fiten  
s i e  n i c h t ;

C: \M U L T I C ~ l \s c o t t .e s  P2563 S2 
W ied er  einmal s t e l l t e  s i c h  h e r a u s ,  
dafi s i e  a c h t z i g  o d e r  n e u n z ig  
D o l l a r  lo s g e w o r d e n  w a ren , o h n e  
r e c h t  zu  w i s s e n ,  w o f i ir .

C : \M U L T I C ~ l \s c o t t . d e  P 2590  
A n th o n y  s t e l l t e  f e s t ,  dafi e r  e in e n  
Zusam m enhang z w is c h e n  s e in e m  L eb en  
und dem d e s  n a c h t l i c h e n  
F a h r s t u h l f u h r e r s  im  E ta g e n h a u s  
s a h ,  e i n e s  b l a s s e n ,  z o t t e l b a r t i g e n  
M annes v o n  e tw a  s e c h z i g  J a h r e n ,  
d e r  s o  t a t ,  a l s  s e i  e r  u b e r  s e i n e  
S t e l l u n g  e r h a b e n .

C : \M U L T I C ~ l \s c o t t . e s  P2590 S I  
A n th o n y  e r t a p p t e  s i c h  d a b e i ,  dafi 
e r  s e i n  e i g e n e s  L eb en  m it  dem d e s  
F a h r s t u h l f i ih r e r s  v o n  d e r  
N a c h t s c h ic h t  v e r g l i c h ,  e in e m  
b l a s s e n  M en sch en  m it  s c h i i t t e r e m  
B a r t ,  d e r  um d i e  S e c h z ig  s e i n  
m o ch te  und  a u s s a h , a l s  h a b e  e r  
einmal b e s s e r e  T age e r l e b t .

C : \M U L T I C ~ l\s c o t t .d e  P 2626  
Wenn s i e  s i c h  e n d l i c h  d o c h  einmal 
z u s a m m e n r is s e n , e n d e t e  e s  
g e w o h n l ic h  d a m it  dafi A n th o n y  s i c h  
e in e n  Ruck g a b  u n d  a r b e i t e t e ,

>w ah ren d  G l o r i a ,  n e r v o s  und  
. g e l a n g w e i l t ,  im  B e t t  b l i e b  o d e r  
.g e i s t e s a b w e s e n d  an  i h r e n  F in g e r n  
k a u t e .

C : \M U L T I C ~ l \s c o t t .e s  P 2626  S2 
H a tte n  s i e  s i c h  einmal e n e r g i s c h  
zu r  O rdnung g e r u f e n ,  s e t z t e  s i c h  
A n th o n y  g e w o h n l ic h  an  s e i n e  
A r b e i t ,  w ah ren d  G lo r ia  n e r v o s  und  
g e l a n g w e i l t  im B e t t  b l i e b  o d e r  
g e d a n k e n v e r lo r e n  an  d en  F in g e r n  
k a u t e .

C : \M U L T I C ~ l \s c o t t .d e  P2753  
Mehr m it  F u r c h t  a l s  m it  S ta u n e n  im  
.H erzen  d a c h t e  s i e ,  dafi s i e  b a ld  
*w ie d i e  " s c h le c h t e n  M adchen" i n  
,d e r  J a c k s o n  S t r e e t  s e i n  w iird e , d i e  
v s i e  und i h r e  k augum m ikauend en , 
\k ic h e r n d e n  F r e u n d in n e n  d r e i  J a h r e  

z u v o r  f a s z i n i e r t  a n g e s t a r r t  
h a t t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2753 S9 
I n s g e h e im  e h e r  e r s c h r o c k e n  a l s  
v e r w u n d e r t  i i b e r l e g t e  s i e ,  dafi e s  
m it  i h r  w o m o g lic h  einmal s o  w e i t  
kommen w iirde w ie  m it  d en  
" s c h le c h t e n  M adchen" a u f  d e r  
J a c k s o n  S t r e e t ,  d i e  s i e  und i h r e  
k au gu m m ik au en d en , k ic h e r n d e n  
F r e u n d in n e n  v o r  d r e i  J a h r e n  
f a s z i n i e r t  a n g e s t a r r t  h a t t e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2770  
Einmal i n  d e r  W oche b e t r a n k  e r  
s i c h  i n  d e r  S t a d t  m it  S c h n a p s ,  
k e h r t e  v e r s t o h l e n  w ie d e r  i n s  L a g er  
z u r iic k  und b r a c h  a u f  s e i n e r  
P r i t s c h e  zusam m en.

C: \M U L T I C ~ l \s c o t t .e s  P 2770 S4 
Einmal i n  d e r  W oche b e tr a n k  e r  
s i c h  i n  d e r  S t a d t  m it  k la r e m  
S ch n a p s  k e h r t e  s t i l l  i n s  L a g er  
z u r iic k  und s a c k t e  a u f  s e in e m  
F e l d b e t t  zusam m en.

C : \M U L T I C ~ l \s c o t t . d e  P 2776  
E in e  W oche la n g  h a t t e n  s i e  
l e i d e n s c h a f t l i c h e ,  f a s t  
h y s t e r i s c h e  B r i e f e  g e s c h r ie b e n  - 
dann  w a ren  s i e  s t i l l s c h w e i g e n d  
u b ere in g ek o m m en , s i c h  n i c h t  m ehr 
a l s  z w e im a l,  s c h l i e f i l i c h  n u r  n o c h  
einmal w o c h e n t l i c h  zu  s c h r e i b e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2776 S7 
E in e  Woche h a t t e n  s i e  
l e i d e n s c h a f t l i c h ,  f a s t  h e k t i s c h  
m it e in a n d e r  k o r r e s p o n d i e r t , dann  
h a t t e n  s i e ,  e i n e r  u n g e s c h r ie b e n e n  
U b e r e in k u n f t  f o l g e n d ,  a u f g e h o r t ,  
m ehr a l s  z w e im a l, s p a t e r  m ehr a l s  
einmal i n  d e r  W oche zu  s c h r e i b e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2856  
Es w ar d a s  e i n z i g e ,  w as i c h  j e  
e r n s t l i c h  g e w o l l t  h a b e , D o t .

C : \M U L T I C ~ l\s c o t t .e s  P 2856 S4 
Einmal h a b e  i c h  m ir  e tw a s  
g e w u n sc h t  und e s  bekom m en.

C : \M U L T I C ~ l \s c o t t . d e  P28 82 
Ihm w ar n i c h t  d a n a c h , e s  n o c h  
einmal zu  v e r s u c h e n .

C : \M U L T I C ~ l\s c o t t .e s  P 2882 S2 
<§> Er h a t t e  k e i n e  L u s t ,  e s  n o ch  
einmal zu  v e r s u c h e n .

C ;\M ULTIC~1\ s c o t t . d e  P 2921
D ie  T rep p e  h i n a u f ,  d r e i  S t u f e n  a u f
einmal, d e n  k n a r r e n d e n  Gang

C : \M U L T I C ~ l\s c o t t .e s  P 2921 S I  . 
D r e i  S t u f e n  a u f  einmal nehm end, 
h a s t e t e  e r  d i e  T rep p e  h o c h  und
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e n t l a n g . iib e r  d en  k n a r r e n d e n  K o r r id o r .
C :\M ULTIC~l \ s c o t t . d e  P 2924  
" G o ttv e r d a m m ic h , du h a s t  zu  o f t  
b l i n d e n  A larm  g e s c h l a g e n I "

C: \M U L T I C ~ l\s c o t t . e s  P 2924  S2 
"Verdammt, du h a s t  einmal zu  o f t  
b l i n d e n  A larm  g e s c h l a g e n ."

C :\M ULTIC~l \ s c o t t . d e  P2 93 6 
I n  j u n g s t e r  Z e i t  h a t t e  e r  s i c h  
m eh rm a ls  v e r s p a t e t ,  und  e r  v m fite , 
w enn man ih n  e r n e u t  e r w i s c h t e ,  
w iirde s e i n  Name w a h r s c h e i n l i c h  v o n  
d e r  L i s t e  d e r  O f f i z i e r s a n w a r t e r  
g e s t r i c h e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2936  S3 
Er h a t t e  s i c h  i n  l e t z t e r  Z e i t  
m eh rm als v e r s p a t e t  und w u fite , dafi 
man; ih n ,  f a l l s  e r  n o c h  einmal 
e r w i s c h t  w u rd e , w a h r s c h e i n l i c h  v o n; I
d er; L i s t e  d e r  O f f i z i e r s a n w a r t e r  
s t r e i c h e n  w u rd e .

C :\M ULTIC~1\ s c o t  t . d e  P2 9 5 5 
I c h  m o c h te  D ic h  w eg en  
v e r s c h i e d e n e r  A n g e le g e n h e i t e n  
s e h e n ,  a b e r  Du w e i f i t ,  dafi Du m ich  
s c h o n  einxnal am Kommen g e h i n d e r t  
h a s t ,  und  i c h  b i n  n i c h t  g e n e i g t ,  
e s  n o c h  einmal zu  v e r s u c h e n .

C :* :\M U L T IC ~ l\sco tt. e s  P 2955  S2
Ich ' m o ch te  m e h r e r e  S a c h e n  m it  D ir*
b e s p r e c h e n ,  a b e r  Du w e i f i t ,  dafi Du 
m ic h  einmal am Kommen g e h i n d e r t  
h a s t ,  und  j e t z t  mag i c h  e s  n i c h t  
n o c h  einmal v e r s u c h e n .

C : \M U L T I C ~ l \s c o t t .d e  P 2955  
I c h  m o c h te  D ic h  w eg en  
v e r s c h i e d e n e r  A n g e le g e n h e i t e n  
s e h e n ,  a b e r  Du w e i f i t ,  dafi Du m ich  
s c h o n  einmal am Kommen g e h i n d e r t  
h a s t ,  und  i c h  b i n  n i c h t  g e n e i g t ,  
e s  n o c h  einmal z u  v e r s u c h e n .

C : \M U L T I C ~ l\s c o t t . e s  P 2955  S2 
I c h  m o ch te  m e h r e r e  S a c h e n  m it  D ir  
b e s p r e c h e n ,  a b e r  Du w e i f i t ,  dafi Du 
m ich  einmal am Kommen g e h i n d e r t  
h a s t ,  und j e t z t  mag i c h  e s  n i c h t  
n o c h  einmal v e r s u c h e n .

C : \M U L T I C ~ l\s c o t t .d e  P 2965  
Nachdem  e r  d i e s e  l e t z t e  Erm ahnung  
z w e im a l w i e d e r h o l t  h a t t e ,  l i e f i  e r  
d i e  K om panie a b t r e t e n .

C : \M U L T I C ~ l\s c o t t .e s  P 2965  S I  
D ie . l e t z t e  Mahnung n o c h  einmal 
n a c h d r u c k l i c h ~ b e t o n e n d , ’l i e f i  e r  
d ie !  K om panie w e g t r e t e n .

C : \M U L T I C ~ l \s c o t t .d e  P 3016  
U n e r s c h i i t t e r l i c h  v e r t r a u t e  s i e  
d a r a u f , dafi d e r  K r ie g  z u  E nde s e i n  
w iird e , b e v o r  e r  zum F r o n t e i n s a t z  
g e l a n g t e ;

C : \M U L T I C ~ l \s c o t t .e s  P 3016 S4 
in z w is e h e n  w iirde a u c h  d e r  P r o z e f i  
gew b n n en  s e i n ,  und s i e  k o n n te n  
n o c h  einmal v o n * v o r n  a n fa n g e n ,  
d ie s m a l  a u f  e i n e r  a n d e r e n  B a s i s .

C : \M U L T I C ~ l \s c o t t .d e  P 3074  
A l s  d e r  Sommer n a h e r  r u c k t e ,  g in g  
s i e  w ie  A n th o n y  d a z u  u b e r ,  d i e  
L i s t e  g e f a l l e n e r  O f f i z i e r e  zu  
s t u d i e r e n ,  u n d  fa n d  e i n e  A r t  
s c h w e r m u t ig e s  G e f a l i e n  d a r a n , wenn  
s i e  vom Tod e i n e s  M annes e r f u h r ,  
m it  dem s i e  f r u h e r  einmal e in e n  
K o t i l l o n  g e t a n z t  h a t t e ,  o d e r  wenn  
s i e  d i e  ju n g e r e n  B r iid e r  e h e m a l ig e r  
F r e i e r  n a m e n t l i c h  i d e n t i f i z i e r t e  - 
a l s  d e r  V o rm a rsch  a u f  P a r i s  
e r f o l g t e ,  d a c h t e  s i e ,  dafi d i e  W elt  
nun e n d l i c h  ih r e m  u n a u s w e ic h l i c h e n  
und w o h lv e r d ie n t e n  U n te r g a n g  
e n t g e g e n s t r e b e .

C : \M U L T I C ~ l \s c o t t .e s  P3 074 S I  
A ls  d e r  Sommer kam, b e g a n n  s i e  w ie  
A n th o n y  d i e  V e r l u s t l i s t e n  d e r  
O f f i z i e r e  d u r c h z u s e h e n  und em p fan d  
e tw a s  w ie  m e l a n c h o l i s c h e s  B e h a g e n ,  
wenn s i e  v o n  dem Tod e i n e s  M annes 
h o r t e ,  m it  dem s i e  einmal e in e n  
K o t i l l o n  g e t a n z t  h a t t e ,  und  dem  
Namen n a c h  j u n g e r e  B r iid e r  f r i ih e r e r  
V e r e h r e r  e r k a n n t e  - und  s a g t e  
s i c h ,  j e  w e i t e r  d e r  V o rm a rsch  a u f  
P a r i s  a n h i e l t ,  dafi nun  d i e  W elt  
ih r e m  u n v e r m e id l ic h e n  und  
v e r d i e n t e n  U n te r g a n g  z u t r i e b .

C : \M U L T I C ~ l \s c o t t . d e  P 3076  
i n  d e r  n a c h s t e n  s c h w e l g t e  s i e  i n  
d en  Romanen v o n  J o h n  G a ls w o r th y ,  
d e r  i h r  g e f i e l ,  w e i l  e r  d i e  K r a f t  
h a t t e ,  d u r c h  d i e  D a r s t e l l u n g  e i n e s  
F r u h l in g s  im  D u n k e ln  j e n e  I l l u s i o n  
j u n g e r  r o m a n t is c h e r  L ie b e  
w ie d e r z u e r s c h a f f e n ,  n a c h  d e r  s i c h  
F ra u en  d a u e r n d  v e r z e h r e n  -  ob  m it  
B l i c k  n a c h  v o r n . o d e r  m it  B l i c k  
z u r u c k .

C : \M U L T I C ~ l\s c o t t .e s  P 3076 S10  
E in e  W oche v e r g o f i  s i e  T ra n en  u b e r  
E th a n  F ro m e ,6 ?  i n  d e r  n a c h s t e n  
s c h w e lg t e  s i e  i n  Romanen v o n  
G a ls w o r th y , d en  s i e  s c h a t z t e ,  w e i l  
e r  s i c h  s o  g u t  d a r a u f  v e r s t a n d ,  
d u r c h  e in e n  F r u h l in g  i n  
D u n k e lh e i t ,  d i e  I l l u s i o n  
r o m a n t is c h e r  j u n g e r  L ie b e  zu  
e r s c h a f f e n ,  n a c h  d e r  j e d e  F rau  
s i c h  s e h n t  o d e r  einmal g e s e h n t  
h a t :
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C : \M U L T I C ~ l\s c o t t .d e  P 30y7  
W ie e i n e  T r a u m g e s t a l t  t r a t ’ e r  an  
jen em  N ovem b erab en d  q u e r  d u r c h  d e n  
B a l l s a a l  w ie d e r  i n  i h r  L eb en  e i n  -  
und i n  d en  la n g e n  S tu n d e n , d i e  i h r  
e i n e  v e r t r a u t e  F r e u d e  b e s c h e r t e n ,  
h i e l t  s i e  ih n  d i c h t  an  i h r e r  B r u s t  
und n a h r t e  e i n e  I l l u s i o n  d e s  
G lu c k s  und d e r  G e b o r g e n h e it ,  v o n  
d e r  s i e  n i c h t  g e g la u b t  h a t t e ,  s i e  
w iirde s i e  n o c h  einmal e r l e b e n .

C : \M U L T I C ~ l \s c o t t .e s  P 3077  S4 
W ie e i n e  T r a u m g e s t a l t  kam e r  an  
jen em  N o vem b erab en d  q u e r  d u r c h  d en  
B a l l s a a l  a u f  s i e  zu  - und i n  d en  
la n g e n  S tu n d e n , d i e  v e r t r a u t e  
F r e u d e n  s c h e n k t e n ,  z o g  s i e  ih n  en g  
an  s i c h  und h e g t e  e i n e  I l l u s i o n  
d e s  G liic k s  und d e r  G e b o r g e n h e it ,  
v o n  d e r  s i e  n i e  g e d a c h t  h a t t e ,  s i e  
n o c h  einmal e m p fin d e n  zu  k o n n e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3125  
A ls  G lo r ia  ihm  u b e r  d i e  S c h u l t e r  
s c h a u t e ,  s a h  s i e ,  w ie  e r  
u n s c h l i i s s i g  a u f  d a s  I n s e r a t  
s t a r r t e .

C : \M U L T I C ~ l\s c o t t .e s  P3125 S2 
G lo r ia  s a h ,  a l s  s i e  ihm  n a c h  e in e m  
w ie d e r  einmal s e h r  s p a t e n  
F r iih s t i ic k  u b e r  d i e  S c h u l t e r  s a h ,  
dafi e r  d i e  A n n on ce  m ufiig  
b e t r a c h t e t e .

C : \M U L T I C ~ l \s c o t t .d e  P 3154  
Ih n  z u r  R u ck k eh r zu  b ew eg en  
e r f o r d e r t e  v o n  G lo r ia  e in e n  
e r s t a u n l i c h e n  A ufw and an  
m o r a l i s c h e r  E n e r g ie .

C : \M U L T I C ~ l \s c o t t .e s  P3154 S I  
G lo r ia  m ufite e r s t a u n l i c h  v i e l  
m o r a l i s c h e n  D ruck  a u fw e n d e n , um 
ih n  s o  w e i t  e in z u s c h u c h t e r n ,  dafi 
e r  n o c h  einmal h i n g i n g .

C : \M U L T I C ~ l\s c o t t .d e  P 3155  
E s kam A n th o n y  n i c h t  i n  d en  S in n ,  
dafe jem an d , d e r  k o m m e r z ie l le  

i -E r fo lg e  e r z i e l t ,  n u r  s e l t e n  w e if i ,  
^ w esh a lb  o d e r  w ie ,  und  d afi, s o l l t e  
-.er d en n  s e in e m  E r f o l g  ir g e n d w e lc h e  
J J r sa c h e n  z u s c h r e ib e n ,  d i e s e  im  
*a l lg e m e in e n  u n z u t r e f f e n d  o d e r  
,a b s u r d  e r s c h e i n e n ,  w ie  im  F a l l e  

^ s e in e s  G r o f iv a te r s .

C : \M U L T I C ~ l \s c o t t .e s  P 3155 S5 
Es kam A n th o n y  n i c h t  i n  d en  S in n ,  
dafi g e s c h a f t l i c h  e r f o l g r e i c h e  
M en sch en  s e l t e n  e i n e  A n tw o r t  a u f  
F r a g e n  n a c h  dem W ie o d e r  Warum 
i h r e s  E r f o l g e s  g e b e n  k o n n en  und  
wenn s i e  d o c h  einmal G riinde  
n e n n e n , d i e s e  - w ie  im  F a l l  s e i n e s  
G r o f iv a te r s  - m e i s t  u n z u t r e f f e n d  
und a b s u r d  s i n d .

; C :\M ULTIC~1\ s  c o t t . d e  P 3 17 9 
j.E in  r e d s e l i g e r  I n h a b e r  e r k l a r t e  
i-ihm, b e v o r  e r  ir g e n d w e lc h e  A k t ie n  
J c a u f e ,  w o l l e  e r  e r s t  s e h e n ,  w ie  
• s i c h  d e r  W a f f e n s t i l l s t a n d  a u f  d en  
M arkt a u s w ir k e .

C : \M U L T I C ~ l \s c o t t .e s  P 3179 S2 
D er r e d s e l i g e  B e s i t z e r  e r k l a r t e ,  
e r  w o l l e ,  e h e  e r  A k t ie n  k a u f e ,  
e r s t  einmal a b w a r te n , w ie  s i c h  d e r  
W a f f e n s t i l l s t a n d  a u f  d i e  B o r s e  
a u s w i r k t e .

C : \M U L T I C ~ l\s c o t t .d e  * P 3205  
M aury h a t t e  ihm  g e s a g t ,  e r  s o l l e  
s i c h  e r s t  einmal a u s n i ic h t e r n ,  und  
A n th o n y s  G e f i ih le  w a ren  s o  v e r l e t z t  
g e w e s e n , dafi e r  s i c h  m it  e i n e r  
bem iih t w iird e v o lle n  G e s t e  von d e r  
T a f e l  e r h o b e n  und G lo r ia  am Arm 
g e f a f i t  h a t t e ,  s o  dafi s i e ,  h a lb  
g e z w u n g e n , h a lb  b e s c h a m t , i n  e i n  
d ra u fien  s t e h e n d e s  T a x i s t i e g .

C : \M U L T I C ~ l\s c o t t .e s  P 3205 S8 
M aury h a t t e  g e m e in t ,  e r  s o l l e  e r s t  
einmal w ie d e r  n u c h t e r n  w e r d e n .

C : \M U L T I C ~ l\s c o t t .d e  P3213  
Oben im  S c h la fz im m e r  d e s  
A p a r tm e n ts  i n  d e r  5 7 .

C : \M U L T I C ~ l\s c o t t .e s  P3213 S I  
Im S c h la fz im m e r  d e r  Wohnung i n  d e r  
F i f t y - s e v e n t h  S t r e e t  l a g  G lo r ia  
a u f  ih r e m  B e t t ,  w a r f  s i c h  h in  und  
h e r ,  s e t z t e  s i c h  ab  und zu  a u f ,  um 
e i n e  i ib e r f  l i i s s i g e  D eck e  
a b z u w e r fe n , u n d  b a t  einmal 
A n th o n y , d e r  n e b e n  i h r  w ach l a g ,  
um e i n  G la s  E i s w a s s e r .

C : \M U L T I C ~ l\s c o t t .d e  P323 5 
U n r u h ig  g e w o r d e n , e r i n n e r t e  s i e  
s i c h ,  dafi s i e  ih n  einmal 
" B lo ck h ea d "  g e n a n n t  h a t t e .

C : \M U L T I C ~ l \s c o t t .e s  P 3235 S3 
Beklom m en e r i n n e r t e  s i e  s i c h  
d a r a n , dafi s i e  ih n  einmal i n s  
G e s ic h t  h i n e i n  " B lo ck h ea d "  g e n a n n t  
h a t t e .
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Appendix D-7.2: (EIN)MAL -  ROG (72 mal + 108 einmal)
C :\M ULTIC~l \ s c o t t . d e  P 3291  
S i e  w u n s c h t e ,  s i e  k o n n te  e s  n o c h  
einmal p r o b ie r e n !

C : \M U L T I C ~ l\s c o t t . e s  P 3291  S10  
Am l i e b s t e n  h a t t e  s i e  e s  n o c h  
einmal v e r s u c h t .

C : \M U L T I C ~ l\s c o t t .d e  P 3476  
V or e i n  p a a r  M on aten  h a b e n  s i e  m ir  
e in e n  B r i e f  g e s c h r i e b e n  und m ir  
m i t g e t e i l t ,  i c h  h a t t e  z u w e n ig  a u f  
dem K o n to .

C : \M U L T I C ~ l \s c o t t .e s  P 3476  S6 
V or e i n  p a a r  M on aten  h a b e n  s i e  m ir  
s c h r i f t l i c h  m i t g e t e i l t ,  daE m ein  
K o n to s ta n d  zu  n i e d r i g  i s t .  
<s>Einmal h a b ’ i c h  z w e i  u n g e d e c k t e  
S c h e c k s  g e s c h r i e b e n ,  w e iE t  du  
n o ch ?

C : \M U L T I C ~ l\s c o t t .  d e  P3 523  
D ie  i s t  s c h o n  m al v e r p f a n d e t  
w ord en  - a l s  i c h  i n  C am b rid ge  
w a r . "

C : \M U L T I C ~ l \s c o t t .e s  P 3523  S7 
Einmal w ar s i e  s c h o n  im  P fa n d h a u s  
- a l s  i c h  i n  C am b rid ge  w a r ."

C :\M U L T I C ~ 1 \s c o tt . d e  P 3561  
Ehe A n th o n y  s i c h  d a z u  d u r c h r in g e n  
k o n n t e ,  m it  s e i n e r  B i t t e  
h e r a u s z u p l a t z e n ,  h a t t e  s i c h  M aury 
k iih l dem M adchen z u g e w a n d t , i h r  i n  
d en  Wagen g e h o l f e n  und w ar m it  
e in e m  h o f l i c h e n  "G uten  Abend" n a c h  
i h r  e i n g e s t i e g e n .

C : \M U L T I C ~ l \s c o t t .e s  P 3561  S I  
Ehe e r  s i c h  e n t s c h e i d e n  k o n n t e ,  
s e i n e  B i t t e  a n z u b r in g e n , h a t t e  
s i c h  M aury u n g e r i ih r t  s e i n e r  Dame 
z u g e w a n d t , h a l f  i h r  i n s  T a x i ,  
s t i e g  m it  e in e m  h o f l i c h e n  "G uten  
A b en d !"  e b e n f a l l s  e i n  und  g r u E te  
m i t ’ v o l l i g  u n v e r a n d e r t e r  M ie n e , 
w ie  e s  A n th o n y  s c h i e n ,  n o c h  einmal 
n ic k e n d  d u r c h s  F e n s t e r .

C : \M U L T I C ~ l\s c o t t .d e  P 3721  
Und e r  h a t  s e i n e n  L e i b a r z t  d a b e i ,  
f i i r  d en  F a l l ,  daE e r  s i c h  n i c h t  
w o h l f i i h l t .

C : \M U L T I C ~ l \s c o t t .e s  P 3721  S3 
Und; e i n e n  L e i b a r z t  a l s  s t a n d i g e n  
B e g l e i t e r  f i i r  d en  F a l l ,  daE e r  
s i c h  d o c h  einmal n i c h t  s o  w o h l i n  
s e i n e r  H aut f i i h l t .

C : \M U L T I C ~ l\s c o t t . d e  P43 9 
" S ie  h a b e n  s o  z i e m l i c h  d en  b e s t e n  
Namen, d en  i c h  j e  g e h o r t  h a b e " ,  
s a g t e  s i e ,  a n s c h e in e n d  im m er n o c h  
zu  s i c h  s e l b s t ;

C : \M U L T I C ~ l \s c o t t .e s  P439 S I  
" E in en  s o  p a s s e n d e n  Namen w ie  
I h r e n  g i b t ' s  w i r k l i c h  n i c h t  n o c h  
einmal", s a g t e  s i e ;  < s > e s  k la n g ,  
a l s '  s p r a c h e  s i e  n o c h  im m er m it  
s i c h  s e l b s t .

C : \M U L T I C ~ l \s c o t t . d e  P 2044  
11 . . . < s> u n d  einmal", s a g t e  Maury 
g e r a d e ,  " s in d  P e t e r  G ranby und i c h  
i n  B o s to n  g e g e n  z w e i Uhr m o rg en s  
i n  e i n  B a d eh a u s g e g a n g e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2044  S I  
" . . .  einmal", s a g t e  M aury g e r a d e ,  
" s in d  P e t e r  G ranby und i c h  i n  
B o s t o n  n a c h t s  um z w e i  i n  e i n  
t i i r k i s c h e s  B ad g e g a n g e n .

C : \M U L T I C ~ l\s c o t t .d e  P 672  
N ach  w e n ig e n  A u g e n b l ic k e n  gew ann  
D ic k  d en  E in d r u c k , daE s i e  G lo r ia  
n a ch zu a h m en  v e r s u c h t e  - und  e r  
u b e r l e g t e ,  w e s h a lb  d i e  L e u te  s i c h  
h i e r f i i r  a u s g e r e c h n e t  immer 
u n n a c h a h m lic h e  P e r s o n l i c h k e i  t e n  
a u s s u c h t e n .

C : \M U L T I C ~ l \s c o t t .e s  P672 S5 
D ic k  h a t t e ,  nachdem  e r  s i e  k u r z  
b e o b a c h t e t  h a t t e ,  d e n  E in d r u c k ,  
daE s i e  v e r s u c h t e ,  G lo r ia  
n a ch zu a h m en , und s t a u n t e  w ie d e r  
einmal, daE d i e  L e u te  z u r  
N achahm ung u n w e i g e r l i c h  a u f  
U n n a c h a h m lic h e s  v e r f i e l e n .

C : \M U L T I C ~ l\s c o t t .d e  P 1105  
"Nun, w e i l  du  s o  s a u b e r  b i s t .

C : \M U L T I C ~ l \s c o t t .e s  P 1105  S I  
" E r st  einmal, w e i l  du s o  s a u b e r  
b i s t .

C : \M U L T I C ~ l\s c o t t .d e  P 2004  
S e i t  G lo r ia  e i n e s  T a g e s  u n e r w a r t e t  
a u s  dem D o r f  zuruckgekom m en w ar  
und ih n  e r t a p p t  h a t t e ,  w ie  e r ,  a u f  
A n th o n y s  B e t t  h i n g e f l a z t ,  
v e r s u c h t e ,  e i n e  Z e i t u n g  zu  
e n t z i f f e r n ,  em p fan d  s i e  dem Mann 
g e g e n u b e r  e i n e  s t a r k e  A b n e ig u n g .

C : \M U L T I C ~ l \s c o t t .e s  P 2004  S I  
G lo r ia  h a t t e  e i n e  h e f t i g e  
A b n e ig u n g  g e g e n  ih n  g e f a E t ,  s e i t  
s i e  ih n  einmal, a l s  s i e  u n e r w a r t e t  
a u s  dem D o r f  gekom m en w a r , a u f  
A n th o n y s  B e t t  v o r g e f u n d e n  h a t t e ,  
wo e r  e i n e  Z e i t u n g  zu  e n t r a t s e l n  
s u c h t e .
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C : \M U L T I C ~ l\s c o t t .d e  P 2745  
I n  d e r  T a t t r a f  e r  n u r  s e l t e n  
u b e r h a u p t  ir g e n d w e lc h e  
E n t s c h e id u n g e n , u n d  w enn d o c h , s o  
w aren  e s  l e d i g l i c h  h a lb  
h y s t e r i s c h e  V o r s a t z e  g e f a f i t  i n  d e r  
S c h r e c k e n s s e k u n d e  e i n e s  u n h e i lb a r  
b o s e n  E r w a c h e n s .

C : \M U L T I C ~ l \s c o t t .e s  P 2745 S6 
S e l t e n  t r a f  e r  u b e r h a u p t  
E n t s c h e id u n g e n , und g e s c h a h  e s  
d o c h  einmal, s o  w a ren  e s  m e i s t  
h a lb  h y s t e r i s c h e ,  i n  d e r  P a n ik  
e i n e s  b e s t u r z t e n ,  u n w id e r r u f l i c h e n  
E rw a ch en s g e f a f i t e  V o r s a t z e .

C : \M U L T I C ~ l\s c o t t .d e  P113 0 
" W ieso m a g st du e i g e n t l i c h  
M u r ie l? "  w o l l t e  e r  e i n e s  T a g e s  
w i s s e n .

C : \M U L T I C ~ l\s c o t t . e s  P 1130 S I  
"Warum m a g st du M u r ie l  
e i g e n t l i c h ? "  f r a g t e  e r  einmal.

C : \M U L T I C ~ l\s c o t t .d e  P 1227  
V i e l l e i c h t  w erd e  i c h  ih n  e i n e s  
T a g e s  h e i r a t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 1227 S3 
V i e l l e i c h t  h e i r a t e  i c h  ih n  einmal.

C : \M U L T I C ~ l\s c o t t .d e  P 1956  
"A uSer u n s kum m ert s i c h  d o ch  
n iem a n d  um u n s , A n th o n y " , s a g t e  s i e  
e i n e s  T a g e s .

C : \M U L T I C ~ l \s c o t t .e s  P 1956 S I  
" K e in e r  s o r g t  s i c h  um u n s ,  wenn  
w ir  e s  n i c h t  s e l b e r  tu n " , s a g t e  
s i e  einmal.
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Speech presentation

1 C : \M U L T I C ~ l\s c o t t .d e  P608
" Ich  h a b e  e in e  Schw ache f i ir  d a s ,  was
S i e  b i l l i g  n en n en .

C : \M U L T I C ~ l\s c o t t .e s  P608 S5 
<§> "In  m ir  i s t  e t w a s ,  was S i e  wohl 
b i l l i g  n e n n e n  w u rd en .

C : \M U L T I C ~ l\s c o t t .e n  P608  
' I ' v e  g o t  a  s t r e a k  o f  w h at y o u 'd  
c a l 1 c h ea p n e  s  s .

2 C :\M U L T T C ~ l\sc o tt .d e  P740  
" W ollen  d ic h  eigentlich a l l e  
h e i r a t e n ,  w e i l  dem G ro B v a ter  r e i c h  
i s t ? "

C : \M U L T I C ~ l \s c o t t .e s  P740 S2 
"Da w o l le n  d i c h  wohl a l l e  h e i r a t e n ,  
w e i l  d e in  G r o B v a te r  r e i c h  i s t ? "

C : \M U L T I C ~ l\s c o t t .e n  P74 0 
'D o e s  e v e r y b o d y  w an t t o  m arry  y o u  

b e c a u s e  y o u r  g r a n d f a t h e r  i s  
r i c h ? '

3 C : \M U L T I C ~ l\s c o tt .d e  P1320  
DICK g e w i c h t i g  W ir s c h l i e f i e n  u n s  
l i e b e r  dem E xekutionskom m ando a n .

C : \M U L T I C ~ l\s c o t t .e s  P1320 S I  
DICK ( g e w ic h t ig )  : Dann m iissen  w ir  
wohl au ch  zum E xek u tion sk om m an d o  
s t o f ie n .

C : \M U L T I C ~ l\s c o t t .e n  P 1320  
DICK ( w e i g h t i l y ) :  We' d b e t t e r  
j o i n  t h e  f i r i n g - s q u a d .

4 C : \M U L T I C ~ l\s c o tt .d e  P1611  
I c h  b in  e r w a c h se n  g ew o rd en , 
A n t h o n y ."

C: \M U L T I C ~ l\s c o t t . e s  P1611 S4 
I c h  b i n  in z w is c h e n  wohl doch 
e r w a c h s e n , A n th o n y !"

C : \M U L T I C ~ l\s c o t t .e n  P 1611  
I 'v e  grow n u p , A n th o n y . 1

5 C : \M U L T I C ~ l\s c o tt .d e  P2303  
A l l e r d i n g s ,  wenn man sc h o n  
d a r a n g e h t ,  U n w is s e n h e it  zu  s t r a f e n ,  
m uBte man b e i  d en  b e s t e n  F a m il ie n  
a n fa n g e n , a l s  n a c h s t e s  kamen d i e  
F i l m l e u t e  d ra n , und s c h l i e B l i c h  d e r  
K on greS  und d ie  G e i s t l i c h k e i t .

C : \M U L T I C ~ l\s c o t t .e s  P2303 S3 
A l l e r d i n g s  m uBte man wohl, w enn man 
a n fa n g e n  w iird e , I g n o r a n z  u n t e r  
S t r a f e  zu  s t e l l e n ,  b e i  d en  e r s t e n  
F a m il ie n  a n fa n g e n .

C : \M U L T I C ~ l\s c o t t . e n  P23 03 
T r o u b le  i s  i f  y o u  s t a r t e d  t o  
p u n is h  ig n o r a n c e  y o u 'd  h a v e  to 
b e g i n  i n  t h e  f i r s t  f a m i l i e s ,  th e n  
y o u  c o u ld  t a k e  up t h e  m o v in g  
p i c t u r e  p e o p le ,  an d  f i n a l l y  
C o n g r e s s  an d  t h e  c l e r g y .

6 C : \M U L T I C ~ l\s c o t t .d e  P2707  
11 Er m uBte d i e  G e le g e n h e i t  n u tz e n ,  
s i c h  a u f z u s p i e l e n " , s a g t e  A n th on y  
m it  a b f a l l i g e m  L ach en .

C: \M U L T I C ~ l\s c o t t . e s  P2707 S I  
"Er h a t  wohl e i n e  G e le g e n h e i t  
g e s u c h t ,  um s i c h  g r o f iz u tu n " , 
v e r s e t z t e  A n th o n y  v e r a c h t l i c h  
a u f la c h e n d .

C: \M U L T I C ~ l\s c o t t . e n  P 2707  
'He h a d  t o  h a v e  a  c h a n c e  t o  show  
o f f , ' s a i d  A n th o n y  w i t h  a  
s c o r n f u l  l a u g h .

7 C : \M U L T I C ~ l\s c o tt .d e  P3134  
"Der Mann da d en k t s i c h ,  e r  s u c h t  
l i e b e r  im  B i e r k e l l e r  um d ie  E cke  
d a n a ch  (G e la c h te r )  .

C : \M U L T I C ~ l \s c o t t .e s  P3134 S I  
"Der Mann w i l l  wohl an  d e r  K n e ip e  i n  
d e r  E cke d a n a c h  s u c h e n  ( G e l a c h t e r ) /

C : \M U L T I C ~ l\s c o t t . e n  P 3134  
'T h a t  man t h i n k s  h e ' l l  g o  lo o k  
f o r  i t  i n  t h e  b e e r  p a r lo u r  a ro u n d  
t h e  c o r n e r  ( l a u g h t e r ) .

8 C : \M U L T I C ~ l\s c o tt .d e  P3237  
"Konnen S i e  m ich  em pfangen?" s c h lu g  
s i e  ihm  l e i c h t h i n  v o r .

C : \M U L T I C ~ l\s c o t t .e s  P 3237 S I  
" H a t t e s t  du wohl k u r z  Z e i t  f i i r  
m ich?"  f r a g t e  s i e  l e i c h t h i n .

C : \M U L T I C ~ l\s c o t t .e n  P323 7 
'C an y o u  s e e  m e?' s h e  s u g g e s t e d  
l i g h t l y .

1
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9 C :\M U L T I C ~ 1 \s c o tt .de P3417 Du 
w e iE t ,  G lo r ia  i s t  m ein e  C o u s in e , und  
du b i s t  e i n e r  m e in e r  a l t e s t e n  
F r e u n d e , d a  i s t  e s  doch nur 
n a t u r l i c h ,  daE i c h  h e l l h o r i g  w er d e , 
wenn i c h  e r f a h r e ,  daE du v o r  d i e  
Hunde g e h s t  - und s i e  m it  z e r r s t ."

C : \M U L T I C ~ l\s c o t t . e s  P 3417 S2 
G lo r ia  i s t  m e in e  C o u s in e , und du  
b i s t  e i n e r  m e in e r  a l t e s t e n  F r e u n d e ,  
d a  i s t  e s  doch wohl v e r s t a n d l i c h ,  
dafi i c h  m ir  G edanken m ach e, w enn i c h  
h o r e ,  daE du v o r  d i e  Hunde g e h s t  - 
un d  s i e  m itn im m s t ."

C: \M U L T I C ~ l\s c o t t . e n  P 3417  
You know G l o r i a ' s  my c o u s i n ,  an d  
y o u ’ r e  on e o f  my o l d e s t  f r i e n d s ,  
s o  i t ' s  n a t u r a l  f o r  me t o  b e  
i n t e r e s t e d  w hen I  h e a r  t h a t  
y o u 'r e  g o in g  t o  t h e  d o g s  - and  
t a k in g  h e r  w i t h  y o u . '

10 C : \M U L T I C ~ l\s c o tt .d e  P1562  
Vermutlich s o l l t e  i c h  w utend  s e i n ,  
w e i l  du s o  v i e l e  Manner gek u E t h a s t .

C: \M U L T IC ~l\S C O t t . e s  P1562 S2 
I c h  muEte wohl w u ten d  s e i n ,  w e i l  du 
s o  v i e l e  M anner g ek u E t h a s t .

C : \M U L T I C ~ l\s c o t t .e n  P15 62 
I suppose I  o u g h t  t o  b e  f u r i o u s  
b e c a u s e  y o u ’v e  k i s s e d  s o  many 
m en .

11 C : \M U L T I C ~ l\s c o tt .d e  P1576  
"Meinst du, i c h  k o n n te  s o  e tw a s  
bekom m en?11

C : \M U L T I C ~ l\s c o t t .e s  P1576 S2 
"G inge d a s  wohl?"

C :\M U L T I C ~ l\s c o t t .e n  P1576  
'Do you suppose I c o u ld  h a v e  
t h a t ? '

12 C :\M U L T I C ~ l\s c o tt .d e  P1999  
M anner s i n d  a n d e r s  - d esw eg en , 
glaube ich, i s t  e i n e  d er  
m e i s t v e r b r e i t e t e n  F ig u r e n  in  
L ie b e sr o m a n e n  d e r  Mann, d e r  g a l a n t  
z u r  H o l le  f a h r t ."

C : \M U L T I C ~ l\s c o t t .e s  P 1999 S4 
M anner s i n d  da a n d e r s  - und  d e s h a lb  
i s t  wohl e i n e  d e r  h a u f i g s t e n  
G e s t a l t e n  i n  L ie b e sr o m a n e n  d e r  Mann, 
d e r  m it  H a ltu n g  v o r  d i e  Hunde g e h t ."

C : \M U L T I C ~ l\s c o t t .e n  P 1999  
A m a n 's  d i f f e r e n t  - and  I suppose 
t h a t ' s  why o n e  o f  t h e  com m onest 
c h a r a c t e r s  o f  rom ance i s  man 
g o in g  g a l l a n t l y  t o  t h e  d e v i l . 1

13 C : \M U L T I C ~ l\s c o tt .d e  P2255 Zu 
T is c h ,  nehme ich an.

C : \M U L T I C ~ l\s c o t t .e s  P2255 S2 
wohl zum E s s e n .

C : \M U L T I C ~ l\s c o t t .e n  P2255  
H a v in g  d in n e r ,  I suppose.

14 C :\M U L T I C ~ l\s c o tt .d e  P2859  
Ich nehme an, f r u h e r  e in m a l h a t t e

C : \M U L T I C ~ l\s c o t t .e s  P 2859 S4 
Ich glaube wohl, daE i c h  irq en d w a n n

C : \M U L T I C ~ l\s c o t t .e n  P2859  
I suppose t h a t  a t  o n e  t im e  I  
c o u ld  h a v e  h a d  a n y t h in g  I  w a n te d ,  
w i t h i n  r e a s o n ,  b u t  t h a t  w as t h e  
o n ly  t h i n g  I  e v e r  w a n ted  w it h  a n y  
f e r v o u r .  <s>G od!

ic h  a l l e s  h a b en  k on n en , was i c h  
w o l l t e ,  a b e r  d a s  war d a s  e i n z i g e ,  
was i c h  j e  in b r i i n s t i g  w o l l t e .

i n  g e w is s e n  G ren zen  a l l e s  h a t t e  
h a b e n  k o n n en , w as i c h  w o l l t e ,  a b e r  
d a s  war d a s  e i n z i g e ,  w as i c h  m ir  j e  
w i r k l i c h  g lu h e n d  g e w u n sc h t h a b e .

15 C:\MULTIC~l \ s c o t t . d e  P3135
Ich weifi nicht, ob  ir q e n d e in e m  v o n

C : \M U L T I C ~ l\s c o t t . e s  P3135 S I  
Ob wohl h i e r  im S a a l  jem and  i s t ,  d e r  
s i c h  u n t e r  <Reden v o n  H erz zu  H erz>  
e tw a s  v o r s t e l l e n  kann?

C : \M U L T I C ~ l\s c o t t .e n  P3135  
'Now I wonder i f  a n y  o f  y o u  men 
know w hat a  " H eart T alk"  i s .e u c h  M annern H e r z -T a lk  e i n  B e g r i f f  

i s t .
16 C: \M U L T I C ~ l\s c o t t . de P1584  

A ber g a n z  b e s t im m t d e in e  A ugen - und  
m ein en  Mund, und ich denke a u c h ,  
m ein e  G e s ic h t s f o r m .

C : \M U L T I C ~ l\s c o t t .e s  P1584 S2 
A b er g a n z  g ew iE  d e in e  A ugen  und  
m e in e n  Mund u n d  wohl m ein e  
G e s ic h t s f o r m .

C :\M U L T I C ~ l \s c o t t .e n  P15 84 
B u t c e r t a i n l y  y o u r  e y e s  - and my 
m ou th , an d  I guess my sh a p e  o f  
t h e  f a c e .
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17 C :\M U L T I C ~ l\s c o tt .d e  P2500  
"Ich schatze, d a s  arme k l e i n e  L uder  
s u c h t e  e in e n  S c h l a f p l a t z ,  und m ir  
w ar s o  e l e n d  zu m u te , daS m ich  d i e  
L u st  uberkam , e s  zu t r e t e n . . .

C : \M U L T I C ~ l\s c o t t .e s  P 2500 S5 
"Das arme V ie h  w ar wohl a u f  d e r  
S u ch e  n a ch  e in e m  S c h l a f p l a t z ,  und  
i c h  h a t t e  v e r t e u f e l t  s c h l e c h t e  
L au n e, und da kam m ich  p l o t z l i c h  d i e  
L u st  a n , ihm  e in e n  T r i t t  zu  g e b e n . . .

C : \M U L T I C ~ l\s c o t t .e n  P 2500  
' The p o o r  l i t t l e  b e g g a r  w as  
lo o k in g  f o r  a  p l a c e  t o  s l e e p ,  I 
guess, an d  1 w as i n  a  m ean m ood, 
s o  i t  t o o k  my f a n c y  t o  k i c k  i t  - 1

18 C :\M U L T I C ~ l\s c o tt .d e  P2505  
"Ich nehme an, v o n  ir g e n d  iem andem  
e r w a r t e t e  e r  F r e u n d l i c h k e i t , und  nun  
w urde ihm  weh g e t a n . . .

C : \M U L T I C ~ l\s c o t t .e s  P2505 S2 
"Das K a tz c h e n  h a t t e  s i c h  wohl 
F r e u n d l i c h k e i t  e r h o f f t ,  s t a t t  d e s s e n  
t a t  man ihm  w eh . . .

C : \M U L T I C ~ l\s c o t t .e n  P25 05 
' I guess i t  e x p e c t e d  k in d n e s s  
from  som eb od y , an d  i t  g o t  o n ly  
p a in  -

19 C: \M U L T I C ~ l\s c o t t . de P2562  
E r s t  wenn s i c h  d i e  F reu n d e  
e in g e f u n d e n  h a t t e n  und A n th on y  ih n e n  
d i e  K a r a f fe n  h i n s t e l l t e ,  m u rm elte  e r  
n e b e n h in :  "Ich glaube, e in e n  
H ig h b a l l  k o n n te  i c h  ruhig 
v e r t r a g e n . . .

C : \M U L T I C ~ l\s c o t t .e s  P2562 S4 
E r s t  wenn d i e  F reu n d e  s i c h  
v e r sa m m e lt  u n d  A n th on y  d i e  K a r a f fe n  
b e r e i t g e s t e l l t  h a t t e ,  s a g t e  e r  
b e i l a u f i g :  "Na, e in e n  H ig h b a l l  kann  
i c h  m ir  wohl a u ch  g e n e h m ig e n . . .

C : \M U L T I C ~ l\s c o tt .e n  P 2562  
O n ly  a f t e r  t h e  f r i e n d s  h a d  
g a t h e r e d  an d  A n th o n y  h a d  s e t  o u t  
d e c a n t e r s ,  w o u ld  h e  murmur 
c a s u a l l y : '  I guess I ' l l  h a v e  j u s t  
o n e  h i g h b a l l  m y s e l f  - 1

20 C : \M U L T I C ~ l\s c o tt .d e  P2590  
"Schatze, h e u te  k r ie q e n  w ir  e i n  
b iS c h e n  S o n n e n s c h e in  ab"

C : \M U L T I C ~ l\s c o t t .e s  P 2590 S6 
Wenn A n th o n y  d i e  A u fz u g k a b in e  
b e t r a t ,  w a r t e t e  e r  immer s c h o n  m it  
a n g e h a lte n e m  Atem  a u f  d i e  B em erkung  
d e s  A l t e n :  "H eute w i r d ' s  wohl e i n  
b iS c h e n  S on n e geb en "

C : \M U L T I C ~ l\s c o tt .e n  P 2590  
"Well, I guess, w e 'r e  g o in g  t o  
h a v e  some s u n s h in e  to d a y "

21 C :\M U L T I C ~ l\s c o tt . de P1407  
"Dann offenbar n i c h t ."

C : \M U L T I C ~ l\s c o t t .e s  P 1407 S I  
"Ja, dann wohl n i c h t . . .

C : \M U L T I C ~ l\s c o t t ,e n  P14 07 
'W e ll ,  I guess I h a v e n ' t ,  t h e n . '

22 C : \M U L T I C ~ l\s c o t t .d e  P1556  
ffA ls  e r  m ich  k u S te ,  h a t  e r  
anscheinend g e d a c h t ,  daS e r  a u c h  m it  
e tw a s  m ehr u n g e s t r a f t  davonkam e, daS  
i c h  n i c h t  > ach tb ar<  zu s e i n  b r a u c h te  
w ie  d i e s e  B e a tr ic e -F a ir fa x -F la m m e  
s e i n e r  P h a n t a s ie ."

C : \M U L T I C ~ l\s c o t t .e s  P 1556 S I  
"Als e r  m ich  k u S te ,  d a c h te  e r  wohl, 
d aS  e r  s i c h  e i n  b iS c h e n  mehr 
h era u sn eh m en  k o n n e , daS  man m ich  
n i c h t  < ach ten >  m u sse  w ie  d i e s e s  
B e a t r ic e - F a ir f a x - M u s t e r e x e m p la r ,  d a s  
e s  n u r  i n  s e i n e r  P h a n t a s ie  g a b ."

C : \M U L T I C ~ l\s c o t t .e n  P 1556  
1 It seems t h a t  when h e  k i s s e d  me 
h e  b e g a n  t o  t h in k  t h a t  p e r h a p s  h e  
c o u ld  g e t  aw ay w i t h  a  l i t t l e  
m ore, t h a t  I  n e e d n ’ t  b e  
" r e s p e c te d "  l i k e  t h i s  B e a t r i c e  
F a ir f a x  g l a d - g i r l  o f  h i s  
i m a g i n a t i o n . '

23 C: \M U L T I C ~ l\s c o t t . d e  P331  
"Danach zu urteilen, w ie  s e i n  
s c h w a r z e s  N o t iz b u c h  a u s s i e h t ,  h a l t  
e r  s i c h  a n s  L eb en ."

C : \M U L T lC ~ l \s c o t t .e s  P331 S I  
"DaS e r  s t a n d i g  s e i n  s c h w a r z e s  
N o t iz b u c h  z i i c k t ,  b e w e i s t  doch wohl, 
daS e r  a u s  dem L eb en  s c h o p f t ."

C :\M U L T I C ~ l\s c o t t .e n  P 331  
11 should think t h e  a p p e a r a n c e  o f  
t h e  b la c k  n o t e - b o o k  w o u ld  p r o v e  
t h a t  h e ' s  g o in g  t o  l i f e . '

3
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24 C :\M U L T I C ~ l\s c o tt .d e  P2859  
" Ich  h a b e  o f t  g e d a c h t ,  wenn i c h  d a s ,  
was i c h  w o l l t e ,  n i c h t  h a t t e ,  w are e s  
a n d e r s  m it  m ir  gekommen.

C : \M U L T I C ~ l\s c o t t .e s  P 2859 SI  
" Ich  h a b e  m ir  o f t  g e d a c h t ,  dafi e s  
m it  m ir  wohl a n d e r s  gekommen w a re , 
wenn i c h  n i c h t  bekommen h a t t e ,  was 
i c h  m ir  g e w u n sc h t  h a t t e .

C : \M U L T I C ~ l\s c o t t .e n  P2 859  
' I ' v e  o f t e n  th o u g h t  t h a t  i f  I  

h a d n ' t  g o t  w hat I  w a n ted  t h i n g s  
might h a v e  b e e n  d i f f e r e n t  w i t h  
m e.

25 C :\M U L T I C ~ l\s c o t t .de P92 9 
Offenbar h a l t  e r  m ich  fu r  e in e n .  . .

C: \M U L T I C ~ l\s c o t t . e s  P929 S2 
Er h a l t  m ich  wohl f u r  e i n e n . . .< s>"

C: \M U L T I C ~ l\s c o t t . e n  P929  
He evidently c o n s id e r s  me a  - '

26 C : \M U L T I C ~ l\s c o tt .d e  P3428  
"Wahrscheinlich b i l d e s t  du d i r  e i n ,  
du w u f ite s t  B e s c h e id " , u n t e r s t e l l t e  
A n th o n y , s i c h  muhsam k o n z e n t r ie r e n d .

C: \M U L T IC ~l\SC O tt. e s  P 3428 S2 
A n th on y  v e r s u c h t e  s i c h  zu  
k o n z e n t r ie r e n .  <s>"Du b i l d e s t  d i r  
wohl e i n ,  dafi du e s  w e i f i t .

C : \M U L T I C ~ l\s c o t t .e n  P3428  
' You probably t h in k  y o u  k n o w ,' 
s u g g e s t e d  A n th o n y , w it h  an  e f f o r t  
a t  c o n c e n t r a t i o n .

27 C :\M U I iT I C ~ l\s c o tt .d e  P329  
"A n th on y, du g la u b s t  doch n i c h t  
etwa, dafi e s  s i c h  lo h n t ,  u b e r  s i e  zu 
s c h r e i b e n ? "

C : \M U L T IC ~l\SC O tt. e s  P329 S I  
"Du g la u b s t  doch wohl n i c h t  im 
Ernst, A n th o n y , dafi s i e  e s  w e r t  
w a r e !"

C : \M U L T I C ~ l\s c o t t .e n  P329  
'A n th o n y , surely y o u  d o n ' t  t h in k  
s h e ' s  w o r th  w r i t i n g  a b o u t . '

28 C :\M U L T I C ~ l\s c o tt .d e  P2355  
PARAMORE J e t z t  m a ch st du aber W itz e .

C : \M U L T I C ~ l\s c o t t .e s  P 2355 S I  
PARAMORE: Das w ar doch wohl e i n  
W itz?

C : \M U L T I C ~ l\s c o t t .e n  P2355  
PARAMORE: Surely y o u 'r e  j o k i n g .

29 C :\M U L T I C ~ l\s c o tt .d e  P2318  
D a r a u fh in , a l s  n a c h t r a g l i c h e  
U b e r le g u n g  U b r ig e n s , d i e s e r  F r e d  i s t  
doch n i c h t  etwa e i n  z w e i t e r  J o e  
H u l l ,  oder?

C : \M U L T I C ~ l\s c o t t .e s  P 2318 S5 
(Dann kommt i h r  e i n  n e u e r  G e d a n k e ): 

D ie s e r  F red  i s t  doch wohl 
hoffentlich k e in  z w e i t e r  J o e  H u ll?

C: \M U I iT I C ~ l\s c o t t . e n  P2318  
(T h en , a s  an  a f t e r t h o u g h t )  By  
t h e  w ay, t h i s  F red  p e r s o n  i s n ' t  a  
s e c o n d  J o e  H u l l ,  is he?

30 C :\M U L T I C ~ l\s c o t t .de P124  
ANTHONY Ich wette, d a s stam m t a u s  
dem S e c h s t e n  K a p i t e l .

C : \M U L T I C ~ l\s c o t t .e s  P124 SI  
ANTHONY: Das i s t  wohl a u s  K a p it e l  
s e c h s ?

C :\M I J L T I C ~ l\s c o t t .e n  P124  
ANTHONY : T h is  from  C h a p te r  S i x ,  
I'll bet.

31 C :\M U L T I C ~ l\s c o tt .d e  P488  
"Bestimmt h a t  e r  s i c h  n i c h t  
g e t r a u t ."

C : \M U L T I C ~ l\s c o t t .e s  P488 SI  
"Er h a t  s i c h  wohl n i c h t  g e t r a u t ."

C : \M U L T I C ~ l\s c o t t .e n  P488  
'He w as a f r a i d  t o ,  I  don't 
doubt.'
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3 2 C : \ M U L T I C ~ l \ s c o t t . d e P3457
" N a t u r l ic h  h a b e  i c h  m ein e  B u ch er  
d a zu  g e s t e l l t " ,  s a g t e  R ich a rd  
C aram el h a s t i g ,  "auch wenn e i n  o d e r  
z w e i v o n  u n g le ic h m a S ig e r  Q u a l i t a t  
s in d  - i c h  f i i r c h t e , i c h  habe e i n  
b iS e h e n  zu  s c h n e l l  d r a u f lo s  
g e s c h r ie b e n ,  a l s  i c h  d en  V e r tr a g  m it  
d e r  Z e i t s c h r i f t  bekam .

C : \M U L T I C ~ l\s c o t t .e s  P 3457 S I  
" N a t u r l ic h  h ab e i c h  m e in e  e ig e n e n  
B u ch er  d a z u g e s t e l l t ", s a g t e  R ic h a r d  
C aram el r a s c h ,  "auch wenn d a s  e i n e  
o d e r  a n d e r e  u n a u s g e g l ic h e n  i s t  - i c h  
h a b e  w o h l e i n  b iS c h e n  zu  s c h n e l l  
g e s c h r ie b e n ,  a l s  i c h  d en  V e r tr a g  m it  
d e r  Z e i t s c h r i f t  h a t t e .  < s>A ber i c h  
h a l t e  n i c h t s  v o n  f a l s c h e r  
B e s c h e id e n h e i t .

C :\M U L T X C ~ l\sco tt . e n  P3457  
1 I ' v e  p u t my own b o o k s  i n ,  o f  
c o u r s e , ' s a i d  R ic h a r d  C aram el 
h a s t i l y ,  1 th o u g h  o n e  o r  tw o o f  
them  a r e  u n e v e n  - I 'm  a £ r a id  I  
w r o te  a  l i t t l e  t o o  f a s t  when I  
h ad  t h a t  m a g a z in e  c o n t r a c t . 
<s>B ut I  d o n ' t  b e l i e v e  i n  f a l s e  
m o d e sty .
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Thought presentation

33 C :\M U L T I C ~ l\s c o tt .d e  P1773
Man konnte sich vorstellen, daE e r

C : \M U L T I C ~ l\s c o t t .e s  P1773 S3 
Er h a t t e  wohl, f i n a n z i e l l  
u m s c h iu e ic h e lt ,  D is t a n z  gew onnen  
und e s  n a ch  g e s e l l s c h a f t l i c h e n  
B r u s k ie r u n g e n  g e l e r n t ,  s i c h  
zu ru ck zu n eh m en .

C : \M U L T I C ~ l\s c o t t .e n  P1773  
One imagined t h a t ,  h a v in g  b e e n  
faw n ed  u p on  f i n a n c i a l l y ,  h e  
h ad  a t t a i n e d  a l o o f n e s s ;  h a v in g  
b e e n  sn u b b ed  s o c i a l l y ,  h e  had  
a c q u ir e d  r e t i c e n c e .

FIT

s i c h ,  w e i l  f i n a n z i e l l  
b e n e id e n s w e r t , e in e  g e w is s e  
Z u r u c k h a ltu n g  zu e ig e n  gem ach t  
h a t t e  u n d , w e i l  g e s e l l s c h a f t l i c h  
g e m ie d e n , v e r s t o c k t  gew ord en  w a r .

34 C : \M U L T I C ~ l\s c o tt .d e  P1908  
S i e  mu&ten e i n  a n d e r e s  T a x i 
g e fu n d e n  h a b e n , denn j e t z t  w aren  
s i e  i n  ih r e m  A p a r tm e n t. . .

C : \M U L T I C ~ l\s c o t t .e s  P 1908 S5 
S ie  mufiten wohl e i n  a n d e r e s  T a x i 
g e fu n d e n  h a b e n , d en n  s i e  w aren  in  
ih r e r  W ohnung.. .

C : \M U L T I C ~ l\s c o t t .e n  P1908  
T hey must h a v e  fo u n d  a n o th e r  
t a x i ,  f o r  t h e y  w ere  i n  th e  
a p a r tm e n t . . . .

FIT

35 C :\M U L T I C ~ l\s c o tt .d e  P2088  
A n th o n y  m ufite d e r  H au p tS traE e  
g e f o l g t  s e i n .

C : \M U L T I C ~ l\s c o t t .e s  P 2088  S I  
A n th on y  war wohl u b e r  d i e  
H a u p ts tr a E e  gekom m en.

C : \M U L T I C ~ l\s c o t t .e n  P2088  
A n th on y  must h a v e  f o l lo w e d  t h e  
m ain  r o a d .

FIT

36 C :\M U L T I C ~ l\s c o tt .d e  P2447  
D as L eb en , so schien es, b e s ta n d  
d a r i n ,  s i c h  m it  R e q u is i t e n  zu  
u m s t e l l e n  - a n d e r n f a l l s  war e s  
e i n e  K a ta s tr o p h e .

C : \M U L T I C ~ l\s c o t t .e s  P 2447  S5 
Im L eben  war e s  wohl w i c h t i g ,  
S t u t z e n  um s i c h  herum  zu  
e r r i c h t e n ,  s o n s t  g a b  e s  e i n e  
K a t a s t r o p h e .

C : \M U L T I C ~ l\s c o t t .e n  P2447  
L i f e ,  it seemed, must b e  a  
s e t t i n g  up o f  p r o p s  a ro u n d  on e  
-  o t h e r w is e  i t  w as d i s a s t e r

FIT

37 C :\M U L T I C ~ l\s c o tt .d e  P460  
A n th o n y  p f l i c h t e t e  ih r  e n t s c h ie d e n  
b e i .  < s > Z u q le ic h  fragte er sich, 
w er d i e  K u h n h e it b e sa E , m it  e i n e r  
s o l c h e n  P e r s o n l i c h k e i t  so  
u m zu g eh en .

C : \M U L T I C ~ l\s c o t t .e s  P460 S I  
A n th on y  s t im m te  i h r  m it  N ach d ru ck  
zu  und uberlegte q l e i c h z e i t i q ,  w er  
wohl d i e  K u h n h e it b e s e s s e n  h a t t e ,  
m it  i h r  i n  d ie s e m  Ton zu  s p r e c h e n .

C :\M U L T IC ~ 1 \sc o tt . e n  P460  
A n th on y  a g r e e d  e m p h a t i c a l ly  
w h i le  he wondered who h ad  h ad  
th e  t e m e r i t y  t o  sp e a k  th u s  t o  
s u c h  a  p e r s o n a g e .

IT

38 C :\M U L T I C ~ l\s c o t t .d e  P1647  
N ach d i e s e n  h o f l i c h e n  
F o r m a l i t a t e n ,  d i e ,  w ie  Anthony 
nuitmafete, e i n e  ia p a n is c h e  
B e s o n d e r h e i t  w aren , h i e l t  Tana i n  
g e b r o c h e n e m  E n g l i s c h  e i n e  la n g e  
A n sp r a c h e  u b e r  d i e  B e z ie h u n g  
z w is c h e n  H err  und K n ech t,

C : \M U L T I C ~ l\s c o t t .e s  P 1647  S I  
N ach d ie s e n  h o f l i c h e n  
F o r m a l i t a t e n ,  d i e ,  w ie  Anthony 
annahm, wohl i n  J a p a n  u b l i c h  
w a ren , h i e l t  Tana e i n e  la n g e  Rede  
in  g eb ro ch en em  E n g l i s c h  u b e r  d a s  
V e r h a l t n i s  v o n  H err und D ie n e r ,

C : \M U L T I C ~ l\s c o t t .e n  P1647  
A f t e r  t h e s e  p o l i t e  
f o r m a l i t i e s ,  w h ic h  Anthony 
conjectured must b e  n a t i v e  t o  
J a p a n , Tana d e l i v e r e d  a  lo n g  
h a r a n g u e  i n  s p l i n t e r e d  E n g l i s h  
on  t h e  r e l a t i o n  o f  m a s te r  and  
s e r v a n t  . . .

IT
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39 C :\M U L T I C ~ l\s c o tt .d e  P1973 
A n th o n y  k o n n te  n i c h t  um hin, sich 
zu  fragen, w as f u r  "ab q eh ob en en  
S t o f f "  e r  1911  i n  B u c k le ig h  
g e l e r n t  h a b en  k o n n te , im L auf d e r  
U n te r h a lt u n g  kam ihm  immer w ie d e r  
d e r  u n a b w e is b a r e  G edanke, daS e s  
s i c h  um N a d e la r b e i t e n  g e h a n d e lt  
h a b e n  m u fite .

C : \M U L T I C ~ l\s c o t t .e s  P1973 S I  
A n th o n y  fragte sich u n w i l l k u r l i c h ,  
w as f u r  "vornehm en S c h n ic k sc h n a c k "  
e r  wohl 1911  i n  B u c k le ig h  g e l e r n t  
h a t t e .  <s>Im  w e i t e r e n  V e r la u f  d e s  
G e sp r a c h s  sc h w e b te n  ihm d a b e i  
immer w ie d e r  s o  e tw a s  w ie  f e i n e  
S t i c k e r e i a r b e i t e n  v o r .

C :\M U L T IC ~l\S C O t t . e n  P1973  
A n th on y  c o u ld  n o t  h e lp  
wondering w hat possible 1 f a n c y  
s t u f f 1 h e  h ad  l e a r n e d  a t  
B u c k le ig h  i n  n i n e t e e n - e l e v e n .

IT

40 C : \M U L T I C ~ l\s c o tt .d e  P2672 
Er versuchte, sich vorzustellen,

C : \M U L T I C ~ l\s c o t t .e s  P2672 S l l  
Er versuchte sich vorzustellen,

C :\M U L T I C ~ l\s c o tt .e n  P2672  
He tried to imagine from  w hat 
a n g le  s h e  w o u ld  r e g a r d  h e r  new  
p o s i t i o n ,  w hat p l a c e  i n  h e r  
c o n s i d e r a t i o n s  h e  w o u ld  
c o n t in u e  t o  h o ld .

IT

a u s  w elch em  B l ic k w in k e l  s i e  i h r e  
n e u e  L age b e t r a c h t e t e ,  w e ic h e n  
P l a t z  e r  i n  ih r e n  U b e r le g u n g e n  
n o c h  e in n a h m .

w ie  s i e  wohl i h r e  n eu e  L age s e h e n ,  
w e ic h e n  S t e l l e n w e r t  s i e  ihm  i n  
G edanken e in ra u m en  w u rd e .

41 C : \M U L T I C ~ l\s c o tt .d e  P3017  
Sie uberlegte, o b  au ch  n u r e i n e r

C :\M U L T I C ~ l\s c o t t .e s  P 3017 S l l  
Sie uberlegte, ob d e r  e i n e  o d e r

C : \M U L T I C ~ l\s c o tt .e n  P 3017  
She -wondered w h e th e r  an y  o f  
them  th o u g h t  o f  h e r ,  an d  how  
o f t e n ,  and  i n  w hat r e s p e c t .

IT

v o n  ih n e n  an  s i e  d a c h t e ,  w ie  o f t  
und i n  w e lc h e r  H i n s i c h t .

a n d e r e  wohl an  s i e  d a c h te  und w ie  
o f t  u n d  i n  w elch em  Zusam m enhang.

42 C : \M U L T I C ~ l\s c o tt .d e  P3034  
V e r w ir r t  schlufifolgerte sie, dafi 
i h r e  G a s t g e b e r in  d i e  O f f i z i e r e  
lo s w e r d e n  wolle, und l i e f i  s i c h  
d ra u fien  b e r e i t w i l l i g  i n  e i n  T a x i  
v e r f r a c h t e n .

C :\M U L T IC ~ 1 \sc o tt . e s  P3034 S4 
Sie vermutete v a g e ,  ih r e  
G a s t g e b e r in  w o l l e  wohl d i e  
O f f i z i e r e  lo s w e r d e n , und l i e f i  s i c h  
g eh o rsa m  i n  e i n  T a x i s c h ie b e n .

C: \M U L T I C ~ l\s c o t t . e n  P3 034 
She deduced c o n f u s e d ly ,  t h a t  
h e r  h o s t e s s  w a n ted  t o  g e t  r i d  
o f  t h e  o f f i c e r s  an d  a s s e n t e d  
t o  b e in g  b u n d le d  i n t o  a  t a x i 
ca b  o u t s i d e .

IT

43 C :\M U L T I C ~ l\s c o tt .d e  P47 
Nachdem man s o  b eh u tsa m  d a s  Thema 
V e r k e h r s v e r b in d u n g e n  g e s t r e i f t  
h a t t e ,  beschlich Anthony das 
Gefuhl, e s  w erde v o n  ihm e r w a r t e t ,  
dafi e r  i n  U m r isse n  s e i n e  A b s ic h te n  
d a r le g e  - z u g l e i c h  a b e r  w a rn te  ih n  
e i n s t w e i l e n  e i n  F u n k e ln  i n  den  
A ugen d e s  A lt e n  d a v o r , s e in e n  
VTunsch a u s z u s p r e c h e n , im A u sla n d  
z u  l e b e n .

C: \M U L T I C ~ l\s c o t t . e s  P47 S I  
N ach e in e m  a n g e m e sse n e n  A u s ta u s c h  
v o n  A r t i q k e i t e n  dachte sich 
Anthony, dafi nun wohl v o n  ihm  
e r w a r t e t  w u rd e, s e i n e  
Z u k u n ft s p la n e  zu  u m re ifien , 
z u g l e i c h  a b e r  w a r n te  ih n  e i n  
G l i t z e r n  i n  d en  A ugen d e s  A l t e n  
d a v o r , v o n  d e r  b e a b s i c h t i g t e n  
V e r le g u n g  s e i n e s  W o h n s itz e s  i n s  
A u s la n d  zu  s p r e c h e n .

C : \M U L T I C ~ l\s c o tt .e n  P47 
The a m e n i t i e s  h a v in g  b e e n  
g i n g e r l y  to u c h e d  u p o n , Anthony 
felt t h a t  he w as e x p e c t e d  t o  
o u t l i n e  h i s  i n t e n t i o n s  - and  
s im u l t a n e o u s ly  a  g lim m er  i n  
t h e  o l d  m a n 's  e y e  w a rn ed  him  
a g a i n s t  b r o a c h in g ,  f o r  t h e  
p r e s e n t ,  h i s  d e s i r e  t o  l i v e  
a b r o a d .

IT
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44 C : \M U L T I C ~ l\s c o t t .de P1422  
N ic h t s d e s t o w e n ig e r  war er der 
Meinung, dafi e r  ih r  e in e n  
D e n k z e t t e l  v e r p a f it  h a t t e  und dafi 
d i e  S a c h e  d a m it e r l e d i g t  war - 
d o c h  im G e g e n t e i l ,  s i e  f i n g  e r s t  
r i c h t i g  a n .

C :\M U L T IC ~ 1 \sc o tt . e s  P1422 S I  
Im m erhin , sagte er sich, h ab e e r  
ih r  e i n e  L e k t io n  e r t e i l t  und  d a m it  
s e i  d e r  F a l l  wohl e r l e d i g t .
< s>W eit g e f e h l t :  D as war e r s t  d e r  
A n fa n g .

C : \M U L T I C ~ l\s c o tt .e n  P1422  
He considered, n e v e r t h e l e s s ,  
t h a t  h e  h a d  g iv e n  h e r  an  
o b j e c t - l e s s o n  and  t h a t  th e  
m a tte r  w as c l o s e d ,  b u t  on  t h e  
c o n t r a r y  i t  w as m e r e ly  
b e g i n n i n g .

IT

45 C :\M U L T IC ~1\S C O tt.d e  P32 
H a tte  e r  e i n e  G e l i e b t e ,  dachte er 
bei sich, s o  wurde e r  ih r  B i ld  
g e r a d e  g e g e n u b e r  d e r  Wanne 
a u fh a n g e n , um, i n  d en  
b e s a n f t ig e n d e n  Dam pfen d e s  h e if ie n  
W a sse r s  s i c h  v e r l i e r e n d ,  d a l i e g e n ,  
z u  i h r  a u f b l i c k e n  und warm und  
s i n n l i c h  v o n  ih r e r  S c h o n h e it  
tr a u m e n  zu  k o n n en .

C : \M U L T I C ~ l\s c o t t .e s  P32 S4 
H a tte  e r  e i n e  L i e b s t e  g e h a b t ,  
h a t t e  e r  wohl i h r  B i l d  d i r e k t  
g e g e n u b e r  d e r  B adew anne  
a u fg e h a n g t ,  um s i c h ,  v o n  d en  
b e r u h ig e n d e n  D am pfw olken  d e s  
h e if ie n  W a sse r s  u m s c h m e ic h e l t , 
z u r u c k z u le h n e n , zu  i h r  a u fz u s e h e n  
und s i n n l i c h - g e n u f i l i c h  u b e r  ih r e  
S c h o n h e it  n a c h z u s in n e n .

C :\M U L T I C ~ l\s c o t t .e n  P32 
He felt t h a t  i f  he h a d  a l o v e  
h e w o u ld  h a v e  hung h e r  p i c t u r e  
j u s t  f a c i n g  t h e  tu b  s o  t h a t ,  
l o s t  i n  t h e  s o o t h in g  s t e a m in g s  
o f  t h e  h o t  w a t e r ,  h e  m ig h t l i e  
and lo o k  up a t  h e r  an d  m use 
w arm ly a n d  s e n s u o u s ly  on  h e r  
b e a u t y .

I T /
F IT /
IT

46 C : \M U IiT IC ~l\SC O tt. de P848 
A n th o n y  v e r s u c h t e ,  s i c h  zu  
e r in n e r n ,  ob s i e  zu v o r  sc h o n  e tw a s  
v o n  s i c h  g e g e b e n  h a t t e .  Er 
glaubte, n e i n .  <s>E s war ih r e  
e r s t e  A u fieru n g .

C :\M U L T I C ~ l\s c o t t .e s  P848 S3 
A n th on y  v e r s u c h t e  s i c h  zu  
e r i n n e m ,  ob  s i e  d a v o r  sc h o n  e tw a s  
g e s a g t  h a t t e .  N e in ,  e s  war wohl 
i h r e  e r s t e  B em erkung an  d ie se m  
A bend.

C: \M U L T I C ~ l\s c o t t . e n  P848  
A n th o n y  t r i e d  t o  rem em ber 
w h e th e r  s h e  h ad  s a i d  a n y th in g  
b e f o r e .  He thought n o t .  I t  w as 
h e r  i n i t i a l  rem ark .

I T /
F IT /
IT

47 C :\M U L T I C ~ l\s c o tt .d e  P1704  
A uch d i e s  w ar T e i l  d e s  T riu m p h s, 
dachte er -

C: \M U L T IC ~ 1 \sc o tt . e s  P1704 S4 
<s>A uch d a s  g e h o r t e  wohl zu  se in e m  
T rium ph;

C : \M U L T I C ~ l\s c o t t .e n  P 1704  
T hat t o o  w as p a r t  o f  th e  
tr iu m p h  he supposed -

I T /
F IT /
IT

48 C :\M U L T I C ~ l\s c o tt .d e  P2449  
New Y o rk , nahm er an, war s e i n e  
H e im a ts ta d t  - M e tr o p o le  d e s  L uxus 
u n d  d e r  R a t s e l ,  a b w e g ig e r  
H o ffn u n g e n  und e x o t i s c h e r  Traum e.

C:\M U LTIC ~1\S C O t t . e s  P2449 S2 
J a , New Y ork w ar wohl s e i n  Z uhause  
-  S t a d t  d e s  W o h lle b e n s  und d e s  
G e h e im n is s e s ,  S t a d t  b i z a r r e r  
H o ffn u n g e n  und a u s g e f a l l e n e r  
T raum e.

C : \M U I jT I C ~ l\s c o t t .e n  P 2449  
New Y o rk , he supposed, w as 
home - t h e  c i t y  o f  lu x u r y  and  
m y s te r y ,  o f  p r e p o s t e r o u s  h o p e s  
and e x o t i c  d rea m s.

I T /
F IT /
IT

49 C :\M U L T I C ~ l\s c o tt .d e  P2672  
Er fragte sich, warum G lo r ia  zu  
s p a t  gekommen w ar.

C : \M U L T I C ~ l\s c o t t .e s  P2672 S9 
Warum h a t t e  G lo r ia  s i c h  wohl 
v e r s p a t e t ?

C : \M U L T I C ~ l\s c o t t .e n  P2672  
He wondered why G lo r ia  h ad  
b e e n  l a t e .

I T /
F IT /
IT
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50 C: \M U L T I C ~ l\s c o t t . de P1616  
Er war verwundert, daS Manner s i c h

C : \M U L T I C ~ l\s c o t t .e s  P 1616 S2 
Er £ragte sich, w er s i c h  wohl in

C : \M U L T I C ~ l\s c o tt . en  P 1616  
He wondered t h a t  p e o p le  f e l l  
i n  lo v e  w i t h  s u c h  women.

NRTA
/ I T /
NRTAi n  s o l c h e  F ra u en  v e r l i e b t e n . s o l c h e  F rau en  v e r l i e b t e .

9
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Writing presentation

51 C :\M U L T I C ~ l\s c o tt .d e  P1240  
Ich nehme an, i c h  w erd e e s

C: \M U L T I C ~ l\s c o t t . e s  P1240 S3 
Und d a ra n  w erd e  i c h  m ich  wohl 
h a lt e n *  < s> A b er h a t t e  e r  d o ch  nur  
v o n  m ir  v e r l a n g t ,  n i c h t  mehr zu  
e s s e n !

C: \M U L T I C ~ l\s c o t t . e n  P1240  
W e ll ,  I  w o n ' t ,  I suppose - b u t  i f  
h e ' d o n ly  a s k e d  me n o t  t o  e a t !e i n h a l t e n  - a b e r  h a t t e  e r  m ich  

d och  s t a t t  d e s s e n  n u r g e b e t e n ,  
n i c h t  zu  e s s e n !

52 C: \M U L T I C ~ l\s c o t t . de P2795  
Ich denke, w enn w ir  u n s  
a u f i e r g e r i c h t l i c h  a u f  e in e  M i l l i o n  
e i n i g e n  k o n n te n , w are e s  b e s s e r ,  
Mr. H a ig h t a n z u w e is e n , dafi e r  s i c h  
d a r a u f  e i n l a s s e n  s o i l .

C : \M U L T I C ~ l\s c o t t .e s  P2795 S2 
Wenn w ir  e i n e n  V e r g le i c h  iib e r  e i n e  
M i l l i o n  e r r e i c h e n  k o n n te n , s o l l t e n  
w ir  Mr. H a ig h t  wohl s a g e n , dafi e r  
d a r a u f  e in g e h e n  s o i l .

C : \M U L T I C ~ l\s c o tt .e n  P2795  
I suppose i f  we c o u ld  s e t t l e  f o r  a  
m i l l i o n  i t  w o u ld  b e  b e t t e r  t o  t e l l  
Mr. H a ig h t  t o  g o  a h ea d  and s e t t l e .

53 C : \M U L T I C ~ l\s c o tt .d e  P2879  
S e i t  z w e i W ochen h abe i c h  k e in e  
Z e i l e  v o n  D ir ,  und e s  i s t  nur  
n a t u r l i c h ,  dafi i c h  m ir  S o rg en  
m a ch e . . .

C : \M U L T I C ~ l\s c o t t .e s  P2879 S2 
S e i t  z w e i W ochen k e in e  Z e i l e  von  
D ir ,  da i s t  e s  wohl b e g r e i f l i c h ,  
wenn i c h  m ir  S o r g e n  m a c h e . . .  < s> n

C : \M U L T I C ~ l\s c o tt .e n  P2879  
I  h a v e n ' t  had  a  l i n e  from  y o u  f o r  
tw o  w eek s and i t 1s  o n ly  n a t u r a l  t o  
b e  w o r r ie d  -

10
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Instances in narration

54 C :\M U L T I C ~ l\s c o tt .d e  P18 in  
d ie s e m  h e im l ic h e n  P u tz  p r u n k te  e r  
v o r  e in e m  S p i e g e l  i n  se in e m  Zimmer 
o d e r  l a g ,  h in g e g o s s e n  i n  S a t in ,  an  
se in e m  F e n s t e r p l a t z , sa h  a u f  d en  
H of h in u n t e r  und  b em erk te  
u n d e u t l i c h  d a s  a t e m lo s e ,  h a s t i g e  
T r e ib e n , an  dem e r  offensichtlich 
n ie m a ls  A n t e i l  h ab en  w iirde.

C : \M U L T I C ~ l\s c o t t .e s  P18 S4 
I n  d ie s e m  g eh e im en  S t a a t  s t o l z i e r t e  
e r  i n  se in e m  Zimmer v o r  e in e m  
S p i e g e l  a u f  und a b , l a g  i n  S a t i n  
g e h u l l t  a u f  se in e m  F e n s t e r s i t z ,  sa h  
a u f  d en  Campus h in a u s  und nahm 
u n b e stim m t d a s  l e b h a f t e  T r e ib e n  
d o r t  u n te n  z u r  K e n n tn is ,  an  dem e r  
wohl n i e  t e i l h a b e n  w u rd e .

C: \M U L T I C ~ l\s c o t t . e n  P18 in  
t h i s  s e c r e t  f i n e r y  h e  w o u ld  p a r a d e  
b e f o r e  a  m ir r o r  i n  h i s  room o r  l i e  
s t r e t c h e d  i n  s a t i n  a lo n g  h i s  
w in d o w -s e a t  l o o k in g  down on  t h e  
y a r d  an d  r e a l i z i n g  d im ly  t h i s  
c la m o u r , b r e a t h l e s s  an d  im m e d ia te ,  
i n  w h ic h  it seemed h e w as n e v e r  t o  
h a v e  a  p a r t .

55 C : \M U L T I C ~ l\s c o tt .d e  P654  
Wahrscheinlich war s i e  d i e  
g e f e i e r t s t e  und  m e is t b e g e h r t e  
S c h o n h e it  im  g a n z e n  Land g e w e se n .  
< s > G lo r ia  G i l b e r t  a u s  K ansas C it y !

C : \M U L T I C ~ l\s c o t t .e s  P654 S4 
G lo r ia  G i lb e r t  a u s  K a n sa s C i t y  war 
d i e  wohl h o f i e r t e s t e  und  
g e s u c h t e s t e  ju n g e  S ch o n e  d e s  
L a n d e s .

C : \M U L T I C ~ l\s c o t t .e n  P654  
She h a d  b e e n ,  probably, t h e  m ost  
c e l e b r a t e d  and s o u g h t - a f t e r  y o u n g  
b e a u t y  i n  t h e  c o u n t r y .  < s > G lo r ia  
G i l b e r t  o f  K an sas C it y !

56 C :\M U L T I C ~ l\s c o tt .d e  P1118  
H ie r  i n  e n d l i c h  l a g  d e r  S in n  d e r  
S e l b s t d a r s t e l  lu n g  - wahrscheinlich 
d r u c k te  i h r e  L ie b e  m e is t e n s  j e d o c h  
e h e r  G lo r ia  a u s  und w e n ig e r  
A n th o n y . < s> O ft kam e r  s i c h  v o r  w ie  
e i n  kaum g e d u ld e t e r  G ast a u f e i n e r  
P a r ty ,  d i e  s i e  g a b .

C : \M U L T I C ~ l\s c o t t .e s  P 1118 S3 
D ie s  w ar d i e  Q u in t e s s e n z  d e r  
S e lb s t v e r w ir k l i c h u n g ,  d o c h  w ar e s  
wohl e h e r  G lo r ia ,  d i e  s i c h  i n  
d i e s e r  L ie b e  v e r w i r k l i c h t e ,  w ahrend  
A n th o n y  s i c h  h a u f ig  vork am  w ie  e i n  
g e r a d e  n o c h  g e d u ld e t e r  G a st  a u f  
e in e m  v o n  ih r  g e g e b e n e n  F e s t .

C : \M U L T I C ~ l\s c o t t . e n  P1118  
H e r e , f i n a l l y ,  w as th e  
q u i n t e s s e n c e  o f  s e l f - e x p r e s s i o n  - 
y e t  it was probable t h a t  f o r  t h e  
m ost p a r t  t h e i r  l o v e  e x p r e s s e d  
G lo r ia  r a t h e r  th a n  A n th o n y . <s>He 
f e l t  o f t e n  l i k e  a  s c a r c e l y  
t o l e r a t e d  g u e s t  a t  a p a r t y  s h e  w as  
g i v i n g .

57 C :\M U L T I C ~ l\s c o tt .d e  P1119  
S ie  h a t t e  s p e z i e l l e  B r ie f s e n d u n g e n  
z u r  P o s t  b r in g e n  m ussen; h a t t e ,  w ie  
anscheinend a l l e  M u tte r , an e in e m  
Ende d e r  L e it u n g  T e le fo n g e s p r a c h e  
m i t v e r f o l g t , v e r h a l t e n ,  a b er  
h e r z l i c h . . .

C : \M U L T I C ~ l\s c o t t .e s  P 1119  S6 
S i e  h a t t e  - w ie  d i e s  wohl a l l e  
M u tte r  tu n  - G lo r ia s  A n t e i l  an  
T e le p h o n g e s p r a c h e n  m itbekom m en, d i e  
v e r s c h l i i s s e l t ,  a b e r  t r o tz d e m  
a u f f a l l e n d  h e r z l i c h  w a r e n . . .

C: \M U L T I C ~ l \s c o t t .e n  P 1119  
She h ad  b e e n  g i v e n  s p e c i a l  
d e l i v e r i e s  t o  p o s t ;  sh e  had  
h e e d e d , a s  a l l  m o th e r s  seem to 
h e e d , t h e  h i t h e r  en d  o f  t e l e p h o n e  
c o n v e r s a t i o n s ,  d i s g u i s e d  b u t  s t i l l  
r a t h e r  warm -
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58 C :\M U L T I C ~ l\s c o tt .d e  P1188  
D er V o r s c h la g  r e i z t e  ih n  n i c h t ,  
a b e r  gewifi war e s  e i n  G ebot d e r  
K lu g h e i t ,  dem A l t e n ,  f a l l s  m o g lic h ,  
e in e n  B e s i t z a n s p r u c h  an  se in e m  
E h e le b e n  e in z u r a u m e n . Aufierdem war 
A n th on y  l e i c h t  g e r i ih r t .

C: \M U L T I C ~ l\s c o t t . e s  P1188 S2 
D er V o r s c h la g  h a t t e  f u r  ih n  n i c h t s  
V e r lo c k e n d e s ,  a b e r  e s  war wohl e i n  
G ebot d e r  K lu g h e i t ,  dem A l t e n  e i n  
g e w i s s e s  E ig e n tu m s r e c h t  an  s e i n e r  
Ehe e in z u r a u m e n . Und e i n  b if ic h e n  
g e r u h r t  war e r  d o c h .

C : \M U L T I C ~ l\s c o t t .e n  P 1188  
The s u g g e s t i o n  made no a p p e a l  t o  
h im , b u t  i t  w as certainly t h e  p a r t  
o f  w isd om  t o  g i v e  t h e  o l d  man, i f  
p o s s i b l e ,  a  p r o p r i e t a r y  i n t e r e s t  
i n  h i s  m a r r ie d  l i f e .  I n  a d d i t i o n  
A n th o n y  w as a  l i t t l e  to u c h e d .

59 C :\M U L T I C ~ l\s c o tt .d e  P1485  
e r  z e i g t e  ih n e n  a b g e le g e n e  H a u ser , 
g e g e n  d i e  s i e  u n w e ig e r l i c h  h e f t i g e  
A b n e ig u n g  v e r s p u r t e n ,  au ch  wenn s i e  
s i c h  w i l le n s s c h w a c h  dem Wunsch d e s  
M a k le r s  f u g t e n ,  e in e n  B l i c k  a u f  d en  
H erd zu w e r fe n  - » e in  G e d ic h t  v o n  
e in e m  H e r d I« - ,  und ih n  h e f t i g  an  
T o r p f o s t e n  r u t t e l n  und an  Wande 
k lo p f e n  l i e f i e n ,  was offensichtlich 
zum B e w e is  d ie n e n  s o l l t e ,  dafi d a s  
H aus n i c h t  a u f  d e r  S t e l l e  
e i n s t i i r z e n  w erd e , w ie  u b e r z e u g e n d  
e s  a u ch  d en  g e g e n t e i l i g e n  E in d ru ck  
v e r m i t t e l t e .

C : \M U L T I C ~ l\s c o t t .e s  P1485 S5 
s i e  b e s i c h t i g t e n  e i n z e l n  s t e h e n d e  
H a u se r , g e g e n  d i e  s i e  u n w e ig e r l i c h  
e i n e  h e f t i g e  A b n e ig u n g  
e n t w i c k e l t e n ,  au ch  wenn s i e  s i c h  
b r a v  dem V e r la n g e n  d e s  M a k lers  
f u g t e n ,  d en  H erd zu  b e g u t a c h t e n  - 
«Na, i s t  d a s  e i n  H erd?» - ,  an  
T u r p fo s te n  zu  r u t t e l n  und Wande 
a b z u k lo p f e n ,  w om it wohl b e w ie s e n  
w erd en  s o l l t e ,  dafi d a s  Haus n i c h t  
k u rz  v o r  dem E in s t u r z  s t a n d ,  a u ch  
wenn e s  d i e s e n  E in d r u c k  d u r c h a u s  
u b e r z e u g e n d  v e r m i t t e l t e .

C: \M U L T I C ~ l\s c o t t . e n  P1485  
t h e y  w ere  show n i s o l a t e d  h o u s e s  t o  
w h ic h  t h e y  i n v a r i a b l y  to o k  v i o l e n t  
d i s l i k e s ,  th o u g h  t h e y  s u b m it t e d  
w e a k ly  t o  t h e  a g e n t ' s  d e s i r e  t h a t  
t h e y  ' lo o k  a t  th e  s t o v e  - some 
s t o v e ! 1 and  t o  a  g r e a t  s h a k in g  o f  
d o o r - p o s t s  and t a p p in g  o f  w a l l s ,  
in t e n d e d  evidently t o  show  t h a t  
t h e  h o u s e  w o u ld  n o t  im m e d ia te ly  
c o l l a p s e ,  no m a t te r  how  
c o n v i n c i n g l y  i t  g a v e  t h a t  
im p r e s s io n .

60 C :\M U L T I C ~ l\s c o tt .d e  P571  
S i e  h a t t e  immer zu t u n . Es d a u e r te  
la n g e ,  b i s  e r  h e r a u s fa n d , w e ic h e n  
S c h ic h t e n  d e r  New Y o rk er  
G e s e l l s c h a f t  i h r e  A u fm erk sa m k eit  
g e h o r t e .  < s > S ie  a c h t e t e  d e r l e i  
kaum. S i e  f r e q u e n t i e r t e  d i e  
h a l b o f f e n t l i c h e n
W o h l t a t i g k e i t s b a l l e  i n  d en  g ro fien  
H o t e l s ;

C : \M U L T I C ~ l\s c o t t .e s  P571 S3 
S ie  war s t a n d i g  b e s c h a f t i g t .  Es 
d a u e r t e  l a n g e ,  b i s  e r  
h e r a u s g e fu n d e n  h a t t e ,  i n  w e lc h e r  
S c h ic h t  d e r  New Y o rk er  G e s e l l s c h a f t  
s i e  s i c h  b e w e g te ,  a b e r  im Grund  
s p i e l t e  e s  f u r  ih n  wohl a u ch  k e in e  
R o l l e .  S i e  g in g  zu  d en  h a lb  
o f f e n t l i c h e n  W o h lf a h r t s b a l le n  i n  
d en  g r o fie n  H o t e l s ;

C : \M U L T I C ~ l\s c o tt .e n  P571  
I n v a r ia b ly  sh e  w as b u s y .  What 
p a r t i c u l a r  s t r a t a  o f  t h e  c i t y ' s  
s o c i a l  l i f e  c la im e d  h e r  h e  w as a  
l o n g  t im e  f i n d i n g  o u t .  It seemed 
t o  m a t te r  v e r y  l i t t l e .  She  
a t t e n d e d  th e  s e m i - p u b l i c  c h a r i t y  
d a n c e s  a t  t h e  b i g  h o t e l s ;

12
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61 C :\M U L T IC -'l\s c o tt .d e  P415 Es 
i s t  g e r e c h t f e r t i g t ,  A nthony s o  w e i t  
zu a n a l y s i e r e n ,  w ie  e r  s e l b s t  e s  
v e im o c h t e ;  s e lb s t r e d e n d  i s t  j e d e r  
S c h r i t t  d a r u b e r  h in a u s  Anmafiung.

C : \M U L T I C ~ l\s c o t t .e s  P415 S2 
Es i s t  wohl nu r r e c h t  und b i l l i g ,  
A n th on y  s o  w e i t  zu  a n a l y s i e r e n ,  w ie  
e r  s i c h  s e l b s t  a n a l y s i e r e n  k o n n te ;  
a l l e s  d a r iib e r  h in a u s  i s t  n a t u r l i c h  
r e i n e  Mutmafiung.

C: \M U L T I C ~ l\s c o t t . e n  P415 
I t  i s  f a i r  t o  a n a ly s e  A n th on y  a s  
f a r  a s  h e  c o u ld  a n a ly s e  h i m s e l f ;  
f u r t h e r  th a n  t h a t  i t  i s ,  o f  
c o u r s e , p r e s u m p t io n .

62 C : \M U L T I C ~ l\s c o tt .d e  P855  
B lo eck m a n  s c h a u t e  s i e  u n s ic h e r  a n , 
unschlussig, was s i e  d a m it s a g e n  
w o l l t e .

C : \M U L T I C ~ l\s c o t t .e s  P855 S I  
B loeckm an w ir k t e  e i n  w e n ig  
u n s ic h e r ,  e r  w ufite  wohl n i c h t  
r e c h t ,  w o ra u f s i e  h i n a u s w o l l t e .

C: \M U L T I C ~ l\s c o t t . en  P855  
B loeck m an  lo o k e d  a t  h e r  
u n c e r t a i n l y ,  not sure o f  h e r  
i n t e n t i o n .

63 C : \M U L T I C ~ l\s c o tt .d e  P180 Im 
W ind i s t  e i n  n e u e s  G erau sch  zu  
h o r e n , d a s  f u r  u n s e r e  Zwecke s o  
g e d e u t e t  w erd en  mufi: DIE STIMME 
k r a t z t  s i c h  am K opf.

C : \M U L T I C ~ l\s c o t t .e s  P180 S I  
(Im Wind i s t  e i n  n e u e r  L au t zu  

h o r e n , d en  w ir  u n s  wohl a l s  
n a c h d e n k l ic h e s  K o p fk r a tz e n  d e r  
Stim m e d e u te n  mussen.)

C :\M U L T I C ~ l\s c o t t .e n  P180  
(T h ere  i s  a  new so u n d  i n  t h e  w in d  

w h ic h  must f o r  o u r  p u r p o s e s  b e  
i n t e r p r e t e d  a s  THE VOICE 
s c r a t c h i n g  i t s  h e a d .)
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Speech presentation

1 C :\M U L T I C ~ l\s c o tt .d e  P340 S2 
H a st wohl 'n e  k n u s p r ig e  
D e b u ta n t in  k e n n e n g e le r n t ? 11

C : \M U L T I C ~ l\s c o tt . e s  P34 0
H a st  du e i n e  um w erfende D e b u ta n t in
k e n n e n g e le r n t ? "

C: \M U L T I C ~ l\s c o t t .e n  P340  
M eet a l u s c i o u s  d e b u t a n t e ? '

2 C :\M U L T I C ~ l\s c o tt .d e  P454 S2 
Da h a t t e  wohl m ein  frommer 
G r o fiv a te r  s e i n e  Hand im S p i e l ."

C: \M U L T I C ~ l\s c o t t . e s  P454  
I c h  e r k e n n e  d i e  Hand m e in e s  
tu g e n d h a f t e n  G r o f iv a te r s ."

C: \M U L T I C ~ l\s c o t t . e n  P454  
I s e e  t h e  h an d  o f  my h o ly  
g r a n d f a t h e r . '

3 C : \M U L T I C ~ l\s c o tt .d e  P1201 S3 
"H eute h a b e  i c h  h i e r  g e s e s s e n  und  
d a r u b e r  n a c h g e d a c h t ,  was u n s wohl 
e r w a r t e t ,  und  da i s t  m ir  e i n  
N a c h m itta g  v o r  b e in a h e  
f u n f u n d s e c h z ig  J a h ren  
e i n g e f a l l e n ,  a l s  i c h  m it  m e in e r  
k l e i n e n  S c h w e s te r  A n n ie  s p i e l t e ,  
d o r t ,  wo j e t z t  d a s  Sommerhaus 
s t e h t ."

C : \M U L T I C ~ l\s c o t t . e s  P12 01  
"H eute h ab e i c h  h i e r  g e s e s s e n  und  
u b e r  d a s  n a c h g e d a c h t , w as u n s  
e r w a r t e t ,  und dann f i e l  m ir  
p l o t z l i c h  e i n  N a c h m itta g  v o r  f a s t  
f u n f u n d s e c h z ig  J a h r e n  e i n ,  a l s  i c h  
m it  m e in e r  k l e i n e n  S c h w e s te r  A n n ie  
s p i e l t e ,  da u n te n , wo j e t z t  d a s  
Sommerhaus i s t .  "

C : \M U L T lO l \ s c o t t .e n  P1201  
' I  w as s i t t i n g  h e r e  to d a y  
t h in k in g  a b o u t  w h a t ' s  l y i n g  in  
w a it  f o r  u s ,  a n d  som ehow I  
b e g a n  t o  rem em ber an  a f t e r n o o n  
n e a r ly  s i x t y - f i v e  y e a r s  a g o ,  
when I  w as p l a y i n g  w it h  my 
l i t t l e  s i s t e r  A n n ie , down w h ere  
t h a t  su m m er-h ou se  i s  n o w . '

4 C : \M U L T I C ~ l\s c o tt .d e  P2275 S I  
PARAMORE l a c h t  h e r z h a f t - la n g m u t ig  
Du w i l l s t  m ich  wohl a u f  d i e  
S c h ip p e  nehm en?

C :\M U L T I C ~ l\s c o t t . e s  P 2275  
PARAMORE (m it e in em  h e r z h a f t -  
n a c h s i c h t i g e n  L a c h e n ) : Du w i l l s t  
m ich  a u f  d en  Arm nehm en.

C : \M U L T I C ~ l\s c o t t .e n  P2275  
PARAMORE ( la u g h in g  w i t h  h e a r t y  
t o l e r a n c e ) : You w ere  k id d in g  
m e.

5 C :\M U L T I C ~ l\s c o tt .d e  P3195 S I  
"Der i s t  wohl v o l l i g  
u b e r g e s c h n a p p t . 11

C: \M U L T I C ~ l\s c o t t .e s  P 3195  
"Der Mann i s t  e i n  g e f a h r l i c h e r  
I r r e r ."

C : \M U L T I C ~ l\s c o t t .e n  P3195  
' H e' s  a  r a v in g  m a n ia c . '

6 C :\M U L T I C ~ l\s c o tt .d e  P349 S I  
"Ach, M aury, du m a ch st wohl e i n e  
z w e i t e  K in d h e it  d u r c h .

C : \MULTIC~l \ s c o t t . e s  P349  
"Du w i r s t  langsam schon wieder 
k i n d i s c h ,  M aury.

C : \M U L T I C ~ l\s c o t t .e n  P349  
1 Oh, M aury, y o u ' r e  i n  y o u r  
s e c o n d  c h i ld h o o d .

7 C : \M U L T I C ~ l\s c o tt .d e  P963 SI  
,rD as w a r ' s  dann wohl.

C:\M U L T I C ~ l\s c o t t .e s  P963
"Dam it soil e s  s e i n  B ew enden  h a b e n .

C: \M U L T I C ~ l \s c o t t .e n  P963  
'T h is  i s  a l l .

8 C :\M U L T ± C ~ l\sc o tt .d e  P1709 S I  
" W irst du wohl e i n s t e i g e n ?  
<s>O der s o i l  i c h  d ic h  
h in e in h e b e n ? "

C : \M U L T I C ~ l\s c o t t . e s  P 1709  
• ' S t e i g s t  du jetzt e i n  - o d e r  mufi 
i c h  d ic h  h i n e i n s e t z e n ? "

C: \M U L T I C ~ l\s c o t t . e n  P1709  
' W il l  y o u  g e t  in ?

9 C :\M U L T I C ~ l\s c o tt .d e  P1806 S I  
rt0 h , jetzt b i n  i c h  wohl an a l le m  
s c h u l d . . .

C: \M U L T I C ~ l\s c o t t . e s  P 1806  
"Ach, jetzt b in  i c h  s c h u l d . . .

C: \M U L T I C ~ l\s c o t t . e n  P1806  
'Oh, i t ' s  a l l  my f a u l t - '

1
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10 C :\M U L T I C ~ l\s c o tt .d e  P2338 S2 
D as i s t  ja wohl d i e  Hohe!

C :\M U L T I C ~ l\s c o t t . e s  P233 8 
Na h o r  mal !

C : \M U L T I C ~ l\s c o t t . e n  P233 8 
O u tr a g e o u s!

11 C :\M U L T I C ~ l\s c o tt .d e  P833 S I  
" Ich  w e iS  n i c h t  - a b e r  d a s  i s t  
wohl d a s  u n b e s t im m te s te  
^Compliment, d a s  m ir  j e  gem ach t  
w ord en  i s t . "

C: \M U L T I C ~ l \s c o t t .e s  P833  
" Ic h  w e iB  n i c h t  - a b e r  d a s  i s t  d a s  
v e r g u e r s t e  K om p lim en t, d a s  m ir  j e  
gem a ch t w ord en  i s t . "

C: \M U L T IC ~ l\sc o tt  ..en P833  
1 I  d o n 11 know - b u t  t h a t 1s  
probably t h e  v a g u e s t  co m p lim en t  
I  e v e r  r e c e i v e d . '

12 C : \M U L T I C ~ l\s c o tt .d e  P988 S I  
"Wenn du e s  s a t t  h a s t ,  m ich  zu  
k u s s e n ,  d ann  g e h e  i c h  j e t z t  wohl 
b e s s e r ."

C :\M U L T I C ~ l \s c o t t .e s  P988  
"Wenn du v o n  m e in en  K u ssen  g en u g  
h a s t ,  g e h e  i c h  l i e b e r . "

C : \M U L T I C ~ l\s c o t t .e n  P988  
' I f  y o u 'r e  t i r e d  o f  k i s s i n g  me 
I'd better g o .

13 C : \M U L T I C ~ l\s c o tt .d e  P2615 S I  
" A n sta n d sh a lb e r  w i r s t  du wohl 
z u g e b e n  m u ssen , daB d a s  e in e  vom 
a n d e r e n  n i c h t  zu  tr e n n e n  i s t .

C :\M U L T I C ~ l\s c o t t . e s  P2 615  
"Wenn du e i n e n  p a s s a b le n  V e r s ta n d  
h a s t ,  i s t  d a s  z w e i t e  n i c h t  ohne d a s  
e r s t e  zu  h a b e n .

C : \M U L T I C ~ l\s c o t t .e n  P 2615  
'Well, i f  y o u 'v e  g o t  a  d e c e n t  
m ind t h e  s e c o n d  h a s  g o t  t o  b e  
q u a l i f i e d  b y  t h e  f i r s t .

14 C : \M U L T I C ~ l\s c o tt .d e  P2964 S I  
" Ih r M anner d e n k t wohl, d e r  K r ie g  
w are v o r b e i .  < s> Ic h  w i l l  eu ch  
e i n s  v e r r a t e n :  Das stim m t n i c h t !

C :\M U L T I C ~ l \s c o t t .e s  P2964  
" Ih r  d e n k t ,  d e r  K r ie g  i s t  a u s ,  
M anner, a b e r  d a s  i s t  e i n  Irr tu m I

C : \M U L T I C ~ l\s c o t t .e n  P2964  
'You men may t h in k  t h e  w ar i s  
o v e r .  < s> W e ll, l e t  me t e l l  y o u ,  
i t  i s n ' t !

15 C : \M U L T I C ~ l\s c o tt .d e  P3473 S I  
" W ir k lic h , A n th o n y , du b i s t  wohl 
v e r r u c k t !

C : \M U L T I C ~ l\s c o tt . e s  P3473  
"Red k e in e n  U n s in n , A n th o n y .

C : \M U L T I C ~ l\s c o t t .e n  P3473  
'Why, A n th o n y , y o u  must b e  
c r a z y !

16 C : \M U L T I C ~ l\s c o tt .d e  P2424 S3 
"Wie e r  s i c h  wohl v e r h a l t e n  
w urde?"

C :\M U L T I C ~ l\s c o t t .e s  P2424  
"Die Frage ist, was e r  dann tu n  
w u r d e . . .

C : \M U L T I C ~ l\s c o t t . e n  P 2424  
*1 wonder w hat h e ' d  d o ? ’

17 C :\M U L T I C ~ l\s c o tt .d e  P2541 S I  
" . . .  e r  d a c h te  wohl, daB ic h  
n i c h t  v i e l  t a u g e .

C: \M U I iT I C ~ l\s c o t t . e s  P2541
" . . .  und  ich glaube, v o n  m ir  h a t  e r
n i e  s e h r  v i e l  g e h a l t e n .

C : \M U L T I C ~ l\s c o t t .e n  P 2541  
' - and  I don't suppose h e  e v e r  
th o u g h t  I  w as much g o o d .

18 C :\M U L T I C ~ l\s c o tt .d e  P3608 S I  
" J e t z t  l a n g t ’ s  a b e r  - ich glaube, 
S i e  s in d  wohl g a n z  v e r r u c k t  
g ew o rd en !"  r i e f  B loeck m an  a u s .

C: \M U L T I C ~ l\s c o t t . e s  P3608  
"Ich glaube, S i e  s i n d  n i c h t  q an z  
b e i  T r o s t " ,  s t i e B  B loeck m an  h e r v o r .

C : \M U L T I C ~ l\s c o t t . e n  P3 608  
•S e e  h e r e  - I think y o u ’ r e  a  
l i t t l e  c r a z y ! ' e x c la im e d  
B lo eck m a n .

!9 C :\M U L T I C ~ l\s c o tt .d e  P344 S I  
"wohl s i t z e n g e b l i e b e n ? "

C : \M U L T I C ~ l\s c o t t .e s  P344  
"Sozusagen a l t e s  M adchen, w ie?"

C : \M U L T I C ~ l\s c o t t . e n  P344  
'Sort of l e f t - o v e r ? '
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20 C :\M U L T I C ~ l\s c o tt .d e  P788 S I  
V a ' 1, s t im m te  A n th on y  ihm zu , 
" d as k ann  man wohl s a g e n ."

C :\M U L T I C ~ l\s c o t t .e s  P788
" J a " , b e s t a t i g t e  A n th o n y . <s>"D as
i s t  e r  wirklich."

C: \M U L T IC ~l\S C O t t . e n  P788  
' Y e s , ' a g r e e d  A n th o n y , 'h e  
certainly i s . '

21 C :\M U L T I C ~ l\s c o tt .d e  P1395 S I  
"Dann d u r f t e  d a s wohl d a s  l e t z t e  
s e i n . "

C : \M U L T I C ~ l\s c o t t .e s  P13 95 
"Offenbar d a s  l e t z t e . ”

C : \M U L T I C ~ l\s c o t t .e n  P1395  
'T he l a s t  o n e , I deduce.'

22 C :\M U L T I C ~ l\s c o tt .d e  P2286 S I  
ANTHONY D as g i b t 1 s  doch wohl 
n i c h t !

C : \M U L T lC ~ l\s c o t t .e s  P 2286  
ANTHONY: Das d a r f  doch n i c h t  wahr  
s e i n !

C: \M U L T I C ~ l \s c o t t .e n  P22 86 
ANTHONY: Well, I ' l l  b e  d a r n e d .

23 C :\M U L T I C ~ l\s c o tt .d e  P522 S I  
" S ie  w o l l e n  doch wohl n i c h t  
b e h a u p te n , S i e  s e i e n  u n g e l i e b t ? 11

C: \M U L T I C ~ l\s c o t t . e s  P522
" S ie  w o l le n  doch n i c h t  b e h a u p te n ,
e i n e  u n g e l i e b t e  F rau  z u  s e in ? "

C: \M U L T I C ~ l\s c o t t . e n  P522  
1 Surely y o u  d o n ' t  c la im  t o  b e  
u n l o v e d ! 1

24 C :\M U L T I C ~ l\s c o tt .d e  P169 S I  
SCHONHEIT D as kann doch wohl 
n i c h t  w ahr s e i n !

C : \M U L T I C ~ l\s c o t t .e s  P169  
SCHONHEIT: A ber d a s  d a r f  doch n i c h t  
w ahr s e i n .

C : \M U L T I C ~ l\s c o t t .e n  P169  
BEAUTY: B u t t h i s  c a n ' t  b e  t r u e !

25 C : \M U L T I C ~ l\s c o tt .d e  P2445 S I  
"Du w i l l s t  doch wohl n ic h t  
s a g e n . . .

C: \M U IiT IC ~ l\sc o tt  - e s  P 2445  
"Du w i l l s t  doch n i c h t  s a g e n . . .

C : \M U L T I C ~ l\s c o t t .e n  P2445  
'You d o n ' t  mean t o  s a y  t h a t

26 C :\M U L T I C ~ l\s c o tt .d e  P2609 S I  
"Aber G lo r ia " ,  r i e f  e r ,  "du 
w i l l s t  m ir  doch wohl n i c h t  
e in r e d e n ,  dafi du d a s g a n z e  Zeug  
g l a u b s t ? "

C: \M U L T I C ~ l\s c o t t .e s  P 2609  
"Du w i l l s t  m ir  doch n i c h t  im  E r n s t  
e r z a h le n ,  dafi du an  d i e s e n  U n sin n  
g l a u b s t ,  G lo r ia ! "  s t i e f i  e r  h e r v o r .

C : \M U L T I C ~ l\s c o t t .e n  P2609  
'Why, G l o r i a , ' h e  c r i e d ,  'y o u  
d o n ' t  mean t o  t e l l  me y o u  
b e l i e v e  t h a t  s t u f f . '

27 C :\M U L T I C ~ l\s c o tt .d e  P315 0 S I  
"Du e r w a r t e s t  doch wohl n i c h t  v o n  
m i r . . .

C: \M U L T I C ~ l\s c o t t . e s  P 3150  
"Du e r w a r t e s t  doch n i c h t  im  
E r n s t . . .

C : \M U L T I C ~ l\s c o t t .e n  P315 0 
1 Why - y o u  d o n ’ t  e x p e c t  me t o
_ I
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Thought presentation

28 C :\M U L T I C ~ l\s c o tt .d e  P73 S3 
D anach  w urden  Maury und e r  i n s  
T h e a te r  g e h e n  - C aram el wurde 
v e r m u t l i c h  n a ch  H ause t r o t t e n  
und a n  s e in e m  Buch a r b e i t e n ,  
d a s  wohl z i e m l i c h  b a ld  
a b g e s c h lo s s e n  w ar.

C : \M U L T I C ~ l\s c o t t .e s  P73 
D anach  w o l l t e  e r  m it  Maury i n s  
T h e a te r ,  C aram el w iirde v e r m u t l ic h  
n a c h  H ause t r a b e n  u n d  an  se in e m  
B uch a r b e i t e n ,  d a s  s e i n e r  
V o lle n d u n g  e n t g e g e n g in g .

C: \M U L T I C ~ l\s c o t t . e n  P73 
A fte r w a r d  h e  an d  M aury w ere  
g o in g  t o  t h e  t h e a t r e  - C aram el 
w o u ld  p r o b a b ly  t r o t  home and  
w ork on  h i s  b o o k , w h ic h  ought 
to b e  f i n i s h e d  p r e t t y  s o o n .

FIT

29 C :\M U L T I C ~ l\s c o tt .d e  P1010 S 6 
H ie r  w ar e i n  w o h lh a b en d er  Mann, 
a l t  g e n u g , um n a c h s i c h t i g  g e g e n  
e i n e  s c h o n e  E h e fr a u  zu s e i n ,  
i h r e  L aunen  zu  h a t s c h e ln  und 
ih r e r  U n v e r n u n ft  n a ch zu g eb en , 
s i e  zu  t r a g e n ,  w ie  s i e  wohl 
g e t r a g e n  w erd en  w o l l t e  - e in e  
l e u c h t e n d e  Blume i n  se in e m  
K n o p flo c h , g e b o r g e n  und s i c h e r  
v o r  a l l e m ,  w as s i e  f u r c h t e t e .

C: \M U L T I C ~ l\s c o tt .  s e  P1010 Da 
w ar e i n  w o h lh a b e n d e r  Mann, d e r  
a l t  g e n u g  w a r , um e i n e r  sc h o n e n  
F rau  m it  d e r  n o t ig e n  T o le r a n z  zu  
b e g e g n e n , i h r e  L aunen  zu  
h a t s c h e l n ,  s i e  i n  i h r e r  
U n v e r n u n ft  g ew a h ren  zu  l a s s e n ,  
s i e  zu  t r a g e n ,  w ie  s i e  womoglich 
g e t r a g e n  w erd en  w o l l t e  -  a l s  
b u n te  B lum e i n  se in e m  K n o p flo c h ,  
s i c h e r  u n d  g e b o r g e n  v o r  a l le m ,  
w as s i e  a n g s t i g t e .

C : \M U L T I C ~ l\s c o tt .e n  P 1010  
T h ere  w as a  w e a lt h y  man, 
m id d le - a g e d  en ou gh  t o  b e  
t o l e r a n t  w it h  a  b e a u t i f u l  w i f e ,  
t o  b a b y  h e r  whim s an d  in d u lg e  
h e r  u n r e a s o n , t o  w ea r  h e r  a s  
s h e  perhaps w is h e d  t o  b e  w orn  - 
a  b r i g h t  f lo w e r  i n  h i s  
b u t t o n h o le ,  s a f e  an d  s e c u r e  
from  t h e  t h i n g s  sh e  f e a r e d .

FIT

30 C :\M U L T I C ~ l\s c o tt .d e  P3017  
S l l  D ie  m e is t e n  s t e l l t e n  
s i c h  wohl immer n o c h  d a s  k l e i n e  
s i e b z e h n j a h r i g e  M adchen v o r  d i e  
h a lb w u c h s ig e  S ir e n e  v o n  v o r  
n eu n  J a h r e n .

C : \M U L T I C ~ l\s c o t t .e s  P3017  
D ie  m e is t e n  h a t t e n  wahrscheinlich 
n o c h  d a s  B i l d  d e r  
s i e b z e h n j a h r ig e n  S ir e n e  v o n  v o r  
n eu n  J a h r e n  im S in n .

C : \M U L T I C ~ l\s c o t t .e n  P3 017  
M ost o f  them  must s t i l l  p i c t u r e  
t h e  l i t t l e  g i r l  o f  s e v e n t e e n  o r  
s o ,  t h e  a d o l e s c e n t  s i r e n  o f  
n in e  y e a r s  b e f o r e .

FIT

31 C :\M U L T I C ~ l\s c o tt .d e  P632 S3 
Er mufite wohl e i n e  u r a l t e  S e e le  
s e i n ,  e i n e  g r o t e s k e  
V o r s t e l lu n g ;  s o  a l t ,  dafi e r  
sc h o n  h a lb  v e r m o d e r t  w ar.

C : \M U L T I C ~ l\s c o t t .e s  P632  
Vielleicht w ar e r  wirklich e i n e  
a l t e ,  j a  e i n e  d u rch  und d u rch  
m o rsch e  S e e l e .

C : \M U L T I C ~ l\s c o t t .e n  P632  
He m u s t  b e  an a n c i e n t  s o u l ,  h e  
f a n c i e d  g r o t e s q u e l y ;  s o  o l d  a s  
t o  b e  a b s o l u t e l y  r o t t e n .

F IT /
F IT /
IT

32 C :\M U L T I C ~ l\s c o t t .de P3228 S2 
Sie uberlegte, w as wohl d ie  
h u n d e r t ta u s e n d  D in g e  w aren , d i e  
M rs.

C : \M U L T I C ~ l\s c o t t .e s  P322 8 
Was mochten d i e s e  h u n d e r t ta u s e n d  
s e i n ,  d i e  M rs. P a tc h  f u r  ih r e n  
P a l a s t  zu  o p f e r n  b r e i t  war?

C :\M X J L T IC ~ l\sc o tt .e n  P 3228  
She wondered w h at w ere  t h e  
h u n d red  th o u s a n d  t h i n g s  t h a t  
Mrs P a tc h  w o u ld  s a c r i f i c e  f o r  
h e r  p a l a c e .

IT /
F IT /
IT

4



Appendix E-2: Individual use of wohl as modal particle: HCO (36)

33 C: \M U L T I C ~ l\s c o t t .de P202 S I  
S i e  b l i e b e n  s t e h e n  und b l i c k t e n  
e in a n d e r  a n , und .Anthony 
uberlegte, ob s e i n  G e s ic h t  i n  
d e r  K a l t e  wohl e b e n so  a b s to f ie n d  
w ir k t e  w ie  D ick  C aram els;  
< s > d e s s e n  N a se  war k a r m in r o t ,  
d i e  g e w o lb t e  S t i r n  b la u  und d i e  
u n g le i c h e n  g e lb e n  Augen an  d en  
R an d ern  r o t  und w a fir ig .

C : \M U L T I C ~ l\s c o t t . e s  P202  
S ie  b l i e b e n  s t e h e n  und s a h e n  s i c h  
a n , und Anthony uberlegte, ob  
s e i n  G e s ic h t  i n  d e r  K a lt e  e b e n s o  
a b s to f ie n d  w ir k t e  w ie  d a s  v o n  D ic k  
C a ra m el, d e s s e n  N a se  
s c h a r l a c h r o t ,  d e s s e n  v o r g e w o lb te  
S t i r n  b la u ,  d e s s e n  h e l l e  
u n g le i c h e  A ugen  r o t  g e r a n d e r t  
w aren  und t r a n t e n .

C: \M U L T I C ~ l\s c o t t .e n  P202 
T hey s to p p e d  an d  s t a r e d  a t  e a c h  
o t h e r ,  and  Anthony wondered i f  
t h e  c o l d  made h i s  own f a c e  a s  
r e p e l l e n t  a s  D ic k  C a r a m e l's ,  
w h ose  n o s e  w as c r im s o n , w h o se  
b u lg in g  brow  w as b l u e ,  w h o se  
y e l l o w  u n m a tch ed  e y e s  w ere  r e d  
and w a te r y  a t  t h e  r im s .

IT

34 C :\M U L T I C ~ l\s c o tt .d e  P223 S2 
D ie  d u r c h s c h n i t t l i c h e  
G e s e l l s c h a f t s - D e b u t a n t i n  schien 
ihm  wohl m it  n i c h t s  anderem  
b e f a f i t  zu  s e i n ,  a l s  zu j e d e r  
T a g e s s tu n d e  d a ru b er  
n a c h z u d e n k e n  und davon zu  
s p r e c h e n ,  w e lc h e  B e s c h a f t ig u n g  
d i e  g r o f ie ,  w e i t e  W elt w ahrend  
d e r  n a c h s t e n  S tu n d e  fu r  s i e  
b e r e i t h a l t e ,  a n d e r e r s e i t s  
i n t e r e s s i e r t e  ih n  je d e  
k o l o s s a l ,  d i e  o f f e n  v o n  ih rem  
h u b sc h e n  A u sse h e n  l e b t e .

C: \M U L T I C ~ l\s c o t t .e s  P223  
Zwar hatte e r  b e i  d en  
l a n d l a u f i g e n  D e b u ta n t in n e n  immer 
den Eindruck, dafi s i e  i h r e  Tage  
a u s s c h l i e f i l i c h  d a m it v e r b r a c h t e n ,  
d a r u b e r  n a c h z u d e n k e n  u n d  zu  
r e d e n , w as d i e  g r o fie  W elt i n  d e r  
n a c h s t e n  S tu n d e  f u r  s i e  i n  p e t t o  
h a t t e ,  e i n  M adchen a b e r ,  d a s  
u n m it t e lb a r  v o n  ih r e m  g u te n  
A u sse h e n  l e b t e ,  i n t e r e s s i e r t e  ih n  
s o g a r  s e h r .

C : \M U L T I C ~ l\s c o t t .e n  P223  
W h ile  it seemed t o  him  t h a t  t h e  
a v e r a g e  d e b u t a n t e  s p e n t  e v e r y  
h o u r  o f  h e r  d a y  t h in k in g  an d  
t a l k i n g  a b o u t  w h a t t h e  g r e a t  
w o r ld  h a d  m apped o u t  f o r  h e r  t o  
do d u r in g  t h e  n e x t  h o u r , a n y  
g i r l  who made a  l i v i n g  d i r e c t l y  
on  h e r  p r e t t i n e s s  i n t e r e s t e d  
him  e n o r m o u s ly .

IT

35 C :\M U L T I C ~ l\s c o tt .d e  P 2426 S I  
Sie dachte nach, ob ih r e  G a s te

C: \M U L T I C ~ l\s c o t t . e s  P 2426  
Sie uberlegte, ob i h r e  G a s te

C: \M U L T I C ~ l\s c o t t . e n  P2426  
She was speculating a s  t o
w h e th e r  o r  n o t  t h e i r  g u e s t s  
w o u ld  h a v e  t h e  acum en t o  l e a v e  
d i r e c t l y  a f t e r  b r e a k f a s t .

IT

wohl d en  S c h a r f s in n  a u fb r in g e n  
w u rd en , s i c h  g l e i c h  n a ch  dem 
F r u h s tu c k  zu  v e r a b s c h ie d e n .

wenigstens s o  t a k t v o l l  s e i n  
w u rd en , um g l e i c h  n a ch  dem 
F r u h s tu c k  a b z u r e i s e n .
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Appendix E-2: Individual use of wohl as modal particle: HCO (36)

36 C :\M U LTIC ~1\s c o t t . d e  P1218 S7 
Was G lo r ia  a n g in g , s o  wufite e r  
n i c h t  r e c h t .
Zwar e r s c h i e n  s i e  ihm  
a t t r a k t i v ,  a b e r  - s o v i e l  
v e r t r a u t e  s i e  A n th on y  s e l b s t  an  
- e r  w ar w o h l zu  dem S ch lu S  
gekom m en, daS  s i e  f r i v o l  s e i ,  
un d  f u r c h t e t e  s i c h  d a v o r , e in e  
g u t e  M einung v o n  i h r  zu  h a b en .

C: \M U L T I C ~ l\s c o t t .e s  P1218  
Im H in b l ic k  a u f  G lo r ia  k o n n te r  e r  
s i c h  n i c h t  r e c h t  e n t s c h e id e n .
Er fa n d  s i e  a n z ie h e n d , h i e l t  s i e  
a b e r ,  w ie  s i e  A n th on y  g e g e n u b e r  
b e m e r k te , f u r  f r i v o l  und h a t t e  
d e s h a lb  Hemmungen, s i e  zu  m ogen .

C: \M U L T I C ~ l\s c o t t . e n  P 1218  
C o n c e r n in g  G lo r ia  h e  [Adam 
P a tch ] was u n a b le  t o  make up  
h i s  m in d .
She a t t r a c t e d  him  b u t ,  a s  s h e  
h e r s e l f  t o l d  A n th o n y , h e  had  
d e c id e d  t h a t  s h e  w as f r i v o l o u s  
an d  w as a f r a i d  t o  a p p r o v e  o f  
h e r .

NRTA/
NRSA
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Appendix E-3: Wohl as modal particle: overlap

Speech presentation

C:\M U L T I C ~ l \s c o t t .de P735  
W a h r s c h e in l ic h  wurde i c h  d i r  d a s  
a l l e s  n i c h t  e r z a h le n ,  wenn ic h  
n i c h t  e i n  p a a r  G la s e r  zu  m ir  
genommen h a t t e ,  a b e r  e s  m acht j a  
wohl n i c h t s ."

C : \M U L T I C ~ l\s c o t t .e s  P735 S 6 
W a h r s c h e in l ic h  w iirde i c h  d i r  d a s  
n i c h t  s a g e n , wenn i c h  n i c h t  e i n  
b iB c h e n  g e tr u n k e n  h a t t e ,  a b e r  im  
Grunde i s t  e s  wohl a u ch  
u n w i c h t i g ."

C :\MULTIC~l \ s c o t t . e n  P735  
I  p r o b a b ly  w o u ld n 't  b e  t e l l i n g  
y o u  t h i s  i f  I  h a d n ’ t  h a d  a  few  
d r in k s ,  b u t  I don't suppose i t  
m a t t e r s . '

DS

C : \M U L T I C ~ l\s c o tt .d e  P1737  
"Es kame wohl e h e r  d i r  z u , d ic h  
z u  e n t s c h e i d e n ."

C : \M U L T I C ~ l\s c o t t .e s  P1737 S I  
" W ic h t ig e r  w are wohl z u n a c h s t ,  
daB du d ic h  e n t s c h e i d e s t ."

C : \M U L T I C ~ l\s c o t t . e n  P 1737  
1 Suppose y o u  make up y o u r  m in d . '

DS

C : \M U L T I C ~ l\s c o tt .d e  P 1899  
"Es m acht m ir  wohl n i c h t s  a u s" , 
a n t w o r t e t e  e r .

C : \M U L T I C ~ l\s c o t t .e s  P1899 SI  
" N ein , n e i n ,  e s  m acht m ir  wohl 
n i c h t s  a u s " , g a b  e r  z u r u c k .

C: \M U L T I C ~ l\s c o t t . e n  P 1899  
' I  suppose I d o n ' t  c a r e , ' h e  
a n s w e r e d .

DS

C : \M U L T I C ~ l\s c o tt .d e  P2453  
"Wo B loeck m an  s i c h  wohl d ie s e n  
Sommer h e r u m g e tr ie b e n  h a t? "

C :\M U L T I C ~ l\s c o t t . e s  P2453 S I  
"Wo h a t  wohl B loeck m an  d en  Sommer 
v e r b r a c h t ? "

C : \M U L T I C ~ l\s c o t t .e n  P2453  
1 I  wonder w h ere  B lo e c k m a n 1s  b e e n  
t h i s  su m m er .'

DS

C :\M U L T I C ~ l\s c o tt .d e  P3 724  
"W oruber e r  wohl n a ch d e n k t -

C : \M U L T I C ~ l\s c o t t .e s  P3724 S4 
"Woran e r  wohl d e n k t?

C : \M U L T I C ~ l\s c o t t .e n  P 3724  
■Wonder w hat h e ' s  t h i n k i n g  a b o u t  
- h i s  m oney, I  g u e s s ,  o r  m aybe 
h e ' s  g o t  r e m o rse  a b o u t t h a t  
f e l l o w  S h u t t l e w o r t h . '

DS

C :\M U L T I C ~ l\s c o tt .d e  P226  
D am it meinst du wohl, daB s i e  
n i c h t  e i n e  Z e i l e  l i t e r a r i s c h e n  
J a r g o n s  b e h e r r s c h t? "

C : \M U L T I C ~ l\s c o t t .e s  P226 S I  
"Womit du wohl sagen willst, daB  
s i e  n i c h t  h o c h g e s to c h e n  iib e r  
L i t e r a t u r  r e d e n  k a n n ."

C : \M U L T I C ~ l\s c o t t .e n  P226  
' By t h a t  you mean t h a t  s h e  h a s n 1t  
a  l i n e  o f  l i t e r a r y  p a t t e r . '

DS

C :\M U L T I C ~ l\s c o tt .d e  P2158  
"Es g e s c h i e h t  wohl s o lc h e n  
A n la s s e n  z u l i e b e " , hob  e r  s a c h t e  
a n , und  s e i n e  W orte k la n g e n , a l s  
sc h w e b te n  s i e  a u s  e i n e r  
u n g e h e u r e n  Hohe h e r a b  und s e n k te n  
s i c h  s a n f t  a u f  s e i n e  Z u h orer  
h e r n ie d e r ,  "daB d i e  G e r e c h te n  d es  
L an d es d i e  E ise n b a h n  m it  
A n s c h la g b r e t t e r n  a u s s t a t t e n ,  d ie  
i n  R ot und G e lb  >J e s u s  C h r is t u s  
i s t  G o tt<  b e t e u e r n ,  und s i e

C: \M U L T I C ~ l\s c o t t . e s  P2158 S I  
"Fur s o l c h e  A n la s s e " , b eg a n n  e r  
s o  l e i s e ,  daB e s  s c h i e n ,  a l s  
sc h w e b te n  s e i n e  W orte a u s  g r o f ie r  
Hohe h e r a b  und s e n k t e n  s i c h  s a n f t  
a u f  s e i n e  Z u h o rer , "schm iicken  
wohl d i e  G e r e c h te n  d e s  L an d es d i e  
E is e n b a h n  m it  R e k la m e t a f e ln ,  a u f  
d en en  i n  R ot und G e lb  s t e h t  
(J e s u s  C h r is t u s  i s t  G o tt> , w o b e i 
s i e  d i e s e  T a f e ln  d u r c h a u s  
a n g e m e sse n  i n  u n m it t e lb a r e r

C : \M U L T I C ~ l\s c o t t .e n  P 2158  
1 I t  must b e  f o r  s u c h  o c c a s i o n s  
a s  t h i s , ' h e  b e g a n  s o f t l y ,  h i s  
w o rd s h a v in g  t h e  e f f e c t  o f  
f l o a t i n g  down from  an  im m ense  
h e i g h t  and  s e t t l i n g  s o f t l y  u p on  
h i s  a u d i t o r s ,  1 t h a t  t h e  
r i g h t e o u s  o f  t h e  la n d  d e c o r a t e  
d i e  r a i l r o a d s  w it h  b i l l b o a r d s  
a s s e r t i n g  i n  r e d  and  y e l l o w  t h a t  
" J e s u s  C h r is t  i s  God", p l a c i n g  
th em , a p p r o p r i a t e l y  e n o u g h , n e x t

DS

1



Appendix E-3: Wohl as modal particle: overlap

d u r c h a u s  a n g e m e sse n  g l e i c h  n eb en  
d i e  A n z e ig e  > G u n te r 's  W hisky i s t  
g u t<  p l a z i e r e n . "

N a c h b a r s c h a ft  v o n  V e r la u tb a r u n g e n  
w ie  < G u n th er 's  W hisky i s t  gu t>  
a n b r in g e n ."

t o  a n n o u n cem en ts  th a t"  G u n te r 's  
W hisky i s  G ood" . 1

C : \M U L T I C ~ l\s c o t t .e s  P3464 S5 
Am n a c h s t e n  Tag l i e f i  e r  dann  
a n d e u t u n g s - w e is e  Reue e r k e n n e n  
u n d  s a g t e  s c h r o f f ,  a b e r  m it  
Arme su n d e  rm i e n e , e r  t r in k e  WOHL 
e i n  b i f ic h e n  v i e l .

C: \M U L T I C ~ l\s c o t t . d e  P3464  
Am n a c h s te n  Tag w ar e r  j e w e i l s  
l e i c h t  z e r k n ir s c h t  und a u f ie r te  
m it  m u r r is c h e r  A rm su n d erm ien e , e r  
m u sse  WOHL e in e n  u b e r  d en  D u r s t  
g e tr u n k e n  h a b e n .

C : \M U L T I C ~ l\s c o tt .e n  P3464  
N e x t d a y  he w o u ld  b e  f a i n t l y  
r e p e n t a n t ,  an d  w o u ld  rem ark i n  a  
g r u f f ,  h a n g -d o g  f a s h i o n  t h a t  he 
guessed h e w as d r in k in g  a  l i t t l e  
t o o  much.

IS

C : \M U L T I C ~ l\s c o tt .d e  P2 94 
R ic h a r d  C aram el t a t  e s  l e i d ,  a b e r  
s i e  mu&ten jetzt wohl la n g sa m  
a b z w it s c h e r n .

C: \M U L T I C ~ l\s c o t t . e s  P294 S I  
R ic h a r d  C aram el m e in t e ,  s i e  
mii&ten s i c h  nun wohl l e i d e r  
v e r z i e h e n .

C : \M U L T I C ~ l\s c o t t . e n  P294  
R ic h a r d  C aram el w as a f r a i d  they'd 
have to t o d d l e  o f f .

IS

C :\M U L T I C ~ l \s c o t t .de P1647  
S ie  h i e 1t e n  s i c h  la n g e  b e i  dem 
W ort " lu g en "  a u f  und a r g e r t e n  
s i c h  s o g a r  z i e m l i c h  u b e r e in a n d e r , 
w e i l  A n th o n y  h a r t n a c k ig  
b e h a u p t e t e , Tana m ein e wohl 
" f l i e g e n " ,  und s o g a r  s o  w e i t  
g in g ,  v i e  e i n e  B ie n e  zu  summen 
und mit d e n  Armen w ie  m it  F lu g e  In  
zu  f l a t t e r n .

C: \M U L T I C ~ l\s c o t t . e s  P 1647 S2 
U ber d i e s e s  Wort g a b  e s  e i n e  
la n g e ,  zum S c h lu fi s o g a r  
e in ig e r m a fie n  g e r e i z t e  
A u s e in a n d e r s e tz u n g , w e i l  A n th on y  
h a r t n a c k ig  b e h a u p t e t e ,  Tana m e in e  
wohl h o r n e t ,  a l s o  H o r n is s e ,  und  
s o  w e i t  g in g ,  zu  summen und d i e  
Arme zu sch w en k en  w ie  F l u g e l , um 
zu  v e r d e u t l i c h e n ,  w as e r  m e in t e .

C : \M U L T I C ~ l\s c o t t . e n  P 1647  
T hey had  a  g r e a t  t im e  o v e r  t h e  
w ord ' h o n e s t ' ,  an d  i n  f a c t  becam e  
r a t h e r  i r r i t a t e d  w it h  e a c h  o t h e r ,  
b e c a u s e  A n th o n y  p e r s i s t e d  
s t u b b o r n ly  t h a t  T ana was trying 
to say ' h o r n e t s ' ,  and  e v e n  w en t  
t o  t h e  e x t e n t  o f  b u z z in g  in  th e  
m anner o f  a  b e e  an d  f la p p in g  h i s  
arm s t o  i m i t a t e  w in g s .

IS
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Appendix E-3: Wohl as modal particle: overlap

Thought presentation

C : \M U L T I C ~ l\s c o t t . de P857  
M eh rere  M ale fragte sich 
Anthony, w as B lo eck m a n  ih r  da  
wohl e r z a h l t e . <s>E r k a u te  an  
e i n e t  Z ig a r r e ,  d i e  e r  im Mund 
h in  und h e r  s c h o b , und war 
n a c h  dem E s s e n  h e f t i g  
g e s t i k u l i e r e n d  a u s  s i c h  
h e r a u s g e g a n g e n .

C : \M U L T I C ~ l\s c o t t . e s  P857  
S5 M ehrm als fragte sich 
Anthony, w as B loeck m an  ih r  
wohl zu  s a g e n  h a t t e ,  d e r  an  
e i n e r  Z ig a r r e  k a u te  und  
n a c h  dem E s s e n  s o  
g e s p r a c h ig  g ew o rd en  w ar, 
dafi e r  h e f t i g  zu  
g e s t i k u l i e r e n  b e g a n n .

C : \M U L T I C ~ l\s c o tt .e n  P857 S e v e r a l  
t im e s  Anthony wondered w h at B loeck m an  w as 
t e l l i n g  h e r .  <s>He was c h e w in g  a  c i g a r  
b a ck  and f o r t h  i n  h i s  m outh , an d  h ad  
ex p a n d e d  a f t e r  d in n e r  t o  t h e  e x t e n t  o f  
v i o l e n t  g e s t u r e s .

IT

C : \M U L T I C ~ l\s c o tt .d e  P1327  
Er fragte sich, ob  d e r

C :\M U L T I C ~ l\s c o t t .e s  P1327  
S7 Er fragte sich, ob

C : \M U L T I C ~ l\s c o t t .e n  P1327 He 
wondered i f  t h e  c le r g y m a n  w ere  m a r r ie d ;

IT

G e i s t l i c h e  wohl v e r h e i r a t e t  
w ar;

d e r  P f a r r e r  wohl 
v e r h e i r a t e t  s e i ;

C : \M U L T I C ~ l\s c o tt .d e  P2826 
Er fragte sich, w as wohl ih r e

C : \M U L T I C ~ l\s c o t t . e s  P2826  
S3 Er uberlegte, was

C : \M U L T I C ~ l\s c o t t .e n  P 2826 He 
wondered w hat t h e  t i r e d ,  s p i r i t l e s s  
m o th er  th o u g h t  o f  them , an d  w h e th e r  i n  
h e r  m om ents o f  u t t e r m o s t  c y n ic i s m  s h e  
e v e r  g u e s s e d  a t  t h e i r  r e l a t i o n s h i p .

IT

e r s c h o p f t e ,  s c h w u n g lo s e  M u tter  
v o n  ih n e n  h i e l t  und  ob s i e  in  
A u g e n b lic k e n  a u f ie r s t e r  S k e p s is  
d a s  W esen ih r e r  B e z ie h u n g  
e r r i e t -

wohl i h r e  m ude, 
p h le g m a t is c h e  M u tte r  von  
ih n e n  d en k en  m o ch te  und ob  
s i e  i n  e in e m  a u sn a h m sw e ise  
z y n is e h e n  Moment ih r e  
B e z ie h u n g  a u c h  n u r  e r a h n t e .

C : \M U L T I C ~ l\s c o tt .d e  P2649  
S i e  g r u b e l t e n  wohl d a r u b e r  
n a c h , was s i e  e in a n d e r  a n g e ta n  
h a t t e n ,  und b e id e  g a b en  s i c h  
s e l b s t  d i e  S c h u ld , d a s  d u s t e r e  
M u ste r  g e z e i c h n e t  zu  h a b en , 
dem s i e  a u f  u n e r f i n d l i c h e  und  
t r a g i s c h e  W eise  f o l g t e n .

C : \M U L T I C ~ l\s c o t t .e s  P2649  
S4 B e id e n  g in g  wohl 
d u rch  d en  K op f, w as s i e  
e in a n d e r  a n g e ta n  h a t t e n ,  
und b e id e  g a b e n  s i c h  s e l b s t  
d i e  S c h u ld  d a r a n , j e n e s  
d u s t e r e  M u ste r  e n tw o r fe n  zu  
h a b e n , i n  dem s i e  j e t z t  a u f  
t r a g i s c h - h i l f l o s e  W eise  
b e fa n g e n  w a r e n .

C : \M U L T I C ~ l\s c o t t .e n  P2649 T hey  
must h a v e  p o n d e r e d  upon w hat t h e y  h ad  
d on e t o  o n e  a n o t h e r ,  and  e a c h  m ust h a v e  
a c c u s e d  h i m s e l f  o f  d ra w in g  t h i s  som bre  
p a t t e r n  th r o u g h  w h ic h  t h e y  w ere  t r a c i n g  
t r a g i c a l l y  an d  o b s c u r e ly .

NRTA
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Appendix E-4: Wohl in other functions: ROG (20)
C : \M U L T I C ~ l\s c o t t .d e  P53 6 
I h r e  g r a u e n  A ugen  s c h w e i f t e n  
h i e r h i n  u n d  d o r t h i n ,  v e r w e i l t e n  
m iifiig  o d e r  au fm erk sam  a u f  j e d e r  
G ruppe und w a n d e r te n  m it  
u n v e r h o h le n e m  V e r g n iig e n  w e i t e r  z u r  
n a c h s t e n ,  und w a h r e n d d e s s e n  w u rd en  
A n th o n y  d i e  u n t e r s c h i e d l i c h e n  
E ig e n s c h a f t e n  i h r e s  P r o f i l s  
d e u t l i c h ,  d e r  w u n d erb a r  l e b h a f t e  
A u sd ru ck  i h r e s  M undes und d e r  
e c h t e  A d e l v o n  A n t l i t z ,  G e s t a l t  
und M a n ie r e n , d e r  s i e  z u r  e i n z i g e n  
Z ie r d e  i n m i t t e n  e i n e r  K o l l e k t i o n  
b i l l i g e n  F l i t t e r s  m a c h te .

C : \M U L T I C ~ l \s c o t t . e s  P536 S4 
A ls  e r  s a h ,  w ie  wohl s i e  s i c h  
f u h l t e ,  s p i i r t e  e r  p l o t z l i c h  e i n e  
b e g l i ic k e n d e  R u h ru n g , d i e  ihm  d en  
Atem  nahm , s e i n e  N e r v e n  v i b r i e r e n  
l i e f i  und s e i n e  K e h le  m it  d u n k le r ,  
s c h w in g e n d e r  E r r e g u n g  e r f i i l l t e .

C : \M U L T I C ~ l \s c o t t .d e  P13 04 
F a s t  g e r i e t  e r  i n  V e r z iic k u n g , a l s  
e r  s i e  w e c k te  und s a h ,  w ie  s i e  ih n  
a n l a c h e l t e ,  z a g h a f t ,  a b e r  d e s  
e i g e n e n  I d e e n r e ic h t u m s  d u r c h a u s  
b e w u f it .

C : \M U L T I C ~ l\s c o t t .e s  P13 04 S3 
Es war e i n  b e s e l i g e n d e s  G e f u h l ,  
s i e  zu  w eck en  und i h r  L a c h e ln  
e n tg e g e n z u n e h m e n , d a s  s c h u c h t e r n ,  
s i c h  d e r  F e i n s i n n i g k e i t  i h r e r  
P h a n t a s i e  a b e r  wohl bew u fit w a r .

C : \M U L T I C ~ l \s c o t t .d e  P 1812  
"Was M iss  P a t s  f i i l  A b e n d e s s e n  
w o l l e n ? n s a g t e  e r  d ann  e tw a  und  
s c h a u t e  d a b e i  s e i n e n  H errn  a n .

C : \M U L T I C ~ l \s c o t t .e s  P 1812 S I  
"Was M iz P a t s  w o l l e n  A b e n d e sse n ? "  
s a g t e  e r  d ann  wohl und s a h  d a b e i  
s e i n e n  H errn  und M e is t e r  a n .

C : \M U L T I C ~ l\s c o t t .d e  P 2223  
A n th o n y  j e d o c h  e r k a n n t e  i h r  
P o t e n t i a l  und l e g t e  v e r t r a g l i c h  
f e s t ,  d aS  e r  und d e r  H a u sw ir t  e i n e  
b e s t im m te  Summe f u r  R e n o v ie r u n g e n  
a u fw e n d e n  s o l l t e n .

C : \M U L T I C ~ l \s c o t t .e s  P 2223  S4 
A n th o n y  a b e r  h a t t e  s i e  s e h r  wohl 
e r k a n n t  u n d  im  M ie t v e r t r a g  
f e s t l e g e n  l a s s e n ,  dafi so w o h l e r  
a l s  a u c h  d e r  H a u sw ir t  e i n e  g e w is s e  
Summe f i i r  V e r b e s s e r u n g e n  
i n v e s t i e r e n  w iird en .

C : \M U L T I C ~ l\s c o t t .d e  P 2489  
D en n och  b e u n r u h ig t e  e s  s i e ,  dafi e s  
in n e r h a lb  v o n  a c h t  M onaten  d r e i  
M anner i n  ih r e m  L eb en  g e g e b e n  
h a t t e .

C : \M U L T I C ~ l \s c o t t .e s  P 2489  S8 
T ro tzd em  w ar i h r  n i c h t  g a n z  wohl 
b e i  dem G ed an k en , dafi e s  in n e r h a lb  
v o n  a c h t  M on aten  d r e i  M anner i n  
ih r e m  L eb en  g e g e b e n  h a t t e .

C : \M U L T I C ~ l\s c o t t .d e  P 2744  
B eim  z w e i t e n  G la s  C ham pagner  
b e f a n d  G l o r i a ,  dafi s i e  s i c h  zum 
e r s t e n  Mal s e i t  M on aten  k o s t l i c h  
a m u s i e r t e .

C : \M U L T I C ~ l \s c o t t .e s  P 2744 S 6 
B eim  z w e i t e n  G la s  Cham pagner  
s t e l l t e  G l o r i a  f e s t ,  dafi s i e  s i c h  
zum e r s t e n m a l  s e i t  M onaten  rundum  
wohl f u h l t e .

C : \M U L T I C ~ l\s c o t t .d e  P 3078  
A u f j e d e n  F a l l  w ar s i e  n i c h t  m ehr 
d i e  G lo r ia  v o n  f r u h e r  - d i e  
G l o r i a ,  d i e  e s ,  wenn s i e  k ra n k  
w a r , v o r z o g ,  je d e r m a n n  um s i e  
herum  e l e n d  z u  m a ch en , s t a t t  s i c h  
e i n z u g e s t e h e n ,  dafi s i e  M it g e f u h l  
o d e r  U n t e r s t u t z u n g  b r a u c h t e .

C : \M U L T I C ~ l\s c o t t .e S  P 3078 S2 
F e s t  s t a n d ,  dafi s i e  n i c h t  m ehr d i e  
G lo r ia  v o n  f r u h e r  w a r , j e n e  
G lo r ia ,  d i e ,  wenn s i e  s i c h  n i c h t  
wohl f u h l t e ,  l i e b e r  i h r e  g a n z e  
Umgebung t y r a n n i s i e r t  h a t t e ,  a l s  
z u z u g e b e n , dafi s i e  M it g e f u h l  o d e r  
H i l f e  b r a u c h t e .

C : \M U L T I C ~ l\s c o t t .d e  P 3142  
Wenn e r  a u f ie r g e w o h n lic h  
a u s s c h w e i f e n d  g e tr u n k e n  h a t t e ,  w ar  
e r  u n w e i g e r l i c h  q u e n g e l i g e r  L a u n e . 
< s> D ie sm a l f o l g t e  e r  i h r .

C : \M U L T I C ~ l \s c o t t .e s  P 3142 S3 
D ie s m a l f o l g t e  e r  i h r ,  b l i e b  u n t e r  
d e r  Tiir z u r  S p e isek a m m er  s t e h e n  
und w i e d e r h o l t e :  "Du h a s t  m ich  
s e h r  wohl v e r s t a n d e n .

C : \M U L T I C ~ l\s c o t t .d e  P 3375  
Und e r  h a t  s e i n e n  L e ib a r z t  d a b e i ,  
f u r  d en  F a l l ,  dafi e r  s i c h  n i c h t  
w o h l f u h l t .

C : \M U L T I C ~ l \s c o t t .e s  P3 3 75 S3 
Und e in e n  L e ib a r z t  a l s  s t a n d ig e n  
B e g l e i t e r  f u r  d en  F a l l ,  dafi e r  
s i c h  d o c h  e in m a l n i c h t  s o  wohl i n  
s e i n e r  H aut f u h l t .
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Appendix E-4: Wohl in other functions: ROG (20)

C : \M U L T I C ~ l\s c o t t .d e  P 2632  
Dann h o t e  e r ,  w ie  s i e  r a s c h ,  m it  
w i l d e r ,  g e b r o c h e n e r  S tim m e, s a g t e :  
"Auf W ie d e r s e h e n  - a c h , l e b  wohl."

C : \M U L T I C ~ l \s c o t t .e s  P2632 S2 
V e r z w e i f e l t ,  m it  g e b r o c h e n e r  
Stim m e s t i e f i  s i e  h e r v o r :  "Leb 
wohl. . . < s > a c h , l e b  wohl!"

C : \M U L T I C ~ l\s c o t t .d e  P8 82 
s t e l l t e  e r  f e s t ,  dafi s i e  s i c h  
n i c h t  zu  ihm  um gew an d t, s i c h  
u b e r h a u p t  n i c h t  g e r u h r t  h a t t e .

C : \M U L T I C ~ l\s c o t t .e s  P882 S3 
M it e in e m  z i t t r i g e n  "Leb wohl", 
J a s  e r  s o g l e i c h  b e r e u t e ,  v e r l i e f i  
e r  r a s c h ,  a b e r  w iir d e lo s  d a s  
Z im m er.

C : \M U L T I C ~ l\s c o t t .d e  P 1081  
"Na, d ann  a u f  W ie d e r s e h e n " , s a g t e  
s e i n  G r o S v a te r  p l o t z l i c h ,  " s o n s t  
v e r p a f i t  du n o c h  d e in e n  Z u g ."

C : \M U L T I C ~ l \s c o t t .e s  P 1081 S I  
" Ja , d ann  l e b  wohl", s c h lo f i  s e i n  
G r o fiv a te r  u n v e r m i t t e l t . <s>"Du  
v e r p a f i t  s o n s t  d e in e n  Z u g."

C : \M U L T I C ~ l\s c o t t .d e  P579  
S i e  w i s s e  B e s c h e id ,  r i e f  s i e  
f l i i s t e r n d ;  < s> o  j a ,  M u tte r  s a h e n  
d e r g l e i c h e n .  < s> A b er w as k o n n e  s i e  
s c h o n  tu n ?

C : \M U L T I C ~ l\s c o t t .e s  P579 S I  
D as w i s s e  s i e  wohl, s t i e f i  s i e  i n  
h o rb a rem  F l i i s t e r t o n  h e r v o r ,  o  j a ,  
M iitte r  w iifiten  um d i e s e  D in g e .

C : \M U L T I C ~ l\s c o t t .d e  P8 83 
" W ie d e r se h e n , du E s e l ! "

C : \M U L T I C ~ l\s c o t t .e s  P883 S4 
Dann v e r s c h l e i e r t e n  s i c h  i h r e  
A ugen  e i n  w e n ig , und s i e  s a g t e  
h a l b l a u t  zu  dem t o d g e w e ih t e n  
F e u e r :  "Leb wohl, du E s e l ! "

C : \M U L T I C ~ l\s c o t t .d e  P 1010  
"Ach, A n th o n y " , s a g t e  s i e ,  "im m er, 
wenn i c h  g e m e in  zu  d i r  b i n ,  t u t  e s  
m ir  h i n t e r h e r  l e i d .

C : \M U L T I C ~ l\s c o t t .e s  P 1010 S I  
"Ach, A n th o n y " , s a g t e  s i e  dann  
wohl, "wenn i c h  g e m e in  zu  d i r  b i n ,  
t u t  e s  m ir  h i n t e r h e r  immer s o  
l e i d .

C : \M U L T I C ~ l\s c o t t . d e  P 1010  
A n th o n y  w u fite  j e d o c h ,  dafi e s  T age  
g a b , da s i e  e in a n d e r  a b s i c h t l i c h  
weh t a t e n  - s i c h  b e in a h e  e i n  
V erg n u g en  a u s  e in e m  S e i t e n h i e b  
m a c h te n .

C : \M U L T I C ~ l \s c o t t .e s  P 1010 S4 
<§> A n th o n y  w u fite  s e h r  wohl, dafi 
e s  T a g e  g a b , an  j e n e n  s i e  s i c h  
a b s i c h t l i c h  v e r l e t z t e n ,  d en  
S c h la g a b t a u s c h  f a s t  g e n u f i l i c h  
a u s k o s t e t e n .

C : \M U L T I C ~ l \s c o t t .d e  P 2 193  
Adam P a tc h  b e f i n d e  s i c h  n i c h t  
wohl, r i c h t e t e  S h u t t l e w o r t h  ihm  
u n g n a d ig  a u s .  < s> E s s e i  
u n m if iv e r s t a n d l ic h e  O rd er  e r t e i l t  
w o rd en , dafi e r  f i i r  n iem a n d en  zu  
s p r e c h e n  s e i .

C : \M U L T I C ~ l\s c o t t .e s  P2193 S2 
Adam P a tc h  f i i h l e  s i c h  n i c h t  wohl, 
e r k l a r t e  S h u t t l e w o r t h  i n d i g n i e r t ,  
e r  h a b e  a u s d r i i c k l i c h e  A n w e isu n g en  
g e g e b e n , n iem a n d en  v o r z u l a s s e n .

C : \M U L T I C ~ l\s c o t t .d e  P934  
" M iss G lo r ia  f i i h l t  s i c h  n i c h t  
wohl.

C : \M U L T I C ~ l \s c o t t .e s  P934 S I  
" M iss G l o r i a  f i i h l t  s i c h  n i c h t  
wohl.

C : \M U L T I C ~ l\s c o t t .d e  P 1052  
Im i ib r ig e n  b i n  i c h  n u r  d e sw e g e n  
h ie r h e r g e k o m m e n , um Ih n e n  
m i t z u t e i l e n ,  dafi i c h  m ic h  im  J u n i  
v e r h e i r a t e n  w e r d e .

C : \M U L T I C ~ l\s c o t t .e s  P 1052 S4 
Im i ib r ig e n  b i n  i c h  n u r  h e r g e r e i s t ,  
um d i r  zu  s a g e n ,  dafi i c h  im  J u n i  
h e i r a t e n  w e r d e . < s>L eb  wohl."

C : \M U L T I C ~ l\s c o t t .d e  P 2632  
Dann h o t e  e r ,  w ie  s i e  r a s c h ,  m it  
w i l d e r ,  g e b r o c h e n e r  S tim m e, s a g t e :  
"Auf W ie d e r s e h e n  - a c h ,  l e b  wohl."

C : \M U L T I C ~ l \s c o t t - e s  P 2632 S I  
V e r z w e i f e l t ,  m it  g e b r o c h e n e r  
Stim m e s t i e f i  s i e  h e r v o r :  "Leb 
wohl. . . < s > a c h , l e b  wohl!"
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Appendix E-5: Wohl in other functions: HCO (6)

C : \M U L T I C ~ l\s c o t t .d e  P2883 S4 
A b er  im m er w ie d e r  d r a n g t e  s i c h  ihm  
d e r  G edanke a u f ,  d a S  s i e  s i c h  s e h r  
wohl i n  d e r  S t a d t  a u f h i e l t ,  und  
e i n e  R e ih e  r a s e n d e r  V o r s t e l l u n g e n  
b e g a n n  ih n  z u  p la g e n .

C : \M U L T I C ~ l \s c o t t .e s  P2883  
Wenn nun G l o r i a ,  g e l a n g w e i l t  und  
r u h e l o s ,  jem a n d en  g e fu n d e n  h a t t e  - 
s o  w ie  e s  ihm  g e g a n g e n  war?

C : \M U L T I C ~ l\s c o t t .d e  P3 97 S I  
" S eh r wohl, S i r . "

C : \M U L T I C ~ l\s c o t t . e s  P397  
" Ja , S i r ."

C : \M U L T I C ~ l \s c o t t .d e  P2428 S3 
Adam P a tc h  b e f i n d e  s i c h  n i c h t  
wohl, r i c h t e t e  S h u t t l e w o r t h  ihm  
u n g n a d ig  a u s .  < s> E s s e i  
u n m if iv e r s t a n d l ic h e  O rd er  e r t e i l t  
w o rd en , dafi e r  f u r  n iem a n d en  zu  
s p r e c h e n  s e i .

C : \M U L T I C ~ l\s c o t t .e s  P242 8 
Adam P a tc h  f i i h l e  s i c h  n i c h t  wohl, 
e r k l a r t e  S h u t t le w o r t h  i n d i g n i e r t ,  
e r  h a b e  a u s d r u c k l i c h e  A n w e isu n g e n  
g e g e b e n ,  n iem a n d en  v o r z u l a s s e n .

C : \M U L T I C ~ l \s c o t t .d e  P 1047 S I  
" M iss G lo r ia  f u h l t  s i c h  n i c h t  
wohl.

C : \M U L T I C ~ l\s c o t t .e s  P 1047  
"M iss G lo r ia  f u h l t  s i c h  n i c h t  
wohl.

C : \M U L T I C ~ l \s c o t t .d e  P 2150  S I  
" S eh r wohl. <s>W enn i h r  b l e i b t ,  
b l e i b e n  w ir  a u c h ."

C : \M U L T I C ~ l\s c o t t .e s  P 2150  
"Wenn i h r  b l e i b t ,  b l e i b e n  w ir  
a u c h ."

C : \M U L T I C ~ l\s c o t t .d e  P 2912 S I  
"Auf W ie d e r s e h e n  - a c h , l e b  wohl."

C : \M U L T I C ~ l \s c o t t .e s  P2 912  
"Leb wohl.. .  < s> a c h , l e b  wohl!" 
< s x f  §added>
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